
Digital PhotograPhy techniques, Processing tutorials, anD More!

Y O U R  G U I D E  T O  T H E  W O R L D  O F  D I G I T A L  P H O T O G R A P H Y

PhotographyBB
online

Vol #54 - Nov. 2012

  PhotograPhy tiPs 
and techniques

sPotlight on 
PhotograPher

imProving your 
digital WorkfloW

image editing 
tiPs & tutorials

MULTIPLE EXPOSURE ART 
techniques for creating artistic photos

through in-camera multiple exposures.

WIDE-ANGLE PORTRAITS 
andrew s. gibson demonstrates how to get
creative with your optics for portraitures.

Photo
Painting

Stroke-by-Stroke 
Digital Painting 
Techniques

The Art
  of



2

12 BUILDInG CREATIvITY
Therefore, Why HDR?

18 ImPREssIOnIsT PHOTOGRAPHY
The Impressionist’s Art of Multiple Exposures

24 BACK TO BAsICs
Exposure Simplified: Aperture Priority Mode

30 PHOTOGRAPHY TIPs & TECHnIqUEs
Telling a Photo Story (Part 3)- Photo Journalism

34 PHOTOGRAPHER TO DIGITAL ARTIsT
Have You Lost It? Rediscovering Inspiration

42 POsT-PROCEssInG In PHOTOsHOP
Stroke-by-Stroke Photo Painting

27

PhotographyBB
onlinephotographybb.com

CREDITs
Editorial:
Dave seeram, editor in chief
editor@photographybb.com

Web Team:
Dave seeram, Web Design & Publishing, admin
Chris styles, Forum super-Moderator
Greg mcComsey, Forum super-Moderator

Publishing:
Dave seeram, Publisher & author
Patricia seeram, copy editor

Art & Design:
Priscilla Ko, creative Design
Dave seeram, Publishing & layout

On the Cover:
Dave seeram, cover layout and Design
Cover Image: courtesy of Jon D. ayres
  
marketing:
all marketing inquiries may be sent to:
Dave seeram, editor in chief
editor@photographybb.com

COnTACT
if you would like to contact PhotographyBB online, 
email: magazine@photographybb.com
or write:
PhotographyBB
#331 - 6540 hastings st.
Burnaby, B.c. V5B 4Z5
canaDa

Article SubmiSSion:
to request an article submission, please email 
magazine@photographybb.com with your name, 
email address, and a brief description of your article 
and ideas. We look forward to hearing from you.

12

41

18

~ IN MEMORIAM ~
J O N  D .  AY R E S

mailto:magazine@photographybb.com
mailto:magazine@photographybb.com


PhotographyBB online Magazine www.PhotographyBB.com

3

Welcome to the 54th edition of the PhotographyBB Magazine. 
yes, i know... it’s been a while! as most of you know, this past July, 
i became a father to a beautiful baby girl. it is the most amazing 
experience of my life, and i couldn’t be more proud to be a Dad. 

since then, we’ve obviously had some delays in publishing our 
magazine. all i can say is a most heartfelt thank you for your patience 
and understanding. i have sincerely missed each and every one of 
you. although we may have appeared to be “missing in action” these 
past few months, i’ve had a lot of time to think about our future 
together. the result - a PhotographyBB metamorphosis is coming...

as a magazine and community, we try our best to create a 
positive and supportive learning environment for beginners 

to photography. that’s always been, and always will be our goal. so during our brief hiatus, 
we’ve been working hard behind the scenes to roll out a who new PhotographyBB, coming this 
December. We have some terrific sponsors who have generously stepped up with some prize 
offerings, and we’ll be running more contests and challenges. our crown jewel will be the re-
launching of our new community forums, where photographers at all experience levels will find an 
even more supportive, constructive, and encouraging community to engage with.

i would like to welcome our two guest contributors this month. Many of you know andrew s. 
gibson, who joins us this month with a great article on creative wide-angle portraitures. also, 
Jack Joseph provides us with some photographic inspiration close to home. additionally, we have 
some free software trials from our sponsors nik software and topaz labs (see pages 7 and 17 to 
download your free trial versions). 

on a somber note, it is with profound sadness that i announce the passing of our dear friend and 
contributing author, Jon ayres. Before his passing, Jon submitted two articles that he so earnestly 
wanted to share with our readers. it is our pleasure to publish these two articles in celebration of 
Jon’s life and his contribution to the photographic community.

My deepest thanks goes out to our entire contributing team who voluntarily work so hard to bring 
this publication together, and also to you, our readers who make this all worthwhile. it’s time for that 
caffeinated beverage folks - enjoy Volume #54. 

Dave seeram 
Editor and Publisher

PhotograPhyBB online Magazine Vol. FiFty-FoUr
From the editor’s Desk

A Metamorphosis is Coming...
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DaVe Seeram is the editor of the Photog-
raphyBB online Website, PhotographyBB 
Forums, and editor/Publisher of the Pho-
tographyBB online Magazine. Dave is also 
a digital photography and Photoshop en-
thusiast. 
PhotographyBB | twitter | Facebook

eVa POLaK is one of new Zealand’s leading 
fine art photographers. With her specialty 
in impressionist photography, eva is 
the author of two books and provides 
workshops on teaching creativity in fine 
art photography. 
Website | Books 

JON ayreS is a digital photographer from the 
united states, now living in Moscow. he 
enjoys photography, writing, and history. 
Jon has been involved in writing, digital art 
and photography for over 30 years and is a 
published photographer and author.
Blog | Flickr | redBubble

HeatHer BaSHOw is a tech junkie from 
Kingston, ontario, and is obsessed 
with Dslr photography and software 
technique.  never without her camera by 
her side, she embraces all genres… but no 
rules.
Website | Books 

BiLL mcCarrOLL is a passionate nikon pho-
tographer, web developer, and a technol-
ogy and camera gear addict pursuing his 
love for photography while supporting 
community activities as a volunteer. 
Blog | twitter | Flickr

JaSON aNDerSON is an active photogra-
pher, shooting primarily with canon 
gear. his philosophy about photogra-
phy is learning through the sharing of 
knowledge, and enjoys both the art 
of photography as well as his written 
pursuits. 
Blog | twitter | Podcast

CHriS StyLeS (aka “nobby”) is our forum 
moderator. two years off retirement & 
proud grandfather to 2 boys, 4 girls, his 
interest in photography stretches back 
over 40 years, and really took off with a 
renewed passion since buying one of the 
first hewlett Packard’s digital cameras. 
chris now shoots with a nikon D700.

GreG mCCOmSey is our forum moderator. 
Born and raised in Pennsylvania, he now 
resides in ohio after serving 20 years in 
the us air Force.  greg enjoys photogra-
phy as a hobby and the continuing learn-
ing process that goes along with it. 
gallery | Flickr

ConneCt with the writers oF PhotograPhyBB
the Contributing authors

In this edition...

Guest contributors in this edition:
Jack Joseph - “near home”
Andrew s. Gibson - “Wide-angle Portraits”

http://www.photographybb.com
http://www.twitter.com/photographybb
http://www.facebook.com/PhotographyBB
http://www.evapolak.com
http://www.evapolak.com/books.html
http://jondayres.blogspot.com
http://www.flickr.com/photos/jonayres
http://www.redbubble.com/people/bossman
http://www.deerhaven-photography.com/
http://www.blurb.com/user/store/ballybay
http://billmccarroll.com
http://twitter.com/BillMcCarroll
http://www.flickr.com/photos/billmccarroll/
http://www.canonblogger.com
http://twitter.com/cbjason
http://www.canonblogger.com/the-podcast/
http://gregmcc.smugmug.com/
http://www.flickr.com/photos/35696215@N04/
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NewS & UPDateS

SOMETHING BIG IS COMING...
WHAT IS

CLARITY
Digital photography is so much more than understanding how to take great photographs. At 
PhotographyBB, we believe that photography is an entire lifestyle. That’s why we’re launching CLARITY 
this January. What is CLARITY? We’re keeping it under tight wraps for now, but we promise that it will 
provide you with the perfect blend of inspiration, education, and will be applicable to photographers 
at every experience level. Our mission: To change the lives of photographers, everywhere.

J A n u A R Y,  2 0 1 3

COMMuNITy
RENOvaTIONS
The PhotographyBB Forums are currently 
undergoing a MASSIVE renovation. 
This December, we’re (re)launching the 
PhotographyBB Community. As always, 
our single purpose is to provide  a positive 
and supportive community for ALL beginner, 
intermediate, and even experienced 
photographers. It’s truly a place of positive 
energy and constructive encouragement for 
every photography enthusiast. Our photo 
assignments will be resuming along with 
additional interactive ways to have a great time 
with an inspiring community of folks just like you.

DECEMBER IS
PRIzE MONTH
This December, we’re launching a promotion 
like never before. Thanks to the generosity of 
some visionary sponsors, we have not one, not 
two, but weeks worth of daily prize draws. 

We wanted to find a special way of saying 
thanks for being with us over the years. We 
appreciate it, and we’re going to show our 
appreciation with some special contents, 
challenges, draws, and random giveaways. 
Stay tuned for some big announcements 
because December is truly going to be an 
exciting month. 
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ereaDS
ESSENTIaL DEvELOPMENT 

20 GREAT TECHNIQUES FOR
LIGHTROOM 4

Great images are built from three ingredients: A solid 
understanding of photography, artistic creativity, and the ability 
to post process an image appropriately. Image processing in an 
artfom. Every image requires unique processing, and knowing 
what to do and how to do it is the final step in producing a truly 
remarkable photograph.

essential Development: 20 great techniques for lightroom 4 
by Sean McCormack focuses entirely on a deeper understanding 
of how to really make use of the Develop Module. You will learn 
how to understand the histogram (the right way), how to properly 
colour correct an image, beauty retouching techniques, dodging 
and burning for beauty, stylistic tonal and film effects, and how to 
correct lens distortions.

Get it Now! (PDF Format)

also included is the ESSENTIaL DEvELOPMENT TOOLBOX 
(85 of Sean’s own Lightroom Presets). Learn professional 
techniques for sharpening, noise reduction, cropping, & more!

http://www.photographybb.com/craftandvision/essential-development/
http://www.photographybb.com/craftandvision/essential-development/
http://www.photographybb.com/craftandvision/essential-development/
http://www.photographybb.com/craftandvision/essential-development/
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JOEL
GRIMES

Pasadena, California
Today, we have more tools than ever before to ful� ll our vision as artists. At the leading 
edge of this creative revolution is Silver Efex Pro 2 and the rest of the Nik So� ware line-up. 
� ey give me a collection of powerful options that might otherwise be out of my reach.

Free trial software, live training, and videos at niksoftware.com

Download a Fully-Functional Trial of
Nik Silver Efex Pro 2 FREE!

DOWNLOaD

http://www.niksoftware.com/downloads/usa/entry.php?view=software
http://www.niksoftware.com/downloads/usa/entry.php?view=software
http://www.niksoftware.com/downloads/usa/entry.php?view=software
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many years ago I was ordained by the 
fickle-finger of fate as a ‘stay-near-
home’ photographer. It wasn’t what 

I wished for, it just happened. Therefore, 
photographing the beautiful mountains of 
New Zealand, the plains of Africa or even 
the Grand Canyon only 175 miles away, was 
out of the question.

All of us are subject to fate. It may 
come in the form of a physical ailment or 
perhaps someone in the family requires 
your attendance. The economy may have 
weakened your position, or maybe you are 
just tired of traveling and don’t want to 
put up with today’s restrictions. What is a 
photographer’s answer to this dilemma?

The first and most important step: Do 
not put your camera equipment on a closet 
shelf. If you can move around, drive a car 
and can get a little time away from home, 
then get up, get out and look around. Photo 
opportunities are everywhere. I retired to the 
Sonoran Desert in Arizona. I am surrounded 
by millions of people. My initial thought was 
that I would be relegated to photographing 
my grandchildren. That would be fun, but 
would not satisfy my photo itch. So, I took 
my own advice. I got up and looked about.

I began by checking the local newspaper. 
It had an outdoor travel section, which was 
loaded with potential photo opportunities. 
Many were farther than I could travel, but 

by Jack Joseph

Near Home
Finding Photographic Inspiration in Your Own Backyard
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there were also some nearby. The metro 
phonebook was a great help. The ‘community 
pages’ listed a half-dozen different parks – 
both city and county – several zoos, a national 
forest, and a castle and a mansion built by 
Wrigley (the chewing gum king) nearly 100 
years ago. All of these were within a short 
drive of my new home. Wow!

Next, I acquired a map of my area. It 
revealed an area called ‘The Green Belt’ that 
stretched for miles through my new city. 
The Belt includes ball fields, picnic areas, 
lakes, workout areas, swimming pools and 
walkways. Also shown on the map was 
the Salt River. A river five-miles from my 
doorstep? I had to see that. Stretching for 

miles, The Green Belt also proved to be 
good for baseball and soccer photos, as well 
as birds.

I made a list and drove around, visiting 
those places that seemed to be possibilities. 
Yes, the Salt River was a beautiful stream 
45 minutes away. The Tonto National Forest 
(TNF) northeast of my home with its premier 
peak, Four Peaks, was but an hour drive 
and the roads through the forest – should I 
desire to explore - were smooth enough for 
the average car. 

South of the TNF, the legendary 
Superstition Mountains rose up and offered a 
multitude of photo opportunities. 
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Papago Park (four or five miles away) is 
a typical desert. Dry, dotted with Creosote 
bushes, cut by arroyos and dominated by 
high rocky peaks, the park is a landscape 
photographer’s delight. It is traversed by trails. 
Water is available, as are potties. During WWII, 
the park contained a German Prison camp. 
Now it houses a world-class zoo, golf courses, 
picnic ramadas, a small fishing lake, and an 
archery range. 

I found all of these by studying my new 
home area and spending a few gallons of 
gas for a look-see. Have you looked about? 
Photo opportunities are everywhere - and 
‘everywhere’ includes your back yard. 

I turned my backyard into an aviary. I hung 
a bird feeder on one end and a humming bird 
feeder on the other. I have photographed 
numerous kinds of birds including the feral 
cats that prey upon them. The hummers have 
taxed my skills to frustration, but I have finally 
solved the problem. My hummer photos are 
getting better.

A couple of years ago I strained my back 
and was housebound for a while. So, I took to 
photographing bugs. I found my backyard was 
full of them and a small homemade net made 
them easy to catch. I built my own light box, 
lighted it with a couple of 3200K bulbs and 
photographed insects on a dresser top.  Much 
to my dismay, I found insects to be among 
God’s most beautiful creatures.

A few years ago the City of Tempe, Arizona, 
built a dam across the Salt River that flowed 
through the city. Town Lake and the immense 
amount of aquatic activity it has generated, 
has become my favorite photo site. 

Getting a good Hummer photo is like wishing for rain. In both cases…some days!

A beautiful unknown bug on a shrub in my backyard.
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When I look back at 
the places I have lived, I 
see many stay-near-home 
picture opportunities. Mobile, 
Alabama, for instance: The 
beautiful Eastern shore of 
Mobile Bay with a fleet of 
sailboats or an ocean-going 
ship chugging up the bay. 
Or, the birds in the bayous 
– if you’re lucky perhaps an 
alligator - or the Gulf beaches 
not many miles away.

The Midwest has its own 
particular charms. The grain 
fields rippling in a gentle breeze, green pastures, frolicking horses or cattle, that old barn on 
a hilltop, or discarded farm equipment are all waiting to be captured. With a bit of luck and 
adequate rain gear, you can capture a summer storm as it rolls across the fields, peppering the 
crops with rain as lightening flashes in the distance. There’s magical stuff there if you look for it. In 
my Mid-America hometown, all of these were but a short drive away.

Everywhere I have lived there are streams – the Singing River, the Samamish, the Rio Salada 
(Salt River) or the Shoal Creek – nearby. We all have great photographic locations close to us. Get 
to know them; photograph them.

Don’t put your camera 
on the shelf. Don’t give up 
a great hobby. Become 
a STAY-NEAR-HOME 
photographer. Get up, 
get out, and look around. 
Go forth and record your 
surroundings. Enjoy the 
walk, the fresh air, the 
challenge, and make new 
friends. Have a great time 
processing and printing 
your photos. Who knows, 
maybe you’ll capture a 
prize winner. 

A P-47 Jug approaches the Scottsdale Model Flyer’s runway. Radio controlled of course.

A retired locomotive decorated for Christmas in Rail Road Park. 

This article and images contained are Copyright © and courtesy of Jack Joseph. Please contact the author directly with any questions.
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High Dynamic range (HDr) photography 
- a volatile subject to say the least.  If 
you check out most photography forums 
and do a quick search on HDR, there 
will inevitably be passionate comments 
both for and against this style of image 
making.  HDR has a developed a salacious 
reputation in some quarters as over-the-
top post processing, due to some images 
that appear ethereal or surreal.  HDR done 
to the extreme can be controversial to 
say the least.  The problem is that it has 
undeservedly dragged all other uses of 
HDR techniques into the controversy.

HDR isn’t new.  It has been around since 
the mid 19th century, and is generally 
believed to be a technique first employed by 
Gustave Le Gray in 1850.  More recently, the 
legendary landscape photographer, Ansel 
Adams, used the closely related technique 
of dodging and burning in the darkroom to 
more clearly define the dark and light areas in 
his most famous images.  Most would say that 
Adams’ famous monochrome images are far 
from the contemporary HDR look.  His images 
embrace a tonal range that many of us would 
strive to emulate in our own work, regardless 
of whether we approve of HDR or not.

by Bill McCarroll

Therefore,Why HDR?
Exploring Photography’s Most Controversial Technique
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Some photographers passionately 
embrace HDR, while others absolutely hate 
it.  There are also many photographers that 
reside somewhere in between, myself being 
with the middle group. Constrained and 
measured HDR processing can be very subtle 
with little evidence of an HDR treatment, 
while yielding stunning impact and results. 
That’s the treatment I’ve grown to like. There 
have been countless articles on how to do 
HDR.  In this discussion I’d like to ask you to 
consider the “why” of HDR.  Consider why 
creating HDR images may or may not make 
sense to you in your photography.

For those who haven’t heard of the 
term “HDR”, it typically refers to a style of 

photography where a series of multiple 
exposures (some over-exposed and some 
under-exposed) are blended as a single 
image.  Blending three, five, seven or nine 
images at graduated exposures provides 
an ability to get the best results from 
compositions that have a large luminescent 
range, with dark and light areas that might 
otherwise be lost in a single exposure.

Why use HDR?
HDR may be appropriate to add detail that 

might otherwise be hidden in the shadows 
or lost in the highlights.  HDR (done well) can 
come closer to the dynamic range of the light 
that is visible to the human eye.  HDR is also an 
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alternative for those who prefer natural light in 
lieu of flash or other artificial lighting.

Consider a location with bright sunlight 
and dark shadow detail.  A typical shot like 
this might be in an interior room with an 
external scene with bright daylight through 
the exterior window.  Capturing this extreme 
range of luminescence without losing any of 
the detail in the shadows and highlights might 
lead it to be a good candidate for HDR. 

Similarly, an outside shot at sunrise 
where the light hasn’t yet reached the 
ground, with a subject still in relative 
darkness might also be a good candidate 
for HDR.  Granted, you might also achieve 
the same results with a graduated neutral 
density filter.  A graduated filter allows you 

to open up your aperture to allow more 
light to capture the detail in the shadows 
while using the filter to stop down and 
properly render the otherwise blown 
highlights in the sky.  What if you didn’t have 
a defined horizon or if the horizon wasn’t an 
even horizontal plane across your image?  
Using a neutral density filter could darken 
parts of your image so that your exposure is 
inconsistent with the natural scene.  An HDR 
image can give you the ability to tone-map 
across the entire image, allowing you to 
locally render a dynamic range that wouldn’t 
be possible in a single exposure.

I believe there is a place for HDR in your 
toolkit.  I’ve sold more images rendered in 
HDR than I have in single exposures, so there’s 
definitely a market for it.
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Then, why not use HDR?
There are many reasons why you might not 

want to use HDR for a shot. There are some 
limitations to its effectiveness. However, while 
generally surmountable, these limitations 
are going to require more post processing 
expertise and effort.  You’ll have to make a 
judgment as to whether you can invest the 
time and resources to make it work for you.

For example, if there are moving elements 
in your frame, shooting HDR can be a real 
challenge.  Normally, HDR images are shot 
with a tripod to make sure the elements of 
your composition remain aligned through 
the exposure sequence (remember, you 
might be shooting up to 9 or even 11 
exposures).  People or objects moving 
through your images are going to create 
ghosting effects once those exposures are 
combined in post processing.  There are tools 
and methods you can employ to remove 
most of this ghosting phenomenon, but it 
will require an investment through learning, 
practice, and software proficiency.  

So the question remains: Why or why 
not HDR?  It’s the million-dollar question 
that remains consistently controversial in 

our photographic community.  Some like 
the artistic effects that can be achieved with 
HDR.  Others like to push the boundaries of 
traditional photography.  Some question the 
legitimacy of any photograph that is altered in 
post processing, especially to the extent that 
sometimes occurs in HDR. 

Photography is art.  Art sometimes 
challenges traditional boundaries. Challenging 
boundaries stretches the norms of what 
might be considered acceptable and creates 
other genres or spinoffs to what might be 
traditionally accepted.  

Renaissance artists pushed the traditional 
boundaries of painting in the early transition 
of Europe, from the medieval period to what 
became increasingly acceptable in the early 
modern age.  Artists like Leonardo da Vinci 
took the renaissance style to new levels 
with his interpretation of lighting, linear 
and atmospheric perspective, which was a 
reach for the artistic community of the time.  
His interpretation and painting of light, in 
an attempt to create natural and realistic 
paintings, were revolutionary for his time.  
Not to suggest that HDR is on the same plane 
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as the great renaissance artists.  My point 
is that stretching the norms is a long held 
tradition in the arts.  I believe HDR challenges 
us because it is outside what we normally 
consider to be true to photography.

Whether you like, don’t like, or just 
tolerate HDR images, there’s no disputing 
that any successful photograph has to create 
an emotional impression on the viewer.  
Images, however they are rendered, must 
communicate a message to the person 
looking at the scene in front of them.  Good 
images communicate and stir the viewer’s 
emotions and senses.  They tell a story and 
convey meaning that connects. Like any 
photograph, a good HDR image connects 
one-to-one.  Some might argue that what 

they see as a bad photograph couldn’t 
possibly connect with anyone who has any 
knowledge of the art.  While that might be 
true in a traditionally technical sense, it may 
not carry the same emotional truth.  

I think the best that can be said for 
our individual tastes is that they are truly 
personal and distinctively ours.  We will 
never all agree on what’s appropriate HDR 
photography.  Perhaps we can strive to 
contentedly appreciate what we like and 
leave aside those images that don’t meet 
our standards and tastes, however varied 
they may be.  Sharing our opinions is always 
healthy if we do it in a constructive way.  
This is especially true when we consider why 
we take and opine on HDR imagery.

This article and images contained are Copyright © and courtesy of Bill McCarroll. Please contact the author directly with any questions.
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The Topaz Bundle plugs in to Photoshop, Photoshop 
Elements, Lightroom, Aperture, iPhoto, photoFXlab, 
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one of the most enjoyable ways to 
explore impressionist photography is 
through the use of a multiple exposure 

technique. This involves superimposing two 
or more individual exposures to create a 
single photograph.

This is a fun and exciting technique that 
gives you unlimited possibilities. One of 
the key ingredients in creating successful 
multiple exposure photographs is choosing a 

subject that lends itself to this process. This is 
determined, in part, through experience. 

There are two basic types of multiple 
exposures. You can either create a multiple 
exposure of the same subject matter, 
with each frame slightly moved, or use 
combination of different subjects to create 
a more abstract look. The most challenging 
aspect of the latter technique is finding 
images that work when exposed together.

Multiple Exposure Artistry: In-Camera & Post Process Techniques

Multiple Exposures
The Impressionist’s
Art of

by Eva Polak
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As with most impressionist techniques, 
it requires a great deal of experimentation 
to find out what works. Once you choose 
your subject matter there are so many 
options available for you to interpret it. You 
can simply hand-hold your camera and 
make ten exposures. The resulting image 
will yield a very painterly look. You can also 
deliberately shake or move your camera to 
produce a slightly different look.

If there are distinctive lines in your 
composition, such as trees, you can move your 

camera slightly up or down to match the flow 
of the lines. Another option is to slightly rotate 
the camera around a fixed point. For a more 
dramatic effect, you can zoom your lens while 
shooting. Using a tripod is very useful for these 
variations to ensure the fixed-point remains 
in exactly the same spot on each frame. If you 
are really adventurous, you can also choose to 
rotate and zoom the lens at the same time.

If your camera doesn’t offer a Multiple 
Exposure function, you can still achieve the 
multiple exposure look. To do this, switch your 

This impressionist photography technique involves rotating your camera around a fixed point as you shoot.
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camera to shutter priority mode and set the 
shutter speed to 2 seconds. Shoot the image 
by hand-holding for 2 sec. and slightly moving 
your camera throughout the exposure. This 
technique works best when the lighting is low, 
otherwise the shot will be overexposed.

Doing it In-Camera:
Several digital cameras offer the capability 

of shooting multiple exposures on a single 
image. Refer to your camera’s manual to see if 
your camera has this option. 

Using the Nikon D300 as an example, here 
is what the menu option will look like:

1. Enter the Shooting Menu by pressing the 
Menu button on the back of your camera.
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2. Choose Multiple Exposure from the 
Shooting menu.  

Select Number of shots you want to combine 
into single frame. 

3. Scroll up to “Done” and click OK.  

You are now ready to shoot. Once you have 
taken all of the exposures in your series, 
the blinking icon will disappear and the 
camera will turn off Multiple Exposure feature 
automatically.

Post-Processing
If your camera does not offer the Multiple 

Exposure option, this technique can be easily 

reproduced in Photoshop by combining 
individual exposures and adjusting the layers.

The basic process is relatively 
straightforward and the options are limitless. 
To get the best results, you’ll want to 
experiment with different subjects. You can 
fine-tune the opacity of some of your layers in 
Photoshop to get the desired final result. 

1. Open your image in Photoshop or any 
editing programs that uses layers.

 2. Duplicate the layer (Command-J on Mac, 
Control-J on PC)
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 3. Adjust the opacity of the new layer to 30%

4. Press “V” to select the Move Tool, and move 
this layer up slightly with the arrow keys.

 
5. Repeat Steps 2-4 multiple times (how many 
times is up to you), changing the opacity on 
each layer as you create them.

6. When you are happy with the look of your 
new image, flatten your image layers (Menu: 
Layer > Flatten Image).

7. For a little more punch, add a Curves 
adjustment layer, adding a slight “s-curve”.
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 8. Save the image and you’re done!

It is essential to understand both 
the strengths and limitations of these 
techniques, along with the range 
of effects that are possible when 
they are applied. This will help you 
to make the appropriate choice that 
will communicate what you want 
to say about a subject. Play around, 
experiment, and above all - have fun. 
You will create some incredible images 
unlike any you have captured before.

This article and images contained are Copyright © and courtesy of Eva Polak. Please contact the author directly with any questions.
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by Heather Bashow

Back to BAsICs

Photography is all about light.  Too little, 
and your photo will be too dark.  This 
is called “underexposed”.  Too much, 

and your photos will be too bright, or 
“overexposed”.

This seems simple, but I feel as though the 
word “exposure” should be written in a scary 
Halloween font. It is a concept that I initially 
found difficult to grasp, yet now it seems so 
basic.  Exposure is simply the perfect amount 
of light that reaches your camera’s sensor in 
order to produce a properly lit photo - not too 
dark, not too bright, while retaining detail in 
both the highlight and shadow areas.  

Most discussions on exposure provide 
far too much technical information for many 
people to absorb.  It wasn’t until I actually 
began experimenting that it finally sunk 
in.  So I feel that the best way to understand 
exposure is to get out with your camera and 
see how certain settings will create different 
effects.  Therefore, in this issue we are going to 
start with just Aperture.

aperture
Essentially, the aperture is the opening in 

the front of your camera, where your lens fits.  
It is one of three important sources of light 

APERTURE PRIORITY MODE
EXPOSuRE SIMPLIFIED
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gathering for your sensor (the other two being 
shutter speed and ISO). 

Your lens determines how wide or how 
narrow the aperture can be.  When you look 
at your lens, you will see a number that is 
preceded by the letter “f”, such as f/2 or f/4.  
Since these numbers are actually part of a 
fraction (think of the “f” as the number 1, so 
1/2 or 1/4) the smaller the number, the wider 
the aperture.  Alternatively, the larger the 
number, the smaller the aperture will be.  So, 
an f/2.8 lens will allow more light to reach the 
sensor than an f/4 lens.  OK, enough details, 
now you get to play!

Practical Experiment
Set your camera to Aperture Priority.  In 

this mode, your camera will adjust the other 
light gathering options automatically to 
accommodate the changes you make to 
the aperture. Therefore, although we are 
going to make substantial changes, your 
camera will properly expose the photos.  
Once in Aperture Priority mode, the first 
step is to ensure that the aperture is set 
to the lowest number.  This is the widest 
open the aperture can be, thus allowing 
as much light as possible through the 
aperture to the sensor.  Now take a photo 
of something quite close to you, but leave 
enough room in the frame so quite a bit 
of the background will fill the rest of the 
photo.  You could shoot a flower at the edge 
of your garden, or try a friend’s portrait.  
Next, change the aperture setting to the 
highest number to narrow the aperture as 
much as possible, allowing as little light as 
possible through the aperture.  Now repeat 
the photo you just took with this new 
setting.  Download the two photos to your 
computer, and let’s take a look.

As in your experiment, the irises (above) were both shot wide open and fully stopped 
down. You can see the drastic changes in the background as a result.
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Even though you changed the aperture 
to both extremes, in Aperture Priority your 
camera ensured that both photos were 
properly exposed.  This is to be expected, but 
take a look at the background.  The Depth of 
Field should be radically different, illustrated 
by the beautifully blurred background in the 
first photo where you shot with the aperture 
wide open.  Part of your subject, whether 
a flower or a person, may even have some 
blurring at its furthest edges.  In the second 
shot, you should notice how everything in the 
background is visible and in focus. 

So, besides being an indispensable source 
of light for your camera, you can also see 
where the aperture must be considered 
when determining how much of your photo 
you want to have in focus.  For example, 
wedding photographers will usually shoot 
as wide open as possible, and love fast 
lenses for their aesthetic blur properties.  
The background isn’t always pleasing at 
weddings, but if you control your aperture 
properly you can throw that background 
out of focus and beautifully capture a detail 
shot.  In nature photography, by narrowing 

your aperture one stop you can fully capture 
a bird in focus, while beautifully blurring the 
background.

Homework
Try keeping your camera in Aperture 

Priority and shoot as much as possible.  Notice 
what parts of your photos are in focus, what 
is blurred, and how much blur is achieved 
in different situations.  Get closer to your 
subjects, and also back off, and then notice 
what happens to the background, particularly 
when using different lenses.  

Also take note that when you change 
the aperture you will not see any difference 
when looking through the viewfinder.  The 
background could be blurred in both shots.  
However, many DSLRs have a Depth of Field 
Preview Button, which allows you to see the 
results of your aperture changes through your 
viewfinder when pressed. 

With practice you will become comfortable 
with Aperture Priority and how it affects the 
depth of field, and you will understand how 
important they are for beautiful photography.

This article and images contained are Copyright © and courtesy of Heather Bashow. Please contact the author directly with any questions.

This shot was taken with an aperture of f/7.1 at a focal length of 218mm. At long focal lengths, the depth of field effect will be greater.
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the conventional advice for portrait 
photography is to use a short telephoto 
lens. There’s nothing wrong with this 

approach – I own an 85mm lens and I like 
the flattering perspective and shallow 
depth-of-field that I can achieve with this 
lens. However, I recently bought one of 
Canon’s newest lenses, the EF 40mm f2.8 STM 
pancake lens, and a little to my surprise it has 
become my favourite portrait lens. I use it on 

a full-frame camera where it is a moderate 
wide-angle, a focal length often thought of 
as unsuitable for portraiture. 

The 40mm focal length seems to hit a 
sweet spot in terms of perspective. I have to 
get physically close to my model to take a 
photo, which introduces a sense of intimacy. 
Yet, the distortion created by the wide-angle is 
not great enough to be disturbing.

Wide-Angle
P o R T R A I T S

cREatIVE PhoToGrAPhY

Creative Portraiture Through a Deeper Understanding of Your Optics
by Andrew S. Gibson
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Another benefit is that this 
lens also allows me to include 
more of the background 
than with an 85mm lens. This 
works well for me, as I like 
to bring my models outside 
and take photos using the 
environment as an important 
element of the composition. 
I often move in and open the 
aperture so the background 
is hinted at rather than shown 
explicitly. At f2.8, the bokeh of 
this lens is subtle and pleasing 
to the eye.

The 40mm pancake lens 
has made me think about 
the process of getting to 
know your optics. There’s 
great value in going on a 
shoot with just one lens 
and creating variety by 
varying your point-of-view, 
aperture and distance from 
the subject. This teaches you 
how your lens behaves and 
you will begin to see ways to 
use its optical characteristics 
more creatively. This exercise 
works best with a prime lens 
or with a zoom lens locked 
to a single focal length (you 
can use masking tape to hold 
the zoom barrel in place if it 
doesn’t have a lock).

If you want to try the 
40mm focal length out for 
yourself but don’t have a 
full-frame camera, you will 
get a similar angle-of-view 
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with a focal length of 25mm on an APS-C 
(also known as “crop sensor”) camera, or a 
20mm lens with the micro four-thirds system. 
I’ve also used the 40mm lens with an APS-C 
camera. The crop factor means it acts more 
like a short telephoto lens. 

Interestingly enough, I chose a photo 
taken with the 40mm lens on my EOS 40D for 
the cover of my eBook Understanding Lenses: 
Part II.

Get the
Understanding 

Lenses
eBook Bundle 
For a deeper understanding of camera 
lenses, check out my understanding 
lenses eBook bundle (PDF). 

here you will learn everything you need to 
know about camera lenses including:

- how focal lengths and apertures work 
together
- how your choice of aperture can affect 
the image quality (how to find the sweet 
spot for your lenses)
- techniques for recognizing and 
reducing lens distortion
- lenses and different shooting scenarios 
(portraitures, landscapes, architecture, 
etc..)
- composition techniques for prime, 
zoom, wide-angle, and macro lenses

PhotographyBB Magazine readers 
can save £2 by using the special 

discount code: NOVEMBER2 
(ends Nov. 31, 2012)

Get the Bundle ($11 GBP)

This article and photos contained are Copyright © and courtesy of Andrew S. Gibson. Please contact the author directly with any questions.

http://www.photographybb.com/andrewsgibson-ebooks
http://www.photographybb.com/andrewsgibson-ebooks
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in our previous two editions of 
PhotographyBB Magazine, we’ve 
been delving deeply into the 

whole idea of telling a story with 
your photos.  Whether that story 
comes from making photos based 
on an internal vision that you have, 
or taking photos based on topical 
events (think journalism), the end 
goal is always to tell a compelling 
story with your images.  The first 
article in this series discussed 
identifying differences, and defining 
the voice that will be talking in your 
work.  The second explored the 
idea of making a photograph that 
satisfies the internal voice, while 
also showcasing the beauty of your 
subject – the portrait photographer.

In this third chapter, we will be 
switching gears a bit to discover 
the other part of the story; that of 

by Jason Anderson

photostory
tIps & TeChnIques

 telling a

Taking Photos
from a 
Journalistic 
Perspective
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taking photos from a journalistic approach.  
Taking photos here is still just as challenging. 
It’s not just pointing and shooting a camera, 
and then saying, “OK, that’s the image of your 
wedding”.  There are still some considerations 
that come into play, including the basic rules 
of composition, lighting, and a host of other 
factors that you should take into account.

Composition is King
The age-old saying in web circles when 

it comes to creating compelling work is that 
“content is king”.  If you write an article on a 
website and it’s not interesting, nor presenting 
useful and insightful information, that will be 
reflected in the audience that you broadcast 
to.  Content matters!  The same holds true in 
photography.  Taking a compelling photograph 

is possible, but it has to be captivating.  This 
means (more often than not) you need to 
appeal to the vision of your audience.  

So, how do you take photos that most 
viewers will enjoy?  The answer lies in taking 
into account the rules of composition.  This 
has been talked about in ad infinitum, so 
there’s no sense in belaboring it here. Suffice 
it to say that the rules of composition are 
there for a reason – they work!  (Most of the 
time anyway...) I actually did a little historical 
presentation here at PhotographyBB a while 
back, revealing how the Rule of Thirds is 
actually present throughout the history of 
artistic expression.  If you’re interested in 
taking a peek, go back to issue #18 and also 
issue #31 for a related look at “Breaking the 
Rules.”
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Lighting Strategically
It’s also no big secret that lighting your 

photos is important.  However, you can’t just 
take that pop-up flash, point it at the source 
of your photo and expect spectacular results.  
Even off-camera flash is often used in excess, 
producing blown out highlights, loss of detail, 
obscuring shadows, and leaving things rather 
barren in the resulting images.  While this 
may be desirable in areas such as product 
photography (think taking a product picture 
of a telephone, a ceramic or some other knick-
knack for selling on eBay), when taking shots 
as a photo journalist, it can be helpful to light 
things appropriately.  

One of the secrets to powerful images 
lies in strategic lighting. When positioning a 
light to one side of (or behind) what you are 
shooting, it’s going to throw shadows.  Resist 
the urge to bring a light in on the opposite 
side to minimize that shadow all the time.  
Sometimes a shadow is good as it brings a 
sense of depth, personality, or character to 
your images.  Even in a journalistic approach 
to photography, you can have a light set up 
to provide an accent to one area and shadow 
in another area.  This will draw the eye of the 
viewer where you ultimately want them to 
look and can be very powerful.  
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Consider the background

In the past, I’ve explored various 
approaches when discussing image 
backgrounds.  Whether you try to blur the 
background to minimize distracting objects, 
or leave them in focus to help define the 
space, your background can be a huge part of 
determining the success of your images.  Even 
the absence of a background (negative space) 
can be compelling in its own right.  

The following are some helpful points to 
help accomplish a variety of background 
adjustments:

To blur a background, it is important 
to ensure there is some separation 
between the subject of your photo and the 

background.  You can further blur things by 
shooting with a wider aperture.  Conversely, 
if the basketball court is an integral part of 
your image (or the mountains, the river, or 
whatever happens to be there), then you 
can help define the space by shooting at 
a smaller aperture.  If it’s a background of 
empty or negative space you are going for, 
try shooting low to get more of that clear 
sky in the image, or shoot against a neutral-
toned background.

These are just three of the elements that 
come into play when taking photos.  They are 
important factors to be aware of regardless 
of how you approach your photography, 
but especially important from a journalistic 
perspective. When shooting in this style, there 
are no mulligans!

This article and photos contained are Copyright © and courtesy of Jason Anderson. Please contact the author directly with any questions.
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i often receive emails telling me how lucky 
I am to live in Moscow, where there is so 
much to see and photograph.  On several 

photography forums, I also see people saying 
that they have photographed everything 
around their hometown and they have 
nothing more to photograph.  I just smile 
to myself when I read these things because 
losing inspiration is quite normal for any 
creative activity.  Amateur or professional, 
experienced or beginner, it happens to 
all of us sooner or later.  I enjoy writing, 
yet our readers have no idea how long it 
sometimes takes me to find something 
worthwhile to say.  Though I have touched 
on finding inspiration in many of my articles 
for PhotographyBB, this article is devoted to 
helping those who have lost it, to rediscover 
your lost inspiration for photography. 

I always enjoy taking it easy, watching and 
studying different things I see around me. 
Often I will sit on a park bench and watch 

things going on around me, people walking, 
children playing, birds and squirrels, dogs and 
cats, I even notice small insects.  Something 
will stand out and make me think of how 
I would photograph this.  Even while I am 
sitting at my desk writing this article, I will 
pause and look around.  I see an empty box 
of Russian chocolates with a pencil on top 
of the box sitting on a heater next to my 
desk.  As I look at this empty chocolate box, 
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I am thinking, how would I photograph this 
scene?  What have I seen before that could 
inspire me to photograph this box?

Inspiration for your photography can be 
found in many ways and in a variety of subject 
matter.  I enjoy art, reading art-related books, 
visiting art galleries and museums, so I find 
much of my photographic inspiration from 
the art world.  I’ll look at a scene and think to 
myself, “If I were an artist, how would I paint 
this scene?”  That provides me with inspiration 
as to how I will take the photo.  The same 
goes for my image based art. I always think, 
“If Monet or Renoir were painting this scene, 
how they would do it and what types of paints 
would they use? I study artists closely to gain 
an understanding of their compositions, their 
subject matter, the style of their work, and even 
the brush strokes used.  This is how I gain my 
inspiration for photography, but of course, there 
are other ways to find your inspiration too.

As I mentioned before, I enjoy reading and 
one of the best sources are they plethora of 
photography forums and image-sharing sites. 

I enjoy reading the views, opinions, ideas and 
art, along with photography done by others.  
There are many good photography forums like 
PhotographyBB where you can see a variety of 
photos, and interact with other photographers.  

One of the best photo viewing sites in 
my opinion is Flickr.  Viewing the work of 
others is an important way to get your own 
creative juices flowing.  There are some truly 
inspirational photos online and they can 
provide much to think about as far as your 
own photography goes. I also feel that it’s 
important to look at what people say about 
the photos.  Why do they like them?  What 
stands out about the photos?  Exceptional 
photos will have pages of comments, and 
you can learn a lot from the kind of feedback 
and discussions that transpire over an image.

Often on these forums and photo-sharing 
sites, I read stories from people who feel that 
they have nothing left to photograph, that 
they are in a creative rut.  The truth is, you 
can find inspiration everywhere, even in your 
own room.  The secret is – you have to look.

CREaTIvE EXERCISE: Finding Inspiration at Home
one exercise i recommend is to go to your room, sit at your desk, clear your mind and feel 

completely at ease.  now slowly look around.  What catches your attention?  in looking at 
everything around you, what caught your attention the strongest?  Perhaps it was something 
as simple as a pencil on your desk, a crumpled piece of paper, or maybe a toy sitting on a shelf 
or corner of the room?  concentrate on this subject that has caught your attention.  now think 
of how you could photograph this subject.  even if you know very little about art, imagine how 
an artist might have painted a similar scene.  you will discover ideas starting to flow on how to 
photograph this object that will truly be something like art.

 
it may sound simple, but it is a powerful visualization technique that truly works.  sometimes all 
it takes is being able to free your mind so that you can look at things in a completely different 
way. i believe that a great secret to taking exceptional photography is looking at things 
differently rather than seeing everything in a realist way.  try looking at things from an artist’s 
perspective (as you imagine it).  often reality takes second place in art.
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You can even sit in your back yard.  
Personally, I enjoy sitting in parks. Be an 
observer, aware of everything that is going 
on around you.  Take time to notice things, 
and then when something catches your 
attention, focus on it and think about how 
you will present it to your audience. I often 
find inspiration from what I see, such as 
people walking, a couple in love holding 
hands, children playing in a park, a dog 
playing with a stick, birds flying above, 
even ants carrying things back to their nest.  
Things as simple as these can be found no 
matter where you live.

Another great source of inspiration, for 
me, comes from magazines.  Take note of 
how the photographers take the photos that 
are used in these magazines.  It really makes 
no difference what type of photography 
you like doing, more than likely there is a 

magazine somewhere dealing with that type 
of photography.  Magazines like Newsweek, 
Time, Glamour, travel magazines, fashion 
magazines; even photography magazines like 
PhotographyBB Magazine  (cue shameless 
plug!) can offer inspiration for you.  

If you feel that you’ve exhausted your 
inspiration bank from looking at photos 
taken by others, there are still ways to find 
motivation through the work of others.  You 
can find inspiration from watching movies 
and TV shows. Have you ever seen a scene in 
a movie or TV show that just blew you away 
visually?  I’m not referring to special effects; 
rather, movies or TV shows that reflect good 
stories, interesting characters, and those that 
have connected with you on an emotional 
level. Look for scenes that match something 
you would like to take photos of.  Freeze the 
frame and study it.  How did they compose 
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the scene, and what is included in the scene 
that makes it so interesting?  Movies and TV 
contain some excellent cinematography, and 
that can provide a great deal of inspiration for 
your own photography.

Contests are another great way to break 
out of a creative abyss. There must be a 
million and one photography contests on the 
Internet.  Now, I’m not actually suggesting 

that you enter these photography contests; 
unfortunately many are not on the up and 
up. There are many legitimate photo contests, 
but entering is not really what I am talking 
about.  Instead, review the previous winners’ 
photos.  Why did they win?  How was the 
winning photo special? Contests are great 
because they provide direction and specific 
themes. Although that may sound limiting, 
sometimes boundaries can actually be 
helpful in focusing your creativity.

Lastly and most importantly, find 
inspiration in yourself.  Many photographers 
often overlook this source.  Bring yourself 
back to your own essence.  Why do you take 
photographs?  What do you photos say not 
only to others, but also to yourself?  You have 
to be honest with yourself.  Just like we all take 
good photos, we also all take bad photos.  I 
experiment a lot with photography and I am 
always trying something new.  Most of the 
time, it just does not work, but that’s part 
of the process for finding the things that 
do work.  As I have often said before, some 
photographers place importance on the 
wrong things.  The only way to achieve growth 
is by trying new things. 

So the next time you see something of 
interest, try to take some time to think about 
how you would photograph it differently, and 
what you want to communicate to the viewer.  
Try and compose your photo as if you were an 
artist painting this scene.  In actuality, that is 
exactly what you are doing, you are only using 
different tools.  So if you feel like you are one 
of those photographers who think that you 
have photographed it all, try some of these 
techniques out.  I believe you will be surprised 
at the world of new photo opportunities that 
await your discovery.

This article and images contained are Copyright © and courtesy of Jon D. Ayres. Please contact the author directly with any questions.
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your Dream...
You are going on a big-five African 

safari to Etosha National Park in Namibia. 
You have dreams of capturing your 

fantastic wildlife experiences on camera 
and returning home with impressive 
images to show friends and family.

your Struggle...
You get home with magnificent 

memories, but boring photographs 
that have not captured the essence of 

Etosha. You are so disappointed with the 
photographs that you show nobody.

The above scenario is played out by 
countless people each year. You may be 
unsure of what photo equipment to bring 
with, you don’t know where the animal 

 the 
PhotograPher’s 
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hot-spots are, and you don’t know what to 
expect from the animals if and when you do 
find them. By the time you are just getting 
‘acclimatized’ to the park, it’s time to go home. 

For many people, an African safari is a 
once-in-a-lifetime experience and they don’t 
have the time or money to repeat the trip in 
order to rectify photographic mistakes they 
might have made on their first trip.

The Solution
Get a head start with your safari experience 

and know important information up-front. 

How? The solution to this problem is an 
affordable, informative eBook guide (US$27.00) 
that you can download instantly, and either 
print out or keep on your laptop or e-Reader. 

The plan is that when you arrive at an area 
covered in this eBook, you’ll know where to 
go, when to go, and what to expect when 
you get there. Additionally, you will know 
what equipment and techniques will be most 
effective. 

From the first day you arrive at Etosha you 
can be photographing the key animal species 
like an Etosha veteran! 
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These Testimonials Say it all…
“As a world traveler and professional photographer I highly recommend this eBook to 

anyone planning a trip to Namibia and Etosha National Park. Your time and money are 
valuable and this information will help you save both.” 

--Don Stilton, Florida, USA

“I highly recommend the book to anyone visiting Etosha National Park to photograph the 
animals, or anyone considering an African photography safari in the future.”

 --Anne Darling, Cognac, France

“I always say that almost anyone can take amazing pictures in Namibia thanks to the natural 
light and hauntingly beautiful landscapes but when coupled with this informative guide book, 
one cannot fail to produce images that are certain to make all your friends jealous and act as a 

constant reminder of the magical time you spent in Namibia.”
 --Rhys Powell, Namibia Tourism Board UK, c/o HB Portfolio

“Never judge a book by its cover”, so the saying goes. I always do. Here’s a book that covers 
(a) wildlife and nature photography; (b) shows me “how” to record those incredible memories; 

and (c) relates the lessons specifically to a wildlife park that I love to visit. The authors share their 
passion for wildlife and photography with the world and they do it well. They do it with care and 
simplicity so that amateur or even more challenged photographers like me can understand and 

learn. Yet it is clearly going to be an invaluable reference for the experienced photographer.”
--FindTripInfo.com

DOWNLOaD a FREE SaMPLE!

the full eBook is a comprehensive guide to 
photographing the wildlife of etosha, containing 170 
pages and over 200 colour photographs and maps. 

Keep in mind that the Photographers guide to etosha 
national Park costs only $27 usD. that’s less than a 
campsite in etosha costs you for one night!

to find out more or to order your copy click here:
http://www.kruger-2-kalahari.com/photographers-guide-to-etosha.html

FREE SaMPLE DOWNLOaD

This article and images contained are Copyright © and courtesy of Mario Fazekas. Please contact the author directly with any questions.

http://www.kruger-2-kalahari.com/photographers-guide-to-etosha.html
http://www.photographybb.com/Magazine_Sample_Downloads/ETOSHA-BOOK-SAMPLE.pdf
http://www.photographybb.com/Magazine_Sample_Downloads/ETOSHA-BOOK-SAMPLE.pdf
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it is with profound sadness that we announce 
the passing of a dear friend and PhotographyBB 
contributing author, Jon Dewey ayres. our 
deepest condolences go out to Jon’s wife 
Victoria, his family, friends, and his loved-ones.

Many of you know Jon’s work as the “Digital 
artist” of our magazine, but what you may not 
be aware of, is that Jon is the only contributing 
author who has been published in every edition 
of this magazine since our very first edition. this 
was the type of dedication and passion Jon had 
for photography, and for the ability to share his 
experience with us. 

Jon had a deep interest in photographic art, 
and always strived to share the best of his 
knowledge and experience on the subject. so 

the next time you create a digital photo-art image, please think of Jon in celebration of his 
work, his effort, and his passion for photography. 

Jon’s passing serves as a bold reminder of our own mortality and what our true purpose in life 
should always be: to affect and inspire those around us whether they are family, friends, or 
perfect strangers from around the globe with whom we share a common bond. thank you Jon.

Editor’s note: Although I never met Jon “in-person”, over the years we forged a strong friendship 
through PhotographyBB. I had even planned to visit Jon in Moscow at some point, as it was his 
first article way back in our inaugural edition that inspired me to see the beauty of Russia. I will 
still visit Russia one day, and that will be because of Jon D. Ayres. We live in a busy time where so 
many things are taken for granted. My passion is technology and because of this, I was able to 
make a true friend halfway around the world and see things that I would not otherwise be able 
to see. My sincerest thanks goes out to Jon for his friendship, his generous sharing of knowledge, 
and most importantly - the impression he has made on me. 

Jon, you have made a lasting impact on my life, and I will certainly miss you.

~ IN MEMORIAM ~
J O N  D E W E Y  AY R E S
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by Jon D. Ayres

PhotograPher
     toDIGITAL PAINTER

the art of creating photographs that resemble paintings (known as photo-cloning 
art) has been a popular hobby for many photographers since the early 1990s 
when the availability such post-processing programs came onto the scene.  The 

majority of today’s software is automatic; you load your photo into the program, 
choose which painting effect you would like to apply and then perform any fine-
tuning afterwards to clean up the conversion.  Though many of today’s automatic 
photo-painting effects are fairly realistic, there are times when manually applying the 
painted effect stroke-by-stroke is best.  

the art oF stroKe-By-stroKe Photo Painting
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It might be that you have an extra special 
photo that means the world to you, which 
you want to convert into a painting to hang 
on your wall.  You may want the appearance 
to look as if it was actually painted by hand, 
by a traditional artist.  You might want the 
paint strokes to show strongly, or even have 
it printed on a canvas just like traditional 
paintings.  In these cases where a beautiful 
painted effect is desired, the most realistic 
result requires that the paint conversion be 
done stroke-by-stroke, just as if you were 
painting the picture by hand on a canvas. 

When converting a photo into digital 
art, making everything come together takes 
time and patience.  Not to mention that 
manually photo-painting is fun.  However, it 
is not just going to happen in a few minutes.  
Choosing the right style of (digital) brush, 
the right size and paint style takes some 
experimenting. To photo-paint manually, 
stroke-by-stroke, is the ultimate in photo 
based art creation in my opinion.

The Software
For me, Corel’s Painter is probably 

number one for this type of work, with 
Photoshop coming in second.  The 
number of resources available for Painter 
and Photoshop are nearly limitless.  Extra 
paint style presets, brushes, plugins, not to 
mention books, manuals and user guides are 
almost unlimited with more coming out just 
about every week.  It just depends which 
program you have the most experience in 
using as to which is best for you. 

One excellent resource that I have found 
to be most helpful when learning both Painter 
and Photoshop, is Karen Sperling’s book on 

the subject, “Painting for Photographers - 
Steps and Art Lessons for Painting Photos in 
Corel Painter and Adobe Photoshop”.  She 
has a blog with a treasure chest full of image-
based art tips: http://artistrymag.com/blog1/

Besides Photoshop, one of the 
programs I enjoy creating digital art with is 
TwistedBrush  (http://www.pixarra.com/). 
TwistedBrush is well supported, updated 
often, and has a popular user forum with new 
brushes, canvases, papers and other things 
downloadable from their forum. 

There is even a free version of TwistedBrush, 
which is basically an older version with fewer 
features than the newer version.  So if you are 
interested in trying photo painting, then take 
a look at TwistedBrush before throwing a good 
chunk of your hard earned money to one of 
the more complex programs.  

The Technique
Image-based painting generally involves 

“cloning”, whether using automatic or manual 
paint conversions.  Photoshop, like most 
image-painting software, uses layers to 
accomplish the paint conversion.

One of the nicest and easiest tutorials on 
painting using Photoshop’s mixer brushes 
is by Wassim Ouartsi “Use the Mixer Brush in 
Photoshop CS5 to Turn a Photo Into a Realistic 
Painting” . This tutorial can be found at: 
http://psd.tutsplus.com/tutorials/painting/
use-the-mixer-brush-in-photoshop-cs5-to-
turn-a-photo-into-a-realistic-painting/  
 
I will briefly describe this technique on the 
following pages, but for more details, please 
visit the preceding link.

http://artistrymag.com/blog1/
http://www.pixarra.com/
http://psd.tutsplus.com/tutorials/painting/use-the-mixer-brush-in-photoshop-cs5-to-turn-a-photo-into-a-realistic-painting/
http://psd.tutsplus.com/tutorials/painting/use-the-mixer-brush-in-photoshop-cs5-to-turn-a-photo-into-a-realistic-painting/
http://psd.tutsplus.com/tutorials/painting/use-the-mixer-brush-in-photoshop-cs5-to-turn-a-photo-into-a-realistic-painting/
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Step 1:
First, open the photo you wish to convert in 
Photoshop.

Duplicate the background layer by pressing 
Command-J (Mac) or Control-J (PC).

Next, click and hold the Brush icon in the 
toolbar then select the Mixer Brush Tool.

Step 2:
The next step is to select your brush.  While 
selecting the Mixer Brush, right click on your 
image to display this menu. You can also go 
to the menu:  Window > Brushes to select 
your brush.  Let’s use this brush:

Press F5 to open the Brush dialog box for the 
brush parameters toolbar.

Choosing brush size depends on how much 
detail you need or want to have.  You will 
notice that I am using a large brush, which 
will be used on the smoky battleground 
background.  When it comes time to work 
on the soldiers I will use a smaller brush to 
retain some detail.  

Step 3:
Paint over your background, stroke-by-stroke. 
You will notice some “smeary” overflow from 
one of the soldiers that I will have to clean 
up in the final touch ups, but right now I am 
concentrating on the background.
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Step 4:
Now we’re ready to work on the soldiers.  
You generally have to stop and adjust 
your brush size, stiffness, and/or other 
brush dynamics to suit your subject best, 
and to prevent smears.  In this type of art, 
smearing is almost guaranteed to happen, 
but fortunately you can correct it fairly 
easily using either the undo function or 
correcting it in your fine-tuning. 

Here, I’ve gone back and made some 
adjustments to the brush in order to retain 
more detail in the soldiers.

Step 5:
Lastly, you can add some finishing touches by applying the Artistic Filter from the Photoshop 
menu, depending on the paint type effect you want to apply to your artwork.  You can also add a 
texture if you choose to.  It’s just dependent on the kind of paint effect you intend to produce.
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There is so much you can do and 
accomplish with image-based art and 
photo painting; there really are no creative 
boundaries.  Every traditional art style 
can be reproduced with image-based art, 
such as oils, watercolors, pastels, charcoal, 
chalk, crayon, etc… In fact, many so-called 
“traditional artists” have ventured in to using 
digital paints, brushes and canvases.  They 
still continue with their traditional art, but 
have now started using computers to create.  
I consider this a step in the right direction.

Digital Tablets
I also want to briefly mention the use of 

digital tablets. I have really not mentioned 
these before in my previous articles because 
most of my previous articles have focused on 
auto painting, where a mouse works just fine.  
However, a digital tablet really comes in handy 
for this type of stroke-by-stroke photo painting.  

One of the first things you will need 
to consider in choosing a good tablet is 
the size.  Bigger is not necessarily better.  
For home users and hobbyists, the most 
common sizes are 4” x 5” and 6” x 8”. CAD 
users, artists, and technical illustrators may 
desire a larger surface area, but the price 
escalates as the size increases.  My Genius 
tablet is 6” x 8” and it is perfect for the work 
I do.  It can actually be very inconvenient to 
use a large tablet because you need to use 
your whole arm to move the cursor across 
the screen. With a smaller tablet you only 
have to move your wrist.  Wacom tablets are 
the most popular with many home based 
digital artists who prefer the Bamboo tablet.  
However, Wacom tablets are not cheap - 
some professional models cost over $1000. 
I have a Genius Ideal Pen tablet that does 
what I need it to do. 

The best recommendation I can make 
about tablets is to avoid those with a pen 
that connects to the tablet by a wire-cord.  
Always look for a table with a wireless pen.  
Those that are connected to the tablet will 
be restrictive with the movement, and you 
need to be able to use the pen like you 
would use a paintbrush.  It does take some 
time getting used to using a tablet, but the 
freedom, flexibility, and “feel” makes it highly 
recommended for this type of image-based 
art or stroke-by-stroke photo panting.  

Read!
Lastly, I believe that having a good 

reference library is important for photography 
and image-based art creation.  Here are just 
some of the books I have on image-based art.  

Image-based art is a whole genre within 
the world of today’s digital photography.  
It may be appealing to you, or for some 
it may seem too far outside the realm of 
photography. Nevertheless, art is a creation 
of humanity and all forms of art, be it digital 
photo art or not, are special and beautiful.  I 
urge you to all to keep an open mind and give 
photo painting, stroke-by-stroke, a try. You 
may find a new passion for photographic art!

This article and images contained are Copyright © and courtesy of Jon D. Ayres. Please contact the author directly with any questions.
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Do you Have a 
Great Idea for 
a Photography 

article?

We are looking for talented 
individuals who would like 
to expand their portfolios by 
volunteering to contribute 
articles to this e-magazine! 
If you are interested, we’d 
love to hear from you.
topics of interest are:
- Photography Techniques 
- Photography on Location 
- Photoshop Tutorials 
- Hardware / Software Reviews 
- Camera Equipment 
- Member Spotlight 
- Plus we’re open to new ideas!

To become either a regular contributing 
author, or even just for a one-time article, 
please email us at:  

magazine@photographybb.com

Introduce yourself, share your idea, 
and maybe we’ll see you in next 
month’s issue!

Step into the Spotlight!
Would you like to be featured in the 
PhotographyBB online spotlight on Member 
section? if so, please let us know at: 
magazine@photographybb.com

We’ll feature your photos, a small biography and 
write-up about you, as well as links to your web 
gallery or photography related business. We all 
love photography and image editing, so let’s get to 
know each other!

been Around the World?
We are looking for talented writers who would like 
to share their experiences in visiting far away places, 
or even your home town for that matter. in our 
Photography around the World column, we take our 
readers on a photographic journey, and we would 
like you to be our tour guide.

if you would like to share your story and 
photography of a city you have visited, please 
contact us and share your idea with our team. We’d 
love to hear from you!

Discounts for readers:
For those of you who are interested in getting into 
hDr photography, there simply is no better hDr 
software then hDrsoft’s Photomatix Pro, available 
as a stand alone software and as a Photoshop 
Plugin. Visit:
http://www.photographybb.com/hdr/
and use the coupon code: photographybb.com 
for a special discount. also, check out the shop 
PhotographyBB site for links to some great deals on 
cameras and accessories. Best deals on the web!

thank you for reading the PhotographyBB online 
Magazine. We hope  you enjoyed it, and we’d 
love to see you again next month. if you have 
any questions or comments for us regarding 
this magazine, please feel free to email us at: 
magazine@photographybb.com

mailto:magazine@photographybb.com 
http://www.photographybb.com/hdr/ 
mailto:magazine@photographybb.com

