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Welcome to the 52nd edition of the PhotographyBB Magazine. Perhaps 
it’s just me, but it feels as though the months are passing by more quickly. 
it appears that the industry is also moving quickly, with new technologies 
and new photographic memes emerging at a rapid pace. are you keeping 
up? (Don’t worry. if you are reading this... you are!)

the production of this particular edition brought several issues to my 
attention. one of these even prompted me to include an additional 
editorial on a photographic topic that i am quite passionate about - 
camera phones. after reading al smith’s eyePhone, i came to a number of 

realizations about my own growth as a photographer (thanks to my camera phone), and how this 
technology is impacting the photography industry in ways that nobody could have predicted.

i am also astonished by the continued development of individual creativity. i truly believe that 
photographers are the ones who are moving the industry forward. Part of it can be attributed to new 
technologies, but the real growth is coming from photographers who continue to find new ways of 
expressing their vision. at PhotographyBB, we feel that it’s our responsibility to help with the latter.

Before we dive into this edition, there are two new team members who deserve recognition. 
Patricia seeram has been invaluable as our copy editor. she helps keep this ship pointed in the 
right direction, and our magazine is noticeably stronger for it. long-time reader, allan Flagel, has 
also just signed on to help us beef up the integrity of the past 51 editions, making sure we deliver 
on the quality of information that our readers deserve. 

i would also like to make our readers aware of a very special craft & Vision offer included in this 
edition. they have been an invaluable partner and are including a special educational offer that 
simply cannot be refused (unless you already have it!). More details are on page 32.

Where ever you are reading this, keep your camera (or camera phone) handy for this edition. Feel 
free to grab a beverage, but this time i’m recommending your favourite donut to go along with 
Volume #52 of PhotographyBB Magazine - enjoy!

Dave seeram 
editor and Publisher

PhotograPhyBB online Magazine VoluMe FiFty-two
From the editor’s Desk
The Landscape of Photography Continues to Change...

http://www.photographybb.com/craftandvision/eyephone/
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Guest contributors in this edition:
Brian Richman - editorial: “the Megapixel Wars”
Ron Jerome - “iceland”
Peter Dorr - “Frighteningly close and sharp”

DaVe SeeraM is the editor of the Photog-
raphyBB online Website, PhotographyBB 
Forums, and editor/Publisher of the Pho-
tographyBB online Magazine. Dave is also 
a digital photography and Photoshop en-
thusiast. 
PhotographyBB | twitter | Facebook

eVa POLaK is one of new Zealand’s leading 
fine art photographers. With her specialty 
in impressionist photography, eva is 
the author of two books and provides 
workshops on teaching creativity in fine 
art photography. 
Website | Books 

JOn ayreS is a digital photographer from the 
united states, now living in Moscow. he 
enjoys photography, writing, and history. 
Jon has been involved in writing, digital art 
and photography for over 30 years and is a 
published photographer and author.
Blog | Flickr | redBubble

HeatHer BaSHOw is a tech junkie from 
Kingston, ontario, and is obsessed 
with Dslr photography and software 
technique.  never without her camera by 
her side, she embraces all genres… but no 
rules.
Website | Books 

MiKe Frye is a talented photographer as 
well as avid blogger, flickrite, and social 
networking guru. Mike loves sharing 
knowledge, and showcasing talented 
photographers through his photography 
blog.
Blog | twitter | Flickr

Jay LiVenS is a computer guy at heart, who 
loves digital photography, working with 
linux, and running his own personal 
blog. Jay is our go-to guy for all things 
technical relating to digital photography 
and computers.
Blog | gallery | Blipfoto

BiLL McCarrOLL is a passionate nikon pho-
tographer, web developer, and a technol-
ogy and camera gear addict pursuing his 
love for photography while supporting 
community activities as a volunteer. 
Blog | twitter | Flickr

JaSOn anDerSOn is an active photogra-
pher, shooting primarily with canon 
gear. his philosophy about photogra-
phy is learning through the sharing of 
knowledge, and enjoys both the art 
of photography as well as his written 
pursuits. 
Blog | twitter | Podcast

CHriS StyLeS (aka “nobby”) is our forum 
moderator. two years off retirement & 
proud grandfather to 2 boys, 4 girls, his 
interest in photography stretches back 
over 40 years, and really took off with a 
renewed passion since buying one of the 
first hewlett Packard’s digital cameras. 
chris now shoots with a nikon D700.

GreG MCCOMSey is our forum moderator. 
Born and raised in Pennsylvania, he now 
resides in ohio after serving 20 years in 
the us air Force.  greg enjoys photogra-
phy as a hobby and the continuing learn-
ing process that goes along with it. 
gallery | Flickr

ConneCt with the writers oF PhotograPhyBB
the Contributing authors

http://www.photographybb.com
http://www.twitter.com/photographybb
http://www.facebook.com/PhotographyBB
http://www.evapolak.com
http://www.evapolak.com/books.html
http://jondayres.blogspot.com
http://www.flickr.com/photos/jonayres
http://www.redbubble.com/people/bossman
http://www.deerhaven-photography.com/
http://www.blurb.com/user/store/ballybay
http://www.photocapm.com
http://twitter.com/fryeme
http://www.flickr.com/photos/photocap/
http://www.livens.org/
http://tmgphotos.com/
http://www.blipfoto.com/tmg
http://billmccarroll.com
http://twitter.com/BillMcCarroll
http://www.flickr.com/photos/billmccarroll/
http://www.canonblogger.com
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http://gregmcc.smugmug.com/
http://www.flickr.com/photos/35696215@N04/
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eyePhone
MAKING STRONGER PHOTOGRAPHS 

WITH YOUR CAMERA PHONE
Can a camera as limited as those found in smartphones, actually 
make you a better photographer? There’s no great epiphany here. 
The answer is, absolutely. Firstly, if you can learn to take good photos 
with a smartphone, you’ll be able to take brilliant ones with a “real” 
camera. Secondly, having the ability to take photos all the time gets 
you thinking creatively and actively practicing – two things that only 
lead to growth and improvement.

eyePhone: Making stronger Photographs With your camera 
Phone by Al Smith, the latest eBook release from Craft & Vision, 
gives us a wildly entertaining and informative look at how camera 
phones actually benefit all photographers. Al teaches a college 
level course on mobile phone photography, and eyePhone is that 
same education wrapped up into a beautifully stunning eBook.

Get it Now! (PDF Format)

Learn all about: Editing images on a smartphone, working with 
light and mobile flash, which apps reign supreme, the best 
methods for sharing photos from a mobile device, and more!

http://www.photographybb.com/craftandvision/eyephone/
http://www.photographybb.com/craftandvision/eyephone/
http://www.photographybb.com/craftandvision/eyephone/
http://www.photographybb.com/craftandvision/eyephone/
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No, the Megapixel Wars is not the title of a 
new action movie (though what an idea!). 
The wars are really just the various marketing 
departments battling it out for customers. 
Camera makers have been waging this war 
between themselves as a way to get people 
to buy the very latest model of techno-device 
from them on an ever-shortening time scale. 
“We have more Mega-whatsits than the other 
guy”, is what it amounts to. The idea was that if 
company “A” were able to offer a product with 
more of these ‘pixels’ in than company “B” did, 
then company “A” had a better product. Up 
to a point, they were right. Truthfully though, 
could you ever go back to using a 1, 3, or even 
the lofty heights of a 5MP camera now that 
you have experienced the glories of over 3x 
those cameras?  

I have a drawer with a 0.5MP camera (it is 
a Sony that wrote the JPG files to a floppy 
disk), and several 1 to 5MP compacts. Sadly, 
although they are still working, they have 
all retired to that great darkroom in the sky. 
Nostalgic indeed, but hardly all that practical 
in this day and age. 
 
In considering my own situation, I have to say 
that my biggest casualty is my self-esteem as 
a photographer. Why? Quite apart from my 
realizing that I have been a pawn in a battle 
between giant Japanese corporations, a year 
ago, I ended a spell of doing photographs for a 
voluntary organization that my wife and I belong 
to. I hauled my SLR gear to every one of their 
events and took all of the group shots, individual 
portraits, and also publicity shots; several of 

which have graced the pages of publications 
seen all the way round the world. Imagine how 
I felt when someone who is both just out of 
diapers as well as new to photography pulls 
out the latest 16MP camera (compared to my 
lowly 10MP) and outshoots me. His allowance 
is probably very strained these days, what with 
the Canon 5D mark III and the Nikon D800 
taking things to even higher levels (22 and 36MP 
respectively), let alone the latest entry level 
camera from Nikon (the D3200) at 24MP. 
 
Perversely, the other casualty of the megapixel 
wars is my level of expectation. Not that it has 
died or anything like that, it is now actually 
much, MUCH higher than ever before. These 
days, I expect to get better, bigger, brighter, 
and sharper shots than before we all went 
digital. If the composition is a bit off, I can 
always crop these huge megapixel images and 
still be left with a 10MP equivalent. That’s more 
than enough to print at 10X8” (or larger) and of 
course, I have to downsize the thing to put it 
online at 1024x768. At that level, the casualties 
are “just” bits on my hard drive.
 
I recently looked into the Nokia 41 MP 
Pureview digital camera phone when it was 
first announced. Now I just live in fear that 
my photographic self-esteem will take a fatal 
knock when I am standing there holding 
onto a Nikon D4, with a D800 on a tripod at 
a big name event, while some 18 year old 
outshoots me with his cell phone. Perhaps 
this is industry growth that we all need to 
adapt to as long-term photographers. The 
only thing is… does it ever end?

The MeGapixel Wars: Counting the Casualties
an editorial by Brian Richman
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every photographer eventually reaches 
a point (at some time), where we can 
find ourselves in a photographic funk. 

Our photographs start to feel uninspiring 
and bland, or seem as if we’re repeating 
the same things over and over.  We 
then become immersed in feelings of 
inadequacy.  We look for fresh subjects, but 
can’t seem to connect with anything that 
appeals to us.  

When we browse the work of other 
photographers on social sites like Flickr® or 
500px®, we can start to feel intimidated and 
perhaps discouraged by how far we still 
have to go in gaining the knowledge and 
skills to reach those levels.  Perhaps, in the 
end, we start to wonder if the investment 
is worth it at all. How can we ever hope to 
reach a level where we recognize that we’ve 
made it?  (Whatever that means).

by Bill McCarroll

building creATiviTy

out of a creativefunk



PhotographyBB online Magazine www.PhotographyBB.com

8

When we add in the daily demands of our 
home and work lives, it can be difficult to keep 
our photography at the forefront, never mind 
fresh and inspiring.  The whole journey begins 
to seem like an overwhelming challenge.  
Forgive me if I’m overstating it.  

Never fear, every creative person hits this 
wall at some point, and it doesn’t disappear. 
After you conquer it the first time, the feeling 
eventually returns.  However, it’s my hope that 
some of the following ideas are new to you 
and will offer fresh approaches that will get you 
back on track with your love of photography.

Shoot Lots of Photographs
First, shoot lots of images of different 

subjects.  Shoot often.  Embrace your love for 
photography.  Every shot won’t be a keeper 
or demonstrate your best work.  You will be 
adding to your skills and growth by regularly 
pressing the shutter button and thoughtfully 
thinking about your results.  If you see 
anything that draws your interest, shoot it!  

As part of this exercise, keep an open 
mind on what might be a good subject.  
As you open yourself up to new ideas and 
perspectives, you’ll find that you’ll start looking 
at things in your environment in new and 
different ways.  You’re training your eye to 
begin seeing new scenes and how they might 
look through your viewfinder.  Perspectives 
will develop in your brain and you’ll begin 
to take shots in ways you might not have 
considered before.  

Take deep dives into the social 
photography sites I mentioned above.  I 
don’t recommend doing this exercise only 
on the personal or professional website of a 

favorite photographer you follow.   Reviewing 
images in a single portfolio doesn’t give you 
the range of image qualities that you can 
find on social sites.  Instead, you’re looking 
for images that span a broad spectrum of 
styles by many different photographers.  
Review the most popular or upcoming 
photographs on each site you visit.  Look 
at them and ask yourself why or why aren’t 
you attracted to a particular image.  What 
draws you in?  What repels you or leaves you 
flat?  Is it color, sharpness, composition, light, 
perspective, the subject?  If you are truly 
serious about wanting to improve or break 
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out of that creative funk, take personal notes 
documenting the qualities in the shots that 
drew you in or left you wanting.  Do it for 
each photograph on a clean sheet of paper 
for each image.  Think hard about the images 
you’re looking at sequentially.  Refresh your 
outlook if you can for each image.  Also, try 
not to get in a rut as you analyze what each 
image means to you.  It would be even better 
if you can find time to do this over a few days 
or even a few weeks.  

When you’re ready, gather your pages of 
notes and start to look for common themes 
and qualities of the images you took notes 
on.  At this point, you no longer need to 
reference the photographs, you’re looking 
for qualities that attracted or distracted you.  
Are there common thoughts you’ve captured 

that start to define what you connect with 
visually, and/or what you find disagreeable?  
Use these qualities as you shoot.  Keep them 
with you for handy reference while you’re in 
the studio or out in the field.

Shoot with Passion
Concentrate on subjects you love to 

photograph.  This is a tough one to follow.  
On one hand, you are drawn to your favorite 
subjects.  On the other hand, the subjects 
we love to shoot aren’t always the ones most 
often available.  In fact, it’s most probable that 
great subjects aren’t going to be every day 
shots.  Life is just like that, isn’t it?  However, 
when you do get access to the subjects most 
close to your passion - do it!  Relentlessly 
pursue the subjects that pull you in.  
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On days when you can’t shoot your 
favorites, find something to simulate the skills 
you need to pull off those great shots.  For 
example, my passion is aviation photography, 
which requires panning skills to follow an 
aircraft across the sky.  Panning in itself is an 
art form as you work to keep the subject in 
focus.  So if you can’t get to an air show or 
your local airport, practice the technique by 
tracking a bird in the sky as it flies across your 
view.  Doing so will require you to pan just 
as you would with an aircraft.  It will certainly 
exercise your skills in the same manner, and 
will provide practice and build experience.

Challenge your Capabilities
Climbing out of a rut requires new 

thinking on how to stimulate your skills 

and capabilities.  Do an honest to goodness 
assessment of your skills and knowledge of 
your gear.  Admit you’re weak in some areas.  
Do you know where to find settings on your 
camera?  Do you know the reason for all the 
settings on your camera?  Do you understand 
how these settings affect your images?  
Can you change settings quickly?  Can you 
adapt to new shooting environments with 
little thought on how to do it?   Technical 
proficiency will eventually make changing 
settings on the fly second nature, invoked 
with hardly a second thought.  

Take the time to learn how the settings 
on your camera affect the look of your 
shots.  Go to extreme settings and see the 
resulting images.  You might not shoot at 
the extremes, but knowing the limits or your 

If your favorite photographic subjects aren’t always available to shoot, practice the same techniques on something else. For example, “panning” is a photographic 
technique that can be practiced on a wide variety of subjects such as aviation photography, birds, sports, and automobiles in motion. Practice makes perfect in any genre!
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gear and your tolerance for extreme camera 
settings will give you parameters to work 
within in real situations.  

Try new things.  How about back button 
focus (if your camera supports it)?  Setting 
your camera up so that you can focus 
independently from the shutter release button 
can free you to lock focus and exposure 
independently.  This can be useful in some 
challenging lighting situations.

I’ve set up my Fuji X100 to lock exposure 
with the auto focus lock button at the back 
of the camera, while still keeping the shutter 
release button available for changing focus.  
This means I can expose the scene exactly 
the way I want it by taking a measurement 
and locking exposure on the darker or 
lighter parts of a scene.  I can then move the 
camera around for a separate, independent 
focus point.  It works and can significantly 

change the look of an image where focus 
and exposure would have otherwise locked 
together in the frame.

Shoot a Project
Find a project to shoot.  A project can really 

help structure your photography.  According 
to Wikipedia, the word “project” originally 
meant “something that comes before anything 
else happens”.  In other words, a photography 
project becomes a priority for you.  A project 
focuses you on a goal to compile a series of 
photographs into an overall final product.  
A project provides direction and lends 
importance to your shooting.

A photography project can be any 
subject or theme; something that focuses 
your creativity, and something that you 
find interesting or appealing in some way.  
Recently, I got into a creative funk, so I 
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started photographing mailboxes on my 
walking route at lunchtime.  When I started 
deeply focusing on the subject, I was actually 
surprised at how many different ways an 
ordinary mailbox could be designed and look.  

Photography projects can turn into full-
fledged documentaries or perhaps a book, 
getting a message or story out to the public.  
Many photographers take on worthwhile 
social projects that shed light on issues they 
feel the public needs to hear about. 

A project can be over a short or extended 
period of time.  Additionally, a photography 
project pulls your images together into 
a collection that can be very compelling, 
sending a strong and consistent series of 
messages to the viewer.

Change Up your Camera
Think about how you shoot today.  Perhaps 

you shoot in aperture priority or shutter 
priority or in manual.  Maybe even in program 
mode (yikes)!  Mix it up and experiment with 

camera or lens settings that might be far from 
your comfort zone.  There are almost infinite 
combinations of camera settings that can lend 
new and unique looks to your photographs.  
Change the white balance from its auto 
setting and see what happens.  It may or may 
not be a look or style that appeals to you, but 
going through these exercises can help in 
future shooting situations where you’ll be able 
to predict what impact a changed setting will 
have on your results.  

Work with the color profiles in your camera.  
Usually they range from monochrome, to 
standard, to deep color saturations.  Take a few 
shots of the same subject and see what the 
camera produces.  You might find that you 
really like a particular look as you experiment.   

Know what your camera’s ISO settings do 
to your shots.  Do your high ISO shots look 
halfway decent, or are they drowned out with 
noise?  If you shoot RAW, can you manage the 
noise levels in post processing?   

Bottom line, experiment with new subjects 
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and vary your camera’s settings.  See what 
your gear is capable of and learn to predict the 
results when you stretch its capabilities.

Experiment through Learning
There are many ways to stimulate your 

creativity.  Taking a photography class either 
in person or online can introduce you to 
new techniques that you may never have 
previously considered.  Subscribe to an 
online training program.  There are a number 
of sites that offer online, on demand training 
on a variety of subjects.  My personal favorite 
is Kelby training.  For the cost of a modest 
annual subscription, you can watch excellent 
videos anytime, from some of the best 
photographers in the business. I’ve found 
these videos open up opportunities that I 
had never considered before.

Many of the great photographers are 
also willing to share their knowledge in free 
forums to help the rest of us improve.  Follow 
a photography podcast or a blog flash.  My 
personal favorites in my iTunes library are:

• The Candid Frame hosted by Ibarionex R. Perello
• The Digital Photography Café with Trevor 
   Current and Joseph Cristina
• The Martin Bailey Photography Podcast
• The Active Photographer with Giles Babbidge
• Tips from the Top Floor with Chris Marquardt
• Rangefinder Moment with Victor Cajiao

Change Up Your Style
Take a chance.  Try shooting something 

that makes you uncomfortable.  Personally, I’ve 
tried to stretch myself by taking more portrait 
shots.  I’m more comfortable taking images 

http://kelbytraining.com/
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of things that don’t look or talk 
back!  Granted, my portrait shots 
are mainly family and close friends 
who will put up with my intrusions 
and clumsy style.  It’s all learning, 
and I do get a few shots that I’m 
actually proud to show off.  

I’ve also stretched by dabbling 
in street photography.  Street 
photography, even in limited 
form, has been great for me.  For 
many, street photography is way 
out of their comfort zone.  I do 
it because it really stimulates my 
creative juices and it gives me an 
adrenaline rush.  I look at street photography 
in an entirely different way than my normal 
style of shooting.  In street photography I 
find myself always looking for that “decisive 
moment”, as Henri Cartier-Bresson would say.

I especially like black and white 
street photography at night.  I think the 
opportunity for great shots is multiplied 
when I mix these three ingredients together.  
The tones mixed with atmosphere and 
people create new surprises in shots I never 

considered before.  For me, this is new 
territory and it’s a lot of fun. Even if I’m not 
very good at it, street photography at night 
gets me excited.

Use What’s With You
Use the camera you have with you.  For 

many people the only camera they have 
with them is in their phone.  Use it. Take 
photographs of life around you with whatever 
camera you have with you at the time.  I 
personally carry a camera constantly.  

Whatever type or brand of camera 
you use, stay fresh and motivated to 
take photographs of the things you 
love to shoot. Experiment with new 
approaches and methods that expand 
your skills and knowledge.  Try to use 
your gear every day.  Doing so will 
help you stay current and in touch 
with your equipment so that when 
you do have that “decisive moment” 
you‘ll be ready, and more importantly, 
able to capture that fleeting moment 
in time.  It might only last for a 
second, and be gone forever.

This article and images contained are Copyright © and courtesy of Bill McCarroll. Please contact the author directly with any questions.
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i ’d like to talk about a revolution in the 
photography industry that I feel affects all 
digital photographers. It certainly has had 

a dramatic effect on my own photography. 
I have unequivocally experienced growth 
in my shooting abilities, technique, and 
even improvement in my ability to think 
creatively. Where did all of this come from? 
My smartphone.

We recently featured a new eBook called 
eyePhone by Al Smith. It’s a fantastic read, and 
even sparked some interesting conversation 
(which I invite you all to participate in). It 
seems the validity of camera phones as part 
of the photography industry is a controversial 
issue. I find it difficult to comprehend why 
it’s such a hot-button issue. Could it be that 
some non-believers discount smartphones 
due to a feeling of being left behind in this 
ever-evolving industry? Do we fear this 
change because we just can’t keep up?

Looking back over the development 
course of camera phones, I wonder if the first 
manufacturers to include those (let’s face it) 
crappy cameras had any foresight into how 
they would begin to impact the photography 
industry. We’ve seen significant investments 

in lens and sensor upgrades, megapixel 
increases, the evolution of MMS to full-
fledged social sharing, and now - powerful 
image editing capabilities. Just last week, 
even Facebook launched their own camera 
app, after recently buying Instagram for a 
mind-blowing $1-billion dollars.

Regardless of your beliefs on the matter, it 
would be difficult to deny the changes we have 
seen as a result of this new technology. Even 
traditional photography sharing sites like Flickr 
are reporting statistics that show how camera 
phones are becoming more widely used than 
actual camera manufacturer DSLRs.

So where does this leave photographers? 
All I know is this: I’m taking photos more than 
ever, at times and places where I wouldn’t 
have done so before. I’m sharing more photos, 
and I’m post-processing more images (from 
my device). My camera phone has even 
provided a kickstart to my levels of creativity. 
How can any of these things be regarded as 
anything other than growth?

Join the discussion, and share your 
thoughts on the impact of camera phones on 
the industry, and/or your own photography.

The
REVOLUTION 
is already upon us
 ARE YOU ON BOARD?

an editorial by Dave Seeram

This editorial and image contained is Copyright © and courtesy of Dave Seeram. Please contact the author directly with any questions. 

http://www.photographybb.com/discussions/eyephone-the-controversial-discussion/
http://www.photographybb.com/discussions/eyephone-the-controversial-discussion/
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ICEL AND

by Ron Jerome

it all began when a good friend forwarded 
details of an attractively priced package 
for a visit to Latitude 64 north to my 

e-mail box.  Following my initial surprise 
(and a few smart remarks), I decided, “Why 
not.”  I chose a March departure from 
Seattle, accompanied by another friend and 
fellow photographer. We left on the five day 
trip comprised of three and one-half days 
on the ground, and eight hours flying both 
there and back. 

 A trip to the library for photo ideas 
yielded several books with exquisite 

landscape pictures of the country - very 
appealing.  Ah, but these were all taken 
during the summer.  This time of year 
(March) was a bit different.

During our trip from the airport at Keflavik 
to Reykjavik, it was too dark and snowy to 
see much.  However, by the time we were 
approaching our hotel, the gray sky began 
to give way to patches of blue; sucker holes 
as it turned out.  After checking in and 
savouring a late breakfast, we reached the 
streets by noon. Boy was it windy!  As we 
wandered about we quickly discovered that 
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free standing, handheld shots were not going 
to offer a high probability of sharp images.  
Tripods, lamp posts, the sides of buildings, all 
were better options for steadiness and, where 
possible, shelter from the wind.

As in much of Latin America, Icelanders 
employ bright colours in building decorations.  
These offer a contrast to the winter weather 
and a nice respite for the eye and the spirit as 
well as offering attractive photo opportunities.

We walked along the short blocks, 
encountering a change of weather about 
every twenty minutes.  The gray overcast 
would be broken by patches of warm 
sunshine, followed by a snow squall with more 
high winds.  Dave and I lost each other in less 
than half an hour in the midst of one of these.

Before leaving home I had fashioned a 
rain cover for my camera from a plastic bag, 
reinforced with duct tape.  This turned out to 
be an excellent idea, although I had to adjust 
the portion that covered my lens whenever I 
zoomed in and out.  I also had the presence 
of mind to tuck a lens cloth in my pocket, 
which served to wipe more than its fair share 
of moisture from the glass. (I was struck by 
how much water fell to the ground each time I 
wrung it out.)

A small pond lies near the centre of 
Reykjavik and hosts a variety of ducks and 
geese.  I discovered they too were anxious to 
find shelter when the winds got too fierce.  To 
the west and up a short hill lies a cemetery, 
a location-type that I often find provides a 
sense of history and also some interesting 
photo opportunities.  

Pop-Art offers a nice contrast to the whites and greys of winter weather.
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To the east, and dominating the city 
from many points, is the Lutheran Church.  
Its interior is unremarkable, but, weather 
permitting, its enormous west tower offers 
a view over the city and the harbour to the 
north.  It was so windy and snowy the first day 
that I elected not to cross the open space from 
the shelter of a street corner to the church.  I 
could barely see the door to the building, 
which was probably 200 meters away.  I 
did visit it twice more, including on my last 
evening when I wanted to take some night 
shots.  After only a handful of photos it began 
to snow lightly and my lens became speckled 
with far too many drops of moisture. “Oh well.”

The first evening, our guide - Arnar 
Einarsson - met us at our hotel and we 
ventured to the top of a nearby hill in his super 
jeep in search of the Northern Lights.  The 
sky did not cooperate, but we did get some 
long exposures of the city lights although, 
once again, the wind conspired to make 
those a challenge.  Even with a tripod and low 
positioning, those timed exposures were not 
as sharp as we would have liked.

Next morning we climbed aboard a tour 
bus for a walk on a glacier.  By early afternoon 
we were in the proximity of the volcano 
Eyjafjallajökull which had erupted in 2010.  
Unfortunately a light drizzle accompanied 
us most of the daylight hours.  Two waterfall 
stops yielded poor sightings and the volcano 
was nowhere to be seen.  We chose to leave 
our cameras on the bus while we spent two 
hours trekking about the glacier.  Because 
we were carrying ice axes and watching our 
crampon aided footing, using our DSLRs 
in the rain would have been somewhat 
problematic.  A few visitors tried.  Point-and-
shoot cameras were a better choice, but 
neither of us had one among our gear.  The 

blue-green ice in contrast with the black 
lava presented very inviting photo ops, but 
my encounter is stored in my ‘little gray cells’ 
rather than on a silicon chip.

Arnar met us again on the third morning 
for what is called The Golden Triangle 
Tour.  Left to our own devices Dave and I 
probably would not have arrived at any of 
our destinations because there were so many 
potentially interesting stops along the way.  
Once again the sky was overcast and it was 
very windy but dry.  The landscape was in 
transition.  On the north side of the highway 
it was still winter.  Snow covered much of the 
countryside and the white tones of the distant 

The Lutheran Catherdral at Night
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hills helped them to merge seamlessly with 
clouds alongside them.  South of the road, in 
the direction of the coast, small bits of lava, 
in the shape of carets had begun to emerge 
through the snow like flocks of tiny birds, 
wings pointed downward. Crepuscular shafts 
of sunlight illuminated a myriad of changing 
features in the landscape.

We visited the site of the first Icelandic 
Parliament (Althingi), a place where Iceland 
is splitting in two as the North American and 
Eurasian plates move in opposite directions.  
At Geysir (from which the name geyser 
comes) we watched a series of eruptions 
and photographed the multicolours of the 
thermal pools. Here, close up depth of field is 
a challenge - trying to achieve well-defined 
details of shape and texture of the mineral 
deposits amidst the steam and trickles of 

water.  (Side note: In recent years Iceland has 
used the multitude of thermal vents on the 
island as a source of heat throughout most 
of the country.)  Our last principal stop was 
the terraced waterfall of Gullfoss, Iceland’s 
most famous.   As the water, snow and ice all 
converged, I decided that winter is the most 
dramatic time to see this spot. 

Reykjaviks’ lights from a nearby hill.  Not quite the Northern Lights I was looking for, but still a spectacular photographic opportunity.

A snow and ice capped rock in Gullfoss - Iceland’s “Golden Waterfalls”
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The photographs against the winter 
landscape were a real challenge because 
of the hard driving wind and the relentless 
interplay of black, gray and white.   Few other 
colors are evident.   My camera’s histogram 
was very useful in helping to achieve the 
proper exposure, but on reviewing my results 
at home, I note that under-exposure was still 
my most common problem.

Arnar stopped along the road at one 
point so we could photograph some sturdy 
Icelandic horses at a feeding station.  Their thick 
coats and windblown manes attest to their 
toughness.  We were told a good Icelandic 
horse was worth the price of a small car.

Dinner that night with Arnar and his 

wife was a multicourse taste treat.  From the 
hors d’oeuvres, to the variety of meats and 
vegetables, the wines and finally the Nordic 
style boat filled with desserts, we dined well.  
The restaurant decor was another photo 
opportunity.  Dried fish skins, driftwood log 
dividers, thick wooden tables and a variety 
of stone works were woven together to 
complement the dining experience.  Neither 
Dave nor I had our cameras (lesson: always 
have your camera!).

The last day in Reykjavik was more 
hospitable for picture taking. The ice was 
gone from the city pond and the snow as 
well from most of the downtown area.  The 
modernistic Concert & Conference Centre 
building provided a canvas for harbour 

A snow squall over the pond in the centre of town on my first day. Winter landscapes always pose a challenge photographically, but can still yield interesting images.
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reflections, window patterns and cubist interior shots.  The building’s well lighted interior 
offered a new vantage point on the city.

On our return trip to the airport our bus passed through an extensive lava field, punctuated 
by occasional cinder cones.  The landscape is very reminiscent of Hawaii; the same genesis but 
with fewer palm trees and a little more snow.  Dave and I agreed we would be back…  but in the 
summertime.

About Ron Jerome
I am a member of the Burnaby Photographic Society and have gotten 

more serious about my photography in the last several years.  My wife and 
I (both retired) began travelling to Central and South American countries.  
We attended Spanish language schools, lived with local families and visited 
many of the interesting historical and cultural sites in the various countries.  
I wore out my Nikon D70s taking photos and since bought a Nikon D7000 
to replace it.  It has been a good choice.  I also have an interest in astronomy 
and have taken my travelling telescope to some of those dark southern 
locations to share the night sky with our many hosts.

This article and images contained are Copyright © and courtesy of Ron Jerome. Please contact the author directly with any questions.
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Creating better photographs is more than 
simple developing a better technique. You 
are isolating the world within the frame of a 
viewfinder and you need to figure out how to 
transform what you’ve found into a dynamic, 
engaging composition that works.

Composition refers to the positioning of 
visual elements (such as lines, shapes and 
colours) to create beauty, balance and flow 

throughout the entire image. Composition can 
also help to create a story within the context 
offered by the scene. 

In the case of a busy scene, it can be easy 
to lose sight of what’s important. Therefore, 
it is crucial to break down what you see 
compositionally into light, colour, lines and 
shapes. Try not to become too distracted by all 
of the details.

COMPOSITION
Using Lines, Shapes, and Colours to Create Stronger Photographs

by Eva Polak
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Every scene can be reduced to a diverse 
collection of lines and shapes. Lines and 
shapes make the image. However, they need 
to be properly arranged in order to create a 
coherent flow. That flow is the foundation of 
the image. 

Learning to master composition means 
learning to see abstractly. If you concentrate 
on simple shapes and lines, you will see the 
actual visual dynamic in your photographs. 
The proportion of every photograph, whether 
square, vertical or horizontal, has its own 

special dynamic that affects (and is affected 
by) the placement of the subject that you 
are photographing. Think about the visual 
strength of shapes within your subject matter 
as you create your images. This will influence 
how you crop or frame your photo.

When you are looking for something to 
photograph slow down, absorb nature, quiet 
your mind and appreciate the nuances and 
variety of what is around you. Be aware of 
your feelings until something grabs your 
attention. That way, you will find a subject 
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with your heart rather than your head. If 
you slow down and let the subject matter 
speak to you, you will be less likely to filter 
the scene through your usual, familiar ideas 
of what a good image or subject is. You will 
respond with a fresh vision of shapes, lines 
and their arrangements in a picture plane.

A good method of practice is to choose 
one simple subject and shoot several 
photographs of it. With each new image, 
change your composition by moving your 
subject within the frame. Try to look at the 
subject and “trace” it with your minds eye.  
What are the shapes telling you? What kind of 
statement can you make with them? Change 
the orientation from landscape to portrait and 
again move your subject within the frame.

What you end up with are several 
images of the same subject, each with 
a very different visual appeal. Download 
the images to your computer and take a 
moment to evaluate each one. Which image 
do you like the best, and why? Which do you 
like the least, and why? 

Creative Exercise:
At first, thinking in terms of lines and shapes can be a bit confusing. To understand how these 
elements relate to overall composition, you can start with this simple exercise: 

Place some translucent paper (tracing paper) on top of 
a photograph and trace it, using only lines and simple 
shapes. Ignore all details.  Now you can see more clearly 
the underlying shapes and lines that constitute your 
image.  

Looking at the basic visual elements of an image beyond 
the subject matter helps to better understand the 
composition and its flow.
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Let each image speak to you. If you spend 
a quiet moment with every image you will 

become aware of how the composition is 
directing your eye around the picture plane.

Does your eye move toward your point 
of interest? Or do you feel distracted by too 
much information or detail?  Try to identify 
the fundamental elements that are disrupting 
your flow around the composition. Once you 
can see the problem, the solution is usually 
pretty straightforward. You may not always 
see what you need to see at first. Just relax 
and come back to your image the next day 
or next week. With practice, you will begin to 
identify the strengths and any weaknesses 
within your compositions. At the same time 
don’t be too critical, never be afraid to trust 
your own instincts.

This article and images contained are Copyright © and courtesy of Eva Polak. Please contact the author directly with any questions.
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by Heather Bashow

bAck to BAsics

i f you are just beginning your journey into 
the world of digital SLR photography, 
you’re about to discover how the camera 

and the lens are two separate entities all 
together. At this stage, you have probably 
purchased your first DSLR, and may have 
had a lens included with the kit (unless you 
decided to buy one separately of course). If 
your new lens is capable of zooming, your 
initial thought might be that this lens will be 
all you will ever need.  However, there tends 
to be a slippery slope of gear acquisition in 
front every photographer, since this seems 
to be the often-travelled route.  Therefore, it 

is in your best interest to understand which 
lenses may be best in different situations 
and why some are so much more expensive 
than others.

Price, and what all those 
numbers mean:

In the following example, we will be 
referring to a Canon lens. However, most 
of the specifications carry through to other 
manufacturers such as Nikon, Pentax, and 
others, and resources to other manufacturers 
will be provided further into this article.

LENS ESSENTIALS
The Beginner Photographer’s Guide to
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Price is a consideration for most of us, so 
why is it that a Canon EF 400mm F/2.8L IS 
USM lens costs more than your camera and 
maybe even your car combined?  Let’s look 
at those letters and numbers, and see what 
they really mean.

EF is the type of lens, and indicates its 
mount compatibility with the EOS line of 
Canon SLR cameras.

400mm (the focal length) indicates that 
this is a Prime Telephoto lens.  Prime lenses are 
indicated by a single mm number, where as 
zoom lenses will show a range (e.g. 16-35mm).  
Lenses with a single mm number have a fixed 
focal length, so they do not zoom. Telephoto 
lenses are used to bring things closer. The 
bigger the mm number, the further the reach, 
and the more expensive the lens. 

A big factor in price is the F-number, 
which indicates the light gathering 
capability of the lens. Lower numbers 
indicate that the aperture can be opened 

wider, allowing you to shoot with less light. 
The lower the number, the faster the shutter 
speed can be since the sensor is getting the 
light it needs from the wide open aperture 
instead of the shutter being left open. Zoom 
lenses with an f/2.8 or wider are referred to 
as fast lenses for that reason, as are Prime 
lenses with an f/2 or wider. 

For zoom lenses, you may or may not 
see a range of F-numbers. For example, 
a 50-200mm zoom lens may display a 
specification of F2.8-3.5, which indicates that 
the lowest (widest) aperture setting changes 
throughout the zooming range. Some zoom 
lenses are capable of maintaining their lowest 
aperture through their entire zoom range, 
and they are considerably more expensive 
(e.g. 70-200mm F/2.8).

The L on a Canon lens indicates it is one 
of their “Luxury” or pro-level lenses with the 
highest build quality available, both in the 
glass itself and in the lens body.  Additionally, 
L series lenses are compatible with the full 
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range of both EF and EF-S Canon mounts. 
Most often these lens bodies are white in 
colour (more taupe, actually), making them 
readily distinguishable from the other Canon 
lenses, presumably so everyone can see you 
have an expensive lens.  

Is stands for Image Stability in Canon 
lenses. Other lens makers may use a different 
term such as VC (Vibration Control - Tamron) 
and VR (Vibration Reduction – Nikkor).  Image 
Stability allows you to shoot sharp photos, 
handheld, at slower shutter speeds than with 
lenses that do not have this feature. 

Usm stands for ultrasonic motor, and 
indicates that the lens is quieter and often 
quicker to achieve focus than those without 
USM.  This is particularly appreciated when 

shooting wildlife or sports photography, 
where fast focus is required. Because the 
motor is incorporated inside the lens, it does 
add some additional weight.

From a price perspective, all of these 
things play a role including the build quality, 
the reach (focal length), image stabilization 
capability, and the light gathering (F number) 
capabilities of the lens.

Switches
Some lenses also include anywhere from 

one to four switches. The most common 
allows you to switch back and forth between 
manual and auto focus.  If the lens has Image 
Stability, it will include a switch that allows 
you to turn IS on or off.  Some lenses also 
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allow you to fine tune your focus range with 
a second focus switch. Image stability can 
sometimes be fine tuned with a second 
IS switch to tell the lens that you will be 
panning sideways while shooting; so as to 
only improve the up/down stability.

Types of Lenses
Compatibility is essential when looking at 

lenses.  Not all lenses work with all cameras, 
not even new lenses within a brand.  For 
example, in the Canon line, the EF-S lenses 
only work with the APS-C “crop” sensor 
cameras, not the full-frame cameras (In 
actual fact, they do work, but you will get an 
almost circular photo with heavily vignetted 
corners since the lens is geared to work with 
the smaller sensor).

There are a few creative effect lenses 
such as the fisheye and tilt/shift lenses, but 
generally these are not effects that you would 
frequently wish to produce.  However, there 
are a number of lenses that might be serious 
considerations for your future:

Zoom: A mid-range zoom will give you the 
most versatility.  The smaller number indicates 
how wide angle the lens is – in other words, 
how much to your left and right you will see 
in the photo.  The larger number indicates the 
reach of the camera, its zoom capability.  The 
popular Tamron EF-S 18-270mm is one of the 
more versatile and reasonably priced zoom 
lenses. At 18mm, it is wide enough for decent 
architecture photography, while also having a 
good reach at 270mm. 

Wide Angle: Wide angle lenses are great for 
architecture and landscape photography. 
Broken down into two categories, the 
widest ones (under 21mm) are excellent for 

interiors and small spaces. This will allow 
you to capture the greatest amount of any 
small powder room or huge cathedral, or 
a narrow street for example. Furthermore, 
dedicated wide angle lenses are also better 
at minimizing barrel distortion – that effect 
where straight walls become curved and 
converging.  The 21-35mm lenses are best for 
landscapes, allowing you to capture the most 
from a scene; essentially a panorama effect 
that the narrower lenses cannot achieve. 

macro: Macro lenses will capture close-up 
details that other lenses may not, such as the 
hairs on the legs of a bee, the pollen on a 
stamen, the detail in a fly’s eye, and so on.  A 
popular choice for those into close detail, a 

Wide angle lenses are perfect for capturing whole interior shots of small rooms.
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dedicated macro lens such as the 100mm is 
almost limited to this use.  As an aside, keep in 
mind that you will always need to use a tripod 
for macro photography.

Focal Length
Focal length is the distance from the front of 

the lens to your camera’s sensor, and is marked 
in millimetres.  As mentioned above, the focal 
length can be a rough guide to the lens’ best 
use, although that isn’t written in stone.  Some 
generally accepted conventions indicate that 
70-200mm works well for portraits, 200mm 
and higher is suitable for sports, and for wildlife 
photography - the longer the better.

Accessories
A lens hood is used to keep the sun from 

hitting the front of the lens and causing 
lens flare in your photos.  They also add a 
level of protection for the lens glass.  Many 
photographers choose to leave them on their 
lenses, but beware that when using a flash, 
the lens hood should be removed since it may 
leave a shadow in the photo.

Macro lenses bring the action up close and personal, producing sharp images of small subjects. Tripods are essential when working with macro photography.

This photograph of Shannon was taken with a Tamron 18-270. For sports and action 
shots such as this, a 200mm or longer lens is recommended.
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All filters affect the properties of the light 
entering the lens, and are variously used 
to improve contrast, color, light intensity, 
sharpness, or highlights.  Some photographers 
always use at least an ultraviolet filter for the 
sole purpose of protecting the lens. Others 
feel that it makes no sense to slap a filter on 
the front of an expensive lens with sharp, high 
quality optics.  If you do use filters, buy the 
best you can afford. 

Wrapping up
Truthfully, a camera is not your main 

investment in your photography... your 
lenses are.  If photography becomes a serious 
hobby or even a business, you will surely 
switch cameras in the future as camera 

capabilities are being upgraded all the time. 
However, lenses do not substantially change, 
and quality lenses will move with you 
from camera to camera through the years. 
So buying the most suitable lens for your 
photography, and buying the best quality 
you can afford will ensure that they serve you 
well into the future. 

When shooting wildlife, having the longest lens you can afford will yield the best results. This Cardinal image was taken with a Canon 300mm F/4 L lens.

Additional Information:
For more information about lenses and 
brand specifics, check out the Wikipedia 
entries on the following lens manufacturers:

• nikon          • Canon          • Pentax

This article is Copyright © and courtesy of Heather Bashow. Please contact the author directly with any questions.
Lens images courtesy of Canon. Photography credits to Heather Bashow. 

http://en.wikipedia.org/wiki/Nikon_lenses
http://en.wikipedia.org/wiki/Canon_EF_lens_mount
http://en.wikipedia.org/wiki/Pentax_K_mount
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often as a writer, your stories need to 
be edited and condensed to fit into a 
particular publishing space.  Whether 

it’s a blog post, a magazine article, or even a 
photo book, your story is almost never the 
full one you want to tell.  The same holds 
true for photographers.  Think of how often 
we chimp through our shots to find the one 
keeper, or the “money shot” that we know 
will sell if we upload it to iStock.  It happens 
every day to each of us, and the challenge 
maintaining that sense of story within a short 
and brief space.

As a regular contributor to PhotographyBB 
Magazine, I have first hand experience with 
this.  At times, our editor, Dave, has had to 
jump in and edit things down to keep the 
story condensed enough for publishing.  
Other times it was necessary to beef things 
up with supplemental material when I had 
self-edited to too tight of a space.  So, it’s 
with a certain measure of excitement that 
this article came to fruition because this is 

the first in a series of articles on Telling a 
Photo story!  We’ll begin our journey over 
the next few editions and really go hip-deep 
into how to tell the best stories with your 
photography.  Today, we begin with this 
primer – identifying your story!

The difference between taking pictures 
and making pictures is rather unique.  The key 
difference is that when taking a picture, you 
are capturing a moment in time.  In contrast, 
when you make a picture, it’s something that 
comes more from within.  It’s an inner concept 
or idea that you are trying to express.  Both 

by Jason Anderson

  telling a
photo

story

tiPs & Techniques
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have their own unique place, and neither one 
carries more or less importance or relevance 
than the other.  Regardless of which approach 
you use, it’s important to remember that you 
are trying to tell a story.

Taking a Photo
From the perspective of taking pictures, 

the story is of a moment in time.  Something 
happened that caught your eye, or has topical 
relevance for both the storyteller and those 
who end up viewing the pictures.  Think about 
it from the angle of a photojournalist.  The 
journalist is using the photos to tell the events 
of a particular moment in time.  Whether that 
moment spans a mere second (say a sunset or 
a Presidential peace accord) or a longer time 
frame of several hours or days (say a wedding, 
reunion, or other memorable event), it’s your 

responsibility as a photographer to capture 
the essence of that story in your photos.  If you 
are successful, the story is well-conveyed to 
the viewer and compels them to some form of 
emotional response.

Making a Photo
From the perspective of making pictures, 

the story comes more from within.  This often 
comes from a photo project or other creative 
idea.  For instance, a while back I shared the 
idea of developing project-based photo stories 
and explained how the idea of tail lights in cars 
was a launching point for a creative project:  
How many different types of tail lights are 
there? Do patterns in design begin to emerge?  
Which designs are more evocative?  I ended 
up putting the series of photos together in a 
sequence and a photo story was born.
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Other ideas for telling a story could be 
time-lapse projects.  Many have taken this 
approach for self-portraits – taking a photo of 
themselves every day for a week, a month, a 
year, or even longer.  Some other interesting 
time-lapse projects I’ve seen include travel 
(one was a transatlantic flight, another was 
a commute through various cities).  From 
there, your creative mind can really take 
flight.  Imagine a series of photos showing city 
skylines or perspectives from the 10 highest 
points in your locale.

You can steer the internal story from your 
creative mind down an entirely different 
track too.  Some photographers have taken 
uniquely different concepts like fire and 

ice and blended them together in post-
production to produce amazing effects.  
Others have digitally blended portrait photos 
from both a profile and a straight-on shot to 
produce some really nice photo montages 
(here the portrait photographer can really 
do quite a bit).  The story would then be the 
one of the person you are shooting.  Your 
role as the photographer is to bring out their 
personality through the photos.

So whether you take the track of taking 
photos or making photos, the story behind 
the photo must always shine through.  
Otherwise, the goal of the image will likely not 
come to fruition.  Remember, your goal is to 
communicate with your viewer through giving 
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them some form of 
emotional response 
to your work.  Without 
that emotional 
response, images are 
lost in translation from 
you to the viewer, and 
that’s of tantamount 
importance.

While maintaining 
a sense of story should 
be a photographer’s 
true passion, idealistic 
sensibilities must 
always be tempered 
with one foot 
grounded in reality.  
For that reason, I 
would be remiss 
without making an 
important distinction 
here.  The one caveat 
to this comparison 
of taking versus 
making photos is that 
of the newspaper 
photojournalist.  In 
such endeavors, 
the composition is 
important, but is 
not more important 
than the story it is 
supplementing.  If you 
want to enter photojournalism for periodicals, 
your editing leeway is very restricted.  Even 
color correcting has resulted in some 
photographers getting the riot act even 
leading up to termination for compromising 
journalistic integrity in the minds of others.  
When in doubt as a photojournalist, it’s always 
best to err on the side of accuracy over all else.

In every case, it’s important to identify 
your story before bringing the camera up to 
take/make a picture.  Understand what your 
end goals are and keep them in mind as you 
are shooting.  Not only will your photos tell 
better stories, but also each photo is more 
likely to be a story worth telling.  What sort of 
story will you tell today?

This article and photos contained are Copyright © and courtesy of Jason Anderson. Please contact the author directly with any questions.
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by Peter Dorr

evolution of An imAge

i love to play with my macro lenses but the one thing that becomes challenging is the very 
shallow depth of field (DOF). For example, take a look at the above photo of a small insect. 
Only a very small portion of the image is really sharp. 

There are three ways to improve the situation:

1) Reduce the Aperture as much as possible (higher f-number) to get more of the object in focus. 
This solution is perfect if you are out in the field with a high quality lens and plenty of light. That 
way you can still keep a short enough shutter speed to capture an insect sharply.

Frighteningly
  Close & Sharp!

    getting uP Close anD Personal with the Cognisys staCkshot
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2) Increase the distance between you and your 
subject. You could get a 180mm lens instead 
of a 100mm, and move a little further back, 
which would give you a bit more DOF.

3) A completely new solution (to me) is a 
device called the StackShot from a company 
called Cognisys (I have no relation with 
them whatsoever other than being a happy 
customer).

The operation of this device is actually fairly 
simple. The concept is to mount your camera 
on a moving rail while shooting several 
pictures of the same object with slightly 
different focus points. Then, you combine only 
the sharpest parts of the images together into 
one razor-sharp picture.

So as you may know from my previous 
articles (PhotographyBB Magazine Volumes 
46 & 48), I am always attracted to a technical 
challenge, so I decided to have a play with it 
and ordered the set as shown here.

The rail on the right is what you mount 
your camera on, and the computer on the 
left allows for numerous settings. Actually, 
the automatic setting only asks you 3 basic 
questions before it starts to do its own thing:

1) The starting position of the shoot. The 
most front end section of your subject must 
be in focus in this position.

2) The end position of the shoot. By simply 
pushing the “down button”, the rail starts to 
move your camera back, until the focus is 
sharpest on the section of your subject that is 
furthest away from the camera.

3) The number of pictures you would like 
to have taken in between.

Setup was easy, and the only remaining 
obstacle was to find an interesting subject. So 
I went on eBay and found a guy who breeds 
and sells Bird Spiders. Yikes - awkward hobby, 
but cool to photograph. I called him to ask if 
he would allow me to shoot a few pictures of 
his babies in return for some prints, and he 
immediately agreed.

The Setup
The following image shows the entire 

setup. Our friend the spider at center stage, 
and 2 Canon Speedlights 580 EX II on the 
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left; one pointed at the scene, one pointed 
at the ceiling for a softer spread of light. On 
the right side of the camera there’s another 
580 EX II. So three flashes in total, but only at 
1/64th of their power.

My Canon EOS 5D MkII is mounted on the 
tripod with the remote trigger for the flashes 
on top. Lastly, the “magical” computer to do all 
the hard work.

Now That’s Sharp!
The following image was created from 40 

shots (yes, 40!). The lens used was the EF 180 mm 
f/3.5L Macro at 1/80 sec at f/32 and ISO 100.

On the top you see the two pictures with 
the focal point on the front-most end, and then 
on the furthest back point. I shot 40 images and 
stacked them in Photoshop, which is a fairly 
simple, but time consuming process. 
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If you’d like to learn more about stacks, just 
search YouTube for “Stack Photos in Photoshop” 
and you’ll find plenty of tutorials available.

The camera and StackShot take about one 
shot every 2-3 seconds, so the entire shoot 
to create this one sharp picture took about 2 

minutes. Be aware that your flashes also fire 40 
times. Fresh, fully loaded batteries are required 
for a quick enough refresh time.

Thank goodness the spiders were not too 
active. They were out in the open and could 
have started to run wherever they wanted. The 
species photographed here are not dangerous, 
but “annoyingly painful” at worst, according 
to the breeder. The really ugly killers were not 
taken out of course. After all, photography is still 
supposed to be a safe hobby.

In the end, the whole shoot was quite a 
success. It was much easier than I expected 
and the StackShot device was a charm to 
work with. It was so easy to use that not one 
time did I go wrong. If you have any questions 
please do not hesitate to contact me. You can 
view more of my photography at my website: 
http://www.fotoclubsoest.nl/

This article and photos contained are Copyright © and courtesy of Peter Dorr. Please contact the author directly with any questions.

http://www.fotoclubsoest.nl/ 
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B lack and white photography 
has long been considered one 
of the purest forms of Fine Art 

photography.  All of the famous Fine 
Art photographers like Ansel Adams, 
Minor White, Diane Arbus and 
Richard Avedon include Black and 
White photography in their work, 
some choosing to specialize only in 

black and white photography.  Black 
and white photography just has a 
special feel to it, something classic 
that color photos often lack.  They 
speak strongly to the viewer, and are 
full of emotion.

Black and white also suits almost 
every photographic discipline; from 

Photo of the City Market in Savannah, processed in black and white with an aged faded look with film grain.
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by Jon D. Ayres

the PhotograPhiC art
 ofBLaCk & White 
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portraits to landscapes, urban 
cityscapes to architecture, you 
name it.   It’s a photography 
style that also adapts 
wonderfully to most lighting 
situations. Color photography 
often only works best on 
sunny days or in brightly 
lit studio shots.  But unlike 
color photography, black and 
white images can be strong 
and powerful, or soft, gentle, 
romantic and subtle.  Some 
subjects simply look better 
when shot in black and white. 
Interest can be found in 
everyday objects and scenes 
around you.  That which 
appears ordinary when shot 
in color suddenly becomes fascinating when 
captured in black and white. 

You may be surprised to learn that 
only a few of today’s well known Fine Art 
photographers actually shoot using their 
camera’s black and white settings. Many of 
today’s famous photo artists choose to shoot 
in color, and then convert the color images to 
black and white - and for good reasons.

Firstly, it’s important to understand that 
black and white Fine Art photography is 
about creating strong emotions.  In order to 
do this, the artist needs to have complete 
control over the black and white conversion 
process.  By using the camera’s automatic 
black and white mode, the artist loses 
control over the conversion process.  Quite 
obviously, the computer inside a digital 
camera is nothing compared to most 
desktops or laptops equipped with post 
processing programs such as Photoshop.  

Even a $20,000 Hasselblad Camera’s 
processor cannot compete with a good 
powerful PC and post processing software.  

The artist needs to be in control of every 
step of the creation of their art and by 
converting from color to black and white 
through post processing, the artist gains 
complete control over it all.  Remember, 
taking the photo is only the first step in 
creating Photo Fine Art. This is not to say 
that you absolutely cannot take excellent 
black and white photos using the built-
in camera conversion.  In fact, there are 
many excellent books written about using 
just the camera’s black and white mode.  
However, by performing the black and white 
conversion in post processing, you have the 
full creative control over producing the end 
results you are trying to achieve.

Though not as common as it once was, I 
always get a kick out of those who say that if 
you use the “proper” settings on your camera, 
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you will not need to do any post processing.  
Well, just how do they think traditional film 
was developed?  It is exactly the same as post 
processing really.  Ansel Adams would laugh 
his tail off at those who think post processing 
is not needed if you had used the “right” 
camera settings.  Ansel Adams, one of the 
most famous landscape artists often spent 
months in his darkroom experimenting and 
trying different exposures, exposure times, 
and various other techniques to get the final 
image that he wanted.  This is no different 
from modern digital post processing.  

Another plus for post processing from the 
color version is that sometimes it is beneficial 
to also retain a color copy of the photo.  I have 
had many photos published over the years 
and have dealt with many editors.  Sometimes 
they may only accept a color photo for 
publication.  If you shoot in black and white, 
then the natural colors are lost forever and you 
are stuck with the resulting image.  However, 

if you shoot in color and then convert to black 
and white, you will be all set for anything that 
might come up.  This is important if you ever 
wish to submit your photos to publishers.

In post processing, your options are 
more or less endless.  You control everything 
including: saturation, contrast, highlights, 
shadows, lighting, sharpness, softness, and 
more. It does not even matter if you are using 
a free program like Picasa or the top of the 
line Photoshop, the available conversion 
options will run circles around those bundled 
in your camera.  One important note for post 
processing - try not to make the mistake 
of just converting the image to grayscale 
or using the desaturate function.  Photos 
converted like this are often flat, murky and 
boring.  Try working with RGB channels 
instead.  Photos have three channels that 
make up their colors (Red, Green, Blue).  Let’s 
take a closer look at what can be done with 
this knowledge.

Working from full color photos 
is the best way to convert black 
and white images (as opposed 
to shooting in black and white 
from the camera). It allows 
for more creative exploration, 
such as bringing back hints of 
color in artistic effects such as 
this. (Done using Topaz Black 
& White Effects).
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The Channel Mixer
If you like the general look of a particular 

channel (R, G, or B), but want to fine-tune 
your results, use the Channel Mixer for your 
conversion.  The Channel Mixer allows you 
to determine how much of each channel is 
expressed in the final image, using sliders 
for the Red, Green and Blue channels. 
Alternatively, the Channel Mixer has some 
presets via the drop-down menu:

To put it simply, the channel mixer allows 
you to lighten or darken the elements of your 
black and white photo, based on the original 
color of those elements. Perhaps you want to 
darken a red object to make it stand out, but 
you also want to keep the sky from becoming 
too dark. You would have to decrease Red 
(in the Channel Mixer) to darken the red 
object and increase Blue to lighten the sky.  
Low values of a channel darken the color, 
and high values lighten it.  With the correct 
mix of channels, you can even make a color 
completely disappear.  

The channel percentages should 
theoretically add up to 100% More than 100% 
means lighter images and less than 100% 
means darker images, so it’s really depends on 
what you are looking for. You can also use the 

“Constant” slider to adjust overall brightness.  
The default option is 100% Red, 0% Green, 0% 
Blue, but 30% Red, 60% Green, 10% Blue is a 
good starting point.

Using the Channel Mixer
The easiest way to use the channel mixer 

is to create a new adjustment layer. Go to 
the menu: Layer > New Adjustment Layer > 
Channel Mixer...  Check the “Monochrome” 
box, then click and drag each slider to see 
the results.  Move the sliders until you get the 
look you are after, and click OK.  If you need to 
adjust it more later on, just double-click on the 
adjustment layer to re-open the channel mixer.  

Fine-tune the contrast
Auto Levels gives you decent results, or 

you can add a Levels adjustment layer (Layer 
> New Adjustment Layer > Levels…) and do it 
yourself.  Bump up the contrast a little, adjust 
the brightness, and you’ll on your way to 
having an Ansel Adams type black and white 
photo in no time.
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This is only one of the many ways of creating 
black and white photos using just Photoshop.  There 
are too many other methods to list in this article, but 
many of the same methods can work with most post 
processing programs.  There are methods as simple as 
de-saturations and grayscale conversions (which, in my 
opinion are not very good), to complicated multi-layer 
black and white conversion processes.

What makes black and white photography so 
timeless?  Perhaps it is the natural way that black and 
white imagery can tell a story. Perhaps mood and 
atmosphere are better conveyed, or maybe it allows 
the viewer to actually see the photo beyond just the 
colors. I once read that Fine Art is art that reflects 
the dreams of the artist.  I have also read that we all 
dream in Black and White.  Maybe on some level, 
Fine Art black and white photography connects us 
through the dreams of the artist? Or perhaps it is the 
mere simplicity of black and white photos that are so 
appealing.  The eye is allowed to concentrate on form 
and texture without the distraction of color and hue. 

I think it is time for all of us to discover what 
true Fine Art Photography is all about. So regardless 
of which photographic genre you find yourself 
most interested in, I challenge you to consider 
experimenting with black and white photography. 

Conversion Software

There are countless black and white 
software conversion tools available 
on the market. The following list 
represents my favorite Photoshop 
plugins.  These plugins have several 
presets including landscapes, 
portraitures, black and white film 
styles, to grain and even types of 
papers used. 

Photo-Plugins B/W Conversion 
(Free):
http://www.photo-plugins.com/
Plugins/Plugins/B-W-conversion.
html

virtualPhotographer (Free):
http://www.optikvervelabs.com/
  
Alienskin’s Exposure is a Black 
and White Conversion plugin that 
comes close to creating the famous 
Hollywood Glamour shots from the 
old days of Hollywood.
http://www.alienskin.com/
exposure/

Topaz B&W Effects is a digital art 
black and white conversion program 
that has some unique effects.
http://www.topazlabs.com/
bweffects/

nik’s silver EFEX is my favorite 
black and white plugin that does a 
lot of classic styles.  
http://www.niksoftware.com/
silverefexpro/usa/entry.php  

It is said that we dream in black & white. What child has not dreamed of running wild in a candy store? 

This article and images contained are Copyright © and courtesy of Jon D. Ayres. Please contact the author directly with any questions.

http://www.photo-plugins.com/Plugins/Plugins/B-W-Conversion.html
http://www.photo-plugins.com/Plugins/Plugins/B-W-Conversion.html
http://www.photo-plugins.com/Plugins/Plugins/B-W-Conversion.html
http://www.optikvervelabs.com/ 
http://www.alienskin.com/exposure/
http://www.alienskin.com/exposure/
http://www.topazlabs.com/bweffects/
http://www.topazlabs.com/bweffects/
http://www.niksoftware.com/silverefexpro/usa/entry.php
http://www.niksoftware.com/silverefexpro/usa/entry.php
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What could be more exciting than imagining yourself 
as a movie star? Well, as Photoshoppers, we can do 
just that! Using your own images to create a movie 

poster will provide you with a unique way to proudly show off 
your photography, with a slight touch of cheeky comic relief 
(or vanity maybe?).  They look great as prints on a wall, as a 
photobook collection, or even as greeting cards. Let’s dive in!

Step 1
Start by creating a new document in Photoshop, and size it 
to dimensions that you may wish to print. A standard print 
size that works well is 11x17 inches ( or 12x18 inches at some 
printers) or 20x30 inches.
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  how to Create your own MoVie Posters in PhotoshoP

The Vintage

by Dave Seeram

11 x 17 in
(12 x 18 in)

or 

20 x 30 in
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Step 2
Open the two images that you will be using for the poster. With 
the Move Tool (V), drag the bottom image into the new blank 
document, then do the same for the top image. 

It is best if you can leave a good portion of overlap between the 
two images. Here is an example of the amount of image overlap 
that works well (as shown by the dark band across the image):

Step 3
Here is what your image should look like at this point.

If necessary, use the Transform Tool (Command-T on Mac or 
Control-T on PC) to stretch or reposition your photos such that 
they fill the document size.

When using photos of people, it’s helpful to have your “people-
photo” layer as the top layer. 

Step 4
The next step is to remove the color by desaturating both photos. 

In your Layers Palette, click on the bottom image layer and 
desaturate it by pressing Command-Shift-U (Mac) or Control-
Shift-U (PC). Repeat this for the top image layer also.

Both photos should now be black and white, and should 
resemble the following:
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Step 5 (optional)
Sometimes one of our images may be considerably darker or 
lighter than the other. Our “pilot” photo appears much darker 
than the image of the plane (after we desaturated them). If this 
is the case, click on the layer that contains the darker image, and 
go to the menu: Image > Adjustments > Levels...

When the Levels dialog box appears, you can lower contrast and 
reduce the dark appearance by moving the middle slider to the 
left (as shown by the top red arrow), and also by sliding the Black 
Output Levels slider towards the right (as shown by the bottom 
red arrow). Your goal should be to make a subtle adjustment.

Step 6
Now that we’ve better matched our image tones (compare this 
image to the one in Step 4), we are ready to smoothly blend the 
two photos together.

In your Layers Palette, click on the top layer to select it. Then, add 
a Layer Mask by clicking on the “Add Layer Mask” option at the 
bottom of the Layers Palette. 

Press D to return your colour swatches to their default (black & 
white), then select the Gradient Tool (G). The Gradient Tool has 
some options at the top of the Photoshop window. Make sure 
you are using a Linear Gradient, set to: Foreground to Background. 
Then, draw a vertical gradient (upwards) INSIDE the overlapping 
area of your two images (as shown by the  red arrow).

Step 7
Looking great so far! Let’s add a color overlay to really spruce 
things up. With your top layer currently active, click on the “Add 
Fill or Adjustment Layer” icon at the bottom of the Layers Palette, 
and when the flyout menu appears, choose “Solid Color” .

Select any color and click OK. (This can be changed anytime).

Next, change the blend mode of the solid color layer to 
Soft Light, and adjust the opacity if necessary. You can also 
experiment by double clicking on the solid color layer to try 
other colors for the best result.
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Step 8
No movie poster would be complete without a fancy title! Add 
some text to your poster using a large font (at this document 
size, your font may be upwards of 300pts).

The title text can be placed anywhere, but it often works best if 
positioned across the blended area of the poster. 

Step 9
We can spice things up even further by applying some layer 
styles to the title text. While styling text is beyond the scope of 
this tutorial, here is a quick rundown of the process:

To add a layer style, click on the text 
layer in your Layers Palette to make 
it the active layer. Go to the menu: 
Layer > Layer Style... and choose Drop 
Shadow to start. Here, we used:

Drop shadow: Default settings

Outer Glow: White color, Opacity 65%, 
Size 80px

Bevel and Emboss: Default settings 
and changed the Gloss Contour curve 
to the “Ring” preset.

Gradient Overlay: Default Settings

Add some real (or fake) names along 
with a cheesy tagline, and we’re done!

Creating movie posters in Photoshop 
is a novel way to display your 
photography, and makes for a great 
gift or greeting card to be treasured. 
The only question now is: What type 
of movie star are you destined to 
become?

Have fun, and happy Photoshopping!

This article is Copyright © and courtesy of Dave Seeram. Please contact the author directly with any questions. 
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PhotograPhyBB ForuMs Photo assignMents
Photo assignMent: “something you Don’t see everyday”

Every now and then we’ll pick a photo-theme designed purely for fun, and this was 
one of those themes. The task of finding a subject that we just don’t see everyday 
proved to yield some pretty wonderful photos. These were our top picks:

top: inside of Keyboard by “reugen”. Bottom-left: giant Disco Ball by “phil1963”. Bottom-right: Breaking news by 
“Debrasue”. thanks to all participats. We look forward to all of your submissions in our upcoming challenges!
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Do You Have a 
Great Idea for 
a Photography 

Article?

We are looking for talented 
individuals who would like 
to expand their portfolios by 
volunteering to contribute 
articles to this e-magazine! 
If you are interested, we’d 
love to hear from you.
topics of interest are:
- Photography Techniques 
- Photography on Location 
- Photoshop Tutorials 
- Hardware / Software Reviews 
- Camera Equipment 
- Member Spotlight 
- Plus we’re open to new ideas!

To become either a regular contributing 
author, or even just for a one-time article, 
please email us at:  

magazine@photographybb.com

Introduce yourself, share your idea, 
and maybe we’ll see you in next 
month’s issue!

Step into the Spotlight!
Would you like to be featured in the 
PhotographyBB online spotlight on Member 
section? if so, please let us know at: 
magazine@photographybb.com

We’ll feature your photos, a small biography and 
write-up about you, as well as links to your web 
gallery or photography related business. We all 
love photography and image editing, so let’s get to 
know each other!

been Around the World?
We are looking for talented writers who would like 
to share their experiences in visiting far away places, 
or even your home town for that matter. in our 
Photography around the World column, we take our 
readers on a photographic journey, and we would 
like you to be our tour guide.

if you would like to share your story and 
photography of a city you have visited, please 
contact us and share your idea with our team. We’d 
love to hear from you!

Discounts for readers:
For those of you who are interested in getting into 
hDr photography, there simply is no better hDr 
software then hDrsoft’s Photomatix Pro, available 
as a stand alone software and as a Photoshop 
Plugin. Visit:
http://www.photographybb.com/hdr/
and use the coupon code: photographybb.com 
for a special discount. also, check out the shop 
PhotographyBB site for links to some great deals on 
cameras and accessories. Best deals on the web!

thank you for reading the PhotographyBB online 
Magazine. We hope  you enjoyed it, and we’d 
love to see you again next month. if you have 
any questions or comments for us regarding 
this magazine, please feel free to email us at: 
magazine@photographybb.com

mailto:magazine@photographybb.com 
http://www.photographybb.com/hdr/ 
mailto:magazine@photographybb.com

