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Welcome to the 49th edition of the PhotographyBB Magazine and happy 
4 year anniversary to our contributing author team, and to each of you - 
our readers. thanks to your support and generosity through spreading the 
word or leaving donations, we’re not only “still here,” we’re growing and 
reaching more people than ever before. it blows my mind when i see how 
diverse our readership is as we deliver digital editions of the magazine 
to all corners of the globe. so, rather than tell you what’s in store for this 
very special edition, i’d like to touch on a few brief points of interest in this 
editorial. the first being a word on “doing what you love” (for a living). 

i recently heard the most absurd viewpoint on photography as a career. the idea was that by taking 
something you love to do (photography), and turning it into a career, you essentially strip all joy 
out of it and it becomes more of a chore than a love for what you do. i couldn’t disagree more. of 
course, finding what you love to do and doing it for a living isn’t easy-peasy, but when you do find 
it, turning it into a career is going to be what you make it to be. it’s just a matter of finding a balance 
between doing what you love and doing work that appeals to paying clients. really, it comes down 
to discovering and defining your own style as a photographer, which coincidentally is something that 
Jon ayres (who’s been ‘living the dream’) will shed some light on this month.

speaking of Jon, i would like to publicly thank him for all of his contributions. Jon has been a part of 
this team since the very beginning, and has had an article published in every edition. that’s quite a 
contribution to the photographic community, and my sincerest thanks goes out, on behalf of myself 
and our readership, for everything he has shared and continues to share with the magazine.

i would also like to welcome heather Bashow as a regular contributing author. heather has submitted 
several pieces over the last year as a guest contributor, and it’s our pleasure to “officially” have her on 
board. she’s super-talented and passionate about sharing her knowledge. Welcome heather!

lastly, i’d like to acknowledge that i certainly don’t do this alone and that i have the best team of 
people who work tirelessly to put this magazine together each month. Please do take some time to 
visit their websites (you can find them on the contributing author’s page) and get to know their work. 
to those who are reading - thank you for 4 wonderful years, and here’s to many more together. Follow 
your passions, follow your dreams. We hope that this magazine can play a small part in helping you to 
achieve them. here’s our 49th edition - enjoy!

Dave seeram 
editor and Publisher

PhotograPhyBB online Magazine issue Forty-nine
From the editor’s Desk
Happy Anniversary to our Readers. Now go win some prizes!
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Guest contributors in this edition:
Wayne Patola - Photography around the World: Vanuatu

DaVe Seeram is the editor of the Photog-
raphyBB online Website, PhotographyBB 
Forums, and editor/Publisher of the Pho-
tographyBB online Magazine. Dave is also 
a digital photography and Photoshop en-
thusiast. 
PhotographyBB | twitter | Facebook

eVa POLaK is one of new Zealand’s leading 
fine art photographers. With her specialty 
in impressionist photography, eva is 
the author of two books and provides 
workshops on teaching creativity in fine 
art photography. 
Website | Books 

JOn ayreS is a digital photographer from the 
united states, now living in Moscow. he 
enjoys photography, writing, and history. 
Jon has been involved in writing, digital art 
and photography for over 30 years and is a 
published photographer and author.
Blog | Flickr | redBubble

JOhn rae teaches digital photography, 
Photoshop and lightroom in the uK. 
Published author and award winning 
photographer, John is also an adobe 
products beta tester and member of the 
uKs royal Photographic society
Portfolio | Books 

miKe Frye is a talented photographer as 
well as avid blogger, flickrite, and social 
networking guru. Mike loves sharing 
knowledge, and showcasing talented 
photographers through his photography 
blog.
Blog | twitter | Flickr

Jay LiVenS is a computer guy a heart who 
loves digital photography, working with 
linux, and running his own personal 
blog. Jay is our go-to guy for all things 
technical relating to digital photography 
and computers.
Blog | gallery | Blipfoto

BiLL mcCarrOLL is a passionate nikon pho-
tographer, web developer, and a technol-
ogy and camera gear addict pursuing his 
love for photography while supporting 
community activities as a volunteer. 
Blog | twitter | Flickr

JaSOn anDerSOn is an active photogra-
pher, shooting primarily with canon 
gear. his philosophy about photogra-
phy is learning through the sharing of 
knowledge, and enjoys both the art 
of photography as well as his written 
pursuits. 
Blog | twitter | Podcast

ChriS StyLeS (aka “nobby”) is our forum 
moderator. two years off retirement & 
proud grandfather to 2 boys, 4 girls, his 
interest in photography stretches back 
over 40 years, and really took off with a 
renewed passion since buying one of the 
first hewlett Packard’s digital cameras. 
chris now shoots with a nikon D700.

GreG mCCOmSey is our forum moderator. 
Born and raised in Pennsylvania, he now 
resides in ohio after serving 20 years in 
the us air Force.  greg enjoys photogra-
phy as a hobby and the continuing learn-
ing process that goes along with it. 
gallery | Flickr

ConneCt with the writers oF PhotograPhyBB
the Contributing authors

http://www.photographybb.com
http://www.twitter.com/photographybb
http://www.facebook.com/PhotographyBB
http://www.evapolak.com
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http://www.flickr.com/photos/jonayres
http://www.redbubble.com/people/bossman
http://www.csace.co.uk/
http://www.blurb.com/books/1360183
http://www.photocapm.com
http://twitter.com/fryeme
http://www.flickr.com/photos/photocap/
http://www.livens.org/
http://tmgphotos.com/
http://www.blipfoto.com/tmg
http://billmccarroll.com
http://twitter.com/BillMcCarroll
http://www.flickr.com/photos/billmccarroll/
http://www.canonblogger.com
http://twitter.com/cbjason
http://www.canonblogger.com/the-podcast/
http://gregmcc.smugmug.com/
http://www.flickr.com/photos/35696215@N04/


PhotographyBB online Magazine www.PhotographyBB.com

5

neWS & UPDateS

Happy 4 years! 

PhotographyBB Magazine would like to take this 
time to thank our readers for giving us a great 
run so far. We’ve got plenty more in the tank, 
and we’re ready to bring you another fun year of 
photographic excellence. 

To celebrate our 4-Year milestone together, 
we’re giving away a whole bunch of prizes! The 
wonderful teams at Drobo, crashPlan, and craft 
& Vision have ponied up some terrific offers, and 
here’s the great thing: Just by being subscribed, 
you’re all entered to WIN!  Of course, there’s other 
ways to win too (see below for details). 

A big thank you goes out to each and every 
one of you for choosing to read PhotographyBB 
Magazine. Happy 4 Years, & many more to come!

4
pHOTO assIGNMeNTs
In our efforts to help photographers grow and improve, 
our photo assignments are designed to push your 
creative bounds to the limit. These photo assignments 
are intended to encourage you to see the world 
in different ways, try new camera techniques, and 
photograph subjects that you may normally shy away 
from. We feel this is a great way of pushing ourselves, 
and learning from one another in the process.

Our photo assignments are open to everyone at 
all skill levels and are to be submitted through our 
assignments section in the PhotographyBB Forums. Membership is completely free and you 
can register in seconds. Join our positive and supportive community of photographers where we 
share photos, and discuss photography all day long. See you there!

http://www.tkqlhce.com/click-2234400-10906194
http://www.crashplan.com
http://www.photographybb.com/craftandvision
http://www.photographybb.com/craftandvision
http://www.photographybb.com/forum/viewforum.php?f=83
http://www.photographybb.com/forum/ucp.php?mode=register
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reaDer FaQs
Do you have a specific photography question 
for us? Our mission at PhotographyBB is to 
provide a positive and supportive community 
where beginners can get the answers they 
need to learn about the craft of photography.

If you have a photography question, feel free 
to ask in our “no stupid questions” room in 
the bulletin boards. Or email your questions 
to editor@photographybb.com and we’ll 
add them to our growing list of questions that 
will be tackled in our recurring “Reader FAQ” 
column throughout the year.

IT’s TIMe TO WIN sOMe prIZes!
As mentioned, we’re giving away some pretty awesome stuff, and as long as you’re subscribed to 
PhotographyBB Magazine (http://www.photographybb.com/magazine), you’re entered to win. 
However, there are additional ways to take home the gold (well, not gold). Here’s how:

FROm nOW THROUGH mARcH 15TH, 2012
1) Win the complete craft & vision Library Pack 
by Tweeting or updating your Facebook status to read: 
I want to win the #CraftandVision library from 
@PhotographyBB because (fill in the blank)

2) Win a Drobo by submitting an entry directly here:
Drobo contest Entry Form

 
3) Win 1 of 4, One-Year Unlimited subscriptions to 
crashPlan by Tweeting or updating your Facebook 
status to read: I want to win a #CrashPlan subscription 
from @PhotographyBB because (fill in the blank)

WIN

(Limit of one Tweet or Facebook update per day. Ends Mar. 15th, 2012. Winner must reply within 7 days of 
contact, or another winner will be selected. Enter often, be creative, and good luck!)

WrITe FOr Us
PhotographyBB Magazine is on the 
lookout for passionate and creative writers 
/ photographers who enjoy sharing their 
knowledge and experiences with others. 
If you have a knack for writing and an 
eye for great photography, send us your 
article proposal along with a link to your 
web gallery and blog. We love working 
with talented people, and will consider all 
submissions. Read our guidelines at: http://
www.photographybb.com/magazine/
submit-an-article/ and contact the Editor at: 
editor@photographybb.com

neWS & UPDateS

http://www.photographybb.com/magazine
http://info.drobo.com/l/2552/2012-02-27/v7vm9
http://www.photographybb.com/magazine/submit-an-article/
http://www.photographybb.com/magazine/submit-an-article/
http://www.photographybb.com/magazine/submit-an-article/
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ereaDS

eXpOsUre
FOr OUTDOOr pHOTOGrapHy 

Do you ever find that 
your landscape shots 
sometimes lack the punch 
or depth of the great 
landscape photos you’ve 
seen? You’re not alone! It 
all comes down to getting 
the right exposure, and 
understanding why you 
actually can’t trust your 
camera to do it for you.

eXPosure For outdoor Photography by Michael 
Frye is a 50-spread eBook that covers not only the 
basics, but also how exposure can create aesthetically 
compelling photography. Michael is renowned 
for his outdoor photography, and in this eBook he 
shares his knowledge for making technically perfect 
exposures when it comes to natural light shooting – 
in a wide variety of situations.

you’ll Learn:
- Exposure Modes and Metering Modes
- How to us the histogram for better exposure
- How to handle high-contrast scenes
- Perfect exposure in seconds & the Zone System
- Exposure when freezing or blurring motion
- 10 real-life case studies, including techniques

Craft & Vision provides exceptional photographic 
education at unbelievable prices (only $5 each). 
Bring your photography to the next level - today!

Get it Now! (PDF Format)

http://www.photographybb.com/craftandvision/exposure/
http://www.photographybb.com/craftandvision/exposure/
http://www.photographybb.com/craftandvision/exposure/
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rUnnInG YOUR OWn PHOTO 
BUsInEss Is nO smALL TAsK.  
Everything form marketing to 

advertising, to networking, and the rest 
takes time away from what you really want 
to be doing – shooting!  One of the oft-
avoided tasks in running a business is taking 
measures to standardize your forms and 
processes.  A big part of that, I think, comes 
from not understanding the terminology and 
the differences between various contracts.  
Without understanding the terms, usage of 
forms and contracts is even more tedious.  
My own readership at www.canonblogger.
com has had the advantage of writings I’ve 
put together on model releases, copyright, 
and licensing, as well as the DIY Legal Kit, 
but until now, I’ve haven’t put anything 
together that tackles the task of getting 
education when it comes to the various legal 
minutia.  Let’s get down to some basics…

In general, there are three types of forms 
you will commonly see and/or use in running 
a photography business:  the Model Release, 
the Event Contract, and the Licensing 
Agreement.  Keep in mind that none of these 
forms involve the principle of copyright 
fair use or any of the other legal terms you 
have likely heard.  I discuss these and other 
semantics more in my “Prequel to the DIY legal 
Kit” (soon to be released on my own website).  
Here, we’re just talking about the basics of 
photography business forms; what each does 
and common usages.  We’ll also explore a few 
of the more common misconceptions.

Model Releases
A model release is just what it sounds 

like – models (people that pose for pictures 
for you) are granting permission for the 
photographer to use their images in a 

by Jason Anderson

DEMYSTIFYING
LeGaL FOrMs

unDerstanDing ForMs, releases, anD liCensing agreeMents

http://www.canonblogger.com
http://www.canonblogger.com
https://www.e-junkie.com/ecom/gb.php?cl=97073&c=ib&aff=11927
http://www.canonblogger.com
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commercial manner.  Here’s where things 
can get a bit tricky because while there are 
“standard model release forms”, there really 
is no unilateral release that must be used.  
You can tailor releases to meet particular 
client needs, spelling out what you intend to 
do with the images.  The same holds true for 
things like property releases (think buildings, 
architecture, etc.).  You can take all the 
images you want of any place you like, but 
if you intend to use the image, you’d better 
get that release.

Q:  So, if a model doesn’t sign a release, does 
that mean I don’t own the copyright?

A:  No, you will always own the copyright.  Not 
having a signed model release just restricts 
your ability to use it for commercial purposes.  

event ContRaCts
An event contract is also pretty 

straightforward – it spells out the terms of 
an event.  These are commonly used by 
wedding photographers, but they could also 
easily be extended to include engagement 
shoots, birthday parties, confirmations, 
graduations, bat mitzvahs, quinceañeras, 
(the special 15th birthday often associated 
with Latino cultures), and other events.  I’ve 
done event work for organizations like Ducks 
Unlimited, rodeos, and other organizations 
holding special events who needed a 
photographer to document the occasion.

What goes in an event contract is the 
important part – the inclusion or exclusion 
of certain information can either fry or 
save your bacon!  Some of the important 
info includes dates and times, costs, fees, 
expenses, cancellation terms, deposits, 
substitutions, etc.  If some of these elements 

are not included, you can get in a lot of hot 
water and fast.  By having these elements 
in place, you can protect yourself and your 
business if anything ever goes sour.  Terms 
and conditions can change so substantially 
from one event to another.  Creating a 
standardized event contract for all your needs 
is difficult, so I would recommend getting 
one from a kit when possible.  You can usually 
alter or adapt these contracts easily enough 
without compromising their legal integrity. 

Q:  If the client signs an event contract, does 
that mean I have to surrender my copyright?

A:  Not necessarily.  Sometimes in the contract, 
a client will request that ownership transfer 
to them on delivery, other times not.  It’s up to 
you whether you wish to accommodate such 
clients.  Some photographers refuse under any 
circumstances to transfer ownership, while 
others have no need for images after capture.  
It’s up to you how you wish to customize event 
contracts, but you never have to surrender 
copyright (ownership) of your images.

liCensing agReeMents
Thus far we’ve talked about model 

releases (who) and event contracts (when) 
for photographers.  One more piece of the 
puzzle is the “how” of your images.  How can 
people use them?  If you are selling your 
work it’s important to set the expectations of 
how people can use your images (online use, 
printing, enlargements, re-selling, etc.).  This is 
often handled with the licensing agreement 
form, which gives people permission to use 
your work.  A common misconception is that 
a licensing agreement transfers ownership 
(copyright) of your photos. However, that 
is what can happen in a poorly worded 
licensing agreement.
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Whether permission is granted to an 
individual or a company can define particular 
licensing options for you.  As a general rule, if 
the buyer wants to use your work heavily (say 
National Geographic wants to print it in their 
magazine, on their website, and include in 
videos and email flyers), then you can usually 
command a higher price than someone 
who just wants to buy a single print of your 
work (smaller usage).  So generally, more use 
equates to a higher fee.

Now that we know what licensing is, and 
how pricing in general is structured, let’s 
take a look at some of the more common 
types of licensing that you will see.  There 
are several categories of licensing and it 
can get confusing when you start to cross 
categories.  Let’s talk about categories first so 
we can distinguish all the elements involved.  
Licensing agreements can have multiple 
specifications, ranging from commercial to 
non-commercial, Rights Managed, and Royalty 
Free, including every iteration in between.  
Rather than go over every possible type, it’s 
best here to limit a discussion of licensing 
to the commercial and non-commercial 
categorizations.  Let’s cut to the chase:

commercial Licensing - Commercial 
licensing means that whoever is purchasing 
wants to turn around and make money 
off your images, including re-distribution.  
Common usage includes things like 
magazines, corporate papers (annual 
reports, brochures, etc.).  As a general rule 
of thumb, the wider the distribution (more 
copies of your pictures are being printed/
used), the higher the fee for usage.

non-commercial Licensing - Non-
commercial usage generally means that 

the use is not going to be generating any 
money for the person/company that is 
buying the license.  It also means that the 
image purchase will not be redistributed 
elsewhere and this is usually part of the 
terms of the license.  Here, a good example 
would be a medical office buying an image 
to hang on their wall, a church making 
a flyer, or some other instance like that.  
Typically, the fee will not be as high as it 
would for commercial work.

Imagine now, having to go and create a 
licensing agreement with your clientele.  Is it 
commercial or non-commercial?  Does the 
usage include Rights Managed or Royalty 
Free restrictions?  What is the length of 
usage permitted?  What types of distribution 
or publication are permitted?  It’s a lot of 
information to assemble!  This is just another 
one of the forms you would need to create or 
include in your own photo business.

Whether it’s model release forms, event 
contracts, or licensing agreements, many 
of us don’t have the time to create each 
and every form, which is why services and 
products have evolved that attempt to 
generalize these things for us.  It can be 
pricey, but entry level kits are available for 
as little as $30 (yes, this is my own offering), 
while other kits can escalate up into the 
hundreds of dollars.  The higher end ones 
are hard to justify because for roughly the 
same cost, you could likely hire an attorney 
to create the forms and contracts you would 
need - specifically for your business.  As 
always though, the choice is yours on how 
to proceed with best protecting yourself 
and your business.  Hopefully this piece will 
help you understand some of the basic legal 
terminology to help you move forward.

This article and images contained are Copyright © and courtesy of Jason Anderson. Please contact the author directly with any questions.
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the mention of “Vanuatu” is either greeted by blank 
stares or “didn’t Survivor film there?”  While little known 
by North Americans, Vanuatu is slowly developing as a 

tourist destination among Australians and New Zealanders.  
Vanuatu is a country in the South Pacific comprised of 83 
islands and situated between Fiji and Australia.  While the 
majority of islands are similarly geologically volcanic, each 
has a unique natural character and indigenous culture.  To 
gain an appreciation of the variety of experiences to be had 
in this diverse country, we spent 23 days travelling to five 
different islands.  From North America, Vanuatu is accessible 
via Fiji direct from LA.

SURVIVING
VaNUaTU

by Wayne Patola
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(Above) – Cannibal Skull
f/3.2, 1/15, ISO 100, 14mm
Skull of Cannibal Chief
Credit: Wayne Patola
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Entry to Vanuatu is through the capital 
city, Port Vila, on the island of Efate.  With 
the exception of short side trips for diving 
on Santo or visiting Mt. Yasur on Tanna, 
Port Vila and its western-style resorts are 
the extent of most visitors’ experience of 
Vanuatu, but it doesn’t need to be as it’s 
easy and relatively inexpensive to fly to 
the other islands on Air Vanuatu or rent a 
car to explore outside of the port of entry.  
Port Vila is a small town built around a 
picturesque bay with a few islands in the 
centre.  It has an interesting mix of 3rd world 
frontier feel and modern amenities catering 
to the Australian or New Zealand vacationer.  
Western-style restaurants exist alongside 
traditional vegetable and fish markets.  At 

least McDonalds, KFC and Pizza Hut haven’t 
been established here yet!  Traditional Ni-
Vanuatu food has evolved over the years, 
incorporating traditional food sources 
including taro, yam, tropical fruits and a 
wide variety of seafood.   The influence 
of French and British colonialism on their 
cuisine may be a good thing as they have a 
fairly recent history of cannibalism.  In fact, 
the first western contact was in 1839 when 
a Christian missionary set foot on one of the 
islands and was promptly eaten.  Although 
this wasn’t the desired outcome, more were 
sent and by the mid-1800’s an uneaten 
foothold was established.  Eventually they 
gave up the practice of consuming visitors, 
hence the present accessibility for tourists.

Vanuatu is in the South Pacific between Fiji and Australia. Vanuatu consists of 83 islands.



PhotographyBB online Magazine www.PhotographyBB.com

13

Renting a vehicle in Port Vila provides 
the traveler with easy access to the rest of 
the island where a variety of excellent photo 
opportunities abound.   Partway around 
the island, we met a local who was able to 
take us out in a small dinghy through the 
mangroves to a WWII US Corsair fighter 
plane resting in 2m of water for a unique 
snorkeling experience.  En route he picked 
a small snake out of the water that was 
swimming beside the boat.  Passing it to 
each of us to hold and examine the paddle-
like tail, he informed us it wasn’t poisonous.  
While this wasn’t entirely true, we later 
found it was a Banded Sea Krait which is 10 
times more venomous than a Rattlesnake, 
the small size and docile nature of the snake 
did mean it was essentially harmless.  There 
are no other poisonous snakes or spiders or 
large carnivores on the islands of Vanuatu, 
making for a very safe environment.    

Vanuatu is known as the “Happiest 
Country in the World” for good reason.  The 
locals all smile and wave and are incredibly 
welcoming.  They are happy to allow candid 

portraits and every interaction we had had 
with them was positive.  A short flight on 
a tiny plane, alongside live chickens, to the 
island of Malekula demonstrated this.  This 
island is one of the least visited and has little 
tourist infrastructure.  Transportation is in 
the back of a pickup truck, holding on for 
dear life as it careens and bumps over the 
rough, single-lane dirt roads that connect 
the coastal villages, occasionally getting 
stuck in river crossings, requiring all the 
passengers (and sometimes natives from 
nearby villages) to push the truck free.  But 
even here, the locals are so friendly that we 
had long, incomprehensible conversations 
with our companions in the bed of the 
truck in Bislama (a form of Pidgin), the local 
common language.  Actually once you get 
the hang of it, Bislama is reasonably easy 
to understand.  Some sample phrases: “truk 
bugrap” means a truck that’s not working – 
literally, “truck buggered up”.  Prince Charles 
is “Numbawan pikinini blong misus kwin” – 
literally “number one child belonging to the 
Queen” and a bra is “basket blong titi” – well, 
you get the idea…

On Malekula we had the direct descendant 
of the last cannibal king lead us through the 
jungle to traditional cannibal ceremonial 
places, including the oven and burial grounds.  
Here he disinterred the skulls of the royalty 
for us to view and explained the old customs.  
These included the practice of removing the 
front teeth of the most revered chief’s wife.  

At a local village nearby, we met with one 
of the last of these wives, and then viewed a 
series of traditional dances put on just for our 
family.  The native women wore traditional 
grass skirts only, while the men wore Nambas.  
The Nambas is a sheath made by wrapping 

Handling a deadly Banded Sea Snake . f/8, 1/60, ISO 100, 5mm. Credit: Wayne Patola
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the fibers of the Pandanus plant around the 
penis, tucking the loose end into a decorative 
belt.  There are two main tribes distinguished 
by the men’s traditional attire – the Large 
Nambas and the Small Nambas.  Apparently 
the size of the Nambas has no correlation to 
the size of the filling, but I have no personal 
experience to confirm this.  We were 
encouraged to participate in the dances and 
take photographs without restriction. 

All areas of Vanuatu felt very safe and 
a photographer should have no concern 
carrying their equipment out in the open.  
Personal safety is of a high standard, with 
muggings less common than in North 
America.  Alcohol is not common as well, 
since the primary intoxicant is Kava.  This 
strong potion made from the crushed roots 
of the kava plant contains psychoactive 
chemicals that numb the lips and extremities 
and makes one feel very mellow.  The men 
will drink kava nightly at the social gathering 
house known as the Nakamal then return 
home to sleep it off.  The violence associated 
with alcohol is pleasantly absent.  However, 

the concept of personal belongings is not 
as strong as it is in Western culture and 
visitors are advised not to leave valuables 
unattended.  For the photographer, this 
would mean that your expensive camera 
equipment should accompany you all the 
time, or at least be secured in your room with 
a sturdy lock or cable.

While the locals posed no safety risks, the 
environment has a wide selection of hazards.  
One of the most hazardous, yet providing the 
most amazing photo opportunities, was Mt. 
Yasur on the island of Tanna.  This is the most 

Small Nambas tribe ceremonial dancing. f/5, 1/125, ISO 800, 32mm. Credit: Coral Patola

Friendly native of the Big Nambas tribe. f/5.6, 1/80, ISO 320, 41mm.Credit: Coral Patola
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accessible active volcano in the world.  The 
approach, riding in the back of a pickup truck, 
across the ash planes is a great introduction to 
the volcano.  The roars and booms emanating 
from it, accompanied by roiling smoke from 
the top, could be felt as well as heard.  The 
truck deposits the visitor a few hundred 
meters from the top of the volcano.  A short 
hike up the steep flank ends on the crater rim.  
Here, every few seconds there is a massive 
explosion, sending globs of molten lava 
high into the air above.  The heat from each 
eruption is easily felt.  The native guide assured 
us that it was safe as the wind was coming 
from behind us and the majority of the lava 
was coming down away from the edge on 
which we were standing.  The odd, red-hot 
chunk, fell within about 50m of each side of 
us.  As the sun set, the fiery arcs of lava falling 
in front of us was awesome, with eruptions 
spewing glowing magma continuously for 
30 seconds at a time.  A tripod here definitely 

came in handy, allowing me to capture long 
exposures of the natural fireworks.

A good underwater camera or housing 
rated to at least 50m depth would have 
been good to have.  Off the island of Espiritu 
Santo is one of the premiere wreck dives in 

the world.  The SS 
President Coolidge, a 
huge luxury liner of 
the 1930’s which was 
converted to a WWII 
troop carrier sunk after 
hitting friendly mines 
just off the coast.  It 
now sits in 30 – 60m 
of water and is easily 
reached as a shore 
dive.  After a couple 
of orientation dives 
with our experienced 
dive-master, we were 
taken through the 
inside of the massive 
ship.  We swam 
through staterooms, 
luxury dining rooms, 

Bottom: Lava erupting from twin vents atop Mt. Yasur. f/8, 8 sec, ISO 100, 5mm. Credit: Wayne Patola

Approaching Mt. Yasur across the ash plains. f/4, 1/200, ISO 100, 5mm. Credit: Wayne Patola
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and various offices, including the doctor’s 
office containing medical supplies from the 
1940’s and the barber’s office with chairs 
bolted to the walls as the ship is now on its 
side.  At 40m my basic underwater camera 
seized up with the pressure making it behave 
as if all the buttons were being pressed at the 
same time.  At shallower depths it recovered, 
enabling me to continue capturing images of 
this extraordinary dive.  A good underwater 
flash would be essential as it was very dark in 
the bowels of the ship, with the exception of 
the cargo hold full of jeeps and howitzers that 
we entered.  Here a school of flashlight fish 
chaotically swam around us, their lights eerily 
swirling through the blackness like a huge 
swarm of fireflies.  

The photo opportunities this wreck dive 
and nearby Million Dollar Point afforded 
the underwater photographer were nearly 
endless.  Espiritu Santo was the main 
staging site for the US forces in the South 
Pacific during WWII, supporting actions in 
the Coral Sea and at Guadalcanal.  At the 
end of the war, the US offered the new 
British-French condominium government 
all the vehicles and construction equipment 
left on the island at bargain prices, as they 
didn’t want to ship it all back to the States.  
The new government’s response was a 
denial to pay for it as the US was going to 
have to leave it behind regardless.  So in a fit 
of spite, the US built a long jetty and drove 
all the equipment off it into the sea.  Hence 
the name, Million Dollar Point.  I anticipated 
seeing a few vehicles scattered about the 
sea bed.  The reality was nothing like that.  
There was a pile of vehicles, all on top of 
one another stretching from 40m deep to 
10m deep and extending several hundred 
meters along the shore.  Fish and coral had 
colonized the wreckage, including huge 
schools of barracuda.  It was definitely a 
unique dive site!

WWII Rifles, Helmet and Cooking Pot on the SS President Coolidge.  
f/3.3, 1/60, ISO 200, 7mm. Credit: Wayne Patola

Coral growing on WWII vehicle at Million Dollar Point. 
f/3.3, 1/300, ISO 200, 7mm. Credit: Wayne Patola
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On land, we spent a day going deeper 
into the jungle, including driving along the 
runway of an abandoned US WWII bomber 
airbase, to reach a remote cave.  Here a 
native guide took us through the 400m long 
cave, wading through waist deep water, to 
come out into an otherwise inaccessible 
canyon.  We then donned lifejackets and 
floated down the river filling the canyon, 
surrounded by walls towering 70m above 
us.  The narrow, water sculpted gorge, 
adorned with hanging vines and ferns, 
every so often punctuated with waterfalls 
from above felt like something straight out 
of Jurassic Park.  This was another situation where a waterproof housing or dedicated 

waterproof camera would have been 
desirable.  Keep in mind, as well, that when 
in the gorge or under the jungle canopy 
light levels are remarkably low, requiring fast 
lenses or high ISO values.

Vanuatu is full of incredible, once-in-
a-lifetime experiences.  It’s well worth the 
challenge of stepping outside of one’s 
comfort zone to visit.  The photographer’s 
basic kit of a standard wide lens and 
polarizing filter would be adequate for most 
circumstances in Vanuatu.  Other useful 
additions, if space or weight is available, 
should include a tripod and a waterproof 
housing for river trips, snorkeling or diving.  
If high quality underwater photography is 
desired, a dedicated underwater camera 
with high intensity flash, all rated to at least 
50m would be useful.  Further options could 
include macro lenses and telephoto lenses.  
Be sure to take extra batteries or a solar 
charger as many of the islands have very 
limited electricity and you may find yourself 
going several days without power.   And 
definitely don’t forget lots of storage for those 
thousands of photos you’ll want to keep!Trip into remote river gorge. f/3.3, 1 sec, ISO 200, 7mm. Credit: Wayne Patola

School of Barracuda at Million Dollar Point. f/3.3, 1/80, ISO 200, 7mm. Credit: Wayne Patola

This article is Copyright © and courtesy of Wayne Patola. Image credits as noted. Please contact the author directly with any questions.
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Let’s begin by stating the obvious - There 
are many, many ways to organize your digital 
files. This just happens to be the way that I do  
it. I have been using this system for years, I’m 
comfortable with it, and have no reason (yet) 
to abandon what works. File management is, 
afterall, a very personal thing. So I won’t take 
offence to anybody who disagrees or throws 
eggs at me for not liking my methods.

As I mentioned, I tend to think of file 
management as part of a bigger, long-term 
picture. There are two things that I know for 
certain: My file library is only going to keep 
growing, and both storage and backups are 
going to be a necessity. Additionally, my 
computer won’t last forever. They tend to last 
me several years, but nevertheless, replacing 
them is inevitable. So, my primary reason for 
structuring my files in the way that I’m about 
to present to you is based on those two truths.

Keeping it simple:
With tens of thousands of digital files (and 

thousands more added each year), the best 
way to keep track of everything is to do it in 
the most simple way possible. I keep all of 
digital images in ONE folder. Before everybody 
freaks out, I do maintain plenty of subfolders 
within, but all of my photography resides in 
one folder. This way, when running backups, 
changing backup systems (I recently went 
from manual backups to a Drobo), and/or 
transferring my files to a new computer, all 
that I need to do is point to this one folder.

There have been so many advances in file 
management and backup technologies in 
the past few years that perhaps my strategy 
isn’t entirely necessary. For example, Apple 
has a wonderful tool called the Migration 
Assistant to help transfer everything from 
one computer to another. Additionally, 

DIGITaL pHOTO
File Management
A PRIMER FOR BEGINNERS 

One of the questions I am most often asked is 
how I manage all of the digital image files that I’ve 
accumulated over the years.  I tend to think of file 
management in the long-term and how to make it 
easy to maintain backups.  Having a solid backup 
strategy for your digital files is crucial, and it all starts 
with good management of your digital files. 

by Dave Seeram
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file backup tools, devices, software, and 
service providers are all trying to make 
their backup processes as user-friendly as 
possible. Many of the new services require 
very minimal knowledge to keep backups of 
important files. While these advancements 
in technology are all fantastic, I still feel that 
my single folder structure is a good way to 
go, and here’s why...

Inside my single “Photography” folder 
(above), I have four subfolders. These are: My 
Photos, Photoshop Actions, Lightroom Presets, 
and My Lightroom Catalogs. Let’s take a closer 
look at each one of these so I can explain why 
I store my photography files in this manner.

my Photos: This is where my digital photos 
live. All of them. Of course, they aren’t 
all just thrown in there without order. 
There is a structured hierarchy within, and 
how you choose to manage your digital 
photos should be something you give 
due consideration to. I choose to organize 
subfolders by year, but one could just as 
easily organize their images into categories 
such as family, personal, client work, 
location, vacations, etc... Here’s a peek inside 
my “My Photos” folder (upper-right):

For me, this is a structure that I can handle, 
and feels logical to me. When I want to quickly 
find an image, it’s relatively easy for me to 
remember the year (roughly) when a photo 
was taken. Inside each year, I break things down 
into one more level of subfolders, and that is 
the extent of the depth of my photo folder 
hierachy. I lable my subfolders by date (so that 
they appear in chronological order), along with 
the name of the particular photoshoot, event, 
occassion, etc... Here’s what this looks like:
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I happen to use Photoshop and Lightroom, 
but there are many software suites including 
iLife, Aperture, Photoshop Elements, and 
the list goes on... Lightroom (and most 
alternatives) all have excellent keywording 
options to make tagging and searching a large 
photo library as easy as possible. However, 
I find that my folder structure is also easy 
enough that I won’t always need to fire up 
Lightroom if I am just looking for an image, or 
collection of photos for that matter.

When I import new images from my 
memory card into Lightroom, all I do is 
go to the Import menu, head over to the 
Destination panel (on the right side of the 
Lightroom display), and point Lightroom to 
my photos subfolder by year (in this case, 
2012). Next, I check the “Into Subfolder” 
checkbox in Lightroom and give the 
subfolder a name, which in this example, 
is “2012-02-15 Hawaii” (For those of you 
getting jealous, I wasn’t actually in Hawaii this 
February... at least not physically). I also make 
sure the Organize dropdown menu is set to 
“Into one folder” to prevent Lightroom from 
creating additional subfolders. The last step is 
simply choosing which images to import.

The next three folders that I keep inside my 
main “Photography” folder are here for a very 
important reason - saving time and frustration. 
In the event of a computer or harddrive failure, 
or even making a manual backup, transferring 
files to a secondary computer, etc... having the 
following three folders all in the same place 
saves me from having to search through my 
computer for their otherwise default locations 
(usually burried several layers deep inside each 
application’s folder structure).

Photoshop Actions: For those of you who 
use Photoshop and make use of downloaded 
or 3rd Party Actions for Photoshop, I highly 
recommend creating a dedicated folder for 
these, inside your main Photography folder. 
When changing computers, or even restoring 
a computer from a crash, this makes is very 
easy to get all of your Photoshop Actions back 
up and running. 

Lightroom Presets: For the same reason 
as above, I keep all of my own Presets and 
downloaded Presets in one place.

Lightroom catalogs: Catalogs are quite 
possible the greatest and most under-used 
features of Lightroom. I won’t get into the nitty 
gritty benefits of Catalogs in Lightroom, we’ll 
save that for it’s own article another day. I put 
all of my Catalogs in this one main folder so 
that they are easy to share, copy, transfer, and 
backup. This is a folder that I never really open, 
but having all of the catalogs here, inside my 
main “Photography” folder, makes it very easy 
to move or access them when necessary. 

So that’s my file structure exposed! I hope 
this give some new photographers a few 
things to consider when organizing your 
digital files. Think long-term, and do what’s 
best for you!

This article and images contained are Copyright © and courtesy of Dave Seeram. Please contact the author directly with any questions.
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The 
myth
talent

by Eva Polak

Becoming a proficient photographer is a 
possibility for anybody who is willing to 
study intensively, and practice through 

taking a lot of photos. 

When you look at an amazing 
photograph, you are looking at the end 
product of a process measured in years. 
The countless hours of practice that have 
gone into making an image, the mastery of 
technique, the study of art, and the fluency 
in visual language are neither visible nor 

apparent to us when we look at a great 
photograph.

When a master photographer is creating 
an image, he or she is not demonstrating 
some unusual or special gifts. What they 
are showing is that they are able to extract 
more information from the environment, 
compose the image, and read the light more 
efficiently than the rest of us. In turn, all of 
these things allow him or her to make an 
exceptional photograph.

of

The notion that you need to 
have ‘natural talent’ to excel 
at photography is a myth. The 
truth is anyone can learn to create 
photographs, and do it well. All that 
is required is the right information 
(presented in the right way), practice 
and passion for photography.
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A master photographer’s advantage 
has been gathered from experience, from 
countless hours of taking images, studying 
them and perfecting techniques. It is their 
regular practice that has given them this 
expertise, not talent. 

The art of photography can be divided 
into two main categories: Craft and Artistry - 
and there is nothing magical about either of 
them. They are simply skill sets that anyone 
can learn. In other words, to become a great 
photographer is a long process of focused 
practice and it doesn’t happen overnight. 

Most importantly, you need to figure out 
what kind of practice you will actually need for 
improvement of your image making process 
to ensure constant and continuous progress 
of your current ability level. Studying and 
understanding who you are is the first step 
in your journey. Knowing your strengths and 
weaknesses will enable you to choose the right 
activities and utilize the available resources. 

In developing talent you should begin 
with the fundamentals of photography. Work 
on your techniques of capturing light and 
shadow. If you want to move forward quickly, 
study your own images. Ask yourself: what 
areas of my photography have I excelled 
in? Where do I need improvement? If you 
have difficulties answering those questions, 
seek feedback from people who have a 
genuine interest in helping you. Constructive 
feedback is very important. It allows you to 
fine tune your skills and focus on areas that 
need improvement. Analyze all the technical 
difficulties and the reasons why some of your 
pictures are successful and some are not.
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Through practice, find out what works best for you and which activities are especially 
productive. Perhaps attending a workshop is the best way for you to learn new skills, or finding a 
mentor who will not only help you but also motivate you. For some, reading a book or magazine 
will be enough. Regardless what you do, make sure that you implement new information into 
your image making practice.

 
To truly learn you must always attempt new challenges, and when those have been 

mastered, move onto new challenges. You must expand your horizons in order to stretch your 
creativity and grow your abilities. Try techniques that you have never used before. Practice, try 
new solutions, make mistakes and learn from them. You need to be open-minded and flexible.

Remember, your images are only a reflection of how advanced your technical skills are, in 
combination with your powers of observation at a particular moment in time. If you want to get 
better at photography the only thing stopping you is you. So focus on your skills, establish a system 
of self-improvement and you will be on the path toward becoming a great photographer.

5 Tips to Accelerate the 
Development of Your 
Photographic Talent:

1.  Practice – Improvement is directly proportional 
to time spent with your camera.
2.  Study your own images – Masterpieces are 
few and far between, but there is a lesson to be 
learned in almost every image.
3.  Seek feedback - It will speed up the learning process.
4.  Believe in your own abilities – Talent can be developed.
5.  Never give up – If you stick at it, you will improve.

Transcending Light
Creative Techniques, Close-ups, and Macro Photography
a workshop with Eva Polak (Apr 21/22, 2012)

This fun two-day workshop is intended for those interested in fine art creative
techniques in close-up and macro photography. Emphasis will be placed upon 
developing your own artistic vision and shooting from the heart.

Download the Trancending Light PDF for more information.

This article and images contained are Copyright © and courtesy of Eva Polak. Please contact the author directly with any questions.

http://www.photographybb.com/Magazine_Sample_Downloads/Transcending_Light_April.pdf
http://www.photographybb.com/Magazine_Sample_Downloads/Transcending_Light_April.pdf
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by Heather Bashow
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exPloring CreatiVe use oF the Morning sunlight

i recently helped an older friend clone 
out some background distractions from 
a family reunion shoot, and in looking at 

his photos, it was obvious that he learned 
the rule-of-thumb that we all did several 
decades ago: At mid-day, always shoot with 
the sun behind you (the photographer).  For 
those who enjoy using light more creatively, 
the thought of shooting like this only makes 
you sad.  How can you achieve natural color 
saturation and beautiful bokeh when the 

overhead sun is washing out all the color, 
and there is no moisture to capture the light?  
At mid-day, deeper shadows and bright sun 
cause sharp contrast and the dew is gone 
from every natural surface. Really, there is 
nothing about mid-day shooting that makes 
it artistic.  

The best light for creative photography 
is during the dawn hour.  To my mind, it 
beats the often-praised golden hour after 

DaWN’s
earLy LIGHT

By the
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sunset because the morning dew is gone 
long before sunset. Certain techniques such 
as backlighting, oblique lighting, and a very 
wide aperture produce results at sunrise 
that are very different from what you would 
capture at noon.  Assuming you are willing 
to get out of bed very early in the morning, 
it is quite easy to achieve great results 
without special techniques or software, and 
do so with inexpensive gear.

Gear
Any camera can be used for taking 

photos with creative lighting. I’ve seen some 
very good results from a point & shoot on 
Auto.  Nevertheless, using Auto Mode is 
as artistic as having a box of 500 crayons 
and only using the black one because you 
are limiting yourself to your camera’s best 
guess at depth of field and management 
of the existing light. Using Aperture Priority 
or Manual Mode with a DSLR will increase 
your flexibility and produce more consistent 
and predictable results.  Additionally, many 
current models of point & shoot cameras 
will let you shoot in Aperture Priority.

You should also have a tripod since you will 
be working with minimal light, slower shutter 
speeds, and no flash.  A remote shutter release 
will also help keep things nice and crisp.

Settings
Aperture Priority or Manual Mode with 

the widest aperture possible will allow 
the most light into the camera, helping to 
keep your shutter speed reasonable in the 
minimal morning light.  A wide aperture will 
also produce a shallow depth of field, and 
the resulting beautifully blurred (bokeh) 
backgrounds will minimize any distractions.  

If there is any dew or frost within that 
blurred background, you may capture 
bubble bokeh, which can sometimes have 
surprising color. (below)

Set your ISO to Auto if you like.  If you 
are concerned about noise in your images 
from too high an ISO, you can comfortably 
slow your shutter speed and lower the ISO 
if you are using a tripod (assuming that your 
subject isn’t moving).

Background dew/frost can produce remarkably beautiful colours in the bokeh.
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If your flash pops up automatically in low 
light, turn it off.  It is the natural light from 
the rising sun that will produce the most 
beautiful results.

Shooting in RAW is recommended since 
setting a custom white balance in very low 
light isn’t effective, and the light can be tricky 
at dawn. The nice thing about using RAW is 
you can play with different white balance 
settings in your software, and even wind up 
with some surprisingly creative results.  

using Shadows and backlighting
In the summer when the sun is high 

overhead, the intense light can be very 
detrimental to the quality of your photos. 
However, in the very early morning when 
the sun is at a different angle and weaker, 
the sun is your friend!  When you backlight, 
you will produce strong shadows such as in 
the sunflower photo (at the beginning of this 
article), and in the red leafed branch photo 
(right). The result will be a spectacular colour 
saturation.  This example of the red branch 

photo (right) would not have been as effective 
on a cloudy day since it is the shadows that 
emphasize the colour and light.  Had these 
photos been taken at mid-day, the colors 
would have been washed out.  

using the elements to best effect
Mornings with either a heavy dew or frost provide 

exceptional photographic opportunities because the 
moisture catches the light in some very wonderful ways.  To 
capitalize on this, you will need to position yourself so that 
the rising sun is reflecting on the moisture, creating points 
of light.  Have your subject at the same level as your camera.  
If the sun is behind your subject, position your subject to 
block the sun to avoid lens flare.  Place your focus points 
and light meter so that they read off your subject, and then 
take the shot.  In the macro shot of the red lily, the tight 
focus on the stamens gave the softly focused dew on the 
petals a surreal jewelled look. The backlighting and sharper 
focus made the stamens the obvious focal point of the shot. 



PhotographyBB online Magazine www.PhotographyBB.com

27

Remember that being creative often 
requires you to throw out the rulebook, so 
take some liberties and experiment with early 
morning light.  Occasionally having the sun 
behind you can also work, as on the red vine. 
The wide aperture and background color 
created a perfect foil for the sunlit red leaves.  
The frost sumac shot (top left) was also taken 
with the sun more behind me than the 
sumac branch because that was where the 
light effect on the frost was best for this shot. 
The snowy bird feeder (bottom left) with the 
jays was taken at dawn with the sun behind 
me, just as the dawn light touched the 
trees in the distance behind the bird feeder, 
creating a beautiful color to the background.

 

capture the best of each Season
Fall colors, summer flowers, spring green 

buds, winter frost… these can all be captured 
spectacularly in the early morning.  In the 
fall, sunrise brings tones to your photos that 
are breathtaking.  Winter morning frost will 
create a world of diamonds.  Sun on the 
morning dew of flowers brings a freshness 
and depth of color that just isn’t there later in 
the day. The color tones in frosty grass shots 
are very different, depending on the season. 

Summing up...
Once you begin to photograph in the 

early morning hours, your results will make it 
easier to get out of bed in the dark.  The lack 
of people, the quiet, the chance encounters 
with wildlife, the exceptional light, shadow 
and moisture effect will turn you into a 
convert.  Pack your gear the night before 
so you don’t forget anything in your bleary-
eyed state, set your alarm, and prepare to 
find some wonderful photos in your next 
download!

This article and images contained are Copyright © and courtesy of Heather Bashow. Please contact the author directly with any questions.
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In the digital age, protecting our data is an important 
consideration for every digital photographer. In this 
edition, we examine one author’s strategy for securing his 
digital data as Jay Livens reviews the features and service 
of data backup solution provider - Crashplan.

by Jay Livens

yourBaCKUp
S T R A T E G Y

BOLsTer

like most of our readers, I am not a 
professional photographer, but a 
serious hobbyist.  This passion and 

my commitment to family have driven me 
to document virtually every major family 
milestone.  Everything from the first days after 
the birth of my children, to first steps, to first 
days of school and even first solid food have 
been captured.  I treasure these images and 
while they may not reflect artistic excellence, 
they are priceless to me and my family.  The 
thought of losing these pictures makes me 
break into a cold sweat not to mention the 
potential earful from my wife!  It is because 
of these concerns that I have gone to 
extraordinary lengths to protect my data, and 
Crashplan plays a critical role in this strategy.

(Disclosure: I am a long time Crashplan customer 
and have no affiliation with the company other 
than being happy with the service.  Additionally, 
in my day job, I work with large clients on their 
backup/recovery strategies; my solutions are 
entirely unrelated to Crashplan.)

For those of you who think that data loss is 
unlikely, I want to share a story.  Close family 
friends had a summer house that recently 
burned down in the middle of the night.  
Thankfully no one was hurt, but the situation 
was extremely upsetting.  While a house can 
be rebuilt, the family laptop holding pictures 
was lost forever.  Of course, images live on 
in memories, but it is difficult to lose those 
special moments that were captured digitally 
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or on film.   While this example is extreme, a 
fire could happen to anyone and something 
far less catastrophic (e.g. hard drive failure) 
could cause a similar data loss.  If you do not 
have a strategy to address data protection 
then you are asking for trouble.  Hard drives 
will fail.  It is not a question of if, but when.  A 
service like Crashplan can provide the critical 
safety mechanism to protect you.

What is Crashplan?
In the simplest terms, Crashplan is a 

backup service.  You pay the company a 
fixed fee and in return they copy your files 
to a remote location to protect you from 
disaster.  The convenient thing is that the 
service runs in the background, so you are 
automatically protected.  You simply install 
the software, choose the directories to 
protect, and Crashplan does the rest.  The 
service even saves multiple versions of the 
same file, so if you backup an image then 
edit it and mistakenly overwrite it or make 
destructive changes, you can still go back 
and retrieve the original.

How do you set it up?
Setting up Crashplan is simple.  You 

download and install their application and 
tell the software which directories to protect.  

Crashplan initially scans the protected folders 
and transfers your files over the Internet to 
their secure datacenters in Minnesota.  The 
initial transfer can take a long time, but after 
the initial backup, it only sends changes in 
files, so the bandwidth required is minimized.

In my case, I pointed Crashplan at the folders 
where I store my critical personal information 
including the “My Documents” folder, the folder 
where I store my images and the folder where I 
store my digital home videos.  The process from 
there was automatic and Crashplan intelligently 
protected any new and/or changed files.

How does it work?
Crashplan uses two different technologies 

to protect data and minimize the amount 
of bandwidth required.  The first technology 
is called “data deduplication”.  The idea is 
that some data you store is redundant.  For 
example, you may have multiple copies of 
the same image.  Crashplan will intelligently 
recognize duplicate files and send only one 
copy.  However, it is even smarter and will 
even recognize the similarities between two 
files that are mostly the same but slightly 
different.  (Think two different versions of the 
same image.)

The second technology in use is traditional 
compression.  Just like we can use “zip” or “gzip” 
to shrink files, Crashplan uses a similar algorithm 
to further reduce the data transmitted.

The combination of these two technologies 
makes the technology very bandwidth efficient.

How can I retrieve my files?
Backup is important, but recovery is critical.  

Fortunately, the process of retrieving data with 
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Crashplan is simple.  To access your protected 
files you can either use the Crashplan software 
on your PC or a standard web browser.  In 
either case, you are given a tree of your 
protected folders and protected files and can 
simply select which to restore.  Additionally, 
you have the ability to see multiple versions 
of each file protected to allow you to retrieve 
data from previous backups.

The challenge of recovery is that it requires 
that your data be downloaded.  This may 
not be an issue if you are recovering a few 
small files, but a complete system restore can 
require hundreds of gigabytes, which can take 
forever to download.  Crashplan has a solution 
for this too and offers the option of shipping 
you an external hard drive with your data.  This 
is a very powerful, although extra cost, option.

Is this secure?
The question of security is a good one.  

Crashplan encrypts your data to keep 
it protected and prevent unauthorized 

access.  However, the fact that you can 
access your files from the web does 
introduce an element of risk - if a person 
had your password, they could access your 
files.  In my opinion, this is not a critical 
shortcoming.

Clearly, if I was a large corporation with 
stringent legal and business requirements, 
this level of security might not be sufficient; 
however, as a consumer, I believe that their 
security is adequate.  In fact, I believe that 
the service is so important that it is worth 
sacrificing a little security for the protection.

Is Crashplan a real company?
This is a great question given the range 

of fly-by-night outfits out there.  When I first 
started using the service, I checked out the 
company (Code 42 Software) with some 
industry experts.  The reviews were very 
positive which gave me confidence to use 
them.  Additionally, they just raised $53M in 
funding, which says that investors certainly 
feel positively about them. The additional 
influx of cash will help the company grow and 
maintain the quality of their service.

In short, yes, I believe that they are.

What are the downsides?
Cost:

Like everything in life, there is no such 
thing as a free lunch.  Someone has to pay for 
the storage and computers at Crashplan’s data 
centers.  Fortunately, I believe that the price is 
actually quite reasonable with the basic plan 
costing $50/year and a family plan $120.  Note 
that this includes protecting an unlimited 
amount of data which is a significant cost 
savings versus other options.
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First backup:
The first backup can take a long time.  This 

is because the deduplication technology I 
mentioned above benefits from protecting 
the same or similar files.  In the initial backup 
you typically send a vast range of different 
files, so deduplication savings can be limited.  
However, compression can still help.

Another possible pitfall is that some 
Internet Providers place a cap on the amount 
of data that you can send/receive in a month.  
The large amounts of data required in the 
first backup could violate this, and you should 
review your ISPs Terms of Service (ToS) where 
these limitations are detailed.  The ToS will 
typically spell out the caps and penalties, 
and often these can be avoided by spreading 
your initial backup over multiple months.  
Once the first backup is complete, you should 
not have any more bandwidth issues since 
you typically only send small amounts of data 
in your daily backups.

Recovery:
As mentioned above, recovery times can 

be extended if you need to restore large 
amounts of data and massive recoveries could 
violate ISP ToS restrictions.  The option of a 
hard drive is strong benefit although it is an 
added cost.  However, as a user, you have the 
choice of restoring over the Internet or paying 
a premium and getting hard drive.  I believe 
that having both options are ideal. 

Why am I writing this?
I am writing this as a service to our readers.  

Backup is so important and yet many people 
take the reliability and consistency of today’s 
hard drives for granted.  The simple reality is 
that data loss can happen to anyone and it is 
your responsibility to ensure that your data is 
protected.

I am also writing this for my friends whose 
house burned down.  It was an extremely 
upsetting event for everyone involved and 
the scope of destruction is hard to fathom.  A 
service like Crashplan could have provided 
a small consolation, by protecting a piece of 
their family history.

This article is Copyright © and courtesy of Jay Livens. Please contact the author directly with any questions.

the simple reality is that data loss 
can happen to anyone and it is 
your responsibility to ensure that 
your data is protected.
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throughout history, the defining style of an artist has 
always been of importance.  Every famous artist has had 
their own unique style that was easily recognized by the 

viewers.  For example, consider the works of Monet, van Gogh, 
or even Andy Warhol.  Works by these artists are generally 
recognizable upon viewing.  I was recently at the Hermitage 
Museum and walked into a room with van Gogh paintings.  I 
did not have to read the artist’s name because I knew who had 
created these paintings.  
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by Jon D. Ayres

DisCoVering your own

artistiC stYle

This is one of my favorite photos that 
I feel expresses my style well.  I enjoy 
old things, so when I noticed this old 
tram car on old Arbat street, I just 
had to take a photo. To further evoke 
feelings of nostalgia, I gave it a slight 
yellow tint in post processing.
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It really does not matter what type of 
art we’re talking about, every one of the 
famous artists all have their own style that 
sets them apart from the rest.  If you grew 
up during the sixties and listened to rock, 
then you most likely would recognize the 
famous rock guitarist Jimi Hendrix whenever 
you heard his music on the radio.  It made 
no difference that you could not see who 
the artist was or even heard the announcer 
give his name.  Jimi Hendrix’s style of 
playing the guitar was one of a kind and 
nobody else could play his style like Hendrix 
could.  It’s also important to note that even 
the rock stars who copied Hendrix’s songs 
never played them like Hendrix did. It is 
the same with actors like Charles Bronson, 
Clint Eastwood, John Wayne and Marlon 
Brando.  They all had their own style of 
acting that not only made them famous, but 
also in demand.  And of course, the famous 
photographers like Ansel Adams, Henri 
Cartier-Bresson, Margaret Bourke White (one 
of the first western photographers allowed 
in the Soviet Union), or Annie Leibovitz (who 
had an exhibition in the Hermitage Museum 
in St. Petersburg when I was there last June), 
each have a style that set their work apart 
from other photographers.  

An artist’s style is like a signature that sets 
their work apart from all others.  Sure, many 
try to copy an artist’s style, but it is never 
really accomplished because each artist’s 

style has something that cannot be copied 
by others - what was inside the artist’s mind 
when creating the work.

So how does a photographer or image-
based artist develop and create his or her 
own style? Lighting, composition, unique 
perspective, special lenses, or even post-
processing effects all play a role in making a 
photographer’s style their own.  Sometimes it 
takes an artist a lifetime to find and develop 
their style.  It’s not something that can (or 
should) be rushed, and is a part of the creative 
process that should be fully explored.  Many 
often confuse style with technique.  Some 
examples of this include HDR photography, 
toning your images using Photoshop plugins, 
always using only a wide-angle or only a 
telephoto lens. These are only a few of the 
most common techniques that are often 
confused with photo style. It is how you 
interpret a technique and incorporate it into 
your own photography style by altering it and 
making it your own.  That is when you begin 
to create your personal photographic style. 

It’s important not to get drawn in to 
running a few photos through an HDR filter 
all the time, or through the same Photoshop 
plugins in an effort to define your own style. 
If your photos aren’t unique before you 
perform any of these techniques and you 
feel you have to use these to make your 
images better or stand out more, then you 

an artist’s style is like a signature that 
sets their work apart from all others.
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are not creating your own style. Of course, 
there are always exceptions to the rule.  
However, don’t cover up a dull image with a 
technique like that and call it style.

It should be obvious that you should 
know a little about photography.  There are 
so many resources today for learning how 
to take good pictures, and making use of 
them will assist in helping you to become 
a more accomplished photographer.  After 
learning about photography, learn how 
to use your camera to its fullest.  Learn 
about camera settings, composition, white 

balance, saturation… your basic camera / 
photography knowledge.  This is important 

because often you will only have one 
chance to take a good photo and that is 
it. Do not think shooting on auto will save 
you because it really is only a gamble. The 
camera is only a tool, but you need to learn 
how to use that tool to its fullest. The type 
of camera you use is really unimportant. 
However, what is important is knowing your 
equipment’s strong and weak points so that 
you will understand how best to work with 
the gear you have. 

I have stressed many times in my articles 
for PhotographyBB, to learn about art.  It 
is good to read about how some of your 
favorite artists and photographers felt.  Their 
opinions on what makes good art (and/or 
photography), how they developed their style, 
and what they are expressing with their work.  
You’ll gain valuable insight into how they 
came about their style along with plenty of 
inspiration to get out and try what they did.  
I would recommend the Wikipedia’s list of 
famous photographers as a start to learning 
something about these photographers.  
Who knows, you might find a new favorite 
photographer. 

Going to art museums will open your eyes 
to all forms of creative expression.  There are 
even numerous online museums that you can 
visit.  Just do not make the mistake of only 
looking at photography. Be sure to also look 
at painting, sculpture, mixed media, etc. This 
will open your mind to other forms of creative 
expression and you’ll find it subtly rubbing 
off on your shooting.  When I take a photo 
now, I try to think about how an artist such as 
Renoir, Monet, or Manet would compose their 
paintings, and try to compose my photos the 
same way.  Viewing all types of art will greatly 
influence and improve your photography. 

“Alone In A Crowd.” I noticed this tombstone in 
Moscow’s Vagan’kovskoye Cemetery and found myself 
drawn to it.  I feel this photo demonstrates how I was 
feeling while looking at this tombstone, and I believe 
that is what style is all about.

http://en.wikipedia.org/wiki/List_of_photographers
http://en.wikipedia.org/wiki/List_of_photographers
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A crucial part of developing your own 
style as an artist is to receive honest feedback 
and critiques of your work.  It can be difficult 
to get this from friends and family, or even 
colleagues.  People often seek critiques from 
strangers on the web through photo forums 
and online communities, but never discount 
the value of a face-to-face review of your 
work.  A friend of mine will sometimes go to 
a coffee shop, buy a complete stranger a cup 
of coffee, and pull out their photos.  I know of 
one photographer who keeps his portfolio on 
his netbook to show people he sees sitting in 
the park. He asks a complete stranger to give 
him their honest opinion about his images. 
It really is not as hard as you may think at 
first, and having a few sit-down, face-to-
face critiques can be a truly mind-opening 
experience.  Watch the reactions on their faces 
because facial expressions hardly ever lie. You 
may discover things about yourself and your 
photography that you didn’t even know as 
you observe how others react to your work. 

On the road to defining your own style, a 
good starting point would be photographing 
something you enjoy shooting, and develop 
a story from your photos.  By photographing 
something you enjoy, you will tend to be 

more creative and serious about the work 
you are doing.  Keep in mind, a style is 
developed through practice.  Remember, 
“practice makes perfect,” and this is true for 
photography.  Keep trying new things and 
you will soon find that you have discovered 
your own photo style. I really feel that the 
more you shoot, the more you will start to 
see what your preferences are and how your 
style will develop. 

I think the biggest mistake many 
photographers make is they try to force 
their style to happen instead of taking the 
time and letting it grow naturally.  In other 
words, go with the flow instead of against 
the current.  It’s a process.  If you push 
yourself to find a style, it’s likely you will 
just become frustrated - quickly! Instead of 
trying to choose your style based on what 
somebody already has, push yourself to try 
different things and new things. Explore, be 
open, be true to yourself, and your style will 
find you.  

Another mistake I think some 
photographers make is they feel that their 
style will imprison them; nothing could be 
further from the truth.  Just look at the list 

eXerCIse: Finding Feedback
choose five of your favorite photos and write down three words that you feel 

best describes the image group as a whole, keeping this list private.  ask three 
people to look at the same photos and write three words that they feel describe 
the photos to them. When they’re done, look at what they’ve written. Does it 
match your perception of your work, or is it different? is what you’re trying to 
convey in your work consistent with what others see in it?  if it is, then you have 
succeeded with developing your style.
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of photographers on Wikipedia I gave at the 
first of this article; many of these famous 
photographers do three, four, even five 
different types of photography. 

Ten tips for developing your 
photo style:

1. a reason to Photograph.  To begin, 
you need to establish why you’re taking a 
photograph. You cannot force yourself to be 
different; it’s a case of understanding that 
each person is different and unique. We all 
have different ways of thinking, interpreting 
and appreciating the world around us. It is 
your natural interpretation that will define 
your photographic style and set you apart 
from other photographers.

2. sometimes, it’s OK to break “the 
rules”.  To be honest, this is how the majority 
of famous photographers developed their 
styles.  I am not suggesting to toss all of the 
photography rules out the window, but when 
a photographer is working on creating their 
style of photography, following every rule 
can be of a great hindrance.  Never be afraid 
to experiment and try out something new.  
The odds of it working might be slim, but you 
will never know if you never try.  Of course, 
being willing to break or abandon the rules 
does imply that you must understand the 
rules to begin with.

3. Defining your style.  Style is simply your 
method and technique of expressing and 
communicating your vision. Remember that 
your style is a result of the choices about 
equipment, your post processing techniques, 
your approach to photography, the subject 
matter and the conditions in which you take 
your photographs.

4. subject matter.  You may choose a certain 
style of photography and that is fine, however, 
you should enjoy and love your chosen 
subjects.  If you enjoy what you photograph, 
you are less likely to take shortcuts and will 
find creativity coming to you more easily.  
It is extremely hard to find any passion for 
something you have no interest in.  Once you 
discover what you like photographing, try to 
capture your feelings and experience so that 
the viewer can not only see it, but experience 
and feel your emotions also.

If any photo were to define my photography style, I think 
this would be it.  This is a scene in the St. Nicholas Monastery 
in Moscow.  When I saw this lake, I knew I wanted a photo 
of the bell tower reflecting in the water.  Then I noticed this 
rowboat and that is when I decided that if I were painting 
this picture, I would have included the rowboat - so I did.  
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5. Get Out, Explore and Take Photos.  
You would be surprised at the number of 
photographers that take the same old photos 
over and over again.  No matter what style 
of photography you do, always seek out 
the new.  It will open up the doors to your 
creativity in ways you would never believe.  
Remember, practice makes perfect.

6. Experiment and Try new Things.  
There is so much to be learned from 
experimenting and trying new things.  
Trying new things and succeeding will 
booster your photography confidence and 
increase your professional style and status.  
When it feels right, you will be inspired 
and keep pushing on, even when there are 
setbacks from time to time.

7. Find Inspiration. Inspiration is 
extremely important in photography, yet 
rarely mentioned in photography books.  
Inspiration enhances your photography and 
artistic creativity. You can find inspiration in 
the work or other photographers and artists 
by reading books, photography and art 
blogs, going to museums and art fairs.

8. Be Your Own Toughest critic.  I 
consider this to be one of the most 
important tips for developing your style.  
You have to be honest with yourself if 
you expect this to work.  Look over your 
photos honestly and determine which are 
good, and why they are good.  Which ones 
are bad and why and how could they be 
improved?  Did you express yourself like you 
wanted?  Show your work to others and be 
open to them finding something that needs 
improvement.  Learn from any negative 

comments, but always remember that true 
art is subjective not definite.

9. Learn from Your Experiences.  No 
photographer takes every single photo 
perfectly.  I often go and maybe take around 
200 photos of a church only to come home 
and delete every single one because I did 
not like how they came out.  I will study the 
photos carefully, and try to learn just what 
the problem is.  I only have to spend more 
time looking over the area to find a way 
to recompose the shot to my satisfaction. 
This type of practice helps you learn from 
experience to make your efforts even better 
the next time you’re out shooting.

10. Discover Yourself.  Ansel Adams once 
said, “Every man’s work is a portrait of himself.”  
I think that pretty well says it all.  Your 
work should be an expression of yourself, 
your feelings, your life, your emotions and 
experiences.  No matter if your work is for 
personal reasons or for a client, it should 
always be an expression of you. 

Finding your own style is a process that 
should slowly be nurtured and allowed to 
mature.  It is how you express your inner 
feelings and emotions with your work.  It is 
how you communicate and connect with 
your viewer.  To me, style is an expression 
of love that expresses how you love the 
subject you are photographing.  Developing 
a style really is not too difficult.  Practice, 
practice, practice… and never be afraid to 
experiment and try something new. As you 
work through the process, you will learn 
more about yourself, and ultimately define 
your own style as a photographer.

This article and images contained are Copyright © and courtesy of Jon D. Ayres. Please contact the author directly with any questions.
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for those of us born without the natural ability to paint beautiful works of art, there’s 
nothing more satisfying than converting one of your own photographs into a gorgeous 
digital painting with Photoshop (or any post processing software for that matter). 

This month, we look at a modified digital 
watercolor conversion technique. Let’s go!
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step 1
Open your image in Photoshop and 
duplicate the Background layer by pressing 
Command-J (Mac) or Control-J (PC).

On the duplicated layer (Layer 1), increase 
the saturation of the image by going to 
the menu: Image > Adjustments > Hue/
Saturation... and increase the Saturation to 50.

arTIsTry
photoshop tUtorial: Photos to Digital worKs oF art

DIGITaL paINT

by Dave Seeram
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step 2
Now that we’ve increased the saturation of 
Layer 1, duplicate this layer twice more by 
pressing Command-J (Mac) or Control-J (PC) 
two times. In the end, your layers palette 
should look something like this:

step 3
Turn off the visibility of the top two layers by 
clicking on the layer visibility icon (the little 
“eyeball”). Next, click on your Layer 1 so that it 
becomes the active layer in the layers palette.

step 4
We’re now going to apply the Cutout Filter 
to Layer 1. Go to the menu: Filter > Artistic > 
Cutout... and make the following adjustments:
 
Number of Levels = 5
Edge Simplicity = 4
Edge Fidelity = 2

Click OK to apply the Cutout Filter, then 
change the blend mode of Layer 1 from 
Normal to Luminosity.
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step 5
Turn the visibility of the next layer (Layer 1 
copy) ON, and click on the layer (in the layers 
palette) to make sure that Layer 1 copy is the 
active layer. You will know a layer is active 
when it is highlighted in the layers palette.

step 6
We’re going to apply a Dry Brush effect on this 
layer. Go to the menu: Filter > Artistic > Dry 
Brush... and max out all of the settings:

Brush Size = 10
Brush Detail = 10
Texture = 3

Click OK, then change the blending mode of 
this layer from Normal to screen.

step 7
At this point, your image should appear 
brighter than the original, and you should 
start to see a pretty impressive painted effect 
on your photo.

Our effect is almost complete, but lets take 
it just a bit further to really finish off the 
painted look.
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step 8
Turn on the visibility of the top layer (Layer 
1 copy 2) and click on the layer (in the layers 
palette) to make it the active layer.

step 9
Next, we’re going to soften out the painted 
effect by using the Median Filter on this layer. 
Go to the menu: Filter > Noise > Median...

Change the Radius to 15 pixels, and click 
OK to apply the filter.
 
Lastly, change the blend mode of this layer 
from Normal to soft Light, and the effect 
is complete!

This article and screenshots contained are Copyright © and courtesy of Dave Seeram. Please contact the author directly with any questions. 

You’re an Artist!
Have fun with this technique and give it a try on your images. It works wonderfully on a wide 
variety of photos. For additional fine-tuning, try adjusting the individual layer opacities, and/or 
use layer masks to reduce the effect when using this on images with people’s faces. Until next 
time... Happy Photoshopping!

Before after
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PhotograPhyBB ForuMs Photo assignMents

Photo assignMent: “reFleCtions”

This time around, our participants were challenged to see the world indirectly by 
capturing an image that represented the theme, “reflections”. These were our top 
selections, but make sure to visit the forums to see more great entries!

(top) Photo by rene52 (left) Photo by “Zeus1.”  (right) Photo by “Debrasue.”
thanks to all participating members. We look forward to all of your submissions in our upcoming challenges!

http://photographybb.com/forum/viewtopic.php?f=83&t=9815
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Do you Have a 
Great Idea for 
a photography 

article?

We are looking for talented 
individuals who would like 
to expand their portfolios by 
volunteering to contribute 
articles to this e-magazine! 
If you are interested, we’d 
love to hear from you.
topics of interest are:
- Photography Techniques 
- Photography on Location 
- Photoshop Tutorials 
- Hardware / Software Reviews 
- Camera Equipment 
- Member Spotlight 
- Plus we’re open to new ideas!

To become either a regular contributing 
author, or even just for a one-time article, 
please email us at:  

magazine@photographybb.com

Introduce yourself, share your idea, 
and maybe we’ll see you in next 
month’s issue!

Step into the Spotlight!
Would you like to be featured in the 
PhotographyBB online spotlight on Member 
section? if so, please let us know at: 
magazine@photographybb.com

We’ll feature your photos, a small biography and 
write-up about you, as well as links to your web 
gallery or photography related business. We all 
love photography and image editing, so let’s get to 
know each other!

been Around the World?
We are looking for talented writers who would like 
to share their experiences in visiting far away places, 
or even your home town for that matter. in our 
Photography around the World column, we take our 
readers on a photographic journey, and we would 
like you to be our tour guide.

if you would like to share your story and 
photography of a city you have visited, please 
contact us and share your idea with our team. We’d 
love to hear from you!

Discounts for readers:
For those of you who are interested in getting into 
hDr photography, there simply is no better hDr 
software then hDrsoft’s Photomatix Pro, available 
as a stand alone software and as a Photoshop 
Plugin. Visit:
http://www.photographybb.com/hdr/
and use the coupon code: photographybb.com 
for a special discount. also, check out the shop 
PhotographyBB site for links to some great deals on 
cameras and accessories. Best deals on the web!

thank you for reading the PhotographyBB online 
Magazine. We hope  you enjoyed it, and we’d 
love to see you again next month. if you have 
any questions or comments for us regarding 
this magazine, please feel free to email us at: 
magazine@photographybb.com

mailto:magazine@photographybb.com 
http://www.photographybb.com/hdr/ 
mailto:magazine@photographybb.com

