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Welcome to our 47th edition of the PhotographyBB Magazine. it’s a few 
short days before christmas, and through all of the holiday hustle and 
bustle, our team did a remarkable job of coming together for this special 
edition. not only did out team come through, but so did you - our readers 
- who submitted your beautiful photography for our annual christmas 
around the World feature article. it’s great to see how the holiday season 
is celebrated throughout the globe, and it still provides beautiful subject 
matter for those who do not observe christmas.

 Volume #47 also holds another special meaning to me. i talk (a lot) about 
creativity and being inspired, because it results in the best work. in this edition, i’ll be paying homage 
to that which as inspired me, in the form of a few (semi) hidden easter eggs.

i would like to point out a few time-sensitive offers that we have in this month’s edition. as many of 
you know, we’re giving away another Free Drobo unit, but only if you enter your name in the draw. 
We did hold a draw a couple of months ago also, but if you would like to be considered this time 
around, you need to get your name in again - soon! the draw ends on Dec. 31st, 2011 and you can 
enter on page 6.

also, the wonderful team over at craft & Vision have given us an exclusive promotional offer. spend 
$25 and get a $40 value coupon to be used on any of the craft & Vision eBooks. if you love their books 
as much as i do, you might want to stockpile a couple of these gift coupons for yourself. of course, 
they also make a great last minute gift item that you can either print out or email to a loved one.

My thanks to our superhero team of authors and guest contributors this month. We have quite the 
Winter themed edition, packed with loads of helpful tips and techniques for helping you to get the 
best photo you can. i’m also fully aware that not every part of the globe has to endure the cold during 
these months, but my hope is that the principles discussed will still be applicable, even without snow.

to those of you who celebrate, i wish you all a very Merry christmas. to all of our readers, a warm 
seasons greetings and a happy new year. We have some truly exciting things planned for 2012. 
see you all next year!

Dave seeram 
editor and Publisher,
PhotographyBB Magazine

PhotograPhyBB online Magazine issue Forty-seVen
From the editor’s Desk
A Christmas (ehm “Holiday”) Spectacular Season Edition!
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Guest contributors in this edition:
Heather Bashow - “let it snow!”
stephen Desroches - “Processing artistry”

DaVe Seeram is the editor of the Photog-
raphyBB online Website, PhotographyBB 
Forums, and editor/Publisher of the Pho-
tographyBB online Magazine. Dave is also 
a digital photography and Photoshop en-
thusiast. 
PhotographyBB | twitter | Facebook

eVa POLaK is one of new Zealand’s leading 
fine art photographers. With her specialty 
in impressionist photography, eva is 
the author of two books and provides 
workshops on teaching creativity in fine 
art photography. 
Website | Books 

JOn ayreS is a digital photographer from the 
united states, now living in Moscow. he 
enjoys photography, writing, and history. 
Jon has been involved in writing, digital art 
and photography for over 30 years and is a 
published photographer and author.
Blog | Flickr | redBubble

JOhn rae teaches digital photography, 
Photoshop and lightroom in the uK. 
Published author and award winning 
photographer, John is also an adobe 
products beta tester and member of the 
uKs royal Photographic society
Portfolio | Books 

miKe Frye is a talented photographer as 
well as avid blogger, flickrite, and social 
networking guru. Mike loves sharing 
knowledge, and showcasing talented 
photographers through his photography 
blog.
Blog | twitter | Flickr

Kenneth Fagan is a photographer with a 
professional Diploma in Photography 
from the Focal Point school for Visual arts 
in Vancouver. Ken works with many cam-
era formats including, 35mm pro digital 
and film slrs, medium format, and 4x5 
large format. 
Blog | twitter | gallery

BiLL mcCarrOLL is a passionate nikon pho-
tographer, web developer, and a technol-
ogy and camera gear addict pursuing his 
love for photography while supporting 
community activities as a volunteer. 
Blog | twitter | Flickr

JaSOn anDerSOn is an active photogra-
pher, shooting primarily with canon 
gear. his philosophy about photogra-
phy is learning through the sharing of 
knowledge, and enjoys both the art 
of photography as well as his written 
pursuits. 
Blog | twitter | Podcast

ChriS StyLeS (aka “nobby”) is our forum 
moderator. two years off retirement & 
proud grandfather to 2 boys, 4 girls, his 
interest in photography stretches back 
over 40 years, and really took off with a 
renewed passion since buying one of the 
first hewlett Packard’s digital cameras. 
chris now shoots with a nikon D700.

greg mCCOmSey is our forum moderator. 
Born and raised in Pennsylvania, he now 
resides in ohio after serving 20 years in 
the us air Force.  greg enjoys photogra-
phy as a hobby and the continuing learn-
ing process that goes along with it. 

gallery | Flickr

ConneCt with the writers oF PhotograPhyBB
the Contributing authors

http://www.photographybb.com
http://www.twitter.com/photographybb
http://www.facebook.com/PhotographyBB
http://www.evapolak.com
http://www.evapolak.com/books.html
http://jondayres.blogspot.com
http://www.flickr.com/photos/jonayres
http://www.redbubble.com/people/bossman
http://www.csace.co.uk/
http://www.blurb.com/books/1360183
http://www.photocapm.com
http://twitter.com/fryeme
http://www.flickr.com/photos/photocap/
http://www.kennethfagan.com
http://twitter.com/spikefoto
http://www.kennethfagan.com/pages/photography.html
http://billmccarroll.com
http://twitter.com/BillMcCarroll
http://www.flickr.com/photos/billmccarroll/
http://www.canonblogger.com
http://twitter.com/cbjason
http://www.canonblogger.com/the-podcast/
http://gregmcc.smugmug.com/
http://www.flickr.com/photos/35696215@N04/


1) On your iPhone/iPad’s Safari browser, go to the magazine 
download page URL:
http://www.photographybb.com/magazine/download/
2) Click the PDF download link for the magazine edition you 
would like to import to iBooks. 
3) Safari will start to load the magazine in the browser window... 
This may take a few moments...
4) Once the magazine has loaded into Safari, tap the center of 
the screen to see an “Open In...” button in the top left corner.
5) Click “Open in iBooks...” and your download will immediately 
transfer over to your iBooks Library!

if you are an apple iPad, iPhone or iPod touch owner, here’s how you can 
access the PhotographyBB online Magazine library in your iBooks application:

How quickly can you
fill your bookshelf?

http://www.photographybb.com/magazine/download/
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WIN YOURSELF A FREE DROBO
Last month, PhotographyBB Magazine and Drobo gave away two Drobo prizes, and this month 
we’re doing it again. The Drobo provides you with one of the safest data storage and backup 
options available - perfect for preserving all of your 
digital memories. Drobo has you covered, and so do 
we, because we’re giving away another Drobo to one 
lucky PhotographyBB Magazine reader!

Entry into the draw couldn’t be easier. Simply click the 
button below to go straight to the online entry form. 
Entry takes less than a minute, and you’re in!

Our draw ends on December 31st, 2011, so take a 
quick minute to make sure you are entered. Good luck!

Enter to Win!

PHOTOSHOP:
Candy Cane Text!

Last month we met Photoshop Wizard, 
Howard Pinsky who brought us a 
great tutorial on creating a realistic 
snowstorm in Photoshop. 

This month, rather than include a step-
by-step magazine tutorial, Howard has 
put together a great video tutorial on 
how to create a candy-cane style text, using any font and a pretty cool combination of simple Layer 
Styles. There are so many applications for this tutorial including your own digital Christmas greeting 
cards, Holiday website graphics, or the most unique way we’ve encountered - gift tags! That’s right, 
set up a 6 x 4 inch document in Photoshop, divide it into 4 equal rectangles, and print 4 of your 
loved ones names in a candy-cane style per image. Take it to your local print shop and in an hour 
you’ll have the sweetest gift tags around. Click the image or here to view the video tutorial.

http://info.drobo.com/l/2552/2011-12-01/BR6KO
http://iceflowstudios.com/2011/tutorials/photoshop-candy-cane-text/
http://iceflowstudios.com/2011/tutorials/photoshop-candy-cane-text/
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giFtS & gear

TREAT YOURSELF!
Are you expecting a new camera from 
Santa this year? If so, then treat yourself 
to Kevin Kubota’s new book for the New 
Year. The Lighting Notebook delivers 
expert guidance for photographers 
wanting to learn how to create mood, 
variety, and all around stunning images 
through smart lighting techniques. 

Follow along and master Kevin’s collection of technical lighting setups ranging from everything 
between simple and complex, inexpensive and pricey, and featuring the latest technology.

Some of the questions photographers most commonly ask Kevin during his many workshops are 
about how to achieve proper lighting in their studios and while shooting on location. Ever the 
seeker of answers for photographers, and as a lover of lighting himself, Kevin proceeded to create 
and document 101 different lighting scenarios and turn them into a new source of education and 
artistic inspiration for photographers from all walks of life. click to View the Demo Video
or visit: http://kubotaimagetools.com/lighting-notebook/

CRAFT & VISION
$40 GIFT COUPON
FOR ONLY $25! 
Give the gift of photography education! 
From Dec 23rd - 31st, 2011 you can stock up 
on Craft & Vision $40 gift cards for only $25 
(Use discount code: PHOTOBB15)

It’s simple to use too! When you purchase a gift coupon, Craft & Vision will instantly email you a 
unique 5-digit code which is valid for PDF eBook purchases here at www.craftandvision.com. You 
can write that code in a card or send it digitally to your chosen gift recipient.

Gear is good, but vision is better. Give someone you love, the gift of photography education!
Click the button below, or head to: http://www.photographybb.com/gift-coupons/ 

Buy Now! TERMS:  Gift coupons cannot retain any unspent value for future use . Gift coupons do not 
work within the private Community section of this website. Gift coupons do not expire!

http://kubotaimagetools.com/lighting-notebook/
http://kubotaimagetools.com/lighting-notebook/
http://www.kubotaimagetools.com/lighting-notebook/
http://www.photographybb.com/gift-coupons/ 
http://www.photographybb.com/gift-coupon
https://www.e-junkie.com/ecom/gb.php?ii=1021434&c=ib&aff=11927&cl=88199
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At some point, your camera is going to get some dust bunnies in it. 
Just as with any other problem, there are many ways to tackle it and each comes with its own set of 
pros and cons.  In typical fashion (people often say I am very technical or surgical in my approaches), 
I’ve defined three important aspects to consider when cleaning gear:  How to Clean it, When to 
Clean it, and How to Avoid it!  Fair warning, this can get pretty nitty-gritty, but let’s consider the 
alternative – dirty sensors that ruin our shots and take forever to clone out in post-production.

DEALING
WITHDUST

by Jason Anderson

how to keeP your sensor Clean anD your iMages Dust-Free!

Above image provided by the US National Archives series: Franklin D. Roosevelt Library Public Domain Photographs, compiled 1882 - 1962
We have to go back!
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HoW to cleAn Your cAmerA

1. Let the camera do it! – Many cameras 
today have a technology called “Dust Delete 
Data” where you can identify portions of your 
sensor that have evidence of sensor dust.  Once 
the camera has these points identified, it will 
digitally remove said exhibitions of dust and 
you can go on your merry way (see before/
after examples below).  The biggest advantage 
of this method is that it is quick and easy.  The 
problem is that at some point you will still have 
to go inside the camera and get the dust out. 

2. Edit manually – Many purists may think it’s a time honored tradition to pour over your 
image, pixel by pixel and eliminate dust spots using the clone stamp tool in Photoshop.  This 
is certainly a viable method and is likely the best way to ensure all dust spots are cleaned.  The 
problem is, that over time, this can become very tedious.  Quite frankly, with all the software 
tools and services available, the usefulness of this approach even for the thrifty-minded has really 
become more time and labor-intensive than most people can tolerate. Nevertheless, this is still 
an option, so I would be remiss in not mentioning it!

3. Use a Rocket Blower  - Often times, dust is just a light piece of foreign material that snuck its 
way onto your sensor while you were swapping lenses out in the field (we all do it…).  The good 
news is that stuff like this is easy to clean out using a Rocket Blower (like this one from Giottos) 
to blow any errant dust off the sensor and let gravity do the rest.  This is good news because you 
don’t have to touch the sensor, and nine times out of ten, you are all set to go shooting again 
at a minimal cost (these can be found pretty cheaply on B&H, Adorama, or your own favorite 
retailer).  The bad news is that if this doesn’t work, now you’ve got to spend some money.

BEFORE AFTER
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4. clean it yourself – There are many 
solutions available on the marketplace ranging 
from a full Rocket Blower and lens cleaning 
kit, the popular Lens Pens, or dedicated full 
cleaning kits with alcohol swabs. With these, 
you can gingerly switch your camera from 
auto cleaning mode to manual mode to reveal 
the sensor for you to dabble as best you can.  
While the long term benefits of this solution 
are quite good (a good cleaning kit will cost 
you about $50), you run the risk of damaging 
your camera if you aren’t both: a) very careful, 
and b) steady with your hands!

5. Pay a pro – This is the course of action 
to take if you are beyond the Rocket Blower, 
and just don’t want to muck around where 
your thunder-thumbs don’t belong in the first 
place.  Most cities have services where you 
can drop off your camera and pick it up the 
same day for anywhere from $50 to $100.  The 
obvious downside here is cost.  Alternatively, 
most vendors like Canon and Nikon also offer 
cleaning services.  The problem is that you 
have to ship it to the service center, pay for the 
privilege, and then be without your gear for 
a certain period of time.  If you are a member 
of the Canon Professional Service, these 
cleanings are done for free (but the price of 
entry isn’t cheap in terms of gear ownership).  

Other camera manufacturers may have similar 
offerings for professionals who use their gear.

For my money, the best option out 
there is the route of cleaning it yourself.  
Over the long haul, it’s just as effective as 
a professional cleaning.  It can be really 
effective, and if you are careful, the risk of 
damage really isn’t that high unless you have 
absolutely no eye-hand coordination.  It’s all 
about comfort level though, therefore you’ll 
need to pick whichever method you are most 
comfortable with.

At this point then, the obvious question 
becomes, “Okay, so now that I know how to 
clean my camera, when should I clean it?”  
Great question!  So let’s take a look at some of 
the more common times to clean your sensor.

WHen to cleAn Your cAmerA

1. When the built-in cleaning mechanism is 
unable to keep the sensor clean.  This tells me 
that there is something sticking in place that is 
not easily removed on its own.  Further, when 
the built-in mechanism removes dust from the 
sensor, it has to put it somewhere.  When that 
“somewhere” gets full, the mechanism just can’t 
do its job anymore.  It’s similar to how a vacuum 
cleaner loses its cleaning ability when the tank 
is full.  When that happens, I will usually pull out 
my Rocket Blower to get stuff off the sensor.

2. When the Rocket Blower is no longer able 
to clean the tough spots with its powerful 
puff of air, I generally tend to take one last 
ditch effort with my own Lens Pen or PecPad 
solution to swab the sensor clean with the 
special cleaning solution.  The idea here is, if 
a dust particle really is stuck on the sensor, I 
should be able to wipe it off with this Lens 
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Pen solution.  When my own efforts to remove 
sensor dust at this level are ineffective, it’s time 
for me to consider a professional cleaning.

3. Because I live in a suburb of a larger 
metropolitan area, getting a professional 
cleaning is my next “level” of cleaning.  When 
things go beyond my ability to clean, the 
guys over at CamRen do a great job of getting 
all the nitty gritty off my sensor, and for a 
reasonable price ($50).  Plus, it’s done very 
quickly (usually same day service), so my down 
time is minimal.  The only thing I don’t get is 
the “certified” service from Canon.  I don’t know 
if Canon does anything extra or special in their 
maintenance procedures, but I’ve never had 
the need to use their services.

4. Have your gear cleaned at scheduled 
intervals.  I try to maintain a cleaning 
schedule at least annually.  Meaning, even 
if in the past 12 months my sensor hasn’t 
gotten significantly dirty, I’ll get it cleaned 
professionally anyway, just because I am a little 
OCD about keeping things clean.  For me, the 
investment in keeping gear clean just makes 
the equipment last longer (and easier to sell 
when I upgrade).

5. When it gets dirty! I know this sounds rather 
obvious, but it does need to be said. I will fit 
an extra cleaning cycle into my regular annual 
schedule if the camera is heavily used within 
a short period of time.  For instance, my trip 
to the Adirondacks, the coast of southern 
Mexico, and the Wild Sand Dunes of Colorado 
all ended with a professional cleaning.  I tend 
to change lenses a lot, and when I do that in 
the field, dust tends to get in more often.  To 
stay ahead of the game, I have a professional 
servicing done after such events because odds 
are that a lot of dust hit that sensor!

So, we are now two-thirds of the way 
there, having addressed both how and 
when to clean your camera.  The final 
question that we come to, we probably 
should have asked in the first place!  (Isn’t 
that always the case, right – closing the barn 
door after the horse has gone and left…)  
Naturally, I am talking about…

HoW to AVoiD SenSor DuSt

As luck would have it, there are ways we 
can avoid these darned dust bunnies in the 
first place.  Granted, dust is going to get in 
there despite our best efforts, but having 
said that, we can keep it at bay for as long as 
possible if we follow some basic practices and 
procedures in how we use our gear.  Let’s take 
a look at the 5 common practices to avoid 
getting dust on your sensor. 

1. Avoid changing your lenses in the 
field – Let’s face it, dust enters from any 
uncontrolled area, and the area where you 
have the least control is in the field.  I’ve seen 
folks change out lenses in the field all the 
time.  It’s certainly not going to damage your 
camera or sensor unless you are completely 
reckless, but anything that opens your sensor 
to the ambient air also exposes it to ambient 
dust.  When you actually take a moment to 
consider how much dust is actually in the 
air we breathe – it’s pretty amazing.  Here’s 
a simple test to see that dust too!  Turn on a 
flashlight in the dark.  We “oooh!” and “aahhh!” 
over beautiful sunbeams in photos, but we’re 
actually seeing sunlight bouncing off dust 
particles in the air!

2. Point it down – If you need to swap 
lenses out in the field because you only have 
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one camera body (like me), or for some other 
reason, don’t let gravity help!  Point the front 
end of your camera toward the ground when 
swapping out lenses.  By pointing the sensor 
toward the ground, dust is less likely to settle 
in there.  It will take a bit of practice because 
in essence, you are swapping a lens out 
blind, but this just speaks to the principle of 
knowing your gear!

3. Be quick – So many times I’ll see 
photographers think of swapping that wide-
angle lens with a zoom, prime or some other 
lens.  The first place they go is the camera!  
They take the lens off, cap the lens, put it in 
the camera bag, pull out the other lens, uncap 
it, and then mount it to the camera on their 
tripod.  Meanwhile, the camera sensor has 
been exposed for about 60 seconds.  That’s a 
long time to be exposed to the elements.

4. Use a dust bag – In some environments, 
there is dust everywhere.  I’ve shot on 
beaches in South Carolina, dusty conditions in 
Colorado and Mexico, and more places than 
I can count where the amount of dust in the 
air was just nasty.  For circumstances like that, 
it might be worthwhile to consider a dust 
bag.  The idea here is to insert your camera 
and the new lens into a bag where there is no 
dust, and swap out lenses inside that.  They 
are usually transparent so you can see what 
you’re doing, and you don’t have to worry 
about keeping the sensor face down. The 
caveat to this is that by inserting a camera and 
lens inside one of these bags, you are already 
introducing dust, so the “clean” environment 
theory is blown right there.  Unless you are 
trying to change your lens in a sandstorm 
in the desert, this one is not as high on my 
recommendation list, but that’s not to say it is 
without merit whatsoever.

5. cap the camera – Many people forget 
that their cameras come with a custom cap 
so that when there is no lens attached, you 
can put the camera cap in place to help 
protect it.  Sure, I usually have a lens mounted 
and at the ready, but if you are not deft 
enough with your hands to remove a lens 
and attach a new one, the camera cap can be 
a great interim step.  Also consider this: What 
if you send a camera in for cleaning?  Do you 
really want to send that 70-200 f2.8 lens in 
with it?  Extra weight, extra shipping, extra 
handling, all make for more possible damage 
and loss points. Why put even more gear out 
there like that?  Cap your camera!

I realize that certainly was a laundry list 
of items to take in – 15 bullet points total, 
but I hope this piece has demonstrated how 
we can effectively avoid and remove dust 
while also being diligent about when to take 
proactive and reactive measures in doing 
so.  Thanks for sticking with me through this 
sensor-cleaning journey. It’s important to keep 
those sensors clean so that your photography 
can sparkle.  Have a happy Holiday Season and 
as always, keep on shooting!

Sensor cleaning kit from Giottos

This article is Copyright © and courtesy of Jason Anderson. Please contact the author directly with any questions.
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many people never go beyond looking 
at the world around them, simply 
taking immediate visual input. 

As photographers we have to learn to open 
our eyes and learn not only to see, but also to 
interpret what we see and portray it so that 
others can share our vision.

To create impressionist photography, you 
must first understand what impressionism 
really is. The primary aim of impressionist 
photography is expressing the effect of light 
upon the object in the scene. Impressionism is 

not a definable technique, but a way of seeing. 
The techniques used are influenced by direct 
visual experience. When you study the work 
of other impressionist photographers, you 
study their personal description of the effect 
of the light. All impressionist photographs 
share rawness, an unrehearsed response to 
what the artist is seeing, and that honesty and 
excitement radiate from the image.

Effective photography has a lot to do with 
being in the right frame of mind to adjust 
our perception of the visual world. Although 
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by Eva Polak
going BeyonD the Visual to reaCh THE VISION
ImpressIonIst EyETHE
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we see our surroundings as collection 
of physical things, we also need to 
look in a less analytical way, so that 
we contemplate the world in terms of 
patterns, shapes, contrast and textures. 
It is surprising how fairly mundane 
things, when seen in this way can hold 
considerable appeal. 

Everywhere you look there is an 
almost overwhelming array of visual 
information. It is a good idea to get 
yourself into a receptive frame of mind 
by exploring your chosen environment 
without any preconceived ideas about 
a subject matter, and then wait for 
something to suggest itself to you. This is 
a liberating way of working, because this 
will allow you to find things without really 
making a conscious effort to look for 
them. With this approach you can always 
remain open to seeing things with a fresh 
eye and be able to discover something 
new even when visiting the same place a 
number of times.

Composition, tone and colour are 
the building blocks of any picture and 
the challenge lies in reducing all the 
information in the different elements of 
the image to the necessary minimum. 
Try to see things in terms of shapes 
rather than objects. Ask yourself what 
the fundamentals of the subject are and 

Learning how to 
“look” is an essential 
skill in discovering 
the real possibilities 
that are out there.
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what kind of information you will need to have 
in order to communicate your message, your 
ideas and your vision.

Over time, your artistic eye and technical 
ability will develop beyond the point of 
continually struggling with the technical 
aspects of image making, and the principles of 
impressionist photography will start to become 
second nature. That is when your own vision, 
interpretation, and style will begin to develop. 
You will also be able to tackle the more complex 
and unusual compositions just by focusing your 
senses into the atmosphere of the setting. 

I cannot stress enough the importance of 
becoming more spontaneous and intuitive. 
Creating impressionist photographs cannot 

be done through a methodical approach. 
Spontaneity and impressionist photography 
go hand in hand. 

Impressionist photography does not have 
to be difficult. Many beginners or those new to 
this approach of image making photographers 
are afraid to make a mistake. It is important 
to remember that if you don’t like the results 
of your first attempt, you can simply delete 
your images and start again. Recognize that 
this is just part of the creative process, and 
the beauty of being able to work with digital 
technologies. It’s through the experience of 
creating photographs that you learn, and once 
you grasp the step-by-step concepts you will 
be able to photograph with confidence.

This article and images contained are Copyright © and courtesy of Eva Polak. Please contact the author directly with any questions.
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PhotographyBB’s

Christmas Around the World
2011

Welcome to the PhotographyBB Magazine’s 2011 Annual Christmas Around the World feature! We 
asked our readers to send in photos showing what Christmas looks like in their part of the world. A 
special thanks to all of the readers who submitted their photos, and Seasons Greetings to all!

(Right) Turku, FINLAND. 
the first time christmas 
Peace was declared from 
turku’s old great square 
(behind these buildings) 
is thought to have taken 
place as early as in the 
1320’s. since then, the 
tradition has continued 
uninterrupted, with only 
a few exceptions. Photo 
by Kai mäkelä

(Left) Denver, UsA. 
the city government 
Building all decked 
out in holiday colors. 
Photo by Jason 
Anderson

SERVER 47
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(Left) moscow, RUssIA. 
christmas celebration 
at red square in front 
of st. Basil’s cathedral. 
Dressing the statue of 
Moscow’s founder as 
Father christmas started 
as a college prank. it has 
become so popular, the 
city of Moscow now does 
it. Photos by Jon Ayres

(Right) Hawaii, UsA. 
how does one celebrate 
christmas in the beautiful 
tropical islands of hawaii? 
By putting beach inspired 
decorations on their 
trees of course! Photo by 
Debrasue stutts
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(Left) Palm Beach, FL, UsA. the 
christmas Palm tree decoration taken in 
a downtown shopping mall during the 
“Festival of lights”. Photo by quan Vu

(Avove) Kaunas, Lithuania. the city’s main tree 
is a beautiful and special decoration to serve 
as an inspiration to the world. the tree is made 
of 40,000 recycled plastic bottles. Photos by 
Andrius Aleksandravičius
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(Right) Littleton, cO, UsA. a local 
colorado horse ranch, taken on a snowy 
December morning, with their
mailboxes all deck out with a holiday 
wreath. Photos by Teri Virbickis

(Below) Drummondvile, qc, cANADA. 
the Village quebecois d’antan pioneer 
village in Drummondville brings you 
back to quebec’s history from 1860 to 
1910. every year, you can experience 
the splendour of exploring the Village 
illuminated with thousands of lights, 
showcasing the traditional architecture of 
some two dozen homes and workshops. 
Photos by Joanne Levesque
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(Right/Below) Vancouver, cANADA. each 
year the tree on the lawn of the Vancouver 
art gallery is a sight to see. the whole city 
decorates and downtown is filled with lights. 
Photos by Dave seeram

(Above) Poway, cA, UsA. the christmas in 
the Park  annual celebration. there is a train 
that circles the park, live music, holiday crafts, 
food, artists, and of course  -santa claus! 
Photos by Bill mccarroll
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(Right) cape Neddick, mE, UsA. nubble 
lighthouse in cape neddick. every year, the 
holiday lights are turned on at this lighthouse 
on the coast of Maine. the shot was taken 
inches a shallow puddle in order to catch the 
reflection. Photo by michael Blanchette

(Left) Littleton, cO, UsA. Windmill and 
holiday lights, taken at the Denver Botanical 
gardens, chatfield trail of lights. it is a yearly 
holiday light display that illuminates an 1800’s 
homestead in christmas decorations and 
lights.. Photo by Teri Virbickis

The preceding images are Copyright © and courtesy of their respective owners. Image credits as noted.
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LeT IT

by Heather Bashow

many of us have been 
inspired to capture 
our first snowfall, 

however, as most first-
time snow-shooters will 
find, photographing snow 
can be tricky and can yield 
disappointing results when 
starting out.  Even if you have 
a snow preset mode on your 
camera, giving your camera 
control means that you lose 
some creative control over 
shutter speed or aperture 
variables, and the shots may still leave 
something to be desired.  Where is that 
white snow? It all looks washed out, blue, 
or gray.  And everything is so dark, except 
perhaps in another photo where some 
areas are too bright! It takes some practice, 
but learning how your camera “sees” light 
is the first step in getting those great snow 
exposures.  

Shooting snowscapes looks like it 
should be easy.  After all, it’s a static scene, 
you have lots of time to set up the shot, 

and it is already beautiful - so what’s the 
deal?  Simply put (although this isn’t that 
simple), when you press the shutter half 
way, the camera measures light reflecting 
off whatever it is you are framing, and 
then decides how much light should be 
allowed into the camera (exposure - via 
ISO, aperture, shutter speed) to accurately 
capture the scene.  To do this, the meter 
uses the midpoint between black and 
white, referred to as “middle gray” as an 
average for what most scenes tend to 
reflect. Also known as 18% gray, this means 
the camera assumes that most things that 

tIps & Techniques

SNOW!
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you photograph will reflect back 18% of the 
light, and in the majority of scenes that is 
pretty darned accurate.  However, snow is 
far more reflective than your average forest 
scene or landscape, and therein lays the 
rub because your camera says, “Whoa! Look 
at all that light blasting back at me!” and 
promptly underexposes the shot to correct 
what it sees as a problem. The result is an 
underexposed scene, thereby making all 
that lovely white snow, dark.  Happily, you 
can soothe your camera’s light issues, and 
help it capture what you see.

metering for the Scene
Your first step is to ensure that you 

select the most effective metering mode for 
the situation. This isn’t usually completely 
successful, but it can be helpful to your 
camera. Here are the exposure modes you 
should use for different situations:

center-Weighted Average:  Use this 
mode when the scene lighting is similar 
throughout, and bright, like a field of snow.  
Just ensure that the center of your shot is 
also bright, so don’t aim it at the dark trees 
on the horizon.

Evaluative: Use this mode if there is some 
contrast through the scene, and place your 
metering points on the area you want best 
exposed.

spot or Partial: Use these modes when there 
is extreme contrast in the scene, and meter for 
a bright area in the scene.

Wouldn’t it be great if it were that easy?  
But snow is pretty tricky, so you will likely have 
to adjust a few other things as well.

exposure compensation
Is the photo still too dark?  Enter exposure 

compensation where you need to allow up to 
two stops more light into your camera, either 
by widening the aperture in Aperture Priority, 
slowing the shutter speed in Shutter Priority, 
or adjusting aperture, shutter speed and/or 
ISO in Manual Mode. All these adjustments will 
increase the light to the sensor. Which method 
you choose depends on whether you want 
more or less of your photo in focus, or more or 
less movement in the snowflakes, or more or 
less grain in your photo, respectively. But wait - 
the snow still doesn’t look quite white!

White balance
If the snow has a blue or gray cast, the white 

balance is off.  Shooting in RAW allows you 
to adjust the color later with a photo-editing 
program.  Better still, if you prefer to not having 
to fiddle about with software, you can take a 
shot of some clean white snow and use it as 
a base in your camera’s custom white balance 
menu.  Just be sure to fill the viewfinder with 
the snow and that there are no shadows in 
the patch you are shooting as your base shot.  
Alternatively, you can use a piece of white 
paper.  This effectively tells your camera what 
“white” is, under these lighting conditions.
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Highlight tone Priority
Your camera may also have a Highlight 

Tone Priority setting that you can turn on.  
This handy device will actually adjust the 
exposure in the brightest area without 
affecting the exposure in the rest of the 
shot. Now, how cool is that?

monitoring your Display
Your camera may also have two helpful 

tools in the display screen to help gauge 
if your shots will have areas that are too 
dark or are blown out.  First there is the 
histogram.  In most photos the black of 
the histogram should look like a bell curve, 



PhotographyBB online Magazine www.PhotographyBB.com

25

touching both sides of the graph, with a 
rise in the middle.  However, note that in a 
severely white yet properly exposed scene, 
there will likely be a lot more black on the 
right side of the histogram than you are 
used to seeing, because the scene is so 
light.  If the black part looks like a virtual 
cliff against the right side, the shot is likely 
overexposed, and you will need to decrease 
your exposure to bring detail back in the 
light areas of your capture. 

The second helpful tool is the highlight 
warning.  Once it is turned on in your menu, 
overexposed areas of the shot will be bright 
blue (or red, depending on the brand of 
camera) on your display, warning you that 
the detail has been lost in those areas. If you 
see these areas showing up in your photo, it’s 
a good indication to decrease the exposure.

Shooting at night
Night shooting in snow is actually quite 

viable because of the ambient light, which 
reflects nicely off of all that white snow.  Pop 
your camera onto a tripod and experiment.  
Take a long exposure, or put your camera on 
bulb mode using a remote shutter release 
cable and “paint” light onto the area you want 
to photograph with a flashlight.  In both cases 

this will take some experimenting to see how 
long the shutter should be left open for best 
results.  It could be anywhere between a 5 
second exposure all the way up to several 
minutes depending on your scene and the 
amount of ambient lighting, . 

Falling Snow
Falling snow is very effective in a snow 

scene, and it is up to you whether you use a 
slower shutter speed to show the motion, or 
freeze the flakes in the air with either a faster 
shutter speed or a flash unit.  If the snow is 
wet, remember to first protect your camera 
and lens, unless your camera is weather sealed 
(as some DSLRs are). 

While on the subject of camera protection, 
when bringing your camera from the cold 
outdoors into to a warm car or room, you 
can prevent condensation from reaching the 
inside of your camera by sealing it in a plastic 
bag until it warms to room temperature.



PhotographyBB online Magazine www.PhotographyBB.com

26

HDr
Another option for more 

experienced shooters and 
image processing wizards, is 
to give HDR (High Dynamic 
Range) photography a try in 
the snow. HDR is limiting for 
any shots with motion (such 
as falling snow or blowing 
tree branches), but is perfect 
for the often high-contrast 
snowy landscapes.

In a future article, we 
will explore the options 
for shooting HDR Winter 
landscapes, exactly where 
the benefits lay, and how to 
get the most out of a scene 
with this method. Here’s 
an example (right) of the 
dramatic improvement an 
HDR treatment can bring to 
this type of photograph.

Final thoughts
It sounds like a lot to manage, but if you plan to do quite bit of snow photography 

this winter, consider the following if your camera includes these features:  Set one of your 
custom modes to overexpose by one stop (since generally underexposure is the issue 
with snow), set the Highlight Tone Priority to ON, and set the camera’s metering mode to 
Evaluative.  This will get your camera most of the way there, and will be easily accessible 
for repeated shooting throughout the season.  Each time you go out for a shoot, set your 
custom white balance at the beginning of the shoot (it may need to be adjusted throughout 
the day as the position of the sun changes). Alternatively, you could shoot in RAW and 
adjust the white balance during post-processing on your computer. When ready to shoot, 
point the camera at a bright area and monitor the histogram and highlight warnings (if any). 
Take a few shots and adjust the exposure if needed.  

Give these tips a try, and we’ll look forward to seeing you post some excellent snow shots 
to the PhotographyBB forums or flickr gallery with that new camera you may find under the 
Christmas tree this year!  

This article and images contained are Copyright © and courtesy of Heather Bashow. Please contact the author directly with any questions.
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Back in August, I purchased a Fujifilm 
FinePix 100® camera.  While not 
technically a rangefinder, the X100 is in 

that class of camera.  It’s a retro styled device 
not dissimilar to the upscale Leica M9.  While 
not as expensive, this camera still grabs a wad 
of bills from your wallet if you want one.  They 
go for almost $1,200 at retail and are hard to 

find in stock at the major camera stores.  If you 
want one you’ll likely have to put your name 
on a waiting list or preorder and wait for it.

Besides being popular, their short 
supply is a bit of a mystery.  My guess is 
the earthquake in Japan coupled with high 
demand from photographers.  Fuji considers 

KEEPING ITCLOSE
by Bill McCarroll

iMProVing your Vision By always haVing a CaMera on-hanD

FinePix 100 image courtesy of Fujifilm Corporation
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these as pro cameras and they treat their 
X100 customers with a high level of support, 
should you need it.  I’m not going to give you 
a full technical review of this camera.  You can 
find very qualified opinions of this camera in 
many blogs on the web.  What I’d like to do 
is give you a taste of my personal experience 
with the X100 along with some insight into 
what I’ve done to make it personal, how I use 
it and just my general experience with it for 
the past four months.

 
The Fuji X100 is now my every day walk 

around camera, the one I always have with 
me.  I will still pull out my Nikon when I need 
a full sized DSLR.  There are some situations 
where my Nikon and the flexibility of a lens 
choice make it a no-brainer to choose it. For 
example, when I’m going out on a specific 
project or a shoot where I know I want my 
DSLR and I am reaching for the very best 
shots, the Nikon with my favorite lenses is still 
my first choice.  But to be honest, my Nikon 
is much more rested than it used to be.  I’ve 
also found that even when I’m traveling with 
my big gear, the Fuji still comes along with 
me as a second camera.  There are some very 
good reasons why this is so.

The Fuji X100 comes with a 12.3 
megapixel CMOS, APS-C sensor - basically 
the same format sensor as my Nikon D300.  
The lens on the X100 is a fixed focal length 
of 23mm with an effective format equivalent 
of 35mm due to the cropped sensor.  The 
maximum aperture is f/2.0 going up to 
f/16 in steps of one-third exposure values.  
Standard ISO goes from 200-6400 with an 
extended ISO equivalent range of 100-
12,800.  It’s a fairly hefty little beast for its 
size weighing in at just over 14 ounces.  The 
X100 will shoot around 300 frames on a fully 
charged battery.

It took me a while to shift my perspective 
on how to get the most from the Fuji.  Since 
it’s with me daily, I look for the opportunity 
shots.  Having a camera “ready” inspires 
me to create mental compositions of the 
world around me, almost all the time.  With 
the Fuji’s classic 35mm field of view there 
are shots that are best suited for it.  Street 
photography comes to mind first, and that’s 
what many Fuji X100 owners use it for.  The 
Fuji doesn’t intimidate potential subjects 
as much as a full size DSLR might. As such, 
people who are in the frame don’t seem to 

“Having a camera “ready” inspires me to 
create mental compositions of the world 
around me, almost all the time.”
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pay much attention to it since it looks like 
you’re pretty much an every day tourist.  The 
fixed focal length works almost all the time 
for me.  The 35mm equivalent focal length 
gives a very natural perspective of what 
you normally see.  I’m constantly surprised 
by the rich quality and detail in the images 
I get from what might at first appear to be 
perspective far off in the distance.  

True to its street photography qualities, 
it’s really great for portraits too.  I used it all 
Thanksgiving Day taking photographs of the 
family. Its high ISO capabilities with very low 
resultant noise make it great for natural light 
photography.  I use my Fuji without flash when 
I can but it also delivers some very natural 
images with its smart flash technology.  

I find the Fuji X100 is somewhat more 
difficult to use to its full potential as compared 
to my Nikon.  The Nikon’s key features are all 
readily available as buttons on the camera 
body.  I can make key adjustments without 
having to take my eye from the viewfinder; 
I just know where everything is.  If I need 
to change ISO, shutter speed or aperture I 
can do that easily.  They are second nature 
adjustments on my DSLR.  On the Fuji X100, 
changes to shutter speed and aperture are 

also very easy to adjust while looking through 
the viewfinder, which can be switched easily 
between the optical or electronic viewfinder.  
The aperture is also easy to control on the 
Fuji using the aperture ring around the lens 
assembly.  On the top of the camera, shutter 
speed and EV adjustments are easily made 
with the turn of dials.  On the aperture ring 
and shutter speed dial, there are settings 
marked “A” on each.  Setting the shutter speed 
dial to “A” puts the camera into an aperture 
priority mode where you can select settings 
between f/2 and f/16.  Alternatively, putting 
aperture into “A” mode allows the user to 
select shutter speeds from 1/4000 to 1/4 of a 
second in shutter priority.  Setting both dials 
to “A” puts the camera into a fully automatic 
mode.  Very easy to use.  

There’s also a function button on the top 
of the camera to allow for quick access to one 
of several options.  The function button can 
provide relatively quick access to ISO, depth 
of field preview, self timer, image size, image 
quality, dynamic range, film simulation, the 
build in neutral density filter, auto focus 
mode, or the movie setting.  The X100 shoots 
video, although I don’t use it at all.  I have 
my Fuji X100’s function button set to gain 
quick access to the ISO settings.  To get the 
best shot, I find it more important to control 
ISO, shutter speed and aperture as a matter 
of routine.  I use the same approach on my 
Nikon.  To access the other functions, I need 

FinePix 100 image courtesy of Fujifilm Corporation
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to take extra time to get into the camera’s 
menu selections, which aren’t exactly logical 
for me yet.  Pressing the back menu button 
takes the user to a shooting menu or a set-up 
menu.   I just can’t logically fit what belongs 
in each submenu.  Over time, I think this will 
become a non-issue but it still takes some 
time for me to get where I want to go in 
the menus.  The camera also has an auto 
ISO control feature that will automatically 
adjust the camera’s ISO settings between 
defined ranges when the camera needs that 
flexibility to get the best shot.  You can allow 
the auto control to range between ISO 200 
and 3200 while setting the minimum shutter 

speed from 1/4 to 1/125 of a second.  When I 
absolutely need to get a shot in challenging 
light, I’ll go to the auto ISO setting and let the 
camera shift ISO to meet its needs.  

The Fuji’s low light capabilities are 
absolutely top notch.  I can take shots at ISO 
1600 with little or no noise.  In my opinion 
this is one of the camera’s top features.  Other 
things I like about a small camera like the Fuji 
is the compact size and lesser weight, which 
makes it easier to carry around.  While this 
camera isn’t pocketable, it’s relatively small 
and light.  A camera that’s easy to live with is 
one that’s likely to be with you more often.  I 

“A CAmERA THAT’S EASY TO LIVE WITH IS ONE 
THAT’S LIKELY TO BE WITH YOU mORE OFTEN.”



PhotographyBB online Magazine www.PhotographyBB.com

31

don’t go anywhere without a camera of some 
sort.  My last resort is my phone’s camera.  But I 
always have one with me now.

I was looking for the best image quality in 
the most compact sized camera I could find.  
That’s why I was drawn to the Fuji.  I’ve also 
added some personal accessories to make it 
my own.  One of the major accessories was a 
grip and an “L” plate that matches up with my 
Gitzo tripod.  

The ability to mate to my tripod is an 
absolute must for me.  I made an investment 
in one good tripod and wanted to make it 
usable for my Fuji.  Really Right Stuff (RRS) 
makes an L plate with an optional grip that 
really works well on the Fuji.  The downside 
is that it does make the camera heavier.  The 
RRS base, L plate and grip add 4 ounces or 113 
grams to the camera’s heft.  On the upside, 
the grip adds a form function that makes the 
Fuji much easier to hold in my hands, and of 
course, provides a rock solid foundation when 
attached to my tripod.

My goal here was not to sell you on 
buying a Fuji X100.  Rather, the aim is to 
have you consider what might work for 

you.  There are any number of cameras on 
the market that might fit your needs and 
your phone’s camera may be the most 
convenient of all the solutions for you.  What 
I’d like you to think about is how to make it 
easier and more convenient for you to carry 
a camera with you all the time.  Things to 
consider are, the capabilities of the camera 
for your needs, and what will make you 
happy with the results you get.  For some, 
there may be willingness to compromise 
a bit on image quality for less weight and 
size.  For others, image quality might be at 
the top of the list with cost, weight and size 
being secondary considerations.  Whatever 
the case for you, exercise your photography 
muscles every day.  Carry gear that works for 
you, and above all, keep reaching for those 
shots you enjoy taking and sharing.

This article and images contained are Copyright © and courtesy of Bill McCarroll. Please contact the author directly with any questions.
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by Jon D. Ayres

winter PhotograPhy
     toDIGITAL ART

W intertime is a 
fantastic time 
to get out and 

take some interesting 
photos, which of course 
could be used by image-
based artists to create 
digital works of art.  
There are not only the 
winter snow-covered 
scenes outdoors, but 
also interior decorations 
and opportunities to 
photograph friends and 
loved ones. Christmas 
and New Years are a time 
for family and friends 
to get together and 
celebrate, and this offers 
the image-based artist 
many possibilities to create 
memorable works of art.

Consider the snow-covered landscapes. Envision the bright light reflected from the 
surface of the snow and the softness of shadows over the surface. See the dark contrasts 
of tree trunks, the vertical edges of buildings or the lovely sunlit reflections off icicles 
hanging from trees and overhangs. These are all elements in the joy of creating image-
based winter art scenes.

This is a digital photo-art watercolor conversion of the Christmas 
tree in front of the Moscow City Hall.
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One thing to be aware of is color tint 
caused by the camera if the proper white 
balance was not set.  In traditional oil paintings 
you may often notice a strong, intentional tint, 
especially in portraitures.  In this particular 
case, I am talking about tint from your camera, 
such as blue snow.  One thing for sure is that 
snow itself is white, but it is also a reflective 
surface that echoes pastel tones of all colors.  
Look at snow sometime at night and you will 
notice that it will be the same color as the 
light reflecting off of the snow.  However, blue 
snow appears in photos not because of blue 

light reflecting off of the snow.  If that were 
the case, we would see blue snow with our 
eyes.  It happens because the white balance 
was not set correctly or was changed (or 
even emphasized) during the art conversion 
process. With most digital art conversion 
software (and I have used a lot), almost every 
single one makes the colors stronger.  They 
increase both contrast and the saturation 
of colors, and if you haven’t correctly set 
your white balance when taking the photo, 
any color tints will be increased even more 
through the art conversion process.  

This digital oil conversion is a fine example of tint in image-based art,  When I took this photo, there was no blue tint 
in the snow, then when I applied the oil conversion, some blue appeared in the snow.  The best way to remove it was 
to apply a little yellow tint which made it look like sunlight shinning through the trees. Though the blue tint was not 
completely removed, it was removed well enough to look natural.
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As we have just learned from Heather’s “Let 
it Snow” article (in this edition), most camera 
meters will be fooled into underexposing your 
picture in snow. Instead of nice, bright white 
snow, images can turn out looking gray and 
flat.  To remedy this, use your camera’s exposure 
compensation feature or a manual exposure 
mode to force an addition 1 to 2 stops of light 
to reach your film or CCD. If you have a point 
and shoot camera or a compact, your camera 
may not include manual options, but it will 
likely have the exposure compensation option. 
Look for a little +1 or +2 symbol and up your 
exposure higher to brighten up that snow.

It is very important to post process your 
photos before you do your image-based art 

conversion and even afterwards to clean up 
your artwork as much as possible.  This is 
one step that is often overlooked by many 
artists.  Everything from color casts to image 
noise can become exaggerated during art 
conversions, so it’s always best to start with 
the cleanest photo.  

Another important consideration is the 
artistic style you wish to go with, such as 
watercolors, oils, chalks, or pastels.  You also 
have the choice to create a traditional looking 
painting, impressionist, smudge, modern, 
stylized or sketch artwork.  Look closely at 
your photo and think about the art style that 
would work best for the photo.  Certain art 
styles will work better with some photos, and 

A digital watercolor.  Notice how the icicles hanging from this store sign on Tverskaya Street turned an old 
boring sign that would go unnoticed into an attention grabber.  This is why wintertime is the time to get out.
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some will not.  I personally like impressionist 
and watercolor artwork the best. Image-
based watercolors have become very popular 
this year; I am seeing more and more of 
them online.  As we’ve discussed in previous 
editions, there are two ways to go about 
taking photos to be used for digital art, and 
winter scenes are no exception. You can either 
decide beforehand which type of artistic style 
you’re interested in, then go out and shoot 
scenes that you feel will work particularly well 
with that style. Alternatively, you can shoot 
your winter scenes first, capturing all the 
beauty you see around you, then experiment 

with different art conversion styles later.  Both 
methods can work well, but I always feel 
that the best artwork comes from intention.  
Choosing the right style of art can make or 
break the work of the digital artist.  

This is not to say that a certain style of 
art cannot be used for all of your photos.  It 
can if you know how to make the proper 
adjustments to get what you want.  The 
problem is, once an art conversion program 
makes changes to a photo, it does not always 
do it to the degree needed.  Say, you take a 
photo of a magnolia tree that has big green 

Scouting out your locations beforehand (not only for safety reasons, but also to evaluate different lighting conditions) 
can really pay off. The soft glow coupled with the morning mist can lend a sense of depth to scenes such as this one.

This is an image-based pastel art conversion of the wall of ice in Gorky Park.  Notice how the ice wall picks up colors 
from the people standing on the other side, and this is a thick wall.  
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leaves and big white flowers.  You decide to make a watercolor from your photo and you end 
up with a big green ball with white splotches.  If you’re lucky, tools like Photoshop will be able to 
return some detail in the tree, but you will have the leaves and flowers all out of shape.  Getting 
the right look all comes with experience with your choice of software, and lots of practice.

Detail can be kept in your image-based art by using textures and the right brushes.  I 
recommend only using a texture if you are just posting to the web or if you are printing on 
normal paper / photo card stock.  When printing to a canvas with oil-based inks or onto 
watercolor paper using watercolor-based inks, then I would not use a texture.  However, using 
textures and the proper brushes, you can increase detail where you want or need it.  Painter and 
Photoshop have unlimited number of free brushes.  Search Google for free Photoshop brushes 
and you get 8,250,000 results!  Add that to the fact that there are at least 20 to 100 brushes per 
page, I would say that is a lot of brush choices for Photoshop. 

I enjoy art and have many books 
on art, which makes it easy to get 
an idea of what I want to do with 
a photo.  But it is important to also 
understand how image-based 
art is created. A photo is made of 
millions of small dots called pixels.  
Image processing software takes 
the pixels from a digital photo and 
rearranges them by stretching, 
blending, blurring, mashing and 
literally destroying the original pixels 
in different ways to varying degrees, 
removing all or some of the details 
in the photo.  The secret to great 
looking art conversions is to use 
software that allows you to control 
the extent of the artistic effect.  The 
better art conversion programs 
have detail restore brushes that you 
can adjust to restore some detail in 
certain parts of your creation. Take 
scenes with snow for example; if 
you’re not careful, the snow will have 
no detail or shape, and can wind up 
looking like an area you forgot to 

This is an image-based watercolor of St. Basil’s Cathedral on a cold New Year’s Day (2010) at night.  I brought 
back some detail in the cathedral using a “detail brush” and used a paint coverage setting of around 80%, so 
it would leave some open unpainted areas like some tradital watercolor painting.
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paint.  You definitely want some detail in the 
snow (the small hills, crests and shape of the 
covering) for the result to look like a traditional, 
natural painting.

If you are interested in creating image-
based art of winter scenes, I suggest 
taking a look at several traditional artists 
who specialized in winter art.  Artists like 
Johann Berthelsen, who was a prominent 
and prolific American impressionist artist, 
is known for his urban winter scenes.  
Frederick Childe Hassam, who was another 
American impressionist artist, is famous for 
his urban paintings, including many winter 
scenes like Paris, Winter Day, 1877 and 
Washington Arch, in Washington Square 
Park.  Jean Béraud, a French impressionist 
noted for his paintings of Parisian life during 
the Belle Epoque, which included many 
winter scenes.  By studying traditional 
artists, you can get an idea of what style of 
painting to use, where the details are placed, 
the color modes as far as how bright, dark or 
faded your image based art should be.

When I say study the work or 
other artists, I’m not talking about 
copying their style or technique.   
Artists have been studying the work 
of artists before them since the 
beginning of art.  Studying is about 
learning and becoming inspired, 
and if you want to create good 
image based art then you should 
study the work of the masters, 
plain and simple.  Much of what 
applies to traditional art also applies 
to image based art, so I highly 
recommend that you take time and 
learn a little.

Wintertime is a perfect time for the 
digital photo artist to create unique 

artwork that truly can’t be accomplished any 
other time of year. You know, people see the 
same holiday photos a million times in their 
life.  Think of the surprise and intrigue when 
you say, “Let me show you my holiday image-
based artwork.”  They are already interested.  
Many of your snow scene paintings will 
make excellent Christmas cards for charities, 
companies, local councils or individuals.

I hope that I have been able to show 
you how special winter and holiday image 
based art can be.  When trying it out, never 
be afraid to experiment.  That should be 
the motto of every image-based artist.  Not 
to mention, image based art is downright 
fun!  So break out your digital camera, 
crank up your art conversion software 
and start creating something completely 
different than the same old holiday photos.  
It’s a wonderful exercise in creativity and 
the results (and experience) will be truly 
memorable to you and those around you. 
Give it a try; I think you’ll enjoy it!

This article and images contained are Copyright © and courtesy of Jon D. Ayres. Please contact the author directly with any questions.

Even a dark candle-lit table is suitable for wintertime artwork. 
This is an  Impasto artwork of my Christmas night dinner.
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As photographers, we strive to develop a vision and create with a purposeful end 
goal in mind. We also strive to accomplish this all in-camera, however, this is not always 
the case. Sometimes when you download your images in search of that one photo that 
summarized the moment, you discover it’s not there.

It’s a rare occasion when I consider my post-production work to be “manipulation”, but 
the following case may be an exception. The original frame was simply not working for me, 
but I felt strongly about keeping the shot. I left this location on the North Shore of Prince 
Edward Island excited, thinking that I had finally found an angle that worked for the subject. 
Unfortunately, I did not.

Refusing to throw out all the files, the 
following steps will demonstrate how I took 
my unsatisfactory result from the field and 
turned it into one of my most well received 
daily photos on www.focusedonlight.com

step 1: The Original Image
Let’s start with the original, untouched photo.
I liked the shot, but as you can see, it’s quite 
flat and lacks punch.
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step 2: Lightroom RAW Adjustments get us 95% of the way there.
I am an Adobe product user, but keep in mind that the concepts are what’s important, not 
what each slider is named or the exact settings that I used. I’m also going to assume a basic 
knowledge of Photoshop when discussing some tools, including brushes and layer masks.

In Lightroom, I usually go in order from bottom to top and adjust as necessary. I prefer to start at 
the bottom simply because I prefer to set the Camera Calibration, Lens Corrections and Details 
before adjusting anything in the Basic panel. In this case, I switched the Camera Calibration 

to the included profile “Camera Landscape”, turned on 
“Enable Profile Corrections” under Lens Corrections 
and then slightly increased the Noise Reduction and 
Sharpening under Detail.

All other adjustments were made under the Basic tab to 
really pull out any details and color in the shadows and 
highlights. To darken the sky just a bit, I added a gradient 
filter of -1 stop to exposure (left). If you compare the 
before (lower left) and after (lower right) screenshots of 
the basic panel, these simple changes made a dramatic 
difference very quickly (see image on the next page).

(BEFORE) (AFTER)
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Note: Due to a very dusty sensor, I also 
added several Spot Removal points. 

In almost all of my images, this is where I 
would stop. However, I really wanted this 
image to work and I felt something was 
still missing. Determined not to throw it 
out as a poor composition, I sent it over to 
Photoshop to experiment.

step 3: Tone mapping Experiment
The shadows were still a bit dark, so I decided to see what a 
tone mapped copy of this single RAW file would look like in 
Photomatix. Every image will require different setting tweaks, 
but the ones I used were very close to the default. Using the 
resulting tone mapped image (left), I layered it (in 
Photoshop) on top of the results from Step 2, and then 
painted in the details using this layer mask. This new 
layer was set to 75% opacity and really did a pretty 
good job of opening up the shadows (below). << layer MasK
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step 4: Touching Up & Adding contrast
Using the Clone, Patch and Content-Aware Fill Tools, I removed the lens flare and a few 
distracting pieces from the water. 

Next, I wanted to give a subtle boost to the contrast in the photo. By adding a black and white 
adjustment layer and setting the blend mode to Overlay, you’ll create a very harsh and contrasty 
effect. You can then reduce the intensity with the layer opacity slider. I settled at 10%. 

step 5: Fine Tuning contrast with curves
On top of the Black and White contrast adjustment, I added a 
curves adjustment layer. 

This will bring back some of the shadows and highlights we 
removed earlier, but now you have control over how much 
you prefer by making adjustments to the curve.

The image on the right shows the minor adjustments 
that I made. Again, this may be over-doing the contrast 
adjustments for some, but having the ability to fine tune the 
contrast gives you as much creative control as you desire 
with your images.
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step 6:  Vignette
When creating a vignette, I prefer not to use Photoshop’s 
built-in Lens Correction method, as I am not fond of the 
perfectly oval style. 

Instead, I added a Levels Adjustment Layer and set the 
blend mode to Multiply (right).  I filled the layer mask with 
black to hide all of this layer, then used a 25% white brush 
to selectively paint in the corners in key places (on the 
mask). Remember, painting with white on a mask reveals the 
layer, and since the blend mode was set to Multiply” I was 
darkening the corners by doing this. Because the top left corner was already dark, I avoided this 
area, which helped even out the sky.

Again, I should be finished with all this 
post-processing work, but the subject 
was still not clear to me. 

There were 3 competing sections 
between the water, the posts and the 
sky. There was a distracting dead space 
and a broken connection between all of 
the elements.

step 7: crop 
Now it gets interesting because I realize what I should have done in camera, was to have those 
post intersecting the horizon line. I need to lower my view by pushing all of the posts up.

I made a duplicate of the image and cropped it as a 
panorama, keeping the entire sky. 

Going back to the original image, I flattened the layers 
(Menu: Layer > Flatten Image). Using the quick selection 
tool and with a little bit of care, I made a selection around 
all of the posts. The contrast against the water and the hard 
edges kept this from being overly difficult. The key to this 
mask was the transition between the posts. After masking 
out the posts, I used a gradient from white to transparent, 
running it up near the centre of the mask. This is where the 
water will blend together.
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step 8: A New Perspective Revealed
With the posts now on a transparent background, I copied 
this image as a layer into the duplicate file that I had 
previously cropped (my “sky”). 

The result - a brand new perspective!

step 9: Topaz Adjust
Just because we can (plus, I had it available), I added even more punch to the details by 
using the Topaz Adjust 
plugin. Yes, another 
step that was perhaps 
not necessary, but I 
enjoyed the results. I 
duplicated the layer, 
applied the default 
preset photo pop, and 
set that layer to 50% 
opacity. I did not like 
how it changed the sky 
so I added a mask to 
hide the effect on the 
sky.
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About Stephen Desroches
Stephen Desroches is a full time designer, artist and photographer located in Charlottetown, 
Prince Edward Island, Canada. Starting with Photoshop 4, Stephen has been earning a living 
editing pixels for the past 12 years. Visit his portfolio at www.stephendesroches.com or his 
weblog at www.focusedonlight.com.

This article and images contained are Copyright © and courtesy of Stephen Desroches. Please contact the author directly with any questions. 

The Final Image!

At this point, the image should be considered 100% art. The subject is very real and the content 
was not manipulated in my opinion but it’s hard to claim this as an unaltered photograph with 
the new perspective. This is definitely what I remember seeing, but failed to capture while on 
location. As an artist, my goal is to create something where the viewer wants to stop and pause 
for a better look. This is not photojournalism and that’s perfectly ok.

Of course, the steps here are all specific to this image, but I recommend going through them 
yourself as an exercise. You’ll get a good feel for making fine adjustments, and you’ll learn how 
and where you can push creative boundaries. I have made the raw DNG file available at:
http://www.focusedonlight.com/2011/12/photographybb-magazine
Please keep in mind that this file is for personal demonstration use only.

You can also find me on all the social media platforms, including Twitter, Facebook, Google+, 
500px and Flickr. Please feel free to say hello and tell me what you thought of this article.

http://www.stephendesroches.com
http://www.focusedonlight.com
http://www.focusedonlight.com/2011/12/photographybb-magazine
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PhotograPhyBB ForuMs Photo assignMents

Photo assignMent: “signs”

The assignment here was to not only find an interesting sign (or interpretation of 
a sign) as the subject, but also to take a compelling photograph of the sign itself. 
These were our picks, and be sure to visit the forums to see more great entries!

(top) Photo by “Debrasue.”  (Bottom left) Photo by “anthony.” (Bottom right) Photo by “michaelocana” 
thanks to all participating members. We look forward to all of your submissions in our upcoming challenges!

http://www.photographybb.com/forum/viewtopic.php?f=83&t=9663


Do you have a 
great idea for 

a Photography 
article?

We are looking for 
talented individuals 
who would like to 
expand their portfolios 
by volunteering to 
contribute articles to this 
e-magazine! if you are 
interested, we’d love to 
hear from you.

topics of interest are:
- Photography Techniques 
- Photography on Location 
- Photoshop Tutorials 
- Hardware / Software Reviews 
- Camera Equipment 
- Member Spotlight 
- Plus we’re open to new ideas!

To become either a regular 
contributing author, or even just for 
a one-time article, please email us at:  

magazine@photographybb.com

Introduce yourself, share your 
idea, and maybe we’ll see you in 
next month’s issue!

Step into the Spotlight!
Would you like to be featured in the 
PhotographyBB online spotlight on Member 
section? if so, please let us know at: 
magazine@photographybb.com

We’ll feature your photos, a small biography 
and write-up about you, as well as links to your 
web gallery or photography related business. 
We all love photography and image editing, so 
let’s get to know each other!

been Around the World?
We are looking for talented writers who would 
like to share their experiences in visiting far away 
places, or even your home town for that matter. 
in our Photography around the World column, 
we take our readers on a photographic journey, 
and we would like you to be our tour guide.

if you would like to share your story and 
photography of a city you have visited, please 
contact us and share your idea with our team. 
We’d love to hear from you!

Discounts for readers:
For those of you who are interested in getting 
into hDr photography, there simply is no better 
hDr software then hDrsoft’s Photomatix Pro, 
available as a stand alone software and as a 
Photoshop Plugin. Visit:
http://www.photographybb.com/hdr/
and use the coupon code: photographybb.com 
for a special discount. also, check out the shop 
PhotographyBB site for links to some great 
deals on cameras and accessories. Best deals on 
the web!

thank you for reading the PhotographyBB 
online Magazine. We hope  you enjoyed it, 
and we’d love to see you again next month. if 
you have any questions or comments for us 
regarding this magazine, please feel free to 
email us at: magazine@photographybb.com
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