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Welcome to our 46th edition of the PhotographyBB Magazine. this month 
went by quickly as it always seems to do in the lead up to the holiday season. 
We often become lost in the shuffle of daily life, and that can be tough on 
our creative process. My hopes for this magazine are to help educate on 
the craft of photography, as well as inspire and give a boost to your creative 
energy. Finding the time to explore our craft and being creative on-demand 
is challenging - i get that. on several occasions, i’ve mentioned how this 
magazine will continue to evolve as our library grows, so as we get set to start 
a brand new year, we will be introducing more articles to help with managing, 
developing, and igniting creativity. it’s not always about technique, although 

we actually have plans to increase the number of our photo-technique articles too. We want to 
contribute to your growth as artists, and i feel this will put us on that path.

speaking of growth, we have an extremely talented guest contributor this month. trevor D. rideout 
has been a forum community member for several years now, and runs his own portrait and wedding 
photography business. not only is this guy one gifted portraiture artist, trevor has a positive and 
unique perspective on growth, both personal and industry-related. trevor really came through for us 
in a pinch. i welcome him to PhotographyBB Magazine and thank him for his contribution.

We talk about the importance of social networking for photographers and how it can lead to growing 
your network of creative collaborators. that couldn’t be more true, as we’ve found another talented 
individual through an adobe announcement on Facebook. howard Pinsky is a Photoshop educator 
who has served over 300 video tutorials to the Photoshop community. thanks howard, and welcome!

our other guest contributor this month brings us something different, a look at the world of 
underwater model photography. Peter Dorr joins us in the spotlight to answer questions about this 
challenging style of photography, and to share some of his portfolio with us.

our column authors have outdone themselves again. Bill Mccarroll shares a personal story and 
teaches us how to “make the moment last.” Jason anderson explores a new, more fresh thinking with 
regards to composition techniques, and Jon ayres give us some winter photography and safety tips.

lastly, there’s a bunch of great stuff going on in this edition. We have a Free craft & Vision eBook for 
you, plus we’re giving away another Drobo! We’re also accepting your submissions for next edition’s 
“christmas around the World” feature, so get them in quickly! (see page 7 for details).

My sincerest thanks to our talented team and guest authors, and to our readers for your 
encouragement and support in reading our publication. grab the hot beverages - it’s time for #46!

Dave seeram 
editor and Publisher

PhotograPhyBB online Magazine issue Forty-siX
From the editor’s Desk
Photographic Goodies - a - Plenty!
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Guest contributors in this edition:
Trevor D. Rideout - “growth is a Part of life”
Peter Dorr - Photographer interview spotlight
Howard Pinsky - Photoshop tutorial: “let it snow!”

DaVe Seeram is the editor of the Photog-
raphyBB online Website, PhotographyBB 
Forums, and editor/Publisher of the Pho-
tographyBB online Magazine. Dave is also 
a digital photography and Photoshop en-
thusiast. 
PhotographyBB | twitter | Facebook

eVa POLaK is one of new Zealand’s leading 
fine art photographers. With her specialty 
in impressionist photography, eva is 
the author of two books and provides 
workshops on teaching creativity in fine 
art photography. 
Website | Books 

JON ayreS is a digital photographer from the 
united states, now living in Moscow. he 
enjoys photography, writing, and history. 
Jon has been involved in writing, digital art 
and photography for over 30 years and is a 
published photographer and author.
Blog | Flickr | redBubble

JOhN rae teaches digital photography, 
Photoshop and lightroom in the uK. 
Published author and award winning 
photographer, John is also an adobe 
products beta tester and member of the 
uKs royal Photographic society
Portfolio | Books 

miKe Frye is a talented photographer as 
well as avid blogger, flickrite, and social 
networking guru. Mike loves sharing 
knowledge, and showcasing talented 
photographers through his photography 
blog.
Blog | twitter | Flickr

KeNNeth FagaN is a photographer with a 
professional Diploma in Photography 
from the Focal Point school for Visual arts 
in Vancouver. Ken works with many cam-
era formats including, 35mm pro digital 
and film slrs, medium format, and 4x5 
large format. 
Blog | twitter | gallery

BiLL mcCarrOLL is a passionate nikon pho-
tographer, web developer, and a technol-
ogy and camera gear addict pursuing his 
love for photography while supporting 
community activities as a volunteer. 
Blog | twitter | Flickr

JaSON aNDerSON is an active photogra-
pher, shooting primarily with canon 
gear. his philosophy about photogra-
phy is learning through the sharing of 
knowledge, and enjoys both the art 
of photography as well as his written 
pursuits. 
Blog | twitter | Podcast

ChriS StyLeS (aka “nobby”) is our forum 
moderator. two years off retirement & 
proud grandfather to 2 boys, 4 girls, his 
interest in photography stretches back 
over 40 years, and really took off with a 
renewed passion since buying one of the 
first hewlett Packard’s digital cameras. 
chris now shoots with a nikon D700.

greg mCCOmSey is our forum moderator. 
Born and raised in Pennsylvania, he now 
resides in ohio after serving 20 years in 
the us air Force.  greg enjoys photogra-
phy as a hobby and the continuing learn-
ing process that goes along with it. 

gallery | Flickr
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 PhotographyBB magazine can now be read in

Apple’s iBooks Application!
Now you can download the PhotographyBB Online Magazine and take it with you on the go! 
Thanks to the latest update in iTunes and the iBooks app for the Apple iPad, iPhone, and iPod 
Touch, now PDF documents can be imported into your iBooks application.

1) On your iPhone/iPad’s Safari browser, go to the magazine 
download page URL:
http://www.photographybb.com/magazine/download/
2) Click the PDF download link for the magazine edition you 
would like to import to iBooks. 
3) Safari will start to load the magazine in the browser window... 
This may take a few moments...
4) Once the magazine has loaded into Safari, tap the center of 
the screen to see an “Open In...” button in the top left corner.
5) Click “Open in iBooks...” and your download will immediately 
transfer over to your iBooks Library!

if you are an apple iPad, iPhone or iPod touch owner, here’s how you can 
access the PhotographyBB online Magazine library in your iBooks application:

46 Editions
never felt so light!

http://www.photographybb.com/magazine/download/
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NeWS

CRAFT & VISION:
A FREE EBOOK
Want to take your photography to whole new 
levels of creativity and greatness? Then head to 
http://www.photographybb.com/free-ebook 
and download your completely free copy of 
craft & Vision: 11 Ways You can Improve 
Your Photography. It’s a compilation of 
articles from world-renowned photographer, 
David duChemin, and other proven Craft & 
Vision authors. There’s no recycled material or 
excerpts from previous ebooks - it’s all original 
stuff packed into a meaty 69 pages. Beautiful 
imagery. Exceptional techniques. No catch.

Download Now Available
Dec. 1st, 2011

DROBO CONTEST WINNERS
That’s right folks - “Winners” (plural). Last month we had a giveaway draw sponsored by Drobo. 
The response to the draw was so positive, that the good folks at Drobo gave us TWO prize units 
to giveaway! Congratulations to sharon Buffett and 
clifford stevenson who were randomly drawn as our 
lucky prize winners. 

Disappointed you didn’t win? 
WE’RE DOINg IT AgAIN!

In the spirit of the Holiday Season, the team at Drobo 
have offered up another prize to giveaway. Enter 
again for another chance to win, and you never know, 
our next lucky winner could be YOU! The entry form 
and contest details can be found on page 21. Be sure 
to enter soon, the draw runs from Dec. 1st - 24th.

http://www.photographybb.com/free-ebook
https://www.e-junkie.com/ecom/gb.php?ii=1022730&c=ib&aff=11927&cl=88199
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UPDateS

SEND US YOUR PhOTOS
The Holiday Season is upon us, and whether you observe Christmas or not, the Holidays 
provide all sorts of unique photographic opportunities. Decorations, colourful lights, parades, 
celebrations, and other festivities are exciting subjects for every photographer around the globe.  
That’s why we want you to take your cameras out and photograph what Christmas looks like in 
your city or town. Next month, we’ll publish a selection of our favourites in our annual “Christmas 
Around the World” feature. Again, you don’t have 
to celebrate Christmas in order to photograph it. 
Have fun, and Happy Holidays! 
 
submission details are as follows:
1) You may submit up to TWO photos. Must be 
original images, and shot by you.
2) Images are to be submitted in JPEG format at a MAXIMUM of 1200 pixels on the long edge.
3) You may also include a brief (max. 50 words) description of your image(s).
4) You MUST include the following: Your name, along with the name of the city/town featured.
5) By submitting your photos, you give us permission to publish them in PhotographyBB Magazine.
6) Submissions are to be emailed to: xmas2011@photographybb.com by Dec. 15th, 2011.

CONTEST WINNER
We would like to congratulate the winner 
of our VIVID! photo contest, sponsored by 
backlitbox.com. Congratulations to our forum 
member “seanpking” who won a 11x17 
backlitbox print of his photo! Be sure to check 
out our honourable mentions on Page 40.

WINNER!

FREE BUSINESS TIPS

Photoshelter has put together a great 
collection of articles for their “Photo Business 
Bootcamp” to help all aspiring professional 
photographers with the ins and outs of 
running a successful photography business. 
Distributed via email over a 5-week “course”, 
this is great for creative entrepreneurs - and 
it’s free. Register at http://www.photoshelter.
com/mkt/photo-business-bootcamp

mailto:xmas2011@photographybb.com
http://www.photoshelter.com/mkt/photo-business-bootcamp
http://www.photoshelter.com/mkt/photo-business-bootcamp
http://www.photoshelter.com/mkt/photo-business-bootcamp
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the coming Christmas season has many of 
us dreaming of the new gear that might 
be coming our way.  Of course, we need 

to drop enough hints to those closest to us... 
perhaps even doing our own shopping for 
them?   I suppose that’s what online “wish lists” 
are for, you think?

As I think about what might be a great gift 
to suggest, I’m reminded of the earlier times 
in my life when things weren’t so plentiful.  I’m 
going to share some personal history that I am 
not normally too open about.  Bear with me; I 
think it may resonate.  It’s my Charles Dickens 
tale with hints of Oliver Twist... but perhaps not 
nearly as dramatic.

       MAKING  THE
MOMENT LAST...

AN EDITORIAL BY BILL MCCARROLL
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My early years through my late teens 
were spent growing up in Scotland.  
My parents divorced when I was really 
young and my alcoholic father eventually 
abandoned our family.  That left my mom 
with three boys to care for with no means 
to make a decent living.  We ended up 
on welfare. I remember she would get 
just about four pounds a week (about six 
dollars).  Hardly enough to keep us housed, 
warm and fed.  It was really too tough for 
my mother.  Eventually it became clear she 
had no choice but to put all three of us in 
an orphanage.  We were eventually placed 
in quarriers Homes near Bridge of Weir, 
Scotland, when I was around nine years old.

The village itself was founded around 
1876 by William Quarrier. Quarrier was born 
in Greenock on September 29, 1829. He 
moved to the industrial city of Glasgow 
when he was three after the death of his 
father.  William spent most of his childhood 
in poverty.  Reflecting on his charitable 
acts in 1872, he accredited his philanthropy 
largely to these experiences:

“When a little boy, I stood in the 
High Street of Glasgow, barefoot, 
bareheaded, cold and hungry, having 
tasted no food for a day and a half, 
and, as I gazed at each passerby, 
wondering why they did not help such 
as I, a thought passed through my 
mind that I would not do as they when 
I would get the means to help others”

Through working apprenticeships he 
became a shoemaker early in his life and was 
also a devout Christian.  He married Isabella 
Hunter, the daughter of his first employer.  
Eventually he owned a chain of shops that 
allowed him to open a “night refuge” in 1871 
for homeless children in Glasgow. Then in 
1876, using charitable donations, Quarrier 
began to build the Orphan Homes of Scotland.  
By the 1890s Quarrier’s included 34 cottages, a 
school, a church and a fire station. The village 
was home to up to 1,500 children at a time.

His vision was to care for children in need 
by housing them in an environment as close 
to a normal home atmosphere as possible.  
Each cottage at Quarriers housed up to 
thirty children under the care of a “house 
father and mother.”

I lived my very early years at Quarriers 
Homes. Our cottage, number 34, had 13 
other boys.  I guess we were fortunate to 
have so few compared to other cottages.  
While the cottage had plenty of room and 
everything we needed, we all slept in one 
big bedroom in single beds all lined up 
in two rows against each of the walls.  We 
boys ran the cottage in every way including 
preparing meals, cleaning and laundry.  We 

Cottage 34 at Quarriers Homes. Photograph courtesy of 
Melanie Robertson-King

http://www.quarriers.org.uk/
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were completely self-reliant.  Anything that 
we needed was our own responsibility.  
We cooked, cleaned and took care of each 
other.  The youngest in the cottage was 
six or seven years old.  Upon reaching the 
age of sixteen you were expected to leave 
Quarriers and make your own way.  Order 
and discipline was a big deal in a house 
with 14 boys and for us a leather belt 
swung across the hands and wrists was the 
deterrent to keep us on best behavior.

I lived there for four years as best I can 
remember.  My mom and grandparents visited 
once a month when they could.  I really looked 
forward to those times when they could visit.  
My grandfather would inevitably slip me a 
shilling or sixpence for sweets.

One of my vivid memories was having 
a transistor radio back then, an early 
technological treasure.  It was one of those 
small pocket radios with a fine leather 
case.  It was my sole luxury and I listened 
to it all the time.  I must have worn it out 
though.  I remember to keep it working, I 
would have to press on the volume wheel 
to keep the sound coming through the 
speaker.  Eventually it gave out and I was 
devastated.  I did all I could to revive that 
thing including opening the case and 
tweaking every wire, resistor and transistor 
repeatedly.  Eventually nothing I did could 
make it work any more.  There was no 
hope of buying another.  Money just wasn’t 
something I had.  If I was lucky, I might get 
another one at Christmas time. 
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These early experiences of “going 
without” left lasting impressions.  I look at 
what I have now and am so appreciative 
for my life today.  I also am thankful 
for those early years of going without.  
Waking up on Christmas morning 
was so exciting.  When you don’t have 
much, waking up on Christmas morning 
in anticipation of opening presents 
seems extra special and exciting.  Every 
Christmas gift seemed like opening a 
treasure.  It didn’t matter how small the 
gift; they were all precious.  

I know that having the things that 
I own today doesn’t necessarily make 
my life better. I could get by with far, far 
less.  Having to do without made me 
more appreciative of the small things in 
life now.

So, coming back to today…  When 
I create my photographically themed 
Santa list, I put it together with the 
humility of knowing how fortunate 
we are to have the technologies of 
today.  The camera gear we own as 
photographers is mind-boggling in 
capability.  My Nikon gear, although now 
a few years old and a generation ago in 
technology, still ably does the same job 
and meets the same expectations I had 
of it when I bought it new.  

Admittedly, the new cameras and 
lenses may make life easier and provide 
new flexibility in tough shooting 
situations, but my gear still is up to the 
challenges and the needs I bought it 
for just a few years ago.   Ultimately, the 
camera is just the tool that enables us 
to stretch our capabilities. I haven’t yet 
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reached the capability and promise of the 
technology I already have in hand.  

Sure, it would be wonderful to move up 
to a new camera but I can now compare my 
Nikon D300 to that transistor radio I owned so 
long ago.  I will eventually wear it out.

I would also urge us all to step back a bit 
this year and consider our current places in life. 
Some of us are really struggling to get by in an 
economy that is as bad as we’ve seen in eighty 
years.  For most of us, even though things may 
be challenging, they could be a lot, lot worse.  
Tough times and overcoming adversity makes 
one even more appreciative when the good 
times come back and they eventually will.  

I’m also reminded at this time of year 
about the need to slow down and try to 
take in life around me.  Life used to be much 
slower for all of us. The holidays don’t make 
that easy for any of us.

Trying to slow down in our fast-paced 
society isn’t a simple proposition, nor is it 
always the most popular.  Our society has 
grown increasingly impatient with those of 
us who try to take a deep breath and slow 
things down.  Try driving the speed limit on 
the highway and see how traffic around you 
reacts to your pace.

Take the slower pace into your 
photography too.  When out with your 
camera, keep reminding yourself that you’d 
be happier bringing home two or three great 
shots than a hundred average ones.  Go for the 
quality and not the quantity hoping you’ll get 
one keeper.

Taking the time in that particular 
moment to consider what you’re shooting 
and why your taking that shot drives you 
into a completely different mindset.  It 
turns random fleeting thoughts of purpose 
towards deeper and more conscious 
considerations of the variables that might 
bring the reality the shot you’re looking for.  

So have fun this holiday season and be safe.  
Keep you camera ready; great opportunities 
for family memories come and go quickly, and 
you don’t want to miss any of them.

This editorial is Copyright © and courtesy of Bill McCarroll. Please contact the author directly with any comments or questions.
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THINK DIFFERENT
by Jason Anderson

the area of photographic composition has seen a lot of revisionist thinking lately.  From 
authors like Scott Kelby to Andrew Gibson, new ways of thinking are bubbling to the 
surface.  When Kelby released his “Crushing the Composition” session on Kelby Training, 

thousands flocked to his evening “show” on this concept – then went running to buy the book 
and subscribe to the online training version of that show.  Closely on the heels of that, Andrew S. 
Gibson released his eBook aptly titled “Beyond Thirds!” with the folks over at Craft & Vision.  

In looking through the course outline for Kelby’s Composition class, and after reading the eBook 
from Andrew, it’s clear there are elements of being truly creative that are being missed by the 
masses.  These elements, Gibson succinctly points to as balance, harmony, and energy.  Ironically, 
just as Gibson was working on his eBook, I was also working on this one; since that came out first, 
some changes were needed here to adequately allow for the space of Andrew’s work.

BreaKing the BounDaries oF traDitional CoMPosition
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While balance, harmony, and energy are 
always key elements to consider when making 
pictures, I tend to approach composition 
by looking at things from a slightly different 
angle.  The ways in which I propose you could 
“think different” are to consider color, light, and 
plane.  Each of these elements are also vital to 
the success of an image.

color
Believe it or not, the color in a scene is 

always the first thing I look at.  I like images 
where the colors are striking – either for 
their vibrance, or complexity.  While recently 
perusing some of my own archives, I came 
across an image I took of a yellow snake.  At 
that particular moment, I couldn’t help but 
ask myself, “Why is this not in my portfolio?  I 
love the color!”  It helped that the entire frame 

is filled with the snake; the head being the 
focal point with the rest of his body curled 
up, trailing off out of focus.  In my mind, what 
really makes this image is the uniformity of the 
color.  Yellow is everywhere, and for me, light 
yellows evoke a sense of peace.  How ironic 
that a close up of a yellow snake brought me 
to a sense of peace!

This told me something else though – 
that colors can elicit certain emotions.  In all 
likelihood, you’ve heard of these ideas before.  
Men in their power suits wear red ties, because 
the red brings a sense of confidence out.  You 
see the red, you are confidant in that person.  
Pastels often will entice feelings of peace and 
tranquility, as do blues.  Greens and oranges, 
on the other hand, elicit a sense of urgency, 
excitement, or a call to action. So, keep this 
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in mind when capturing and making images 
– what kind of emotions do you want the 
viewer to feel?  Consider which colors can help 
deliver the emotion you want to encourage 
from your viewer.  While your own vision is 
important, helping others see that vision can 
be more compelling if the colors match the 
emotion.  

To tie in Andrew’s perspective, I sort of 
reference his ideas of harmony and energy 
above.  Energy and emotion are all about how 
you make people feel.  Harmony comes into 
play when you consider that the emotion you 
want to elicit should be consistent with the 
color of your image.  If you want to evoke raw 
urgency or a sense of energy – deep blues are 
probably not the way to go.

looking at light
Surprise surprise!  It always comes back 

to light, doesn’t it?  Yes indeed...because 
the whole idea of photography literally 
means to paint with light!  Whether it was 
light hitting a sheet of film or light hitting a 
sensor of pixels, the element of light is always 
something to consider.  Light can bring out 
certain emotions and harmonies too.  Bright 
lights in an image can make people feel alive 
and vibrant.  Alternatively, low lights or more 
balance (thanks Andrew) between light and 
shadow can evoke a sense of peacefulness.  
For some reason, the images I always use to 
support this principle are sunrise and sunset 
scenes.  In considering light as the reason for 
this, it certainly makes sense though – a bright 
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sky, lit by the rising (or setting) sun below the 
horizon makes for a great counterpoint to the 
shadows of the foreground.  Even as recently 
as the Annual Worldwide Photowalk, I enjoyed 
scouting an area around sunset and ended up 
with some intriguing scenes of the sunset in 
the background with shadows of a father and 
son fishing in the foreground.

Plane of View
Here, so many photographers and authors 

(myself included) have talked about taking 
extreme angles of view to make for interesting 
composition (go high, go low, look behind 

you).  While this is certainly a valid approach 
for interesting compositions, there is another 
type of perspective that can really make or 
break the composition of a photo, and not 
many have really talked of it.  Perspective is 
not so much the angle of view (from the left, 
right, up or down), it’s more the plane of view.  

The best way to describe the plane of view 
is: the angle you give the subject relative to 
the rest of itself.  Huh?  To the rest of itself?  
How’s that?  Let’s take something as simple 
as a nail.  Take that nail and look at it.  Pick it 
up and hold it in your hand.  Think about it 
from the idea that you want to find the most 
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interesting part of that nail.  What is it to you?  
Is it the head?  The point?  The vertical lines?  

Whatever you decide to be the most 
important, the next question is how to 
address the plane of view.  If it’s the point of 
the nail, perhaps shooting the point as the 
sharpest part of the image with a very narrow 
depth of field, throwing the rest out of focus.  
It could be a macro image, or you could get a 
bunch of nails together all bound tightly and 
just have an image filled with sharp points.  
Similar ideas hold for bringing the linear part 
of the nail into relief, and the head of the nail 

too.  All it takes is you picking up that object, 
looking at it from all angles, and letting your 
creativity drive the composition.

How does this play into the whole idea of 
balance, harmony and energy that Andrew 
talked about?  The possibilities are really 
endless when you start taking all of the 
above into consideration:  Balance and color, 
harmony and light, or energy and planes 
of view.  Just do the math and from those 
six perspectives alone, the world literally 
becomes your oyster!  It’s just a matter of 
thinking different...

This article and images contained are Copyright © and courtesy of Jason Anderson. Please contact the author directly with any questions.
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growth is inevitable 
and it is up to us to take 
advantage of it and learn 
from our failures.  

No matter what struggles we have thrown 
at us in life, we must overcome them, learn 
from them, accept them with open minds and 
open hearts, and hope we survive to see the 
fruits of our toils. I’ve heard so much this year 
about some truly successful people and the 
amazing struggles they’ve had on their own 
path. Maybe it’s the industry we’re in but I’d like 

to think it has more to do with surrounding 
myself with people who are not afraid of failure. 

Without risk we will never experience life 
to the fullest. We will never pursue our wildest 
dreams and for the most part will probably live 
life without ever really experiencing what it is 
to truly LIVE. 

Some of the most successful people have 
undergone strains and struggles, even beyond 
my own comprehension. Divorce, bankruptcy, 
breakdowns, etc... Luckily I have not had to 
experience these, but I have come close. 

gROWTh IS A PART OFLIFE
by Trevor D. Rideout
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My point is, I would like for everyone to not 
be afraid to really challenge themselves. Look 
back over your year and for every hard time 
or failure that you’ve experienced, write down 
the positives that came from it. This is not to 
share with anyone but yourself. If you cannot 
think of a positive, then come back to it when 
you can. If you haven’t found a positive, go out 
and make it positive. 

Life is too short to dwell on the things 
that anger us, or upset us. There are too 
many amazing people in this world that have 
overcome things that we as very privileged 
citizens of earth will never come close to 
comprehending - and they made it through. 

Forget your grudges. Move forward. If 
you feel like you’ve made an enemy, make 
it right. This is a call to action for everyone 

who reads this to make their own lives better 
simply by thinking positively. Without negative 
thoughts you will open your mind to so many 
opportunities that otherwise may just pass 
you by. I also challenge you to network. Make 
new friends and contacts this coming year. 

As photographers (or, creatives in general), 
we tend to keep to ourselves, not wanting 
to share our methods for fear of them 
being copied. I say throw that thinking out 
the window! If you’re an experienced or 
professional photographer, go out and find 
another local photographer who is starting 
out and mentor them this year. Don’t be shy. I 
know when I was starting out I would’ve loved 
for someone to show me the ropes. If you’re 
a pro, don’t be afraid of a loss of business 
or market share. Look at some of the great 
photographers of our time like Chase Jarvis, 
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Scott Bourne, Bambi Cantrell, David Duchemin, 
and Christopher Becker... just to name a few. 
Sharing their knowledge through video, 
workshops, podcasts, critiques, etc... And they 
have not lost business. In fact they have most 
definitely gained. 

Last month, Jason Anderson wrote a great 
piece on what to look for when seeking out 
a mentor. Now let’s look at things from the 
other side of that coin. If you feel that you’re 
in a position to do so, mentoring someone 
and helping them to learn and master their 
craft can be one of the most rewarding 
things you could do as a photographer. 
There is nothing more personally rewarding 
than seeing someone learn and grow in this 
craft, and also knowing that you had a part 
in their success. There are literally thousands 
of people everyday discovering photography 
as a passion, and every single one of them 
deserves the help of someone who has 
gone before them. This industry is under 
constant “renovation” and is ever-changing. 
Equipment, style, techniques, you name it. By 
helping someone else you will learn how to 
open your mind to learn yourself. 

To be a successful photographer, you 
must first accept failure as a learning 

experience so that you can grow from it. 
It’s also imperative to keep an open mind. I 
tend to keep all of my images from both paid 
sessions and from my personal photography. 
This provides me with the opportunity to 
go back and review why I didn’t like certain 
images. Was the composition lacking? Was 
the lighting off? Could I have used a different 
aperture to better portray my vision? We 
must learn to be our own critics so that we 
can improve on the things that we didn’t like 
and learn to interpret our vision into a two 
dimensional photograph. 

For a little perspective when it comes to 
your craft, look back at images you created 
when you first started out, or even in the past 
year. Notice the growth? Without the failed 
attempts to make something truly remarkable 
we would never grow and never learn. 

There’s a new year just around the corner 
and I will end by wishing that all of you have 
an amazing one with hope that it is positive, 
prosperous and full of new friends. Go out and 
make an effort to learn a new technique. Try a 
new area of photography. If you normally shoot 
landscapes, try portraiture, or vice versa. It is 
challenge that drives us as human beings. It is 
challenge that helps us grow as photographers.

To be a successful photographer, you must first accept failure 
as a learning experience so that you can grow from it.

This article and images contained are Copyright © and courtesy of Trevor D. Rideout. Please contact the author directly with any questions.

About trevor D. rideout (trevor Dean Photography)
Trevor has been in business as a wedding and family lifestyle photographer for 2 years, and enjoys 
shooting landscape photography as a personal hobby.  In developing his own unique style, Trevor 
incorporates landscapes and architecture into both his portrait and wedding work.  
Check out Trevor’s photography and blog at: http://trevordeanphotography.com/

http://trevordeanphotography.com/
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I have always enjoyed fall and winter 
photography. Gorgeous landscapes, the 
morning fog sleepily lifting off the frozen lake, 
the glistening icicles on the tree branches and 
overhangs… Photography opportunities await 
you around every corner. The striking colors 
at this time of year offer the photographer 
a unique opportunity to capture nature’s 

boldest colors.  However, you have to take care 
and be aware of the dangers that can happen 
if you get careless.  Of course, it depends on 
where you live or where you want to go as 
to what extent these safety concerns are. In 
reality, anyplace can be dangerous, and in all 
honesty, it’s fair to say that we can all get a bit 
careless sometimes.  However, in late fall and 

By Jon D. Ayres

WINTER SAFETY
PhOTOgRAPhERS

get FantastiC winter Photos without BreaKing your gear (or your neCK!) 

FOR

by Jon D. Ayres
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early winter, photographers must take extra 
care to avoid breaking our cameras/gear, our 
limbs, or potentially even worse.

Here in Moscow, it starts getting cool in 
fall.  As a matter of fact, as I write this article, 
today is the first day of snow here. The first 
concern for the winter photographer should 
be the temperature, especially extreme 
temperatures.  In many parts of the world, 
the temperature can drop far below zero 
degrees, but that shouldn’t stop us from 
taking beautiful photographs. You have 
to take care of both your equipment and 
yourself in extreme temperatures.  You 
simply cannot take great photos if you’re 
shivering from the cold or your camera 
stops working. I recommend dressing in 
layers because it offers insulation against 
cold wind, and if you get too warm, you can 
easily remove a layer of clothing.  But, the 
most important part of winter photography 
clothing are the boots.  You need boots 
that will not only keep your feet warm, but 
will also support your ankles and provide 
maximum traction to avoid SLIPPING ON ICE. 
I know first hand about this, and I do it every 
winter at least one time.  As most of you 
who read my articles know, a few winters 
back, I slipped on ice and broke my arm 
while trying to photograph a squirrel.  Not 
only that, I slipped three more times before I 
got back home again!  These are exactly the 
types of things we think won’t happen to us, 
which is why I feel it’s important to revisit 
the subject of winter safety each year.  

I am a firm believer in personal comfort 
while shooting.  If you are uncomfortable, 
you may feel rushed, which makes it difficult 
to take great photos.  I personally like to 
carry a small thermos of hot coffee or hot 

chocolate in order to stay warm. There are 
also small lighter-fluid pocket warmers that 
can come in handy to keep in your coat 
or vest pocket.  If you’re out in the woods, 
forest or mountains, you should carry a small 
survival kit that is no bigger than two or three 
packs of cigarettes. No matter where you 
go, whether photographing in the city or 
countryside, always have a cell phone with 
you. I suggest wearing a photography vest 
or jacket with cargo pockets with plenty of 
room for everything.   

 
You also have to take your camera 

equipment protection into consideration.  
Extreme temperatures can affect camera 
equipment in many ways.  Always carry your 
equipment in a well-padded, all-weather 
case such as those made by LowePro. In 
winter, I believe in traveling as light as you 
can.  In other words, only take what you 
need for the outing. Your winter case should 
be well padded to protect your camera and 
lenses should you happen to slip or have it 
fall on hard ice or concrete.  While we are 
talking about camera cases, let’s mention 
condensation…

Condensation is the process by which 
water vapor in the air turns into liquid 
due to temperature changes.  This plays 
havoc on cameras, lens, and electronic 
storage devices.  It usually happens when 
you take a camera or lens from a warm 
area into a cooler area and vice versa.  It is 
always best to let everything adjust to any 
temperature change for about 15 minutes 
before removing it from the case.  A handy 
tip: always keep a camera cleaning cloth in 
an easy to reach pocket in your coat.  You 
will need it if you accidently breathe on 
your LCD or viewfinder.  There may also 
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be times when you can not let the camera 
adjust to temperature changes, and you will 
need to wipe down the front of the lens 
when it fogs up from the condensation. 
Generally it is best to let your camera 
adjust to temperature changes to prevent 
condensation from forming inside the 
camera body.  If you want to make doubly 
sure, then place your camera inside a zip 
lock bag before placing it in your case, and 
keep the camera inside the case for 15 
minutes (when coming inside from the cold) 
before you remove the memory card to look 
at the photos.  I usually remove my memory 
card before going back inside, so I can look 
at my photos right away. 

Nothing kills electronic batteries faster than 
cold weather, so always have a couple of extra 
batteries for your cameras and flash units on 
hand. I like to keep my extra batteries in my 
front shirt pocket so my body heat will keep 
the batteries warm.  Just like cold weather 
can zap the energy from you, it also zaps the 
energy from batteries. 

I highly recommend learning a little 
about where you are going beforehand, 
so you will know what to expect as far as 
photo opportunities and potential hazards. 
The biggest danger to extreme winter 
photography is ice.  Not only on the ground, 
but also overhanging icicles, which have 

Winter scenes work beautifully for digital photo art manipulations. The colors and textures of a winter scene 
can make for unique and nostalgic works of art.
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actually been known to cause serious and 
even fatal injuries.  Learn about the area you 
are going to be photographing. Is it typically 
icy? Are there any deep gullies or ditches 
which could be covered by snow?  Knowing 
where trouble may be and how to deal with it 
will help ensure you have no problems at all.

Wintertime photography can be rough 
when it is snowing heavily and the sky is gray 
and colorless  The gray, colorless skies can 
express mood in your photographs or you can 
use a gradual coloring filter to visually change 
the sky color.  You also have to be careful with 
white balance, if not, you will get blue, yellow 
or green tinted snow.  This can be a common 
problem for many photographers who are new 

to shooting in winter.  Although this can be 
corrected in post-processing, it’s always best 
to get it right while taking the photo. Some 
cameras even have a white balance setting 
for snow, but the “cloudy” setting generally 
available on most cameras works well in gray 
colorless sky situations and produces accurate 
colors.  The exposure often needs correction, 
and lowering the EV compensation by -0.7 or -1 
is a good rule of thumb. To be on the safe side, 
using center-weighted metering reduces the 
risk of over-exposing your images.

On sunny, clear blue-sky winter days, 
setting the white balance accurately is even 
more important. Often the preset white 
balance modes cannot handle this situation 

Scouting out your locations beforehand (not only for safety reasons, but also to evaluate different lighting conditions) 
can really pay off. The soft glow coupled with the morning mist can lend a sense of depth to scenes such as this one.
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well, resulting in a strong blue cast in all of your images. In this case, the best way to achieve a 
correct white balance is to use the manual white balance mode. 

You may be just wondering just why in heck a photographer should go out in the extreme 
cold weather to take photos.  Very simple really - fall and wintertime are two of the most 
beautiful times of the year for the photographer.  Dark or bright colors really stand out against 
snow, and the sun reflecting off ice can be lovely.  The norm really becomes anything but normal 
in wintertime. Even mundane things suddenly become interesting.  Something as simple as 
a sign that you normally would not photograph becomes reborn with icicles hanging from it.  
Winter photography has a stark character unlike that of the other seasons.  There is something 
spectacular about a beautiful winter scene that is so fresh, crisp and clean.  City scenes, street 
scenes, country landscapes, daytime or nighttime, even your backyard can offer you some 
fantastic photo opportunities in fall and winter.

I really enjoy night 
photography and winter 
nights are different because 
of the reflection of the moon 
on the snow. The beauty of 
shooting winter photography 
at night is that the snow 
acts as a giant reflector and 
enables you to shoot even 
in the middle of the night. 
It’s great to use streetlights 
as your main lighting for 
dramatic effects. Nighttime 
winter photography has a 
personality and life of its own, 
and will offer photographs 
that people truly stop and 
appreciate.

Many consider fall 
and winter as the time 
when the world drifts off 
to sleep, however, for the 
photographer, fall and winter 
is when the true beauty of 
the world awakens.  It makes 
no difference where you go, 
city scenes, parks, country 
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landscapes, woods, forests, mountains, or flatlands, each scene has its own personality in 
winter.  Take the proper precautions for both yourself and for your equipment and venture 
out into the chill of fall and winter.  You will get photos that you simply can’t achieve any 
other time of year.  Give it a shot - I am willing to bet that you will be glad that you did.

Winter & Snow Photo tips

1. When snow is falling, use a slow shutter speed to capture the movement of the 
snowflakes. 

2. Alternatively, use the flash to “freeze” the movement of the snowflakes.

3. Shoot during the “golden hours” when the sun is low on the horizon, to capture the 
texture and shape of the snow on what would otherwise look like a uniform field of white. 
The lighting at this time of day can also be effective for capturing extended shadows as 
seen in the first image of this article (page 28).

4. A trick for good composition is to include a single colored subject in a monochrome 
snow landscape. This can produce very effective results.

5. Remember to protect yourself and camera gear from the cold.

6. The best days for taking snow pictures are bright, sunny, clear ones. When possible, 
stand with your camera so that the scene and the snow are lighted from the side so that 
the snow’s texture will be most visible. You can also obtain dramatic effects if you face the 
sun so that the snow is lit from the back. When taking backlit photos, shield your camera 
lens to prevent lens flare. Lens hoods are an effective shield, or use your hand rather than 
nothing (I often use my hat). 

7. Always be weary of icicles and snowdrifts on tree limbs, building overhangs or ledges. 
Always pay close attention to your surroundings.  It makes no difference when or where 
you are taking photos; get careless and it could cost you big time.

8. Never be afraid to experiment.  Though the “rules” of photography generally can provide 
the best results, they do not always work.  Back in the days of using film, photographers 
had to be careful and not use up their film and many were afraid to try something new.  
With digital, we can follow the rules for one shot, then try something different with the 
next shot.  Remember, true art isn’t always about following the rules.

This article and images contained are Copyright © and courtesy of Jon D. Ayres. Please contact the author directly with any questions.
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PBB: Welcome to the PhotographyBB 
Magazine Peter, it’s a pleasure to have you 
joining us this month. Please, tell us a little 
about yourself!

i am a 52-year-old amateur living in the 
netherlands, who only 3 years ago returned 
to photography after having devoted 
the previous 10 years primarily to video. 
i produced quite a few (prize winning) 
short films in that time, but in the end, i 
found that photography offered me similar 
opportunities for creative exploration with a 
much faster end result. i have a very intense, 
time-consuming job and photography 

lets me focus on something completely 
different. so for me, photography is a great 
way to unwind.

PBB: Could you tell us about your artistic and 
photography background? Where did your 
interest in photography come from? 

i haven’t received any formal training 
(apart from a few training DVD’s that 
came with some photo magazines), so for 
the most part i would say that i am self-
taught. i’m a big reader of magazines and 
love to explore by just trying things and 
“learning while doing”. When something 
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works out nicely, i try to figure out why, and 
how i could repeat it. i’ve always had an 
interest in creativity, and through my work 
in marketing, i meet a lot of colorful and 
creative people who quite often inspire me 
with their ideas. i also love to flip through 
fashion magazines, not so much for the 
content, but to admire the photographic 
technique behind many of the shots.

Whenever i have the opportunity to meet 
with professional photographers and learn 
from them, i jump at it. to initiate these 
opportunities, i have an amazingly simple 
but effective tip i would like to share. Weeks 
before a planned trip, i search the web for 
a local professional photographer in the 

location i’m visiting. i then e-mail him/her to 
arrange for a 2-hour city/area walk together. 
they not only wind up showing me the best 
photographic spots, but also give me tons 
of tips on how to improve my shooting. 
since many of them typically like this kind of 
assignment, they quite often charge a very 
reasonable price as a bonus.

 
PBB: You have chosen an interesting 
discipline (underwater model photography). 
How did this interest come about, and how 
did you actually get started doing it? 

to be honest that is a somewhat 
embarrassing story. a few years ago i 
started a diving course, but ended up 

Shooting underwater gives the photographer unique angle and perspective choices for more interesting compositions than traditional model shoots. Model: Janalina.
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being so uncomfortable underwater that 
i stopped the training. i was so focused on 
‘not drowning’ that i couldn’t really enjoy 
the experience of the dive itself. i then was 
advised to take my camera with me because 
it would distract my attention, and that 
trick actually worked. i then dared to stay 
under water for a longer period and as a side 
effect i got a few nice pictures out of it too. 
the photography aspect of diving was so 
interesting that i decided to continue with it, 
and now you can find me in the swimming 
pool at least once a month. interestingly 
enough, many models also seem to be 
interested in participating in this kind of 
shoot because very few people actually 

do underwater photography.  For them, 
it’s a wonderful opportunity to enrich and 
diversify their portfolios.

PBB: What are some of the unique challenges 
that come with this style of photography? 
Could you describe the process and 
techniques of an underwater model shoot?

Well, the basics “from above” apply 
underwater as well. however, the smallest 
mistake in any setting can easily ruin an entire 
shoot. you simply don’t have the opportunity 
to properly check a shot for focus, exposure, 
etc. when underwater. next to that, when 
you are in the water the distance to your 

The use of underwater flashes make bright colours pop. Props can add to interesting compositions too. Model: Nina den Haan.
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model is constantly changing due to currents 
and the model needing to constantly 
dive up and down for air.  Because of this, 
the light settings are a challenge to keep 
constant - especially as color is washed out 
of everything past the distance of a meter 
or two. this creates some pressure on the 
management of the flash. the easiest setting 
you would expect is ettl, however this 
generates such a long recharging time that 
you can only take 1 or 2 shots of the model 
per dive; whereas with a ¼ flash i can shoot 
a series of 6-7. however, if the model is even 
just 50 cm further from the flash than you had 
planned, the image will lose all crispness.

quite honestly, the biggest challenge is not 
even for me, the photographer, but for the 
model. normally, a model performs about a 
100 dives during a shoot. each dive involves 
taking a deep breath, diving down, keeping 
your breath, striking a pose and holding it 
as long as he/she can before making his/
her way back up. after 100 dives you can 
imagine how tiring that would become!

additionally, in prepping to pose 
underwater, there are several new 

considerations for a model to be aware of, 
as opposed to “normal” shoots. For example, 
did you know that every time you dive 
underwater, a little air bubble will be stuck 
in each nostril? unfortunately, in photos, it 
can create the impression of a dirty nose. 
i learned this the hard way, completely 
ruining my first 90-minute underwater 
shoot by overlooking it on the small lcD 
screen underwater. another challenge 
for the models is that every movement 
up or downwards is strongly magnified in 
long hair. this can result in a multitude of 
shots with either completely flat or totally 
exploded hair.

This image of Sanne is an excellent example of the challenges of shooting underwater 
for a model. The model needs to hold her breath, keep her eyes open, and strike a pose, 
all while being aware of the movement of her clothing and hair underwater.

Usually it’s best to wait for air bubbles to clear the shot, but in some cases (like this 
image) they can add to the overall composition. Model: Sanne Lambalgen
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Models must also open their 
eyes underwater of course. 
Just imagine how difficult it 
is to keep your breath, clean 
your nose, strike a pose, wait 
until all air bubbles around 
you are gone, stay still and 
open your eyes, all at the 
same time as a guy with a 
gigantic wide angle lens and 
2 huge flash lights is about 
1 meter away from you and 
trying to not bump into you! 
it takes some experience, 
but with practice the results 
can be simply beautiful.

PBB: I’m sure some special 
equipment is required for 
these types of shoots? What 
type of gear do you use?

i started off with a canon 
Powershot with a matching 
underwater housing, but 
after 3 shoots i sold it all to 
buy the ikelite housing for 
my canon eos 5D Mkii, plus 
2 ikelite Ds 125 lights. quite 
an investment, but so worth it 
i’ve found. additionally, i rent 
full diving gear every time i 
go under. the equipment is also pretty heavy, and every time i dive i need to clean it all, making 
sure none of the seals are leaking and that all connections are dry. the smallest leak would ruin 
my expensive camera, so i spend quite some time on that.

 
PBB: Your photos are excellent from a technical standpoint, but they also have an artistic 
flare to them. Tell us about the process for developing the creative concept behind a shoot 
like this? 
 
the first few shoots i kept pretty basic in order to learn how it all works and what is required 
from both the ‘technique’ and the technical standpoints. now i only organize an underwater 

Model: Sanne Lambalgen in black & white.
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shoot when i have a model who is willing to 
prepare and work with me. one who thinks 
conceptually and accepts that it’s very hard 
work to come away with even just 
one successful image. so this image 
(above), for example, took us around 
200 shots to create. it was the second 
shoot with my favorite underwater 
model, sanne lambalgen. she was 
really committed to making the 
shoot a success. she created the dress 
herself, had waterproof make-up and 
was decorated with glued-on plastic 
diamonds. however, it was only at 
the very end of the shoot when we 
started playing with the rose petals 
that it all came together. (i had to 
spend 10 minutes collecting-up all 
the petals afterwards of course).

Playing around with longer shutter speeds 
can produce other, very interesting effects – 
such as the one here: 

A dedicated model is key to achieving ‘the perfect shot.’ This image took approximately 200 shots to create. Model: Sanne Lambalgen.

Experimenting with longer shutter speeds can lead to interesting, artistic light effects.
Model: Nina den Haan.
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another “secret” of creating memorable 
pictures is to look for unexpected scenes, 
like the one with the model in the raincoat. 
this is a very strange composition, but it is 
exactly this “weirdness” that makes it work for 
me. in this instance, i tried to focus not just 
on the model, but to also capture the coat’s 
surface with its often very colorful reflection. 
For this reason i often ask the models to wear 
something very bright and colorful, just to be 
able to use the surface’s reflection.

PBB: In looking through your online 
gallery, I can see that you are quite 
creative in other disciplines as well. 
Is there an area of photography that 
you would like to pursue more in the 
future?

oh yes. i’m intrigued by many 
forms of photography – especially 
those that really play with light, 
perspective and motion. i recently 
started experimenting with smoke 
photography, and i’ve organized 
quite a few extreme make-up shoots. 
i’ve painted with light, shot a few 
panorama shots, organized a night 
shoot, have done several macro shots 
and have my next project – sound-
triggered photography already 
waiting. i fortunately have more ideas 
and inspiration than spare time, so i 
will be enjoying this hobby for a long 
time to come. in order to push myself 
i’ve joined a very active photography 
club (www.fceemland.nl) here in the 
area. this encourages me to stay active 
and experiment a bit with my hobby.

 
PBB: Thank you so much for joining us 
and taking the time to share your work 
with our readers. Before we conclude, 

we have one last question for you... Based 
on your experiences in photography, what 
advice could you give our readers who are 
striving to improve as photographers.

try something completely new, and i mean 
really, completely new. it’s the most fun 
when you throw yourself into the unknown. 
and remember, you can double the fun 
when you invite a friend to work with you.

Underwater photography is the perfect genre for experimenting with strange and unique 
compositions. The unique lighting and flow of clothing makes for mysterious and unusual 
creative images. Model: Sanne Lambalgen. 

This article and images contained are Copyright © and courtesy of Peter Dorr. Please contact the author directly with any questions. 

http://www.fceemland.nl
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It’s Winter, and what better way to celebrate than to “winterize” our digital photos 
with some Photoshopped snow! Or, perhaps you live in a part of the world where it’s not 
the snowy season? With this technique, you’ll be able to create a realistic snowfall anytime.
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by Howard Pinsky

step 1
Open your image in Photoshop.

This technique works best with images in 
which there are overcast skies (you can’t 
have snow on a clear, blue-skied sunny day!). 
Choose a scene that you’d like to winterize, 
and let’s get started!

how to Create a realistiC snow Brush in PhotoshoP
LET IT SNOW

PhotographyBB author, Ken Fagan. Photo by Dave Seeram.
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step 2
The first thing we need to do is give our image 
more of an overcast, hazy or gloomy feel to it - 
much like a cold day. 

At the bottom of the Layers Palette, click on 
the Create Adjustment Layer icon
and choose “Levels”

We’re going to remove some of the contrast 
in our image by dragging the white and black 
“Output Levels” sliders (at the bottom of the 
Levels dialog box) inwards. Each image will be 
different, so experiment to see what looks best 
with your photo.

step 3
Next, we need to give our photo more of a ‘cold’ 
feeling to it. Click on the Create Adjustment 
Layer icon again, and this time select “Photo 
Filter”. When the dialog box comes up, choose 
“Cooling Filter (80)” . Keep the density at 25% 
and Preserve Luminosity checked.

If your image appears too cool at this point, 
you can adjust the intensity by lowering the 
opacity of this adjustment layer to your taste.

step 4
Now that these two adjustment layers have 
been added, our image is looking much more 
“wintery”.
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step 5
Now it’s time to create our snow brush. A 
brush gives us the flexibility to really customize 
the look of our digital snow and allows for 
limitless creative opportunities.

Select the Brush Tool (B), and choose any 
brush. It doesn’t matter which one you select, 
we’ll be turning it into a custom brush.

Now open your Brush Palette by going to the 
menu: Window > Brush...

step 6: Click on “Brush Tip Shape” from the list 
of options, and make the following changes: 
Size: 15px, Roundness: 50%, Hardness 15%, 
and spacing checked at 400%.

step 7: Click on “Shape Dynamics” and 
change: Size Jitter: 100%, Minimum Diameter: 
25%, Angle Jitter: 30%, Roundness Jitter: 0%, 
and change all “Control” dropdowns to OFF.
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step 10
Now, let’s start adding some snow!

Create a new layer so that our snow isn’t stuck 
on the background image. Choose a white 
foreground color, then with your brush still 
active, click once at the top of your image. 
With the Shift key held down, click again at the 
bottom. Let go of the Shift key once you finish 
the two clicks. You should see it start to snow!

step 8
Click on “Scattering” and check the Scatter 
“Both Axis” checkbox on, and increase the 
value to 1000%. Increase the Count to 10, the 
Count Jitter to 100%, and change all Control 
dropdowns to OFF.

step 9
Lastly, click on “Transfer” (or “Other Dynamics” 
for older versions of Photoshop). Change the 
Opacity Jitter and Flow Jitter to 100% each, 
and all Control dropdowns to OFF once again.

Click the Create New Brush icon   (bottom right corner) to save this brush for future use.
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step 11
Continue this process across the width of the 
document. Try to avoid simply duplicating 
the layer across. 

The nice thing about using brushes, is that 
each stroke is different. You should have 
something like this once you finish.

step 12
That looks decent, but it could be SO much more realistic. Not all snow is the same size, and 
in photography, the snow can sometimes sneak up on you. Increase your brush a tad by using 
the ] key to around 30px. 
Then, splatter random strokes 
across your image. You don’t 
need to go top to bottom for 
this. Make it random! Next, 
increase your brush to around 
100px to add a FEW flakes in 
the near foreground. Here’s 
our final image after the 
additional brush strokes.

Take it further: Try adding 
a subtle motion blur (Filter > 
Blur > Motion Blur...) for fast 
moving snow! 

click to watch a video of this tutorial at Iceflowstudios.com

About Howard Pinsky

Since 2005, Howard Pinsky has served over 300 videos tutorials, 
with over 60 million views to the Photoshop community. Striving to 
get training into the hands of as many people as possible, all of his 
tutorials, both basic and advanced, are completely free. You can find 
more of Howard’s work at Iceflowstudios.com

This article and screenshots contained are Copyright © and courtesy of Howard Pinsky. Please contact the author directly with any questions. 

http://iceflowstudios.com/2011/tutorials/photoshop-snow-brush/
http://www.iceflowstudios.com
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PhotograPhyBB ForuMs Photo assignMents

Photo assignMent: “ViViD!”

This assignment was sponsored by backlitbox.com, where the challenge was to 
photograph the theme: Vivid! Here is our winning image along with two honourable 
mentions. Be sure to visit the forums to see more great entries!

Winner: (top) Photo by member “seanpking.”  
honourable Mentions: (Bottom left) Photo by “Davids.”  (Bottom right) Photo by “sportMom42.”
thanks to all participating members. We look forward to all of your submissions in our upcoming challenges!

WINNER!

http://photographybb.com/forum/viewtopic.php?f=83&t=9589
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Make your holiday shine
with backlitbox.com

Are you a photographer looking for the perfect gift to give your loved ones 
this Holiday Season? Backlitbox is the perfect solution to provide a unique and 
memorable gift to be cherished the whole year through. Our 
print and backlighting process make images appear crisp, 
vibrant, and crystal clear.

Backlitboxes come in a variety of shapes and sizes 
to fulfill any gift requirements - big or small. Visit 
backlitbox.com to place your order today!

PhotographyBB Reader Discount: As a 
reader of the PhotographyBB Magazine, you’ll 
receive a 15% discount on your order when 
you use the coupon code: PhotoBB

http://www.backlitbox.com


Do you have a 
great idea for 

a Photography 
article?

We are looking for 
talented individuals 
who would like to 
expand their portfolios 
by volunteering to 
contribute articles to this 
e-magazine! if you are 
interested, we’d love to 
hear from you.

topics of interest are:
- Photography Techniques 
- Photography on Location 
- Photoshop Tutorials 
- Hardware / Software Reviews 
- Camera Equipment 
- Member Spotlight 
- Plus we’re open to new ideas!

To become either a regular 
contributing author, or even just for 
a one-time article, please email us at:  

magazine@photographybb.com

Introduce yourself, share your 
idea, and maybe we’ll see you in 
next month’s issue!

Step into the Spotlight!
Would you like to be featured in the 
PhotographyBB online spotlight on Member 
section? if so, please let us know at: 
magazine@photographybb.com

We’ll feature your photos, a small biography 
and write-up about you, as well as links to your 
web gallery or photography related business. 
We all love photography and image editing, so 
let’s get to know each other!

been Around the World?
We are looking for talented writers who would 
like to share their experiences in visiting far away 
places, or even your home town for that matter. 
in our Photography around the World column, 
we take our readers on a photographic journey, 
and we would like you to be our tour guide.

if you would like to share your story and 
photography of a city you have visited, please 
contact us and share your idea with our team. 
We’d love to hear from you!

Discounts for readers:
For those of you who are interested in getting 
into hDr photography, there simply is no better 
hDr software then hDrsoft’s Photomatix Pro, 
available as a stand alone software and as a 
Photoshop Plugin. Visit:
http://www.photographybb.com/hdr/
and use the coupon code: photographybb.com 
for a special discount. also, check out the shop 
PhotographyBB site for links to some great 
deals on cameras and accessories. Best deals on 
the web!

thank you for reading the PhotographyBB 
online Magazine. We hope  you enjoyed it, 
and we’d love to see you again next month. if 
you have any questions or comments for us 
regarding this magazine, please feel free to 
email us at: magazine@photographybb.com

mailto:magazine@photographybb.com 
http://www.photographybb.com/hdr/ 
mailto:magazine@photographybb.com

