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Welcome to the 45th edition of PhotographyBB Magazine. this month, 
we’ve put together a special commemorative edition in honour of the 
late steve Jobs. although i’ve never met him, he is a strong influence in 
my beliefs about technology, business, and life. steve defined innovation 
through his ability to set new benchmarks and standards of achievement.

in an uncertain global economy where many companies are failing, steve 
managed to lead a near-bankrupted apple, to become the world’s most 
valuable and thriving company. the iPod transformed the music industry, 
turning itunes into the world’s largest and most successful music store. 

the iPad, after only being available for less than two years, is now the world’s most used internet-
browsing device. and the iPhone - after only four generations is now the world’s second most used 
smartphone, and the most popular digital camera (by image uploads) on Flickr. these are just a few 
of the many notable achievements that were the brainchildren of steve, and each of them has had 
a profound impact on the way i conduct my business, enjoy my life, connect with others, and even 
produce this magazine.

it’s mind-blowing to me when i think about the fact that we might not have the tools and innovations 
necessary to even put the PhotographyBB Magazine together had it not been for steve’s relentless 
pursuit of his vision. the devices to read these digital magazines may never have existed, let alone the 
whole industry of digital content publishing.

i spend most of my waking hours staring into the screens of the machines that steve pioneered. i’m 
not tethered to a desk anymore, thanks to my super-thin MacBook air. i comfortably use touchscreens 
to browse the internet with my fingers - a truly magical experience when you think about it. i shoot 
and edit images off my iPhone, some of which are used in this very magazine. and now, i find myself 
composing emails and text messages with my voice, thanks to my new friend siri.

in the spirit of innovation and pushing forward, i felt it appropriate to make this edition our first 
foray into widescreen-publishing. i’ve listened to those of you who have requested it, but for my own 
reasons, i have maintained the portrait-style pages for years. i feel that the time has come to move 
forward in the evolution of this magazine, so we’re trying out a widescreen layout for a portion of this 
edition. to make things even more fun, i want your feedback! it’s your chance to officially have your 
say in the ultimate battle between “the widescreens” versus “the portraits.”

My thanks as always to extremely passionate and talented writers who collaborated on this edition, 
and to you, our readers, for being here and making our jobs fulfilling. grab your teas, coffees, or 
spirits, and enjoy our 43rd edition!

Warmest regards,
Dave seeram, editor and Publisher

PhotograPhyBB online Magazine issue Forty-Five
From the editor’s Desk
Our tribute to the man who showed us how to “Think Different”
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Guest contributors in this edition:
Heather casper - “Phenomenal - the Model & Photographer relationship
Jones Oliver - “Photographing hot-air Balloon Festivals”

DaVE SEEram is the editor of the Photog-
raphyBB online Website, PhotographyBB 
Forums, and editor/Publisher of the Pho-
tographyBB online Magazine. Dave is also 
a digital photography and Photoshop en-
thusiast. 
PhotographyBB | twitter | Facebook

EVa POLaK is one of new Zealand’s leading 
fine art photographers. With her specialty 
in impressionist photography, eva is 
the author of two books and provides 
workshops on teaching creativity in fine 
art photography. 
Website | Books 

JOn ayrES is a digital photographer from the 
united states, now living in Moscow. he 
enjoys photography, writing, and history. 
Jon has been involved in writing, digital art 
and photography for over 30 years and is a 
published photographer and author.
Blog | Flickr | redBubble

JOhn raE teaches digital photography, 
Photoshop and lightroom in the uK. 
Published author and award winning 
photographer, John is also an adobe 
products beta tester and member of the 
uKs royal Photographic society
Portfolio | Books 

mIKE FryE is a talented photographer as 
well as avid blogger, flickrite, and social 
networking guru. Mike loves sharing 
knowledge, and showcasing talented 
photographers through his photography 
blog.
Blog | twitter | Flickr

KEnnEth Fagan is a photographer with a 
professional Diploma in Photography 
from the Focal Point school for Visual arts 
in Vancouver. Ken works with many cam-
era formats including, 35mm pro digital 
and film slrs, medium format, and 4x5 
large format. 
Blog | twitter | gallery

BILL mcCarrOLL is a passionate nikon pho-
tographer, web developer, and a technol-
ogy and camera gear addict pursuing his 
love for photography while supporting 
community activities as a volunteer. 
Blog | twitter | Flickr

JaSOn anDErSOn is an active photogra-
pher, shooting primarily with canon 
gear. his philosophy about photogra-
phy is learning through the sharing of 
knowledge, and enjoys both the art 
of photography as well as his written 
pursuits. 
Blog | twitter | Podcast

ChrIS StyLES (aka “nobby”) is our forum 
moderator. two years off retirement & 
proud grandfather to 2 boys, 4 girls, his 
interest in photography stretches back 
over 40 years, and really took off with a 
renewed passion since buying one of the 
first hewlett Packard’s digital cameras. 
chris now shoots with a nikon D700.

grEg mCCOmSEy is our forum moderator. 
Born and raised in Pennsylvania, he now 
resides in ohio after serving 20 years in 
the us air Force.  greg enjoys photogra-
phy as a hobby and the continuing learn-
ing process that goes along with it. 

gallery | Flickr
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http://www.flickr.com/photos/35696215@N04/


 PhotographyBB Online magazine can now be read in

Apple’s iBooks Application!

Now you can download the PhotographyBB Online Magazine and take it with you on the go! 
Thanks to the latest update in iTunes and the iBooks app for the Apple iPad, iPhone, and iPod 
Touch, now PDF documents can be imported into your iBooks application.

1) On your iPhone/iPad’s Safari browser, go to the magazine 
download page URL:
http://www.photographybb.com/magazine/download/
2) Click the PDF download link for the magazine edition you 
would like to import to iBooks. 
3) Safari will start to load the magazine in the browser window... 
This may take a few moments...
4) Once the magazine has loaded into Safari, tap the center of 
the screen to see an “Open In...” button in the top left corner.
5) Click “Open in iBooks...” and your download will immediately 
transfer over to your iBooks Library!

if you are an apple iPad, iPhone or iPod touch owner, here’s how you can 
access the PhotographyBB online Magazine library in your iBooks application:

Hey iPad - thanks  
for making us look good.

http://www.photographybb.com/magazine/download/
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For those who have not had the opportunity 
to work with a model, this article is for you. 
It is a realm in the world of photography 

that is well worth the time you will invest. 
There are some things you need to be aware 
of - aside from the equipment, techniques, 
and skills you may need to acquire - if you are 
considering a shoot with a model.

First, you need to find a model. There are 
several ways that this can be accomplished. 
There are plenty of men and women who 
are looking to model for a photographer. 
You may even know someone who is a 
friend or family member that has a desire 
to do so and is willing to work with you to 
accomplish their goals.

A collaboration by Mike Frye & Heather Casper
the PhotograPher & MoDel RELATIONSHIP

nothing says great photography like the capture of a phenomenally posed model. the images 
produced can convey the beauty of the human form, a concept in the human condition, or 
delight in the human ability to create. For those photographers who have experienced the 
magic of having everything come together perfectly when working with a model, there is 
nothing more intoxicating or addictive.

PHENOMENAL

NEtWorKINg
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There are modeling groups, associations, 
and clubs in some communities that are 
open to photographers new to the modeling 
world. These can be a great source for models 
looking to expand their portfolio. Reaching 
them may be as simple as calling or e-mailing 
the person managing the group to see if they 
are open to new photographers.

Cold contacting is another method in 
connecting with someone who might like 
to model, or who has never considered 
modeling before. This can be risky, especially 
since you are new to model photography 
and they to modeling. Typically there is no 
established relationship with those who 
you may cold contact and some are leery of 
being approached this way. Still, it is a way to 
connect with someone you consider worth 
your time and effort to photograph.

Secondly, once you have set up the 
opportunity to shoot with someone willing to 
model for you, communicating with them is 
important. Maybe you have decided that they 
are to have some part in the planning of the 
shoot. Maybe you have given them free reign 
in determining the vision for the shoot. 

Communicating is very important in 
matters of arranging schedules. Regular 
communication can serve as encouragement 
for both parties, especially where a vision is 
shared. After the shoot, follow-up is important, 
and communicating regularly up-front can 
make follow-up simpler.

Thirdly, have a vision or theme in mind 
going into the shoot. Make sure you share it 
with the model you have selected, so they 
know what you have in mind. They may have 
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suggestions or ideas to improve the initial 
vision. Be open to expanding possibilities 
with what you have in mind.

The relationship between the model 
and photographer is one of collaboration. 
You both come from different aspects of 
the photographic world, so perception and 
point of view are different. Use the natural 
collaborative nature in this dynamic to expand 
your vision or theme.

Fourthly, agree up-front on the type 
of photography that will be done. Let 
there be no surprises when you and your 
model show up for a shoot. It is good to 
have a clear, written description of what is 
expected by both parties. Developing an 
outline or script for the shoot is encouraged 
and where possible storyboarding can be 
a great help. It communicates expectations 
and reveals the vision or theme to all 
involved.

Fifthly, get help. Whether you are brand 
new to model photography or have been at 
it a long time, having someone to assist you 
in the processes can be incredibly valuable. 
From the very beginning, involve all those 
who will be assisting you.

If you are new to model photography try 
to find an assistant with some experience. 
If they are willing, you may find yourself 
attaining a huge amount of knowledge 
and understanding of the modeling world. 
Finding someone to assist in the set-up 
and on site processes is one of the most 
important things you can do in helping your 
vision come to fruition.

In this last suggestion, there is a key that 
can be a real gold mine when it comes to 

networking. Typically, those experienced 
with modeling have access to people 
who are interested in connecting with 
photographers. Those assisting you could be 
the very people instrumental in helping you 
find just the right model that fits the vision 
or theme you have in mind.

When you approach networking with 
others in this way, make sure those working 
with you know up-front that this is part of 
your motivation. It is vital in maintaining 
appropriate relationships that you are clear 
with your intentions regarding all aspects of 
your involvement with the project. Include 
them in everything that you have in mind, 
especially where you are looking to make 
new inroads into a particular industry.
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The photo is usually worth it all, 
if you have the right photographer. 
Anyone can pose in front of a 
camera and smile pretty, but a true 
model creates a work of art that 
blossoms out of the relationship 
between a model and a photographer. 
This relationship has three key 
elements that make it work: trust, 
communication, and safety.

Whether it’s fully clothed or nude, 
singles or a group shot, trust between 
model and photographer is key to 
making a shoot successful. Become 
familiar with the photographer you 
want to work with by setting time 
aside before the shoot to meet them 
and get to know them better.

You can go to other shoots 
and watch how they work, check 
references, and look at their portfolio 
to make sure that their style is really 
something you feel comfortable 

working with. The better you know 
what your stepping into, the more 
confident you will be to work with the 
photographer, and that will help build 
the trust between you.

THROUGH THE EYES OF A MODEL...

Heather Casper, Model Manager for the Bonneville 
Bombers (a modeling group), has some advice for 
the model. With it, photographers should gather 
additional insight into the relationship between the 
model and photographer. In every realm of life there 
are expectations. Heather provides some insights 
into these expectations, which are worthy to note 
from the photographer’s point of view.

Muscles shaking, vision starting to blur, trying to keep perfectly still, 
check your pose making sure each part of your body is exactly in the 
right position… focus. One, two, FLASH! Temporary blindness sets in, 

but the shot looks amazing - a work of art in itself.

Working with a trusted photographer is important, as they may often 
need to assist in poses, clothing, and props
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Clear, concise communication 
is a must when planning a shoot. 
Know the experience level of your 
photographer and make sure that 
you state your boundaries firmly. 
There should be no confusion as to 
where you both stand with what you 
will or will not do and what kind of 
shoot you are planning. Transparency 
allows the mind to be free to explore 
the creative sides of the shoot, letting 
the imagination take over and create 
something new and fresh.

Choosing which photographer 
to work with can be very easy, but 
it can also be difficult. Safety is 
always the most important aspect in 
anything that you do, and modeling 
is no exception. Reputation can also 
go a long way in deciding whom 
to (or not to) work with. Check the 
photographer’s portfolio; make sure 
their work is something you are 
comfortable with.

Don’t be afraid to ask for 
references, and not just for models 
that they have worked with but other 
photographers too. Always take an 
escort with you, especially to implied 
or nude shoots. If your escort can’t 
go, reschedule the shoot for a better 
time. If you ever come across a 
photographer that refuses to allow 
escorts, do not shoot with them. 
There are other photographers out 
there and it’s not worth the risk.

Picking the right photographer - 
one you can trust and communicate 
with who makes you feel safe - 
isn’t always the easiest thing to do. 
However, when you do focus on 
those three aspects with the right 
photographer, you can build not only 
an amazing working relationship, but 
also a friendship. One that will allow 
you both to really have fun and enjoy 
creating something both imaginative 
and unique that will hopefully inspire 
others to do the same.

******
(Left) Having another model as an escort and as assistant can be 
handy not only for safety, but also in sharing experience. 
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Heather is phenomenal to work with both as a person of experience in the modeling 
industry and as a model. Her advice, while designed to help the model, is very important in 
understanding further the relationship between the photographer and model. It is also helpful 
to us as photographers to learn and understand the thoughts, concerns, and even the creative 
experience from a model’s perspective. I hope you have found Heather’s insights to be helpful in 
providing a glimpse of the photographic experience from a model’s point of view.

Fantastic experiences and photographic works are generated when one takes the time to 
develop relationships. Incredible imagery of the human form, human condition, and creative 
conscience are the result when this is done appropriately. Apply the concepts introduced here 
and determine for yourself if there is a place for you in realm of model photography.

This article and images contained are Copyright © and courtesy of Mike Frye. Please contact the authors directly with any questions.
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Whether you are a beginner, an 
avid enthusiast, or experienced 
professional, we all can pretty 

much agree that we never stop learning 
as photographers.  In that same vein, we 
can also appreciate that different people 
learn about photography in different ways 
– whether it be visual (i.e. reading, looking 
at photos, watching videos, etc.), auditory 
(attending workshops, seminars, conferences, 
etc.) or actively doing things.  Most often, we 
learn from a combination of these approaches, 
regardless of our state of development.  What’s 
interesting in this, is that throughout our 
photographic education, one thing we can 
always benefit from is having a mentor!

Mentors are a great resource to 
photographers at any stage of development, 
primarily because a mentor is someone who 
can help us to become better at the craft.  
A mentor can be described in a number of 
ways, depending on where you are in your 
learning curve.  Beginners may see mentors as 
teachers or instructors, while enthusiasts and 

experienced professionals may see mentors 
as colleagues or even collaborators.  The 
waters are definitely muddy when it comes 
to defining who is a mentor, who potential 
mentors could be, and how to find a mentor.

Finding a mentor can be a daunting 
task, for sure, regardless of where you are in 
your development.  To that end, it’s worth 
discussing the characteristics you should 
look for if you are interested in finding a 
mentor.  A number of resources available on 
the Internet are good references that speak 
to traits to look for in a mentor in any field. In 
photography, the general rules of thumb can 
be further defined to help ease the process 
for anyone looking to find a mentor.  Here are 
the nuts and bolts of finding a mentor in the 
field of photography:

A Desire to Help
Taking on the role of mentorship is a 

challenging one because there is definitely 
a time commitment involved for a mentor 

THE BENEFITS OF FINDING A
PHOTOGRAPHIC
MENTOR

by Jason Anderson
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to take your education and development 
seriously.  That being the case, a potential 
mentor really has to have the desire to help.  
If you have a mentor that has no interest or 
desire in helping you advance your skills, the 
relationship will clearly not be beneficial.  It 
goes without saying that as you approach a 
possible mentor, make sure they are genuinely 
interested in helping you advance your craft 
and experience.

Previous Positive experience
Those who have had their own mentors in 

the past make for better mentors themselves.  
They know what the 
learner expectations 
are and whether or 
not they can meet 
those expectations.  
It also helps if their 
experience has been 
positive because 
they will understand 
what makes these 
relationships work.  
By the same token, negative experiences 
with mentors in the past can inhibit or make 
someone reluctant to take on the mentor role.  
When you approach a potential mentor, it helps 
to ask them if they’ve had a mentor at some 
stage in their development, and what their 
thoughts are on mentor-protégé relationships.

A Good reputation
While the knowledge, experience, and 

insights of any mentor are always valuable, 
one of the advantages of aligning with a 
mentor is the possibility of networking.  Thus, 
it’s worth mentioning that a mentor should 
be someone with a positive reputation in the 
industry.  If you align yourself with a mentor 

that doesn’t have a well-grounded reputation, 
it could be trickier to navigate the field 
yourself.  Here, it’s helpful to ask around about 
whom you have in mind.  What do others 
think of their skills, their craft, and whether or 
not they respect them?  

time and energy
A desire to help you advance your skills is 

not the same as the time to help.  Let’s face 
it – we all have busy lives.  That’s definitely 
something to keep in mind when finding a 
possible mentor.  Not only do they need to 
have a desire to aide in your improvement, 

there is also a certain 
amount of time and 
energy required for 
a mentor to take on 
and commit to the 
role.  Whether it’s 
phone calls, image 
review, tutelage, 
and even going 
on shoots with 
you, there’s always 

the time-factor to consider.  This is likely the 
biggest roadblock you will encounter when 
searching for a mentor - finding someone who 
meets all the other criteria while also being 
able to devote the time and energy to your 
development.  So, be sure you ask about the 
time and energy commitment when querying 
possible mentors.  Have some guidelines and 
at the least a rough estimate of what you’ll 
need from a mentor when you have that 
discussion.

Someone Who Stays current
The field of photography has seen more 

changes in the last ten years than most other 
fields.  Advances in capture, post production 

Those who have had their 
own mentors in the past 
make for better mentors 
themselves. They know what 
the learner expectations are 
and whether or not they can 
meet those expectations.
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and printing methods have really changed 
the landscape (no pun intended) quite 
dramatically.  Thus, you want to make sure that 
your mentor is someone who understands not 
only the fundamentals of photography, but 
also stays current with trends and advances. 
I know a few wedding photographers that 
still prefer to get prints done and them put 
them into an album manually.  The advances 
in the printing industry really have rendered 
this as too time consuming and not worth 
the investment in many cases, so for that 
reason, I personally would not consider 
them as potential mentors.  While they may 
provide strong insights into things such 
as composition and running a wedding 
photography business, printing developments 
are something they’ve not stayed current on.  
It can make you question what else could 
possibly be lacking in skills...

  Willingness to learn themselves
As mentioned at the outset, we all are 

in a constant state of learning, and mentors 
are no different.  Occasionally, you may have 
an idea or something of value that your 
mentor may benefit from.  Additionally, if a 
mentor is willing to learn, they can better 
understand your perspective, approach, and 
particular artistic temperament better.  If you 
have a mentor that thinks they have all the 
answers, and their word is the final authority 
on anything, that could be problematic and 
hinder the relationship and ultimately your 
professional development.

Good managerial Skills
Being a good mentor means being able 

to set goals for the protégé.  A mentor will 
encourage you to push yourself to new levels 
of experience and proficiency in a number 
of areas depending on what role the mentor 
has and the extent of your relationship.  To 
do this effectively, mentors have to be good 
with management, in terms of their own 
time, but also in scheduling, coaching, and 
organization.

the rest is up to You
Of course, there’s more to a positive 

mentor-protégé relationship than what 
has been pointed out here.  Factors such 
as personality matching, work ethic, and 
even the relationship style (informal, formal, 
situational, etc.) are also considerations to 
take into account. To summarize, mentors can 
definitely help you to advance and become 
a better photographer – it’s a matter of how 
you approach possible mentors and setting 
the stage appropriately for both the success 
of yourself and your mentor.

This article is Copyright © and courtesy of Jason Anderson. Image by Dave Seeram. Please contact the authors directly with any questions.
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A vital part of seeing things as 

an artist involves imagining 
how a person will view your 

photographs. How will they “read” 
them? You want the viewer to focus on 
the subject of the photograph, while also 
setting a certain mood and feeling that 
will add greatly to the dimension of that 
subject. After all, it’s your interpretation of 
a subject that makes you an artist. We use 
our personal feelings or impressions about 
a subject, and then we try to find a way to 
have our photographs reflect those feelings.

As a photographer you work with both 
light and tools (like cameras, lenses and filters), 
and through understanding those tools as 
well as an appreciation of the basic qualities of 
light, you present yourself with an enormous 
range of opportunities for artistic expression 
and personal interpretation.

Choosing to interpret rather than just 
record a subject is a process. You may start 
simply by looking at other photographers’ 
work. But look at them from the point of 
view of a “light-painting”. Note where the 

by Eva Polak
how to evoKe a SENSE OF MYSTERY

MYSTERIOUS
the art oF the
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light is coming from and how it affects the 
image’s mood. Next, to gain confidence, 
photograph simple things. Study your 
subject in different kinds of light. See how 
the quality of the light, its strength and 
colour, affect the image’s mood. 

When you come to a basic understanding of 
light you may start to experiment with different 

lenses and filters, as well with different camera 
settings such as extreme camera angles, very 
long or short focal lengths, or slow vs. fast 
shutter speeds. Remember, there is no shortcut 
to experience. Playing around with light and 
your tools is time well spent, and can be both 
relaxing and fun. The knowledge gained by 
doing these exercises will give you the chance 
to develop your creative potential.

How do we capture mood in our images? How do we go 
about conveying feelings and emotions in our pictures? 
What special skills do we need, as photographers, to 
translate our vision into interesting photographs?
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The next step in the creation of your 
image is to set a particular mood. Mood 
can be conveyed photographically in 
a number of different ways; first by the 
choice of the subject matter, and then by 
the manipulation of light and shade.

For instance, what kind of light would 
you choose to elicit the emotions of 
mystery, darkness or wonder from viewers? 
Is there any particular colour that you can 
link with that mood? What combination of 
photographic tools and techniques would 
you employ? 

A good starting point is to come up 
with a list of words that you associate 

with a mysterious mood; curious, hidden, 
dark, obscure, unknown, veiled, strange, 
secret, weird, etc. By doing so, you expand 
your possibilities with which to tackle this 
creative problem. 

Using low light will be a first choice to 
take advantage of the fact that darkness 
creates a sense of mystery. But you don’t 
have to limit yourself just to low light. 
Photographing a subject in silhouette 
is another option. The reduction in 
visual information about the subject is a 
perfect solution to enhance the drama or 
mystery in a shot.
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Natural light conditions such as fog, 
snow, mist, haze, rain or stormy weather are 
also good choices to produce mysterious 
and dramatic effects. Such photographs 
often project a sombre, dark, or reflective 
mood, or a feeling that there is more to 
the picture than meets the eye. These light 
conditions are also accompanied by a great 
reduction in contrast due to the scattering 
of light, with all colours appearing muted. 
So using a close range of related colours 

like browns, tans, and greys might suggest 
a shadowy and mysterious mood in a 
composition.

Ultimately there is no right or wrong way 
to interpret a subject and evoke a particular 
mood. It is a matter of personal taste. The 
main goal is to explore the mystery of visual 
language and find new ways to express 
oneself. So examine, analyse, experiment and 
have fun!

This article and images contained are Copyright © and courtesy of Eva Polak. Please contact the author directly with any questions. 
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SHOOTING SKYWARD
by Jones Oliver

The great thing about hot air balloon 
festivals is that there are no “back 
stage passes”. Unless you happen 

to have a seat in a basket, everyone has 
the same vantage point.  It really doesn’t 
matter if you’re using a Holga, point and 
shoot, or SLR – there are great images to 
be had. But shooting a launch is work. It’s 
busy, it’s furious, and just by being there 
you become part of the commotion and 

activity.  And once all of the balloons 
are in the air – the gig is done.  Don’t be 
surprised if you’re at an event with 40 
balloons and they have all launched within 
60 minutes.

That said, now that I’ve shot a few of 
these, I’ve gathered a few tips that work for 
me; I hope they will inspire and help you at 
your next event.
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Focus
• Again – it’s busy if you’re standing among 
40 (or more) hot air balloons. There’s color, 
noise, and a heck of a lot of photographers. 
Try to work through all of that mayhem by 
simply picking 3 or 4 balloons that you’d like 
to focus on for the morning.  If there’s a break 
in the action, you can shoot the ones right 
next door, too. Of course, you don’t need to 
have this list in hand when you arrive. Simply 
pick a colorful one and when that one has 
launched (or you have the photos you want), 
just go pick the next one.

• While you’re looking at your 3 or 4 balloons 
throughout the morning, keep scanning the 
horizon.  There will be a lot going on and you 
don’t want to miss your “big scene” shots. 

Gear
• If you can only pick one lens – go wide. 
Your wide glass (zoom or fixed) will be more 
versatile. Of course, there’s a place for long 
lenses, too. 

• As the event is short, try to limit your lens 
changes (I might even recommend not 
changing lenses at all). With fewer lenses on 
hand, you’ll have a lighter camera bag.

• Unless you’re looking for something creative 
(i.e. long exposures or graduated ND filters), try 
to leave the tripod at home. With everything 
happening so fast, you’ll want to be agile. 

• A polarizer will help (though, I admit, I often 
leave mine in the bag). 
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• If you go on consecutive days, that would 
be a good opportunity to try using a different 
lens each day.  One day shoot wide, the next 
telephoto, and the next – maybe a Lensbaby!

composition (a.k.a managing the 
Visual clutter)
• Try to minimize the visual clutter. There’s a lot 
going on at a launch. Try your best to leave 

some of it out of the frame. 

• If you shoot wide, find times to get close 
to the action.  Make your audience feel like 
they’re there.

• Don’t forget the details.

• Early morning clouds can add a lot to photos.
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technique
• Know where the sun is. Will you be 
backlighting your balloons or will you have 
that beautiful morning light fall on the face of 
each aerostat? 

• Shoot in burst mode. Sometimes during that 
moment between shots, there can be a subtle 
change that will simply make the photo better. 

• Shoot from the hip.  It can be a great 
point-of-view.

• Embrace your inner high ISO.

• At a festival it’ll be pretty difficult to avoid 
people in your images.  They’re everywhere!  
The nice thing about people is that they add 
interest to photos. Use them carefully.  When 
they’re included, know the part they play.
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• Hot air balloons and hot air balloon 
festivals are all about color.   Lots of 
color. Shoot B&W wisely.  That said, 
too much color can also become 
distracting.  Make sure the main 
subject is clearly communicated so 
that the viewer knows where to start 
in your image.

underexpose!
Just in case you were wondering, 
yes, I underexpose many of my hot 
air balloon photos. It can do a few 
things: 

• It can clean up the foreground 
clutter by making much of it near 
black. 

• More of the morning color can be 
highlighted. 

• Architectural elements and people 
can be emphasized with silhouettes. 

the big Picture
• Safety.  Be mindful of people, 
lines (ropes), and vans / trailers 
/ gear.  It’s pretty easy to keep 
your eye in the viewfinder and to 
lose track of the risks, others, and 
obstacles around you.

• Try to be at the launch site 45-60 
minutes before the official sunrise.  
This will allow you to get on the 
field before a lot of other folks arrive, 
maybe shoot the captains’ meeting, 
and it gives you a chance to slow 
down – to avoid rushing into the 
scene. It also gives you more of an 
opportunity to capture smaller details 
before the crowds arrive.
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• Be polite, smile, and have fun! There are a lot 
of other photographers out there, too. Share 
that great spot. 

• The more you shoot at these events, the 
more you’ll get a feel for the rhythm of hot air 
balloon launches.  With that familiarity, you’ll 
begin to anticipate photos – burner checks, 
envelop inflation, and launches.

• Hot air balloons are dependent on weather.  
If the weather doesn’t look all that good, 
they likely won’t be launching that morning.  
Use it as an unplanned photo opportunity – 
there’s still great shots to be had!

• If balloons will be launching for 2-3 mornings, 

and if you have the time, really try to attend 
more than one day.  The key advantages of 
shooting on consecutive mornings are that 
you will have the chance to review your 
images, to think about how the morning went, 
and to try again.

• Many events will offer a “night glow” on at 
least one evening.  Here the aerostats will 
remain on the ground, but will light their 
burners, which creates a glowing effect – and 
it can be quite spectacular.

The last thing?  Well, if you’re not exactly a 
morning person, it can be tough to get up at 
oh-pre-dawn-thirty to be ready for a sunrise 
launch.  My only suggestion - just try it once!

This article and images contained are Copyright © and courtesy of Jones Oliver. Please contact the author directly with any questions.



25

the man Who
CHanged THe World

“BECAUSE THE PEOPLE WHO ARE CRAZY 
ENOUGH TO THINK THEY CAN CHANGE 
THE WORLD, ARE THE ONES WHO DO.”

~ Steve Jobs

On October 5th, 2011, the world 
paused in shock and silence at the 
announcement of the passing of Steve 
Jobs. Though few of us actually knew 
him, we all felt the loss - he was, afterall, 
one of us.

Steve Jobs had an intense passion that 
few human beings come to realize for 
themselves; one that exists within all of 
us. It was that passion which drove him 
to create products that would literally 
change the course of human history.

Steve is often credited as being an 
inventor and innovator of things, and he 
was, but his true genius was in his ability 
to understand the human condition. His 
forward-thinking lead to the evolution 
and implementation of technologies, 

making them easy and enjoyable for 
people to use.

Back in the early 80’s, computers were 
operated solely by entering commands 
via a keyboard. By 1984 when Steve 
unveiled the Macintosh, he introduced 
the world to a new, graphical interface, 
controlled by something strange called 
a “mouse.”  His foresight in marrying 
these two technologies and developing 
them into a computer operating system, 
changed the landscape of modern 
computing forever.

Steve’s special knack for innovating 
new technologies and re-imagining 
existing ones in ways that have never 
been done before, have changed the 
way we operate computers, the way edit 
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KEVIN KUBOTA
~ Kevin Kubota Photography & Kubota Image Tools ~

The Apple mantra says it all: Think Different. It has served as a constant reminder for me - like the daily 
pop-up messages on my iPhone saying, “Do what you love.” and “Are you focused?” Business and our passions 
can, and should, be one in the same. Steve Jobs and Apple have proved that quality, beautiful design, and 
user friendly features can be more important than simply having the most features or speed. People want 
and appreciate products that are cool, sexy, and fun to use - especially when they are products we interact 
with everyday, all day. 

Steve proved to the world that quality and user experience will endure; anything else is quickly forgotten 
and replaced. This is a business model I want to emulate, and Apple - through Steve’s guidance, has 
reaffirmed that.

I wish I could have met Steve. I’ve heard all kinds of stories - from him being a tyrannical perfectionist to a 
benevolent leader. Maybe he was both? I would have liked to sit with him and decide on a label myself. What 
was the single most powerful thing that drove him to do what he did so well? Did he have a secret hobby?

I could not imagine my work and business without Apple products. In fact, I honestly don’t know if I’d 
be doing the same thing I am today if it weren’t for Macs. I dove in to digital imaging (long before digital 
cameras were common) solely because the availability of the Mac made it so approachable and fun. I started 
developing software to enhance my images because the Mac made it feasible and efficient. I became a 
teacher of photographer’s software because my Mac helped me enjoy learning it myself so much. I do what I 
love, and if I hadn’t loved working on my Mac so much, I may have taken another path in life. Who knows?

Steve changed the world with the iPhone. Seventy-seven percent of the world’s population uses a 
mobile phone. I would venture to guess that these users either have an iPhone, want an iPhone, or they 
have a phone that were inspired by an iPhone. The iPhone has become a vital part of many people’s lives 
- something few “gadgets” have ever been able to do. We have developed a “love” for our iPhones that 
transcends the typical human-appliance relationship. iPhones have changed the way we communicate - and 
while some might say that it reduces our tendency for personal connections, I say it increases it - by giving us 
lots more subject matter to talk passionately about at parties.

“Simple can be harder than complex: You have to work 
hard to get your thinking clean to make it simple. But it’s 
worth it in the end because once you get there, you can 

move mountains.”~ Steve Jobs

our digital photos, the way we purchase and 
listen to music, the experience of watching 
movies like ‘Toy Story’ for the first time, the way 
we communicate through mobile phones, 
the way we browse the Internet on portable 
devices, and soon to come - the way we watch 
television. Steve Jobs was a game-changer who 
touched us all, helped us to enjoy technology, 
connect with each other globally, and who 
simply made our lives better. 

PhotographyBB Magazine would like to 
send out our most sincere thanks to Steve for 
the inspiration he continues to provide. The 
following are thoughts from our authors and 
industry professionals who feel their lives have 
been impacted by Steve Jobs.

JASON ANDERSON
Canonblogger.com

I’ve never thought of myself as a Mac “fan-
boy”, but when Steve Jobs passed away and the 
eulogies started pouring in talking about his 
impact on the computer industry, it gave me a 
moment of pause.  

My experience has mostly been with 
Windows and systems administration, but when 
I counted the number of Apple devices I’ve had 
and own, it surprised me:  iPod Shuffle, iPod 
Classic, iPod Touch, iPhone 3G, iPad2 (two of 
them), and my trusty Apple MacBook Pro.  For 
an IT guy with Microsoft certifications, that’s a 
lot of Apple products!  Steve Jobs has definitely 
impacted my life in ways that even now, I 
cannot possibly comprehend.  Thank you for 
changing the world.
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GARETH GLYNN ASH
~ The Celtic Camera ~

I am not a PC. I am not a Mac. I am a person 
who simply prefers Apple products. I’m not a 
person who has deified Steve Jobs. Like all of us, 
he was a human being, with all of the good and 
bad qualities that come with the job description. 

I will say that the products that Jobs helped 
innovate were far superior then any of their 
counterparts. As a photographer, Apple products 
have changed and simplified the way I wanted to 
(and could) express, and create my art.

As a music lover, he changed the way I 
listen to music. I’m old enough to be of the 
vinyl generation when one put on an album 
(after meticulously cleaning it, of course), and 
sat down to listen to it ... straight through! Now, 
I interact with it. Now, I turn my friends on to 
new tunes without having to bring them to my 
house ... friends new and old, all over the world. 
Now, I carry my own version of the old college/
underground radio stations I so used to enjoy, 
right in my pocket.

The iPhone camera has allowed me to share 
moments with friends who can’t be there. I can’t 
say that it will ever replace a DSLR for me, but it 
is most awesome for food photography! I even 
know of one person who was able to rediscover 
the joys of photography with the iPhone after 
having to give up on “the gear” due to a disability. 
This was, indeed, a life changer for him.

Jobs, to me, was a man ... no myths; simply 
someone who made quality, innovative 
products that have made my life easier, and in 
some ways, changed old habits into new ones.

BILL MCCARROLL
~ Bill McCarroll Photography ~

It’s one thing to be a visionary and Steve 
Jobs was certainly one of the greatest 
visionaries the world has come to know.  
However, Steve was more than a great visionary 
who shaped the technology and hardware that 
made Apple the wonderful company it is today.  
He was a great leader.  

Steve rescued Apple from the depths as 
it came close to becoming irrelevant when 
he returned to take the helm.  Even as Apple 
was close to failure, Steve offered his vision, 
leadership and commitment to an idea, which I 
hope Apple will continue to nurture.  He knew 
what good software and hardware, working 
together could do.

In the constant face of critics who chastised 
him for keeping a tight grip on Apple’s 
products, Steve, remained true to his firm and 
solid beliefs.  We are now bearing the fruit of 
his wisdom with the hardware and seamless 
software we get to use today.  Thank you Steve 
Jobs for your tireless efforts to make our world a 
better place, knowing what Apple could deliver 
to the masses.  Your vision and leadership has 
given us a clear and bright path towards an 
amazing future with your amazing technology.
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JON D. AYRES 
~ Jon Ayres Photography ~

Though I am not an Apple or Mac user, 
it is easy for me to realize the importance 
Steve Jobs played in the development of the 
personal computer age. Steve Jobs was one of 
the founding fathers of personal computing.  
One of the first computer programs I learned 
to use was actually a Windows version of 
PageMaker, a desktop publishing program 
made for Apple by Adobe.  

Apple Computer made its reputation early 
with professional photographers, graphic artists, 
writers, and publishers, many of whom are still 
loyal Mac users.   Steve Jobs legacy will be the 
numerous successful photographers, artists, and 
writers, all who use Macs to create their art. 

Steve Jobs was one of those unique 
individuals who are rare in the history of our 
world.  His accomplishments rank right up there 
with Thomas Edison, Henry Ford, and other 
successful inventors and businessmen.  Steve 
Jobs was a man who has influenced us all either 
directly or indirectly with his Apple, Mac, iPad, 
and iPhone, and will be always be remembered 
by all of us, especially those who use computers.  

Steve Jobs was only two years older than 
me; sadly, the good seem to be called to heaven 
too soon… Steve Jobs, we all will forever be 
thankful for how you improved our lives - both 
directly and indirectly.                                        

DAVE SEERAM
~ Editor, PhotographyBB ~

I’ve been personally inspired by Steve since 
he stormed into the computing scene with 
the Apple Macintosh. My first computer was 
an Apple IIc, and I loved it. I’ve always enjoyed 
Apple products, even as a kid who wasn’t able 
to play all of the “cool” games because they 
didn’t come in Mac versions.

It was the simplicity and beauty of the 
technology that made me fall in love with both 
computers and the arts. I have been a HUGE 
music fan since as far back as I can remember, 
and an even bigger one now thanks to my iPod, 
iPad, and iPhone. These products allow me to 
enjoy music wherever, whenever. Thank you!

But it’s not just my passion for technology 
and the arts that I am thankful to Steve for. I was 
born with an entrepreneurial fire, one which has 
been fueled by Steve since the first time I saw 
the iconic Apple Macintosh commercial.

Even as a small business owner, I have been 
able to take away so many valuable business 
lessons from the former CEO of the world’s 
most valuable company. I most certainly think 
more creatively and boundlessly, as Steve Jobs 
has demonstrated that there is no limit to what 
we can achieve. I bring these lessons into my 
business, and this magazine, with each and 
every edition that we publish. 

I will forever strive to live and work with 
passion, an innovative spirit, and a little bit of 
“crazy” thrown into the mix. Thank you Steve, for 
changing my life and showing me that anything 
imaginable - is possible.

“Don’t let the noise of others’ 
opinions drown out your 
own inner voice. And most 
important, have the courage 
to follow your heart and 
intuition. They somehow 
already know what you truly 
want to become. Everything 
else is secondary.”

~ Steve Jobs

You challenge us Steve, to follow in your 
footsteps, striving to make the world a better 
place while doing what we love. We are forever 
inspired by your passion for innovation.  You 
taught us to “Think Different” – a mantra that 
every creative professional will live by. Thank 
you Steve, for showing us that there need be no 
boundaries, nor limitations – and that inspired 
people truly can change the world.

~ PhotographyBB
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AUTUMN
by Bill McCarrolla magical time of year for photography

As we start to get into the full swing of 
the autumn season, we photographers 
begin to feel more motivated and 

inspired to get out and shoot.  The long, 
hot days of summer are ending (and for our 
readers in the southern hemisphere - the 
short, cold days of winter are almost over). 
This changing of the seasons creates new 
opportunities to take advantage of the great 
light in the morning and at twilight.  The 
later sunrises and earlier sunsets also seem 
to fit better into personal schedules.  After all, 

who likes to get up out of a warm cozy bed 
at ungodly hours anytime of the year!

In the autumn season, the days are 
shorter, offering the opportunity for nice 
warm light at more reasonable times at 
the start and end of the day.  Great light 
creates wonderful opportunities for amazing 
photography.  Of course, in addition to 
nice light, you’ll need to incorporate all the 
qualities that make up a good photograph: 
an appealing subject, deliberate focus and 
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good composition.  Make a point to venture 
outside taking advantage of the magical light 
during this time of year. 

When I spend time looking at the 
great work of other photographers for 
personal inspiration, I’m always attracted to 
photographs that demonstrate unique light.  
Try it yourself - take a look at a gallery of 
good photography and try to identify what 
grabs you when you find a photograph you 
like.  What is it that draws you in?  My bet is 
that you’ll find that the skillful use of light 
exemplifies most of the photography you’ll 
consider as your favorites.

The shorter days also portend the 
beginning of the holiday season.  Holidays 
vary around the world, but their common 
themes seem to be community and family 
at this time of year.  Wherever you live, 
approaching the end of the calendar year 
usually means more time with family and 
friends, which all translate into perfect 
photo opportunities.  

Why not consider some photography 
projects to keep you motivated and focused?  
Focusing your photography around specific 
projects helps direct your energy around 
themes providing a convergence for your 
work... binding it together.  Later on, you’ll find 
it easier to work on projects for sharing your 
work with family and friends.  Perhaps you’ll 
even be motivated to publish a photo book, 
which would make a great gift by the way.

More time with family means more 
opportunities for portraits; a collection of 
family portraits, either formal or informal, 
might make a wonderful project this year.  As 
you consider your projects, it is important to 
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remember to set some standards for yourself 
too.  Make them something more than 
snapshot. Consider a photographic style or 
technique that’ll make your photographs pop 
and give them a “wow” factor!  How about 
shooting family shots in black & white?  

Organizing your time around projects 
will help you to direct your energy and keep 
your mind on the things you want to capture.  
When I am focused on a personal project, I’m 
naturally looking for opportunities to add to 
it all the time.  I can always find new ways to 
capture subjects that fit the theme of what 
I’m going for that might otherwise have gone 
unnoticed.  It’s like when you’re shopping for 
a new car.  All of a sudden there seem to be 
many more of them on the road than you 
ever noticed before.

The fall season also is a chance to try to 
slow down and stand back from the normally 
crazy pace of the world around us.  Take some 
personal time to shoot for yourself.  I love 
landscape and seascape photography this 
time of year with the natural colors and softer 
light during the day.  The ever-changing color 
and texture of foliage creates an awesome 
display in nature that just begs you to grab 
your camera to hold it as a precious moment.

Make the personal time to venture out and 
just become immersed in your photography.  
I love to go outside and get in a zone, fully 
absorbing the passion I have for taking 
photographs.  There’s a Zen-like experience 
when I can just singularly focus on taking 
a photograph and leave behind the daily 
stresses of everyday life.  
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My favorite times are when I’m standing 
at the tripod, considering everything 
around me as I go through the possibilities 
while composing a potentially great shot. 
Considering all the dimensions of the subject 
I can pull from the scene before me. Defining 
the subject and the consequence of where 
it falls in a photograph. Contemplating my 
camera settings and what their affect will be 
on the scene I’m trying to capture.  The focus, 
aperture (and resulting depth of field), and 
direction of light, all have an effect on how 
the camera captures the landscape. Mentally 
predicting the impact of putting it all together, 
before I hit the shutter button. It’s like a great 
game of chess - contemplating the potential 
results, adjusting to make your photograph 
work the way you want it to, and then seeing if 
you get the expected result.  Awesome stuff!  

When I’m in this zone, time stops.  An 
hour could pass but it feels like no more 
than ten minutes.  I literally lose track of 

time and focus on the space around me. 
It’s nirvana when you can capture personal 
moments like these, and it’s what makes 
photography such an awesome experience.  
So try to find these times to get away from 
the chaos of life around you, especially at 
this time of the year.  Find a new favorite 
shooting location or go back to a favorite 
spot and get lost in your photography.

It’s like a great game of chess 
- contemplating the potential 

results, adjusting to make your 
photograph work the way you 

want it to, and then seeing if you 
get the expected result.
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The changing season means more 
opportunity to factor in the weather for your 
shots.  Along with more interesting weather, 
going from the high sun of summer to a 
sun that’s lower on the horizon creates new 
perspectives and opportunities.  Consider 
buying weather protection for your camera 
to allow you to get out and shoot in the 
rain.  I shoot high school and college sports 
from time to time, and quickly found out 
that protective rain gear was essential.  I 
graduated from plastic garbage bags 
around my camera body and lens (the first 
few times I shot in the rain) to more robust 
gear when I found myself standing next to 
a guy on the sidelines who was fully decked 
out for the weather.  Thinking back on it 
now brings on a smile, but at the time I was 

seriously intimidated!  Weather protection 
for your gear gives you peace of mind and 
will help you consider going out in weather 
that might otherwise cramp your shooting 
schedule.

Weather can create amazing moods in 
your landscape shots.  The tones of colors 
change with the light and extra moisture.  
Contrasts can be enhanced in your scenes 
and the textures changed with the varied 
lighting due to weather on the wet 
landscape.  Foliage vibrantly pops in your 
shots as the colors are magically enhanced 
with the moisture on the vegetation.  Don’t 
be intimidated by weather, take advantage 
of it and use it to enhance the mood, 
texture, color and light in your shots.
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Whether it’s your digital SLR, a point and 
shoot or your camera phone, remember to 
always have a camera with you.  There will 
inevitably be those moments when you 
unexpectedly come upon a scene you want 
to photograph, and you’ll be forever grateful 
to have your camera with you.  I never go 
out anymore without a camera in hand 
and am always looking for opportunities 
to take a photograph.  Over time I think 
having a camera with you all the time will 
make you a better photographer.  It will 
ingrain a personal skill where you’re always 
looking at the world with the perspective of 
imagining what it would look like through 
your viewfinder.  You’ll also consider what 
you could do to make that scene unique 
and give it a look that might not be a 

conventional, everyday snapshot.  Give 
it a try and carry a camera with you at all 
times, and see how it can improve your 
photography skill and perspective of life all 
around you.

Embrace the change in season and 
take advantage of the unique celebrations, 
colors, mood, and style it offers.  Structure 
your photography in a way that helps you 
focus and that motivates you to stretch your 
skills creating even better photographs than 
ever before.  And remember to share your 
work! Even give some consideration into 
how it could be packaged into unique and 
personal gifts for family and friends.

- Above all, keep on shooting!

This article and images contained are Copyright © and courtesy of Bill McCarroll. Please contact the author directly with any questions. 
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by Jon D. Ayres

PhotograPher
 toCARD PuBLISHER

Have you ever noticed how 
difficult it is to choose a 
greeting or Holiday card, even 

in well-stocked card shops?  I can 
go into any card shop, and it takes 
me forever to find a card I am happy 
to send. I am not a picky person 
really - the card either has a nice 

photo and silly text, or fantastic text 
with a crummy picture.  For those 
of you who find yourselves in my 
shoes when it comes to finding 
the perfect greeting card, there 
is an easy alternative… Why not 
make your own greeting cards!  It’s 
actually quite easy to do, and just 

using your own PhotograPhy
& Digital art as GREETING CARDS
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think of how surprised the receiver will be to 
receive a personalized card that was created 
by you.  This will truly be a card that speaks 
from the heart and a keepsake that will be 
as memorable as any present you may send 
to some one special.  This is why self-made 
and self-published greeting cards are one of 
the popular hobbies (and quickly growing 
industries) today.

Though there are many software programs 
for making greeting cards (which I will get 
into shortly), but all you really need is a word 
processor and any photo post processing 
software.  Fire up your image processing 
software and complete any corrections you 
wish to make, the add a little text to the photo 
or digital art such as, “Happy Halloween”, or, 
“Merry Christmas _______, From __________.”  

If you have script fonts installed on your 
computer, you can use some really fancy type.  
You can even download holiday themed fonts, 
free from sites such as 1001freefonts.com.  I 
generally like to make one-sided Christmas 
cards for my students and add the text right 
to the front of the picture.  This is truly for the 
“do-it-yourselfers” out there.

After you have saved your photo or digital 
art, open up your word processor.  For a general 
sized card, all you have to do is flip your page 
to landscape view; you may even have a 
template for cards already installed in your word 
processor. Remember, a typical portrait sized 
page is 8in x 11in., which will produce a card 
roughly 4.5in x 6.5in.  Since you will be folding 
this when you print it, place your picture on the 
right side, line it up, size it to fit, and save the 
file.  This will be the outside of the card.  

This card took only a few minutes to create using the free Pumpkin Carving Action at: http://www.photographybb.com/actions

http://1001freefonts.com/
http://www.photographybb.com/actions
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Next, open another document page in 
the horizontal layout again; this will be the 
inside of your card.  Choose a fancy font 
for your message, maybe even the same 
that you used for the text on the outside of 
the card.  Type out your message and feel 
free to even add some graphic art (perhaps 
snowflakes for a Christmas card).  If you are 
not using a template, I recommend printing 
a test page first to see how everything lines 
up.  You will need to print both “sides” on the 
same piece of paper, and it may take you a 
couple of tries to see how to flip the page 
to get everything to line up correctly.  Once 
you get everything lined up, you are ready 
to print using card stock paper.

If you are using Microsoft Word, you can 
download some free card templates here:
http://office.microsoft.com/en-us/templates/
ct010143358.aspx

There are also many Photoshop PSD 
templates, some which are free.   If you think 
you might need a template to get your card to 
come together, you can find some here:

http://desktoppub.about.com/od/
cardtemplates/tp/greeting-card-
templates.htm
or:
http://www.making-greeting-cards.com/
greeting-cards-templates.html

One of the first Christmas cards I made for one of my students. This is a photo I took of the St. Nicholas monastery in Moscow, converted 
into digital art using Painter Essentials.  I would attach the single card with ribbon to a small gift like a stuffed toy or chocolate box.

http://office.microsoft.com/en-us/templates/CT010143358.aspx
http://office.microsoft.com/en-us/templates/CT010143358.aspx
http://desktoppub.about.com/od/cardtemplates/tp/Greeting-Card-Templates.htm
http://desktoppub.about.com/od/cardtemplates/tp/Greeting-Card-Templates.htm
http://desktoppub.about.com/od/cardtemplates/tp/Greeting-Card-Templates.htm
http://www.making-greeting-cards.com/greeting-cards-templates.html
http://www.making-greeting-cards.com/greeting-cards-templates.html
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As you adjust the front and inside of your 
greeting card, aim for a consistent look and 
feel. Use the same grid, and complimentary 
graphics and fonts. Test print your front and 
inside pages and place them side-by-side. Do 
they look as if they are part of the same card or 
do they look as if they are fighting each other? 
Also, do not forget to add a credit line to your 
photo or artwork on the back of your card in 
the center or bottom, using a small font.  It 
never hurts to take credit for work you are 
proud of and it could pay off later on.

There are also many software programs 
for making and printing cards. PrintMaster 
Platinum, The Print Shop Deluxe, or my 
favorite, Hallmark Card Studio, are a few 
card-publishing programs.  Some programs 
are better than others and some offer 
only a few basic templates, while others 
like Print Artist and Greeting Card Factory 
offers 25,000 plus templates for cards.  I 
like Hallmark Card studio because it also 
includes templates for post cards and 
calendars.  Most card-publishing software 
is extremely easy to use because of the 

templates.  However, templates limit just 
what you can do - if you really want to be 
creative, use a word processor or a post-
processing program that will allow your own 
creativity to flourish. 

Another option is online card publishing.  
Some card companies, like Hallmark, allow you 
to email your photos and they will print your 
cards.  You choose a template on their website, 
upload your photos, pay, and they mail you a 
box of cards. 

Apple has really gotten involved in card 
publishing, offering the ability to produce 
high-quality greeting cards via iPhoto on 
the Mac. Again, these are template-based, 
but you choose your own photo and edit 
the text to your liking. With Apple’s “Cards” 
application for the iPhone, you can even 
take a photo with your iPhone and produce 
a professional greeting card within minutes. 
Once you submit payment (which is the 
same cost or less than a card you would 
buy in a store), they handle the printing and 
deliver the card to your address of choice!

Creating your own greeting cards really 
does provide a more memorable experience 
than any store bought card; for both you 
and the receiver.  It expresses true feelings, 
thoughtfulness, and sincerity.  Just think 
how you would feel if you received a 
homemade card with a photo of your loved 
ones or digital artwork that they created, 
along with their own words telling you how 
they feel.  Store bought cards just can’t 
express true feelings in the same way. I 
encourage you to give it a try – you may just 
find a new love for photography through 
greeting cards!

Another photo of St. Nicholas monastery, converted into 
digital photo-art using Painter Essentials.  I will sometimes 
make single-sided cards instead of folding cards and attach 
them to small gifts.  

This article and images contained are Copyright © and courtesy of Jon D. Ayres. Please contact the author directly with any questions. 
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It can be fun to play around with Photoshop, follow tutorials, and go after some complex 
special photo effects. But when it comes to processing in the real-world, many of us have 
hundreds (if not thousands) of photos to tackle. This month, we’re going to take a look at 3 quick 
effects that literally take less than a minute to accomplish, and will “wow” your viewers everytime!

MASTERING
PHOTOSHOP

3
QUICK, KILLER EFFECTS!

by Dave Seeram

EFFECT #1: THE HIGH-CONTRAST BLEACHED EFFECT

Step 1
Open your photo in Photoshop. 

Create a new 
Black and White 
Adjustment 
Layer from the 
Adjustment Layer 
Palette or by 
clicking the “add 
new adjustment 
layer...” icon at the 
bottom of the 
layers palette.
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Step 2:
Change the blend mode of the Black and 
White Adjustment Layer to “Soft Light.”

Next, adjust the individual colors in the 
Adjustment Layer’s dialog box. Moving the 
sliders will lighten or darken the different 
color tones in your image. 

Alternatively, you can click the “scrubber” 
icon at the top left corner of the dialog 
box, then click and drag left or right in your image to affect different colors. In the example 
below, you can see the effects of dragging left (to darken) over the green tones in my photo.

Here is the before and after of my original image and the high-contrast bleached version:

Step 1:
Open your image, and double-click the 
background layer. When the dialog box 
appears, simply click OK to unlock the layer.

EFFECT #2: THE RETRO WASHED-OUT COLOR EFFECT
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Step 2:
Double-click directly on the thumbnail of 
your image in the layers palette to bring up 
the Layer Style dialog box.

When the Layer Style dialog box appears, 
click on “Color Overlay.”

Change the blend mode to “Exclusion” and 
lower the opacity to 20% (or to your liking).

Step 3:
Click on the color swatch (the default color is 
red), and select a color of your choice. Cyan 
tones tend to work well with this effect, but 
experiment to find the results which work 
best for your preference.

Here is a look at the before and after versions using the retro washed-out color effect:
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EFFECT #3: THE ULTRA-QUICK LOMOGRAPHY EFFECT

Step 1:
Open your image! This effect works well 
on all types of photos including portraits, 
architecture, landscapes, and action shots - 
try it out on a variety of subjects!

Step 2:
Right-click on your background layer to 
convert it to a Smart Object.

We’re going to apply a vignetting effect, 
and turning our layer into a Smart Object 
will allow us to adjust the vignette once the 
effect is complete. Some images will work 
better with a softer or stronger vignette, so it 
will be handy to have that flexibility later.

Step 3:
Go to the menu: Filter > Lens Correction...

When the dialog box opens, click on the 
“Custom” tab at the top of the dialog box.

Next, move the Amount slider to -100 and 
the Midpoint slider to +35. You will see the 
effect this has on your image in the live 
preview area.
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Step 4:
Next, create a Curves Adjustment Layer 
through the adjustment layers palette.
When the dialog box appears, change the 
curves option from “RGB” to “Red” using the 
dropdown located just above the curves 
graph. Then click on the curve to add a 
point  and drag the low end of the curve 
downwards. Click to add another point near 
the top and drag upwards to create a s-curve 
as shown here.

Step 5:
Change the curves option to the “Blue” 
channel, and draw another curve as you did 
in step 4, but this time, drag in the opposite 
directions to draw an inverse s-curve as 
shown here.

Click OK, and your lomography effect is 
complete! You can adjust the curve or vignette 
to your liking. Experiment and have fun!
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THE BATTLE BEGINS!
here at PhotographyBB Magazine, we feel that our readers are the most important people in 
the world to us - and your opinion matters. now that you have had an opportunity to read 
this month’s edition, we want your feedback!

Which page layout style provides a more enjoyable reading experience for you? Do you 
prefer a modern, widescreen layout - suitable for tablet, notebook, and mobile devices? or 
are you a traditionalist who prefers the conventional style of magazine publishing in the 
portrait orientation? click the big button below to vote, and we’ll see who wins the epic 
battle between “the widescreens” versus “the portraits”!

WIDESCREEN    vs.  PORTRAIT

Click here to submit your vote!

PhotographyBB

http://www.photographybb.com/widescreen-vs-portrait/
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PhotograPhyBB ForuMs Photo assignMents

Photo assignMent: “teXtures”

The goal in this assignment was to examine various textures, and find the a 
creative way to turn “texture” into the main subject of the photograph. These are 
our top selections for this theme! click here to visit the forums and see more!

top: Photo by member “irowake.”  Bottom left: Photo by “Debrasue.”  Bottom right: Photo by “Mithun_saha.”
thanks to all participating members. We look forward to all of your submissions in our upcoming challenges!

http://photographybb.com/forum/viewtopic.php?f=83&t=9519


Do you have a 
great Idea for 

a Photography 
article?

We are looking for 
talented individuals 
who would like to 
expand their portfolios 
by volunteering to 
contribute articles to this 
e-magazine! if you are 
interested, we’d love to 
hear from you.

topics of interest are:
- Photography Techniques 
- Photography on Location 
- Photoshop Tutorials 
- Hardware / Software Reviews 
- Camera Equipment 
- Member Spotlight 
- Plus we’re open to new ideas!

To become either a regular 
contributing author, or even just for 
a one-time article, please email us at:  

magazine@photographybb.com

Introduce yourself, share your 
idea, and maybe we’ll see you in 
next month’s issue!

Step into the Spotlight!
Would you like to be featured in the 
PhotographyBB online spotlight on Member 
section? if so, please let us know at: 
magazine@photographybb.com

We’ll feature your photos, a small biography 
and write-up about you, as well as links to your 
web gallery or photography related business. 
We all love photography and image editing, so 
let’s get to know each other!

been Around the World?
We are looking for talented writers who would 
like to share their experiences in visiting far away 
places, or even your home town for that matter. 
in our Photography around the World column, 
we take our readers on a photographic journey, 
and we would like you to be our tour guide.

if you would like to share your story and 
photography of a city you have visited, please 
contact us and share your idea with our team. 
We’d love to hear from you!

Discounts for readers:
For those of you who are interested in getting 
into hDr photography, there simply is no better 
hDr software then hDrsoft’s Photomatix Pro, 
available as a stand alone software and as a 
Photoshop Plugin. Visit:
http://www.photographybb.com/hdr/
and use the coupon code: photographybb.com 
for a special discount. also, check out the shop 
PhotographyBB site for links to some great 
deals on cameras and accessories. Best deals on 
the web!

thank you for reading the PhotographyBB 
online Magazine. We hope  you enjoyed it, 
and we’d love to see you again next month. if 
you have any questions or comments for us 
regarding this magazine, please feel free to 
email us at: magazine@photographybb.com

mailto:magazine@photographybb.com 
http://www.photographybb.com/hdr/ 
mailto:magazine@photographybb.com

