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Welcome to the 43rd edition of PhotographyBB online Magazine. i’d like to 
start by thanking those of you who continue to submit your photography 
questions via email to me. there are times where the sheer volume of mail 
doesn’t allow me to respond immediately, but rest-assurred i am keeping all 
of your questions for upcoming articles, tutorials, and q&a features.

i have something very exciting to announce for this edition - We’re 
running a contest, and yes, there’s a prize! For those of you who have 
not seen or heard of backlitbox, they produce one of the most gorgeous 
backlit prints (we’re not talking cheezy scrolling waterfall images). they 

are sponsoring our photography contest with a 11x17 backlit print of the winning photo, to the 
winning photographer of course! all submissions will be via the PhotographyBB Forums. Details are 
here in this edition, including a product review by Jason anderson, and backstory of the backlitbox 
organization by Mike Frye.  

it’s been a wonderful summer here for us here at PhotographyBB Magazine, and with the close 
of summer comes the rush of the “back-to-school” season. Well, we didn’t want to feel left out on 
that front, so we’re taking photographers back-to-school as we revisit the fundamentals of hDr 
photography along with some practical examples of how and why hDr is here to stay.

We have several “creative” features this month, as eva Polak shows us tips for abstract photography, 
Jon ayres covers digital photo sketches (including a photo-to-sketch tutorial!), and John rae shows us 
how to master the align and distribute tools in Photoshop.

if you haven’t been living under a rock, you’ve no doubt heard of google’s new google+ social 
network. Mike Frye takes us through the features and benefits for photographers, and discusses the 
pros and cons surrounding google’s latest social media venture.

additionally, Bill Mccarroll shows us how we can get started in mastering our own photographic 
domain, along with the common traits amongst the world’s great photographers.

in our around the World feature, Ken Fagan takes us through his adventures in British columbia’s 
oakanagan Valley.

My thanks as always to this wonderful, talented team of authors, and to you, our readers, for being 
here and making our jobs fulfilling. grab your teas, coffees, or spirits, and enjoy our 43rd edition!

Warmest regards,
Dave seeram, editor and Publisher

PhotograPhyBB online Magazine issue Forty-three
From the editor’s Desk
Are you ready to get creative? We have a CONTEST this month!
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Guest contributors in this edition:
Faxon Moulder - sponsor of the backlitbox photo contest!

DAvE SEErAm is the editor of the Photog-
raphyBB online Website, PhotographyBB 
Forums, and editor/Publisher of the Pho-
tographyBB online Magazine. Dave is also 
a digital photography and Photoshop en-
thusiast. 
PhotographyBB | twitter | Facebook

EvA POLAK is one of new Zealand’s leading 
fine art photographers. With her specialty 
in impressionist photography, eva is 
the author of two books and provides 
workshops on teaching creativity in fine 
art photography. 
Website | Books 

JOn AyrES is a digital photographer from the 
united states, now living in Moscow. he 
enjoys photography, writing, and history. 
Jon has been involved in writing, digital art 
and photography for over 30 years and is a 
published photographer and author.
Blog | Flickr | redBubble

JOhn rAE teaches digital photography, 
Photoshop and lightroom in the uK. 
Published author and award winning 
photographer, John is also an adobe 
products beta tester and member of the 
uKs royal Photographic society
Portfolio | Books 

mIKE FryE is a talented photographer as 
well as avid blogger, flickrite, and social 
networking guru. Mike loves sharing 
knowledge, and showcasing talented 
photographers through his photography 
blog.
Blog | twitter | Flickr

KEnnEth FAgAn is a photographer with a 
professional Diploma in Photography 
from the Focal Point school for Visual arts 
in Vancouver. Ken works with many cam-
era formats including, 35mm pro digital 
and film slrs, medium format, and 4x5 
large format. 
Blog | twitter | gallery

BILL mcCArrOLL is a passionate nikon pho-
tographer, web developer, and a technol-
ogy and camera gear addict pursuing his 
love for photography while supporting 
community activities as a volunteer. 
Blog | twitter | Flickr

JASOn AnDErSOn is an active photogra-
pher, shooting primarily with canon 
gear. his philosophy about photogra-
phy is learning through the sharing of 
knowledge, and enjoys both the art 
of photography as well as his written 
pursuits. 
Blog | twitter | Podcast

ChrIS StyLES (aka “nobby”) is our forum 
moderator. two years off retirement & 
proud grandfather to 2 boys, 4 girls, his 
interest in photography stretches back 
over 40 years, and really took off with a 
renewed passion since buying one of the 
first hewlett Packard’s digital cameras. 
chris now shoots with a nikon D700.

grEg mCCOmSEy is our forum moderator. 
Born and raised in Pennsylvania, he now 
resides in ohio after serving 20 years in 
the us air Force.  greg enjoys photogra-
phy as a hobby and the continuing learn-
ing process that goes along with it. 

gallery | Flickr

ConneCt with the writers oF PhotograPhyBB
the Contributing authors

http://www.photographybb.com
http://www.twitter.com/photographybb
http://www.facebook.com/PhotographyBB
http://www.evapolak.com
http://www.evapolak.com/books.html
http://jondayres.blogspot.com
http://www.flickr.com/photos/jonayres
http://www.redbubble.com/people/bossman
http://www.csace.co.uk/
http://www.blurb.com/books/1360183
http://www.photocapm.com
http://twitter.com/fryeme
http://www.flickr.com/photos/photocap/
http://www.kennethfagan.com
http://twitter.com/spikefoto
http://www.kennethfagan.com/pages/photography.html
http://billmccarroll.com
http://twitter.com/BillMcCarroll
http://www.flickr.com/photos/billmccarroll/
http://www.canonblogger.com
http://twitter.com/cbjason
http://www.canonblogger.com/the-podcast/
http://gregmcc.smugmug.com/
http://www.flickr.com/photos/35696215@N04/


 PhotographyBB Online magazine can now be read in

Apple’s iBooks Application!

Now you can download the PhotographyBB Online Magazine and take it with you on the go! 
Thanks to the latest update in iTunes and the iBooks app for the Apple iPad, iPhone, and iPod 
Touch, now PDF documents can be imported into your iBooks application.

1) On your iPhone/iPad’s Safari browser, go to the magazine 
download page URL:
http://www.photographybb.com/magazine/download/
2) Click the PDF download link for the magazine edition you 
would like to import to iBooks. 
3) Safari will start to load the magazine in the browser window... 
This may take a few moments...
4) Once the magazine has loaded into Safari, tap the center of 
the screen to see an “Open In...” button in the top left corner.
5) Click “Open in iBooks...” and your download will immediately 
transfer over to your iBooks Library!

if you are an apple iPad, iPhone or iPod touch owner, here’s how you can 
access the PhotographyBB online Magazine library in your iBooks application:

Hold all 43 editions
in one hand.

http://www.photographybb.com/magazine/download/
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at first, people were not quite sure what 
to do with Google+ even though they 
were anxious to sign up for the new 

service. Yet, the ache of Google’s Wave and 
Buzz failures was still fresh in the minds of 
many. Next came the comments about how 
simple it was - almost too simple. Finally, a few 
have settled in using it daily, even forsaking 
other networks like Facebook and Twitter.

Over the month of July, there were some 
who came, looked, and left. Many stayed 
and now there seems a thriving stream of 
information fed by those who have adopted 
Google+ as yet another way to associate over 
the Internet. There may or may not be a place 
for this new site. That remains to be seen.

Allow us to quote from Jay Livens, a 

by Mike Frye
AN UNCerTAiN STOrm

google+ stormed on the social networking seen in June 2011. Within just a few weeks of its 
release more than 10 million people had signed up for the new networking application. 
reaction to the new product has been varied and somewhat interesting. it may have 
appeared a storm, but now that storm seems a little uncertain... 

GOOGLe+g+
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PhotographyBB Contributing Columnist, 
regarding some of his impressions about 
Google+. (Excerpt from his blog)

“I am in a quandary about Google+.  I 
really want to like the service, but am 
not certain how to use it.  This situation 
reminds me of Google Wave.  Wave was 
a shiny new toy that was fun to use but 
users rapidly lost interest since it provided 
limited value.  I think that G+ has a far 
better chance of succeeding, but that it 
must find a personality that resonates 
with its users for it to maintain relevance.  
Which brings the final question: Is G+ 
a significant contender to the other 
networks, or is it a Wave-like attempt to 
usurp the competition?  Time will tell…” 
(Jay Livens, “Google+ The Elephant in the 
Room or The Ugly Stepchild”, Blog: Jay’s 
Random Thoughts, August 2, 2011, http://
livens.org)

There is no doubt that Google has thrown 
a considerable amount of “oomph” behind 
their new venture. Still, what makes it any 
different than the other social networks that 
have been around much longer? Further, 
what benefits the photographer by using this 
new service? 

A revisit in Google-izing
Last year an article appeared in this 

column about “Google-izing” ones life 
(“Google: Social Networking and The 
Beyond”, PhotographyBB Online Magazine, 
December 2010, p.9). Google is all 
about the process of putting together a 
comprehensive system where a person 
only need to look one place to have their 

software and Internet needs met. Google+ is 
just another step in that direction.

Currently, an individual who is looking 
for software containing a variety of tools for 
business, such as word processor, spreadsheet, 
presentations, and flow-charting, need not 
look any further than Google Docs. Need 
to research something? Your first step is to 
“Google it” and the next thing you know all 
the information you might be looking for is 
displayed before you.

Need news? Google News is available and 
customizable just for you - the user. Not to 
mention Google Reader which allows one to 
pull RSS feeds from websites and blogs into a 
reading stream for easy access. Where would 
a person looking to be better organized reside 
without a calendar? Guess what? Google has 
one. E-mail? Just say the word! Did you know 
that you can even set up an e-mail account for 
your website through Google for free?

Picasaweb reigns supreme for the 
photographer who might be a “Googlite”. 
There are just so many things that Google 
provides that everyday people need. Google 
has even provided a notebook computer, 
customized specifically for their products 
and services. It just seems proper that they 
would attempt something like Google+. (For 
more information on the Google’s Notebook, 
please see “Google’s New Chrome OS 
Notebook”, PhotographyBB Online Magazine, 
January 2011, p.8).

Google’s weaknesses have been founded 
in the realm of social networking. Google+ is 
an attempt to rectify this. The initial impression 
is that they may have finally done something 
that will overcome shortfalls of the past.

http://livens.org
http://livens.org
http://livens.org
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Google+ vs. other Social nets
What makes Google+ different from other 

social networks? Remember we asked that 
question earlier? Simply put, not much.

It is not that they haven’t attempted to 
make it different and unique. There are some 
things that are pretty noticeable. First is the 
simplicity of it. It is content, streamed purely 
and simply. Some have commented that it is 
like Facebook in that regard.

Currently there are no “game invites”, 
which will please those who dislike the 
sometimes overwhelming stream of game 
accomplishments woven into Facebook’s 
news feed. Of course, those who enjoy 
the ability to play games will find Google+ 
disappointing on this point. Google seems 
to have left third party developers out of 
the equation for now, which includes the 
development of games.

Google+ is built on the concept of 
“circling” your friends based on interest, 
which is something that is lacking on other 
social networks. Currently you can assign 

friends to Circles and then customize posts 
or updates to be shared with the Circle of 
your choice. Facebook’s and Twitter’s ability 
to do this is less refined.

Circles are completely customizable in 
the sense that you label the interest and 
then add friends who are also on Google+ 
who have the same interest. For example, 
you are a photographer and you know that 
you have friends using Google+ who are also 
photographers. You might create a Circle 
called “Photo Pals” or “Photographers”.

After creating your Circle for photography, 
you can then add whomever you like to it. 
Why is this important to your Google+ world? 
You now have the ability to post to that Circle 
and only that Circle via your status update. This 
allows you to specifically target those with the 
same interests you may have without flooding 
others who may not have an interest with 
information they are not interested in.

It also has an environment called a 
“Hangout”, which allows people on Google+ 
(up to six) to meet in a room of their own 
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and communicate via their webcams. This 
particular feature is a throwback to the 
old chat rooms only enhanced by modern 
technology. It has been interesting to see 
this in action!

A group of students was recently observed 
using a Hangout. There were four of them 
sitting at a coffee shop table each with a 
laptop. The four had a Hangout, each in 
session containing other students. All of them 
were working on a class project together.

An expert had been invited to one of the 
four Hangouts and as they worked on the 
project together with the expert present, 
questions could be asked and answers given 
by the expert. Initially it looks as though there 
is an application for the Google+ Hangout 
beyond the “let’s just talk” crowd. Back to 
business for a moment. There certainly seems 
application for this type of environment for 
the business person.

Another item that is unique to Google+ 

are “Sparks”. Sparks is a 
way to find information 
about the things you are 
interested in. It draws 
from Google’s vast feed 
of websites and blogs 
from all over the world. 
Again, it is something 
that is customizable, 
so if you are interested 
in say “Photography 
Contests”, Sparks draws 
from all things Internet 
to give you latest web 
posts about contests in 
photography.

This is very useful 
for those looking to 
research information or 
a topic consistently over 
a long period of time. 
You customize a topic 
for Sparks and it delivers 
a daily dose of that topic 
for you. The other social 
networks do not have 
this type of application, 
making Google+ one-
up on the others in 
information retrieval.

The final item that is unique to Google+ is 
the ability to “Mute” a conversation. Sometimes 
you comment on something someone has 
said on Facebook, and you are forced to be a 
part of that conversation through notifications 
even if the topic changes mid-stream making 
it irrelevant to you. Google has solved that 
problem by giving individuals the ability to 
mute a conversation when you are no longer 
interested or the topic changes.
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Other than these features, there seems 
little difference from other social networks. 
The lack of separation from the others is sure 
to be problematic in attracting users to the 
Google+. The others are very well established. 
That establishment may prove to hinder 
this new service’s potential for growth and 
sustainability. To quote Jay again:

“ I think that G+ has a far better chance 
[than Google Wave] of succeeding, but that it 
must find a personality that resonates with its 
users for it to maintain relevance.”

Google+ for the Photographer
What does Google+ offer the 

photographer? Well, to be perfectly honest, 
nothing that Google did not offer before 
by way of Picasaweb. Google+ is fed from 
Picasaweb, so when a photographer uploads 
a photograph it automatically posts to the 
stream.

Google’s reach over the World Wide 
Web might be a positive factor for the 
photographer looking for exposure, but 
then their reach has been there for a very 
long time. It is not that there isn’t a place 
for the photographer on Google+. There 
certainly is a place for them, but as with all 
things it is up to the photographer to decide 
if Google+ via Picasaweb is the best place to 
display their work.

Reaction by the photographic community 
has been interesting. During the initial 
weeks of Google+, there were professional 
photographers who were adamant about not 
using it because of concerns over Google’s 
Terms of Service (TOS). There were also 
photographers who left Facebook to use 
Google+ and Picasaweb exclusively.

One professional was asked why he had 
decided to use Google+ considering the 
concerns about the TOS. His response was 
simply, “I trust Google with my photographs 
and information.” You, the photographer, will 
have determine for yourself whether the TOS 
meets your standard. As of the date of this 
edition of PhotographyBB Magazine, Google’s 
TOS reads in part:

“11.  content license from you

11.1  You retain copyright and any other 
rights you already hold in Content 
which you submit, post or display on 
or through, the Services. By submitting, 
posting or displaying the content you 
give Google a perpetual, irrevocable, 
worldwide, royalty-free, and non-
exclusive license to reproduce, adapt, 
modify, translate, publish, publicly 
perform, publicly display and distribute 
any Content which you submit, post 
or display on or through, the Services. 
This license is for the sole purpose of 
enabling Google to display, distribute 
and promote the Services and may be 
revoked for certain Services as defined in 
the Additional Terms of those Services.

11.2  You agree that this license includes 
a right for Google to make such 
Content available to other companies, 
organizations or individuals with 
whom Google has relationships for the 
provision of syndicated services, and to 
use such Content in connection with 
the provision of those services.

11.3  You understand that Google, in 
performing the required technical steps 
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to provide the Services to our users, 
may (a) transmit or distribute your 
Content over various public networks 
and in various media; and (b) make 
such changes to your Content as are 
necessary to conform and adapt that 
Content to the technical requirements 
of connecting networks, devices, 
services or media. You agree that this 
license shall permit Google to take 
these actions.

11.4  You confirm and warrant to Google 
that you have all the rights, power and 
authority necessary to grant the above 
license.” (Quote from Google Terms of 
Service, Section 11.1 - 11.4)

It is worth noting that if you have used 
Google services in the past, this clause has 
been in place a very long time. Also worthy 
of note is the fact Facebook does the same 
thing. If copyright is a concern for you then we 
recommend three options:

First, do not use Google services. If 
you do not use their services then there is 

nothing they can use that is yours. Second, 
if you do use their services, watermark your 
photographs in such a way to prevent them 
from being used without credit to you. 
Third, provide a low-resolution .tiff file of the 
photograph when posting. Doing this makes it 
unusable in many cases.

Google+ provides for the photographer 
exposure to those who surf and browse the 
Internet just as the other social networks do. 
The methods they lend to you in doing so, 
though some are unique, are still very much in 
their infancy. Google+ may gain traction over 
the next few months and if it does it will be 
a strong contender in the social networking 
realm.

They do have an advantage so long as 
they recognize it (and maybe they have). That 
is, coupled with all the other services Google 
provides, Google+ applied to the world of 
business would put this product ahead of their 
competitors in a substantial way. At the outset, 
it appears more sophisticated than the others. 
If Google directed Google+ toward a system 
that caters to businesses maybe the storm 

would be certain if not historical.

In the meantime, if you are a 
part of Google+ enjoy it. It is new 
and some aspects very inventive. 
If you have chosen not to be a 
part of it, that is just fine too. The 
importance or usefulness of an 
item, service, and system must be 
gauged in terms of how they will 
impact your photographic venture. 
Make solid determinations about 
what you require for your part in 
the craft, then seek to fulfill those 
requirements in ways you deem 
appropriate.

This article and images contained are Copyright © and courtesy of Mike Frye. Please contact the authors directly with any questions.
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okanagan
 BeAUTifUL BriTiSh COLUmBiA

by Ken Fagan

i have travelled to many places, but few 
have left me more appreciative of life and 
landscape than the Okanagan Valley, a 

semi-desert region of the southern interior 
of beautiful British Columbia, Canada. I have 
been there many times, and have yet to be 
bored by its splendor. So what is it that draws 
me there? You know, I have asked myself 
repeatedly, and I have yet to come up with a 
conclusive answer. Perhaps it boils down to 
having not one reason, but many…

The Okanagan is undoubtedly a gem in 
the heart of British Columbia; home to the 

most northerly tip of the vast Sonora Desert, 
pristine lakes, beaches, exotic creatures like 
rattlesnakes (found almost nowhere else 
in Canada), Black Bears, Cougars, Mountain 
Goats and many more make this landscape 
so special. The weather is some of the best in 
Canada, with temperatures averaging in the 
mid 20’s during the summer months, with 
above average hours of sunshine compared 
to the rest of Canada. This makes it prime real 
estate for vintners and fruit growers, not to 
mention sports enthusiasts. 

The first time I etched my footprints 
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into the yellowy earth of the Okanagan was 
on a day that I should have been in school, 
about 400 km away in Vancouver. It was a 
warm, pleasantly sunny day on the way to 
school with a friend of mine in his trusty blue 
Honda Civic. With the next day free, school 
seemed like such a chore, so we decided we 
would be better-off going somewhere else. 
Excuses rolled off our tongues as we got closer 
and closer to the front doors of our beloved 
photography school. By then we had decided 
exactly where we were going. So into the 
computer lab we went, booked some hotel 
rooms and left for Kelowna, the Okanagan’s 
“big city.” We stopped off at our abodes to stuff 
whatever we could find as clothing into the 
first sports bags we could find, and continued 
on our merry way.

I can’t really remember much else about 
that trip. It’s archived away in the back of 
my mind somewhere. I did return a few 
months later with the same good friend, 
for a whole week that time. What a week it 
was. We camped at the Nk’Mip (Inkameep) 
lakeside camp resort nestled in Canada’s only 
desert (the Sonora). We weren’t seasoned 
campers; breakfast, lunch, and dinner were 
usually achieved, not by means of a barbecue 
or camp stove, but by a short drive into 
the small city of Osoyoos (where Nk’Mip is 
located) and seeking out a moderately priced 
breakfast place or cheap restaurant. On the 
odd occasion we did attempt some culinary 
self-defense. The first time involved buying 
some worms and fishing for our dinner - 
that failed miserably. All we ended up with 
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was the bad smell of a dozen earthworms 
fermenting in a polystyrene cup under the 
hot sun. The second attempt involved a mini 
barbecue contraption - of course we managed 
to set it on fire along with the picnic table. 
Did I mention our kerosene lamp going up 
in flames too? Anyway, no fire service was 
needed; a few sharp breaths had quickly 
brought things under control. Our pride 
remained intact. We finally managed to whip 

together quite a large slab of 
steak that we bought in the local 
IGA grocery store for about six 
dollars. Being male, and students, 
there were no vegetables, just 
steak, all washed down with 
some ice-cold beers. We sat 
down with the mosquitoes and 
talked about ... well I can’t recall, 
likely nothing too sophisticated. 
I do know we spoke about wine 
because that was what was on 
the agenda the next day.

I had never been wine tasting 
before, so my ignorance of the 
product had me only remotely 
interested in it. The two of us, 
at 11AM the next morning, 
left our humble campsite and 
followed the wine route. Being 
the skeptical friend, the thought 
of enjoying a wine tasting did 
not rank high in my potential 
enjoyment scale. I am a country 
boy after all; I drink beer, eat 
crappy food more than once a 
week and know about as much 
about wine as I do about life on 
other planets. 

Nonetheless, it was my full 
intention to enjoy the nectar 

from the modest grape. I am not one to lull in 
my own ignorance, why have an opinion if you 
never tried it right? Well, that slant on things 
doesn’t work for everything, but it does in this 
instance.  I cannot remember the names of 
the vineyards we visited, nor can I remember 
the various versions of vino that I sampled. 
I am still fairly useless at picking my Riesling 
from my Pino Noir. I apologize to all of you 
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Vinophiles out there if one turns out to be red 
and the other white. I can take a stab in the 
dark and guess that the Pinot is red!

By 1PM, after about vineyard number 
seven, I could temporarily taste the “lavish 
hint of oak” or the “bold dash of blackberry”, 
perhaps even the “burn of some pepper”.  My 
knowledge astounded my learned friend. It 
took me about four years to find the heart 
to tell him I was reading the bottle while I 
spoke of all the flavors mentioned above. 
Sometimes lying is the best way to cover 
up being an idiot. I was part of the wine 
establishment, if only for a brief few hours.

Another day came and went, when night 
fell I was reluctant to sleep in a humid, dark 
tent. The sky was clear and thousands of 
stars painted the sky while the fresh breeze 

coming in from the lake kept me chilly and 
left me wondering why on earth I was doing 
what I was about to do. Yes, you guessed it, I 
pulled the sleeping bag and its mattress out 
of the tent and up onto the picnic table and 
nodded off to sleep, waking up through the 
night occasionally. Dawn arrived, and I felt 
refreshed. Strange as it may seem, sleeping 
outside on a picnic table was one of my 
highlights of that trip. 

Our other adventures during our stay in 
Osoyoos included visiting some of the fruit 
stalls. Orchard, after orchard of peaches, 
plums, cherries, apples and other fruits lined 
the roads on either side that meander along 
Okanagan Lake. It was a sight that I grew to 
love and was one of the reasons that I keep 
going back there. It was our penultimate day 
in the Okanagan; it was a wet and relatively 
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ugly day. We didn’t let that 
put a halt to our plans. We 
made our way to Penticton 
to do some tubing, a rather 
primitive but fun way to travel 
down the Okanagan River 
channel that runs between 
Okanagan Lake and Skaha 
Lake. I am not a fan of getting 
wet unnecessarily but I 
figured that I would only be 
disappointed with myself if 
I didn’t at least try to raft my 
way down the channel on the 
inner of a tractor tire. I tried 
my best to stay dry, but with 
my butt firmly dipped in the 
water, it was an impossibility. 
Add to that the fact that it 
started to rain rather heavily 
with the occasional flash of 
lightening, I ended up getting 
soaked to the bone. I would 
normally get grumpy in that 
situation but for some reason 
unknown to me I remained 
upbeat for a change.

I wasn’t to visit the 
Okanagan for another four 
years; it was a very special trip 
as this time I had brought my 
brother, sister, cousin, and 
two friends along with me. It 
was just a short trip to Penticton while my 
family had come to visit from Ireland. There 
were many places along the way there and 
back, where we stopped by to have a look 
such as country music hotspot, Merritt, and 
Manning Park just outside Hope. While we 
were in Penticton we hired some bikes to ride 
the Kettle Valley Trail, a beautiful, pristine trail 
that runs along the Okanagan Lake. The trail 

is lined with mostly vineyards and a colorful 
array of orchards. I was a little bit pessimistic 
about doing some wine tasting while under 
bicycle power, worried that it would make 
me drowsy and have me lose interest and just 
want to sleep. Oddly enough, we had arrived 
at one vineyard exhausted, well at least I did. 
A couple mouthfuls of that red nectar had 
me back as perky as ever. I was surprised 
and delighted that I had mustered up more 
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energy to cycle on further. Of course, we 
hadn’t cycled very far, maybe 16 kilometers or 
so, but my fairly ordinary fitness level had me 
feeling like it was double that. 

We returned to Penticton late that 
evening, leaving the rickety rental bikes 

back at the shop and went to a close by 
seafood restaurant to refuel and nullify any 
healthy benefit we may have got from our 
days cycling. We felt that if we returned to 
the hotel prematurely we would end up just 
sleeping. A spur of the moment idea had us 
ending up playing an 18-hole round of crazy 
golf. In the half-dark it was quite a challenge. 
We finally succumbed to our fatigue and 
retired to our beds for the night. 

I had taken a shine to these 4 wheel 
wagon bike contraptions that were at the 
rentals shop (they had 4 wheels, chain driven 
with front and back seats), so we rented one 
out the next evening for an hour and ‘drove’ 
around Penticton. It was somewhat of an 
anticlimax as they were cumbersome and 
difficult to steer. A little bit disappointed by 
or mode of transport we cut our hour short. 
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We opted instead for a trip on the Okanagan 
Lake by way of a paddleboat - a fine, relaxing 
way to spend some of our time. 

It was such a short vacation and the day-
trip to return to Vancouver came around far 
too quickly. It was the end of another trip to 
the beautiful Okanagan.

Inspired by the experience, I returned 
only this year to Penticton, this time on 
my own.  I ended up there on a whim. I 
needed a vacation away from a hectic work 
environment and some time to unwind. I 
made no plans, just booked a hotel for a 
week and that was it. Everything else was 
at my own sweet discretion. The only thing 

I wanted, and determined to do was some 
hiking. I spent much of my time hiking the 
Kettle Valley trail and surprised myself by 
remaining enthused by the whole idea of 
going for long walks for the duration. In all, 
over 3 of the 6 days I was there, I had hiked 
about 6o kilometers. Doesn’t seem a lot 
but I felt like I had achieved something. I 
didn’t do much else intentionally. About the 
most stressful activity was the walking, but 
other than that I was content in the easiness 
choosing between sleeping on the beach 
and reading a book on the park bench by 
the water. It was great to be back there 
again. I look forward to returning again soon 
if only for one night to sleep outside under 
the stars and reminisce.

This article and images contained are Copyright © and courtesy of Ken Fagan. Please contact the author directly with any questions.
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making an attempt to start something new 
can be both daunting and intimidating. 
if you have only been doing “straight” 
photography, contemplating abstract work 
might seem difficult. however, by deciding 
to take this step, you will be expending 
your photographic horizons and opening 
up countless new creative possibilities. 
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by Eva Polak

ABSTrACT 
PhotograPhy
learning to see with a new PersPeCtive
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One of the most crucial aspects of abstract 
photography is finding subject matter that 
you want to explore or capture. It is not always 
easy, but it can be found all around us. You 
just need a little thought and a little practice 
at really looking and seeing subjects in a new 
and different way. You can explore artistic 
themes found in both the natural world and 
man-made objects, and begin to capture 
abstract effects such as reflections, shadows, 
silhouettes, colours, patterns and textures. 

When you are searching for subject matter 
it is important to be aware of your emotions 
and let them guide you through the process. 
Try to photograph your response to the mood 

that the subject evokes. Be intuitive. If the 
subject does not speak to you it will not speak 
to anyone else through your photographs.

Before you photograph a subject you 
need to have an idea about how you are 
going to interpret it, and how you will 
translate this idea into the photograph. You 
can help yourself generate ideas by keeping 
a visual diary, where all your concepts, notes, 
and different bits of inspiration can be easily 
accessed and used when needed. Collect 
images that surprise you, shock you or that 
simply inspire you. Ask yourself questions 
about how to achieve a new perspective on 
familiar objects. How can you extract new 
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meanings from old objects? How can you 
depict them in a way that will suddenly 
make them seem unfamiliar?  Is there 
an angle which the object has never 
been seen before? With practice you will 
encourage your intuition and imagination, 
and develop your own techniques of 
simplification and abstraction.   

All good photographs are not just 
taken – they must be designed within 
the rectangle of the picture’s frame. 
Design is about planning and organizing 
the colours, shapes and lines that are 
used to create an image. Although it can 
be restrictive to have rigid rules when 
composing your image, it is wise to 
follow some principles in order to create 

a balanced photograph. But remember, 
design principles are simply a guide 
and you should not compromise your 
artistic vision for the sake of using them. 
When you understand the relationship 
between all the elements of design and 
you have a clear idea what you want to 
achieve, composing an image becomes a 
straightforward and effortless exercise.

With a bit of practice you will be able 
to “read” the subject in terms of these 
elements and see how they relate to 
each other. This will help you also to 
be less influenced by the reality of the 
objects, and will allow you to use the 
expressive language of those elements 
more freely. Shapes, colour, textures and 
lines, by associations, can create feeling, 
imply meaning, atmosphere and ideas. 
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For example, colour 
has the ability to stimulate 
emotion and make 
statements about shape 
and space. Bright and bold 
colours suggest happiness 
and warmth; on the other 
hand, dark but rich colours 
suggest a sinister and 
mysterious mood. 

Abstract photography 
is like telling a story. You 
have to make it short, 
beautiful and precise, as 
well as clear, exciting and 
imaginative. 

There are also many 
techniques you can 
use to create abstract 
photographs. For instance, 
macro photography lends 
itself very well to abstract 
shots, because it shows 
us the world in a different 
way than we normally see.

The exciting thing 
about trying new 
techniques is not quite 
knowing what will 
happen. Maintain the 
feelings of excitement 
as you photograph. It is 
important to experiment and actively search for new approaches and techniques. The more you 
experiment with your photography, the better your technique will become, and the easier it will 
be to achieve your expressions.

Remember that technique is only a tool that helps you to translate your idea into a 
photograph. The most emotive photographs come from those photographers who are able to 
work with real feeling and passion.
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Eva’s Books:
In addition to authoring the 
Impressionist Photography 
series in the PhotographyBB 
Magazine, Eva also 
publishes her own books on 
Impressionist Photography. If 
you’re looking for new ways 
to unleash your creative side, 
then check out Eva’s book, 
“Impressionist Photography 
Techniques: A Step-by-Step 
Guide to Creating Great 
Images with your Digital 
Camera.

Editor’s note: If you have 
been enjoying Eva’s series on 
impressionist photography, 
please consider supporting 
her by purchasing one of her 
inspiring books.

this book (and others) by eva 
Polak can be purchased by 

clicking here.

http://www.blurb.com/user/eva_polak
http://www.blurb.com/user/eva_polak
http://www.blurb.com/user/eva_polak
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HDR PHOTOGRAPHY
by Dave Seeram

What exactly is HDr?
Let’s start with a basic definition of HDR (High Dynamic Range). But what exactly is dynamic 

range? To put it simply, it is the range of luminance (tones) in an image from dark to light. HDR 
photography is a two-step process; the first involves shooting the subject with the intention 
of turning into a High Dynamic Range image, and the second involves processing the photo 
as a HDR image. We’ll leave the processing step on the table for a future article and look at the 
shooting process, as it is ultimately the most important part of achieving great HDR photos.

Why do we need HDr?
Have you ever taken a photo of a nice landscape only to find that either your skies turned 

out too bright, or your foreground elements came out too dark? Most all of us have taken these 
types of photos and said to ourselves, “That’s not how I remembered it looking in real life.” 
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Our brains process what we see quite differently from what a digital camera “sees”. Our 
eyes have a much wider dynamic range than that of a camera sensor. Additionally, computer 
monitors or images printed on paper are unable to replicate the dynamic range of tones we 
enjoy in the real world with our own eyes. 

Think of it this way: If you were outside chatting with a friend who was standing in front of 
you, and the sun was behind them shining towards your face. You would be able see your friend 
clearly while also seeing the extreme brightness from the sun, along with the blue sky. A camera 
on the other hand, makes you choose which element you would rather see (expose) more 
clearly. If you expose for the sky, you’d get a nice blue sky, while your friend would appear on 
camera as a dark shape. If you exposed for your friend’s face, they would turn out perfectly in the 
photo, but the sky would be blown out white.

EXAMPLE: A great example of why we need HDR applies 
to real estate photography. Let’s say you were taking a 
photograph of a room that has a large window with a beautiful 
(hopefully!) view outside. If you expose your shot for the 
inside of the room, the light coming through the window will 
appear as a big block of white in the photo. If you expose for 
the window, you’d get a great shot of the view through the 
window, but the room itself will come out looking rather dark. 

With HDR, we can take multiple shots exposing for all of the 
elements in the scene, and combine them to give us a more 
true to life representation:
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HDR allows us to take multiple exposures 
and combine them into a single image, more 
true to how we see things in the real world.

Why does this happen?
Let’s get mildly technical for just a moment. 

Our eyes have much a wider dynamic range 
than a camera; approximately a range of (the 
equivalent of ) 24 f-stops, where a camera 
typically is capable of capturing a max range of 
10-14 f-stops. So right away, our eyes are able 
to perceive much more than a camera sensor. 
Once a photo is taken, the limitations of the 
camera sensor restrict the photo to a maximum 
of a 10-14 f-stop range. This limited range 
represents a contrast ratio of roughly 16000:1

Display the image on a good quality LCD 
computer monitor, and the range is then 
limited to the monitor’s specifications, which 
are normally in the range of 1000:1. If you 
are viewing the image on paper (printed), 
the range drops even lower as the reflective 
contrast ratio of paper/ink is in the area of 
100:1. HDR gives us the ability to combine 
multiple exposures to effectively simulate on 
screen, what we see in real life. Now back to 
the fun, more practical stuff…

essential equipment for HDr
When doing HDR photography, there are 

some essentials which we’ll look at one by one:

cAMERA: While HDR photography is easiest 
with a DSLR camera, at the very least you’ll 
want to make sure your camera is capable of 
shooting in full MANUAL mode. If your camera 
has APERTURE PRIORITY mode, that will work 
too. HDR photography involves shooting 
multiple exposures of the same scene, at the 
SAME APERTURE.

(Optional) While it is not essential, if your 
camera has an exposure compensation setting, 
or better still, exposure bracketing (check your 
manual), that will help a great deal when 
shooting HDR photos.

TRIPOD: Yes, it is possible to shoot HDR 
photos handheld; however, it is extremely 
difficult to do so in some cases. To make life 
much easier, a tripod is something I consider 
to be essential in HDR photography. Since we’ll 
be shooting multiple exposures of the same 
scene and then combining them, a tripod will 
help to minimize any slight movement of the 
camera in between shots. (This will become 
clearer as we get into practicing!).

SOFTWARE: HDR photography does involve 
a bit of processing work, and therefore some 
post processing software is required. Adobe 
Photoshop CS4 and CS5 have some HDR 
processing tools available, and there is some 
brilliant standalone software that could 
be used also. Some of the more popular, 
dedicated HDR programs include Photomatix, 
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Nik HDR Efex Pro, and Topaz Adjust to name a 
few, but at this stage we’ll concentrate more 
on the photography side of HDR before we 
look at processing. 

SHUTTER RELEASE cABLE: Personally, 
I find these to be helpful in all forms of 
photography, not just HDR. However, with 
HDR photography it really helps to keep your 
camera as still as possible between exposures. 
For that reason, I highly recommend a shutter 
release cable, which allows you to take photos 
without touching the camera itself.

basic HDr Shooting
TIME OF DAY: For the purposes of starting 

as a beginner to HDR photography, your first 
attempts will be most successful in daylight. 
We will look at doing HDR under different 
lighting conditions in future articles, but for 
now we’ll all start by shooting during the 
daytime.

LOcATIOn: There are certain locations 
that lend themselves better suited to HDR 
photography. HDR, when done correctly, can 
bring out the very best in landscape photos. 
Take your camera (and tripod) to a nice scenic 
location, or even bring it out with you for a 
walk in your own neighbourhood.

You’ll want to start by choosing a scene 
with as little movement in it as possible. 

Forests are great HDR subjects to work with. As you can see, a great amount of detail can be brought to life with subtle HDR usage.
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Things like moving cars, people walking, 
trees blowing in the wind, or running water/
streams are things you will want to try your 
best to avoid while you are getting started. 
There are situations where we can make HDR 
work in these cases, but for the purposes 
of learning from scratch, choose a nice 
landscape or cityscape, which contains as 
little motion as possible.

HDR Photography involves taking a series 
of overexposed and underexposed shots, 
and combining them together to make one 
perfect HDR photo. The overexposed shots 
bring out all the details in the shadow (dark) 
areas of your photo, while the underexposed 
shots bring out the details in the highlight 
(bright) areas of your photo.

While there is plenty debate on this, taking 
a total of 5 exposures works well for creating 
realistic HDR photos. Some people say that 3 
exposures are enough, and some insist that 
you need as many as up to 13 exposures. 
For myself, I recommend getting started by 
shooting 5 exposures. Regardless of how many 
you choose, your camera is going to always 
take 1 “correct” exposure, then 2 overexposed 
and 2 underexposed shots (since we’re 
shooting 5 in this case).

SETTInG UP:
If you have a tripod, mount your camera 

on it! If you do not have a tripod, look 
around your area to see if there is anything 
you can use to brace your camera as you 
shoot. Resting it against a table, fence, side 
of a tree, etc... are all great ways to add a 
little bit of extra steadiness when shooting 
without a tripod.

Also, you’ll want your camera to be 
measuring all of the light from the entire 
scene that you plan to shoot. Make sure 
your camera’s metering mode is set to 
matrix metering.

cAMERA MODE:
There are 2 different modes that are ideal 

for shooting HDR photos (Aperture Priority, 
or Manual Mode). The only difference will 
be if your camera supports auto exposure 
bracketing (see your camera’s manual) or not. 
Let’s have a look at shooting HDR images with 
and without auto exposure bracketing, and 
also in both shooting modes:

With Auto exposure bracketing
1) If your camera supports auto exposure 
bracketing, then shooting HDR photos is 
going to be relatively easy for you. What this 
mode does is allows you to shoot a series 

HDR was used here to retain detail in the white structure while still being 
able to capture the dramatic dark clouds overhead.
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of shots in a row (at different exposures, 
automatically) while holding down your 
shutter button. The number of successive 
shots is up to you, and is adjustable in your 
auto exposure bracketing options menu 
in your camera. Most digital SLRs support 
anywhere between 3 to 9 bracketed shots. 
Ideally, you will want to set it to shoot 5 
exposures, although if your camera supports 
less, you can set it to 3.

2) Another option to set in the auto 
exposure bracketing menu is the exposure 
value amount. This is the equivalent 
exposure difference between shots. You 
can usually select any values such as 0.5, 
1, 1.5, 2, and 2.5 stops. I find that working 
with 1.5 stops works best when shooting 5 
exposures. In this case what will happen is 
your camera will shot 5 shots; the first will 
be perfectly exposed for the given lighting, 
the next two will be 1.5 stops overexposed 
and underexposed, and the next two shots 
will be another 1.5 stops (on top of the 
previous 1.5 stops, giving you a total of 3 
stops) overexposed and underexposed. 
With auto exposure bracketing, all of this is 
done automatically (hence the “auto” in the 
name) as you hold the shutter button down 
while your camera calculates and takes the 5 
exposures in succession.

3) When shooting with auto exposure 
bracketing turned on, your camera just needs 
to be in Aperture Priority mode to keep the 
aperture constant throughout the 5 shots. 
You want the aperture to remain the same 
throughout all 5 shots so that the depth of field 
does not change at all between each exposure. 
This way, when the shots are combined in your 
HDR processing software, the focus points and 
depth of field all remain the same, giving you 
the sharpest image possible.

The aperture you choose to shoot at is 
completely up to you, depending on the 
scene you are shooting. If you are shooting 
a wide landscape, you will probably want to 
use a small aperture (high f-stop number) 
to get the maximum sharpness out of your 
scene. Anything in the range of f8 to f22 will 
work well.

This now means that with your aperture 
constant, your camera will be shooting 
the overexposed and underexposed 
shots by varying the shutter speed. Again, 
in Aperture Priority Mode, this is done 
automatically by your camera through the 
auto exposure bracketing feature. If you are 
using a very small aperture, the resulting 
shutter speeds can sometimes become 
quite long, which is why you should try your 
best to use a tripod so that you don’t have 
any camera shake in your images.

With your bracketing turned on and 
camera set to Aperture Priority Mode, hold 
down your shutter button and listen as your 
camera snaps through the 5 exposures. Once 
they have been recorded, you can preview 
them on your DSLRs screen to see one 
properly exposed shot, and 2 overexposed 
(bright) and 2 underexposed (dark) shots. 

no Auto exposure bracketing
If your camera does not support auto 

exposure bracketing, have no fear! There are 
still ways to accomplish HDR photography. The 
important thing to remember is to keep your 
camera’s aperture constant throughout the 5 
shots you are going to take.

If your camera has an EV +/- (Exposure 
Value) button on the back of it (or sometimes 
near the shutter button), then you can shoot 
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in Aperture Priority Mode. You would simply 
choose your ideal aperture based on your 
scene and snap the first shot. Next, using 
the EV button, overexpose your photo by 
1.5 stops and shoot, then another 1.5 stops 
and shoot again. Repeat this again, this time 
underexposing by 1.5 then another 1.5, and 
you’ve got your 5 shots completed.

If your camera does not have auto 
exposure bracketing and no EV +/- button, 
then you will want to shoot in Manual Mode. 
Once again, keep your aperture constant 
and use your camera’s light meter to set the 
correct shutter speed for a good exposure 
of your scene. Take your first shot. Next, 
adjust ONLY the shutter speed so that your 
camera’s light meter shows an overexposure 
reading of +1.5 and shoot. Adjust the 
shutter speed again to overexpose by 1.5 
more so that your light meter shows an 
overexposure reading of +3 and shoot 
again. You now have your 2 overexposed 
shots. Repeat this same procedure for the 
underexposures (-1.5 and -3) and you’re all 
set.

Using any of these methods above will give 
you the 5 exposures you need to combine in 
your HDR processing software to give you a 
picture perfect HDR photo. 

Processing HDr
There are many tools for processing HDR 

photos, however, the focus of this article is 
mainly on the reasons why we need HDR, and 
how to properly shoot HDR photos. Different 
HDR programs offer an array of features and 
tweaks in processing HDR photos, but to keep 
things simple we’ll just have a quick look at 
processing in Photoshop CS5.

You can run this process on JPEG images, 
but you will have much more flexibility and 
reduced image artefacts if you use RAW 
images for HDR processing. With Photoshop 
open, navigate to the menu: File > Automate 
> Merge to HDR Pro… If you are working 
in Lightroom, you can highlight all of the 5 
exposures for your HDR image, and follow the 
menu: Photo > Edit In > Merge to HDR Pro in 
Photoshop... 

Once there, a dialog box prompts you to 
locate the images you would like to “merge” 
into one HDR image. Use the browse button 
to add your 5 exposures, and click OK. 
Photoshop will then work its magic in creating 
a merged HDR image.

The next step in processing HDR images is 
called “Tone-mapping” the image. Photoshop 
doesn’t explicitly call it this, but many other 
programs refer to this next step in this manner. 
In any case, you will be presented with a myriad 
of sliders which are fairly self explanatory 
regarding their adjustments. Experiment with 
the sliders until you have the result you are 
looking to achieve, but keep in mind that HDR 
always works best when the result is subtle – 
just enough to make your image look as natural 
as it did when you saw it with your own eyes. 
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Click OK and Photoshop 
will create your merged 
HDR image.

Once the image is 
ready, it may require some 
additional adjustments 
such as removing any 
colour casts, some gentle 
dodging and burning, 
and perhaps a smidgen 
of sharpening to finish off 
the image nicely. 

With HDR being 
a relatively new 

photographic technique, there is some heated debate on the validity of using HDR between 
different photographers. Some photographers feel that it’s “cheating” while others view it as a way 
to overcome the shortcomings of camera technology. Regardless of opinions on the matter, the 
fact is that there are benefits to using the technique, both practical and artistic. I recommend using 
it sparingly, and only to achieve natural looking images. If your photo looks spectacular and your 
viewers don’t realize that it was an HDR photo, then you’ve done a great job!

This article and images contained are Copyright © and courtesy of Dave Seeram. Please contact the author directly with any questions.
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MASTERING
by Bill McCarrollyour photographic domain

What do you do to encourage 
your photography?  For 
many of us, trolling the major 

photography sites like Flickr and 500px 
provides inspiration and can help us focus 
on what we could do to improve our 
skills.  But can this type of motivation really 
help sustain our long-term passion for 
photography when the spark gained from 
looking at a website image soon fades 
from our memory?

I think it’s helpful to look deeper within 
ourselves to maintain the excellence we all 
strive for in our photography.  Think of the 
long distance runner and what it takes to 
sustain the high level of performance required 
to finish a marathon for example.  For those 
of us who are or have been long distance 
runners, this is an analogy we can relate to.  

There’s a common understanding of what 
it takes to drive through the mental and 
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physical wall that hits us as we venture into 
the later miles testing the limits of our physical 
endurance.  It takes learning, knowing what 
our real limits are, and persistent training to 
push ourselves beyond those limits.  Going 
beyond that physical and mental wall during 
a long run can put you in a place where 
everything just starts working - almost 
effortlessly.  An internal nirvana and rhythm 
kicks in that puts you in a place where you feel 
like you could run forever.  It feels great!

Getting to a similar point in your 
photography can feel the same way.  Those 
inspirational photographs from others whose 
work we admire can inspire us in the moment, 
perhaps for the rest of the day or even a while 

longer.  But will we remember them tomorrow 
and will they continue to give us the kick we 
need to drive our motivation a week or two 
weeks from when we first admired them?  

Perhaps, the quality images will inspire us 
for a short while but it takes a truly exceptional 
photograph to have it ingrained in our 
memory for longer periods of time.  For most 
photographs, even those with an uncommon 
“wow” factor, we eventually forget most of 
these good images.  We then crave more 
short-term “inspirational sugar” by looping 
through the process all over again.

Long term passion and excellence for 
photography needs to come from deeper 
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within ourselves.  The short-term inspirational 
sugar is fine once in a while but a long-term, 
deeply seated and ingrained motivation to 
improve our photography comes from our 
core, and can be nurtured consciously.

traits of Great Photographers
So the question remains, how do we 

continue to motivate and inspire ourselves 
to perpetually improve our photography 
skills, to master our photographic domain?  I 
believe there are common traits in the great 
photographers that can provide a map for the 
rest of us to work and train towards.  These 
traits serve as a model that can motivate us for 
the long term, helping us adopt the behaviors 
required to truly be a great photographer 
and in turn an inspiration to others in our 
photographic community.

The great photographers are competent; 
they know themselves, the fundamentals of 
photography and they know their gear.  Like 
a skilled craftsman, they understand their 
tools and what the capabilities of those tools 
are.  Good photographers understand not 
only what their gear is capable of but they 
also understand what their gear’s limitations 
are. They can compensate for some of those 
limitations and know when it’s better to retreat 
from a shot that has no chance of success.  

The great photographers have a strong 
will to continually excel.  They are passionate 
about their craft and doggedly determined 
to create work that stands above the crowd.  
The ability to create consistently good 
work comes from an ability to not settle for 
mediocre results.  
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Photographic leaders have the courage 
to be their own worst critics.  Worst in the 
sense that they’re hardly ever completely 
satisfied with anything they create.  In that 
vein, good photographers are humble while 
at the same time assertive.  They’re not afraid 
to step out and take the initiative to try new 
techniques or experiment, to make mistakes 
and learn by them.  They accept constructive 
and well-intentioned criticism graciously, 
but aren’t cowed and afraid to stand behind 
their work if they truly believe in its worth.  
Maintaining their long-term vision for their 
craft makes good photographers doggedly 
persistent too.  They have a strong sense of 
themselves, of who they are and their place 
in the community.  They know their strengths 
and their worth. They know what they’re good 
at but they also know what they need to work 
on to improve.  

The top photographers have a strongly 
focused brand.  They are well known for a 
style or subject matter or a competency.  
Perhaps they’re even known as teachers 
of photography... perhaps an outstanding 
knowledge of the fundamentals or ability to 
communicate and teach others.

In that same vein, good photographers 
are willing to share.  Social Media has made 
it even more important to be willing to 
pass on deep experience and knowledge to 
others so that our community continues to 
learn and grow.  In this case knowledge isn’t 
power unless shared.  The speed of learning 
through today’s information technology and 
the instant feedback available within the 
community have nurtured and made known 
some great photographers who just a few 
years ago may have never grown popular 
so quickly or might never even have been 
recognized by fellow photographers.

Like a good leader, the well-known 
photographers in our community look out 
for the welfare of others eager to learn.  They 
are mentors to the rest of the community and 
accept that role willingly.  They encourage 
others to grow and excel.  They are not elitist 
nor are they disparagingly patronizing of those 
whose skills are less than theirs.  They are 
motivators willing to provide constructive and 
informative feedback when invited to do so.

Good photographers don’t fall off the 
map at the first challenge or roadblock.  
They aren’t discouraged easily. They know 
and believe in themselves, not in an 
arrogant way but in a manner that exudes 
confidence.  They may get off track once in a 
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while creating art that they may later come 
to regret or question, but they learn by it 
and can admit to work that was a standard 
in the past that they’ve now grown well 
beyond.  I’ve heard this dozens of times from 
the great photographers who’ve looked 
back on their past work wondering what 
they were thinking when they shot it.  It’s a 
great motivation for the rest of us to know 
that what we produce today is likely to be 
a foundation for growth to lead us to even 
better results in the future.

Good photographers are brave and 
flexible.  They understand that the rules 
can change on a dime without warning, 
and that to succeed they have to adapt.  
They can readily accept a challenging and 

changing environment and work around 
the limitations imposed on them to create 
award-winning shots in spite of seemingly 
impossible obstacles.  It comes primarily 
with hard won experience and feedback, 
which may have been brutal at times; 
tough love from those who had a stake in 
their growth.  They’ve faced challenging 
situations in the past and learned by 
mistakes.  Those mistakes are absorbed 
and refocused as learning opportunities 
to be readily and decisively recalled for 
the present circumstances and challenges. 
Mistakes are not to be repeated but to be 
avoided.  Being flexible. Learning from the 
past and open to breaking the rules inspires 
great photographers who constantly crave 
the constant challenges they face.
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A good photographer who’s a worthwhile 
follow is able to go the distance as a standard 
bearer for the community.  They uphold the 
good qualities of the community building a 
level of trust that others can depend on for 
their own personal photographic growth.  
What they say has substance and can be 
relied on for those of us who take the advice 
and techniques to the field to try on our own.  
We inherently trust them knowing that their 
advice is tested and true.  The photographers 
we admire and want to learn from also 
have a good sense of humor and can laugh 
at themselves too.  After all, who wants to 
emulate a grumpy old curmudgeon!

Consider these traits of the leading 
photographers in our community today.  They 
can take you well beyond the inspiration you’ll 
get from only perusing good images on your 

favorite photography website or art gallery.  
Good photographs help but looking beyond 
those images to the personal qualities of their 
creators can offer far greater and longer lasting 
motivational traits to help you reach your 
photographic goals.  

Knowing and understanding the image’s 
EXIF data only goes so far.  But knowing 
the essence of the photographer behind 
the image and coming to understand and 
appreciate their level of knowledge and 
commitment to their craft can then give you 
a path to emulate and hopefully take you well 
beyond what you might achieve with some 
short term inspirational sugar.  You can truly 
find a mentor that will lead you on a path of 
mastering your photographic domain.

Have fun and above all keep on shooting!

This article and images contained are Copyright © and courtesy of Bill McCarroll. Please contact the author directly with any questions. 
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A little background...
Born out of necessity is sometimes found 

entrepreneurial life anew. That is the case 
with backlitbox. Ann Larsen, co-founder of 
backlitbox, needed something special for the 
room she worked in, and the idea behind 
backlitbox was about to be born. 

As a massage therapist she needed the 
room dark, so that her clients could relax. On 
the wall hung a back lighted picture (we’ve 
all seen these) purchased from a store. It was 
there for her, and those she treated, to enjoy 
as she worked. But when she moved to a 
new space, something different was called 
for, so she began the search for a back lighted 
image that would serve her purpose and 
those of her clientele.

Ann could not find anything that 
struck her as worthy to hang. She wanted 
something special. A back lighted 
photograph that meant something to 

her. It came in the form of an image that 
reminded her of why she was inspired to the 
occupation she chose. The photograph was 
one that reminded her of the very first place 
she experienced a massage - Florida. She 
had the perfect picture in mind; one of her 
own that showed a beautiful sunset over the 
water off the coast of Florida. The question 
was, how would she make it happen?

Insert Dr. Faxon Moulder (“Fax”), 
Chiropractor. Ann’s massage room was located 
in the same office as Dr. Moulder’s practice, 
and when she approached him with the 
idea, he thought to himself, “I can make that 
happen!” It was the birth of new product 
specific to photographers.

Fax loved working with his hands. Imagine 
that? A Chiropractor that loves working with 
his hands. He began putting them to good 
use in the project that Ann and he strived to 
make happen. The first order of things to be 
done was a little research.

A PHOTOGRAPHIC PRODUCT, BORN OUT OF NEED

GETS TWO THUMBS UP!
a collaboration by Mike Frye and Jason Anderson
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He took a look at several different lighting 
options and eventually settled on LEDs. Then 
came questions about how many were needed, 
how would they be mounted, and how to 
power them. Of course, there was also one 
additional and all-important question that had to 
be answered - What type of transparent material 
does one need to transfer a photograph to the 
cover of a light box? Who would have thought 
that polyester would be the answer? It was.

Next came the testing process. A variety 
of boxes were built using the best materials 
that Fax could find. Naturally, the amount 
of lighting was directly proportional to the 
number of LEDs that were used. Determining 
the “right” number was an up-and-down 
process through the testing phase.

Finally the correct number was found. 
Their number and arrangement provided 

the best overall coverage for the image that 
would be mounted on the front. Ann’s image 
was transferred to the required transparent 
material and her backlitbox was born.

Born of the trial and error phases found 
in the development of the product emerged 
a company that is offering a very unique 
product to photographers everywhere.

To quote Fax, “Whenever we show The 
backlitbox™ to someone and explain to them 
how it works, their first reaction is, ‘Oh, I have 
the PERFECT image…’”.

Sometimes needs can breed a necessity 
to be creative. That is what you find in Ann 
Larsen’s and Fax Moulder’s new company. 
The result is a wonderfully created product 
that truly does show the light behind a 
photographer’s vision.

Deconstructed illustration of the backlitbox. Image © backlitbox.
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My fellow Contributing Columnist for 
PhotographyBB Online Magazine, Jason 
Anderson, had the opportunity to see Ann and 
Fax’s product first hand when they prepared 
one of his images for a backlitbox. Here is a 
little about his encounter with Fax and review 
of their unique product.

backlitbox review
What is a backlitbox?  Quite simply, it’s a 

box of light.  The idea is to place an image in 
front of a controlled area of LED lights, so that 
the entire image is lit from the back, hence the 
term – backlitbox.  It seems simple enough 
in principle, but apparently not as easy to 
implement.  I found this out quickly enough 
when the creator, Faxon, approached me 
about reviewing the product.   I was happy 
to participate as a “beta tester” as the product 
seemed kind of interesting, and Faxon, of 
course, was a super cool nice guy.

This was quite a novel experience though, 
as it wasn’t simply checking out a product that 
had been in production for a while and giving 
it either a thumbs up or thumbs down as to 
whether it was ready for the mass market.  This 
really was beta testing.  He wanted detailed 
specifics of what is good, what is bad, and 
other facets of the product.

So, I sent in an image to have him go 
through the assembly and delivery, just like 
any other customer.  Now, keep in mind that 
not every image is meant for the backlitbox.  
Images that do well when used in a 
backlitbox are ones that have a wide contrast 
from light to dark – think metallic here.  The 
back light increases the separation between 
lighter and darker tones, and yet amplifies 
them all.  So, images that work in metallic 
environments would work well, as would 
HDR processed images.

Knowing that would be a requirement, 
the first image I sent in was a moonlight 
harbor in Charleston, SC.  The starburst of the 
moon, the stars themselves, and the blues 
reflecting off the water, not to mention the 
deep dark blue of the sky would make for 
some great contrast, right?  Well, take a look 
for yourself.  Here’s the image as processed 
regularly for screen presentation:

Then I got the finished product back.  
When I first opened it, I had to admit, I was 
pretty skeptical.  It looked rather flat with 
hardly any color.  Then I plugged it in…
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Wow!  Now this is pretty 
cool!  The way the back light 
brought out certain colors that 
I otherwise was not seeing on a 
screen presentation was pretty 
phenomenal.  I also liked how 
you could pick where the power 
cord came out from.  So, if you 
wanted to wall-mount versus a 
shelf-mount, you may want the 
cord in one direction or another.  
Alternatively, if you know your 
power source is off to one side, 
then that could be more easily 
accommodated as well.

But there were some 
things I thought that might 
be improved upon.  First off, I 
wasn’t particularly fond of the 
rim of light that spilled out 
from the edge of the entire box 
from a display perspective.  I 
thought it kind of detracted 
from the overall presentation 
of the image.  Second, the first 
generation of the product had 
nothing assembled to the back 
of the box itself for hanging on 
a wall.  This meant I would have to assemble that portion of it, and while it’s all well and good to 
tack on a picture hangar, I wasn’t sure of the electrical configuration and did not want to damage 
bulbs, so this was something of a concern.

I relayed the concerns back to Faxon, and the next thing I know, he is talking with me 
on Facebook chat about the product.  How to attenuate the lines of light – the hanging 
mechanisms, and pretty much everything I could think of, he clearly had already thought of in 
terms of production, impact, assembly and delivery.  We bounced a few ideas back and forth, 
including gaffers tape, a molding strip, and several other ideas.  Then a few days later, he sends 
me another email, asking for a second image!

This time I chose a sunset scene from the marshes of South Carolina.  Screaming for metallic 
or HDR processing, I was really curious how this one would turn out, since he obviously had 
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made some improvements.  So, let’s take a moment and check out the traditional screen 
presentation and backlitbox presentation below:

As you can see, the improvements he made in only one generation of product changes were 
remarkable.  The border of light is gone, which for me was a huge improvement.  Also, note the 
before and after shots of the backside of the product, showing where he added the hanging wire:
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Adding a hanging 
mechanism on the back 
makes this product just 
about perfect.  The only 
thing I wish I could get at 
this point would be a way to 
power it without AC – battery 
powered backlitboxes.  
Because they are lit with 
LED’s, I would think that a 
couple AA batteries would 
meet the needs – the only 
question would be where 
to house the batteries and 
eliminate the cord. 

For now, it makes my photos look pretty darn good and any product that can do that gets 
two thumbs up from me!

offer & contest - exclusively for Photographybb magazine readers.

For the month of september (2011), backlitbox is offering a 15% discount 
on all orders! Just use the offer code “photobb” during check out. to view 
their gallery, see their products, and place your order, please visit http://www.
backlitbox.com. all prices on the website include free shipping in the u.s.

a photography contest will be held september 1st through september 
30th by PhotographyBB online Magazine and sponsored by the wonderful 
folks at backlitbox. the theme of the contest is “Vivid”. the winner will receive 
a $130.00 credit to backlitbox, which is equal in value to an 11x17 or can be 
applied to a larger size. images must be submitted to the contest through 
the PhotographyBB Forums – PhotographyBB Magazine assignments > 
Assignment #57 – SPEcIAL ASSIGnMEnT. (see rules and details in the forum, 
but basically just play nice!)

“Traditional” photo prints (left) compared with the backlitbox (right). Image © backlitbox.

This article and images contained are Copyright © and courtesy of Mike Frye and Jason Anderson. Special image credits noted.
Please contact the author directly with any questions. 

http://www.BackLitbox.com
http://www.BackLitbox.com
http://photographybb.com/forum/viewtopic.php?f=83&t=9589
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A color-sketch photo conversion created with FotoSketcher - a free digital art program.

by Jon D. AyresPhotograPher
 toSKeTCh ArTiST

ask any artist and they’ll tell you 
that all the tubes of paint in the 
world cannot replace a simple 

pencil when it comes to creating fine 
art. Throughout the centuries, the 
ultimate test of an artist’s skills was 
best demonstrated through drawing 
and sketching. In days of old, student 
painters spent years perfecting their 
art skills by drawing with graphite. 

Sketches have always been a 
popular form of art and one of the 
more popular digital art mediums. 
You really can find two types of 
photo manipulation styles in this 
realm, sketching and drawing.  The 
main differences between sketches 
and drawings are that drawings 
usually have finer details and shapes, 
special attention to the image 
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contours, and the impression of a finer and more polished type of digital art. Both the sketch and 
drawing effects are made by thousands (or even millions) of individual digital pencil strokes to 
generate the most realistic results in digital sketches.

Another form of digital art is to convert a photo to a sketch, then paint in the color digitally 
- and believe me, it is a lot more difficult than it seems.  Digital sketch coloring is not as easy as 
using crayons and a coloring book, however, the finished work can look very nice, especially if 
done using digital oils.

Off hand, I cannot think of a single post-processing program that does not include some type 
of digital sketch conversion ability.  Converting a photo into a sketch in Photoshop is really pretty 
simple by using layers, image de-saturation, layer modes and a Gaussian blur with only seven 
steps. Here’s a quick tutorial to show you the basics of how it is done:

converting a Photo to a Pencil Sketch/Drawing in Photoshop

1) Open your own image that you would like 
to convert into a sketch and duplicate the 
image layer by pressing Command-J (Mac) or 
Control-J (PC).

2) With the new layer selected you need 
to desaturate the image. To do this go to 
Image > Adjustments > Desaturate… or 
press Command-Shift -U (Mac) or Control-
Shift-U (PC).   
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3) Duplicate this modified layer. You should 
now have a color background layer and two 
desaturated layers.

4) Select the top layer and invert the image. To 
do this go to Image > Adjustments > Invert, or 
press Command-I (Mac) or Control-I (PC).

5) With the top layer still selected (the inverted 
layer) choose ‘Color Dodge’ from the layers 
palette drop down menu. (This will make most 
of the image turn white).

6) Now apply a Gaussian blur to this 
layer, which will allow parts of the layer 
underneath to show through. Select the top 
layer and choose Filter > Blur > Gaussian 
Blur… Move the radius slider up and down 
to find what level suits your picture. The 
setting for this is often somewhere between 
1 and 3 pixels, but will depend on how 
complex your original image is.
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7) You can tidy up the image use the Dodge and Burn tools to clean up the image. The Dodge 
Tool will lighten the pencil strokes, and the Burn Tool will darken them.  You can use the Dodge 
Tool to tidy up the background if it appears distracting.

Of course, let us not forget the digital 
artists who sketch their work from scratch 
like a traditional artist; starting from a blank 
screen and “drawing” with a WACOM or 
Genius Pen Tablet.  The top three programs 
for these types of digital art are Painter, 
Autodesk Sketchbook Pro and Photoshop.  
Corel even has a program specifically for 
pen tablets called Corel Painter Sketch 
Pad.  One of the secrets to creating fine 
digital art is finding the program that does 
what you need it to do, sticking with it and 
learning how to use it.  Staying with the 
same program will let you quickly become 

familiarized with the ins and outs of the 
tools you’re about to use in a shorter period 
of time instead of spreading yourself thin by 
trying to master several programs. Find one 
that delivers what you want and learn how 
to use it to its fullest.

There are many free resources on the 
Internet for sketching with Photoshop, or 
Gimp for that matter, and since Gimp comes 
close to Photoshop, many of the techniques 
are interchangeable.  Here are some excellent 
book recommendations for using Photoshop 
to create art and sketches: (see next page)

Original image for this sketch is © 1997-2007 Hemera Technologies Inc., a wholly owned subsidiary of Jupiter Images Corporation.
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Tim Shelbourne’s Watercolor Effects from 
the Photoshop Photo Effects cookbook 
- 61 Easy-to-Follow Recipes for Digital 
Photographers, Designers, and Artists 
Download: sample chapter Digital watercolors 
http://oreilly.com/catalog/photophotofx/
chapter/expt01.pdf

Photoshop Blending Modes cookbook 
for Digital Photographers with 48 Easy-
to-Follow Recipes to Fix Problem Photos 
and Create Amazing Effects, By John 
Beardsworth.  Layer blending modes have 
been part of Photoshop for years, but they’re 
not easy to understand at first glance. 
Sample Excerpt: Ultrawide Sharpening & 
Vibrant Mix http://oreilly.com/catalog/
photoblend/chapter/expt01.pdf

Photoshop Retouching cookbook for 
Digital Photographers with 113 Easy-to-
Follow Recipes to Improve Your Photos and 
Create Special Effects By Barry Huggins.  This 
one tells you everything you need to know 
to adjust, correct, retouch, and manipulate 
your photographs-without making you first 
learn everything there is to know about 
Photoshop. Sample Excerpt: Motion Blurring 
and Removing Skin Blemishes & Wrinkles 
http://oreilly.com/catalog/photoretouch/
chapter/expt01.pdf

So which is the best program for 
manipulating your photos into sketches?  That 
really depends on the digital artist; we all have 
our likes and dislikes.  Some like to create from 
a blank screen, others, like me, enjoy creating 
digital art through photo manipulation.  To 
me, photo manipulation digital art is all about 
experimentation, trying something out just 
to see the results.  For example, I really like the 
Pencil sketch affect of Topaz adjust.

 The photo manipulation above was done 
with Photoshop and Topaz Adjust, using the 
pencil sketch preset.  I like the clean, detailed 
look of this photo manipulation.  You can 
even read the writing on the advertisement 
in the background and see the strands of hair 
on the girl’s head.  Topaz Adjust has several 
adjustments, but this is the drawing style I 
prefer the best. This is actually more like a 
shaded pencil drawing as opposed to a sketch.

AKVIS Sketch is also a good option for 
digital sketching, and comes as both a 
Photoshop plugin and a stand-alone program.  
AKVIS makes some nice digital art photo 
manipulation programs and AKVIS Sketch 
is among the best.  As you can see from the 

http://www.amazon.com/gp/product/0596515049/ref=as_li_qf_sp_asin_tl?ie=UTF8&tag=phot01-20&linkCode=as2&camp=217145&creative=399377&creativeASIN=0596515049
http://oreilly.com/catalog/photophotofx/chapter/expt01.pdf
http://oreilly.com/catalog/photophotofx/chapter/expt01.pdf
http://www.amazon.com/gp/product/0596100205/ref=as_li_qf_sp_asin_tl?ie=UTF8&tag=phot01-20&linkCode=as2&camp=217145&creative=399377&creativeASIN=0596100205
http://www.amazon.com/gp/product/0596100205/ref=as_li_qf_sp_asin_tl?ie=UTF8&tag=phot01-20&linkCode=as2&camp=217145&creative=399377&creativeASIN=0596100205
http://oreilly.com/catalog/photoblend/chapter/expt01.pdf
http://oreilly.com/catalog/photoblend/chapter/expt01.pdf
http://www.amazon.com/gp/product/0596100302/ref=as_li_qf_sp_asin_tl?ie=UTF8&tag=phot01-20&linkCode=as2&camp=217145&creative=399377&creativeASIN=0596100302
http://www.amazon.com/gp/product/0596100302/ref=as_li_qf_sp_asin_tl?ie=UTF8&tag=phot01-20&linkCode=as2&camp=217145&creative=399377&creativeASIN=0596100302
http://oreilly.com/catalog/photoretouch/chapter/expt01.pdf
http://oreilly.com/catalog/photoretouch/chapter/expt01.pdf


PhotographyBB online Magazine www.PhotographyBB.com

49

following example, there is plenty of detail, 
yet still retaining a “sketched” look.  Like most 
photo manipulation and editing programs, 
AKVIS digital art programs are fully adjustable 
where you can tweak things like intensity, 
strength, detail, and other fine adjustments.  

 
The above image was done with AKVIS 

Sketch.  AKVIS also allows adjustments in 
the strength of the effect to create either a 
drawing or sketch style manipulation.

In my opinion, FotoSketcher is one of the 
best programs that can help you convert 
your digital photos into art, automatically. 
If you want to turn a portrait or landscape 
photo into a painting, sketch, or a drawing, 

then this free program can do it with ease.  
The image at the beginning of this article 
shows a color sketch that was created with 
Fotosketcher. There are many different styles 
available, including pencil sketch, pen and 
ink drawing, and various painting renderings 
to name a few.  It is rare to find a completely 
free photo manipulation program that works 
so well.

 
BenVista PhotoArtist is another photo 

manipulation program I like playing around 
with from time to time. This digital sketch 
(bottom-right) was more or less just an 
experiment; it may require additional editing, 
but I think the effect is pretty interesting. 

I hope I was able to show you that digital 
sketches are a nice form of digital art photo 
manipulation.  Of course, the secret to creating 
fine art of any type is (as the artist) to first 
create for yourself.  Find your own style and 
practice it to perfection. Experiment with 
different techniques, and you’ll quickly define 
your own artistic style that you and your 
audience will adore.

This article and images contained are Copyright © and courtesy of Jon D. Ayres. Please contact the author directly with any questions. 
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When striving to achieve an accurate, professional page layout, the photo elements and/or 
text objects in your layered Photoshop project need to be lined up accurately or evenly spaced. 
Just take a look through this magazine for some excellent examples!

You could achieve this manually by simply using the move tool and “eye-balling” it, or even 
better, the non-printing Guides facility, but that can be time consuming - and unnecessary! 

There are powerful built-in alignment features in Photoshop with twelve options for aligning 
and distributing layer elements, or even selections. 

These features are often missed by many users, maybe because they are usually hidden in 
the menus rather than a specific Align panel as in other applications (for example InDesign and 
Illustrator).

 

MASTERING
PHOTOSHOP

the
ALIGN & DISTRIBUTE TOOLS

harnessing the Power oF PhOTOShOP - By John rae
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The easiest way to access the Align and Distribute tools in Photoshop is via the Tool Options 
bar when the Move Tool is selected. When you choose the Move Tool you will see the alignment 
and distribution buttons (shown above) appear in the Tool Options at the top of your work area.

NB: These commands work based on the transparency in the given pixel layer, so if things 
behave a little strangely, it’s worth checking for stray pixels or unwanted semi-transparent areas 
in the layers you are trying to align.

Align
The option bar has two main sections for buttons and the Align options are accessed via 

the first section of six buttons. The align buttons either line up edges or centres of the selected 
objects depending which option you choose:

Align	  

The	  option	  bar	  has	  two	  main	  sections	  for	  buttons	  and	  the	  Align	  options	  are	  accessed	  via	  the	  first	  section	  
of	  six	  buttons.	  The	  align	  buttons	  either	  line	  up	  edges	  or	  centres	  of	  the	  selected	  objects	  depending	  which	  
option	  you	  choose:	  

	  

	   	   	   	  
1	   Align	  top	  edges	  

	  

	  

Aligns	  the	  top	  edges	  of	  all	  
elements	  on	  selected	  layers	  
to	  the	  top	  edge	  of	  the	  
element	  currently	  at	  the	  top	  
of	  the	  document	  
	  

2	   Align	  vertical	  centres	  
	  

	  

Aligns	  the	  vertical	  centres	  of	  
all	  elements	  on	  selected	  
layers	  to	  an	  average	  vertical	  
centre	  of	  all	  elements	  
	  

3	   Align	  bottom	  edges	  
	  

	  

Aligns	  the	  bottom	  edges	  of	  
all	  elements	  on	  selected	  
layers	  to	  the	  bottom	  edge	  of	  
the	  element	  currently	  lowest	  
in	  the	  composition	  
	  

4	   Align	  left	  edges	  
	  

	  

Aligns	  the	  left	  edges	  of	  all	  
elements	  on	  selected	  layers	  
to	  the	  left	  edge	  of	  the	  left	  
most	  element	  	  	  
	  

5	   Align	  horizontal	  
centres	  
	  

	  

Aligns	  the	  horizontal	  centre	  
of	  all	  elements	  on	  selected	  
layers	  to	  an	  average	  
horizontal	  centre	  	  
	  

6	   Align	  right	  edges	  
	  

	  

Aligns	  the	  right	  edges	  of	  all	  
elements	  on	  selected	  layers	  
to	  the	  right	  edge	  of	  the	  
element	  currently	  furthest	  to	  
the	  right	  
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Distribute
The second set of buttons in the Options bar holds the six Distribute options. A minimum of 

three layers must be selected to activate these options as the elements are distributed between 
the first and last.

   

When using the distribute commands carefully place one layer object to the far left or top, 
and another to the far right or bottom. Ensure all the other layers are roughly in-between these 
two layers, select them all in the layers panel and hit the according distribution icon. They will 
then space themselves perfectly evenly leaving the ones you placed.

Let’s have a look at a practical, real-life example to see the effects of these options when used 
on layer elements in a Photoshop document.

Distribute	  

The	  second	  set	  of	  buttons	  in	  the	  Options	  bar	  holds	  the	  six	  Distribute	  options.	  A	  minimum	  of	  three	  layers	  
must	  be	  selected	  to	  activate	  these	  options	  as	  the	  elements	  are	  distributed	  between	  the	  first	  and	  last.	  

	   	   	   	  
7	   Distribute	  top	  edges	  

	  

	  

Spreads	  out	  selected	  
elements	  vertically	  with	  even	  
spacing	  between	  the	  top	  
edges	  of	  each.	  The	  top	  and	  
bottom	  elements	  remain	  
where	  they	  are	  
	  

8	   Distribute	  vertical	  centres	  
	  

	  

As	  above	  but	  in	  relation	  to	  
the	  vertical	  centres	  

9	   Distribute	  bottom	  edges	  
	  

	  

As	  above	  but	  in	  relation	  to	  
the	  bottom	  edges	  

10	   Distribute	  left	  edges	  
	  

	  

Spreads	  out	  selected	  
elements	  horizontally	  with	  
even	  spacing	  between	  the	  
left	  edges	  of	  each.	  The	  far	  
left	  and	  right	  elements	  
remain	  where	  they	  are	  
	  

11	   Distribute	  horizontal	  centres	  
	  

	  

As	  above	  but	  in	  relation	  to	  
the	  horizontal	  	  centres	  

12	   Distribute	  right	  edges	  
	  

	  

As	  above	  but	  in	  relation	  to	  
the	  right	  edges	  

	  

When	  using	  the	  distribute	  commands	  carefully	  place	  one	  layer	  object	  to	  the	  far	  left	  or	  top,	  and	  another	  
to	  the	  far	  right	  or	  bottom.	  Ensure	  all	  the	  other	  layers	  are	  roughly	  in-‐between	  these	  two	  layers,	  select	  
them	  all	  in	  the	  layers	  panel	  and	  hit	  the	  according	  distribution	  icon.	  They	  will	  then	  space	  themselves	  
perfectly	  evenly	  leaving	  the	  ones	  you	  placed.	  
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1. In the illustration I have 
placed different coloured 
camera icons (each on their 
own layer) randomly in the 
document. Note they are all 
the same size to keep things 
simple.

2. With all the layers (excluding 
the white background) 
selected, using the Align left 
edges command scoots all 
the elements over to the left 
to line up with the red camera 
which stays where it is.

3. With the layers still selected, 
Distribute vertical centres 
leaves the red camera at the 
top and the yellow camera at 
the bottom and evenly spaces 
the others in between.

4. In this example the white background is also included in the selection of layers and Align 
horizontal centres lines everything up with the centre of the background putting all 
elements dead centre. 

5. In the final example, a rectangular selection is active in the top quarter of the document and 
the layers with the red green and blue cameras selected in the layers panel. In this case the 
Align horizontal centres command lines up the cameras with the centre of the selected area. 
(Compare this to illustration 1)

It looks much more complicated than it is and once you play around with it, you can really 
begin to understand the value of this powerful tool.  Why not create a layered document with 
simple shapes or images and have a go?

Once you are familiar with the basics, more control can be had by linking layers (using the 
chain icon at the base of the layers panel) rather than selecting them all. By selecting just one 
of the linked layers you can get the elements to align with it, rather than the default positions 
described in the tables above.

Photoshop has many applications when it comes to photography, graphic design, page 
layout, or even building website mock-ups. By learning to harness the power and efficiency of 
tools such as these alignment options, you’ll be well on your way to mastering Photoshop!

This article and images contained are Copyright © and courtesy of John Rae. Please contact the author directly with any questions. 
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PhotograPhyBB ForuMs Photo assignMents

Photo assignMent: “in-Flight”

The aim for this assignment was to capture the theme of “in-flight” (or things 
that fly). We had a great variety of entries; from flying machines, birds, animals, 
to sports shots and more. Visit the forums to see more!

top: Photo by member “Djdraco.”  Bottom left: Photo by “sue90.”  Bottom right: Photo by “Dragonspeed.”
thanks to all participating members. We look forward to all of your submissions in our upcoming challenges!

http://photographybb.com/forum/viewtopic.php?f=83&t=9368


Do you have a 
great Idea for 

a Photography 
Article?

We are looking for 
talented individuals 
who would like to 
expand their portfolios 
by volunteering to 
contribute articles to this 
e-magazine! if you are 
interested, we’d love to 
hear from you.

topics of interest are:
- Photography Techniques 
- Photography on Location 
- Photoshop Tutorials 
- Hardware / Software Reviews 
- Camera Equipment 
- Member Spotlight 
- Plus we’re open to new ideas!

To become either a regular 
contributing author, or even just for 
a one-time article, please email us at:  

magazine@photographybb.com

Introduce yourself, share your 
idea, and maybe we’ll see you in 
next month’s issue!

Step into the Spotlight!
Would you like to be featured in the 
PhotographyBB online spotlight on Member 
section? if so, please let us know at: 
magazine@photographybb.com

We’ll feature your photos, a small biography 
and write-up about you, as well as links to your 
web gallery or photography related business. 
We all love photography and image editing, so 
let’s get to know each other!

been Around the World?
We are looking for talented writers who would 
like to share their experiences in visiting far away 
places, or even your home town for that matter. 
in our Photography around the World column, 
we take our readers on a photographic journey, 
and we would like you to be our tour guide.

if you would like to share your story and 
photography of a city you have visited, please 
contact us and share your idea with our team. 
We’d love to hear from you!

Discounts for readers:
For those of you who are interested in getting 
into hDr photography, there simply is no better 
hDr software then hDrsoft’s Photomatix Pro, 
available as a stand alone software and as a 
Photoshop Plugin. Visit:
http://www.photographybb.com/hdr/
and use the coupon code: photographybb.com 
for a special discount. also, check out the shop 
PhotographyBB site for links to some great 
deals on cameras and accessories. Best deals on 
the web!

thank you for reading the PhotographyBB 
online Magazine. We hope  you enjoyed it, 
and we’d love to see you again next month. if 
you have any questions or comments for us 
regarding this magazine, please feel free to 
email us at: magazine@photographybb.com

mailto:magazine@photographybb.com 
http://www.photographybb.com/hdr/ 
mailto:magazine@photographybb.com

