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Welcome to the 42nd edition of PhotographyBB online Magazine. i wanted 
to start by saying thanks for such positive feedback on last month’s edition. 
it was our most downloaded issue to date, and the response i received was 
truly overwhelming.

last month we published a fireworks photography tutorial, and i asked 
our readers to submit their fireworks photos to me via email. Many of you 
responded, and all of your photos were superb!  there is a huge (annual) 
fireworks show happening this month here in my hometown of Vancouver, 
so i expect my fellow Vancouverites to be submitting some amazing 

fireworks shots after the celebration of light wraps up this year. if we receive enough submissions, 
we may even feature some of them in a follow-up article.

We also asked for your questions, and boy did you respond! in fact, we had so many great questions 
on memory cards, that we asked Jay livens to do a “reader q&a” article. Jay was happy to oblige, 
and we’ve got the answers to your questions here in this edition! also in response to questions we 
received, Ken Fagan is back to tackle the issue of shooting during the harsh, bight daytime sunlight.

in addition to welcoming Jay and Ken’s return to the magazine, we also welcome back Mario Fazekas 
who has put together a very helpful and informative guide to photographing wildlife, along with 
accommodation recommendations when shooting at the Kgalagadi transfrontier Park.

in the spirit of collaboration and all the work he’s being doing in his role as our social networking 
expert, Mike Frye partners with his friend and talented photographer, Paul Dennison, as they discuss 
the creative benefits of shooting with a buddy as opposed to an “assistant.”

if you’re like me, you want to buy new gear as fast as they can release it. But often, it’s not possible to 
spend large amounts of money on a whim. thankfully, Bill Mccarroll shows us a fun and effective way 
of making a plan and setting a budget so that we can afford all the gear we truly need.

it can be difficult to break out of our creative boxes, and eva Polak shows us techniques for finding 
fresh creativity in this month’s impressionist photography column. in keeping with the theme of 
artistry, Jon ayres explores the world of digital oil photo manipulations as a means of turning your 
photos into an entirely new form of artwork.

My thanks as always to this wonderful, talented team of authors, and to you, our readers, for being 
here and making our jobs fulfilling. grab your beverage of choice, and enjoy our 42nd edition!

Warmest regards,
Dave seeram, editor and Publisher

PhotograPhyBB online Magazine issue Forty-two
From the editor’s Desk
We asked, you responded... You asked, now we respond!
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Guest contributors in this edition:
Paul Dennison - “Buddy-Mode” - leveraging your creativity
Mario Fazekas - the Kgalagadi transfrontier Park
Jay Livens - Memory Matters: reader q&a

DavE SEEram is the editor of the Photog-
raphyBB online Website, PhotographyBB 
Forums, and editor/Publisher of the Pho-
tographyBB online Magazine. Dave is also 
a digital photography and Photoshop en-
thusiast. 
PhotographyBB | twitter | Facebook

Eva POLaK is one of new Zealand’s leading 
fine art photographers. With her specialty 
in impressionist photography, eva is 
the author of two books and provides 
workshops on teaching creativity in fine 
art photography. 
Website | Books 

JOn ayrES is a digital photographer from the 
united states, now living in Moscow. he 
enjoys photography, writing, and history. 
Jon has been involved in writing, digital art 
and photography for over 30 years and is a 
published photographer and author.
Blog | Flickr | redBubble

JOhn raE teaches digital photography, 
Photoshop and lightroom in the uK. 
Published author and award winning 
photographer, John is also an adobe 
products beta tester and member of the 
uKs royal Photographic society
Portfolio | Books 

mIKE FryE is a talented photographer as 
well as avid blogger, flickrite, and social 
networking guru. Mike loves sharing 
knowledge, and showcasing talented 
photographers through his photography 
blog.
Blog | twitter | Flickr

KEnnEth Fagan is a photographer with a 
professional Diploma in Photography 
from the Focal Point school for Visual arts 
in Vancouver. Ken works with many cam-
era formats including, 35mm pro digital 
and film slrs, medium format, and 4x5 
large format. 
Blog | twitter | gallery

BILL mcCarrOLL is a passionate nikon pho-
tographer, web developer, and a technol-
ogy and camera gear addict pursuing his 
love for photography while supporting 
community activities as a volunteer. 
Blog | twitter | Flickr

JaSOn anDErSOn is an active photogra-
pher, shooting primarily with canon 
gear. his philosophy about photogra-
phy is learning through the sharing of 
knowledge, and enjoys both the art 
of photography as well as his written 
pursuits. 
Blog | twitter | Podcast

ChrIS StyLES (aka “nobby”) is our forum 
moderator. two years off retirement & 
proud grandfather to 2 boys, 4 girls, his 
interest in photography stretches back 
over 40 years, and really took off with a 
renewed passion since buying one of the 
first hewlett Packard’s digital cameras. 
chris now shoots with a nikon D700.

grEg mCCOmSEy is our forum moderator. 
Born and raised in Pennsylvania, he now 
resides in ohio after serving 20 years in 
the us air Force.  greg enjoys photogra-
phy as a hobby and the continuing learn-
ing process that goes along with it. 

gallery | Flickr
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 PhotographyBB Online magazine can now be read in

Apple’s iBooks Application!

Now you can download the PhotographyBB Online Magazine and take it with you on the go! 
Thanks to the latest update in iTunes and the iBooks app for the Apple iPad, iPhone, and iPod 
Touch, now PDF documents can be imported into your iBooks application.

1) On your iPhone/iPad’s Safari browser, go to the magazine 
download page URL:
http://www.photographybb.com/magazine/download/
2) Click the PDF download link for the magazine edition you 
would like to import to iBooks. 
3) Safari will start to load the magazine in the browser window... 
This may take a few moments...
4) Once the magazine has loaded into Safari, tap the center of 
the screen to see an “Open In...” button in the top left corner.
5) Click “Open in iBooks...” and your download will immediately 
transfer over to your iBooks Library!

if you are an apple iPad, iPhone or iPod touch owner, here’s how you can 
access the PhotographyBB online Magazine library in your iBooks application:

Hold all 42 editions
in one hand.
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Save the obvious reasons, like lugging 
equipment around or making arrangements 
for the “pro” to shoot, they are there as a 
sounding board as well. The pro might ask 
their opinion, or solicit them for a second set 
of eyes. At least, the pros that are solid do.

As you look to make the move from 
“amateur” to “professional,” wouldn’t it be nice 
if you had an assistant too? A lot of questions 

have been asked here, so let us finish with 
one final before we move on… Did you know 
that having an assistant of sorts is a simple 
question away? It simply comes in the form of, 
“Will you...”

Most people who become involved in 
the craft initially spend an incredible amount 
of time alone. They might learn skills from 
books, online sources, or podcasts. They 

a collaboration by Mike Frye & Paul Dennison
The BenefiTs of GoinG “Buddy-Mode!”

leVeRaging
YouR cReatiVitY

have you ever noticed that professional photographers seem to have several assistants around 
when they are out on a shoot? they are mentioned in blog posts and thanked in photo-books. 
have you ever wondered why a photographer might need an assistant?
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may even spend large amounts of money 
to attend classes and seminars. These are 
all excellent ways to learn about skills, 
techniques, and methods in photography. 
They are in fact encouraged fully by this 
magazine. However, they are not the only 
methods in gaining greater understanding 
about the field you have chosen.

There are several others, but allow us to 
deal with just one here and now. The one we 
refer to is simply to go in to “buddy mode.” 
That’s right - find someone that you can learn 
and grow with as you are out practicing and 
applying your chosen trade.

There some key reasons for pairing with 
another photographer. Here are just a few:

Going in to buddy mode is about 
learning to trust. It is about allowing a 
different perspective, not your own, to infuse 
your creativity. The stories told through 
photography are typically based on one 
person’s perspective. Buddy mode allows for 
the story to be told on a broader scale.

It is about safety as well. Being in buddy 
mode is having someone along that has your 
back where safety might be a concern; a 
companion through the trials and (sometimes) 

Going in “buddy mode” is all about safety too. Would Paul and Mike be cliffhanging photographers on their own?
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tribulations that a photographer experiences 
in “getting the shot.”

It’s about lending a hand and sharing in the 
moment where your creativity may abound 
based on ones ingenuity expanded by 
someone else’s inventiveness. Alone with your 
camera is good, however, there is something 
to be said for togetherness in the process 
discovery. There is the sharing of something 
learned and taught, lending to the creation of 
something new.

The benefit of networking is leveraged 
in having a buddy. Those known to the 
other can be tied together to complete or 
solidify the whole. This brings a new level of 
community to the photographer’s life where 
new friends are made, sharing is expanded, 
and creativity enhanced.

Going buddy mode 
in photography is much 
like finding friends with 
a common interest in 
other avenues in life. 
You find someone who 
you can rely on, and in 
turn, they rely on you. 
You assist them with 
accomplishing their 
goals and they assist 
you in yours.

Hiring an assistant 
is something you 
can do down the 
road. For now, having 
someone to share 
your photographic 
experiences with will 
bring that fresh set 

of eyes to the image you have envisioned. 
Besides, going buddy mode is fun!

Sharing an adventure with someone is 
always a treat no matter how rough your time 
together might be. You come to know them 
better and they get the opportunity to see 
the real you. Bonds of long time friendship are 
forged this way and having a buddy in the end 
might prove to establish in you, a kaleidoscope 
of perspectives about life in general.

Going buddy mode just makes sense for 
the photographer in many ways as we have 
demonstrated here. Why not take some time 
today and seek someone who might be 
willing to pair up for a couple photographic 
outings. We believe that you will find it 
beneficial on so many fronts as you grow 
broader and more refined in the craft.

This article and images contained are Copyright © and courtesy of Mike Frye and Paul Dennison. 
Please contact the authors directly with any questions.
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KgalagaDi 
tRansfRontieR PaRk

by Mario Fazekas

the Kgalagadi Transfrontier Park is the ideal destination for photographers who enjoy 
wide-open spaces and true wilderness, the freedom to come and go as they please, and 
also enjoy their comforts. 

The Park is the favorite destination for many nature photographers for a variety of reasons, 
including:

•  Uniqueness - The Kgalagadi is unique in that it comprises an endless sea of red sand dunes 
and provides photographers with exceptional opportunities for photographing landscapes, 
birds, macros and wildlife. The lack of thick vegetation ensures that photographers have very 
little clutter in their photos and the red sand dunes provide a most unusual backdrop.

•  Location and History - The Park is situated in the Kalahari Desert in the Northern Cape 
province of South Africa and is bordered in the west by Namibia and by Botswana to the east. 

a
r

o
u

n
d

 t
h

e
  W

o
r

lD

PhotograPhy

the

KgalagaDi:  a nature Photographer’s Paradise
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The Kalahari Gemsbok National Park was proclaimed in 1931 and merged with the Gemsbok 
National Park in Botswana to form Africa’s first Transfrontier Park.  

•  Size - The South African side is 10,000 square kilometers with 26,000 square kilometers in 
Botswana producing a huge park of 36,000 square kilometers. The South African side of the park 
gets over 120,000 visitors each year and this is the ideal self-drive destination for photo safaris.

•  Known for - Birds of Prey, wilderness camps, over fifty waterholes along the tourist roads plus 
at the camps, fantastic shows of wildflowers, such as the devil’s claw in summer, and excellent 
photographic opportunities of mammals and magnificent landscapes, especially in summer 
when the thunderstorms produce amazing red and purple cloud formations.

•  Roads - The roads leading to the park from Johannesburg and Cape Town are all tarmac, but 
the roads in the park are dirt roads. You do not need a 4x4 unless you are going into Botswana or 
staying at Bitterpan or Gharagab wilderness camps. There are about 500 kilometers of tourist dirt 
roads inside the park, excluding the 4x4 roads.  The park is situated 350 km from Upington in the 
Northern Cape and about 900 km from Johannesburg. You can either fly to Upington and then 
hire a car, or drive as the roads are in good condition.

Bushman poison bulb



PhotographyBB online Magazine www.PhotographyBB.com

11

•  Weather - Kgalagadi means ‘land of 
thirst’ in the local San language, hence the 
summers are hot and can get to 50 degrees 
Celsius while winter days are mild but the 
nights can get cold with temperatures 
below zero degrees Celsius. Annual rainfall is 
about 200mm, which falls mainly between 
December and April. Two rivers run through 
the park but they flow on average once every 
ten years. We have found the best time to 
visit the park is between March and April 
when the weather is mild and the game 
viewing is still good. 

•  Activities and Facilities - You 
can go on morning or sunset 
drives, morning walks, 4x4 trails, 
self-drive safaris and there are 
lectures and slide shows at Twee 
Rivieren camp. There are just 
four game viewing roads - two 
long river roads that follow the 
dry Nossob and Auob riverbeds 
and two short dune roads that 
connect the two long roads. 
There are also picnic sites, shops 
at the three main camps and 
swimming pools at the three 
main camps plus Kalahari Tented 
Camp. Nossob and Mata Mata 
camps have hides in camp 
where you can watch animals 
drinking by day or night. All the 
camps, with the exception of 
Twee Rivieren, have their own 
waterhole where animals can be 
viewed day and night. Only Twee 
Rivieren, being the biggest camp, 
has a restaurant.

•  Accommodation - There are 
three main camps (of which only 
Twee Rivieren and Mata Mata 

have air conditioning), one up-market lodge 
(!Xaus Lodge) and six wilderness camps, all 
with fully equipped kitchens and en-suite 
bathrooms in the chalets and cabins. There 
are camping sites at the three main camps. 
‘Twee Rivieren’ is Dutch for ‘Two Rivers’ and, as 
the name implies, the camp is situated at the 
confluence of the dry Nossob and Auob rivers.

The park’s remoteness and true wilderness 
feel has an enchantment that draws us back 
year after year. As photographers we want to 
stay in areas of the park that produce good 

Auchterlonie Museum and waterhole
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game viewing, in accommodation that is 
comfortable with adequate space to set up 
two or three tripods, and that offers privacy 
and solitude - the Kgalagadi wilderness camps 
provide all of this hence we stay only at the 
wilderness camps.

All these camps are unfenced, which makes 
them so appealing for people who want to 
get really close to nature and not have to 
photograph over or through high fences like in 
most of the Kruger Park and Pilanesberg camps.

There are tourism assistants on duty at 
all times and, in order to retain the serenity 
and exclusiveness of the wilderness camps, a 
maximum of eight people are allowed at each 
camp - two people in each of the four cabins. 
(The only exception is Kalahari Tented Camp 
as it has 15 tents). 

All accommodation units at the Wilderness 
Camps have en-suite bathrooms, gas fridges 
and geysers, while solar panels provide 
electricity for lights. All the units have cooking 
utensils, cutlery, ceiling fans, bedding and 
towels, and are serviced daily.

The following details some features of 
the different camps, and recommendations 
for travelling photographers, based on our 
experiences at these sites:

1. Kieliekrankie - This is the highest 
camp, situated on one of the tallest dunes 
overlooking a private waterhole. The four dune 
cabins are spacious with number four being 
the most private as it is on the end.

The views by day are magnificent; you 
can see for miles. We have had regular 

Whitebrowed sparrow weaver with feather



PhotographyBB online Magazine www.PhotographyBB.com

13

sightings of brown hyena, gemsbok, black-
backed jackal, honey badgers, cape cobras, 
secretary birds and falcons. At night we 
have seen leopard, caracal, African wildcat, 
steenbok, porcupines, scorpions and 
owls. When there is a storm, the sight is 
spectacular with the sky changing color and 
lightning bolts lighting up the sky!

The waterhole is about 120 meters away 
so you will need at least a 400mm lens to 
photograph animals drinking. However, the 
resident leopard does walk between the 
cabins to and from the waterhole!

2. Urikaruus - This camp is built on stilts in 
the dry Auob riverbed and the four riverside 
cabins are connected by elevated walkways. 
The bedrooms and toilets are upstairs while 
the kitchens, dining rooms and decks are 
downstairs.

The views are not as impressive as at 
Kieliekrankie or Gharagab camps but we have 
seen huge herds of springbok, wildebeest and 
Tessebe walking past the cabins. We have seen 
lions, brown hyena, giraffe  and cheetah at the 
private waterhole by day and even at night. 

For wildlife photography this camp is great - 
especially if you don’t have a long lens as the 
waterhole is just 50 meters from the cabins. 

3. Gharagab - The camp is located in 
the far north of the park and the four log 
cabins are built on top of a dune providing 
superb views of the surrounding dunes and 
woodlands. In addition, there is a viewing 
deck behind the cabins that provides a 
360-degree view of the area.

The private waterhole is about 70 meters 
from the cabins and we have seen lions 
drinking here most mornings and evenings. 
The opportunities to photograph sunrise, 
sunsets and lightning storms are excellent 
here. The road leading to the camp is 1-way 
and you need a 4X4 vehicle.

4. Kalahari Tented camp - This camp is 
the largest of the wilderness camps as it has 
15 en-suite desert tents made of sandbags 
and canvas.

The spacious tents are situated on a high 
sand dune overlooking a private waterhole 
in the dry Auob riverbed. This is the only 

Cheetah cup drinking at Urikaruus waterhole
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wilderness camp that has a swimming pool 
and where children under 12 are allowed.

This camp and Urikaruus are the only 
two camps where we see giraffe. In addition 
we have seen lions and large herds of 
wildebeest and springbok. The waterhole 
is about 120 meters away and the middle 
tents (numbers 6 to 10) are the closest to 
the waterhole. A 600mm f4 lens comes in 
very handy at this camp!

5. Grootkolk - This camp, like Bitterpan, has 
a communal cooking area so is best suited 
for small groups of friends. Each desert cabin, 
however, does have its own braai (BBQ) should 
you want your privacy. We found the units to 
be a bit cramped.

The waterhole is about 70 meters from the 
cabins and is not easy to view if the grass is 
long. Also, the desert cabins are not raised so it 
is difficult to see the waterhole even when the 
grass is short! We have seen lions and leopards 
in the area.

6. Bitterpan - The camp is situated in the 
dunes and is built on stilts with wooden 
walkways linking the reed cabins. Bitterpan 
is ideal for small groups of friends as there is 
a communal braai (BBQ) and campfire area. 
The units are very close together and you 
need to exit your cabin to get to the ‘en-suite’ 
bathroom, so if you enjoy privacy this camp 
may not be for you. 

Behind the cabins, there is a six meter-high 
lookout tower providing great views over the 

Leopard in camel-thorne tree
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pan, waterhole and dunes. The 
road leading to the camp is 
a 1-way route and you must 
have a 4X4 to drive this road. 

Wildlife Photography
Well, every year that we 

have been to the park we 
have witnessed a cheetah 
kill! Two of the kills happened 
right outside our cabin at 
Urikaruus wilderness camp 
while the others were in the 
Nossob, Auob or lower dune 
roads.

In addition you will get to 
see the ‘Kings of the Kalahari’ 
- the famed black-maned 
Kalahari lions, gemsbok, 
leopards, meerkats, bat-
eared foxes, Cape cobras, 
brown hyenas, and many 
other superb photo subjects 
that you will be able to 
photograph without worrying 
about thick bush getting 
in the way or spoiling your 
backgrounds!

bird Photography
Even though the Kgalagadi offers a wide range of birds (over 280 bird species have been 

recorded) it is most well known for its birds of prey.

There are three main birding environments in the park; the dune roads, the Nossob and Auob 
riverbeds, and the three main camps. Most bird species are found throughout the park but some 
tend to be more common in one of these three environments.

Check the trees in the three main camps for owls and other bush-veld species. Most of our 
raptor sightings have been at the waterholes along the Auob and Nossob river roads.

Blackbacked Jackal howling
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Even if you are staying at one of the 
wilderness camps you should also be 
rewarded with good bird sightings, depending 
on which camp you are at. We have 
photographed Secretary Birds, Martial Eagles, 
Lanner Falcons, Pale Chanting Goshawks, Sand 
grouse and Owls from our dune cabins at the 
wilderness camps. The goshawks and falcons 
chase and catch Namaqua Doves and Sand 
grouse every day, providing us with a lot of 
‘birds-in-flight’ practice!

macro Photography
In most months you will find scorpions 

to photograph. In summer they are easier to 
find than in other seasons. In addition there 
are preying mantis, moths, armored ground 
crickets, geckos and a host of other insects 

that you can find by walking around Twee 
Rivieren, Mata Mata and Nossob camps.

If you are staying in the wilderness 
camps you are not allowed to walk around 
the camps as they are unfenced. Don’t fret, 
because many insects will come and pay 
you a visit at your dune cabin.

landscape Photography 
The park has the most unusual scenery - you 

have the contrasts between the blue African 
sky, deep red sand dunes, carpets of yellow and 
purple wild-flowers, white calcrete cliffs and the 
green camel thorn trees and shrubs.

The Auob and Nossob roads provide 
good opportunities but so do the wilderness 

Pale chanting Goshawk
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camps, because they are mostly situated 
on top of high sand dunes. Our favorites 
are Kieliekrankie, Kalahari Tented Camp and 
Gharagab camps because of their height and 
panoramic views. Urikaruus, Bitterpan and 
Grootkolk camps are not situated as high but 
can also provide nice scenic photographs - 
you just need to be a bit more creative.

Twee Rivieren, Mata Mata and Nossob 

could also provide landscape opportunities 
but just watch out for telephone poles and 
other distractions that may make their way 
into your compositions.

The Kgalagadi is also one of the best parks 
to photograph star trails and star-points due to 
it being so far away from civilization; therefore 
far away from light and air pollution. Upington 
is the closest city, which is 300 kilometers away!

This article and images contained are Copyright © and courtesy of Mario Fazekas. Please contact the author directly with any questions.

About mario Fazekas
Mario is a wildlife photographer living in South Africa. He has been photographing African wildlife for over 
15 years. Living just a 9-hour drive from the Kalahari he visits the park at least once a year. Both he and his 
wife have won photographic contests and have had their images published. For more information on the 
Kgalagadi Transfrontier Park please visit his website at www.kruger-2-kalahari.com
You can also visit or contact Mario through his Facebook page! 

http://www.kruger-2-kalahari.com
http://www.facebook.com/pages/Kruger-2-Kalahari/172823839426754?sk=app_230982906917978
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Some of the most spectacular photographic opportunities can be found in the 
west coast of auckland, new Zealand. This region was formed by a series of 
volcanic eruptions over the past 22 million years. Its turbulent past created a 
diverse environment of wild spirit, rolling surf, dramatic cliffs, and distinctive 
black sand beaches.

 
These beaches were made famous by the Academy Award winning movie, “The Piano” 

(filmed at Karekare Beach), and popular TV series like Xena Warrior Princess and Hercules 
(both filmed at Bethells Beach).
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Pushing 
BounDaries
anD BreaKing out oF Creative CoMFort zones
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The west coast is also home to unique 
wildlife. Otakiamiro Point at Mutiwai Beach is 
the site of one of New Zealand’s few mainland 
gannet breeding colonies.

 
Locations such as these provide us with 

excellent photographic opportunities, but 
they can also present challenges, forcing us 
to photograph in innovative and new ways. 
Every day images are created at exactly the 
same spots; every day we can see more 
and more images online, in books and 
magazines - and it’s becoming increasingly 
more difficult to be original.

So, what can we do to look at the familiar 
places through fresh eyes? We can start by 
not photographing the obvious. We can also 
explore some alternative techniques and hope 
(or plan) for a pleasant visual surprise waiting 
for our camera. Or we can simply look at our 
own work and try to break our photographic 
routines to challenge ourselves. 

We all have our own methods for creating 
photographs. Perhaps it is the use of a 
particular lens, or the subject matter, or a 
specific technique. If you are not sure, just look 
closely at your images to discover your own 
visual patterns and preferences.
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 I believe that all 
photographers should go 
through reappraisal of their 
work to keep it fresh and 
exciting. You can easily 
achieve that through a series 
of open-minded experiments. 
Through experimentation 
you will develop a skill for 
looking at subjects in a more 
imaginative way. You will 
find that one idea leads 
to another and that your 
creative juices then begin to 
flow. You will also discover 
that there are no boundaries, 
only those you impose on 
yourself; but in order to 
make your own personal 
discoveries it is important to 
spend time playing.
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 If you don’t use a tripod, take it with you. 
It may feel cumbersome at first, but it will 
make you slow down and compose your 
images more carefully. If you shoot mainly 
with a wide-angle lens, leave it at home and 
take a telephoto lens instead. It will help 
you to capture landscape more intimately. If 
you like sharp images, have a photo-shoot 
exclusively using defocus. It will reveal to you 

a more abstract look of the familiar site.
 
When you experiment you are not always 

in control, but part of the skill is to recognize 
the happy accidents and use these to your 
advantage. The challenge of working outside 
your comfort zone can result in some 
refreshing new work and without a doubt, it 
will make you a better photographer.
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PointS to remember...
• Practice your normal approach/techniques on new subjects.
• Give yourself permission to play. Experimenting is vital to the 
learning process and is never a waste of time.
• Remember that even tiny experiments and changes are 
move forward.
• Archive your results from the use of new techniques/
approaches, and look through them for ideas when you need 
a creative boost.

Eva’s Books:
In addition to authoring the Impressionist Photography 
series in the PhotographyBB Magazine, Eva also publishes 
her own books on Impressionist Photography. Her 
latest, “Walking the Dog” (among others) provide further 
instruction and inspiration.

Editor’s note: If you have been enjoying Eva’s series on 
impressionist photography, please consider supporting her 
by purchasing one of her inspiring books.

this book (and others) by eva Polak can be purchased by clicking here.

http://www.blurb.com/user/eva_polak
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MEMORY 
Matters

by Jay Livens

we answer your 
memoRY caRd questions

Question: What is the difference between the various “classes” of SDHC cards? There seems to 
be a big price difference between basic and “ultra” fast cards. Are they worth the extra money, 
and do “faster” cards really make any difference to me as a DSLR shooter?

This is a bit of loaded question.  Memory card manufacturers encourage users to buy more 
expensive cards because they are more profitable; however, the benefits are not always clear.  
Here are some points to consider:

1. camera specific
People often think that their camera’s continuous shooting speed will increase with a faster 

card, but this is rarely the case.  The problem is that even the fastest memory card is not fast 
enough to keep up with today’s super fast continuous shooting modes.  Camera manufacturers 
embed a limited quantity of super fast memory in the camera, which they use as a buffer to hold 
the images during continuous shooting.  Once this buffer fills up, image capture slows as data is 
transferred from the super fast memory to the relatively slow memory card.  Getting a faster card 
may help this transfer, but the speed improvement is typically minimal.

you asked, we listened! Memory cards - they 
come in all shapes, sizes, formats, and memory 
capacities - not unlike us photographers when 
you think about it! this month we tackle the best 
memory card questions submitted by our readers. 
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The other consideration is that increases 
in memory card speeds are often enabled 
with new card designs and interfaces.  
These enhancements are always backward 
compatible so older devices can still read/
write, but these legacy designs will not benefit 
from the speed enhancements.  Cameras are 
often designed years in advance and so they 
rarely contain the newest and fastest card 
interfaces.  The result is that new cards are 
often performance limited by the camera.

2. computer specific
The biggest reason to get a faster card 

is to accelerate the process of copying data 
from the card to the computer.  This can 
certainly help when you have many large 
image files and can be particularly valuable 
with RAW images.  However, the speeds 
are still dependent on your card reader and 
your computer.  In the former case, if your 
card reader is not optimized for the latest 
and fastest cards then your speeds will be 
throttled.  In the second case, you also need 
to be concerned with the speed of your 
computer and the interface port being used 
(USB, Firewire or something else).  A slower 
port (like USB 1.x) will likewise throttle the card 
even if you have a fast reader.

In summary, fast cards can provide benefits, 
but the real gains depend on many factors.  
My rule of thumb is that the most expensive 
cards are not worth the premium unless 
you have extra money to burn.  In general, I 
will always choose a slower higher capacity 
card over a fast lower capacity one.  My card 
inventory currently includes a mix of SanDisk 
Extreme III, Extreme IV and Extreme CF cards 
for use in my Canon 7D.

Question: I accidentally deleted some 
images off my memory card before I could 
back them up on a computer. Are they gone 
forever or is there a way to recover them?

Fortunately, you are not out of luck.  
Typically when computers or cameras delete 
files (or images) they change the file name 
and mark the space for reuse.  This means 
that the physical file is still there, but hidden.  
However, if you keep using the hard drive 
or memory card, the deleted file could be 
overwritten.  Thus, the first thing you should 
do after mistakenly deleting an image is 
remove the storage from the camera.  (You 
do have two cards, right?)

Recovering deleted images typically 
requires you to install third party software on 
your computer and most packages are fairly 
self-explanatory.  Some cards come with the 
software (typically, the software is included 
on the card).  Alternatively, there are many 
solutions both free and commercial available 
to help.  This link has a good list or you could 
do a Google search.  

Question: I’ve heard it’s better to format your 
memory cards using your camera’s internal 
formatting tool rather than just deleting/
moving images off the card through my 
computer. Is this true?

Opinions on this vary widely.  The most 
conservative photographers will tell you 
never to modify a card outside of the camera.  
The idea is that third party file manipulation 
could cause corruption due to your computer 
changing/deleting a file in a way the camera 
does not understand.
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I personally, am less concerned.  While 
I agree that modifying image files on the 
computer can be problematic, my belief is 
that copying files from the memory card 
and even deleting them using the computer 
is fine.  However, my recommendation is 
that large scale deletions (e.g. the complete 
card) should be handled in the camera for 
extra safety.

One question that was not asked, but 
also comes up, is whether to format or 
erase your cards when deleting a card.  The 
answer is not obvious.  I believe that it is 
prudent to periodically reformat your card 
because it helps the camera correct any 
card problems that arise and that you do 
not need to format the card every time you 
want to erase it.  My suggestion is that you 
make a point to periodically format your 
card.  My cards get formatted about once 
every couple of months and I have never 
had an issue.

Question: Why is it that full frame DSLRs use 
CF cards while most crop-sensor cameras 
use SHDC?

There are a number of reasons for this.  
However, it is important recognize that some 
of them are historical in nature and so there is 
nothing to stop dSLRs from using SDHC.

1. Size – CF cards are significantly bigger 
than SDHC cards which can be a limitation 
in today’s svelte point and shoots.  
Manufacturers are increasingly looking for 
new and clever ways to package cameras 
and the small size of SDHC is beneficial.  In 
contrast, dSLRs are much larger and so can 

easily sacrifice the additional space required 
for CF cards. (Note that this also why we 
keep smaller and smaller memory card 
options like Micro SD).

2. History – dSLRs have existed for many 
years and pre-date SDHC.  Often dSLR users 
are more sophisticated photographers 
who frequently update camera models.  
Continuing with CF is only natural because 
it allows these users to maintain their 
existing (and often significant) investment in 
memory cards.

3. Flexibility – The larger size of the CF 
provides increased flexibility including 
larger memory sizes, faster performance and 
other features.  This is not to say that SDHC 
will not get some of these features, but it 
often takes longer given the development 
challenges intrinsic in the tiny size.  One 
interesting point is that you used to be able 
to get tiny hard drives in CF form factor 
which, at the time, provided greater density 
than any flash CF option.

Question: Are memory cards susceptible to 
data loss by going through x-ray or metal 
detectors when travelling?

I have never seen a definitive answer on 
this question.  I travel frequently and almost 
always bring my point and shoot.  My 
Powershot G10 has gone through the x-ray 
many times and has never had a problem.  
Additionally, trying to pull all your gear out 
of your bag for manual inspection is a recipe 
for trouble and risks loss or damage.  My 
advice is not to worry about it and leave 
your memory cards in the bag.

This article is Copyright © and courtesy of Jay Livens. Please contact the author directly with any questions. 



PhotographyBB online Magazine www.PhotographyBB.com

26

SUNLIGHT
by Ken Fagan

We all love the sun. It’s the middle 
of summer and the only place you 
want to be is outside. Not a cloud in 

the sky, the sun is out in full-force, and you are 
having the time of your life. If you are new to 
photography, you would probably be thinking, 
“What an awesome day to take some pictures! 
I wonder what lens I shall use?” Whereas the 
more experienced, seasoned photographers 
would be uttering the words, “Oh my, what 
awful, hideous shadows - everything looks 
blue and cold.” So what can we do to prevent 
the arctic look in the middle of high summer?

First of all, we obviously can’t prevent a 
clear sky. I don’t believe there is a camera that 
can eliminate shadows, as of yet. Time of day is 
a good start. The brighter the conditions, the 
harder the light. As the sun gets higher in the 
sky the more and more harsh the light gets. 
That is why sunrise and sunset are the best 
times to create that romantic, warm and cozy 
look; mid-day just doesn’t cut it.

Plan ahead when it comes to your 
photography. If you were thinking of taking 
pictures of your family outdoors, the best 

the PhotograPher’s aRch nemesis of lighting
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time would be early morning. When the sun 
rises in the summer, just after 4:00 or 5:00 
am is the most beautiful, soft light you can 
imagine. The trouble is trying to get your 
loved ones to rise out of bed that early! I 
find that any time before 11:00 am is the 
ideal time for taking pictures. Any later than 
that and the shadows are too harsh and 
distracting on your subject’s faces, or your 
subjects will be squinting from the bright 
sunlight. You can, of course, mitigate this with 
the use of large diffusers or open shade.

If you are forced to be out in the mid-
afternoon sun with your camera, a lens hood 
is essential for anything you may be shooting 
into the sun. Otherwise you will get lens 
flare artifacts in your image and a hazy look. 

For some creative-type shoots, this may be 
exactly what you are looking for; otherwise 
it will completely ruin your hard work as you 
can see in the image above.

Shooting into the sun can also cause the 
most drastic shadows and make your image 
under exposed in some areas, and over 
exposed in others. It is possible to rescue 
a lot of the exposure in a RAW set up and 
processing, but it’s even easier to just get 
things done as best as possible in-camera. I 
like to find a middle ground with exposure 
when it comes to shooting RAW on a bright 
day with a contrasting landscape. Measure the 
light for the sky, then for the shadows. Find 
the average exposure and, take at least three 
photographs at one-stop increments, (i.e. -1, 1, 

Shooting into the sun can product lens flare and other artifacts in your image.
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+1). A small aperture is always more successful 
for achieving that rich blue sky than a wide 
one. Increase your shutter speed accordingly. 
F16 at 1/125 is a happy medium but I often 
decrease the shutter speed to 1/100 or 
sometimes even as low as 1/60 just so I can 
take the aperture down to the max. 

If you can at all help it, shooting with the 
sun behind you or when it is hidden behind a 
cloud can greatly improve the final outcome 
of a photograph. With the sun hidden behind 
a cloud, the light becomes more diffused and 
reduces (or often removes) any unwanted 
shadows. This is particularly useful for shooting 

landscapes where you want a nice exposure 
on the landscape while achieving that nice 
blue that the sky should be. 

Completely blowing out a sky to the point 
where there is absolutely no detail will be 
next to impossible to rescue, even within 
the realms of RAW processing. When the sun 
is behind you, it casts light on the subjects 
in front of you knocking out the majority of 
shadows. This is fine for landscapes, as you 
do want to retain some shadows to give the 
landscape some depth.

On the other hand, photographing people 
in the high sun can pose a bigger problem. As 

Shooting with the sun behind you allows the most light to fall directly onto your landscape subjects.
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mentioned, open shade is essential for people photography, as it blocks out the direct sunlight 
and you are left with a nice, soft diffused light. Open shade eliminates squinting and unattractive 
shadows on faces. You will have to be careful of colour casts in open shade shooting. Greenery 
will put a green cast on your subject, so you’ll want to adjust your white balance accordingly to 
help counteract this. It will also counteract the blue cast from the sky.

As you can see, there are 
methods for shooting in harsh 
mid-day sunlight, but for the 
most part it is considered the 
least favorable time of day 
due to the challenges it can 
present. Practice shooting at 
different times of day to see the 
effects it has on your scenes, 
especially with landscapes. Do 
your daylight photos look better 
at dawn, mid-day, or dusk? It’s 
all about experimenting based 
on your shooting style, and 
being prepared for any lighting 
condition. Have fun, and enjoy 
your summer shooting!

If you can’t find any shade, get creative and have your subject hold an umbrella to shade or diffuse the harsh sunlight.

This article and images contained are Copyright © and courtesy of Ken Fagan. Please contact the author directly with any questions.
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INVESTING
by Bill McCarrollin your photography

If you’re like me and most other keen 
photographers, you’ll be making a series 
of potentially expensive choices as you 

acquire gear to help you grow in your 
photographic endeavors.  Most of us have 
made some decisions that haven’t made the 
best use of our money; in fact, at times we’ve 
just wasted it away with purchases we later 
come to regret. 

In this article I’d like to offer some 
structure that may help you avoid these 

mistakes, the same mistakes I’ve made.  
Whether you’re just starting out with 
photography as a hobby or you’re an 
established photographer, you should 
be able to glean some thoughts worth 
considering that might save you some 
time, money and frustration. 

Perhaps you have some gear in your 
collection right now that’s representative 
of some waste.  I have a couple of cheap 
aluminum tripods in my closet that I bought 
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many years ago when I was first getting 
going with photography.  I knew I needed 
something to help with long exposures and 
gave little thought to the basics of a tripod or 
the results I could expect in my photography 
from using one.  I mean, who would know 
that a well-made tripod could make such 
a difference in the quality of images.  So I 
bought one for $30 or so at my local camera 
store.  I’m sure they were happy to make the 
sale, and it seemed that it would be good 
enough.  As I came to know more about my 
craft it became clear that I could do better, a 
lot better.  But that old aluminum tripod still 
sits in my closet as a reminder of mistakes 
I’ve made and money I’ve wasted.  It’s not 

my most expensive bad decision, but I think 
most photographers might be able to relate 
to it.  I’ve also bought some lenses I thought I 
needed but later realized they didn’t meet my 
growing performance or quality expectations.  
Thankfully, lenses hold their value relatively 
well, so I was able to recover some of my poor 
lens investments.

the challenge
Any aspiring photographer with limited 

resources ultimately comes face to face with 
a financial wall.  Let’s face it, photography can 
be an expensive hobby depending on where 
you want to take it.

You’ve probably heard that it’s not the gear, 
it’s the photographer who ultimately produces 
good or great photographs.  While that’s true, 
most established photographers have capable 
gear to help them get the best images 
possible.  You can do great things with a point 
and shoot.  Just look at some of the iPhone 
photos being posted to Flickr nowadays, some 
of them are pretty amazing.  But if you aspire 
to a digital SLR with a capable set of lenses 
and accessories, what can you do to get the 
stuff you want at the lowest cost?

Some personal perspective and capable 
planning will help map out your goals.  
First, take a good hard look at your current 
financial situation.  The basic question you 
should ask yourself is, “What can I afford?”  
Keep in mind your other life priorities 
including the needs of those who depend 
on you.  This is a good time to involve 
your better half in the discussion.  You’ve 
embarked on a path that could require a 
significant amount of money.  How does 
that sit with your partner? What sacrifices 
might they have to make if any?  This is the 
most vital step.  There is nothing worse than 
setting out to spend significant amounts 

Investing in a good tripod from the start can wind up saving a 
lot of time and money over the long haul.
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of family resources without having a full 
and open discussion with those who might 
be affected by money going out the door 
without their knowledge or input.  So have 
that discussion early, well before you start 
out.  If you’re single, you only have to have 
that discussion with yourself!

You need to have a clear statement 
of your photographic goals.  Where do 
you want to take your hobby?  Are you a 
passive hobbyist or a zealot who wants to 
be an advanced amateur working within 
the constraints of your day job?  Or do you 
eventually aspire to be a professional?  Your 
goals will dictate your needs.  But you’ll also 
want to think about a schedule around your 
goals. How long do you think it will take 
to meet these goals?  Are you looking at 
meeting goals within the next six months or 
is this a five-year plan?  You may choose not 
to structure your goals around a timeline.  
That’s fine, but a timeline will help match 
your planned expenses to your resources.  
Cost and schedule planning is key for those 
who might be thinking of eventually making 
photography a career, and a full-fledged 
business plan is essential for aspiring pros.

relate Your Gear needs to 
Personal Goals

So after some careful thought, you 
probably have a pretty good idea of where 
you want to take your photography - what 
now?  Do some deep research.  Read one of 
the many excellent blogs of photographers 
who share your interests and reflect your 
goals.  What gear do they use?  What other 
photographers use that gear?  What do they 
have to say about their experiences with 
it?  Also, read some of the great sources for 
reviews of equipment you’re interested in.  
Amazon is a good place to start; you’ll see 
a variety of opinions on gear there.  In all 

cases, look for validation of reviews from as 
many sources as you can.  Equipment that’s 
more expensive warrants wider and deeper 
research.

Map your gear acquisition strategy to 
your timeline, keeping in mind the associated 
expense and your available finances.  Create a 
timeline and account for your new gear as you 
buy it.  You can keep this fairly basic or you can 
go all out, it’s up to you.  At first, I recommend 
you start out with something simple and 
straightforward. Making it harder might just be 
a mental block to moving ahead.

A timeline that represents your situation 
and goals is a good start.  Do you have a 
one-year plan or a five-year plan?  Whatever 
it is, map it out in a worksheet. Microsoft’s 
Excel is a good tool, or if you’re on a Mac, try 
Apple’s Numbers program. Now lay in your 
gear acquisition plan.  Let’s say in month 
three you plan to buy a new camera body.  
Enter a cost estimate in month three that 
seems reasonably in-line with your thoughts 
of a camera body that might fit your needs.  
In other months, build on your strategy to 
add other things you will need.  How about 
lenses?  You can put generic prices and 
estimates based on your early research and 
then update them as you get closer to the 

Lenses can be expensive, but a good investment as they tend 
to hold their value more than other accessories.
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purchase date.  By adding in all the items that will provide a suitable full kit for your needs, 
you’ll get a good idea of the costs you’re going to incur and you’ll also see where you need to 
gather some money to buy what you need.  Keep your other expenses in mind too to make 
sure your priorities are in order.

Some gear to consider as you build your requirements might include, not necessarily 
in this order:

•  Camera Body   •  Camera bag
•  Fixed prime lens   •  Wide angle lens
•  Short telephoto lens  •  Long telephoto lens
•  Macro lens    •  Tripod
•  Ballhead    •  External Flash
•  Camera filters   •  Remote shutter release
•  Lighting equipment, umbrellas, softboxes, reflectors
•  Computer software like Adobe Photoshop’s Lightroom,  

         Apple Aperture, Photoshop, etc.

Monthly Net Income
Income Type Amount

Monthly Net Income

Other Monthly Income

$4,500

$2,500

Available Cash $7,000

Monthly Expenses
Expense Costs

Mortgage

Taxes

Car Payment

Car Insurance

Home Owners Insurance

Cable Bill

Gas/Electric

Monthly Prescription

$2,300

$600

$350

$60

$127

$120

$88

$50

Total Monthly Expenses $3,695

Annual Budget by Month
Income and Expenses January February March April May June July August September October November December

Previous month’s balance

Available cash

Additional income

Monthly expenses

Planned expenses

$2,425 $5,730 $8,135 $10,940 $14,245 $18,950 $22,255 $25,560 $27,365 $30,470 $33,775

$7,000 $7,000 $7,000 $7,000 $7,000 $7,000 $7,000 $7,000 $7,000 $7,000 $7,000 $7,000

$0 $0 $0 $0 $0 $2,000 $0 $0 $0 $0 $0 $3,000

$3,695 $3,695 $3,695 $3,695 $3,695 $3,695 $3,695 $3,695 $3,695 $3,695 $3,695 $3,695

$880 $0 $900 $500 $0 $600 $0 $0 $1,500 $200 $0 $300

Savings $2,425 $5,730 $8,135 $10,940 $14,245 $18,950 $22,255 $25,560 $27,365 $30,470 $33,775 $39,780

Additional Income
Details Month Amount

Mid Year Bonus

Year End Bonus

June $2,000

December $3,000

January

Total Additional Income $5,000

Planned Expenses
Expenditure Month Amount

New Camera Body

Camera Bag

Prime Lens

Wide Lens

Tripod

Ballhead

Flash

Macro Lens

September $1,500

October $200

December $300

January $880

March $500

March $400

April $500

June $600

Total Planned Expenses $4,880
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Savings

1.
Enter your income 
information in the two 
income tables.

2.
Enter your expenses. 
Use the Monthly 
Expenses table for 
recurring expenses.

3.
Enter a starting 
balance in the 
January column on 
the Annual Budget 
table.

Photography Budget
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It all seems so fundamental. It is pretty 
basic, but most of the time some of us will 
embark on impulsive buying sprees without 
regard to where that purchase might fit with 
our needs at that moment.  We’ve all done it 
and sometimes later on we’ll think on it with 
buyer’s remorse as we remember something 
else that’s a higher priority but now we don’t 
have the money for it.

Stick With Your Plan
A good plan will really help you focus on 

your needs along with your available and future 
resources.  Like any plan, you should allow for it 
to be flexible and change over time.  There will 
be inevitable changes; progress in technology, 
and new tools may become available, which 
might cause your plan to shift - that’s okay.  
Being flexible will help you stay committed, will 
help you prioritize your needs, and will force 
you to think about the gear that will move you 
towards your well thought out strategic goals.  

Developing a solid plan will also allow you 
to focus on the basic things first before the 
gear that can wait till later.  A camera body 
is much more fundamental and important 

at the beginning of your plan than a GPS 
receiver for example.  A good plan will help 
to question your need for gear and help 
avoid impulse buying based on the latest 
technology being blasted at you from your 
peers and the media.  You’ll be continuously 
tempted to stray from your plan, and there 
may be circumstances that validate a change 
in plans - that’s okay.  But you’ll be prepared 
to question your change, which will help you 
continually move towards your goals.

If you find yourself deviating all the time, 
you need to question your commitment to 
your plan and the reasons for the deviations.  
If necessary, take another hard look at what’s 
on the horizon and make adjustments.  Most 
importantly, realize that a well thought out 
strategy that’s poorly executed isn’t a plan at 
all.  Stick with your goals as much as you can.  
Your personal plan, properly considered, will 
map a path to help you focus on the right gear 
for your needs at the right time as you build 
your skills and capabilities to become the 
photographer you aspire to be.

Good luck and keep on shooting!

This article and images contained are Copyright © and courtesy of Bill McCarroll. Please contact the author directly with any questions. 
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Winter Palace canal and the palace bridge. Created with Dynamic Auto Painter: Renoir Preset

by Jon D. Ayres

PhotograPher
 tooil PainteR

When I first became interested in photo manipulation in the early 
1990’s, digital oil and sketching were hot items not only in digital 
art, but also digital photo manipulation. At this time, Photoshop did 

not do many photo art conversions; it was a professional photo correction 
program for newspaper and magazine graphic artists.  So, if you wanted to do 
any photo art conversions you more or less had to use a program like Jasco 
Photo Painter or other programs.  However, as personal computers became 
more popular and digital cameras more or less replacing film cameras, 
Photoshop evolved into a program for the hobbyist photographer and as 
time passed, more photo manipulation programs began to hit the market.
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Today you can use a many digital photo manipulation programs that provide excellent 
results; Photoshop now does great photo art manipulation now, Painter, TwistedBrush, Dynamic 
Auto Painter, Gertrudis Pro, GMX Auto Painter, and FotoSketcher (which is one of the best photo 
manipulators completely for free) to name a few.

I can remember playing around with Photoshop in the early days, but at the time 
Photoshop was a photo manipulation program for publications, so the “art” style of 
manipulation was not the best in Photoshop. I have always been interested in photo 
manipulation art, so I would try out every program I could find, and I remember the first photo 
manipulation software that gave me results that I liked - Gertrudis Pro.  As a matter of fact I 
still use this program today.  The thick oil and brush strokes make photos look as if they are 
actually a traditional oil painting

This example was done using the oils, 
small brush setting with Gertrudis Pro.  I did 
not use the thick paint with this because I 
wanted to keep a little more detail in this 
picture. This was a manual manipulation, 
done stroke by stroke.  

Though Gertrudis Pro does have some 
semi-auto conversions, the auto results are 
not especially good with oils. This is why  I 
prefer to manually do the manipulation 
stroke by stroke with Gertrudis Pro. 

Gertrudis Pro was the first photo 
manipulation program I used that gave 
me results I was satisfied with, which is why 
it’s still one of my favorite oil conversion 
manipulation tools today.
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There is little information about photo 
manipulation (how to) in oils on the 
Internet, yet you can find many digital 
artists selling their work and companies 
that offer photo manipulation services in 
oils.  Grandma’s all wanted their favorite 
photo of little Billy Bob and Suzie Lou done 
in oils to hang in the living room.  Animal 
lovers wanted photos of their pet Rover and 
Felix to hang on their wall, and business 
execs wanted their portrait in oils to hang 
on their office wall.  Real “traditional” 
artists are expensive, so it was digital 
photo manipulation to the rescue.  Almost 

everybody wanted one of their photos to 
be converted into oils and this lead to many 
businesses offering photo manipulation 
services online, many which still can be 
found today on the Internet.  This in turn 
led to the development of specialized 
photo manipulation software like Painter, 
TwistedBrush and others.  Professional print 
services started offering printing done in oil 
and watercolor based inks and printing on 
canvases that made the manipulations look 
like actual oil paintings. One thing leads to 
another, and an entire sub-industry around 
digital art is now flourishing.

This is an oil manipulation I did using Corel Painter.  Painter is one of the finest digital art and photo 
manipulation programs there is, but I prefer Painter Essentials since it seems to be more stable.
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As I mentioned, one program I have been playing around 
with lately and like (and it is completely free), is called 
FotoSketcher.  http://www.fotosketcher.com/  FotoSketcher 
is a 100% free program that can help you convert your digital 
photos into art, automatically. If you want to turn a portrait, 

This type of image is one 
that can cause problems 
for a lot of photo art 
manipulation programs 
(people, trees, interior, and 
chandler in a single photo).  
FotoSketcher’s default oil 
settings handled it nicely.  
Adjustments to the detail, 
simplification, and other 
options might produce a 
more painted look or more 
detailed look, but  I feel 
that the default settings 
came out pretty nicely.

http://www.fotosketcher.com/
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a photograph of your country house or a 
beautiful landscape into a painting, a sketch 
or a drawing then FotoSketcher will do the 
job.  You can make adjustments to the settings 
and you have several different art styles to 
choose from.  Usually free photo manipulation 
paint programs are not that good, nor are 
they updated often; FotoSketcher is not only a 
good program, but is often updated.  You also 
have a standard install or a portable version 
that installs nothing onto your computer, 
which is the version I choose to use.  I am not 
an easy person to impress, but FotoSketcher 
really does impress me and I feel that says a 
lot, considering the breadth of programs I 
have tried and use.

Another program I have been using for 
years is TwistedBrush Pro Studio. I like it for the 
features, but also because it is well supported 
and updated often. Though the auto-cloning 
with TwistedBrush is somewhat limited, it 
more than makes up for with its manual photo 
manipulations, just like actually painting the 
picture itself traditionally as a traditional artist.  
I also like how you can use a thick oil setting 
with strong brushstrokes just like with Painter.  
Another thing I love about TwistedBrush is 
that I can stop my manual manipulation at 
anytime and just close the program, then 
when I reopen the program I can continue 
right where I left off.  Very few programs that I 
am aware of offer this type of handy feature.

This photo of an old wooden Russian Orthodox country church, processed in Dynamic Auto Painter,  
using an abstract oil effect
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TwistedBrush is one of the better digital 
arts and photo manipulation programs and 
comes in both a pro and free versions.  There 
is an active user forum where users upload 
settings, presets, textures, brushes, and papers 
they have made for TwistedBrush.  If you are 
new into digital arts, I would take a close 
look that TwistedBrush before spending big 
bucks on Painter, I think you will be impressed.  
The only down side to TwistedBrush when 
compared to Painter is that there are no books 
or manuals for this software, but there is an 
active and supportive user forum.  You can 
check out TwistedBrush here: http://www.
pixarra.com/

Another piece of software, Dynamic 
Auto Painter, is one of my favorite photo 
manipulation programs (if not my favorite), 
though I generally do not use it for oil-style 
photo manipulation. DAP is an auto painting 
program; you choose a few settings, then 
DAP does it all.  You still may want to fine 
turn and clean up your DAP creation with 

additional post processing in Photoshop.  
When it comes to creating digital oil paintings, 
I prefer to paint them stroke by stroke, that’s 
why for oils, I don’t use DAP.  However, DAP 
is capable of creating some nice automatic 
oil painting effects, especially Impressionist 
styles of art. In fact, I feel there is no other 
program as good as DAP for Impressionist 
style work (as we discussed in last month’s 
article).  The presets like Renoir, Abstract Oils 
and a few other famous oil artist styles, allows 
DAP users to create some nice oil style photo 
manipulations. Examples and more info can be 
found here: http://www.mediachance.com/
dap/index.html

Like TwistedBrush, Dynamic Auto Painter 
also has a strong user base, which is one of 
the things that makes DAP so good.  Many 
DAP users create excellent presets that can be 
downloaded from the DAP user forum or from 
the DAP Café.  http://www.mmbforums.com/

Photoshop nowadays does a fantastic 

“Dreams of Times Past” This is 
a manual photo manipulation 
cloning using thick wet oils in 
TwistedBrush.  I tried to give a 
dream-like feeling to this work 
as if I were one of the members 
of the Yusupov family thinking 
of home.

http://www.pixarra.com/
http://www.pixarra.com/
http://www.mediachance.com/dap/index.html
http://www.mediachance.com/dap/index.html
http://www.mmbforums.com/viewforum.php?f=5&sid=5d4ef08f9b734d2ee62613d08c60e0fd
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job with digital art photo manipulations, 
even just as good as programs such as Corel 
Painter. The support for digital art creations 
using Photoshop has also grown over the past 
few years too. Some of the better books on 
creating digital art with Photoshop are: Digital 
Expressions: Creating Digital Art with 
Adobe Photoshop Elements by Susan Tuttle, 
Digital Painting in Photoshop by Susan 
Ruddick Bloom, and my favorite, Photoshop 
book, Art of Digital Photo Painting: Using 
Popular Software to Create Masterpieces 
by Marilyn Sholin.

Though many do not like using Photoshop 
plugins and actions, I do and consider PS 
plugins and actions one of Photoshop’s 
strengths.  There are some great plugins 
for photo manipulation such as SnapArt, 
Impressionist, Virtual Painter 5 and AKVIS 

ArtWork.  Impressionist and Virtual Painter 
are free PS plugins.  As for actions, one of 
my favorite places to find free PS photo 
manipulation actions is Deviantart http://
www.deviantart.com/  Just use the search 
function for Photoshop actions, oil actions, 
watercolor actions and you can find many.

I always get a kick out of the attitudes 
of some so-called artists who think photo 
manipulation is not true art.  While doing 
research for this article, I came across one 
posting on an art forum.  The artist was 
looking for a good digital art program that 
would allow them to paint their artwork 
starting from a blank screen.  They said 
that they were not interested in applying a 
filter to a photo by pressing a button and 
turning it into art, that was cheating and not 
real art.  I agree, that is not traditional art, 

A photo painting of the  
Alexander Nevsky Monastery 
in St. Petersburg. This is a 
manual stroke-by-stroke oil 
photo manipulation done with 
TwistedBrush artist oils. I could 
have used a larger brush for 
the skies, but you can clearly 
see the brush strokes in the oils.  

http://www.deviantart.com/
http://www.deviantart.com/
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however, there is a lot more involved in photo 
manipulation art than pressing a button and 
the computer genie giving you a masterpiece.  
I’m sorry, but that just does not happen, at 
least not with my photo manipulation art.

Even with software that has something of a 
one-button push, there are always several more 
subsequent steps involved in creating digital 
photo manipulations.  For example, my photo 
manipulation art starts when I press the shutter 
release on my camera.  When I take a photo I 
often know right then and there if I am going 
to use this in my art or not; I shoot with the 
intention of the conversion I plan to do later.  
Then I have to decide whether watercolors, oils, 
pastels, chalk, just what paint type and software 
will work best with the photo.  

Next, I have to decide which program will 
give me the results I will be happy with.  Some 
programs and Photoshop plugins do let a 
one-click genie do the conversion, but as I 
said, the conversion is only one step in the 
process of creating photo manipulation art.  
Often I will choose to manually do the paint 
conversion stroke by stroke, just like painting 
the photo.  If you are a traditional artist, then 
you know how long this takes.  This is why 
TwistedBrush really is a great program for 
these types of photo manipulations, because 
you can stop, close the program, then when 
you are ready, start where you left off.  I have 
even updated TwistedBrush and still had my 
work I could continue.  

Even after you finish a paint conversion (of 

a photo), you have to touch up your artwork.  
Clean up paint over-runs, any overcast tints 
you do not want, correct white balance 
because the paint conversion often adds a 
tint to the picture. Lastly, you may need to 
sharpen to bring out detail or soften to give 
a more painted look.  You can see, true digital 
photo manipulation art is not a one-button-
click quickie affair, and those who still think it is 
not its own art form, I question whether or not 
they actually know what art truly is.  

So, just what is good digital art?  What 
is good art for that matter?  Is there really 
even an answer to this question?  We all 
have our personal reactions to art. What I like 
others may not. What others like, I may not.  
It is human nature to form preferences and 
opinions, but it becomes something different 
when we try to force those onto others.  The 
world is full of critics; every famous artist has 
faced his or her fair share of critics at one 
time. Monet and van Gogh both faced such 
critics, and look now. 

No matter your preference or personal 
opinion on the validity of digital photo 
art conversions, I encourage you all to 
experiment and at least give it a try. It is both 
a real art form, and a skill that can take years 
to develop, not unlike so-called traditional 
artists. Give it a try, and for those who are 
brave enough, show others and see how 
they respond to your artwork. Who knows, 
you may wind up finding a new passion (as I 
have) for digital oil photo manipulation – and 
passion is what art is truly about.

This article and images contained are Copyright © and courtesy of Jon D. Ayres. Please contact the author directly with any questions. 
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Post-ProcessIng

by Dave Seeram

have you ever looked at a landscape image and wondered how they managed to make it 
“pop” so well? landscape photos which contain great detail and sharpness can often be 
enhanced further by increasing the contrast in the midtones of the image. the result 
produces a vibrant image with great depth that jumps off the page (or screen)!

High Contrast LANDSCAPES

Step 1
Open your photo in Photoshop. 

Press Command-J (Mac) or Control-J (PC) to 
duplicate the layer, then change the layer 
blend mode to “Vivid Light.”

Next, Invert the layer by pressing Command-I 
(Mac) or Control-I (PC)

beFore         AFter
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Step 2
The image will look pretty grey at the 
moment; this is normal!

Blur the image using the Surface Blur filter 
menu: Filter > Blur > Surface Blur... and raise 
both the Radius to 30 and Threshold to 30.

Click OK to apply the blur effect. Once again, 
the image will look greyish and quite strange 
at this point.

Step 3
This next step is where “Photoshop magic” 
starts to happen. Press the following keys to 
create a merged layer.

Mac: Command-Option-Shift-E
PC: Control-Alt-Shift-E

This creates a merged layer on top of your 
other layers. Change the blend mode of this 
layer to Overlay, and un-check the visibility of 
the layer below it (Layer 1) as seen here...

Step 4
As you will see, at this stage the image is 
starting to get that high-contrast look. If the 
effect is too strong for your liking, you can ease 
it back by lowering the opacity of this layer.

Create another merged layer as we did in the 
previous step. With this new layer active,  go to 
the menu:
Image > Adjustments > Shadows/Highlights...

When the Shadows/Highlights dialog box 
opens, lower the Shadows Amount to 0, raise 
the Highlights Amount to 15% keeping Tonal 
Width at 50% and Radius 30px.

Raise the Midtone Contrast slider up to +25, 
and click OK to apply the filter.
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Step 5
Create yet another merged layer which we 
will now apply some sharpening to. 

Go to the menu: Filter > Other > High Pass...
and choose an appropriate Radius value 
depending on your particular image. You can 
lower the Radius to zero, and slide the slider to 
increase the Radius until you start to see some 
detail showing up in the preview of your image. 
You’ll want to use a low value, anywhere in the 
neighbourhood of 1.5 to 4 pixels.

Click OK to apply the filter, then change the 
blend mode of this layer to Soft Light.

Step 6
We’re almost finished at this point, but we 
can add some more depth to the image by 
creating a vignette effect to pull the viewer’s 
eye in even further. 

Create one more merged layer, and change 
the blend mode of this layer to Multiply.

Next, click on the “Add Layer Mask” icon at the 
bottom of the layers palette.

Step 7
Click on the layer mask in the active layer (the 
top layer) to make sure that the layer mask is 
active, and choose a large, soft edged brush. 
Make sure your active color swatch is BLACK. 
You can do this by clicking (D) for the default 
colour swatches.

With the brush, paint over the middle of your 
image. You will see the effect as you paint, 
revealing the lighter image layers below. You 
can paint to your preference, but your layer 
mask should wind up looking something like 
this, as shown here...
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complete!
This technique is extremely effective on landscape images which contain lots of detail and 
colours. If you find the effect to be too strong, some alternatives would be to lower the layer 
opacity created in step 3, or change that layer’s blend mode to Soft Light instead of Overlay. It’s 
all about experimentation, which is the fun that Photoshop brings to each processing party. 

I hope you have a great time trying out this technique on your landscapes. Until next month... 
Happy Photoshopping!

original

High-contrast

This article and images contained are Copyright © and courtesy of Dave Seeram. Please contact the author directly with any questions. 
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PhotograPhyBB ForuMs Photo assignMents

Photo assignMent: “solituDe”

For most of us, photography in itself is a solitary act. We wanted to see how 
our members could capture the feeling behind the theme of “solitude.”  These 
were our top selections from the many creative submissions we received.

top: Photo by member “reugen.”  Bottom left: Photo by “Davids.”  Bottom right: Photo by “Mal.”
thanks to all participating members. We look forward to all of your submissions in our upcoming challenges!



Do you have a 
great Idea for 

a Photography 
article?

We are looking for 
talented individuals 
who would like to 
expand their portfolios 
by volunteering to 
contribute articles to this 
e-magazine! if you are 
interested, we’d love to 
hear from you.

topics of interest are:
- Photography Techniques 
- Photography on Location 
- Photoshop Tutorials 
- Hardware / Software Reviews 
- Camera Equipment 
- Member Spotlight 
- Plus we’re open to new ideas!

To become either a regular 
contributing author, or even just for 
a one-time article, please email us at:  

magazine@photographybb.com

Introduce yourself, share your 
idea, and maybe we’ll see you in 
next month’s issue!

Step into the Spotlight!
Would you like to be featured in the 
PhotographyBB online spotlight on Member 
section? if so, please let us know at: 
magazine@photographybb.com

We’ll feature your photos, a small biography 
and write-up about you, as well as links to your 
web gallery or photography related business. 
We all love photography and image editing, so 
let’s get to know each other!

been Around the World?
We are looking for talented writers who would 
like to share their experiences in visiting far away 
places, or even your home town for that matter. 
in our Photography around the World column, 
we take our readers on a photographic journey, 
and we would like you to be our tour guide.

if you would like to share your story and 
photography of a city you have visited, please 
contact us and share your idea with our team. 
We’d love to hear from you!

Discounts for readers:
For those of you who are interested in getting 
into hDr photography, there simply is no better 
hDr software then hDrsoft’s Photomatix Pro, 
available as a stand alone software and as a 
Photoshop Plugin. Visit:
http://www.photographybb.com/hdr/
and use the coupon code: photographybb.com 
for a special discount. also, check out the shop 
PhotographyBB site for links to some great 
deals on cameras and accessories. Best deals on 
the web!

thank you for reading the PhotographyBB 
online Magazine. We hope  you enjoyed it, 
and we’d love to see you again next month. if 
you have any questions or comments for us 
regarding this magazine, please feel free to 
email us at: magazine@photographybb.com

mailto:magazine@photographybb.com 
http://www.photographybb.com/hdr/ 
mailto:magazine@photographybb.com

