
Digital PhotograPhy techniques, Processing tutorials, anD More!

Y O U R  G U I D E  T O  T H E  W O R L D  O F  D I G I T A L  P H O T O G R A P H Y

PhotographyBB
online

ISSUE #40 - May. 2011

  PhotograPhy tiPs 
and techniques

sPotlight on 
PhotograPher

imProving your 
digital WorkfloW

image edting 
tiPs & tutorials

RazoR ShaRp photoS
ten easy, in-camera techniques for 

achieving better sharpness in your images!

Making it LegaL!
it’s more than just copyrights! learn how 
to protect yourself and your photo business.

URBAN
Impressions



PhotographyBB online Magazine www.PhotographyBB.com

12 ImPREssIOnIsT PHOTOGRAPHY
Urban Impressions

18 mAkInG IT LEGAL
What it Takes to Protect Your Photo Business.

29 PHOTOGRAPHIc FOOD FOR THOUGHT
KEEPING UP with Ever-Changing Technology

34 THE DIGITAL ARTIsT
Photography to Watercolor

41 POsT-PROcEssInG In PHOTOsHOP
Smart(er) Sharpening in Photoshop

6

PhotographyBB
onlinephotographybb.com

cREDITs
Editorial:
Dave seeram, editor in chief
editor@photographybb.com

Web Team:
Dave seeram, Web Design & Publishing, admin
chris styles, Forum super-Moderator
Greg mccomsey, Forum super-Moderator
ken Fagan, Forum super-Moderator

Publishing:
Dave seeram, Publisher & author

Art & Design:
Priscilla ko, creative Design
Dave seeram, Publishing & layout

On the cover:
Dave seeram, cover layout and Design
cover Image: courtesy of eva Polak

marketing:
all marketing inquiries may be sent to:
Dave seeram, editor in chief
editor@photographybb.com

cOnTAcT
if you would like to contact PhotographyBB online, 
email: magazine@photographybb.com
or write:
PhotographyBB
#331 - 6540 hastings st.
Burnaby, B.c. V5B 4Z5
canaDa

Article SubmiSSion:
to request an article submission, please email 
magazine@photographybb.com with your name, 
email address, and a brief description of your article 
and ideas. We look forward to hearing from you.

21

34

25

2

mailto:magazine@photographybb.com
mailto:magazine@photographybb.com


PhotographyBB online Magazine www.PhotographyBB.com

3

Welcome to the 40th edition of PhotographyBB online Magazine. hey, just 
‘cause we’ve hit 40, doesn’t mean that we’re over the hill now... What it does 
mean (to me) is that we have a loyal, and growing readership - i can’t thank 
you all enough. in fact, i would love to have more feedback from you. that’s 
why i’m asking all of you to submit questions, article requests, and all forms 
of flattery directly to me at: editor@photographybb.com  
if there’s an article you’d like to see in an upcoming edition, let me know and 
our talented team will make it happen.  

as we approach summer, that typically means our editions get a tad thinner 
due to various factors (ehm ehm... staff vacations). rest-assured, we’ll still pack each magazine full 
of the usual helpful tips! however, on that note, i’d like to announce that our Portraiture columnist, 
grady layman, is taking some time off for work in the hopes that he can return to continuing his 
column in a few month’s time. in the meantime, we would all like to thank grady for his exemplary 
contributions over the past year in addition to his class, grace, and professionalism. We wish him all 
the best in his life and with work, and look forward to his return as soon as possible.

as someone who doesn’t get to travel as often as i would like to, the Photography around the 
World column is one of my personal favourites. i just love seeing and reading about the locations as 
photographed and written about from the point of view of each author. that’s why this month we’re 
off to tWo locations - rob & Debbie Davidson (who’s written for us previously) whisk us off to the 
australian outback, while Jason anderson sweeps us away to the beautiful Puerto angel, Mexico. 

going back to the fundamentals, this month we look at tips for getting sharper images in-camera 
in our Photography 101 column. additionally, our Photoshop tutorial this month looks at using the 
smart sharpen filter in conjunction with smart objects, for what i like to call - smart(er) sharpening!

how can we keep up with ever-changing advancements in digital photo technology? Bill Mccarroll 
gives us some great food for thought and ways to look at this conundrum. something else that many 
photographers need to think about are legal ways of protecting themselves and their photo business. 
Jason anderson gives us a look at what it takes; it’s a lot more than just copyrighting!

lastly, eva Polak (who’s image graces this month’s cover) explores tips for urban impressionist 
photography, and Jon ayres gives us his insights into his passion for turning photos into digital 
watercolor works of art, along with some helpful considerations for doing so. 

My thanks to our talented team of authors and to you, our readers - We hope you enjoy our 40th!

Warmest regards,
Dave seeram, editor and Publisher

PhotograPhyBB online Magazine issue Forty
From the editor’s Desk
Shedding Weight for the Summer...

mailto:editor@photographybb.com
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Guest contributors in this edition:

Rob & Debbie Davidson - Photographing the australian outback

DavE SEEraM is the editor of the Photog-
raphyBB online Website, PhotographyBB 
Forums, and editor/Publisher of the Pho-
tographyBB online Magazine. Dave is also 
a digital photography and Photoshop en-
thusiast. 
PhotographyBB | twitter | Facebook

Eva POLaK is one of new Zealand’s leading 
fine art photographers. With her specialty 
in impressionist photography, eva is 
the author of two books and provides 
workshops on teaching creativity in fine 
art photography. 
Website | Books 

JOn ayrES is a digital photographer from the 
united states, now living in Moscow. he 
enjoys photography, writing, and history. 
Jon has been involved in writing, digital art 
and photography for over 30 years and is a 
published photographer and author.
Blog | Flickr | redBubble

GraDy LayMan is our resident portraiture 
specialist who always strives to create 
unique photographs. never placing 
restraints on creativity, grady enjoys 
hard work and collaborating with other 
creative people.
Portfolio | Facebook | Flickr

MIKE FryE is a talented photographer as 
well as avid blogger, flickrite, and social 
networking guru. Mike loves sharing 
knowledge, and showcasing talented 
photographers through his photography 
blog.
Blog | twitter | Flickr

KEnnEth FaGan is a photographer with a 
professional Diploma in Photography 
from the Focal Point school for Visual arts 
in Vancouver. Ken works with many cam-
era formats including, 35mm pro digital 
and film slrs, medium format, and 4x5 
large format. 
Blog | twitter | gallery

BILL McCarrOLL is a passionate nikon pho-
tographer, web developer, and a technol-
ogy and camera gear addict pursuing his 
love for photography while supporting 
community activities as a volunteer. 
Blog | twitter | Flickr

JaSOn anDErSOn is an active photogra-
pher, shooting primarily with canon 
gear. his philosophy about photogra-
phy is learning through the sharing of 
knowledge, and enjoys both the art 
of photography as well as his written 
pursuits. 
Blog | twitter | Podcast

ChrIS StyLES (aka “nobby”) is our forum 
moderator. two years off retirement & 
proud grandfather to 2 boys, 4 girls, his 
interest in photography stretches back 
over 40 years, and really took off with a 
renewed passion since buying one of the 
first hewlett Packard’s digital cameras. 
chris now shoots with a nikon D700.

GrEG MCCOMSEy is our forum moderator. 
Born and raised in Pennsylvania, he now 
resides in ohio after serving 20 years in 
the us air Force.  greg enjoys photogra-
phy as a hobby and the continuing learn-
ing process that goes along with it. 

gallery | Flickr

ConneCt with the writers oF PhotograPhyBB
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 PhotographyBB Online Magazine can now be read in
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Thanks to the latest update in iTunes and the iBooks app for the Apple iPad, iPhone, and iPod 
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AustrAliAn
outback

by Rob & Debbie Davidson

having experience with the climate, 
we decided we wanted to re-new our 
experience with the outback during a 

less dry period and with some of the lesser 
known places in Australia. We planned for 
several months then packed the 4 wheel drive 
(RV as it is known in many countries), hitched 

on our dirt-road caravan and headed “bush”. 
A relatively easy place to get to start our 
“bush” experience was the Flinders Ranges in 
northern South Australia. 

While we had heard that there was some 
water about, what we did not expect was the 
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 Photographing The colorful

The Living Desert and Sculptures, Broken Hill

the aussie “Outback” brings connotation of harsh climates, 
deserts, dust, dangerous animals and personal risks. While 
this can be true at some times, such as in the middle of 
summer and during long droughts, this is not always the 
case. Regardless of the climate, there is always color around, 
offering an abundance of photographic opportunities.
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color. The color of the outback hit us in many ways. At Wilpena Pound in the Flinders Ranges 
we meet some of the local wildlife. Emus, roos and many varieties of other animals and birds 
were often seen enjoying the water and greenery that was in abundance. We had to take more 
care driving as we could often stop on the side of the road for a quick photo or two. 

The color also came from the native flowers. While we were a bit early for the usual wild flower 
season, the rains had changed their life cycle and we were able to find some colorful examples. A 
place that is more difficult to get to in the Flinders Ranges is Arkaroola. This rugged 4 wheel drive 

Kangaroo on the side of the road in the Flinders Ranges
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area is worth a visit for the landscape alone, 
however now add in the color of the flowers 
and wild life, Arkaroola really came alive.

From the Flinders Ranges we had planned 
to head further north into the more desolate 
parts of Australia and get to Birdsville, a small 
extremely remote town at the end of 500 
km dirt track on the edge of the Simpson 
Desert. At the start of the Birdsville Track is 
another small town, Marree. Color came from 
a different direction here. The locals often 

travel hundreds of kilometres to meet at the 
local (a pub that is) and here is where you can 
find a nice cold drink, have a good yarn and 
find out about the colorful life they lead on 
the edge of the desert. Marree is located near 
Lake Eyre, Australia largest salt lake, about the 
size of Holland, which is usually dry. As a result 
of flooding thousands of kilometres away, 
Lake Eyre was about 50% full. Flights over Lake 
Eyre and the Cooper Creek, again usually dry, 
provided a good opportunity to get some 
shots from a different perspective. 

Wild flowers in Arkaroola, northern Flinders Ranges
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Heading up the Birdsville Track had its 
difficulties. Given we were driving a 4 wheel 
drive vehicle, the track should not have 
provided any problems, however, the Cooper 
Creek was in flood. The last time the “Cooper”, 
a so-called creek which is feed by a couple of 
rivers, had flowed was about 12 years ago. The 
state government had provided a punt to get 
across, but it was for single vehicles only and 
the caravan would not fit. Birdsville is still on 
our agenda, maybe later this year. Arriving at 
the Cooper gave us an opportunity not had by 
too many people, to boat along what is meant 
to be a dry creek bed.

Heading home we spent some time in 
the Broken Hill / Silverton region of western 
New South Wales. Again, a mandatory 
stop was the local pub for a chat and to 
hear more colorful stories. This flat desert 
country (the Mad Max series was filmed here 
because of this) became vibrant because 
of silver mining. The mining is now not so 
active but color in this dry area hit us in a 
different way. Broken Hill and Silverton are 
well known as places where many bush 
artists live, some of them enjoying colorful 
lifestyles (and cars).

Old Silver Mine, Broken Hill
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Just outside of Broken 
Hill is the Living Desert and 
Sculptures, a popular place 
as the sun goes down to get 
a few photos. A bit further 
outside of Broken Hill, a couple 
of hundred kilometres, is the 
Menindee Lakes. These are part 
of the Darling River system 
and were full for the first time 
in many years. A great end 
to the trip was an evening 
camping on the side of the 
lakes watching the colorful late 
evening sun go down.

Sunset at Menindee Lakes
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Whether it is the true dry desert or the occasional wet one, there is always color 
around. if planning a trip to the aussie outback, you photography kit is a must to be 
included. Make sure you add a few items like polarizing filters, neutral density filters 
and a good cleaning kit. this will help make your photographic experience of the aussie 
bush one that will be able to be happily experience again and shared with others.

This article and images contained are Copyright © and courtesy of Rob & Debbie Davidson. 
Please contact the author directly with any questions 
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Urban
Urban environments are a great place to explore various impressionist 
photography techniques. There is no shortage of subject matter to 
photograph, even in a small town. Full of colour, textures and patterns, ever-
changing urban landscapes gives endless opportunities to create exciting 
photographs from the early morning right into the late hours of the night.

by Eva Polak
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 Impressionism is not a definable 
technique, rather it is a way of seeing and 
expressing the effect of light upon the 
subject, so always spend some time just 
looking at the subject to determine how do 
you want to interpret it. Each of us have a 

different view of the world and that should 
reflect on how we photograph it. Once 
you’ve decided how you want to interpret 
a subject, push the boundaries of your 
own photography and take chances with 
something different. 

~ Learn to see beyond 
the obvious; make use of 

different elements in a scene 
such as colour, shapes, lines 

and textures.
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 A good place to start 
is to look for intriguing 
abstractions of reality in 
reflections. There is an 
abundance of reflections 
throughout an urban 
landscape.  Widows, glass 
surfaces, mirrors, wet streets, 
puddles of water, water 
features, rivers, and highly 
reflective materials used 
on building exteriors all 
provide the perfect surface 
for creating interesting 
impressionist images. 
Reflections will also vary in 
intensity throughout the day 
as the strength and direction 
of light changes. Additionally, 
some materials won’t reflect 
an image, but they will 
reflect colour and light with 
varying degrees of intensity 
that you can use to create 
a visual excitement in your 
photographs and stimulate 
the senses of the viewer. 

 
Remember that your goal 

is to express an emotion or 
a feeling and mood, so try 
to only suggest detail rather 
than focus on it. Also try 
to emphasize colours and 
shapes and the relationship 
between them. Free your 
mind from what you know (or 
think you know) about your 
subject and respond directly 
to the pure visual sensations 
of colour and light. 
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Perhaps the greatest challenge of 
impressionist photography lies in its 
unpredictably to some extent, even in the 
hands of experts. This can be a daunting 
experience at first, but with a bit of practice 
and careful planning you will learn quickly 
how to control your camera to achieve the 

desired effect. Embrace and approach each 
technique with the spirit of experimentation. 
Don’t be too quick to give up. Remember 
everything takes time and patience. Some of 
the impressionist photography techniques 
may take on a mind of their own, but this is all 
part of the excitement.

~ Experimentation is the key to good 
impressionist techniques; try things, 
and if they don’t work, try again 
until you master them.
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 Amongst the many ways of 
achieving an impressionist feel in 
your photographs, perhaps the most 
popular is the use of blur. There are 
many kinds of blur: Lens blur, motion 
blur, panning/zooming blur, filter blur 
(Vaseline, hairspray, stockings, cling 
wrap, etc…), each lending its own 
look and characteristics.

 
Blur offers many opportunities 

for producing extraordinary images 
and which blur to use will depend 
of your own preferences. Apart from 
strictly aesthetic reasons you should 
also consider what kind of mood each 
technique lends the image with regard 
to the chosen subject and a message 
that you want to communicate. For 
example, blur patterns produced 
by panning support the illusion of 
motion as well as recording time in 
a single frame. Lens blur will suggest 
ambiguity and mystery, where 
hairspray will add a romantic feel to 
the photograph. Look at the subject 

matter, lighting, colors, shapes, and textures, 
and decide upon the emotions you wish to 
convey in your image. Blur can be a highly 
effective way of achieving this.

 
One of the most common mistakes of 

the beginner photographer, regardless of 
a technique used, is not paying enough 
attention to the background. All the elements 
in an image should work together, so before 
you push the shutter release button, switch 
your focus to the background to make sure 
that there is nothing there to detract the 
viewer from the main subject.
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The next time you photograph an urban landscape and its vibrant colours, bold and graphic 

shapes, and intriguing reflections, allow yourself to be led by light. Hopefully you will find 
subjects that will inspire you to take risk and explore new ways of seeing.

This article and images contained are Copyright © and courtesy of Eva Polak. Please contact the author directly with any questions 

~ Strive to make photographs that 
viewers will respond to emotionally.
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for instance, did you know that just 
because you submit a work to the 
copyright office, does not entitle you to 

license that same work if it has a model in it?  
All copyright registration does is protect you 
from having others use your work without 
permission.  Model releases are another 
matter entirely.  Before licensing or selling 
for other commercial purposes, you need to 
ensure you have a model release that gives 
you permission to sell, license, or otherwise 
distribute the work with their likeness.  

A model release is of utmost importance 
when working with photography and people.  
Whether you are a wedding shooter, a portrait 
shooter, or even classify yourself as the en 
vogue “lifestyle” genre of photography, getting 
model releases that give you permission are 
important.  Without specific permission from 
the model, people retain something called 
the “right of publicity”.  Also termed, “the right 
to privacy,” these rights that models have 
are independent of copyright laws, contract 
terms, and even licensing agreements.  If you 

copyright is an issue we’ve previously tackled, and while understanding 
the nature of copyright and its importance in protecting your work, there 
is more to the legal battlefield than copyright law.  Other legal elements of 
the field also include things such as model releases, event contracts and licensing 
agreements.  It can be quite a minefield to navigate, and if you aren’t careful, you 
can get yourself in quite a bit of trouble.

what it takes to ProteCt your photo BuSineSS

by Jason Anderson

Making it

Legal
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publish an image of someone who has not 
specifically given you permission to do so in 
the model release, his or her rights can actually 
supersede yours of copyright, and the legal 
battle that ensues could be a serious threat to 
you and your business.

Thankfully, there are a multitude of 
resources available to help us photographers 
navigate these waters.  For example, most 
stock agencies including iStockPhoto, Getty, 
Corbis and a host of others include standard 
model release forms that anyone can 
download from their sites.  The model release 
is just one of many forms though, so be 
aware that other documents are also needed.  
For instance, there are event contracts for 
wedding photographers, property releases for 
architecture work, and much more.  You can 
even create custom licensing agreements for 
businesses that want to use your images.

It’s a tricky realm to decipher for sure, and 
online research is a great first step to begin 
the education process.  From there you may 
find a number of forums, communities, books, 
articles, and infinitum that may help clarify 
things for you.  At the same time, knowing 
which ones are accurate for your needs is 
another story entirely.  So, while digging 
into a field is all well and good, the ability to 
determine the good resources from the ones 
that are not as accurate can be dicey as well.

To that end, here are some excellent 
resources to begin your own investigation:

books
In the realm of legal books, one excellent 

book is a recent publication from attorneys 
Jack Reznicki and Ed Greenburg, of notable 
NAPP affiliations.  Not only have they 

written numerous articles for the Photoshop 
User magazine, but their recent book 
“Photographer’s survival Manual: a legal 
guide for artists in the Digital age” is a great 
read, including anecdotes, guidelines, and 
down-to-earth explanations of many intricacies, 
including the one I mentioned above.  For less 
than $50 you can get quite an education in the 
world of photography and the law.

Another excellent book that can help guide 
you through the murky waters is by renowned 
legal eagle Bert Krages.  His PDF titled 
“Photographers rights” is a free download off 
his website and is an excellent quick reference 
which I carry with me, but his book is even 
better:  “legal handbook for Photographers: 
the rights and liabilities of Making images”, 
which can be purchased from Amazon for just 
a smidge over $20.

When all your reading is done, it is unlikely 
that you will be in a position to start writing 
your own legal documents from scratch, so 
professional help is still needed to create 
the forms you need, and there’s always legal 
help available.  Look through the local list 
of attorneys in your ASMP directory, PPA or 
other organization.  Ask your trustworthy 
friends (who are running a business) whom 
they use for their legal needs. Referrals are 
quite common, and legal assistance is no 
exception.  You can also cold call by going 
through the yellow book, but your mileage 
will vary considerably.  

Keep in mind that when you do hire an 
attorney, they normally will charge at hourly 
rates, which can vary from one market to 
another.  The most economical legal assistance 
I’ve seen is in the $200-$250 range, so it’s 
going to require some serious consideration 

http://www.amazon.com/gp/product/1600594204/ref=as_li_qf_sp_asin_il_tl?ie=UTF8&tag=phot01-20&linkCode=as2&camp=1789&creative=9325&creativeASIN=1600594204
http://www.amazon.com/gp/product/1600594204/ref=as_li_qf_sp_asin_il_tl?ie=UTF8&tag=phot01-20&linkCode=as2&camp=1789&creative=9325&creativeASIN=1600594204
http://www.krages.com/phoright.htm
http://www.amazon.com/gp/product/1584281944/ref=as_li_qf_sp_asin_il_tl?ie=UTF8&tag=phot01-20&linkCode=as2&camp=1789&creative=9325&creativeASIN=1584281944
http://www.amazon.com/gp/product/1584281944/ref=as_li_qf_sp_asin_il_tl?ie=UTF8&tag=phot01-20&linkCode=as2&camp=1789&creative=9325&creativeASIN=1584281944
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before getting started.  In that vein, it is often helpful to 
get all your needs lined up, so when you do go to your 
attorney and need forms A, B, C, and D, they can print 
them out from their own dossier in one fell swoop, and 
you only incur the one hourly charge for their time.

Because hiring an attorney is an expensive proposition, 
many individuals opt to take the route of downloading 
standardized forms from resource sites.  Here, it’s important 
to understand what you are getting – boilerplate forms.  
These are not customized forms to your photography 
business, and more often than you’d imagine, these forms 
will need to be altered to meet your specific needs.

There are a few resources available that can provide 
standard contracts.  Depending on your budget, you can 
go anywhere from bargain basement (free) ones that 
include all the model release forms from every major Stock 
Agency, to packages where attorneys create the forms 
specific to your photography business, with your business 
name and all pertinent information already inserted.  Some 
of the more popular outlets have packages ranging from 
$100 to $1000 for a number of photographic needs.  Some 
recommended packages for the more popular genres of 
photography are included here:

-  Wedding/Event Photography
-  Architectural Photography
-  Commercial Photography
-  Basic Photographer’s Legal Kit*

Whether you purchase kits online or hire an attorney 
directly, the takeaway here is that writing and creating 
your own legal documents for your business from scratch 
is not a good idea.  Not only can you put yourself and 
your business at risk, but also you will likely be spending 
more time behind the computer, and less time out doing 
what you really want to do, and that’s making pictures!

** In the course of writing this piece, I have developed a basic kit of legal forms for the budget-conscious 
photographer.  All forms were prepared by a licensed and practicing attorney, and include: a standard event 
contract, a licensing agreement, as well as both standard adult and child model releases. This kit retails for $50 and 
will be available shortly from the canonBlogger Website. Readers of PhotographyBB Magazine will be offered a 
substantial launch discount to be announced at launch - stay tuned! **

This article is Copyright © and courtesy of Jason Anderson. Please contact the author directly with any questions 

http://www.canonblogger.com
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puerto angel
by Jason Anderson

With so many well-documented ports 
of call, this year we decided to take 
a trip to a less common destination 

city – the small town of Puerto Angel, Mexico.  
Situated in the southern-most region of the 
7 regions in Mexico, Puerto Angel’s roots 
originate in the fishing industry.  The many 
coves and beaches that dot the area serve as 
habitats for several types of fish ranging from 
tuna to crab, octopus, and shrimp.

Being so far south (it’s about a 4 hour drive 
south of Oaxaca) and lesser known, it was with 

a mild sense of trepidation that we embarked 
on this journey.  Neither of us is completely 
fluent in Spanish, and our previous excursions 
to various ports in Mexico included more 
well-known cities like Cabo San Lucas, Playa 
Del Carmen, and even Isla de Mujeres (where 
English is more common), and the “third 
world” society is either non-existent or very 
much hidden from view in these resort cities.

Puerto Angel is no such city.  With only 
20,000 people, most make their living fishing 
and selling their catch of the day to other 
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locals.  Shacks and wicker roofs comprised 
many of the houses in the area.  Suffice to 
say, this was truly traditional Mexican culture.  
There were some attempts to accommodate 
tourists, with a few bodegas (grocery stores), 
and dotted spots of civilization in current 
housing styles that are stereotypical of 
Mexican and Adobe style cultures.

Our first day in, we decided to simply 
make the hour trip from the airport of 
Hualtuco to the Minas de Angel, and 
dump our luggage.  A return trip to nearby 
Pochutla (where everyone in the region 
goes for groceries) yielded a few choices 
for dinners for the week.  While we came 
somewhat prepared with dried goods like 

macaroni and cheese, chips, and crackers, 
other fresh food items were needed.  

Day two consisted of literally stripping 
down to nearly nothing in the 90+ degree 
heat and simply forgetting our worldly 
concerns by the infinity pool of the small 
development.  Other houses (called casitas 
actually, so smaller than a normal house) 
were there as well, but we only saw two other 
people the entire time – one an American ex-
patriate, and the other, a local businessman 
who studied in L.A.  It was as though we were 
literally cut off from the entire world!

While I did bring out the camera to 
capture a few visitors in the way of a gecko 

Enjoying the pool and seclusion of Puerto Angel. 1/1000th sec, f4.0, 5.8mm.
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lizard and butterfly in some nearby flowers, 
there was not a soul to be found for miles, 
save the locals who walked the nearby cove 
from a path about a mile behind us.  We did 
eventually make our way down to the beach 
to check the massive surf as it crashed into 
the rocks sheltering the cove.

Days three through seven were pretty 
much the same, with peaceful solitude being 
the order of the day.  A few times the local 
property manager happened by us as he 
chopped down stray branches from palm 

trees by the pool.  No bars or nightclubs, nor 
drunken gringos were going to besiege us 
here – just me, my wife, the surf and skies!

A few times we did dart into the local 
town to try the food and see the sights.  It 
was quite the site to behold, albeit sad as 
well.  Trash dumps dotted many sides of the 
streets, evidence that this is not the scene one 
would expect from areas wanting to attract 
tourists.  It especially pained my wife to see 
the skinny stray dogs that moved slowly from 
one dot of shade to another, trying to stave off 

A butterfly poses for the camera. 1/750th sec, f5.6, 280mm.
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the heat of the day.  It certainly was not what 
we anticipated, so our excursions to town with 
the local taxi driver were few and far between.  
Suffice to say, it was a sobering reminder of 
what it really means to struggle to subsist from 
one day to the next.

This is not to suggest that Puerto Angel is 
not worth the time, because in many ways it 
definitely is worth it.  The vistas from anywhere were just phenomenal, and the crashing surf 
lulled us to sleep every night of the week.  There is something to be said about being with the 
one you love, cut off from the world, and living a simple life together. It also bears mentioning 
that there was quite a bit of construction going on – even within our development.  The 15 
houses that dotted the area were but half of what is ultimately planned.

Based on that, and the development and construction I saw around the area, within the next 
5-10 years, this could become one of the more popular areas to visit.  Others who flew in to 

Hualtuco were heading further south and 
east of us to nearby cities that are likely more 
developed, but also with the “resort-feel” to 
them that cuts you off from being able to 
enjoy authentic Mexican culture. Which is 
to say a simple folk, living a simple life, and 
always open to making new friends from 
their visitors.  We were welcomed at every 
turn, and treated wonderfully by all.  As I 
said in my faltering Spanish to the property 
manager Mariano on our departure – “Vemos 
usted en proximo ano!”  (See you next year!)

Photo taken at 1/350th sec, f13, 21mm.

Crystal clear, deep blue waters. 1/1000th sec, f6.7, 98mm.

Camera in hand & beach to ourselves. 1/180th sec, f8, 13mm.

This article and images contained are Copyright © and courtesy of Jason Anderson. Please contact the author directly with any questions.
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sharpness is a funny thing. We all strive 
to achieve it, but many photographers 
(understandably, new photographers) 

neglect to learn the optimal ways of 
achieving the sharpest photos possible, 
in-camera. This month, we’ll be looking 
at techniques you can use to ensure your 
images will be as sharp as possible, straight 
out of your camera.

The most noticeable (and paradoxically, 
the most unnoticeable) trait of a photograph 
is its sharpness. If an image is tack-sharp, 

we tend not to notice the lack of sharpness. 
Conversely, if an image lacks sharpness it’s 
one of the first things that our attention is 
drawn to. Of course, there are exceptions 
where sharpness is thrown out the window 
intentionally (such as in the case of artistic 
flare and impressionist photography), but for 
the most part, sharpness is important! 

The following is a list of the top-ten 
things you can do to ensure that you and 
your camera are going to create beautifully 
detailed, sharp photos.

by Dave Seeram
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Always Applicable!
The first part of this list of techniques will 

focus on tips you should always keep in mind 
for every shooting situation.

#1: sharpness can’t be “fixed”
One of the coolest things about digital 

photography is our ability to mangle pixels 
and post-process the heck out of an image 
in programs like Lightroom and Photoshop. 
I often hear people snapping photos saying 
things like, “Close enough, I can fix that in 
Photoshop after.”  While many things such as 
white/color balance, exposure, cloning out 
unwanted features, etc... are possible to correct  
in post-processing, sharpening is one thing 
that absolutely cannot be corrected in post. 

I can hear some of you now, “But there 
are sharpening tools in all post-processing 
software which DOES that!”  This is true, 
however, software has brilliant tools for 
enhancing sharpness, not creating sharpness. 
Software allows us to twist and bend pixels in 
some amazing ways, but the one limitation is 
software’s ability to extrapolate detail which 
does not originally exist in an image - It is the 
camera which must capture this. You can then 
further enhance the sharpness of them in 
post, which is coincidentally the topic of our 
Photoshop tutorial this month! 

#2: subject matters
You’ll want to identify the main subject 

in your photo and use sharp focus to draw 
the attention of your viewer into the image. 
Keeping a subject sharp and using depth of 
field to blur out a distracting background is 
one way of doing this, but there are other 
considerations for every type of main subject.

For example, if your subject is a person, 
you’ll want the sharpest area to be the eyes. 

In macro photography, the most identifiable 
area of the subject’s detail is in focus. In every 
case, you must identify your subject and use 
sharpness to make them pop!

#3: consider the Depth of Field
As we know, your aperture setting 

controls the depth of field in your photos. 
This gives your camera the ability to capture 
depth in a two-dimensional image by 
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blurring the scene according to distance 
(from the camera). Make sure your subject 
is in the correct depth of field to ensure 
maximum sharpness of your subject.

Hand-Held Shooting
These tips are applicable especially when 

hand-held shooting with your camera.

#4: Image stabilization
If your camera or lens supports image 

stabilization (IS) or vibration reduction (VR) 
then make sure you are using it, even if 
you know that you have a steady hand. The 
technology behind this feature can help 
with even the most miniscule amounts of 
camera-shake, and can even allow you up 
to 2 extra stops, had you not been using it. 
This can be especially helpful in low-light 
environments where shutter speeds are 
naturally going to be slower. It should be 
noted that this feature is only intended to 
be turned on for hand-held shooting and 
should be turned off when using a tripod.

#5: shutter speed
When shooting hand-held, you can use 

shutter speed to help maximize sharpness. 
In fact, you’ll want to shoot with the fastest 
shutter speed possible in the conditions you 
are shooting in, if shooting hand-held. A fast 
shutter speed can negate any hand-shakiness 
or camera movement which occurs when 
pressing/releasing the shutter button.

#6: self-Timer
If you find that you tend to have fairly 

steady hands, but the action of pressing 
down the shutter button causes your 
camera to shake momentarily, then you 
can actually use the self-timer to avoid this. 
Most cameras offer both a 10 and 2 second 
timer, and the latter will allow you to press 
the shutter button while giving you a good 
couple of seconds to steady your shot. This 
works especially well with point and shoot 
cameras which are tiny and lightweight.

Your Photo Gear
Your gear matters greatly in making sure 

you are taking the sharpest photos possible. 
This doesn’t mean that you need the most 
expensive gear, but knowing how to use the 
gear you have in an effective way will play a 
large role in obtaining sharp photographs.

#7: Tripod
There are times and places where a tripod 

may not be convenient or even allowed, but 
whenever possible, shooting with a tripod 
is the biggest factors in obtaining sharp 
photographs. 

Having the right tripod is important too. 
Point and shoot cameras don’t require too 
many specifics in the way of a tripod, but for 
larger dSLR cameras, having a sturdy tripod 
with the proper camera-weight allowances is 
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of the highest importance. Ideally, you’ll want 
a tripod which is light enough to carry around, 
yet stable enough not to be affected by wind 
and uneven ground.

#8: cable Release
In addition to the tripod, using a shutter 

cable release cord will also help. It avoids 
you having to physically touch your camera 
gear, which minimizes any vibration you may 
introduce when pressing the shutter. This 
might not seem like a big deal to some, but 
when shooting wide landscapes or using high 
zoom, the smallest effects of camera-shake 
translate into very blurry images.

#9: Lens
Like the tripod, your lens is also one of 

the biggest factors (if not the biggest) in 
achieving sharp photos. Lenses will far outlast 
a camera body’s lifespan, so investing in the 
best lens which you can afford is the way to 
go. Generally, expensive lenses have, better 
quality glass, coatings, and higher precision in 
the manufacturing process which translates 
to sharper images. A high-quality lens on the 
cheapest dSLR body available will produce 
gloriously sharp photographs.

Zoom lenses are great for convenience, 
but to achieve the sharpest results, the best 
lenses will be primes (non-zoom). A zoom 
lens actually has several pieces of glass inside, 
and the more pieces of glass that light passes 
through, the more distortions (blurriness) 
occur. 

Filters also play a HUGE role in image 
sharpness. Filters are a necessity in various 
situations and they are great for protecting 
your lenses. When choosing a filter, always go 
with the highest quality glass-made filters. A 

cheap filter completely wipes out the benefits 
of any expensive lens.

#10: LcD screen
One of the greatest things about digital 

photography is our ability to instantly view 
our photos right after we take them. You can 
use the image preview on your camera’s LCD 
screen to zoom in close to an area of detail in 
your image to determine sharpness. A quick 
check will help to make sure your images are 
as sharp as possible right from the source.

As you can see, there are plenty of ways 
to maximize image sharpness when making 
photos. With practice and experience, all of 
these things become second nature. I hope 
you have found these to be helpful in your 
photography. In our Photoshop column this 
month, I’ll be showing you a method for 
professionally, smart-sharpening your images.

This article and images contained are Copyright © and courtesy of Dave Seeram. Please contact the author directly with any questions 
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Part of the fun in photography these days 
is keeping up with the great assortment 
of high tech gear that’s available to us.  

With the pace of technology and its measured 
adoption by manufacturers, our cameras are 
increasingly sophisticated computers with the 
sole purpose of capturing our great images 
and video.  We can easily get caught up in the 
challenge to keep up with all of it.  

The camera manufacturers have seemingly 
caught on to the new marketing and sales 
opportunities presented by advances in 
hardware and software.  Steve Jobs and Apple 
are a great example of how to create hype and 
boost demand for new product offerings.  

It’s not a marketing approach without 
precedence or a new way of doing business.  

by Bill McCarroll
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The automobile companies have been 
stimulating demand like this for decades.  
New car models used to be announced 
every year in September, offering just 
enough in the way of fresh design or new 
features that consumers eagerly anticipated.  
Many of us would even hold off on a new 
car buying decision till we saw what new 
models were unveiled for the fall season.  It’s 
a familiar scenario today resurrected in the 
consumer computing and communication 
markets where many of us will ditch 
perfectly capable technology for new bells 
and whistles that we must have to keep up.

These days it’s not so much the design that 
drives camera buffs to crave new gear although 
I’ve seen recent new thinking in cameras that 
may revolutionize current DSLR technology.  For 
the most part, advancements in the technology 

coupled with new features and capabilities 
drive demand in the photography community.  

Think of the current processing power 
in chip technology.  For those of us who 
have been around for a few years, it wasn’t 
that long ago when we were playing with 
our Pentium chips thinking we’d arrived in 
speed heaven after years of early computer 
technology.  Now we’re into quad core 
designs with gigabytes of ram as a standard.

Data processing capabilities now allow 
us do things that were only in our dreams a 
few years ago.  We’ve moved from cathode 
ray tubes to television programming in high 
definition on LCD monitors and now even on 
iPads and smartphones.  Software was also in 
its infancy, nowhere near where the capabilities 
offered and taken for granted today.
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Our cameras are taking growing advantage 
of these technological advances.  Witness 
the new models we’ve seen from Nikon and 
Canon in the last few years with features like 
higher noise reduction, better and better high 
ISO shooting in low light, high burst buffering, 
video, 32 gigabyte (and higher) memory cards 
at increasingly affordable prices, and smart 
flash compensation.   

The technology hasn’t been limited to 
cameras.  New advances in lenses have also 
enabled us to shoot in settings and in light 
conditions we never dreamed we could 
manage without a tripod.  

These new technologies have put 
cameras in the same high tech markets 
as general-purpose computing and 
communications hardware.  Witness 
the ever-increasing demands of digital 
photographers who are eagerly anticipating 
the next major upgrade to their current 
gear with commensurate enhancements in 
image quality in more demanding shooting 
environments.   

We also expect that new manufacturing 
and quality control capabilities will increase 
the durability and reliability of our gear.  
Advancements in manufacturing processes 
theoretically allow finer tolerances and 
production of new optics with miniature 
circuits and hardware with higher speeds 
generating less heat and greater reliability.   
Notwithstanding the skewed market due 
to the recent tragedy in Japan, these new 
camera technologies haven’t necessarily yet 
resulted in lower production costs so far, 
they may promise new advances for little 
additional cost in the future as the efficiency 
of production processes improve.

New technology may also ultimately lead 
to new thinking in digital camera design.  
Perhaps a new class of mirror-less cameras 
that offer the features we’ve come to love in 
our current DSLR’s while delivering enhanced 
features and usability not otherwise possible 
in current camera design.  

Form, fit and function in our future gear 
could be significantly different than in 

Even CD-R and DVD-R technologies are being “updated” to flash drives and other solid-state storage devices.



our current DSLR camera offerings.  There 
have been some recent third party design 
renderings that offer a glimpse of what might 
be possible in the future. Software and in-
camera processing 
is now beginning 
to appear in major 
brands allowing in-
camera brackets to 
produce HDR images; 
something previously 
only possible in post 
processing through 
specialized software.

What does this mean to the photography 
community?   The challenge for the 
first adopters among us will be to keep 
advancing technology in perspective.  
Learning to know when to upgrade versus 
being caught up in the marketing hype will 
be key.  We know that chasing megapixels 
isn’t necessarily a panacea.  More 
megapixels isn’t necessarily better, there’s 
more to know about what a new camera can 
deliver than counting megapixels.  Packing 

more digital information into a reasonable 
number of pixels can significantly enhance 
image quality while offering us other new 
and improved possibilities.  Learning about 

the features in new 
camera offerings and 
recognizing which of 
those advancements 
will benefit you the 
most will give you the 
best advantage when 
choosing new gear.  
Blindly trying to keep 
up with everything 
new will quickly drain 

your wallet, so patience and understanding 
of new technology will be key.

We’ve also all heard that it’s not the 
gear, it’s the photographer.  That will be the 
mantra to keep in mind as you ponder what 
to keep or add to your bag.  The latest gear 
won’t necessarily deliver the best subject 
in the most well composed and exposed 
photograph.  It can certainly help but it’s not 
absolutely necessary.

We know that chasing 
megapixels isn’t necessarily 

a panacea.  More megapixels 
isn’t necessarily better, there’s 
more to know about what a 
new camera can deliver than 

counting megapixels.
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What once was the “Dictaphone” is now the smartphone - complete with point-n-shoot quality cameras & video recording.
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Today’s smartphones and their built-in 
cameras offer upwards of 8 megapixels and 
deliver good quality photographs and HD 
video at state of the art resolutions.  Obviously 
the optics in a smartphone can’t compare to 
a DSLR lens and image sensor.  However, they 
can compete with point and shoot cameras.  
These smartphones are with many of us all 
the time, and so have become our camera of 
choice when we don’t purposely go out with 
our big equipment.  In a ny times article last 
month, they wrote that the iPhone4 is about to 
become the most popular camera for images 
uploaded to Flickr and by consequence, point 
to the coming demise of the point and shoot 
camera.  So for many, it would appear that the 
convenience and portability of the camera is 
the key discriminator, not necessarily the quality 
of the optics or the size of the sensor.

In the end though, it comes down to the 
camera you have with you.  Personally I will 
always love my full size camera and for serious 

shooting it’ll always be my first choice.  I’ll 
stick with it until it wears out or until a leap in 
technology presents a new capability or level 
of quality I can’t resist.  Even then it’ll probably 
still be around as a backup body.  But I will also 
reach into my pocket for my iPhone when an 
opportune subject presents itself and it’s the 
only camera I have with me.

Try to balance your emotions when 
considering your need for new camera 
technology. Consider first what the new 
gear will do to help improve your personal 
photography and make a good decision 
based on as much logic as you can inject 
into your thought process.  We don’t all need 
state of the art equipment at the top of each 
manufacturer’s product line to make the best 
photographs.  

The bottom line is to get out there and 
take the best photographs you can with the 
gear you have now.  Have fun!

http://bits.blogs.nytimes.com/2011/04/18/iphone-4-becoming-most-popular-camera-on-flickr/
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“The Palace Painter” is one of my favorite digital watercolors I converted from 
a photo that I took of a painter in the gardens of Alupka palace in the Crimea.  I 
used simple watercolor preset in Painter Essentials.

by Jon D. Ayres

PhotograPhy
 toWateRcoLoR When it comes to 

styles and type, 
digital artists are 

no different than any other 
(artist).  Traditional artists 
(sketchers, sculptures, 
writers, musicians, 
architects, and yes - even 
photographers) all have 
their own special style of 
art, as does the digital artist.  

I have been involved 
with photo manipulation for 
years and have experience 
with a plethora of different 
software programs, and I am 
still trying out new digital 
processing tools even today.  
I was, what I referred to as a 
“moody digital artist,” in that 
I generally used a style that 
I was in the mood to use.  
One day I might like digital 
oils and the next day digital 
chalks or pastels.  It was 
during that time when I was 
still developing my digital 
art and photo manipulation 
style.  Though even today, I 
still like to try out different 
manipulation styles with 
certain photos just to see 
what type of results I will 
get, however, I have more 
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or less settled into a style I like the best - digital watercolors.  Now, when I set out to manipulate 
a photo, I usually will try a watercolor style first.  If it does not yield results that I am happy with, I 
will then try another style.  When it comes to my personal artistic style, I have found that digital 
watercolors tend to give me the best results suited to my liking.  

Running a quick search on Google, we can find the following results for digital art style 
popularity:  Digital oils = 14,800,000 pages, digital pastels = 4,440,000, digital crayon painting 
= 3,170,000, digital chalk painting = 2,770,000, photo manipulation=2,650,000, and digital 
watercolors = 1,470,000 web hits.  Just why digital watercolors came in last is a bit of a mystery, 
since almost every photo manipulation software program includes at least one watercolor 
style.  A likely explanation is because there are only a few programs that are capable of making 
truly impressive digital watercolors. The skill of the digital artist and their proficiency with their 

“Hungry Bird” was a fun digital watercolor for me.  I noticed a lot of sparrows around the Tretyakov Gallery, so I held a 
piece of bread from my sandwich along with my camera in my other hand, and this is what I got.  This was done using 
Painter Essentials using the new simple watercolor preset, which is something like a wet-in-wet style of watercolor.  
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software of choice plays the largest role in 
the final artwork.  So, to speculate, I assume 
not as many people are able to produce the 
digital watercolor results that they like, and 
I can understand that.  For many years I also 
could not get results from digital watercolors 
that I liked.  However, with an improvement 
of my skills and of the manipulation software 
now available, I am now producing digital 
watercolors that I am quite proud of. 

Watercolor art is one of the oldest 
forms of painting, dating back to the cave 
paintings of Paleolithic Europe, and has 
been used for manuscript illumination 
since Egyptian times.  In the European 

Middle Ages, its continuous history as an art 
medium begins in the Renaissance through 
to the digital watercolor styles today.  

Watercolors also have their own different 
styles like Wet-in-Wet, which includes an 
application of paint or water to an area of 
the painting that is already wet with either 
paint or water. In general, Wet-in-Wet is one 
of the most distinctive features of watercolor 
painting, and the technique that produces 
a striking painterly effect with its less sharp 
detail and quality digital art software will 
include this style.  At the opposite end of the 
watercolor styles are Dry-brush watercolors.  
Dry-brush is the watercolor painting 

“The Last Gathering” is one of the first digital watercolors I made when I started taking digital watercolors 
seriously and still learning.  At that time I had trouble getting the details in the face like I wanted to have 
it.  But for this digital watercolor, I felt the level of detail in the veterans’ faces fits the mood here. Every 
country’s veterans should be respected, honored, and their services never forgotten.
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technique for precision and control, supremely exemplified in 
many botanical paintings and in the Dry-brush watercolors of 
many watercolorists like Andrew Wyeth.  The goal is to build 
up or mix the watercolors with short precise touches that 
blend to avoid the appearance of pointillism. The cumulative 
effect is objective, textural and tightly controlled, with the 
strongest possible value contrasts in the medium. Often it 
is impossible to distinguish a good Dry-brush watercolor 
from a color photograph or oil painting, and many Dry-
brush watercolors are varnished or lacquered after they are 
completed to enhance this resemblance.  Both these styles 

“Memories” Great Patriotic War 
veteran, their numbers grow 
smaller every year.  Veterans are 
some of my favorite subjects to 
photograph.  This was a digital 
watercolor I did using Dynamic 
Auto Painter.  Notice the color 
washout in the vet’s grey suit and 
bench he is sitting. I considered 
filling in the washout digitally, 
but decided against it because 
in most old style watercolors you 
will see some washout, so for me, 
this added to the realism.
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plus other watercolor styles can be produced 
digitally and with photo manipulation by any 
good digital art program like Painter, Painter 
Essentials or Dynamic Auto Painter.  The next 
version of Dynamic Auto Painter will include a 
new van Gogh style of painting and van Gogh 
was one of world’s most famous impressionist 
painters who often used watercolors.  So, I 
can hardly wait to get my hands on the new 
Dynamic Auto Painter update!

The main reason I prefer digital watercolors 
is because the results I get tend to match 
actual traditional watercolors.  That is not 
to say that I cannot produce realistic results 
from digital oils, chalks and pastels, I often 
do.  However, digital watercolors just seem 
to come closest to being like traditional 
watercolors, at least with my digital art.  
Additionally, the traditional artists whom I 
like, such as John Singer Sargent, Vincent 

“Old Moscow Warrior” This is an old Moscow tram car, made into a sidewalk café on Old Arbat Street. I made his 
digital watercolor using a dry brush with this work to bring out some detail with an old antique feel.  Notice the 
color bleed-over in the tree limbs, I decided to leave this because most tree limbs in traditional watercolors also have 
color bleed-over, which adds to the realism of a watercolor effect in my opinion.
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van Gogh, Frederic Remington, John James 
Audubon, Paul Cézanne, Winslow Homer, 
George Inness, Isaac Ilyich Levitan and others 
all painted in watercolors.  

With today’s digital art software, we can 
manipulate a photo’s pixels to realistically 
mimic the characteristics of traditional 
watercolor paintings. In photography, we try 
to keep the pixels sharp, clean and clear in 
most cases (with a few exceptions of course).  

With digital art photo manipulations, to 
simulate the effect of traditional art, we blend, 
deform, and dull the pixels together to create 
a painted look. This is what makes watercolor 
effects so appealing in regards to digital art in 
my opinion.  Of course it should be said that 
digital watercolors are not suited for every 
photo, it really depends on what you are 
looking to accomplish as the artist. 

Two considerations the digital watercolor 

“All Along the Watchtower” This digital watercolor took a lot of work; first the crosses on top of the domes were 
wiped out in the conversion so I had to replace them by cloning the one that remained.  Then I had to remove the 
color bleed-over from the towers, crosses and clouds.  I finally decided to remove the clouds completely in the upper 
sky and this is my resulting digital watercolor.  If I were to print this using watercolor based ink, you would not tell 
that it was not a traditional watercolor.  This was created using Painter Essentials and then cleaned up in Photoshop.
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artist must be aware of are color overflow 
and the removal of small details that you do 
not wish to be removed.  This is why post 
processing of your digital artwork is important.  
Digital art photo manipulation effectively blurs 
pixels; sometimes more than you may want.  
In doing this, you will sometimes get color 
overflow, where a fringe or halo surrounds 
certain high-contrast edges like tree limbs, 
building edges, clouds, and even people.  
You have to do a little house cleaning in post 
processing to remove this color overflow or 
fringe; usually by cloning since this is an easy 
way. Often small, important details will be 
removed from the photo; however, you may 
not want them to be removed. Important 
details like fine architectural features, or 
the eyes, nose and mouth on a face, are all 
features you will want to retain in some subtle 
form.  Again cloning can help to restore these 
details using a soft/hard clone restore brush. 

As I have mentioned before, I tend to try 
and compose my photos from artwork I have 
seen in museums and in art books.  Then later 
on when I do my photo manipulation, I will try 
and use the same art style as the traditional 
artist. I am not suggesting to simply copy 
another artist’s work, just applying the brush 
strokes, paint type, canvas and composing my 
photo like the artist composed their painting.  
By doing this, not only has the realism of my 
digital art improved, but also my photography. 
Even with fancy digital cameras with high tech 
lenses, and software produced by teams of 

technical engineers, we can ultimately learn 
the most (artistically) from the master artists 
who’s work still stands the test of time.

There are a few digital art programs that 
will convert your photos automatically such 
as Painter, Painter Essentials, Dynamic Auto 
Painter and Photoshop.  In addition to the 
built-in capabilities of these programs, there 
are also additional third-party watercolor 
plugins which do a wonderful job too. For 
the beginner digital watercolor artist, I would 
highly recommend Painter Essentials and 
Dynamic Auto Painter.  In fact, sometimes I 
even prefer Painter Essentials to Painter.  It is 
a bit easier to use and for the most part, does 
everything I need it to do.  

Those who use Gimp should checkout 
Gimp Paint Studio http://code.google.com/p/
gps-gimp-paint-studio/  It looks to be as nice 
as Painter and in time users will develop more 
brushes and paint styles like Gimp users have.  

Digital photo manipulation is a lot of fun 
for me, and something I not only enjoy, but 
also can make a little money from. I enjoy 
trying something new out and seeing if it 
will work or not.  There are times when I have 
more misses than hits, but isn’t that a part of 
what the artistic process is all about? So if you 
enjoy art as I do, but are all thumbs as far as 
painting goes, give digital art a try - especially 
watercolors.  You will be in for a pleasant 
surprise and a lot of fun in the process! 

This article and images contained are Copyright © and courtesy of Jon D. Ayres. Please contact the author directly with any questions 

http://code.google.com/p/gps-gimp-paint-studio/
http://code.google.com/p/gps-gimp-paint-studio/
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Digitally sharpening an image is an artform in itself. it’s the most important final stage in 
post-processing before you display your photos on the web or send them to print. there 
are several methods for sharpening, and this month we’ll look at smart sharpening.
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SMaRt(eR)
    Sharpening

by Dave Seeram

step 1
Open your image in Photoshop.

This technique for sharpening works well 
for all subjects, and here I’m using a photo 
of a cat with lots of detail to emphasize the 
effectiveness of this sharpening method. It 
should be noted that this method sharpens 
image detail, as opposed to focus. Detail can 
be enhanced in Photoshop, where as focus 
must be done correctly in-camera.

Original photo Copyright Hermera Technologies Inc.

In PhotoshoP cs5
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step 2
Since we always like to work in a non-
destructive manner, rather than working 
directly on your image layer, duplicate it by 
pressing Control-J (PC) or Command-J (Mac), 
and we’ll work on this duplicated layer instead.

step 3
Not only are we going to use the Smart 
Sharpening filter, we’re also going to turn this 
layer into a Smart Object so that we can go 
back and adjust our sharpening settings later 
on the fly.

To do this, click on the flyout menu in the top-
right corner of the layer’s palette, and select 
“Convert to Smart Object” from the drop-
down menu.

step 4
You’ll notice your new Smart Object layer in 
the layer’s palette, as indicated by the icon on 
the lower right corner of the layer thumbnail.
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step 5
With your Smart Object Layer active, go to the 
menu: Filter > Sharpen > Smart Sharpen...

We have several options in the Smart Sharpen 
dialog box. Click the preview checkbox on, 
and click on your image (under the dialog 
box) anywhere to bring it to view in the Smart 
Sharpen preview window. We’ll be using the 
Basic settings for this tutorial.

step 6
For most images shot with a 
digital camera, you will want to 
change the “Remove” option to 
“Lens Blur.” This enhances image 
detail why trying to correct for 
lack of focus. Gaussian Blur is 
great for images which have 
been scaled, and Motion Blur is 
suitable when trying to correct 
for camera shake.

Pick “Lens Blur” then crank the 
Amount up to 500%.

step 7
The key to great sharpening lies 
in the Radius setting. By sliding 
the Amount up to 500%, we’ll 
be easily able to select the best 
Radius setting for each image. 

Start at zero, and slide the 
Radius slider upwards until you 
see a very thin black halo in the 
details of your image. Too far, 
and the halo looks a bit muddy. 
Most images will wind up with 
a good Radius setting of 0.5 
to 3 pixels. Once you have the 
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best Radius, you can back off the 
Amount slider until the sharpening 
looks perfect (most of the time in 
the range of 150 - 250%. Click OK!

step 8
The beauty and benefit of turning 
our layer into a Smart Object is 
that we can go back and make any 
adjustments to the sharpening at 
any point by clicking on the Smart 
Sharpen filter which re-opens the 
dialog box.

I hope you have found this technique to be helpful in 
sharpening your photos. Have fun and experiment with it, and 
until next month, happy Photoshopping folks!

This article and images contained are Copyright © and courtesy of Dave Seeram. Please contact the author directly with any questions 
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PhotograPhyBB ForuMs Photo assignMents

Photo assignMent: “Chaos”

In this photo assignment, we challenged our members by asking 
them to photograph the theme of “Chaos.” There were brilliant chaotic 
entries from all participants, and here were our favourite photos:

top: “salmon” by “kcs200.” Bottom left: “scrap iron” by “Mithun_saha.” Bottom right: “WWii” by “Djdraco.”
thanks to all participating members. We look forward to all of your submissions in our upcoming challenges!



Do you have a 
Great Idea for 

a Photography 
article?

We are looking for 
talented individuals 
who would like to 
expand their portfolios 
by volunteering to 
contribute articles to this 
e-magazine! if you are 
interested, we’d love to 
hear from you.

topics of interest are:
- Photography Techniques 
- Photography on Location 
- Photoshop Tutorials 
- Hardware / Software Reviews 
- Camera Equipment 
- Member Spotlight 
- Plus we’re open to new ideas!

To become either a regular 
contributing author, or even just for 
a one-time article, please email us at:  

magazine@photographybb.com

Introduce yourself, share your 
idea, and maybe we’ll see you in 
next month’s issue!

Step into the Spotlight!
Would you like to be featured in the 
PhotographyBB online spotlight on Member 
section? if so, please let us know at: 
magazine@photographybb.com

We’ll feature your photos, a small biography 
and write-up about you, as well as links to your 
web gallery or photography related business. 
We all love photography and image editing, so 
let’s get to know each other!

been Around the World?
We are looking for talented writers who would 
like to share their experiences in visiting far away 
places, or even your home town for that matter. 
in our Photography around the World column, 
we take our readers on a photographic journey, 
and we would like you to be our tour guide.

if you would like to share your story and 
photography of a city you have visited, please 
contact us and share your idea with our team. 
We’d love to hear from you!

Discounts for readers:
For those of you who are interested in getting 
into hDr photography, there simply is no better 
hDr software then hDrsoft’s Photomatix Pro, 
available as a stand alone software and as a 
Photoshop Plugin. Visit:
http://www.photographybb.com/hdr/
and use the coupon code: photographybb.com 
for a special discount. also, check out the shop 
PhotographyBB site for links to some great 
deals on cameras and accessories. Best deals on 
the web!

thank you for reading the PhotographyBB 
online Magazine. We hope  you enjoyed it, 
and we’d love to see you again next month. if 
you have any questions or comments for us 
regarding this magazine, please feel free to 
email us at: magazine@photographybb.com

mailto:magazine@photographybb.com 
http://www.photographybb.com/hdr/ 
mailto:magazine@photographybb.com

