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Welcome to the 39th edition of PhotographyBB online Magazine! it’s been a 
wonderful and busy month here at PhotographyBB in preparation to release 
a completely redesigned website, coming in phases over the next few 
months. the first will include a newly redesigned website for our Photoshop 
actions offerings, followed by some enhancements to the forums, and 
finishing with our blog. couple that with the brand new column we’re 
introducing this month in our Portraiture and lighting series, and you’ll 
begin to see a pattern here - it’s all about you!

We’ve had many reader questions over the years, which sometimes are addressed as blog posts or 
forum threads, and now grady layman has stepped up to tackle the first of many reader questions on 
portrait photography and lighting. he’s done a wonderful job answering your questions this month. 
Keep those questions coming, and we’ll keep the answers rolling!

i’d like to thank our guest contributors again this month. We’re pleased to welcome back heather 
Bashow who submitted a fantastic article on Birds in Flight last month, who’s back to answer the 
question, “is a Dslr right for you?” additionally, we follow up with another african safari article from 
Jennifer Fazekas who just so happens to be the wife of Mario Fazekas who contributed last month’s 
article on photographing south africa’s super-seven. last but not least for the guest authors comes 
an enlightening interview with yellowknife’s lee sacrey, who shares his remarkable work with us.

in social networking, we travel back to the online world this month as Mike Frye shows us the benefits 
of using linkedin for photographers. Bill Mccarroll teaches us how to take better sports photos, and 
eva Polak shows us the role that “light” plays in impressionist photography.

in our software columns, Jason anderson walks us through the power of the adjustment brush in 
lightroom, Jon ayres gives us five tips for better digital photo-art manipulations, and i sum up with a 
short piece on creating a subtle frame effect for web galleries using Photoshop.

it’s a jam-packed issue full of photographic goodness! My thanks to our hard working team for 
their contributions each and every month, and to all of the readers who make our job joyful and 
meaningful. grab those teas and coffees folks, it’s time for issue #39!

Warmest regards,

Dave seeram
editor and Publisher

PhotograPhyBB online Magazine issue thirty-nine
From the editor’s Desk
New sites on the way and a new reader FAQ column - It’s all about YOU!
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Guest contributors in this edition:
Heather Bashow - is a Dslr right for you?
Jennifer Fazekas - Photographing etosha
Lee Sacrey - spotlight Photographer interviewee

DAvE SEErAm is the editor of the Photog-
raphyBB online Website, PhotographyBB 
Forums, and editor/Publisher of the Pho-
tographyBB online Magazine. Dave is also 
a digital photography and Photoshop en-
thusiast. 
PhotographyBB | twitter | Facebook

EvA POLAK is one of new Zealand’s leading 
fine art photographers. With her specialty 
in impressionist photography, eva is 
the author of two books and provides 
workshops on teaching creativity in fine 
art photography. 
Website | Books 

JOn AyrES is a digital photographer from the 
united states, now living in Moscow. he 
enjoys photography, writing, and history. 
Jon has been involved in writing, digital art 
and photography for over 30 years and is a 
published photographer and author.
Blog | Flickr | redBubble

GrADy LAymAn is our resident portraiture 
specialist who always strives to create 
unique photographs. never placing 
restraints on creativity, grady enjoys 
hard work and collaborating with other 
creative people.
Portfolio | Facebook | Flickr

mIKE FryE is a talented photographer as 
well as avid blogger, flickrite, and social 
networking guru. Mike loves sharing 
knowledge, and showcasing talented 
photographers through his photography 
blog.
Blog | twitter | Flickr

KEnnEth FAGAn is a photographer with a 
professional Diploma in Photography 
from the Focal Point school for Visual arts 
in Vancouver. Ken works with many cam-
era formats including, 35mm pro digital 
and film slrs, medium format, and 4x5 
large format. 
Blog | twitter | gallery

BILL mcCArrOLL is a passionate nikon pho-
tographer, web developer, and a technol-
ogy and camera gear addict pursuing his 
love for photography while supporting 
community activities as a volunteer. 
Blog | twitter | Flickr

JASOn AnDErSOn is an active photogra-
pher, shooting primarily with canon 
gear. his philosophy about photogra-
phy is learning through the sharing of 
knowledge, and enjoys both the art 
of photography as well as his written 
pursuits. 
Blog | twitter | Podcast

ChrIS StyLES (aka “nobby”) is our forum 
moderator. two years off retirement & 
proud grandfather to 2 boys, 4 girls, his 
interest in photography stretches back 
over 40 years, and really took off with a 
renewed passion since buying one of the 
first hewlett Packard’s digital cameras. 
chris now shoots with a nikon D700.

GrEG mCCOmSEy is our forum moderator. 
Born and raised in Pennsylvania, he now 
resides in ohio after serving 20 years in 
the us air Force.  greg enjoys photogra-
phy as a hobby and the continuing learn-
ing process that goes along with it. 

gallery | Flickr

ConneCt with the writers oF PhotograPhyBB
the Contributing authors
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http://www.facebook.com/pages/Frozen-Forever-Photography/119725184726288
http://www.flickr.com/photos/frozenforeverphotography/
http://www.photocapm.com
http://twitter.com/fryeme
http://www.flickr.com/photos/photocap/
http://www.kennethfagan.com
http://twitter.com/spikefoto
http://www.kennethfagan.com/pages/photography.html
http://billmccarroll.com
http://twitter.com/BillMcCarroll
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http://twitter.com/cbjason
http://www.canonblogger.com/the-podcast/
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http://www.flickr.com/photos/35696215@N04/
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Apple’s iBooks Application!

Now you can download the PhotographyBB Online Magazine and take it with you on the go! 
Thanks to the latest update in iTunes and the iBooks app for the Apple iPad, iPhone, and iPod 
Touch, now PDF documents can be imported into your iBooks application.

1) On your iPhone/iPad’s Safari browser, go to the magazine 
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seekiNg Pro in the worlD oF Pro

LinkedIn is one of the most successful social networking platforms in the 
world. At 90 million plus members, this career based Internet system of connecting 
with others provides an excellent platform for photographers to juice up their 
exposure. It is a place to tell others about what you have done, what you do, and 
what will do in the future.

by Mike Frye

s
o

c
iA

l
 P

h
o

t
o

g
r

a
P

h
y

the LinkedIn network is made up of 
professionals from just about every 
walk of life and companies from just 

about every industry in the world. The 
platform seeks to connect these two with 
each other and individuals who may have 
like interests related to the work that they 
do. For the photographer, LinkedIn is place 
to do what is described above and provides 
a professional venue to demonstrate their 
skills, talents, and abilities.

uniQue to SociAl netWorKinG
LinkedIn provides two levels of service. One 

is free (Basic) and the other paid (Premium). 
There are three subscription plans for the paid 
user. For the purpose of this article we will focus 
on the free services that LinkedIn provides.

LinkedIn is different than the other 
social networking sites on the Internet. It is 

dedicated to the career seeking professional. 
That distinction alone makes it unique and 
separates it from the others.

Of course, it is like everything else on 
the Internet today in this way. You can plug 
other social networks into it, so that when 
you update your status in one place it is 
reflected in LinkedIn. You also connect with 
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others by following them and they you. 
Apart from these, it boasts some features 
that are not available with the other 
social networks that you may be using.

cAreer bASeD
As stated before, LinkedIn is career 

based. After joining and setting up a 
LinkedIn profile what you have essentially 
is an online resume. It highlights your work 
history, educational accomplishments, and 
recommendations made by others as to 
the quality of your work.

There is also a place to provide a 
summary created by you that may 
be used to write a little something 
about what you have done, are doing, 
and will do in the future. These things 
are important to those who may be 
seeking to use your unique talents, 
skills, and abilities. Using LinkedIn is 
much like applying for career and for the 
photographer it provides a place to show 
yourself off to those looking for someone 
to fill their need for an image maker.

toolS For tHe PHotoGrAPHer
There are several tools on LinkedIn 

that can be used by the photographer to 
highlight the work that they have done for 
others. First, is the profile page. This page 
provides a work history and summary, as 
stated above. It also provides a top level, or 
overview, of those things you do to support 
your endeavors.

When completing your profile you have 
the opportunity to provide your web page 
address, a Twitter stream, personal contact 
information, and interests. These are key, 

because those who seek to use your services 
need to see and experience the breadth of 
abilities. They also need information on how 
to contact you directly if they choose to use 
your services.

Second, LinkedIn provides applications 
that can be plugged into your profile. There 
are many, but high on the photographer’s 
priority list is their portfolio. One of the ways to 
demonstrate your portfolio in your profile is to 
use one of the “Presentation” applications.

There are two. The first is SlideShare, 
which allows you to upload a PowerPoint 
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presentations or video to LinkedIn. The 
second is Google Presentations, which 
uses a component of Google Docs called 
“Presentations”. In the Google environment 
you can either upload a current presentation 
(existing portfolio created in Google 
Presentations) or create a new one right on 
the spot.

These can be used to compliment your 
profile. Remember, LinkedIn is career based. 
Those who you connect with professionally 

will expect to see some of your photographic 
work, so give them only your best.

Third are recommendations. LinkedIn 
works best when one is recommended by 
their peers. In turn, you should endeavor to 
recommend those who you know to be solid 
in their field of expertise.

This is an important component. People 
seeking the services of others rely heavily 
on the opinion of those who have already 
used an individual’s services. This is where the 
recommendations on LinkedIn come in and 
are pivotal to attracting service seekers.

Recommendations made by others on 
your behalf can provide stability, depth, 
and foundation to you and your services. 
Beyond that they give the seeker “proof in the 
pudding” that you are all that you claim to be 
in your history, summary, and experience.
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Pro leVel SociAl netWorKinG
LinkedIn is the social network built 

for the professional. Its components, 
capabilities, and methods are all about 
connecting one professional with 
another. Beyond that though, it is about 
connecting people who are looking to 
advance their careers with many others 
who are doing the same.

Used by large corporations, small 
businesses, and individuals alike, 
LinkedIn provides a professional social 
networking environment so unlike the 
others that it is in a category all its own. 
It is strictly about you and your profession and connecting with those who are in need of 
someone like you within your profession. Have a look at LinkedIn if you have not. It might be 
the very thing that you need to take your career in photography to the next level.

This article is Copyright © and courtesy of Mike Frye. Image credits as noted. Please contact the author directly with any questions .
“LinkedIn” and the LinkedIn logo are Copyright © and registered trademarks of LinkedIn Corporation.



PhotographyBB online Magazine www.PhotographyBB.comPhotographyBB online Magazine

10

PHOTOGRAPHING

eTosha  the ultimate 
african self-drive photo safari by Jennifer Fazekas

etosha National Park in Namibia is one 
of the best self-drive African safari 
destinations and is known as the crown 

jewel of Namibian national parks. Etosha is 
unique in that about 21% of it consists of 
a huge saltpan. Most photographs taken 
in Etosha are instantly recognizable by the 
white saline backdrops. If you are a wildlife 
photographer visiting Etosha on a photo safari 
then be sure to take your polarizer filters with 
you; the glare from the white rocks is intense!

The park is located in Northern Namibia. It 
was originally called ‘Game Reserve 2’, which 
was proclaimed by the German Governor, 
Friedrich Von Lindequist, in 1907 when the 
park covered over 90,000 square kilometers. 
In 1967, after it was reduced in size, it was 
proclaimed the Etosha National Park.  

Etosha is 22,912 square kilometers in size 
- it is big!. The park gets over 200,000 visitors 
per annum who are limited to the southern 
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and eastern edge of the pan where the tourist 
roads and rest camps are located.

One of the biggest pluses for Etosha is that 
it one of the few great game parks of Africa 
that are truly user friendly for self-drive safaris. 
The roads leading to the park are all tarred, 
but most of the 763 kilometers of tourist roads 
inside the park are gravel. There’s no need to 
drive a 4x4 as the roads are sedan friendly. 
Heading north from Windhoek (the capital city 
of Namibia), the park is situated 440 km to the 
Andersson Gate (Okaukuejo) or 530 km to the 
Von Lindequist Gate (Namutoni). 

The word “Etosha” means “great white 
place,” or “place where no plants grow,” which 
paints a most appropriate picture. Winters 
(July - October) tend to be cool and very 
dry ensuring that animals are drawn to the 
water holes like moths to a flame thereby 
increasing your chances of easily seeing and 
photographing them.  

Accommodations
Inside the park there are three main self-

drive camps (Namutoni, Halali and Okaukuejo) 
and two up-market guided game-drive camps 
(Onkoshi & Dolomite). The premier bush 
chalets, (regular) bush chalets, double rooms 
and family chalets at the three main camps all 
have en-suite bathrooms and air conditioners 
plus there are large camping sites at the three 
main camps. 

Activities and Facilities
You can go on morning or afternoon 

guided drives, night drives or self-drive 
safaris. There are shops, restaurants, 
kiosks, and swimming pools at the camps. 
Only some of the units at Halali and 
Okaukuejo have barbeques while there 
are no barbeques at the units in Namutoni 
camp, thereby forcing visitors to eat at the 
restaurants.  There are 5 picnic sites in the 
park and Halali camp has a lovely nature walk 
in the camp that goes up the Halali hill.

Pride of Lions
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The Waterholes
These waterholes are what bring us back 

year after year. Each waterhole has its own 
unique character and in the dry season these 
waterholes teem with animals, which makes 
Etosha a paradise for wildlife photographers.  
Our advice to photographers is to not go 
racing from water to waterhole, rather choose 
a waterhole and sit there while drinking your 
coffee or having sundowners. In Etosha you 
should let the animals come to you! 

The 86 springs, fountains and waterholes 
(of which 40 are along the tourist roads) 
attract thousands of animals in the dry season 
and you can watch them congregating and 
interacting either from your car or from the 
camps. This makes Etosha a huge draw-card 
for wildlife photographers who are presented 
with superb photographic opportunities! 

A brief Guide to the Waterholes
Visitors to Etosha want to see and 

photograph as many animals as possible, but 
they normally have just a few days to do so. 
There are several waterholes, each with their 
own unique characteristics. The following 
is a brief guide to all our favorite waterholes stretching from Okaukuejo camp in the west to 
Namutoni camp in the east, along with some tips that should help save you valuable time and 
improve your game viewing and wildlife photography.

Male Kudu drinking

Okaukuejo camp entrance
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okaukuejo rest camp Area
Okaukuejo

This must be the most popular waterhole 
in Etosha. There is a constant procession 
of animals from morning and through the 
night, which can be viewed from inside the 
camp. Our recommendation would be for 
you to sit at the waterhole from just before 
the sun rises until about 09h00 as the light 
is perfect for photography with the sun 
over your shoulder providing excellent 
front-lighting. Here we have seen hyenas 
and lions drinking. Also, when the doves 
start arriving, the black-backed jackals try to 
catch them and we have managed to get 
some great action photographs. If you sit at 
the waterhole the rest of the day you won’t 

be disappointed as there are elephants, 
herds of springbok, wildebeest, gemsbok, 
giraffes and zebras that come to drink.

Whether you stay at the waterhole or go 
for a drive you’ll want to ensure that you are 
back just before sunset as the setting sun 
makes for great silhouettes and reflections in 
the water, and after the floodlights have come 
on, we have seen black rhinos fighting as well 
as a lion kill just after dusk!

Gemsbokvlakte
The best time to visit this waterhole is 

during the afternoons for the best lighting 
conditions. We have seen herds of springbok, 
gemsbok, elephants and zebras here.

Giraffe, wildebeest, and springbok
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Olifantsbad
This is a morning waterhole and it attracts 

elephants, zebras, black-faced impalas, giraffes, 
red hartebeests, and we have also seen an 
African wildcat drinking here.

Aus
This is not really a scenic waterhole but 

it can get large herds of black-faced impala 
that draw lions and leopards. At this site, the 
lighting is also best in the afternoons.

Nebrownii
This waterhole is close to Okaukuejo 

yet still has impressive numbers of game 
drinking here. We have seen large herds 
of elephants, zebras, springbok, gemsbok, 
ostriches, and giraffes. This waterhole is small 

so the elephants tend to get aggressive with 
each other, making for some nice action 
photographs. The lighting here is good during 
mornings and afternoons for photography.

Okondeka
For landscapes this must be one of the 

best waterholes in the park. The waterhole 
is on the edge of the pan and animals 
come from miles around to drink so you 
can get photographs of masses of animals 
spread out for miles. We have seen giraffes, 
zebras, springbok, gemsbok, ostriches, and 
wildebeest all massed together on the 
plains surrounding the waterhole. There is 
also a resident pride of lions that hide in the 
dunes to ambush the animals. The light here 
is best in the afternoons.

An Elephant drinking
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Halali rest camp Area
moringa

A rocky outcrop against the western slope 
of Halali Hill, provides an ideal vantage point 
over the floodlit Moringa waterhole in Halali 
rest camp. In the mornings there are normally 
just a few small herds of animals that drink 
here but night is when the action starts, with 
herds of elephants, black rhino, lions and 
leopards putting in their appearance!

Goas
This is our favorite waterhole in this area. 

Here we have seen large herds of elephants 
and black-faced impala as well as black rhinos, 
lions and leopards. The lighting is good both 
mornings and afternoons.

Salvadora
This waterhole offers a superb backdrop 

of the open plains and the pan. Zebras love 

drinking here and we have seen herds of 
about 2,000 zebras drinking at this waterhole. 
Mornings are the best time to visit and provide 
the best lighting.

Rietfontein
One of the unique characteristics of 

this waterhole is that it has a large open 
plain surrounding it so you can see animals 
approaching from a distance. The lighting for 
photography is best in the afternoons.

namutoni rest camp Area
Namutoni

This waterhole is observed from inside the 
camp and is floodlit. It has not provided us 
with good sightings except at sunset when 
hundreds of red-billed queleas come to roost 
and they fly in and out of the reeds with their 
wings back-lit. If visiting here, you’ll want to 

Photographing Kudu and Impala
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keep a lookout for giraffes as you may be lucky 
and get a silhouette against the setting sun. 
There is also a platform in the fort where you 
can watch for the queleas and other animals.

klein Namutoni 
Afternoons provide the best lighting but 

the mornings could provide nice silhouettes. 
We have seen giraffes, hyenas, lions, leopards 
and elephants drinking here.

chudop
This waterhole is very scenic with a floating 

island of reeds. Mornings and afternoons 
provide good lighting for photography as it 
faces south.

kalkheuwel
This waterhole also faces south so the light 

for photography is good most of the day. The 
waterhole attracts many animals and is very 

close to the parking area so you don’t need a 
long lens to get good photos!

koinachas
This waterhole gets large herds of game 

such as kudu, springbok and black-faced 
impala. If you are patient here, you may also 
get to see a leopard drinking.

klein Okevi
A similar-looking waterhole to Chudop 

with reeds in the centre. We have seen some 
large herds of plains game drinking here. The 
light is good most of the day as you be facing 
south when viewing the waterhole.

Twee Palms
We have seen mainly zebras and 

wildebeest here but the two palm trees make 
a nice background for photographs in the 
mornings or a silhouette in the late afternoons.

Male Lion at Klein Manutoni
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From a wildlife photographer’s 
perspective, winter is the best time to 
visit but for nature photographers who 
specialize in other areas such as macro, 
landscapes and birds, summer is wonderful 
and provides a totally different feel. The 
waterholes tend to be deserted, but instead 
you get thousands of wild flowers and 
insects appearing, thousands of flamingos 
and other water-birds arrive on the pan 
and for landscapes, and the skies can be 
amazing with dark storm clouds making an 
effective backdrop. 

In terms of photographic gear I suggest 
bringing your tripod with either a ball-head 
or gimbal head for photographing from 
the camps and a beanbag for your game 
drives. Add to that your flashgun plus better-
beamer for nocturnal photography as well 
as some filters. The filters, such as polarizers 
and ND-grads will be great for landscapes, 
and the polarizer should also be used for 
photographing mammals at the waterholes. 
This is because the sun is very bright and 
the backgrounds, being saltpans, are mainly 
bright white!   

Giraffe Silhouette
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I use three telephoto lenses; a Nikon 
80-400mm, a 600mm f4 and a 200-400mm 
zoom plus 1.4x and 1.7x tele-converters in 
case I need more magnification. Most of the 
waterholes are close to the roads and camps 
(50 - 70 meters away) so for large animals 
(elephants, giraffes and rhinos) or large 
herds, a 200mm to 300mm lens is adequate. 

So, while Namibia’s Etosha may not 
have the huge herds found in Tanzania’s 
Serengeti, nor the picturesque beauty of 
Botswana’s Okavango nor even the diverse 
geology and landscapes of South Africa’s 
famous Kruger Park, it is outstanding 
for its wildlife that congregate in their 
hundreds at just a few waterholes, 
providing close-up action and interaction 
for wildlife photographers.

Giraffe drinking

Giraffe spray

Rhino rubbing backside on rocks
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About Jennifer Fazekas
Jennifer is a wildlife photographer living in South Africa who has been photographing African wildlife 
for over 15 years. Etosha is a 2-day drive from Johannesburg but she makes sure she visits the park once 
a year for the unique waterholes and nocturnal photography opportunities. Both she and her husband 
have won photographic contests and have had their images published. For more information on 
Namibia’s Etosha National Park please visit their site at www.kruger-2-kalahari.com.

White-faced scops owl

http://www.kruger-2-kalahari.com
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Poetry
ofLight

“Light makes photography. Embrace light. Admire it. Love It. But above all, know light. 

Know it for all you are worth, and you will know the key to photography.” 
--- George Eastman

by Eva Polak
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Photography in the first place is a 
matter of seeing. As photographers 
we strive to develop the ability not only 

to respond to and enjoy the world around us, 
but also to study, analyse and understand it. 
Through the actions of light, we perceive and 
interpret our surroundings. Light motivates 
us. Light excites the eye and emanates the 
energy that transforms mundane objects into 
something special and magical. Light can be 
the source of inspiration. It affects the mood, 
feeling and content of a photograph. Light 
gives us colour as well as defines forms. Yet 
light itself is an elusive and transitory thing. 
It can be dramatic, mysterious, cold or hot, 
stormy or calm. It gives us patterns, shapes, 
textures and lines. 

So how we can capture light’s poetry in our 
photographs? What special skills do we need, 
as photographers, to make sense of the way 
in which light affects and determines what 
we see? How do we go about to convey these 
effects in our images?

The answer to these questions is 
surprisingly simple. It doesn’t require an 
expensive camera or extensive technical 
knowledge. We begin to see more light when 
we allow ourselves quiet moments to stop, to 
look and to feel. Once we consciously begin 
to experience the transient play of light and 
shadow we will sense and respond to the 
magic light creates. 



Observing and experiencing 
light is a journey. We just need 

to let light guide us, make 
each moment to be a new 

discovery. The results may be 
surprising and fascinating.
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Impressionist photography is a perfect 
way to see and experience light. It is most 
concerned with light effects on natural forms. 
The subject matter is only a vehicle to convey 
feelings and emotions that light creates. 
Impressionist photography responds to the 
fleeting moment. It focuses on the interaction 
between light, colour and form.

Light is extremely variable and each type of 
light will give us very different results. Light can 
be soft and diffused or hard and directional. 

We can quickly learn how light behaves 
in certain situations. When the sun is behind 
our back, we can see how space becomes 
shallower, the colours are more distinct and 
vibrant and the lines shaper. When we look 
into the sun, we can see silhouettes and 

shapes of the object. The colours are muted. 
When light comes in directionally from the 
left of right, it gives the subject a strong three-
dimensional quality.

Light, like colour, also has temperature. 
Warm light is yellow or red and cool light leans 
to blue. As the day progress, each change in 
the colour of light creates a new image. In the 
morning light tends to be pink and yellow, 
midday light is bluish-white, while in the 
evening it has a warm yellow and red glow.

Essentially, there is no good or bad light. 
Each type of light has its own qualities. Having 
an understanding of the properties and 
qualities of different types of light allows us 
to be better prepared to make the best use of 
the available light.
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Each of us naturally will be drawn to a particular light condition. Regardless if the light is soft, 
subtle, and diffused or obtrusive and harsh, it is always present, moving and ever-changing.

All around, light is sparkling, swirling, and bouncing. Wherever you look, light dazzles and 
dances. Watch, wonder, and investigate. Be the student of light.

Exercise: the best way to study the light and how it influences the world around 
us is to start a personal project. go to a garden and locate an interesting subject. 
Walk around it and see how the relationship between flowers and foliage 
changes with the direction of the sunlight. notice when your subject looks flat 
and two-dimensional and when light adds texture and depth. take multiple 
pictures of each side for a reference. Do this same exercise on the overcast 
day and then at different times - in the morning, midday and evening. to take 
your study even further, do this exercise during each season – spring, summer, 
autumn and winter. observe how the light, mood and feeling change.  
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READER
Questions & answers

Welcome to the latest addition to our Portraiture Tips & Techniques column 
- the Reader FAQs! We’ve compiled a short list of some of the more common 
questions we’ve received regarding lighting and portraiture photography, and will 
address your questions in this new column which will run every few months. If you 
have any questions that you would like to see answered here, please feel free to 
submit your question via email anytime to: magazine@photographybb.com

by Grady Layman

Above Image: Key light is located to the right of 
the camera and is modified by a snoot; fill light is 
located to the left of the camera and is modified 
by a large softbox.

Question:  What’s the best light modifier for 
shooting portraits?

Answer:  The truth is, each light modifier is 
made for specific purposes. Unfortunately, 
this means that there isn’t one modifier that is 
perfect for every occasion. 
 
If you are just starting to acquire lights and 
modifiers then you should purchase an 
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umbrella. They are cost effective and can be 
used in a wide range of portraits. I prefer white 
“shoot-thru” umbrellas that also have a black 
cover attachment. The black cover attaches 
to the back of the umbrella and allows you 
to bounce the light instead of just shooting 
through the umbrella. A shoot-thru umbrella 
will give you a nice soft diffused light. The 
only down side with a shoot-thru umbrella is 
that the light is uncontrollable and bounces 
everywhere. Bouncing the light is a little 
more controllable and it also helps give some 
direction to the light. 

If you already own an umbrella, then you 
might want to think about a softbox, snoot, 
ring flash, or beauty dish. Again each item 
will create a unique signature look. Be 
careful though, using one item too much 
can make your portfolio repetitive. This is 
why everyone needs to push themselves 
to try new techniques, even if it’s with old 
modifiers. If you would like to know more 
about each modifier then take a look at the 
past PhotographyBB Magazine, issue #31, 
August 2010. 

Question:  How do you balance flashes and 
strobes with other lights?

Answer:  Balancing artificial strobes 
with natural light is quite 
simple. Artificial strobes 
are built to match the 
color temperature 
of natural sun light, 
which is around 
5600K (Kelvin). 
When someone 
says they are 
balancing a 
strobe with 

natural light, they are talking about balancing 
the lighting ratio between the two light 
sources. Basically, all you need to do is meter 
the intensity of the sun light and then adjust 
your strobe accordingly. 

If you want a nice soft natural look then you 
would meter your flash around the same 
intensity as the sun light. If you wanted 
a stronger lighting ratio then you would 
increase the power of flash to overpower the 
sun. In some situations you may want the sun 
light brighter than your strobe. This could give 
a nice “halo” look on your model’s hair, if the 
sun is placed behind your subject.  

For portraits, I will commonly use my strobe 
as the Key light. Then I will use the sun light 
to illuminate the background. When shooting 
like this, I will underexpose the background 
between 1-3 f-stops. This will make the model 
brighter than the background, which will 
also draw focus to your subject. By slightly 
underexposing the background most of the 
colors will actually become more vibrant. This 
can be extremely noticeable during a sunset. 
(See the example on the following page). 
 
However, the real challenge comes when you 
start balancing strobes with other artificial 

light sources. For example, let’s say 
you are shooting a portrait 

inside of an industrial 
factory. You have one 

flash to illuminate 
your subject but 

the background 
is too large to 
illuminate with 
one strobe. The 
factory does have 
incandescent 

...each item [modifiers] 
will create a unique signature 
look. Be careful though, using 
one item too much can make 
your portfolio repetitive. This 
is why everyone needs to push 

themselves to try new techniques, 
even if it’s with old modifiers.
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bulbs that illuminate the building. 
Incandescent bulbs are standard 60 watt 
house bulbs that produce a color temperature 
around 2700K. Incandescent bulbs don’t 
produce much light and what light they do 
produce will appear orange in a photograph. 

So in this situation you have two ways you will 
need to balance color and the intensity. The 
color correction can be achieved by adding 
color corrective gels to your strobe. In this 
case, you would want to warm your strobe by 
adding CTO gels (color temperature orange). 
This will change the Kelvin temperature of your 
strobe from 5600K to around 2700K. Your flash 
is now the same color temperature as the factory 
bulbs. Now all you have to do is adjust the white 
balance on your camera to 2700K and all the 
orange lights will look like natural white lights. 

The second part of balancing is adjusting the 
intensity. Whenever you are using multiple 
light sources, you want to meter all the light 
sources. If you meter them all independently 
then you will understand the intensity of 
each light source.  

I would start with metering the background 
first. If you don’t have a good light meter, you 
can always cheat by using the display and 
histogram on your camera. Chances are you 
will need to shoot close to wide open, with a 
slow shutter speed, and a high ISO. Let’s just 
say your settings are f/4 at 1/60th and an ISO 
of 800. Once you get the background lights 
looking the way you want then all you need 
to do is meter the strobe. When metering 
the strobe you are going to turn down the 
strobes power until you get to f/4. If you need 

An example of underexposing the background for a more dramatic sunset. This background is underexposed by 1-1/2 f-stops.
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to make corrections to the background then 
you can just change your shutter speed. If you 
go slower than 1/60th then the background 
will get brighter, and obviously if you go faster 
than 1/60th the background will get darker.   

Question: How can I avoid blowing out my 
background on a sunny day, when I know I 
need to use a fill flash on the model? 

Answer: Blown out backgrounds are common 
problems that can easily be fixed. In fact, most 
exposure problems are easy to fix. The first 
step is to analyze and identify the problem, 
then take steps to resolve it. 

As you can read, the question states that the 
background is blown out (or overexposed). It’s 
clear to me that the Key light and background 
light are not balanced. I can also assume 
that the camera and flash are set to properly 
expose the subject. However, the light falling 
on the background is more intense than the 
light falling on the subject. As I stated above, I 
typically like to underexpose my backgrounds 
1-3 stops. Unfortunately, this shooter is 
overexposing the background between 1-4 
stops. The more stops you overexpose the 
more white you background becomes. 

So in order to fix this problem you will need to 
get more power out of your flash. This can be 
accomplished by taking one of the following 
steps.   

Option #1: moving the strobe
Hot-shoe flashes are compact and lightweight, 
but they lack the power that studio strobes 
produce. Due to their size, the light tends to 
fall off quickly. This means then you need to 
be working close to your subject. For good 
outdoor results, hot-shoe flashes should be 

placed within 10’ from your subject. If you are 
shooting in direct sunlight then your flash 
will need to be within 5’ from your subject. 
These are general guidelines; exact placement 
of your strobe will vary depending of the 
metered value of the light. 

Also, it’s important to note that most light 
modifiers will decrease the intensity of your 
flash. When shooting in direct sunlight, your 
options for modifiers will be drastically limited. 
Umbrellas, softboxes, and bounce cards will 
only decrease the power of your strobe. They 
will not be a viable solution if you are already 
lacking power. Some reflectors can increase 
and focus the intensity of your light source. 

Option #2: changing the shooting location
In some situations a hot-shoe flash will not 
be strong enough to overpower the sun, 
unless you are within two feet from your 
subject. This is not acceptable when shooting 
models. Other situations may require the use 
of softboxes or umbrellas to help soften light. 
In both situations, you can simply move your 
subject to a shaded location. The key part 
here is to also make sure the background is 
also in the shad. If the background is in direct 
sunlight then it will still end up overexposed.  

Option #3: change strobe units
The last option is to change the strobe unit for 
something more powerful. Sometimes you may 
be restricted on how close your strobe can be 
to your subject. This will require your strobe 
to produce more light, thus allowing it to be 
placed farther away. Sometimes the perfect 
angle will force you to shoot in direct sunlight. 
Other situations will require a large softbox, 
which can drastically decrease light intensities. 
This is why light manufactures make a wide 
range of light. Hot-shoe flashes produce around 
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150ws, while some studio 
strobes produce 3000ws. 
These lights can be very 
expensive; however you can 
always rent them as needed.      
 
Question: How important 
are model releases, and 
when do I absolutely need 
them?

Answer: Model releases, 
in some aspects, are the 
most important part of a 
photography business. It 
is the safest way to give 
you protection. Without a 
release most advertisement 
agencies will not accept 
your images. Photography 
contests will ask for both 
model and property 
releases. Even if you only 
plan on using the images 
for your portfolio, then I 
would still recommend 
getting model releases. If 
you don’t, then you run the 
risk of a potential lawsuit.

It’s good practice to 
explain to your clients 
what the release is 
intended for.  I typically 
say, “These images will only 
be used in my personal 
portfolio.” I also explain 
that if someone else shows interests in purchasing their image, then I would contact them 
for specific rights. Technically, once they have signed the release you are free to do almost 
whatever you want with the images. Personally, I like to be up front with my clients and let 
them know if someone has interest in their images.  
 

This is an example of changing the shooting location from direct sunlight to 
the shade. This image was shot in an alley on a bright sunny day.
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Question: How much should I 
charge for my work? 

Answer: This has to be the 
number one question for all 
artists. What is my work worth? 
It also has to be the hardest 
question to answer. The truth 
is art is only worth as much as 
someone is willing to pay for it. 

The best way to determine 
pricing is by braking down 
all of your costs. How much 
money will you set aside for 
your equipment? What about 
studio rent and insurance? 
How much time will you 
spend on post processing? 
Are you also including taxes 
in your pricing? Do you 
understand the busy times of 
the year as a photographer? 
Will your market support 
they type of photography 
you offer? What do your 
competitors charge? All 
of these questions play an 
immediate role in deciding 
your pricing. 

Unfortunately, most 
photographers don’t think 
about business side of photography. The average photographer starts out using their hobby to 
earn some extra income on the side. Running a photography business takes more knowledge 
about the business side than the artistic side. When you are starting out you can’t charge a 
fortune. However, you also don’t want to be known as the “cheapest guy in town”. Once you get 
this label then it will be very difficult to overcome this classification. 

Put your ideas down on paper and develop a business plan. Give yourself several business goals 
for the first two years. Evaluate these goals monthly and determine if they are working. If you fail, 
figure out what failed and fix it. Remember, true success will only come after multiple failures!  

This article and images contained are Copyright © and courtesy of Grady Layman. Please contact the author directly with any questions .

This is an example of a close ratio between the Key light and 
Background. The background is underexposed ½ of an f-stop.



PhotographyBB online Magazine www.PhotographyBB.com

31

first, your equipment is going to make a 
difference here.  I wish it weren’t so, but 
investing in some fast glass and a camera 

body that has high ISO capability is going to 
make the challenge of capturing fast action in 
a low light situation easier to manage.  A point 
and shoot camera probably is not going to do 
it for you.  You’ll need a competent, modern 
DSLR to get acceptable results.  Modern 

DSLR camera bodies are offering increasingly 
capable ISO numbers that will allow you 
to take shots in low light situations with 
relatively little or no noise.  These attributes 
were previously out of reach in consumer or 
pro grade cameras.  Also, within some wide 
margins, post-processing software like Apple’s 
Aperture and Adobe Photoshop Lightroom 
can also help to minimize the impact of noise 

by Bill McCarroll
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SHOOTING
SPORTS
the PhotograPher’s gaMe

Taking good photographs at a sporting event in low light can be fun providing some 
great photographs.  Whether you’re taking shots of your kids participating in their favorite 
game, shooting for the local paper or even the team, there are a few minimum requirements you 
need to understand to get acceptable shots in challenging conditions.  I’ll also give you some 
extra tips that can make those photographs even better than you’d normally expect if you’re 
shooting in low light, say at night or in a poorly lit venue.
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in your night shots at high ISO’s.  Before you 
buy, look carefully at the product reviews for 
the camera body you’re considering making 
sure you take note of its ability to shoot quality 
results in low light or high ISO conditions.

A fast lens is also necessary for low light 
sports photography.  You will need a long 
focal length (up to at least 200 mm for field 
sports, maybe less for a basketball court) 
and an aperture capability of f/2.8 through 
the entire focal length of your zoom is ideal.  
These lenses can put a major dent in your 
equipment budget.  A good 70-200mm f/2.8 
zoom will hit your wallet for almost $2,500.  
However, your investment in good glass 
will reward you for many years with shots 
that are likely to be keepers, good enough 
for the most discriminating eye.  A good 

DSLR camera body with high ISO capability 
mated to a fast lens will let you keep the 
shutter speed fast enough in low light to 
freeze fast action rendering crisp and sharp 
photographs.   Without the good equipment 
you’re likely going to be frustrated with 
fuzzy or dark shots at best.

Shoot in raw.  Shooting in raw is equivalent 
to a digital negative preserving all the digital 
information you’ll need for adjustments later 
on.  Shooting in anything else will limit options 
for post processing adjustments if needed.

The ability of your camera to fire off short 
bursts of photographs will also allow you to 
capture consecutive shots during the action 
that might ensure you get that single great 
shot you were really after.  Some newer DSLR 

Using a fast lens wil help minimize noise in low light situations
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cameras will shoot up to 6 frames per second, 
some will go up to 8 frames with a grip.

Other relatively minor investments 
you can make for good low light sports 
photography include a monopod that will 
help steady your shots and is relatively easy 
to move around the sidelines.  A tripod just 
isn’t going to be as good or flexible as you 
pan the field or court to keep up with the 
action if you’re even allowed to set one up.

techniques:
Here are a few thoughts on how to set up 

your camera to give you the best chance to 
leverage the capabilities of your equipment.  
First, set your white balance properly.  The 
sodium lights typically used in stadiums or 
gymnasiums will cause your shots to look 
really orange if you don’t adjust for them. I use 
a white balance card taking at least one shot 
before the game to manually dial in my white 
balance settings.  I also take another shot as a 
reference during the game just in case I need 
to adjust my white balance settings in post 
production.  Keep in mind the outside light 
can change over a few hours of shooting.  If 
the game begins before sunset and goes 

for a few hours, you can shoot through the 
spectrum of available light in situations 
varying from daylight to shade to completely 
night time.  So, setting your white balance and 
forgetting to make adjustments as time goes 
on might result in shots with a correct white 
balance early in the shoot to really awful color 
in your later shots.  Just make sure to keep the 
changing light in mind during the game and 
make adjustments as you go along.

Use a tripod/monopod collar on your long 
zoom lenses so that your lens and camera 
are properly supported and balanced. Many 
times I’ll see fellow photographers shooting 
a sporting event using a long zoom with a 
poorly supported setup on their monopod.  
That’s if they’re using a monopod at all.  
Rather the camera body is attached to the 
monopod and the lens is unsupported 
causing stress on your camera body under 
the weight and leverage caused by a long 
lens hanging off the camera.

Set your camera for either shutter or 
aperture priority.  You can use either of 
these priority settings with proper attention 
to results.  Setting your camera’s to shutter 
priority will allow the camera to adjust the 

Shooting multiple exposures in burst mode will help to capture the action as it unfolds.
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aperture setting to compensate for available 
light. Be aware that, depending on the 
available light, setting the shutter speed too 
high will eventually exceed the ability of the 
lens to open to a high enough aperture to 
allow enough light on the sensor and expose 
the image properly.

Using aperture priority will allow the 
shutter speed to vary depending on how 
far you’ve opened your aperture setting.  So, 
for example, a constant f/2.8 lens opened 
to its maximum aperture setting will allow 
the camera to adjust to its highest available 
shutter speed, again depending on the light 
conditions.  I prefer aperture priority with 
a constant review of the shutter speeds 
allowed by the camera.  When I see shutter 
speeds that are too low due to decreasing 

light, I know that it’s time to increase my ISO 
settings to compensate.  You probably have 
some menu options if you don’t want to be 
bothered adjusting the camera’s ISO setting 
shooting in aperture priority.  In some newer 
DSLR cameras you can set ISO to vary within a 
set range in your menu settings.  For example 
you can set a minimum ISO of 200 and allow 
the camera to automatically adjust up to the 
maximum ISO that’s available for your camera.  
Usually in this menu setting, you can also set 
the minimum shutter speed you’ll allow given 
the ISO range you’ve set.  This is really perfect 
for sports shots in low light if you don’t want 
to constantly keep track of these two variables 
in aperture priority.

If you’re shooting at night with high 
ISO values, consider setting high ISO noise 

Using aperture priority mode will keep your depth of field constant while shutter priority may help to ‘freeze’ fast motion.
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reduction in your camera settings to normal 
or high.  This will likely slow the ability of your 
camera to shoot consecutive shots in bursts 
as it processes each frame to minimize noise 
but it may save your time in post processing.  
Experiment and see what you prefer, in 
camera noise reduction or post processing.

Don’t even think about flash 
photography to make up for any deficiencies 
in your equipment.  Flash during any field 
sport or inside game is likely to be frowned 
on and may even get you a verbal warning 
from the officials or the coaching staffs.  
Flash is too much of a distraction and is not 
likely to yield good results for the subject 
distances you’ll be shooting.

tips for memorable Shots:
Here are some extra tips that can make 

shooting sports productive and fun while 
giving you shots that reflect the excitement 
of the game.

Do your best to get access to the field or 
court.  You want to be as close to the action 
as possible.  In some cases, you’ll need to 
work through the event’s sponsors or know 
someone on the field that can help you get 
close.  Depending on the level of the game, 
you’ll need credentials of some kind whether 
a press pass or as an agent for the team or 
league.  At the high school level, just getting 
to know the coaching staff can help or 
submitting your work for the benefit of the 
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school’s media outlets will be enough.  Get as 
close to the action as you can, the quality of 
your shots will reflect the access you have to 
the field or court.

Shooting sports allows you the 
opportunity to capture the emotion 
in each game.  For the most part, both 
teams are playing to win.  Good sports 
photographers look for game action that 
conveys emotion.  Whether the devastation 
of a loss or the exhilaration of a win, a 
good shot can capture the feelings and 
determination in a team’s efforts.  To do this 
well means you need to capture faces of 
the players and perhaps even the coaching 
staffs.  In my opinion, you can count on half 
your opportunities for a photograph will be 
of a player facing away from you, twenty 

percent will be too far away, ten percent will 
be side-on and maybe twenty percent will 
be a chance to capture the emotion in a face 
and that may be a little optimistic.  Helmets 
create an even greater challenge to get a face. 
You’ve got to be ready when the opportunity 
presents itself.  Also take some photographs of 
the action on the sidelines.  Many times there’s 
a lot going on with the coaching staff as they 
communicate with players on the field or even 
with players substituting with a play relayed 
from the head coach.  Don’t miss out on the 
communication between a coach and official.  
Most times they’re benign but as most of us 
know they can blow up in a hurry.  Don’t miss 
those exchanges!

The speed of sports is a challenge and an 
opportunity.  Most always you’ll be panning 

Capturing emotion is an important part of photographing any sports event.
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with your camera to track a player moving 
down the field.  The monopod will allow you 
to keep up with your subject by swiveling it on 
the camera’s axis.  Knowledge of the game will 
also help to anticipate play and capture award-
winning shots.  The more you know how the 
game is played, the better your shots will be.

Vary the angle of the shots you’re taking.  
Try shooting from ground level without your 
monopod.  Get some high shots if you can.  
Try elevating your camera with a wide angle 
shot above a team huddle during a time out.  
Move up and down each sideline to vary the 
angle you’re shooting from.  This variation 
will allow completely new perspectives and if 
timed right, can give you amazing shots that 
really provide the complete look of the play 
even though it’s only an instant in time.

Use pre-game warm ups as a shooting 
opportunity.  Being on the field near the 

players will allow you to get shots closer 
than you ever will during the game and with 
new perspectives not possible otherwise.  
You’ll want to make these shots seem like 
game shots if you can.  Shoot at angles and 
with subjects that don’t make it obvious it 
wasn’t taken during a game.  You may not 
always have access to pre-game warm ups 
like this but see if you can get on the field to 
capture these kind of photographs.  Above 
all, make sure you stay safe.  There could be 
balls flying around and with your attention 
on taking the shot you’re likely not to see 
any hazard coming your way.  Obviously you 
don’t want to do this in sports like baseball 
where a line drive could make your day a 
really bad one.

Good sports photography in challenging 
light can be overcome. You’ll need good 
equipment with advanced capabilities 
allowing you to meet the challenge.  A 
camera body that can shoot fast action in 
low light with minimal distortion is the goal.  
You should want to maximize the results in 
camera and minimize post processing to 
save yourself time and energy.  Make sure 
your camera is set up to give you the best 
low light results.  Make sure you understand 
your equipment’s capabilities and limitations. 
Work within them to ensure the best results 
possible.  Try new techniques to get the best 
shots for the sport you’re shooting.  Make 
sure you capture human emotion; it conveys 
stories of the game action.  Get as close to 
the action as you are allowed.  Also develop 
relationships that can get you access to 
unique opportunities on the field, during pre-
game activity and on the sidelines.  Finally, 
understand the flow of the sport you’re 
shooting, anticipate plays for the best shot 
opportunities.  Above all.... HAVE FUN!

This article and images contained are Copyright © and courtesy of Bill McCarroll. Please contact the author directly with any questions.
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this is a question I am asked occasionally 
by friends, family, and complete 
strangers, and I can never advise anyone 

to invest in DSLR without knowing several 
things about the way they currently shoot.  
If you currently find yourself asking others 
whether you should upgrade to DSLR, you 
may discover that you get conflicting answers 
to this question from photographers and sales 
people. Truly, you can rely only on yourself for 
the answer, and the correct answer can be 

found in examining how you photograph, and 
what your expectations are, and how easily 
you can justify the costs.  In regards to that last 
factor, I do not mean you have to be wealthy, 
but rather how high a priority photography 
holds in your life.

Advising you as to whether to get a DSLR 
can be simple if you already have a Point and 
Shoot (P&S) camera.  I would ask you, “Have 
you read the manual, and do you use the 

by Heather Bashow
The pros and cons of switching from a point-and-shoot to a dSLR
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manual modes on your P&S?”  If your answer is 
“No”, and you plan to use a DSLR in the same 
way, then a DSLR camera is likely not the best 
way for you to spend your money.  However, if 
you are using aperture priority, shutter priority 
or full manual modes on your P&S, have read 
the manual, understand exposure, and are not 
getting the results you feel you should, then 
you are a good candidate for a DSLR.  

If you want to be able to freeze action, or 
control whether a rushing stream is 
sharp or blurred, if you want 
to be able to show motion 
through streaks of car 
lights at night, or be 
able to have a beautiful 
blurred (bokeh) 
background in a sharp 
macro or close up, 
you will be able to 
achieve these things 
with a DSLR in the 
creative modes.

So what would be 
stopping you?  Likely 
your concerns involve cost, 
portability, ancillary need for 
accessories, and uncertainty as to what 
a DSLR can do for you.  The following 
considerations may help.

cost:
“I am paying so much for the camera, and 

now I have to buy a lens too!?”  Your camera 
is not the investment… in fact, the lens is.  If 
you buy a great lens it will be with you for 
life, and will appreciate significantly in value 
over time.  Your camera body, however, will 
depreciate in value alarmingly fast; and most 
serious photographers upgrade their camera 

bodies with startling regularity.  Assuming you 
stay with the same brand, your lenses will move 
with you through the changing camera bodies.

A DSLR camera costs considerably more 
than a P&S, but also substantially less than 
DSLRs of the past.  If you find the price 
shocking, ask a photographer what they paid 
for their DSLR even five years ago (mega 
bucks), ask what it can do compared to today’s 
DSLRs (very little), and ask what it is worth now 

(zip).  So focusing on the money you 
saved rather than what you are 

spending should make you 
feel really great.

You can save a few 
dollars by only buying 
the camera body.  If 
your DSLR came with 
a stock lens, in might 
be little more than 
a decorative camera 

cap, capable only of 
very basic photography, 

and probably not very 
sharp.  So you will have 

to decide, based on what 
you plan to shoot, what lenses to 

buy.  If you want only one lens because of 
cost considerations, then chances are it will 
be a zoom lens because of the flexibility.  
Be aware though that in most cases, the 
sharpest lenses are prime lenses; you may 
lose sharpness over the two widest stops in a 
zoom lens. You can usually do decent macro 
shots with a zoom lens, but if you want tack-
sharp extremely close in, you will need a 
dedicated macro lens. 

You will also need three accessories with 
your DSLR, but more on that later to space out 
the sticker shock.

 If you buy a great lens 
it will be with you for 

life, and will appreciate 
significantly in value over 
time.  Your camera body, 

however, will depreciate in 
value alarmingly fast...
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Weight and portability:
“I can stick my P&S in my shirt pocket… 

now I have to do weight lifting to carry all 
my gear!”  Well, a sling bag will make carrying 
a camera and one or two lenses easier, but 
yes, things are a lot heavier.  Even the plastic 
crop DSLRs are fairly weighty in comparison 
to a P&S, and a full frame metal DSLR with 
a long prime lens will be a virtual anchor.  
If you are heading off on a trip and want 
to be able to cover all bases – macro, low 
light, birds in flight and so on – you might 
want several lenses in your bag; ergo, lots of 
weight. I will say though that if you are an 
avid photographer, you won’t even notice the 
weight once you start shooting.

Accessories:  
“Pshaw… I have image stability on my lens.  

I can get away without a tripod.”  Ummmm… 
no.  Image stability can give you an extra 
stop or two in focus, but if you are using slow 
shutter speeds, shooting macro, or using 

heavy equipment… and really, for consistently 
sharp shots… you will need a tripod.  If weight 
is an issue, you may want to consider a carbon 
fibre tripod – ca-CHING.  

“Why would I want another flash? I have a 
flash… right on my camera!”  Yes, your DSLR 
may have an on-board flash, and it causes 
red eye, harsh light, and bad shadows.  So, for 
decent flash photography you will need an 
off-camera flash.  In fact, the on-board flashes 
have so many issues that many pro DSLRs do 
not even include them, unless they are there 
as a trigger for a slave flash.  

“Why do I need a remote shutter release? 
I’m standing right behind the camera!”  Even 
just for hand fatigue a remote release is useful, 
but for long shutter speeds and consistent 
sharpness it is a necessity because pressing 
the shutter button will cause minimal 
vibration. And of course a remote allows you 
to be in the shot without having to set up the 
timer. Then people can see how really happy 
you are with your DSLR!

  

expectations:
“If I get a DSLR my photographs will be 

better.”  Not necessarily. A DSLR is essentially 
a tool to allow you to be more creative, but 
it can’t make a silk purse out of a sow’s ear.  
With a poor lens, it may actually deteriorate 

Image courtesy of Nikon Canada.

Image courtesy of Manfrotto.
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more from Heather bashow:
Heather Bashow is the author of Photographing Nature, How to Get That 
“Wow” Factor. The book covers composition, creative lighting, equipment, 
and her techniques for achieving striking bokeh backgrounds, capturing birds 
in flight and more. Each photo includes the settings used.

click here to preview and purchase this book!

your photography.  And it cannot transplant 
into you a “great eye” for composition, nor 
teach you how to use light properly and 
creatively.  Furthermore, if you are shooting 
only in Auto, any creative advantages to a 
DSLR camera are lost.  However, if you are 
hoping to broaden your abilities with all a 
DSLR can do for you in the creative modes, 
and you are willing to purchase a good 
lens for your needs, and you have some 
composition skills and understanding of 
exposure, you will not be disappointed.

Who should buy a DSlr?
If you can see yourself in some or most of 
the following, you will likely be thrilled with 
a new DSLR:

• Reading the manual isn’t a chore to you. It is 
an exciting route to adventure, to exploring 
the many things your DSLR can do. 

• You are at least reasonably tech-savvy, 
you can’t wait to play with the menus 
and functions, and you are excited about 
discovering what they do, not fearful.

• You either understand or are prepared to 
learn about exposure, shutter priority, aperture 
priority and so on. You understand that DSLR 

mastery is time consuming. You don’t mind 
reading the manual three times because the 
first time you won’t get it all, the second time 
you will get most of it, and the third time you 
will ensure you haven’t missed something.

• You are excited when you buy a new lens or 
accessory, not frustrated with the cost.

• You rarely step outside without a camera, 
and you see life as though through a camera 
lens.  You don’t notice the weight of your 
camera, and your passion for photography 
borders on obsession.  If all these points 
describe you, then hey, you are just like 
me!  And if this is the case and you are not 
living by yourself, I would have to add the 
following:

• You live with someone who can tolerate your 
obsession becoming worse when you get a 
DSLR, because yes, you should buy one.

DSLR photography is expensive and it 
can be addictive. It isn’t unusual for those 
venturing gently into DSLR to turn into 
completely obsessed gearheads.  However, 
if you take full advantage of the creative 
opportunities that DSLR photography can 
offer, it will be the best personal investment 
you can make for your photography.

http://www.blurb.com/my/book/detail/1985162
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Photo manipulation encompasses many different types of digital art forms.  
I tend to either perform basic post processing using Photoshop to get my photos 
ready for publication or to sometimes manipulate my photos into digital art that 
resembles traditional art styles.  I personally believe too many people place too 
much importance on the software used to create the art instead of the art itself.  
That is like saying one of the most famous painters in history Rembrandt Van Rijn, 
was not a real artist because he made his own brushes, paints and canvases when 
he could not afford to buy ready made brushes, canvases and paints.  Those who 
say you have to use a certain software program or dSLR camera to create true 
digital art simply do not understand what true art is!
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A church done in a digital “wet watercolor” style.
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great artwork is not created by the tools; 
it is created by the creative mind using 
the tools available.  The same rules for 

good digital art apply no matter what type 
of camera you use or the software program 
you choose to use.  Keep the following tips in 
mind, and you will be on your way to creating 

some eye catching digital art pieces that could 
end up in your local art museum!

Just like traditional artists spend years 
perfecting their craft, digital artists spend years 
training how to use certain programs.  It is 
also important to remember, just like most of 

the traditional artists were 
self taught, so are a lot of 
the digital artists today.  
Of course, it doesn’t hurt 
to have formal training 
in art or even Photoshop 
for that matter.   As I have 
illustrated in previous 
articles, many digital artists 
create their art using the 
same means as traditional 
artists do, painting their 
work stroke by stroke and 
using the same brush 
and stroke techniques 
that traditional artists 
use, only digitally.  Photo 
manipulation also has 
pretty much the same 
considerations, which I 
believe these tips should 
point out.  

When you consider 
just what good art is, if 
you look at art closely, it 
reflects the time in which 
it was created.  Since we 
now live in what some 
call the digital age or 
computer age, doesn’t it 
make sense that digital art 
today is just as much of art 
as traditional art is?

A digital watercolor of the Swallow’s Nest in Yalta. You can notice a strong yellow tint, 
which suits this work, like the late afternoon sunlight reflecting off the castle and rocks.  
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Tip #1:  Take a little time and learn 
something about art.  One of my favorite art 
books is the Eyewitness Companions called 
“Art.”  This paperback book is a little over 500 
pages, but covers art and artists through 
the ages, from the paintings found on cave 
walls to the present day.  This is an excellent 
book to learn about the different painters 
and their styles.  You can learn also what type 
of paint styles to try and use in your digital 
art and brush strokes if you want manually 
to manipulate your photo.   If you are not 
interested in manipulating your photos into 
digital paintings, you can still learn a lot from 

traditional art and artists as far as photography 
goes.  I like studying how traditional artists 
composed their paintings and scenes; this 
gives me an idea of how to compose many of 
my photographs I want to use in my digital art.

Study and know what you want to do.  
What kind of photography do you take - 
landscapes, portraits, cityscapes, architecture, 
or maybe even pet photography?  What 
artist painted the same scenes that you 
photograph?  Everything that can be 
photographed, more than likely has been 
painted by some artist at some time or 

The  same church as before, this time done with a digital dry watercolor brush in Painter Essentials.  
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another, even cars and airplanes.  What style did they paint in?  Watercolors, oils, pastels, or chalk?  
Was it impressionist, modern art, or classical art?  Who is or who are your favorite artist(s)?  You 
would be surprised at how closely your favorite artist’s work matches your photography.  You 
can study art to get an idea of what type of digital photos you want to take.  I often will compose 
my photography shots like paintings I have seen in museums.  Then later, when I convert the 
photo into digital art, it does look petty impressive I think.  As you compose and design your 
photograph prior to capturing an image with your camera, think ahead about the mood, feeling, 

and artistic style you wish 
to end up creating in your 
final digital artwork.

Creating art, whether 
it is traditional or digital is 
not for the lazy, it takes a 
lot of work.  However, the 
payoff in the satisfaction 
of creating something 
beautiful is very rewarding.  
You even can make a little 
money on the side if you 
are truly good. 

Tip #2:  To create good 
photo manipulations 
requires determining 
whether the photo is a 
suitable candidate to 
be turned into a work 
of art.  If so, what type of 
manipulation (watercolor, 
oil, pastels, etc…) will 
be best used?  The most 
suitable photos for digital 
painting manipulation 
will have strong areas 
of contrast between 
highlights and shadows.  
When you are digitally 
painting, you’re painting 
areas of light and dark, so 
your best digital paintings 
from photos will be photos 

This image was done with Dynamic Auto Painter using the Landscape preset. Notice the 
importantance of light and dark contrasts in digital art.
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with high-contrast between your main subject 
and background.  Of course, many factors 
determine what makes for a good piece of 
digital artwork including the style you choose, 
how it suits the photo, and the skill level of 

the digital artist. Many mistakenly believe that 
you can take a bad photo and make it good 
by converting it into digital art, which just is 
not true.  Some photos work better than other 
photos for digital artwork conversion. 

“Love Never Dies.”  This is a digital watercolor I made from a photograph I took in Kolomenskya Park one fall afternoon of an 
older couple napping on a park bench. Notice the light and dark contrasts; the trees and grass are dark and the people light, 
even though the couple was wearing darker clothes.  I lightened them a little so that they would stand out better and draw the 
attention of the viewer to them.
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For my digital artwork, I like to post 
process the photo before art manipulation, 
so I can make any necessary corrections and 
crop the photo if needed.  I also post process 
my artwork after I finish the manipulation 
because the conversion sometimes can give 
a color cast or bleed over of some colors.  
I may also want to accentuate the brush 
strokes with a little post processing.  Post 
processing is important both before you 
start the conversion, and after you have 
completed the conversion.  

Tip #3:  choosing the right color scheme 
to use.  If you are lucky, the colors in your 
photo will work in your digital painting, but 
often they may not.  Take for example, a blue 
sky and snow covered ground.  If you convert 
the photo into a digital painting, more than 
likely you will end up with blue tinted snow, 
even if your white balance is perfect in the 
photo.  So in order to keep things clean and 
right, you have to choose a color scheme.  
Some digital photo conversion/manipulation 
programs have what is called a color wheel, 
or you can look at one to see how colors work 
together.  Since the blue sky is the majority 
of your photo, you choose blue on the color 
wheel, then choose orange which the color 
opposite blue.  This will give you a good color 
contrast in your digital painting, which is 
called complementary color or opposite colors 
by a few old timers. 

All colors have tones and together the 
tones make up your image’s contrasts.  In 
digital art, your focal point will be the areas of 
the highest contrast between light and dark.  
This will be the area of the greatest interest in 
your digital art.  All the world’s famous artists 
have used this, and it applies to digital art as 

well.  In other words, if your main figure is light, 
make the background dark and vice versa.  You 
will be surprised at how dramatic your digital 
art will become.

I generally will correct the color in post 
processing before the manipulation and then 
again, after.  Some post processing techniques 
can actually produce a color cast.  Remember 
not all color casts are bad. Some can provide a 
special look to your digital painting. 

Tip #4:  In digital art, following the rules 
of composition can be important!  This will 
be where you should place your focal points 
(dark/light contrasts).  However, let us not 
forget my number one rule for digital art; rules 
are made to be broken.  So never be afraid to 
try breaking rules.

When you follow the rule of thirds, you 
think of your image divided in thirds both 
horizontally and vertically and you place 
your subject/focal point (area of the greatest 
contrast between light and dark) near the 
intersection of imaginary intersections. Of 
course you should have done this when 
taking your photograph you will use.  If you 
did not then do some cropping in your 
post processing if needed.  The majority of 
traditional artists generally followed the rule of 
thirds, but not all did.

Tip #5:  Never be afraid to experiment and 
try something new.  Fear blocks creativity 
and places limits on what you can accomplish 
and do.  Never let rules stand in your way. 
Rules were made to be broken.  Take the rule 
of thirds; I break this rule quite often.  Look at 
Andy Warhol, who broke the rules of art.  You 
can bet that he laughed at people like me 
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going to the bank to make deposits when he was alive.  True art has rules, but then it really does 
not have any rules at all.

Trying something new also applies to the processing tools you may be used to (ie. 
Photoshop, Painter, etc..).  Most digital art programs have trial versions, try them out and see if 
they can give you the results you are looking for.  In fact, some of the best digital art programs 
are absolutely free!  Through experimentation, you will discover what programs, software and 

settings work best for you.  
You will also discover your 
own style of digital art, just 
like traditional artists had their 
own style of painting.

Art is a subjective median; 
what I like, others may not.  
Vincent van Gough’s only 
sold one painting during his 
lifetime, through his brother 
who was an art dealer; now 
look at what his art is selling 
for today!  Interestingly, I 
(like many of today’s artists) 
have sold more of digital art 
than van Gough sold during 
his life.   But of course, this 
isn’t the main motivation 
for creating digital art. Ask 
many artists why they paint 
and the number one reason 
is because they enjoy doing 
it.  I like creating digital art 
because I enjoy doing it.  I 
find it relaxing and self-
fulfilling to create something 
I think is beautiful.   The world 
is full of critics who think 
they know it all.  If artists 
throughout the ages had 
worried about what critics 
thought, most of the art 
museums in the world today 
would now be empty.This is a Photoshop watercolor using the Snapart plugin. It’s good practice to learn 

how to use a variety of programs for  digital art photo manipulations.   

This article and images contained are Copyright © and courtesy of Jon D. Ayres. Please contact the author directly with any questions. 
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by Jason Anderson

today, I’d like to take some time to talk 
about just one of these features – the 
adjustment brush!  With an adjustable 

brush size, feathering and flow rate control, 
you can control dodging and burning, 
iris enhancement and teeth whitening 
all natively in Lightroom.  This is even 
expandable with additional plugins from a 
number of software vendors.

Rather than go over each of these features 
and how to make the adjustments, it’s more 
helpful to cover one in depth, so here I chose 

to explain how to use the Teeth Whitening 
option of the adjustment brush.

To illustrate how it works, I chose a selection 
from a recent photo shoot with the Castle 
Rock Fire Department.  Our “model” fireman, 
Devin, was very easy to work with and struck 
several poses with very minimal instruction and 
guidance.  He even cracked a smile for a few 
shots, which made for a great opportunity to do 
some post production on those pearly whites.  
Here is the image with the default settings after 
I imported the set into Lightroom. (next page)

We’ve all come to know the advantages of Lightroom in organizing and managing our image 
libraries.  even more complex operations such as converting images to black and white, 
creative cropping, and web gallery generation are done with ease. yet for some reason, with 
all of these features, many people still resort to Photoshop for other edits such as dodging, 
burning, eye sharpening, and even teeth whitening.  lightroom 3 has brought many of these 
features to the table, and thus makes the need to round trip to the full version of Photoshop 
creative suite less necessary.
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This particular image makes for a great 
instance where the adjustment brush’s Teeth 
Whitening tool could be used to really make 
the image work better. 

To start, I zoomed in on his teeth to better 
see what I am working with and to exert more 
control over the areas that I am whitening.  
Once I was dialed in to the right scale, I 
activated the adjustment brush.  You can tell 
the adjustment Brush is active because of the 
dots that surround the brush tool itself.

On initial activation of the brush, you 
can see there are a number of tools within 
the adjustment brush, including the Teeth 
Whitening Tool.  Others include the Dodge 
tool, Burn Tool, Iris Enhancement, and Teeth 
Whitening.  Select the one you want to use 
for making your edits, and Lightroom will 
place a check box next to it indicating it is 
the active tool.

You can also look at what the settings 
are for the adjustment tool you’ve selected 
simply by clicking on the arrow just to the 
right of the tool itself.  Since we’re using 
the Teeth Whitening tool, expanding the 
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settings for that tool shows us the various 
settings ranging from Exposure to Brightness, 
Contrast, Saturation, and more.  Since 
everyone is different, they will need specific 
adjustments to their own portraits, and your 
own subjective goals and taste preferences 
will also factor into play, so feel free to make 
adjustments and save these to your own 
tastes and needs.  Here I am simply using the 
defaults for demonstration purposes.

You can make adjustments to the size of 
your brush, how it feathers, and the flow rate 
using the slider controls in the adjustment 
brush panel, as seen here.

There are also keyboard shortcuts available 
too.  For instance, you can make adjustments 
to the size of your brush using the left and 
right bracket keys.  Add the shift key to control 
the feather values.  Finally, you can control 
flow rate by using the number keys:  1 for 10%, 
2 for 20%, 3 for 30%, etc.  If you select two 
numbers in quick succession, you can set it to 
that particular percentage...so 34, would set 
the flow percentage to 34%.  

After making your desired tweaks to the 
tool, simply brush over the portion of your 
image you want to apply the tool to.  In this 
case, I simply used the Teeth Whitening tool 
and brushed over his teeth, being careful not 
to over brush onto either his lips or gums.  
Here’s a before and after of his teeth, up close:
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When looking at a side-by-side comparison 
of the before and after, you can easily see 
how the adjustment brush (and specifically 
the Teeth Whitening feature) has made this a 
better picture!  Just to make sure though, it 
always helps to zoom out o the original image 
size and check out the full-sized before and 
after images. (see above)

It’s very important to produce a natural 
looking result when using the adjustment 
brush. Since this doesn’t appear to be over 
done, we can consider the adjustment 
finished, and turn off the adjustment brush.  
You can see how in a matter of just a minute 
or so, we made some pretty considerable 

adjustments to this portrait, all without having 
to round-trip to Photoshop or any other image 
editor.  Talk about a time saver!  Just another 
reason indicating the power of Lightroom to 
increase our efficiency in not only managing 
but now editing our images too!  And this 
is just one of the many tools and features 
available inside the adjustment brush.  

The best way to learn more about how 
to use each of these elements is to just 
experiment with them.  With practice and 
time, you can become a master of the 
adjustment brush too!  You’re only limited by 
your own creativity.  So, with that in mind – 
where do you want to go today?

This article and images contained are Copyright © and courtesy of Jason Anderson. Please contact the author directly with any questions. 
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This month, PhotographyBB magazine would like to welcome Lee Sacrey to the spotlight 
interview seat. We’re pleased to showcase some of Lee’s inspiring photography, along with some 
valuable insights into how he got started. Lee is fortunate to live in the great North, offering him 
scenic wonders to complement his stunning photography. Let’s get to know Lee!
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PBB: Welcome to this edition of 
PhotographyBB Magazine. It is a pleasure to 
have you joining us this month, please tell us 
about yourself Lee!

thanks for the welcome! it is a great 
Magazine and i have every issue; i have 
even started to download them with 
iBooks on my iPhone. about me, well i 
am an enthusiastic Photographer with 
an accounting day job as a Principal in a 
small accounting firm who looks after all 
administration and client services. i am 

originally from the east coast of canada, 
newfoundland and labrador to be exact, 
and i currently live in yellowknife, nt. i 
am in my early 40’s, married and have 3 
daughters. i spend a great amount of time 
doing Photography, and travel quite a bit 
both for work and for pleasure. For work i 
get to travel to very unique locations in the 
north and once school is out, my family and i 
spend 4 to 6 weeks a year travelling (usually 
with our 30 foot travel trailer). that travel 
gives me a great number of opportunities to 
photograph as well. 
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PBB: Could you tell us where your interest in 
photography came from? Did you have any 
formal training or are you self taught?

Wow, my start with Photography! Well, it 
has been a long road... in high school i had 
a friend who’s Dad was taking the new 
york institute of Photography course and 
that interested me. i paid attention to the 
equipment and the subject matter, but not a 
lot of attention to the technical side of how 

everything worked. at the same time i had 
another friend who dabbled a little with a 
Pentax K1000 (i loved that camera). 

even with these things around me, the 
techniques and controls of the equipment 
still didn’t really grab my attention. i guess 
i thought the camera did all the work. it 
was just over a decade later, when my wife 
and i were going to Maui for a month that i 
purchased my first “real” camera and lenses; 

a Minolta Maxxum 5000i 
with a 28-80mm and an 
80-200mm. that was the 
beginning but i still didn’t 
pay close attention to 
controls. that started to 
change while in hawaii.  
My wife and i would take 
lots of photos. We would 
go to Fox Photo on south 
Kihei road in Maui every 
couple of days with rolls 
of film to drop off and pick 
up. Fox Photo would point 
out one shot from each roll 
and put it in an envelope. 
each of those single 
images we’re the ones Fox 
Photo would say could 
easily be printed larger 
or were the best images 
of the roll. i really started 
to look at why they chose 
each  image, what made 
those better (especially 
when they would pick 
photos my wife had taken), 
and what did we do to get 
those shots. that would 
have been around 1993. 
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i returned home with a new 
passion. eight or sixteen rolls of 
Fujifilm would always sit on a 
shelf in the fridge and i would 
shoot regularly. it got to a point 
where it was getting pretty 
expensive to develop all that film 
and my photography equipment 
started to sit around for longer 
and longer periods of time. 
then along came the digital age 
and i started again, first with a 
nikon point and shoot and then 
later i decided i needed a Dslr. 
not wanting to start all over i 
purchased a sony a100 (just after 
sony took over Konica Minolta’s 
camera division). it was a good 
time to get back into the craft. i 
was now at a place in life where 
i had the income to support my 
love for equipment. the problem 
was i hadn’t advanced a lot in 
technical ability. i certainly knew 
more than when i was younger 
but, no where near where i 
wanted to be. i needed to move 
faster. i started to follow work by 
others that i really enjoyed. 

Being a landscape and nature Photographer at heart, i started following people like 
Darwin Wiggett, tim Fitzharris, Mark adamus, Daryl Benson and galen rowell. i would be 
inspired by the images they were able to capture. all this time the only training i had was 
what i had learned on my own. What i needed was help from the Photographers i admired. 
i started to read all the blogs, watched all the instructional videos and read all the books 
i could find. that got me so far but i needed more. Workshops started to become my next 
drug of choice, so to speak.

PBB: You live in a unique part of the world... Could you tell us about where you are from and 
some of the unique photo opportunities that your location affords you?

yes, as i mentioned home currently is yellowknife, northwest territories. yellowknife offers 
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several great things to Photographers. We 
are surrounded by canadian shield and 
the Boreal Forest, so nature is all around us 
here. lots of open spaces, rocky shore lines, 
foxes and bison are seen regularly and there 
are always the ice roads to shoot in winter. 
yellowknife is also one of the best places to 
see the aurora. We see the northern lights 
so often here that most nights we don’t 
even think to go photograph them. they 
are a pretty regular sight at the right time of 
year. the long days of summer present great 
opportunities to shoot almost around the 
clock as the sun is up for 20 hours for most 
of the summer months. the reverse of that 
happens in winter, where we get to play 
with night photography during our winter 
season (the sun will rise at 10 am and it will 
set between 3 and 4 pm in winter). Winter is 

a good time to teach everyone about how 
camera batteries work in the cold and why 
you should always have a spare set close by. 
it is a great place to be, you should come for 
a visit!

PBB: You have a seriously inspiring collection 
of photos on your website, but one really 
stood out for me (the “UFO shot”)... Could 
you tell us a bit about this image?

oh yes the “uFo shot”. i am not sure why it 
got called that, but the name sort of stuck. 
the image was taken while i was on a work 
trip to a community called gameti, a Dogrib 
community about 45 minutes (by small 
plane) north of yellowknife. i was travelling 
with another person from my office, garry 
Kelly. he often goes on these trips with me 

The Aurora (Northern Lights).
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and he is a great guy to have along. garry 
will usually grab a vehicle from someone in 
the community and drive me around so i can 
get the photos. it doesn’t matter the time or 
outside temperature, he’s always ready to go. 

the night of the “uFo shot” was no different. 
We had finished our work day and had 
even finished a few drives around the area 
to photograph. We were back at the hotel 
watching some tV and talking to a few 
people. garry decided it was time to go 
outside for a quick smoke break and the 
next thing i hear is, “lee get your camera 
and come outside.” it was a fairly overcast 
night and there were ice crystals in the 
air (something not uncommon here in 
the north). Just behind the hotel about a 

kilometer away is the community tank farm. 
the lights at the tank farm are big tungsten 
lights and they were shining on the ice 
crystals which hung in the cold night air. the 
low hanging overcast sky was also glowing 
with the orange tint of the tungsten lights. 
it looked very cool. garry asked if i thought 
i could capture the light the way we were 
seeing it. i thought i could and the image 
you were looking at was the result (i called it 
the uFo shot as i first described the vertical 
lights as those from a uFo taking off and the 
overcast sky was being lit by the uFo now 
just above it). it was just a joke at first, but 
like i said, the name stuck. i really like how it 
came out and my wife did as well; so much 
so that we have a 16 x 20 printed on canvas 
which hangs in our homes entry way.

The mysterious UFO shot. 
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PBB: Do you have any particular 
photographic achievements that you 
are most proud of or moments in your 
photography journey which will always 
stick with you?

that is a hard question for me. i guess i will 
say that there are a few times when i wanted 
a certain image of a certain place and was 
able to get the shot i wanted. those are 
some of my favorites and sometimes they 
are not my best shots but, because i was able 
to capture them, they have become more 
meaningful to me. it is also amazing when 
your work starts to get a response from 
others. not in an “i’m going to be famous” 
kind of way but, more of an “i am amazed 
that something i was able to capture could 
be seen and admired by someone else” 

kind of way. you quickly become proud of 
what you have done. Don’t worry though, if 
your ego starts to get out of hand, just have 
someone else with photography knowledge 
critique your work!

PBB: When viewing your work, there is 
clearly the essence of “vision” in your 
images. Where do you find inspiration for 
your photography?

Most of my inspiration comes from others 
and for a long time i would try to do what 
i saw others doing. that has changed for 
me, at least a little. i still look at a lot of work 
by others, usually photographers i like and 
admire, but more and more it is becoming 
works by anyone as long as i like the work. 
i am not as concerned with making an 
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image look like someone else’s, i am more 
concerned about getting the image i want 
right. i would still love to be able to take 
some of the images others have taken but, 
doing the same thing is not as important 
anymore. i think it is normal for someone 
starting out to try to mimic who they like 
but, as we get better we start to develop a 
style all our own. i have started to challenge 
myself to do something different. 

When in newfoundland last year, i was 
shooting at a location that is photographed 
probably hundreds of times a year. i said to 
someone else there that the challenge was 
to shoot there and get an image that no 
one has seen before. i walked around the 
area a few times trying to find an angle not 

previously used. once i thought i had it i 
then tilted my camera 45 degrees and took 
the shot. i liked the image and although the 
location is known, i don’t know anyone who 
had taken an image that looks quite like 
mine. it has become my own. so, i get my 
inspiration from others and will challenge 
myself to do something different with the 
inspiring images. i will even look at work 
from a different type of photography genre 
and will sometimes push myself to take 
something different. it should make me a 
better photographer!

PBB: You also organize some workshops too 
yes? Tell us what those are all about!

i do. When i got back into photography 

Finding a different take on a well-photographed location.
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(with the arrival of digital), i realized i 
needed some instruction, some training 
in how to better control my equipment 
to get what i want. For me, to travel away 
from home for lessons was going to be a 
little pricey. travel from northern canada 
can get expensive, quickly. there were 
some great Photographers willing to share 
their knowledge and teach others what 
they do. the problem was i would need 
to travel to get to the place where these 
workshops were being held. in addition 
to the travel cost i would have to pay the 
cost of attending the workshop itself. so, i 
needed a way to get instruction from the 
greats without remortgaging the house! i 
decided to organize a workshop right here 
in yellowknife. i contacted a Photographer i 

admired and asked if he would be interested 
in holding a workshop here. i got the cost for 
travel and accommodations and e-mailed 
the local photography community to see if 
the response would make it possible. 

it seemed to work out well, as i have just 
completed my seventh workshop. i can’t 
say that the workshops have all paid for 
themselves, because they haven’t all done 
that but, the amount of one on one time i 
have gotten from the lead Photographer 
has been well worth it and the help that 
has provided me as a Photographer is 
priceless. i should note that of the seven 
workshops, two i have led, and the rest 
where led by others. i guess it is time to 
work on number eight!
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PBB: So what’s next for you photographically? 
Is there any particular area of photography 
which you plan to explore more?

Well, i am going to continue doing it on 
a part time basis. it would be difficult to 
replace my accounting income and to 
support a family starting a new career at 
this point in my life. however, i am going 
to become a little more serious about the 
business side of Photography. i want to get 
more involved in organizing workshops 
and tours. i also want to become a little 
more involved in print sales or stock sales. 
additionally, i see a need to help young 
photographers, so i have started to help 
with skills canada/nWt’s Photography 
program which helps provide training 
and equipment to secondary school kids 
in the nWt. also, i am trying to help with 
organizing a local camera/photography 
club. i will continue to shoot what i like and 
try to expand my knowledge. hopefully, a 
part time career will start to form. Besides it 
will give me something to do when i decide 
to semi-retire at 45!

PBB: Thank you so much for taking the time to 
join us and share your work with our readers. 
We like to finish by asking the question: Based 

on your experiences, what advice could you 
give to those who are either starting out fresh 
in photography, or wanting to take their 
existing photography to the next level?

sharing knowledge and information is the 
life blood of someone starting out. Find 
other people near you with an interest and 
start talking and sharing with them. Be open 
to different things and different techniques 
as it will help you gain knowledge, which is 
never a bad thing. Don’t be afraid to make 
mistakes and even share the mistakes, it will 
all help. attend seminars and workshops 
if you can as they provide a great level of 
learning in a short time span. Don’t be afraid 
of asking questions even online and maybe 
even join an online group. remember one 
thing, show your work to others and ask 
for their honest opinions on what you have 
done. it may be the best learning you can 
find. you just have to check your ego at the 
door and be prepared to take the good with 
the bad. if you can do that you have some 
great learning tools to utilize. once someone 
shows you how one of your own images 
could be better, the sky is the limit. With all 
that said, always remember to be true to 
yourself and your vision. it is your art and 
everything else is an opinion. 
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One of the most effective ways of adding a little extra “pop” to your web-gallery photos is 
to give them a very subtle framing effect in Photoshop. of course, there are many ways 
to achieve a variety of framed looks, and here we’ll show you how a subtle frame can 
have a big impact on the overall presentation.

In
 P

h
o

T
o

s
h

o
P

Post-ProcessIng

Creating fraMes 
In PhotoshoP cs5 by Dave Seeram

Step 1
Open your photo in Photoshop. 

The first thing we want to do is duplicate our 
background layer by pressing Command-J 
(Mac) or Control-J (PC).

Original photo Copyright Hermera Technologies Inc.
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Step 2
Next, double-click the Background layer and 
click OK to rename it “Layer 0” when the dialog 
box pops up. At this point we want to make 
the background completely white (or any 
color of your choosing really), which can be 
easily done by pressing Shift-Delete (Mac) or 
Shift-Backspace (PC). Choose White when the 
dialog box appears, and click OK.

Your layers should now appear like this:

Step 3
Click on your image layer to make it active in the 
layers palette, then press Command-T (Mac) or 
Control-T (PC) to scale the image smaller than 
the background. At the top of the screen are 
the Transform Tool options. Click the link icon in 
between the width and height fields to maintain 
the correct aspect ratio while scaling. You can 
scale it as small as you like, I went with 80% here.

Step 4
We’re about to create the frame using the 
magic of Layer Styles. Click the Layer Styles 
icon at the bottom of the layers palette (fx) 
and choose “Drop Shadow” for the first Layer 
Style. You can play with the sliders in the 
dialog box to suit your image, but you’ll want 
to lower the opacity of the drop shadow 
between 25-40%. Remember, less is more!

Step 5
After you’ve finished with the Drop Shadow, 
don’t click OK just yet. Rather, click on the “Outer 
Glow” layer style from the list on the left side of 
the Layer Styles dialog box. The default settings 
are meant to give the outer edges a glow, but 
in our case we want a bit of a shadow effect. 
To achieve this, change the Blend Mode to 
Multiply, and click on the little color swatch and 
choose black. Again, you can adjust the size and 
spread to suit your image, but you may wish to 
decrease the opacity to 20%.
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Step 6
We’re almost there with one final Layer Style 
touch to finish off the effect. Choose the 
Bevel and Emboss Layer Style this time.

Change the Technique option to Chisel Hard, 
and increase the Depth to 300%. You can 
adjust the Size option to suit your image, but 
you’ll likely want to keep the Soften at zero.

Experimentation is all part of the fun!

Final result:
As you can see, the effect is subtle, but adds a wonderful touch to images used in online photo 
galleries. The background can be kept white, changed to any color, or even kept transparent by 
removing the background layer all together. If you decide on keeping the background transparent, 
you’ll want to save your image as a PNG file rather than JPEG to ensure your glow and drop shadows 
keep their visual appeal. Have fun with this effect, and until next time, Happy Photoshopping!

This article and images contained are Copyright © and courtesy of Dave Seeram. Please contact the author directly with any questions.
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PhotograPhyBB ForuMs Photo assignMents

Photo assignMent: “Beginnings”

As promised, this year will bring new and challenging themes for our photo 
assignments. The theme this time around was “beginnings” where our members 
were asked to give us their photographic interpretation of the theme. There 
were so many creative entries, and these were some of our favourites!

left photo by member “anh Vo.” top right photo by member “sue90.” Bottom right photo by member “Davids.”
thanks to all participating members. We look forward to all of your submissions in our upcoming challenges!



Do you have a 
Great Idea for 

a Photography 
Article?

We are looking for 
talented individuals 
who would like to 
expand their portfolios 
by volunteering to 
contribute articles to this 
e-magazine! if you are 
interested, we’d love to 
hear from you.

topics of interest are:
- Photography Techniques 
- Photography on Location 
- Photoshop Tutorials 
- Hardware / Software Reviews 
- Camera Equipment 
- Member Spotlight 
- Plus we’re open to new ideas!

To become either a regular 
contributing author, or even just for 
a one-time article, please email us at:  

magazine@photographybb.com

Introduce yourself, share your 
idea, and maybe we’ll see you in 
next month’s issue!

Step into the Spotlight!
Would you like to be featured in the 
PhotographyBB online spotlight on Member 
section? if so, please let us know at: 
magazine@photographybb.com

We’ll feature your photos, a small biography 
and write-up about you, as well as links to your 
web gallery or photography related business. 
We all love photography and image editing, so 
let’s get to know each other!

been Around the World?
We are looking for talented writers who would 
like to share their experiences in visiting far away 
places, or even your home town for that matter. 
in our Photography around the World column, 
we take our readers on a photographic journey, 
and we would like you to be our tour guide.

if you would like to share your story and 
photography of a city you have visited, please 
contact us and share your idea with our team. 
We’d love to hear from you!

Discounts for readers:
For those of you who are interested in getting 
into hDr photography, there simply is no better 
hDr software then hDrsoft’s Photomatix Pro, 
available as a stand alone software and as a 
Photoshop Plugin. Visit:
http://www.photographybb.com/hdr/
and use the coupon code: photographybb.com 
for a special discount. also, check out the shop 
PhotographyBB site for links to some great 
deals on cameras and accessories. Best deals on 
the web!

thank you for reading the PhotographyBB 
online Magazine. We hope  you enjoyed it, 
and we’d love to see you again next month. if 
you have any questions or comments for us 
regarding this magazine, please feel free to 
email us at: magazine@photographybb.com


