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Welcome to the 38th edition of PhotographyBB online Magazine. last 
month we started featuring photo-clubs as part of our new spin on the 
social networking column, which wound up bringing in a lot of positive 
feedback and loads of new reader subscriptions. i’d like to take a brief 
moment to thank our existing readership for always being there for us, and 
to welcome all of the new PhotographyBB readers to the magazine. i’d also 
like to invite you all to participate in an of our online forum discussions 
and photo-assignments. We have a great, positive community of photo 
enthusiasts there, so please feel free to join in the fun and meet some more 
like-minded folks. 

We are all starting to learn the value of social networking online as photographers, however, over the 
next few months we are going to be reaching out “old-school” style in our goal to network in “real-
life” with you, our readers. there are going to be several large scale events which you will be able to 
attend and participate in, no matter where you are in the world. the success of these educational and 
fun events are going to depend on you, so as we roll these out, i encourage you all to participate and 
meet one another. if you’re like many of us here at PhotographyBB, you might just make some lasting 
friendships with some like-minded folks along the way.

the theme of this month’s edition actually came together through fate (or chance if you will). this 
edition features loads of animal photography from photographing dogs, to birds in flight, to lions, 
leopards, elephants, and of course... People! My thanks to our guest contributors in these areas this 
month: heather Bashow (Birds in Flight), Mario Fazekas (Photographing south africa’s super seven), 
and our spotlight interviewee, isabel Fuentes rey (Portraiture photographer spectaculaire!).

in their regular fashion (although there’s nothing regular about their talents), our columnists have 
outdone themselves again as we look at networking in photojournalism, sustaining a wedding 
photography business, learning while photo-trekking, digital artist masters, Photoshop pop-art, and 
much more...

thanks again to the team and to our fabulous readership. Whether mobile or at home, sneak a brief 
break from the fast pace and relax with our 38th edition - enjoy!

Warmest regards,

Dave seeram
editor and Publisher

PhotograPhyBB online Magazine issue thirty-eight
From the editor’s Desk
Lions and Leopards and... People - Oh My!
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Guest contributors in this edition:
Heather Bashow - Photographing Birds in Flight
mario Fazekas - how to Photography south africa’s super seven
Isabel Fuentes Rey - spotlight Photographer interviewee

DavE SEEraM is the editor of the Photog-
raphyBB online Website, PhotographyBB 
Forums, and editor/Publisher of the Pho-
tographyBB online Magazine. Dave is also 
a digital photography and Photoshop en-
thusiast. 
PhotographyBB | twitter | Facebook

Eva POLaK is one of new Zealand’s leading 
fine art photographers. With her specialty 
in impressionist photography, eva is 
the author of two books and provides 
workshops on teaching creativity in fine 
art photography. 
Website | Books 

JOn ayrES is a digital photographer from the 
united states, now living in Moscow. he 
enjoys photography, writing, and history. 
Jon has been involved in writing, digital art 
and photography for over 30 years and is a 
published photographer and author.
Blog | Flickr | redBubble

GraDy LayMan is our resident portraiture 
specialist who always strives to create 
unique photographs. never placing 
restraints on creativity, grady enjoys 
hard work and collaborating with other 
creative people.
Portfolio | Facebook | Flickr

MIKE FryE is a talented photographer as 
well as avid blogger, flickrite, and social 
networking guru. Mike loves sharing 
knowledge, and showcasing talented 
photographers through his photography 
blog.
Blog | twitter | Flickr

KEnnEth FaGan is a photographer with a 
professional Diploma in Photography 
from the Focal Point school for Visual arts 
in Vancouver. Ken works with many cam-
era formats including, 35mm pro digital 
and film slrs, medium format, and 4x5 
large format. 
Blog | twitter | gallery

BILL McCarrOLL is a passionate nikon pho-
tographer, web developer, and a technol-
ogy and camera gear addict pursuing his 
love for photography while supporting 
community activities as a volunteer. 
Blog | twitter | Flickr

JaSOn anDErSOn is an active photogra-
pher, shooting primarily with canon 
gear. his philosophy about photogra-
phy is learning through the sharing of 
knowledge, and enjoys both the art 
of photography as well as his written 
pursuits. 
Blog | twitter | Podcast

ChrIS StyLES (aka “nobby”) is our forum 
moderator. two years off retirement & 
proud grandfather to 2 boys, 4 girls, his 
interest in photography stretches back 
over 40 years, and really took off with a 
renewed passion since buying one of the 
first hewlett Packard’s digital cameras. 
chris now shoots with a nikon D700.

GrEG MCCOMSEy is our forum moderator. 
Born and raised in Pennsylvania, he now 
resides in ohio after serving 20 years in 
the us air Force.  greg enjoys photogra-
phy as a hobby and the continuing learn-
ing process that goes along with it. 

gallery | Flickr
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networking in the worlD oF PhotojournaliSm

Do you have an interest in Photojournalism? Have you thought to yourself 
that maybe your talents, skills, and abilities lean toward capturing current 
events, news, or sports? If so, then you are reading the right article. How does 
the photographer connect with those that are currently working in the field 
of Photojournalism? Would it surprise you if it was a just a matter of asking?

by Mike Frye
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Just 
ask & Be Tenacious...

recently I connected with a local 
Photojournalist who was willing to sit 
down over lunch and talk about how a 

photographer networks in the world of news. 
The following is an account of the information 
he provided as we talked about those 
who might be seeking to be a professional 
Photojournalist. He had many helpful things 
to say and it is hoped that you, the reader, if 
seeking opportunities in Photojournalism will 
gain a greater understanding of how things 
work in this wonderful field of photography.

“Every town or community has a 
newspaper. Just ask.” This according to Trent 
Nelson, Chief Photographer with the Salt 

Lake Tribune in Salt Lake City, Utah. Of course 
it takes more than just asking to become a 
professional Photojournalist. “Just ask[ing]” 
may be good way to get your foot in the door. 
There are some things you need to bring with 
you if you decide to be involved.

First, you need to bring some focus to 
your desire to be a Photojournalist. According 
to Trent, “You have to be saying something 
about something”, through the images you 
make. One must have this ability and the skills 
associated with it to become a professional. 

This can be attained in several ways done 
mainly through practice. If someone has the 
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desire to be a Photojournalist then they need 
to practice at being one. You could start with 
the local Elementary, Middle, or High School 
in town. Most have events that occur weekly. 
The idea is build a collection of works by 
photographing sporting events, a theatrical 
play, or any other event open to public. Once 
you begin this process connect with the 
photographers at your local new agency and 
let them know you are interested in the field.

Looking and reading are other keys 
to practice. Look at photographs that 
Photojournalists make and determine how 

they might have done it. Read what you can 
about the news industry and how it works, so 
that you have an idea of what is expected.

Second, consider exposure. You will 
need to get your work out there for other 
Photojournalists to see. This can be done 
effectively with a blog or website. According 
to Trent, “You need to become a known 
factor” to Photojournalists and news 
organizations in the area. This can be done 
in several ways. You might just walk in to the 
local newspaper and ask how you might get 
involved. Another idea is to contact one of 
the photographers and invite them out for 
lunch or a cup of coffee. This article comes to 
you by way of the latter method.

Earlier it was stated that the way one 
comes to be involved is to “ask”. It would be 
good if you had a portfolio in hand just in 
case you are asked for one. Another item 
that comes in handy is a business card that 
contains your contact information and more 
importantly your blog or website information.

Third, although certainly not last, 
demonstrate that you have the desire to be 
a Photojournalist. Tenacity and “stick-to-it-
iveness” are very important. Back to Trent 
for a moment... In his experience those who 
express an interest and then stick around 
coming back time and again are the ones 
who get the opportunities.

If you choose Photojournalism as your 
field in photography then push yourself to 
be the best. This does not mean you must be 
the best going into the field, because those 
with limited experience will not always be the 
best. Having the tenacity and fortitude to see 
your desire through by practicing, learning, 

Trent Nelson, Chief Photographer, Salt Lake Tribune
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becoming known, and then connecting 
will eventually lead to the required ability in 
accomplishing your best.

Some other keys to becoming a good 
Photojournalist revolve around ethics 
and environment. An ethical approach to 
capturing current events is very important to 
the Photojournalism community. Knowing 
your environment and being flexible is also 
crucial, as you will need to photograph 
professionally in a variety of circumstances.

The quality of your photographs must be 
such that very little post editing is required. 
Cropping and minor adjustments to lighting 
where needed are acceptable, but for the 

most part you must be able to capture the 
scene right out of your camera. According to 
Trent, “Getting it right the first time”, is a must 
and something to strive for as you practice.

With regard to behavior related to ethics, 
Trent says, “Be as open and honest as you can. 
Be upfront and don’t be a jerk or cause trouble 
when shooting an event.” Do not hold back, 
but in that remember to be a professional 
while interacting with those who you are 
shooting, editors who will look at your work, 
and the Photojournalists you connect with 
both in person or during an event.

In understanding your environment, know 
that you will have to shoot in a variety of 
circumstances. Being familiar with the best 
position to shoot from and lighting will most 
certainly be a challenge, but these can “make 
or break” the moment you are attempting to 
capture. Again, this is something that will take 
practice to accomplish consistently. Know 
your equipment very well, so that shooting in 
any circumstance becomes “second nature”.

Here are some rules to keep in mind and 
a few ideas for honing your potential skills in 
Photojournalism. (Direct quotes from Trent 
Nelson indicated.)

• Photograph to your strengths. Every 
Photojournalist, like any other photographer, 
has their strengths and weaknesses. Work to 
your strengths and work on your weaknesses.

• Understand that there is an emotional aspect 
to Photojournalism. You may see moments 
of complete happiness and total sadness. Be 
prepared to experience ups and downs if you 
are truly going to pursue this as a profession.

“Healing Dream”  Source: FreeDigitalPhotos.net
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• Work, work, work, and work some more, 
so that your skills improve. Photography in 
journalism is just as much an art in story telling 
as it is skill, so look to tell the complete story as 
best you can with emphasis on the impact of 
your image.

• “Have your own voice. Have your own and 
don’t copy the voice of another.” Yes, look 
at photographs to gain understanding, but 
seek to be unique in your approach to every 
photograph and every story.

• Work a story. If you really want to pursue 
Photojournalism then find a story to work for 
an extended period of time. Use your blog 
or website to tell the whole story. Again, 
something that you can refer to if and when 
the time comes for you to expose your work to 
a news organization.

• Do not put all of your work up for everyone 

to see. If you are going to share your work, 
share only the very best of it. “You will be 
judged by your weakest stuff.” Show only your 
very best. Another thought is to designate 
a separate area on your blog or website to 
display these, so that they do not become lost 
in the day to day of your blog or website.

If your desire is to become a 
Photojournalist then pursue it completely. 
Look for ways to connect locally with your 
newspaper or even a periodical. Find purpose 
in networking with those who are involved in 
the journalism community around you, so that 
you build relationships.

Strive to learn fully the possibilities and 
difference you can as a photographer in the 
world of Photojournalism. Remember, it is 
just a matter of “ask” in order for you to start 
accomplishing your goals in Photojournalism 
if that is what you really want to do.

        Image: Tom Curtis / FreeDigitalPhotos.net

This article is Copyright © and courtesy of Mike Frye. Image credits as noted. Please contact the author directly with any questions 
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PHOTOGRAPHING

Super Seven
              on a budgetby Mario Fazekas

One of the main reasons people visit 
africa is so they can go on a safari to see 
and photograph animals in the wild. 

Their next choice is which country to visit and 
which park.

Most African countries have national parks 
but you’ve got to ask yourself ‘why do nearly 
1.5 million visitors go to the Kruger Park in 
South Africa every year’? Some countries 

don’t get this many tourists let alone just one 
national park! The Kruger Park is very big - it is 
nearly 20,000 square kilometers in size and has 
over 3,000 kilometers of roads so it can easily 
accommodate this many visitors in a year. 

Once you have narrowed down your 
choice to the country and the park the next 
option is whether to stay in the private lodges 
or in the park-run rest camps.
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The expensive private lodges are found 
mainly along the western Kruger border but 
there are also lodge concessions inside the 
park. These lodges cater for the wealthy tourist 
and they drive you to animals that have been 
tracked. This isn’t the most ideal way, as they 
will ask you what animal you want to see and 
if your answer is ‘leopard’ they will radio their 
tracker to find out where one is and then 
drive you to it. There is little anticipation and 
excitement when this is done - it’s almost like 
going to a zoo without the cages!  

My wife and I prefer to go on self-drive 
safaris as they are much cheaper, we have 
more freedom with our daily movements and 
there is simply no beating the thrill of driving 
along a road and stumbling upon a cheetah 

stalking an impala or a pride of lions walking 
in the road towards you and then staying with 
them as long as you want to! 

We have spent more than 350 days on 
self-drive safaris in the Kruger Park over the 
past 15 years and we still cannot get enough 
of the Kruger. It provides so many choices 
for the visitor; you can choose to stay in an 
air-conditioned cottages or rustic tents, you 
can eat in the restaurants or you can braai 
(barbeque), you can drive on the tar roads or 
on dirt roads, you can go on a self-drive game 
drive or on a guided game drive, you can go 
on a bush walk or watch animals from the 
comfort of your own cottage, you can choose 
between 11 bird hides and 14 picnic sites - 
you name it the Kruger has it. 

Leopard Cubs
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We don’t eat at the restaurants as the 
prices have increased so we barbeque at our 
bungalow. The added benefit is that we get to 
photograph nocturnal animals and photograph 
star trails. Please don’t think that a budget safari 
is cheap and therefore nasty. This is not so - all 
the bungalows are serviced every day and 
most of the bungalows and tents have en-suite 
bathrooms, kitchens and air-conditioners. If you 
do choose the cheaper units then you will have 
access to communal bathrooms and kitchens - 
all budget levels are catered for!   

Oh, did I mention the huge variety of 
animals as well? The Kruger has all the classical 
African big game but finding and then 
photographing the “Big Five” has become 
something of a quest for many people when 
on safari, and the Kruger National Park has 
many of these, with an estimated 1 700 lion, 
13 000 elephant, 37 000 buffalo, 1 000 leopard 
and 10 000 rhino (black and white). 

In addition the park has about 120 
cheetah and 120 wild dogs - these have been 
added to the big-five to make up Africa’s 
‘Super-Seven’ animals - the most sought-after 
photographic trophies.

Africa’s ‘Super-Seven’
Some people say that animals in the 

Kruger Park are hard to find and photograph 
as the bush is too thick - yes the bush can get 
dense especially in summer but if you follow 

the right advice you will improve your game 
viewing immensely anytime of the year.

We visited the Kruger last December and 
we stayed in the busy camp of Skukuza. Keep 
in mind that this is the middle of summer 
when the bush is at its thickest yet we 
managed to see the super-seven within four 
days by doing a self-drive safari!

This is how our four-day photo safari went:

Day 1: Wild dog early in the morning with an 
impala kill, then an elephant bull and a cheetah 

                  Buffalo Herd

      3 Buffaloes
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mother with her five cubs in mid morning.
Day 2: Not one, not two, but three lion 
sightings in the morning and elephants and 
buffalo later in the day.
Day 3: A leopard early in the morning and a 
herd of buffalo in the afternoon
Day 4: Three black rhinos and a herd of 
elephant.

You’ll notice that we had multiple sightings 
of lions, elephants and buffalo - these animals 
tend to be common. The rare sightings are 
the black rhinos (white rhinos are much more 
common), cheetah and wild dogs as there are 
so few of them in the park. Even though there 
are about 1000 leopards they are difficult to 
find because they are stealth predators and 
tend to live in dense riverine vegetation.  

Was it luck that we got to see all these 
animals? Well it was a combination of 
providence and planning. 

Finding the super-seven
Keep in mind that you cannot photograph 
what you cannot see so the first step is finding 
the super seven and this is dependent on a 
few factors:

• When to Look  - Early morning and late 
afternoon are the best times to go game 
viewing because most animals, especially the 
predators, are more active when it is cooler, 
the lighting is much better for photography 
and you also stand a good chance of seeing 
the rarer nocturnal animals as they start to 
come out to feed or when they return home. 

    Elephant chasing Hyena
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• Animal Behavior – When we first stated 
visiting national parks we would race around 
looking for leopards and other predators 
and our sightings were not good. In our 
first five years we saw no leopards! We then 
changed our strategy and would stop to 
watch impala or warthogs and our leopard 
sightings started to happen; we are now on 
29 leopard sightings just in the Kruger Park. 
Remember that the uninteresting impala 
looks very interesting to the hungry lion or 
leopard as that is his potential meal and if the 
impala spots a predator he will start giving 
off warning or alarm signals. The impala will 
snort, stretch their necks, stand stiff or erect, 
and stare into the bush with ears pointed up 
and forward. This lets you know that there 
may be a predator nearby.

• choosing a route – Some routes are 
consistently more productive than others. 
For example, in the southern Kruger there is 

an area known as the ‘Southern Circle’. This is 
the main tar road from Lower Sabie camp to 
Crocodile Bridge camp and the dirt road back 
from Crocodile Bridge to Lower Sabie. The 
roads form a circle and we have had most of 
our super-seven sightings along these roads, 
sometimes all in one day! Also keep in mind 
the habitat. Cheetahs prefer open plains while 
Leopards prefer rocky and riverine areas. 
Rhinos and wild dogs are mainly found in the 
south of the Kruger, while lions, elephants and 
buffalo are found throughout the park. 

• See the animals – We are amazed at how 
many people drive past animals, even large 
elephants, as they did not ‘see’ them! You 
would think it’s easy to see a huge six-ton 
elephant or a giraffe that stands five to six 
meters tall, but their camouflage allows 
them to blend into the bush. In order to 
actually see the game you need ‘bush-eyes’ 
- this is conditioning your eyes to look for 

Lioness chasing Impala
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color, motion and shapes. We have 
driven past these big animals and 
missed them completely, only 
seeing them by looking in our 
rear-view mirror and watching 
them step into the road behind 
us. If large animals such as these 
can be missed how easy would it 
be to just drive past a cheetah or 
leopard without seeing them? 

• Sighting boards – These are 
important tools in locating game 
on a daily basis. Each camp has a 
sighting board where other visitors 
mark the area where they saw one 
of the super-seven animals. The 
boards are magnetic and there are 
seven different colored magnetic 
markers relating to each of the super 
seven animals. These boards will 
provide you with an indication of 
the animals’ movements and you 
can then plan your next day’s route 

    Black Rhino and Mother

Leopard in a tree
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in order to try and find the animals. We have 
had about 80% success rate by using the 
sighting boards.   

• Speak to people - Visitors, staff and tour 
guides can all be good sources of information 
on the location of the super seven.

Photographing the super seven
On safari you will need the longest lens you 

own. I use my Nikon 600mm f4 with D3S for 
80% of my images and my wife uses her Nikon 
80-400mm with D300 body for all her images. 
We complement each other - if the animal is 
far away I can get a tight shot while Jenny gets 
a photo of the animal in its environment. If it is 
too close my wife gets the photograph. 

If you are flying to Africa weight and bulk 

can become an issue so we suggest, if you 
have the luxury, to rather bring a 500mm f4 
instead of the bigger and heavier 600mm. A 
1.4 or 1.7X tele-converter will work great to 
provide extra reach. Another very nice safari 
lens is the Nikon 200-400mm f4. This used to 
be my primary lens but is now used as my 
back-up lens. The 1.4X tele-converter works 
well with this lens. If these lens and body 
combinations are still over your budget then 
we recommend using a Nikon D7000 with 
300mm f4 lens and 1.4X tele-converter.    

You will also need solid support in the way 
of a tripod and/or beanbag. The tripod is great 
for photographing from the camps or picnic 
sites. We would recommend a gimbal head 
for ease of use. The Wimberley is expensive so 
we use the Manfrotto and Benro gimbal heads 
that work great for us. 

Cheetah in the road
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A beanbag is a must if you will be 
photographing from a vehicle. We have 
found the Molar and Apex beanbags to be 
excellent support for the bigger lenses. With 
this setup, you fit your lens-foot to a panning 
plate and then place this onto the beanbag. 
The Apex also allows you to fit a gimbal or 
ball-head to it if you need to lock your lens 
in place for long exposures or if you will 
be sitting for long periods of time waiting 
for a subject to do something interesting. 
A bean bag also works great if you will be 
photographing from the bird hides as each 
hide has a wooden ledge where a beanbag 
fits perfectly. If you are using smaller lenses, 
like the 300mm f4, then the Badger beanbag 
is more suitable as it is smaller and lighter.

If you want to photograph at night you will 
need a decent flash (we use the Nikon SB900) 
and bright spotlight (we use the Lightforce). 
Every camp offers night drives where you go out 
for about three hours on the ranger’s vehicle. He 
has a spotlight so you won’t need to bring one - 
only if you want to photograph from your camp 
then you’ll need your own torch or spotlight. 

In terms of accessories please remember 
to bring spare CF cards, an external hard drive 
or your laptop, tele-extender, your battery 
chargers and a polarizing filter.   

Africa can get hot and dusty so please 
bring a Lens-Pen and bulb blower to clean 
your gear each day.

Mother cheetah with cubs
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Then finally I would suggest you invest a 
few dollars in a park guide or site guide. You 
have spent thousands on your travel and your 
photographic equipment and the end result 
will be your photographs. If you are unable to 
find the super-seven or if your photographs 
leave much to be desired you will have wasted 
your time and money on the safari. What 
tends to happen is that you arrive at a new 

destination, like the Kruger park, and then 
you waste several days getting to learn the 
hotspots and by then it’s time to move on to 
the next camp. These guides will prepare you 
so that with a bit of study you will be able to 
photograph from when you arrive. 

Some people say that visitors to Africa 
should not measure the success of their African 
safari by the number of super-seven animals 
captured on camera. I agree, as there are many 
other photogenic animals like giraffe and 
zebras. But I also disagree - it took me 5 years 
before I saw my first leopard in the wild. It’s no 
big deal because I live in Africa and could come 
back to the Kruger Park year after year, learning 
by all my mistakes. If, however, I am a foreign 
tourist coming to Africa on a once-in-a-lifetime 
safari, then I need to find and photograph as 
many of the super-seven as possible! 

Elephant spraying water

   Lions on a boulder
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the hints and tips provided in this article have been gleaned over fifteen years on over 
100 safaris and should help you to find and photograph south africa’s ‘super-seven’ when 
you visit the Kruger national Park on your self-drive safari. 

Lion yawning

About Mario Fazekas
Mario is a wildlife photographer living in South Africa. He has been photographing African wildlife for 
over 15 years. Living just a 4-hour drive from the Kruger Park he visits the park a few times each year and 
has spent over a year photographing in the park. Both he and his wife have won photographic contests 
and have had their images published. For more information on the Kruger Park please visit his site at 
www.kruger-2-kalahari.com.

http://www.kruger-2-kalahari.com
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impressions
of

“man’s best friend”

A different interpretation of dog photography that 
departs from the usual sharp, literal images can 
be a fun and exiting project. as with any impressionist 
photography, our aim is to convey mood, feeling and emotion. 
impressionist photography responds to the fleeting moment. 
it focuses on the interaction between light, colour and form. it 
leads us on a journey and fills us with emotion and thought. 

by Eva Polak
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Photographing dogs can be quite 
challenging and requires a lot of patience.  
Start with just watching dogs. Watch how 
they behave, and how they interact with 
people and other dogs. Observe and take 
note of what excites and inspires you. 
Then explore the endless possibilities and 
meanings that you can create. For example, if 
a dog that you are photographing is running, 
try to convey a sense of speed by introducing 
motion blur. If it’s playing, aim to capture 
sense of joy. You can do it by capturing a 
joyful poses or even use some bright colours 
in your composition. Or perhaps you may 
choose to focus on making the light and its 
specific mood as the subject, using the dog 
as a vehicle to do that.

Establishing mood in a photo is not an easy 
task. One way to set the mood is to shoot your 
images at a particular time of day. As the day 
progresses, each change in the colour of the 
light creates a new image. In the morning, light 
tends to be pink and yellow, midday light is 
bluish-white, while in the evening it has a warm 
yellow and red glow. Warm colours impart 
coziness, safety, and quietness.  Cool colours, on 
the other hand, evoke calmness or sadness.

The atmosphere evoked by different 
weather conditions is another important 
element in evoking mood. So it makes a 
lot of sense to take pictures not only on a 
beautiful sunny day, but also on other kinds 
of weather conditions.

Bright colours can evoke a sense of  joy and playfulness
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Lighting is another, very important aspect for impressionist photography. Take your dog for 
a walk and let him/her model for photo sessions during different light conditions. Try harsh and 

soft light, diffuse and directional. Create a 
sense of drama and mystery with darkness, 
or evoke joy and happiness with bright, 
luminous light.

Light and shadows change 
constantly. Observe the effect they 
create in your images. The knowledge 
you gain by doing these exercises 
will allow you to play with any light 
condition instead of just reacting to it.
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If you want to emphasize movement 
and convey time in your photographs use a 
motion blur technique. Switch your camera 
settings to Shutter Priority Mode. Shutter 
speed is very important when capturing 
motion. To make the most of the relationship 
between shutter speed and movement, 
you will need to establish an understanding 
of how shutter speed, movement of your 
subject, and the camera movement affects 
your image. It will take some experimentation 
until you find just the right shutter speed to 
achieve the look that conveys your message.

Take some ND (Neutral Density) filters 
with you when you are taking photos on 
bright days. These will allow you to block 
excessive light so you can use a slow shutter 
speed even with bright lighting conditions. 

You can also zoom your lens during the 
exposure to create interesting effects. This 
technique works especially well in head–on 
shots of a dog moving towards the camera. 

With impressionist photography you need 
to explore both technique and colour and 
work towards a simpler, more abstract look. 
So, use photographing your dog as a vehicle 
for examining light and form. This is a key to 
bringing a natural feel to your photographs. 

Taking a lot of photos and using 
different techniques, set-ups and lighting 
is a great way of learning more about 
impressionist photography. As you explore 
these techniques, not only your photos will 
improve, you will also discover your own 
ways of doing things. Keep practicing and 
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before you know it, you will have an impressive collection of dog images worth of framing. The 
possibilities are endless and the only constraint is your imagination.

Join me! 
If you are in Auckland between April 4-13th, 2011, I invite you to join my Walking the Dog 
exhibition, and raise money to support the SPCA’s work with animals.
Te Karanga Gallery, 208 Karangahape Rd, Newton

Get the book!
Walking the Dog is a collection of Eva Polak’s painterly 
images of dogs, captured in poses varying from 
inquisitiveness to sheer exuberance. It’s also a celebration 
of the life of her beloved photo shoot companion, Chucky, 
who died in May 2010 after a six-year battle with epilepsy.

Editor’s note: If you have been enjoying Eva’s series on 
impressionist photography, please consider supporting her 
by purchasing one of her inspiring books.

This book (and others) by Eva Polak can be purchased by clicking here.

This article and images contained are Copyright © and courtesy of Eva Polak. Please contact the author directly with any questions 

http://www.blurb.com/user/store/eva_polak
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WEDDINGS 101

“Sustaining”
have you ever wanted to earn an income from your hobby? Many photographers choose 
to do that by photographing weddings. For most beginners, the biggest challenge 
to overcome is gaining a full understanding all of the steps involved with becoming a 
professional wedding photographer. it’s easy to get caught up in the opportunity to earn a 
few thousand dollars in just one day, however, it’s vitally important to realize just how many 
hours are involved after the wedding.  

by Grady Layman

if you have been following over the 
past few months, you will know that 
the recurring theme has been about 

weddings. In January, we discussed how to 
plan for shooting a wedding. In February, 
we discussed all the steps involved with 

the actual wedding day. This month, we 
will be diving into all of the details that 
take place after a wedding. From that, 
hopefully, you will walk away with a 
solid understanding on how to approach 
shooting weddings.  
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 Document management
Weddings are typically photographed 

consecutively for 8-10 hours. Depending on 
how you shoot, you could end up with 1000-
4000 images per photographer. With that 
many images, you can spend a few hours just 
downloading, organizing, and backing 
up data. How you choose to 
manage your electronic 
database comes down 
to personal preference. 
Some people like to 
organize by date, some 
use names, while 
others use both. Fine 

tuning your database will simply come down 
to trial and error. The longer you work at it the 
more you will understand. 

One important thing to keep in mind 
is consistency. If you have more than one 
hard drive (which you should), then you 

will want both organized exactly 
the same. This will help keep 

things from getting lost.

Another tip is to keep 
things simple. Label files 
with names that make 
sense. For example, I 
label folders by date, 

...it is very important to 
make multiple copies of your 

images. When you are in 
charge of someone’s wedding 

images you should have a 
fail proof backup system.
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then type of photography, then customer’s 
name (i.e. 2011/Weddings/The Johnson’s). The 
goal is to label the folders with names that you 
will remember to search by. If you ever forget 
the path to find the folder then you can simple 
run a folder search function. 

As I stated above, it is very important to 
make multiple copies of your images. When you 
are in charge of someone’s wedding images 
you should have a fail proof backup system. 
This means, at the very least, two copies in two 
different locations. This way if your computer 
fails, burns, floods, or is stolen you are covered. 

Personally, I feel the best way to protect your 
clients is by using three separate hard drives. 
Two hard drives are stored at two different 
locations and one is attached to your computer. 
All three hard drives need to contain the RAW 
images. They don’t all need to contain the 
corrected images, but I would at least back 
them up to two of the hard drives.

 
External hard drives can get expensive, 

depending on which system you decide to 
use. Try to pick a reliable system that can be 
expanded. Providing your clients with a safe 
back-up of their priceless images is a great 
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selling point. For example, your lower end 
packages could include back-up for one year, 
while your high end packages could include 
5 years of protection. You could also sell 
additional protection services. 

It’s important to educate your clients. Most 
photographers provide CD’s or DVD’s of the 
client’s images. Unfortunately, the life span 
of a CD or DVD is very limited. This method 
should never be considered for long term data 
storage. Instead, flash cards or memory sticks 
can provide much better security. 

Post production
As I stated above, 1000+ images can take 

a long time to organize. You can plan on the 
post production work taking even longer. If I 
have 2000 images then I can plan on spending 
15-20 hours in post production. Obviously, 
your personal preference will determine 
the amount of time you elect to spend. Just 
remember, you are building a business; part 
of your business is services, the other part is 
quality. If you work hard on perfecting your 
art form then you also need to spend time on 
presenting it properly. 
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I start my post work by 
categorizing all of the images 
with a rating system. All images 
that will be shown to the client 
will receive a “1 Star” rating. 
Images that don’t receive a 
rating are not deleted, as you 
never know if you could use 
that image in the future. Star 
rating 1-4 will receive quick 
color corrections and a little 
cropping. Any “5 Star” ratings 
will be individually corrected in 
Photoshop. Out of 2000 images 
around 50 images won’t receive 
a rating, however, around 100 
will receive a “5 Star” rating. 
This is just an example of how 
I choose to organize; you can 
choose a way that suits your 
individual style.

 

Social media
In this day and age, social 

media plays a large role in 
free advertisement. As a 
photographer, you want to 
be one of the first to post 
images from the wedding. If 
you wait two weeks, people 
may have already forgot about 
that wedding. The quicker 
you can upload images, the 
faster people comment, thus 
enticing more people to see your work. It’s important to direct people back to your contact info 
or web page. If you create slideshows then these can be uploaded to YouTube as well.  End your 
slideshow with the company and contact information. The internet provides many other options 
for advertising. However, each option will cost you time. This is time that will keep you from 
shooting more images. 

This is why I think it’s a good idea to factor in advertising costs into each wedding 
package. Figure it will take you about two hours to prepare files for uploading and you will 
be paying yourself $25 dollars an hour. This simply means that $50 of your profits will be 
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redirected toward 
advertisement. 
However, this can help 
motivate you to continue 
advertisement campaigns. 
Ultimately, this will only help 
your business grow and prosper.

 

client review 
Client review is where many quality 

photographers fail in delivery. Many 
photographers feel that it is a waste of time to 
sit down with your clients and show them their 
images. Instead, they ship the client a CD and 
wait for the orders to pour in. Unfortunately, 
the orders don’t tend to pour in like that. 

It’s extremely important to meet with 
your client. Taking the time to show them 
the product will help you sell more, as well 
as give you more time to sell yourself. Again, 
photography is part service and also part 
quality. Showing your clients you care; is 
very important in customer service. As you 
are delivering your images you can also talk 
about what products you offer. I also like 
to educate my clients on how advanced 
Photoshopping can change the dynamics of 
their images. Most people don’t understand 
the amount of things that can be fixed/edited. 
Ultimately, this will help you sell more post 
production work, as well as show your client 
that you are a true professional. 

 

Follow up
Another business strategy that most 

photographers fail at is following up with their 
clients. On one side, some photographers 
don’t even keep records of their clients 
mailing address or e-mail. On the other side, 
some photographers contact their clients 

too much. The goal 
is to keep your name 

and work fresh in their 
minds. However, some 

photographers push this too 
far and come across desperate. 

Have you ever been to a “furniture close 
out sale” but the store never goes out of 
business? If the customer is smart enough to 
see through the sales pitch then they won’t 
be interested in buying something. Some 
photographers use this approach with email 
marketing. These photographers will send 
out daily or weekly specials. This really just 
tells your clients to wait until the special they 
desire comes back around. So there is never 
any urgency placed on your special. 

With wedding photography, you can’t 
expect your clients to get married every 
month.  However, you do want to be the 
first person they think about when they 
need photos. In order to do this, you must 
establish a personal connection with each of 
your clients. Send them a personal email that 
says you are just checking up, seeing how 
they are doing. Most of the time you don’t 
even need to offer a discounted product. 
Your email will trigger a thought in their 
mind that reminds them they need to have 
some family portraits done soon. Obviously, 
results will vary from client to client, but 
I have found that most clients don’t like 
someone pushing products on them. 

As you can see, there are many steps 
involved with becoming a successful wedding 
photographer. The business side is exactly like 
the artistic side, the more you educate yourself 
the better you will become. Just remember 
that you will need knowledge in both 
departments in order to succeed. 

This article and images contained are Copyright © and courtesy of Grady Layman. Please contact the author directly with any questions 

Taking the time to show 
them the product will help 

you sell more, as well as 
give you more time to sell 

yourself.
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as a photographer I enjoy shooting 
many subjects, but capturing birds 
in flight (BIF) is my obsession.  A crisp 

static photo of a bird may be wonderful, but 
not very often is it extraordinary.  Most of us 
can see with the naked eye or with binoculars 
the details of a still bird.  However, it is the 
fleeting instant when a bird’s wing and tail 
feathers are fully extended that is impossible 
to study.  It passes too quickly; a flash of 
colour or brilliance, a hint of something 
magical, and it is gone. Only in a photograph 
can that split second be frozen and captured.  
There is considerable exhilaration in these 

captures, both in the beauty of the shot and 
in the ability to fully inspect the surprising 
colour and detail that could previously only 
be imagined.

You may already have what you need to 
capture birds in flight.  Most current cameras 
whether point and shoot or DSLR, can capture 
a BIF shot, although some cameras will give 
you a better chance, and more shots from 
which to choose.  A sharp lens is a necessity; 
it is the detail that makes the shot remarkable.  
A good eye for composition is helpful; a great 
shot from too far away isn’t very effective. 

by Heather Bashow in flight
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As with all photography, light plays a very 
important part in BIF shots.  I do not use flash 
on wildlife, so I have to find sufficient ambient 
light.  Unless there is significant light, the high 
shutter speed required to freeze the bird in 
flight forces the concurrent reactions of wide 
aperture and/or high ISO. These reactions 
can lead to the usual problems:  the wide 
open aperture (ergo shallow depth of field) 
causing part of the bird to be out of focus, 
and/or considerable noise because of the high 
ISO.  But with the proper amount of light, all 
things are possible, and a sharp photo can 
be achieved.  All this to say, you will perhaps 
have difficulty getting a great capture during 
a Canadian winter, from December through 
February when the sun is low, the shadows 
long, and there is little sunshine. But it can 
be done on a sunny winter day, and winter is 
the one time when shooting at high noon is 
probably best! 

I find it is easiest to capture birds as they 
travel either right or left across my field of 
view, rather than coming towards me.  This 
keeps the focus at a constant distance, as 
opposed to the usually futile effort to keep 
the spot focus on the bird while the camera 
constantly adjusts for the changing distance.  
Furthermore, rather than travel with the bird, 
I will determine a flight path, and then set the 
focus for where I want to capture the bird. My 
camera will not move with the bird; I will shoot 
the bird as it reaches my point of focus.

So, the first step is to either determine or 
create a flight path.  If you watch in the spring, 
you can often tell where birds are nesting, and 
set up to capture them as they arrive during 
nest building or as they feed their babies, 
assuming you have a good long lens and 
can do so without stressing the birds.  A less 
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invasive method is to create a flight path by 
feeding the birds. If this is your process you will 
want as much as possible to avoid shots with 
a feeder as a part of the photo, unless it has to 
be part of the shot. Most of my winter photos 
are shot with a created path because I feed 
the birds, and they aren’t busy nesting in the 
winter.  Near my home I have a large juniper 
and a tree stump, about 10 feet apart from 
each other. The birds come daily for the seeds 
on the stump, and they enjoy the security of 
the nearby juniper, so it is a simple matter to 
set up my camera to capture them as they 
travel between the juniper and the stump.  
The birds are quite accustomed to seeing me, 
so my presence isn’t much of a factor.  

The methodology and settings are as follows:

• I always use a good tripod and remote shutter 
release to eliminate any shake of the camera.  

• I use both a Canon 7D and a Canon T2i and 
can obtain the results I am seeking with either.

• A lens with some reach is a necessity.  I use 
either a Tamron 18-270mm f/3.5 lens, or a 
Canon 70-200mm f/2.8 L lens with 2x extender.  

• I shoot in manual mode.  

• The shutter speed is set at 1/1000 minimum.  
The blue jays and doves can be captured at 
this speed, as can hummingbirds because they 
hover, but the smaller birds that rarely hover, 
such as chickadees and finches, need a faster 
speed to freeze the wings.  

• The aperture is set at around 7.1, sometimes 
lower.  Aperture is a fine balance as I like the 
lens quite wide open because I prefer as little 
distraction in the background as possible.  I 
also prefer to have a wider aperture for light 
gathering, rather than have to accept a higher 
ISO.  But I also want the complete bird to be in 
focus, so need a bit more depth of field than 
the widest aperture provides.  

• ISO is usually on Auto, but I watch that the 
ISO doesn’t creep above 800, and am happier 
if it is lower than 200.  
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• I use auto focus initially and focus on the 
stump, then typically hold the focus while I 
recompose to a spot where the stump is out 
of the shot, but still close enough that the 
wings of the birds will be captured flared in 
readiness for landing.  Occasionally I will focus 
on the stump if the play there between the 
birds is very active.  

• Once the focus is set, I switch the lens to 

manual focus to prevent the camera from 
trying to refocus.  

• Press the shutter half way to ensure that the 
exposure is correct and I am ready to shoot.

I watch the juniper and begin to shoot a 
split second after a bird leaves the tree for the 
stump.  With practice, an instinct is developed 
for the timing so that one or two quick 
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shots are sufficient to capture them when 
they are in the focus area.  I usually shoot in 
30-minute sessions giving me a number of 
shots from which to choose, then I may crop 
or add vignette in Photoshop.  One of my 
shots was taken on a very dark evening after 
a thunderstorm.  The sun was setting and 
peeked out below the clouds on the horizon 
for about 5 minutes.  I happened to catch a 
blue jay at that time, with his feathers fully 
extended, back lit by the setting sun. The 
photo was dark, but it was sharp enough. 
Rather than fighting the darkness issue I 
embraced it, adding a dark vignette to the 
corners, and it became a favourite shot.

I encourage you to try your hand at 
capturing birds in flight. This is not a skill that 
will take you years to accomplish pleasing 
results. But you will need patience since the 
birds may have to become accustomed to your 
quiet presence.  As you experiment you will find 
what shutter speed works best to freeze each 
species.  The reward will be finding a true gem 
among your photos, and the chance to finally 
see what has only been previously available to 
you in a tantalizing glimpse.

more from Heather bashow:
Heather Bashow 
is the author of 
Photographing 
Nature, How to Get 
That “Wow” Factor. 
The book covers 
composition, creative 
lighting, equipment, 
and her techniques 
for achieving striking 

bokeh backgrounds, capturing birds in flight and 
more. Each photo includes the settings used.

click here to preview and purchase this book!

This article and images contained are Copyright © and courtesy of Heather Bashow. Please contact the author directly with any questions 

http://www.blurb.com/my/book/detail/1985162
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last weekend, I had the opportunity to 
go on a photo trek sponsored by one 
of our local camera stores and led by a 

couple who have many years of experience 
teaching photography.  They also had expert 
knowledge of the place we were visiting, Anza 
Borrego Desert State Park.

The park is in the southwestern United 
States just a few hours driving time going east 
from San Diego.  This time of year it’s a haven 

for flower photographers as the desert takes 
its benefit from the winter rains and produces 
vistas of wildflowers in land that is otherwise 
void of color for most of the rest of the 
year.  We were a bit early this year for the full 
bloom but I wanted to take advantage of our 
guides’ knowledge of the best places to go for 
wildflower macro photography.   Knowing the 
best locations will help me later when I go out 
again on my own in a few weeks at the peak 
of the bloom.  Treks like this with experts are a 

by Bill McCarroll
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fantastic way to learn new techniques, brush 
up on fundamental skills and share tips with 
fellow photographers.  

We had twenty in our group, which is 
rather large but manageable for the couple 
leading us for the day.  It’s important to know 
the commitment of your trek sponsors and 
their approach to supporting the group 
on outings like this.  This couple made a 
commitment to support the group’s needs 
and left their own cameras at home.  For me, 
that was an impressive commitment to us as 
they too are avid photographers and I’m sure 
would have loved to shoot along with us.  But 
their focus was on helping members of our 
group, ensuring our needs for learning were 
met first.  They made themselves available 
to all members of the group sharing their 
techniques and tips to help each of us grow in 

our knowledge of flower photography, macro 
in particular.

I’ve been on other paid trips like this where 
the support from the leaders hasn’t been up 
to expectations. Some leaders choose to bring 
their own gear.  Other tours I’ve been on, not 
this one, had the leaders shooting with all the 
photographers in their group once we got on 
location.  For the most part, they focused on 
getting photographs of their own first.  My 
thinking is that they’re being paid to support 
the people in the group and should make 
teaching their main focus.   The benefit of 
having experienced photographers by your 
side can be lost if their focus isn’t on sharing 
with their group while you’re all out in the 
field.  Now, to be fair, that’s not how all photo 
safaris are organized and sold.  Make sure you 
understand how much your group leaders 
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will be there to focus on you while shooting 
so misunderstandings are minimized and 
expectations are in sync.

Most of our group planned to meet at the 
camera store and then drive to the location 
together, about two hours away.  However, I 
chose to drive directly from home since it was 
a thirty-minute, out of the way drive to the 
camera store from my house. We agreed to 
meet at Christmas Circle in Borrego Springs, 
the well-known and easy to find town center.  
I figured it would also take me two hours 
from my house which turned out to be pretty 
close to accurate but could have taken longer 
if I had fallen for a couple of distractions. The 
primary distraction I couldn’t resist satisfying 
turned out to be my early morning craving for 

coffee.  A stop along the way for a cup of brew 
was essential to my well being for the rest of 
the morning.  I stopped at Dudley’s, a famous 
bakery on the way to Julian, a halfway point 
of the trip.  While I didn’t plan on a doughnut 
as well, it was too much of a temptation when 
I saw it calling out to me from behind the 
glass of the bakery display.  It was turning 
into a pretty good day already; I now had my 
cup of java and a chocolate glazed donut 
too.  Threatening to make me late, I was 
also distracted by the scenery on the road 
going out to the desert through the local 
mountains.  So many opportunities passed 
by for nice shots. I’ll have to go back to those 
on another day.  I stayed focused so I could 
arrive on time and not keep the rest of the 
group waiting.  Another lesson learned from 
group experiences...don’t be the one holding 
up everyone else. Your fellow photographers 
are anxious to start shooting to make the most 
of the time available.  They won’t appreciate 
waiting for you no matter what your excuse 
might be, including coffee addiction.

Once we all met and got organized, we 
made our way to the first of four locations for 
the day.   This was going to be a full schedule 
of shooting, which was fine with me.  All the 
locations were off road but not so rough that 
they required four-wheel drive.  However, 
the trails did demand high chassis clearances 
to safely navigate.  With fair warning of the 
expected road conditions to those with 
sports cars and small sedans, we carpooled 
into vehicles within our group that were best 
suited for the day’s driving.

As mentioned earlier, the desert wasn’t in 
full bloom when we went out so we didn’t 
get the famous wide-angle shots of desert 
wildflowers blooming in natural fields of color 
against a mountainous background.  But we 
did get to focus on macro photography as 



PhotographyBB online Magazine www.PhotographyBB.com

39

flowers were popping up in discrete locations.  
Thankfully, I had my 105mm macro lens in my 
bag alongside my 10-20mm wide-angle lens, 
a 17-55mm zoom, and my favorite 70-200mm 
zoom.  Those were the four primary lenses 
I used on the trip.  I had others with me but 
could have saved the weight in my backpack 
by leaving them at home.

A macro lens is a great tool to have for his 
type of photography, and the 105mm macro 
is one of Nikon’s great prime lenses.  By itself, it 
was more than up to meeting all my needs for 
close shots.   But the group leaders introduced 
me to a new, unfamiliar world of macro 
photography by showing me how to get even 
closer with extension tubes.  I honestly had 
not used these before and had an incorrect 
perception of how they worked.  For those 
also not familiar with how these work, they are 

designed to allow a lens to focus closer than 
its normal minimum focusing distance.  When 
you can move in like this it has the effect of 
magnifying your subject.  You don’t need a 
macro lens to use them and in fact they may 
save you the cost of investing in a macro lens 
without sacrificing the quality of the optics in 
your existing lens.  If you’re new to the world 
of macro photography, extension tubes are 
well worth considering as additions to your 
gear portfolio, they will open up a whole new 
world of photographic opportunities.

I also used my new GPS receiver for the 
first time.  I bought a Promote Systems GPS 
receiver last month, which tags the EXIF data 
in each of my shots with longitude, latitude 
and altitude information.   Being out in the 
middle of nowhere not really knowing where 
you are or where you’re going makes it hard 
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to rediscover the location if you want to return 
later.   With the GPS on my camera, I now have 
the data on each of my photographs to know 
how to go to get back to the same location 
later when the desert is in full bloom.

At the suggestion of our trek leaders, I also 
took along my circular polarizer.   Polarizing 
filters help to reduce glare in water or foliage 
and often can enhance color and contrast.  
When used properly, they can also add drama 
to blue skies and clouds.  To get the best 
benefit from them make sure you’re pointed 
at a subject oriented ninety degrees from the 
sun, this will maximize the polarization effect.  

I used my polarizer much more than I have 
in past shoots.  After seeing the benefit from 
using a polarizer in my photographs from the 
desert, I’m going to be reaching for it much 
more often in the future to help enhance my 
photographs.

Being out in the wild also requires 
advanced planning to make sure you have 
all you need to stay hydrated and to ensure 
you have the food and snacks to maintain 
energy levels.  Late winter or early spring in 
the desert is perfect for hiking.  But it still 
can be very warm with low humidity even 
at this mild time of the year.  Temperatures 
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can still be well over 80 degrees Fahrenheit.  
For those not used to it the effects can be 
challenging.  One member of our group 
began feeling very weak and ill.  We helped 
him find some shade, gave him cold water 
and a place to take the weight off his feet till 
he began to feel better.  We were all worried 
for a time that we’d have to get him back to 
town for medical help.  He did recover after a 
while though and was fine for the rest of the 
day.  Staying hydrated is especially important 
and something you need to stay ahead of, 
once you’re dehydrated in hot, dry conditions 
it’s hard to recover.

At the end of the day, well after sunset, 
some of us met in a local Mexican restaurant 
and shared our experiences of the day’s events 
with each other.  To their great credit, our 
leaders asked what we liked most about the 

day and what was our biggest disappointment.  
They genuinely wanted to take our feedback to 
make their next excursion even better for the 
photographers who would follow us.

I think it’s safe to say that all twenty of us 
had a great day of photography in the Anza 
Borrego Desert.   It was made even better 
with the good leadership, and solid advanced 
planning by our trek leaders who ran the trip 
in an atmosphere where teaching and sharing 
were a top priority.  

So, get out there with others who share 
your passion, learn new techniques and take 
advantage of the many years of experience 
others are willing to share with those of us still 
growing in our photographic journey.  

Happy shooting!

This article and images contained are Copyright © and courtesy of Bill McCarroll. Please contact the author directly with any questions 
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If you have read any of my articles for PhotographyBB Online 
magazine over the years, then you are aware of my love of digital 
art.  I refer to digital art as the true people’s art because so many people, 
who would normally not be involved in art, now are - including me.  In the 
past, I tended to concentrate on my own digital art for the articles I wrote 
concerning digital art for PhotographyBB Online Magazine.  In this article, 
I decided to shift my focus a little and cover some digital artists I know 
whose art in my opinion is exceptional.

first I would like to thank these artists for allowing me to introduce them and their work 
to the readers of PhotographyBB Magazine, and I would like to assure the artists that they 
retain all rights to their artwork in every way shape and manner.   Their skills and artwork 

are impressive in every true sense of the definition of art.   One of the top digital art forums is a 
Russian photography site named PhotoForum.ru  http://www.photoforum.ru/  . This should not 
be a surprise since photography has been one of the top art forms in Russia since the birth of 
photography.  Russia’s last Tsar, Nicholas II was an excellent photographer himself and one of the 
world’s first photography magazines called Soviet Photo was published from the 1920’s up to the 
early 1990’s.

Digital art takes many forms, everything from photography and photo manipulation to 
painting from a blank digital canvas just like a traditional artist.  Since Moscow is my second 
hometown, I have chosen to focus on Russian digital artists in this article.  I think you will readily 
agree that these digital artists are true artists in every sense of the word.

The fist Russian digital artist I would like to introduce you to 
is named Anna Primenko of St. Petersburg.  She tends to base 
her art on her family and those close to her.  I think Anna came 
to digital art naturally since she is a traditional painter and art 
restorer working to restore and save much of Russia’s historic 
art.  Anna has only been involved in photography for only a few 
years, but you could never tell it from her work.
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Anna prefers creating digital collages, 
combining several items from images to 
create a fairytale scene.  Anna told me that 
she only uses Photoshop for her digital art 
because Photoshop is the most powerful 
post-processing program, and Photoshop 
is what she prefers to use.  She tries placing 
herself in different genres to create collages, 
which inspire in her the main model. At first, 
Anna will photograph a subject and study it, 
then gradually the emerging image and the 
character comes alive for her. Anna told me 
that the “personality of the protagonist tells 
the theme of future project.”  

In creating her works, Anna uses 
photography, various photos and images, 
lots of individual photo parts, and she pay 
close attention to the color and texture of 

the photos. “This is a quite a laborious and 
time-consuming process, but the result is well 
worth the effort I place into my work.”  Also 
Anna had this to say about Digital art today – 
“…a new niche in the art world. It opens many 
new horizons for the expression of millions 
of talented photographers, and provides an 
opportunity to unlock their creative minds.”  

If you would like to see Anna’s online 
gallery, it is impressive. http://www.
photoforum.ru/user/3111/photos.0.0.date.
desc.0.0.0.1.en.html

This artwork of Anna’s (below) is called 
“Five Minutes” and it really impressed me 
a lot.  This work reminds me so much of a 
Walt Disney movie from my youth.  Anna 
told me that the son of her best friend is the 

http://www.photoforum.ru/user/3111/photos.0.0.date.desc.0.0.0.1.en.html
http://www.photoforum.ru/user/3111/photos.0.0.date.desc.0.0.0.1.en.html
http://www.photoforum.ru/user/3111/photos.0.0.date.desc.0.0.0.1.en.html
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inspiration for many of her artworks.  This work is actually a collage or many items from different 
photos, if I understood Anna correctly.  However, no matter how Anna accomplishes her art.  Her 
digital artwork is really nice, in my opinion, and I believe the world will be seeing more of Anna 
Primenko’s digital art before long.    How Anna can take a photo of her best friend’s son and 
change it into something like this, really nice creative mind at work?

Another digital artist I have come to appreciate is Mr. 
Walery Lisoff.  I just admire how Mr. Lisoff photograph’s his 
little son; this is what true digital art photography is all about.   
Mr. Lisoff told me about his photo “I sit, no one bothering.”  
The portrait of Mr. Lisoff’s son in the photo was inserted 
into the ball clipart he found on the Internet, and after the 
picture was modified in Photoshop.  Then the toy train was 
superimposed into the photo. I was truly impressed with 
this work because I love children and children are special 
to me and this digital artwork by Walery Lisoff of his son is 
truly impressive, in my opinion.  I am always amazed by the 
creativity I see in some digital art.  Anybody who says that 
digital art is not true art really does not know what art is!    To 
find more of this artist’s fantastic work here.  http://www.
photoforum.ru/user/5519/index.en.html

http://www.photoforum.ru/user/5519/index.en.html
http://www.photoforum.ru/user/5519/index.en.html
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 Mr. Vladimir V.  Fedotko, is a Russian artist and photographer 
with a truly unique digital art style.  Born in Leningrad, he now 
is living and working in the beautiful city of St. Petersburg.  
Vladimir became involved in photography and digital art in 
2005.  Vladimir’s art can be a combination of both traditional 
art and digital art, which makes his work truly unique.  The 
themes for his work are things that cause joy or surprise, often 
portraying a particular subject matter. 

Vladimir explained to me that he tries to convey to the 
viewer not information, but a mood and feeling, which cannot 
be accurately described in words (at the level of smells and 

sensations).  A good picture should be perceived by the viewing audience, like music.  Vladimir 
does all of his processing in Photoshop (except for some graphically complex drawings, which 
are executed in the traditional art manner - with a pencil or ink on paper, then digitized and 
painted in Photoshop). A single work of Vladimir’s can be produced from 3 to 10 or15 photos.  

Digital art, in Vladimir’s opinion, is a new, rapidly growing and very promising trend in fine art. 
It allows us to give moral, material, visible form to our dreams, dreams and fantasies. I think that 
this genre of art has a great future.  Vladimir V. Fedotko’s work reminds me of a famous artist in 
the 1950’s or 60’s, but I am not quite sure 
which one, maybe Pablo Picasso. I see 
of a lot of the same spirit in these two 
artists.  This work is one of the many of 
Mr. Vladimir V. Fedotko’s impressive digital 
artwork, I was impressed with.  It is hard 
to explain the feelings this artist’s work 
brings to me, it almost as if I was looking 
at some artwork from one of the classical 
masters, but with a modern flavor to it.  
This piece is unnamed I believe, because 
I think the artist wants the viewer to 
name it, but you can find many more of 
these fantastic digital work by Vladimir 
here:   http://www.photoforum.ru/
user/10617/index.en.html 

Several items in this work caught 
my attention, the artists looking out 
the window, the cat at the lower left 
corner and of course the lovely Russian 
princess with the key in her hand.  This 

http://www.photoforum.ru/user/10617/index.en.html
http://www.photoforum.ru/user/10617/index.en.html
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work reminded me of a Rembrandt, but with a 
modern feel to in because of the cat.  I highly 
recommend that the readers of PhotographyBB 
Online Magazine who are interested in digital 
art and photo manipulation take a look at Mr. 
Vladimir V. Fedotko’s online gallery at the link 
above, some great creative digital art that I 
believe will be seen in the State Tretyakov 
Gallery.  Look closely at this artwork, it kind of 
speaks to you doesn’t it?

The last Russian 
digital artist I want 
to tell you about has 
a spirit that is hard 
to describe.  On her 
online gallery, she 
says, “I love the art 
of a photo already 

for a very long time and passionately.  It 
would be desirable to show the photos and 
to receive advice and recommendations from 
experts!”  Ms. Maleeva, you are truly an expert 
already.  Olga’s words were only one of the 
many things that caught my attention with 
Ms. Olga Maleeva’s work.  I can relate very well 
with her words to my own digital art.  Olga’s 
online gallery is: http://www.photoforum.ru/
user/7714/index.en.html

Ms. Olga Maleeva, works as a programmer.  
She was born in Moscow, and has been 
involved in photography since her childhood.  
Like most of us, Olga started photography 
using a film camera, and now she prefers using 
a digital camera. Ms. Maleeva has had several 
exhibitions of her photography in Moscow, St. 
Petersburg, Novosibirsk and in Vienna.  

Ms. Olga Maleeva’s main camera is a Canon 
EOS 5D Mark II, lens Canon EF 16-35mm 
f/2.8L.  Like many of us, Olga chooses to use 

for post processing of her photos with Adobe 
Photoshop CS5. Olga also mentioned a free 
program called Photoscape that she likes and 
this program has many interesting functions. 
It’s a good and simple editor says Olga.

Olga likes attending web seminars 
from onOne Software where well known 
photographers tell about their methods for 
shooting and post processing of photos.  Olga 
also has created some operational actions in 
a Photoshop which help her with her photo 
processing.  When she works with a photo, she 
selects those functions that seem to be the 
optimum approach, for the work.  She post 
processes her photos using layers, and she 
uses different brushes in Photoshop.

I was so impressed with Ms. Olga Maleeva’s 
work that I decided to choose three of her 
digital artwork photographs, and I think you 
will see why I choose these works.  They are 
absolutely great!  Olga is a true digital art 
photographer in every sense of the word.  
She has an artist’s eye, and that is something 
few photographers have.  Ms. Maleeva’s 
photography is truly digital art photography at 
its best, in my opinion.

 
Since children are very special to me, I 

automatically fell in love with this photo by 
Olga.  That is why I was a policeman for so 

http://www.photoforum.ru/user/7714/index.en.html
http://www.photoforum.ru/user/7714/index.en.html
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long then started teaching here in Moscow because children are the most important thing 
in this world of ours.  “This photo was made in the Pushkin Museum of Fine Arts.  I heard 
children’s voices behind me and quickly looked back.  Children’s faces were surprisingly good; 
the expressions on their faces, there were such different emotions! And faces of the parents 
standing at the doorway also were pleasant to me. I regret that I have made only one photo 
because children moved very quickly. I have decided to make photo processing in sepia so 
that color didn’t distract from emotions of children,” Olga told me.  This is what digital art 
photography is all about, capturing the fleeting emotions and events of life.  I always enjoy 
photographing children playing in the park; their emotions are so true to life.

 
Since I often go and photograph the Christ the Savior Church in Moscow and sometimes 

almost right here by the Patriarchs Bridge, this photo by Ms. Maleeva caught my attention, 
especially the post processing she used.  She told me, “I have photographed a temple of the 
Christ of the Savior in the morning at the beginning of winter.  The snowfall has beautifully 
underlined the openwork fencing of the bridge and a temple dome, and the sun illuminated 
the gold color of the domes.  I have thought that if I use the look of frosty patterns on glass, so 
the photo becomes not modern!”  

This is how digital art is 
no different from traditional 
art in that the artist envisions 
something in their mind and 
brings these visions into reality.  
I have photographed this 
church many times in winter 
and never did an idea like this 
ever enter into my head.  This 
is what true art is all about.

The following photo (next 
page) is one of my favorites, 
since I enjoy photographing 
Moscow’s architecture, 
especially the lovely Old 
Russian Orthodox Churches of 
the “Golden Ring.”  Olga told 
me, “I have made this photo 
in the city of Rostov Velikiy in 
Yaroslavl region. Evening light 
had well-illuminated frescos of 
17th century on walls of gallery 
with a floor of red stone, the 
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arches of a ceiling and beautiful apertures 
of windows. The warm honey scale of paints 
made the figures of sacred people, and the 
iconographic scenes come alive!  In the post 
processing of this photo, I wanted to transfer 
sensation of a miracle.”    Again, this is what 
digital art photography is all about, Olga’s 
photography are truly digital art masterpieces.

I have tried to show the readers various 
types of digital art forms, from digital art 
photography to different photo manipulation 
techniques.  From my type of digital art 
photo manipulation in past articles, up 
to some of the digital artwork of some of 

Russia’s talented digital artists.  In a joking 
way, I have always said that Paris can take 
a hike because Moscow and St. Petersburg 
is where the real artists are, and I hope the 
digital artists I have profiled here have helped 
me to back up that statement. I consider 
myself very lucky and fortunate to be able to 
call Moscow my second home and hopefully 
throughout the years I have written for 
PhotographyBB Magazine, I have been able 
to share a little of what makes this country 
so special.  I sincerely hope that I have done 
these fine artists right and helped to show 
everybody just what fine artists these four 
Russian artists truly are.

This article is Copyright © and courtesy of Jon D. Ayres. Image credits as noted. Please contact the author directly with any questions 
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PhotographyBB magazine would like to welcome photographer, Isabel Fuentes Rey of 
krystal Forest Photography to our interview spotlight seat. Isabel has a special eye for the 
unique and surreal in her portrait work, and her attention to detail enables her to caputre some of 
the most creative portraitures. In addition to the photographer’s vision, it takes the work of several 
artists (make-up, fashion, hair, and of course the models) to create the images you are about to see, 
so Isabel has provided her thanks and credit to these individuals at the end of this interview.
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PBB: Welcome to this 
edition of PhotographyBB 
Magazine. It is a pleasure 
to have you joining us this 
month, please tell us about 
yourself Isabel!

First of all, thank you very 
much for giving me the 
chance to present my work! 

i am a portrait / 
entertainment photographer 
based in Paris, France. i 
actually started as a concert 
photographer some years 
ago.  My experience with 
live photography finally led 
me to the studio where i am 
now trying to create my own 
colourful and crazy world.

For me, photography is a 
way to express myself and 
to showcase beauty the 
way i see it! 

PBB: Could you tell us 
about your artistic and 
photography background? 
Where did your interest in 
photography come from? Did 
you have any formal training 
or are you self taught?

i have always loved photography but as i 
said, i really started to shoot during concerts. 
Music has always been very important 
to me. if you like music, shooting a live 
performance is an amazing opportunity. 
everything matters during a concert and 
everything can become an inspiration. as a 

photographer, you really have to adapt to 
the musicians’ style and to the atmosphere:  
the lights, the rhythm of the songs, how the 
audience reacts to the music….

soon, photography became a big part of 
my life and i really wanted to create my own 
world and share my own vision of beauty. 
i had never worked in a studio before and 

Au Cabaret Pin-up
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because i am a self-taught photographer, it 
has been very difficult for me to handle the 
lightning part.

Fortunately, i had the chance to join a Parisian 
photo club 4 years ago where i met a lot 
of creative and experimented people who 
helped me and gave me their support. 

PBB: You are very skilled with your use of light! 
How did you teach yourself to work with the 
light so well?

actually, for me, the use of light is the most 
difficult and stressing part of a project! 
each time i work on a new shoot, i have a 
very clear image in my head of what kind of 
lightning i want. Fulfilment is not always that 
simple! 

i try to find information in books or on the 
internet but to be honest i always need to 
practice before i can get the lightning effect 
that i want. i would say that today, i am still 
learning how to use light. 

PBB: What made you decide on “portraits” as 
your main photographic interest?

Focusing on portrait/fashion photography 
came naturally.  i always seek to discover 
the most interesting looks and personalities 
around me in order to learn from them. i love 
to interact with other artists!

i absolutely love meeting new persons and 
working with talented and creative people. 
When organizing a new project, i always try to 
consult the whole team and to have everyone 
involved in the project! 
Being in contact with others and sharing 
our visions on a particular idea is the most 

La Dame Papillon

Candy Lady
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interesting part of it! you learn 
so much by just listening and 
exchanging with other artists… 

PBB: It’s quite clear that your portraits 
have a distinctly creative style. What 
is your process for deciding upon 
the creative concept of your photo 
shoots?

it really depends on the photo shoot! 

usually, i have a concept i want to 
work on. First of all, i need to find 
inspirations that match with my 
first idea. it can be everywhere: in a 

magazine, in a book, in a text or in a song….

once the idea becomes more clear in my 
mind, i need to find the people i want to 
work with on that particular project. We talk 
about it and see what are the main common 
ideas! the preparation takes a long time but 
it’s an essential part. once everything is clear 
we can go on and organize everything!

sometimes, people (models, fashion 
designers, make up artists or hair stylists) 
come to me with an idea they want to share 

Burlesque Doll

Geisha Garden
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and we work on it together the 
same way i do with my personal 
projects.

PBB: How do you go about 
capturing the ‘mood’ that you do 
with your images which brings 
such life to your portraits?

i think that the only way to 
manage capturing moods or 
feelings in a photo is to listen 
and understand the personality 
of the model you work with. 

each person is different and as 
a photographer you must be 
able to adapt to your model’s 
personality.  

i always choose my models 
according to the theme i work 
on. every model won’t be 
comfortable with the same type 
of projects.  

PBB: What area of photography 
would you like to pursue more in 
the future?

in the future, i would like to 
continue working on creative 
projects. over the past 2 years, i have met 
a lot of people i enjoyed working with. We 
have so many ideas we need to materialize 
together but we won’t have enough time to 
do everything! 

it’s also my goal to continue to improve and 
focus on my technique! 

PBB: What type of gear do you shoot with?

currently, i always shoot with my digital 
camera but someday i would like to try to 
do a series with an old traditional (film) one. 
the results of film are very different and i like 
the vintage look of pictures taken with these 
“old-fashioned” cameras.

PBB: Thank you so much for taking the 
time to join us and share your work with 
our readers. We like to finish by asking the 

Mad Hatter
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question: Based on your 
experiences in photography, 
what advice can you give 
our readers who are wanting 
to learn more about portrait 
photography?

if you really want to learn 
about portrait/fashion 
photography, the most 
important thing to do is to 
practice a lot.

Meeting people and sharing 
experiences with them 
is the best way to learn! 
always try to push your 
limits and don’t be afraid to 
take risks! if you don’t try, 
you will never progress. 

 
Artist credits:
Photographer : Isabel Fuentes Rey 
of Krystal Forest Photography
http://www.krystalforest.com

Models
Ania Rubaieva (Autumn Beauty)
Elyther (Au Cabaret Pin-up)
Princesse Pudding (Geisha Garden 
& Burlesque Doll)
Scarlett River (La dame papillon)
Dame Elixir (Mad Hatter)
Xel Anianka (Candy Lady)
Wanahea (Fetish Flamenco)

Make-up artists
Sophie Loeuille (Autumn Beauty, Geisha Garden, 
Candy Lady)
Dita Makeup (Burlesque Doll, La Dame Papillon, 
Mad Hatter)
Olivia A Bugnon (Fetish Flamenco)
Coraline Soulier (Au Cabaret Pin-up)

Hair stylists
Dame Elixir (Autumn Beauty, Geisha Garden, 
Burlesque Doll, Mad Hatter)
Charlotte Vermue (Au Cabaret Pin-up, La dame 
papillon, Candy Lady, Fetish Flamenco)

Fashion Designers
Black Norns (Au Cabaret Pin-up, Autumn Beauty, 
Geisha Garden, Mad Hatter, Fetish Flamenco)
Melle Ilo (La Dame Papillon)

Fetish Flamenco

http://www.krystalforest.com
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One of the greatest things about digital photography is the ability to turn our 
photographs into “artwork” through post-processing. this month we’re going to explore 
the popular “pop-art” effect, and how you can use this technique to artify your photos!
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POP-Art!
In PhotoshoP cs5 by Dave Seeram

Step 1
Open your photo in Photoshop. 

With the Layers Palette open, click on the “New 
Adjustment Layer” icon at the bottom of the 
Layers Palette, and choose “Threshold...”

Original photo Copyright Hermera Technologies Inc.
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Step 2
Your image will turn black and white with 
very little detail remaining. You can adjust the 
threshold slider to brighten or darken your 
image. Experiment until you find the results 
that you prefer.

Step 3
We are going to create a new layer from both 
the Threshold layer and the Background layer. 
To do this, use the following keyboard shortcut:

Mac: Command-Option-Shift-E
PC: Control-Alt-Shift-E

This will create a new composite layer from all 
of the visible layers.

Step 4
With your new composite layer as the active 
layer, click over to the Channels Palette or 
open it via the menu: Window > Channels

When you see the thumbnails for each 
channel, hold down the Command (Mac) 
or Control (PC) key while clicking on the 
thumbnail in the RGB channel.

What this does is create a luminosity 
(lightness) selection.
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Step 5
At this point you should be able to see the 
selection on your image (the little “marching 
ants”). Now let’s move back to the Layers 
Palette.

At the bottom of the Layers Palette, click on 
the “Add Layer Mask”  icon which will create a 
layer mask based on the (luminosity) selection.

Step 6
You should see your layer mask as a thumbnail 
just to the right of your image thumbnail 
on your top layer. Click on the layer mask 
thumbnail to make sure it’s selected, then 
press Command-I (Mac) or Control-I (PC) to 
invert the layer mask.

At this point, there will be no visible change to 
your image when you have done so.

Step 7
With your top layer still active, click on the 
Layer Styles button (fx) at the bottom of the 
Layers Palette, and choose “Color Overlay.”
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Step 8
Choose any color you like by clicking 
on the color swatch in the Color 
Overlay dialog box, and adjust the 
opacity to your taste. Click OK and 
you’re pop-art is complete - Voila!

Experiment with different colors and 
combinations to come up with a Warhol-esque 
inspired composite image, as we have done here 
below. The fun comes from experimenting with 
all of the settings for new combinations of effects.
Until next month, happy Photoshopping folks!

This article and images contained are Copyright © and courtesy of Dave Seeram. Please contact the author directly with any questions 
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PhotograPhyBB ForuMs Photo assignMents

Photo assignMent: “siMPliCity”

For this assignment we challenged our members to capture 
“simplicity” in a photograph. There were lots of entries this time 
around, each one a remarkabke depiction of the theme.

left photo by member “reugen.” top right photo by member “sue90.” Bottom right photo by member “tlananthu.”
thanks to all participating members. We look forward to all of your submissions in our upcoming challenges!



Do you have a 
Great Idea for 

a Photography 
article?

We are looking for 
talented individuals 
who would like to 
expand their portfolios 
by volunteering to 
contribute articles to this 
e-magazine! if you are 
interested, we’d love to 
hear from you.

topics of interest are:
- Photography Techniques 
- Photography on Location 
- Photoshop Tutorials 
- Hardware / Software Reviews 
- Camera Equipment 
- Member Spotlight 
- Plus we’re open to new ideas!

To become either a regular 
contributing author, or even just for 
a one-time article, please email us at:  

magazine@photographybb.com

Introduce yourself, share your 
idea, and maybe we’ll see you in 
next month’s issue!

Step into the Spotlight!
Would you like to be featured in the 
PhotographyBB online spotlight on Member 
section? if so, please let us know at: 
magazine@photographybb.com

We’ll feature your photos, a small biography 
and write-up about you, as well as links to your 
web gallery or photography related business. 
We all love photography and image editing, so 
let’s get to know each other!

been Around the World?
We are looking for talented writers who would 
like to share their experiences in visiting far away 
places, or even your home town for that matter. 
in our Photography around the World column, 
we take our readers on a photographic journey, 
and we would like you to be our tour guide.

if you would like to share your story and 
photography of a city you have visited, please 
contact us and share your idea with our team. 
We’d love to hear from you!

Discounts for readers:
For those of you who are interested in getting 
into hDr photography, there simply is no better 
hDr software then hDrsoft’s Photomatix Pro, 
available as a stand alone software and as a 
Photoshop Plugin. Visit:
http://www.photographybb.com/hdr/
and use the coupon code: photographybb.com 
for a special discount. also, check out the shop 
PhotographyBB site for links to some great 
deals on cameras and accessories. Best deals on 
the web!

thank you for reading the PhotographyBB 
online Magazine. We hope  you enjoyed it, 
and we’d love to see you again next month. if 
you have any questions or comments for us 
regarding this magazine, please feel free to 
email us at: magazine@photographybb.com

mailto:magazine@photographybb.com 
http://www.photographybb.com/hdr/ 
mailto:magazine@photographybb.com

