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Welcome to our thirty-seventh edition; our official 3-year anniversary edition 
of the online magazine! i look back to when we started, and can’t believe 
that you all have helped our publication to grow into what we have become 
today. in all honesty, i humbly admit that i did not envision the growth we’ve 
experienced, which is a testament to all of the talented contributing authors 
we’ve been fortunate to have grace our pages over the years. as we enter this 
new year for us at PhotographyBB, we’re starting off fresh with a slightly new 
look for the magazine, with more changes to come as we continue to evolve 
inside the world of digital publishing.

i’d like to thank all of our long-term readers who have been with us since the beginning, and to our 
new subscribers who i hope will find the time to download all of the back issues. the great thing 
about photography is while that technology may change at a staggering pace, the fundamentals of 
photographic techniques can provide new and future photo enthusiasts with a strong foundation for 
developing their own photographic style. 

Photography is one of those art forms which allows us to find ourselves, and continually re-discover 
ourselves. thus it is time for the magazine to also be re-discovered and evolve with the times. as an 
editor, i can be stubborn (i prefer to think of it as “traditional!”), so change was a tad hard to come by. in 
saying that, i am hoping you enjoy the subtle changes we’ve made to the layout and readability geared 
towards notebook and mobile computing. i pledge to make this a flexible work in-progress as the year 
goes on (yikes! Did i just put that in writing?). thanks to all of you who have sent in suggestions!

i’ve been fortunate to receive so many positive emails from our readers, and i’d like to encourage you 
to connect with our contributing authors also. our contributing authors so generously donate their 
time and knowledge through their articles, so if you come across an article which has inspired or 
helped your photography in some way, contact them (via the contributing author’s page) and share 
your story so they can feel some of that photo-love too!

thank you all for a great past 3 years, and here’s to all of our futures together. to those of you who 
were kind enough to read this far through my editorial, the moment you’ve all been waiting for... grab 
your tea, coffee, and enjoy our special thirty-seventh edition!

Warmest regards,

Dave seeram 
editor and Publisher

PhotograPhyBB online Magazine issue thirty-seven
From the editor’s Desk
A new year, a new look, and exciting enhancements on the way
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Guest contributors in this edition:
David Haynes - Photography tips & techniques (spydacam@mac.com)

DavE SEEram is the editor of the Photog-
raphyBB online Website, PhotographyBB 
Forums, and editor/Publisher of the Pho-
tographyBB online Magazine. Dave is also 
a digital photography and Photoshop en-
thusiast. 
PhotographyBB | twitter | Facebook

Eva POLaK is one of new Zealand’s leading 
fine art photographers. With her specialty 
in impressionist photography, eva is 
the author of two books and provides 
workshops on teaching creativity in fine 
art photography. 
Website | Books 

JOn ayrES is a digital photographer from the 
united states, now living in Moscow. he 
enjoys photography, writing, and history. 
Jon has been involved in writing, digital art 
and photography for over 30 years and is a 
published photographer and author.
Blog | Flickr | redBubble

GraDy Layman is our resident portraiture 
specialist who always strives to create 
unique photographs. never placing 
restraints on creativity, grady enjoys 
hard work and collaborating with other 
creative people.
Portfolio | Facebook | Flickr

mIKE FryE is a talented photographer as 
well as avid blogger, flickrite, and social 
networking guru. Mike loves sharing 
knowledge, and showcasing talented 
photographers through his photography 
blog.
Blog | twitter | Flickr

KEnnEth FaGan is a photographer with a 
professional Diploma in Photography 
from the Focal Point school for Visual arts 
in Vancouver. Ken works with many cam-
era formats including, 35mm pro digital 
and film slrs, medium format, and 4x5 
large format. 
Blog | twitter | gallery

BILL mcCarrOLL is a passionate nikon pho-
tographer, web developer, and a technol-
ogy and camera gear addict pursuing his 
love for photography while supporting 
community activities as a volunteer. 
Blog | twitter | Flickr

JaSOn anDErSOn is an active photogra-
pher, shooting primarily with canon 
gear. his philosophy about photogra-
phy is learning through the sharing of 
knowledge, and enjoys both the art 
of photography as well as his written 
pursuits. 
Blog | twitter | Podcast

ChrIS StyLES (aka “nobby”) is our forum 
moderator. two years off retirement & 
proud grandfather to 2 boys, 4 girls, his 
interest in photography stretches back 
over 40 years, and really took off with a 
renewed passion since buying one of the 
first hewlett Packard’s digital cameras. 
chris now shoots with a nikon D700.

GrEG mCCOmSEy is our forum moderator. 
Born and raised in Pennsylvania, he now 
resides in ohio after serving 20 years in 
the us air Force.  greg enjoys photogra-
phy as a hobby and the continuing learn-
ing process that goes along with it. 

gallery | Flickr

ConneCt with the writers oF PhotograPhyBB
the Contributing authors

http://www.photographybb.com
http://www.twitter.com/photographybb
http://www.facebook.com/PhotographyBB
http://www.evapolak.com
http://www.evapolak.com/books.html
http://jondayres.blogspot.com
http://www.flickr.com/photos/jonayres
http://www.redbubble.com/people/bossman
http://www.frozenforever.com
http://www.facebook.com/pages/Frozen-Forever-Photography/119725184726288
http://www.flickr.com/photos/frozenforeverphotography/
http://www.photocapm.com
http://twitter.com/fryeme
http://www.flickr.com/photos/photocap/
http://www.kennethfagan.com
http://twitter.com/spikefoto
http://www.kennethfagan.com/pages/photography.html
http://billmccarroll.com
http://twitter.com/BillMcCarroll
http://www.flickr.com/photos/billmccarroll/
http://www.canonblogger.com
http://twitter.com/cbjason
http://www.canonblogger.com/the-podcast/
http://gregmcc.smugmug.com/
http://www.flickr.com/photos/35696215@N04/


 PhotographyBB Online magazine can now be read in

Apple’s iBooks Application!

Now you can download the PhotographyBB Online Magazine and take it with you on the go! 
Thanks to the latest update in iTunes and the iBooks app for the Apple iPad, iPhone, and iPod 
Touch, now PDF documents can be imported into your iBooks application.

1) On your iPhone/iPad’s Safari browser, go to the magazine 
download page URL:
http://www.photographybb.com/magazine/download/
2) Click the PDF download link for the magazine edition you 
would like to import to iBooks. 
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the screen to see an “Open In...” button in the top left corner.
5) Click “Open in iBooks...” and your download will immediately 
transfer over to your iBooks Library!

if you are an apple iPad, iPhone or iPod touch owner, here’s how you can 
access the PhotographyBB online Magazine library in your iBooks application:

Now, we go
where you go

http://www.photographybb.com/magazine/download/
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tHe liVinG room:
So called because we spend most of our 

time in it, the living room can be a mecca for 
odd things. Have a look around you, what 
do you see? Plants, table lamps, books and 
ornaments are the most likely suspects. They 
may not look very interesting from afar but 
look again, look closer. Search for patterns 

in objects or a combination of objects. 
Symmetry and pattern. Try photographing 
things from different angles, play with the 
light you have. Remember the whole idea 
of this exercise is minimal effort so you 
don’t necessarily have to go overboard with 
flash and other gizmos just use whatever 
is easy for yourself. Here are some things I 
photographed in the living room.

tHe KitcHen:
The Kitchen is full of 

fancy. Shiny cutlery, stacks 
of dishes and bowls, and 
pots and pans galore. With 
all the angles, curves and 
patterns, the kitchen really 
can be a place where you 
can let your creativity with 
your camera really shout. A 
shallow depth of field can 

It’s wintertime - the days are short, and the nights are long. if you live on the 
coast it is more than likely rainy, windy or both. Do you really want to go outside into 
the cold, away from the comfort of the warm fire and your couch? if you are anything 
like me, probably not. i know i have preached to you before about getting out to take 
some pictures regardless of the weather. But lack of motivation can get to the best of 
us. if you want to do something with your camera but don’t want to get wet or cold 
this little collection of ideas will guide you from your living room, through your kitchen 
and into your bedroom.  so log out of your Facebook, twitter and Flickr accounts, go 
grab your camera and get shooting... but of course read the rest of this first!

InspirationFinding
by kenneth fagan
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work wonders with most things. It can really 
bring out the shape or pattern in something 
or it can simply knock out anything unsightly 
in the background. In the kitchen I focused on 
the patterns and shapes of everyday kitchen 
items. Low angles allowed me to give a 
greater expression of depth but it also helped 
create more interesting and abstract images. 
Remember that the simplest thing can often 
make the best subject. 

tHe beDroom:
The last stop on our photographic field trip 

around the house is the bedroom. Here you 
are likely to find plenty of fabrics, linens and 
colour so get your creativity on the move. Look 
around for contrasting patterns in clothing and 
other materials. If you are like me, you will have 

a little desk in your room with lots of stationary 
and other fun things to draw and write with, a 
great place to stop by with your macro lens if 
you have one. Again, a shallow depth of field 
can really make your subjects work to your 
advantage so think creatively, don’t be afraid 
to move things around or combine objects.  
You will often find that what you may at first 
feel is a bad idea may very well be the winner 
at the end of the day.   

Things don’t necessarily have to stop there 
if you don’t want them to. Look for things 
around your house that interest you, stuff that 
any other day you may never even consider 
photographing or perhaps there is something 
you have been contemplating taking a picture 
of but never did. Give it a try; you might 
surprise yourself with what you come up with.

This article and images contained are Copyright © and courtesy of Kenneth Fagan. Please contact the author directly with any questions 
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photowAlking utAh: a PhenoMenon in the 
worlD oF PhotograPhy CluBs anD organizations

Simple, Friendly, and Free

“Photowalking Utah is a photography group that has monthly events in and 
around northern Utah. the events are open to photographers of all skill 
levels. With a deserved nod to thomas hawk’s now famous san Francisco 
Photowalks, the first salt lake city Photowalk was held on a rainy saturday 
on october 6th, 2007. With just a handful of the original founding 
members on this ‘walk, the word spread and participation quickly grew.” - 
Posted Monday, October 1, 2007 on photowalkingutah.com

statement: “We have a motto.”
Q: “What is the motto?”

a: “it is, ‘simple, friendly, and free.’”

by Mike Frye

sociAl PhotograPhy
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beginnings
In September of 2007, a phone call was 

placed by photographer Ann Torrence, to a 
friend and fellow photographer, Bryan Jones. 
She wanted to know if he wanted to start a 
photo club and if he knew anyone else who 
might be interested in participating in one.

From there Bryan contacted photographer, 
Rich Legg, whose blog he had been following 
for some time and Ann was introduced to 
Rich. After an e-mail or two back and forth a 
plan was formed to do two photowalks. Those 
who Rich and Ann knew were invited and 
information was sent out via social networks.

At that first walk in October 2007, on 
a very rainy day, were Ann Torrence, Rich 
Legg, Bryan Jones, Scott Smith, Harley and 

Diane Pebley. They were a blend of hobbyist 
and professional photographers. They did 
not know it at that time, but this mix would 
establish the attitudes about, nature of, and 
blend in photographers for the future.

Wind the clock forward three years and 
a few months... These first six and I found 
ourselves around a table at Lamb’s Grill 
Cafe in downtown Salt Lake City, Utah. We 
were there to discuss the formation and 
history of Photowalking Utah, one of the 
most successful photowalking ventures 
found almost anywhere in the world 
of photography. It is the photography 
organization that came out of those first 
phone calls and e-mails in 2007 and has 
become a positive phenomena in Utah’s 
photographic community, with well over 
1000 members.

Photowalking events hosted every other 
month by this group can draw as many as 150 
photographers at a time. They are also known 
for their free photography mini-clinics held in 
the months opposite the walking events.

These clinics have slowed in regularity in 
the last year due to growth in membership. 
Put frankly, their membership has outgrown 
the meeting rooms they had used in the past. 
However, there are plans for the future.

In the hour-long get together over lunch 
I had the opportunity to ask some pointed 
questions about how Photowalking Utah 
came to be the organization that it is. What 
follows are the questions that were posed and 
answers given by this wonderful organization’s 
founders. Commentary on this discussion 
is also provided, as the conversation did 
not always involve a specific question, but 
information about the group.

The founding members of Photowalking Utah on their first 
walk October 2007. Left to right: Harley Pebley, Rich Legg, 
Diane Pebley, Bryan Jones, Ann Torrence, and Scott Smith. 
Photo courtesy of Photowalking Utah.
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the Formation
Q: “Were there requirements for membership 
initially?”

a: “there was a requirement that there be 
no requirements other than for it be simple, 
friendly, and free.”

Q: “Was there anything up front that you 
decided on that would set the group apart?”

a: “you are giving us way too much credit  
for planning. For the first event there was 
no more than ‘pick a date and let’s sort 
out some blogs’. there is an amazing level 
of community and sharing here in utah 
among photographers and we seemed to 
stumble upon it.”

Q: “What happened to make Photowalking 
Utah explode in membership?”

a: “the start coincided with the explosion of 
social networking as it was just beginning. 
We also started the [free] photography mini-
clinics (seminars). We had new members that 
came in and began to organize photowalks 
on their own and helped to set up new 
initiatives related to the group.”

One of most important things about 
Photowalking Utah is their policy regarding 
attitudes at their events. At one of the 
first events, Ann Torrence hung up a sign 
on the front door that said, “Check your 
egos here.”  They do not care what type of 
camera one brings or the individual’s level of 
understanding about photography.

The organization has a desire to teach, and 
that’s their main objective. They do this in a non-
threatening, non-competitive, and fun way.  All 
skill levels are welcome and all types of photo 
equipment is used, including camera phones.

Sunset and Light Painting Photowalk 
with Photowalking Utah. At every 
photowalk a group photograph is taken 
and shared among the participants. It is 
a Photowalking Utah tradition.
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As Photowalking Utah founders, they 
have seen people who have become part 
of their organization, and move from total 
novice to professional. This to them has 
been one of the most rewarding parts of 
starting the group. Some of this is the result 
of membership attitudes about sharing 
equipment and techniques openly, so that 
others can learn and excel.

Generosity seems to abound in this 
photography group. Throughout the 
conversation around the table several 
stories were told that demonstrate just how 
generous people are in Utah’s photographic 
community. They even did a gear table at 
one event where those who had equipment 
shared it with everyone who attended the 
event, so others could experience them.

There is another facet to Photowalking 
Utah that is not a part of photography at all. 
It is that those involved have become good 
friends and this is not just among those who 
founded the group, but also with many who 
participate. A significant level of care and love 
for one another has developed to the point 
that when one is in need the others gather to 
assist no matter the circumstance.

Also present at the other end of this 
group’s spectrum is the cyclical nature of 
photography as it relates to the individuals 
interest. Photowalking Utah seems to have 
new members with every event, but they 
may not be seen at all the events that follow. 
They do return at some point however and 
they are always welcomed.

A good portion of the members have 
specific interests in photography. Where 
they may not be interested in one type of 

photographic subject, they may be interested 
in another, so not all the members attend 
every event. There are some who do and 
they seem to make up the core of the group’s 
membership.

Rich Legg recounted his experience with 
this. At every event he asks, “How many of you 
are at a Photowalking Utah event for the very 
first time?” He said that inevitably 50% raise 
their hands. He does not attribute the return 
rate to anything but the specific interest of 
people who do photography. More often than 
not, those who do not come to one type of 
event return to attend another based on their 
interests in photography.

Bryan Jones elaborated by stating, “Not 
everyone can be to every photowalking event, 
so it is nice that so many have become part of 
that group that has committed themselves to 
come everytime. People have work and lives 
outside of photography, so it is understandable 
that not everyone can come all the time.”

Interview at Lamb’s Grill Cafe. Photo courtesy of Rich Legg. 
http://www.leggnet.com
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At the outset in forming Photowalking 
Utah it seems that their endeavor was to meet 
the needs of the photographer no matter their 
skill or ability. Their determination to maintain 
openness regarding how photography is done 
by way technique appears to have translated 
into a real community of people beyond the 
photography itself.

the community
Q: “How has Photowalking Utah influenced 
the community in general?”

a: “in 2009 at one event, a coat fundraiser was 
held, where coats were brought for the less 
fortunate. the response was tremendous. We 
have also raised awareness of the local public 
library by bringing people in for the mini-
clinics. this has helped the library meet some 
of their goals by bringing awareness about 
what they have to offer the community.”

Bryan added, “People who would have 
never considered entering a photography 
competition have decided to do so after being 
involved with Photowalking Utah.”

This is good for the individual, but is 
also good for the organization holding the 
competition. The group has encouraged those 
involved to “take a risk and put their work out 
there for the rest of the world to see”. In turn, 
some great accomplishments have come to 
the members of their organization.

Scott Smith pointed out that many 
people have been brought together cross-
culturally as a result of the group’s desire to 
capitalize on common interests. “I look at the 
diversity that we have and it is amazing to 
me.” Diane Pebley humorously interjected, 
“And an excellent dating tool.”

Many people with various backgrounds 
truly have come together under the umbrella 
of Photowalking Utah. No one is turned away. 
Photography is the commonality among those 
who participate. A non-judgmental atmosphere 
and open environment has served as a building 
block for the organization’s growth.

the model
Q: “If someone wanted to start their own 
photowalking group, what would be your 
advice to them?”

a: “Just do it. one of the keys was ann’s blog 
in getting the word out. social networking 
was also a key.”

Ann pointed out that the huge support 
from the community played a role in getting 
the organization started and maintained.

Bryan further stated that they, “didn’t set 
out to make money. Everyone was willing to 
donate his or her time and effort. That has 
made the difference.”

Harley Pebley said that, “not just ‘not 
to set out to make money,’ but that we 
intentionally didn’t do it”.

Scott finished with, “Just put it out there. If 
you have the desire to start a group get it out 
there, so others know about it.”

The group consensus is that anyone can 
do this. The proper attitude about forming a 
photowalking group is very important. One 
must be willing to help and willing to learn. This 
is about helping others. It is also about listening 
and then meeting the needs of those who are 
involved in learning about photography.
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Q: “What type of time investment is required 
for something like this?”

a: “the nice thing about this is the effort is 
distributed among the six here and those 
who came along. it allowed us to rotate 
roles. also, as much effort as you want to put 
into it. it’s like anything else that you have a 
desire to do.”

Bryan stated further, “I didn’t want to this 
to be something where we just sit around 
and talk about photography where guarded 
information may not be shared. We wanted 
openness and transparency.”

Diane then said, “Other organizations put 
an amazing amount of work into planning for 
events. This has been something that has been 
very relaxed. With the photowalking hardly 
any of us does a tremendous amount of work 

at any given time. The network that’s available 
to us makes it so easy.”

Harley indicated that the hardest question 
is, “OK, what are we going to do next month?” 
The work is distributed so well within the 
group that Photowalking Utah functions with 
ease and rarely suffers from lack of planning.

Q: “So, is it advisable then to bring two or three 
people together to start a group like this?”

a: “absolutely.”

Q: “Is Photowalking Utah a model for every 
photowalking group?”

a: “it depends on what your goals and 
objectives are for the photography group. it 
is a model for any group that wants to come 
together with a common interest, but if 

Sunset and Light Painting Photowalk 
with Photowalking Utah
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you need to have a winner in the group this 
model won’t work.”

Those who come looking for a pedestal or 
to have their egos satisfied will be dissatisfied 
with this model and it will not work for 
them. It comes down to those willing to 
care, give, and even love others who have a 
common interest and goal. For the purpose 
of Photowalking Utah that commonality is 
found in photography.

Q: “What’s the difference between 
Photowalking Utah and a regular 
photography club?”

a: “rules and dues.”

A regular photography club has rules, 
membership dues, and competitions. They 
are usually more about “product than process”. 
Photowalking Utah is about the process and 
having fun, taking delight, and enjoying time 
together within commonality of interest.

The social aspect is primary and the 
technical aspect is secondary. This does 
not mean that the technical aspect of 
photography is overlooked however. The two 
coexist very well, but coming together as a 
community is most important and born out 
of that community are the expert processes 
others know and are willing to share.

The organization exists separate from the 
“work of photography”. It is about having fun 
and not getting “the shot” for your portfolio or 
stock collection. Ann added, “That should be 
done at another time when you’re focusing on 
work. We’re in it to have fun.”

Photowalking Utah is all about family 
as well. Many members have brought their 
whole families to events having armed 
their little ones with a camera of their 
own. Apparently the statements about this 
organization are true. Those at all levels, 
with all types of equipment, and all ages are 
welcome to participate.

in the end
These six who founded Photowalking Utah 

are truly an impressive group. Their attitudes 
about photography and those involved in 
photography are worthy of emulation. It is true 
they care deeply about their craft, but more 
importantly their care about those who make 
up the craft cannot be measured.

This unique organization is a model. They 
are a model for many things related to how 
groups should come together for a common 
cause and interest. Their goal was simple in 
the beginning and they have held true to their 
endeavor; Photography - Simple, Fun, and Free.

The first six of over 1000 members today.

This article and images contained are Copyright © and courtesy of Mike Frye. Please contact the author directly with any questions 
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CHALLEnGInG sHOOTs &

“Making Do”
by David Haynes

We’re in Europe, in winter, in the rain and 
cold and the dark.  Filming two new shows 
on building iconic cars, and dealing with 
the visual expectations of a viewing public 
raised on stunning car commercials, while 
working under the typical constraints of 

the documentary world:  Limited time, no 
control over environment, limited crew size 
and equipment and an understanding that 
we won’t impede the production lines. In this 
particular case we’re shooting the production 
line at the coveted Jaguar XJ factory!

you play with the hand you’re dealt and do the best you can - through innovation, guerilla 
techniques and hard experience. in this edition, i’m going to show you the techniques i use for 
capturing the best possible images when working in challenging shooting conditions with 
limited gear, time, and other pressure factors.
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Photography for these types of shows 
covers documentary style shots of the work 
in action, beauty shots for advertising, and 
‘texture’ and detail shots to be used in the 
edit as backgrounds or converted to video for 
graceful pan and zoom views.  The inevitable 
compromise is what to take and use?  

We can’t stop the production lines 
or interrupt people involved in detailed 
handcrafting to pose for shots. Flash 
photography is a no-no because it is too 
distracting, so no point taking my Nikon 
Speedlight systems with stands and umbrellas.  
No packing space for them anyway when 
all the film gear is sorted.  Stills imaging is 
going to have to follow the same path as the 
filming - shoot under practical lights, move 
fast and use some innovation.  The solution 
is the Canon 7D; excellent in low light and its 
17-55mm f2.8 lens with IS will be fast enough, 
although maybe a little boring when it comes 
to focal lengths.  Additionally, we’ll be using 
the 7D for filming as well; it really is excellent 
for video when properly tuned and handled.

All the cameras, 7D included, are set to 
shoot ‘flat’ (reduced sharpness, lower contrast, 
and lower saturation).  
We’re shooting for post 
production - getting a 
neutral look in field and 
applying styles in the 
weeks of post production 
to follow.  This way we 
aren’t restricted to the 
look set in-camera, and 
we can harden, grunge 
and crush contrast to our 
heart’s content when 
we’re ready.  I have plenty 
of time in post - just none 
in the field.

Documentary
Documentary photos are shot the same 

way as we film.  It’s all about gauging angles 
and where the practical lighting is, arcs of 
movement and obstacles, frame clutter, 
leading lines and so on.

It is much easier to film a moving process 
than photograph it, but there are options.  I 
like using blur to highlight movement and 
this shot of the robots in action illustrates the 
scene a lot better than an action-freezing, 
high shutter speed shot.  Every few minutes, 
the center deck spins, rotating the work 
to a different robot, and during this time 
the robots themselves are fairly static.  The 
relatively low light levels helped here, with 
the ISO down at 100 and lens stopped 
down to f11, a 2 second exposure was easy.  
Stupidly though, I’d forgotten my remote 
release for the camera.  And to make life 
harder, the safety barriers were impossible 
to shoot through so I’m standing on top of 
a ladder, hand holding the camera gripped 
to the top of the fence and trying to keep 
it as still as possible.  Of several shots, this is 
the only one that came out relatively sharp.  
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I have a couple of mounts that would have 
fixed the 7D to the safety fence but they were 
already in use for video cameras, with one 
actually bolted to the left hand robot.  

The biggest challenge in a complex 
environment is framing.  Avoiding 
distracting clutter in the frame can be 
impossible.  While a filmed sequence makes 
it obvious what is important in the frame, a 
photograph allows the eye to wander and 
be drawn away from the main subject to 
‘noise’ in the background.  So detail shots 
work best, tighten in on the action and 
go for the closeup.  But the robot shot is a 
wide shot so I’ve added a light vignette to 
minimize the annoying highlights in the top 
right corner.  I’ve also hardened the contrast 
to bring out the colors and used curves to 
crush the blacks a little more.  

Detail
Usually it is always better to film detail 

than use an image and animate it in the 
edit suite during post production.  There 
are subtle nuances in life - air movements, 
vibration, small changes in lighting that make 
a video sequence more real than panning 
within an image.  But detail shots in video 
need a good camera (usually a full sized 
production camera), in close and mounted 
on a tripod or dolly.  Depth of field is shallow 
and handholding results in clumsy, amateur 
looking footage.

We need shots of the center console of 
the car and face additional problems - the car 
costs over $2 Million…  And is the only one in 
the world.  So, climbing inside with mounting 
rigs and a huge camera is never going to be 
acceptable, or insurable.

This shot is just one of many shot in 
sequence, following the same process each 
time.  Frame the shot first, set focus and 
shoot in bursts of 3.  Tracking autofocus can 
sometimes help, but in low light tends to 
spend more time hunting than finding, so 
I use the old macro technique of finding 
focus, locking it and then slowly moving 
thru the focus plane while shooting.  Your 
body is going to move anyway, so steer 
that movement instead of trying to remain 
absolutely still.  Normally I’d brace my whole 
body into a contorted, undignified but stable 
support for the camera, but jamming my 
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knees into the dash in this car isn’t going to 
make me very popular.

This is practical lighting; we had some 
overhead spots with a nice spill.  I like the light 
fall-off in this shot.  My body is shading the 
bottom of the frame and a subtle vignette 
in Lightroom masks out some clutter at the 
top and evens out the bottom.  Color is set 
in-camera but close to natural, I dialed the 
white balance in K until I found what I wanted.  
Other than that, this shot is pretty much as is.

The ghost is engraved in the tiny rear 
window of the car.  This is a straightforward 
shot, with the white balance set for a cool look 
in camera, and curves tweaked in Lightroom.  
Seconds of work in total.

textures
We use texture shots as backgrounds in 

the finished shows, running multilayered 
video over the top or as a montage of 
‘beauty’ to highlight aspects of the car.  I can 
afford to be almost abstract with many of 
these, it’s more about color and shape than 
exact representation, and it allows a more 
artistic approach to shooting.  Since we’re 
tightly framed on parts of the whole, we can 
also shoot these in environments where the 
background is a mess. 

Lighting is all practical, usually overhead 
fluorescents but any workbench lamp or 
even another car’s headlights or brake lights 
can be brought to play, especially when 
splashed over a wall in the background.  Cars 
tend to be shiny.  Black, red and blues work 
best - and very reflective.  Dragging a red 
workshop toolbox just out of frame can bring 
a contrasting red reflection to a blue theme.

When the staff are hard at work we’ll be 
filming them, so the texture photographs 
are usually jammed into coffee breaks when 
there’s nothing else to shoot.  

I’m looking for interesting curves, 
reflective details, engraved logos, geometric 
shapes, and whatever else grabs my 
attention.  I find the best way to do this is by 
using the 7D like a video camera, keeping the 
viewfinder to my eye and constantly moving 
around the subject.  Sometimes sliding just a 
couple inches can bring a shape into play.

An array of alloy wheels on a wall are 
reflected nicely over the logo on this black 
Jaguar, spotlights on the wall adding a nice 
highlight.  The same wheels reflected over the 
curve of the rear wing make a nice abstract too.  
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A nearby computer monitor provides a nice blue splash over the fuel cap - the circular shape 
being spotted by a couple of overhead lights. 

The curve of the rear fin of this supercar 
silhouettes nicely against the brake lights 
reflected on the plain wall behind - and the 
chrome picks up some of the red as well.  
A subtle vignette over the top left corner 
removes a distracting highlight. (left)

The nearby white counter and a colored 
poster reflected in the alloy wheel, bring just 
enough reflection to the side of this blue 
supercar to add some interest.  I’ve added a 
gentle glow effect and darkened some of the 
corners in Lightroom. (below left)

A single overhead fluro creates waves in the complex curves of this blue supercar to create 
a true abstract.  My body provides the shading at the bottom, and I’ve darkened the top left to 
balance it out in Lightroom. (below right)
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Experimenting with a bi-
colored filter over this shot of 
the rear fin turned a blue and 
red shot into a riot of color, 
creating orange, greens and 
purples, while leaving the 
curving highlights on the 
chromework.  It turns out a 
bit too ‘mardi gras’ for use in 
the show, but it’ll look nice 
on the office wall.

This center console shot 
(below) has had a little 
more work.  A bright, white 
overhead light spilled thru the windscreen and 
rear window providing an interesting variation 
across the frame.  In Photoshop I’ve added 
a glow, crushed the blacks using curves and 

used a hint of bronze tint to add some warmth 
without harming the red of the LED too much.  
Any background detail (already too dark) was 
lost with the curves adjustment allowing the 
console to float in its own space. 



PhotographyBB online Magazine www.PhotographyBB.com

21

beauty
As well as the abstracts it’s important to 

capture some beauty shots, something that 
is recognizable as a car.  No problem with 
the Jaguar.  We have access to several in nice 
showrooms and run off some fairly typical 
wide angle car shots.  I add a few shots from 
construction as well - including this one of the 
production leading to the paint shop.  

The original is very sterile and I want to add 
an artistic edge, so off we go to Photoshop.  The 
bright overhead lights are very white but within 
the shot there are subtle regions of different 
colors and I process the shot to bring these out.  
The result is still very cold so I mask in a warm 
filter to the foreground.  The result is more eye 
catching than the original while not being too 
alien.  About 10 minutes work in total.

The supercar is a little more challenging 
since there was no showroom here.  So I 
settle for something slightly more extracted 
to avoid the cluttered background.   This shot 
uses a very shallow depth of focus, targeted 
on the headlight.  Overhead light comes from 
a bright white bank of inspection fluros and 
the shadow on the hood on the left is my 
colleague just out of shot, carefully positioned 
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to allow the full curve in the hood to reach 
to the edge of frame.  The fall off of focus and 
light finish the effect, and with the blacks 
crushed there is a natural vignette over most 
of the frame with a touch more added to the 
bottom-right to finish off.

Here we have the same car but from a 
different viewpoint.  I’m lying on the floor in 
front of the car with the camera in manual 
mode.  Underexposed, the low overhead 
fluro creates a wash of light, while the dim 
workshop lighting is completely lost in 
comparison.  I like the curve of reflected 
fluros in the car’s front fender that the 
overhead light can’t reach.  The relatively 
dark background is enhanced with a slight 
vignette.  Color is tinted colder by a mix of 
white balance and filter. 

Paint Job
While I have no issue performing extensive 

stylizing on my photos when it comes to color 
and saturation (it’s not really any different 
from converting to black and white) I do have 
a major problem with altering what’s in the 

photo.  I guess it’s just a quirk of personality.  
Cloning is a powerful facility and one that is 
used every day in the professional world to 
‘tidy up’ and otherwise change the content of 
a shot.  But I just don’t like it.

Beggars can’t be choosers though, so 
when faced with the impossible we have to 
improvise.  We need an iconic shot of the 
supercar and there’s only one complete car 
available, which happens to be in a cluttered 
workshop surrounded by auto parts and 
industrial furniture.  It can’t be moved more 
than a few feet since there is no space 
available, nor taken somewhere else since its 
engine has been removed.  

This time I ‘shoot for paint’.  Not simple 
tweaking or styling, but full on reworking.  I 
need a little clear space either side of the 
car and in front so we drag it out into the 
available floor space, forwards and back as 
we straighten it for a low angle master shot.  
Lighting is the same overhead fluros and they 
create some nice highlights in the hood and 
screen.  I dial the white balance until I’m close 
to the red color of the car; having discovered 
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the 7D AWB does a hopeless job with this 
particular red tone.  A few seconds sitting 
cross legged on the floor using my knees and 
elbows to support the camera and I have a 
handful of shots.

Two weeks later and back in the office 
the work can begin.  My aim is to lose all 
the detail in the photo except the car.  
Experience has shown that this needs to be 
done in stages to retain natural gradients in 
the light levels.  A plain piece of background 
wall is cloned over the rest of the rear wall 
and jumbled equipment racks on the sides.  
Then playing with color styling and vignettes 
I reduce everything except the car to a very 
dark grade.

The rest of the work happens in Corel 
Painter.  If I am going to rework a shot 
to this extreme then I prefer to do it by 
painting so there is no doubt that I am not 
trying to pass it off as a straight photo - the 
brushstrokes make it obvious that this is a 
creation and not a photograph.  

It takes less than an hour to paint the car 
into 2 layers - one very coarse just to cover the 
canvas and the other with a finer brush to bring 
out the detail of the car.  Saturation boosted 
and background reduced to black; it is taking 
shape.  In the end I bring the shadows into the 
front of the car and add a highlight to the floor 
directly in front of it.  Probably hard to see on 
the printed page but full size, the brushwork 
is clear and the black background has a very 
subtle grade leading to the car.

It’s not perfect but it effectively solves the 
problems many of us have when shooting 
on location - one camera and lens, no time 
and no lighting.  Another huge factor was 
lack of control over the environment; there 
were people working around us and their 
work is more important than a photo shoot.  
These are some of the techniques we employ 
when shooting under difficult conditions with 
limited gear.  It’s my hope that you are able 
to take some of this and use it in your own 
photography the next time you are shooting 
under similar conditions!

This article and images contained are Copyright © and courtesy of David Haynes. Please contact the author directly with any questions 
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illusion
ofdepth

One of the aspects of great photographs is the illusion of depth; the 
sensation of looking into an image when, in fact, all we’re really 
looking at is a flat surface.  Depth helps a photograph become 
three-dimensional; the scene becomes a gate into another 
world. Viewers feel as if they can step into a picture and take a 
stroll amongst its elements.

by Eva Polak
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in art and photography we use flat surfaces 
to communicate ideas and depth helps us 
to bring an emphasis to the subject matter 

of the photograph.  With some effective 
techniques and the use of elements of design 
the flat surface can easily be transformed into 
a three-dimensional space. 

Below, six techniques are listed that you 
can use to achieve just that.

1. Light and shadow
Light and shadow help us to make sense 
of what we see and to understand texture, 
dimension and perspective. Perhaps the 
most important part of working with lighting 
is knowing where the light is coming from. 
The best light for defining depth is side light, 
especially when the light is low relative to the 
subject, such as the late afternoon or early 

morning. Shadows are long, helping to place 
the object in its environment and adding 
visual depth and texture to the image. 

2. Linear perspective
Linear perspective is characterized by 
converging lines. Scenes of roads, railroad 
tracks, tree lines and fences employ 
converging lines to lead the eye to a distant 
spot and enhance the feeling of space. The 
choice of a lens will hugely influence linear 
perspective. A wide angle lens enhances it. 
A telephoto lens, on the other hand, reduces 
linear perspective, especially when used from 
a distance.

3. Diagonal lines 
Just as depth is perceived by the narrowing of 
a road into the distance, you can use diagonal 
and curved lines to make your pictures more 
three-dimensional. These lines take the viewer 
on a “journey” through the image and also 
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create a sense of drama in a scene.  In abstract 
photography diagonal lines are employed 
to enhance depth due to the interesting 
geometric shapes that they create.

4. Overlapping objects
When there are no obvious receding lines, we 
can pick up clues about space in an image 
in other ways. For example, the overlapping 
of objects is another way of creating depth.  
When one object covers part of another, the 
first object looks closer. If these overlaps are 
repeated within the image, they give the 
viewer a sense of depth and a perception of 
the relative distance of the objects.

5. Colours
The temperature of a colour and its brightness 
also create a sense of depth in the image. As 
humans we tend to perceive bright, warm 
colours like red, orange and yellow as being 

close, and dark, cool colours like blue and dark 
purple as being further away. This is particularly 
true for abstract art.  If you are working in Black 
and White you can use contrast to produce 
an illusion of three-dimensional space. Visually 
high contrast makes things look closer while 
low contrast makes things look further away. 

6. Focus
The sharpness of the object, especially in the 
foreground, will enhance the impression of 
depth. In general, objects that have more 
intense colour, detail and contrast often 
appear closer than objects that are blurrier, 
hazier and have less focus.

Not all images require a sense of depth to be 
more dramatic or more realistic. But whenever 
the perception of distance is important, 
knowing which technique is available and how 
to use it is a very useful tool worth exploration.

This article and images contained are Copyright © and courtesy of Eva Polak. Please contact the author directly with any questions 
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WEDDInGs 101“Shooting”
Last month we broke the ice and discussed how to prepare for shooting a wedding. this 
month we will look at all the steps necessary to shoot the day of the wedding. as i said last 
month, weddings can be very stressful. you can minimize this stress by planning ahead and 
having check lists to make sure you are not forgetting anything.

by Grady Layman

Scouting locations
Most weddings involve multiple locations; 

one for getting ready, the ceremony, and 
another place for the reception. It is very 
important to scout each location in order to 
properly plan ahead. By understanding what 
each location holds, you can start planning 
where you will shoot each shot. This will 
ultimately get you better images and also 

show your client that you have done your 
homework and planned ahead.   

Scouting a location is fun and simple. I enjoy 
seeing new venues and letting the creativity 
flow. When scouting a location for the first time, 
I start by printing maps then take a drive out 
to each spot. It’s a good idea to take the same 
route as you will on the wedding day. It’s also 
important to bring a camera and shoot preview 
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images. The point here is to visualize what your 
backgrounds will look like. However, I always 
keep these image saved on my computer in a 
file named after the venue. This can help you 
down the road with other portrait sessions. 

Scouting locations can take time that you 
are not necessarily getting paid for, so you 
will want make the best use of your time. I 
will scout the main location for the wedding 
and then scout the surrounding areas. These 
outside areas can be used on the wedding 
day, or you can simply add them to your list of 
shooting locations for the next time you need 
a good portrait spot. 

the Day before
The day before the wedding is typically the 

most stressful for me. Whenever I am planning 
for a shoot I always look at what could go 
wrong. Most of the time, nothing goes 
wrong but I feel it is better to be prepared for 
everything. This way if something does go 
wrong, it’s not the end of the world. 

One thing that helps me when planning 
is to make lists. I always create a shot list 
with the client so we are sure to get every 
image they want. However, I also create an 
equipment list, for myself, which helps with 
packing. The gear list is typically made after 
I scout the location so I have a better idea of 
what will be needed. This list should include 
everything: your camera, back-up camera, 
lenses, batteries, cleared memory cards, 
flashes/strobes, light modifiers, filters/
gels, power supplies, extension 
cords, and much more. 

When you start 
packing all your gear you 
can use the list to check 
items off. I pack my gear 
in the same manner 

every time; lights always go into one bag, 
light modifiers and accessories into another, 
cameras and lenses get placed in their own 
bag. Obviously, the amount of bags will vary 
based on how much gear you have, or think 
you may need. Typically when I am shooting 
a wedding I bring all of my gear. I hardly ever 
use all of my gear at a shoot, but at least I have 
it if I need it. Again, plan for the worst. 

After you are physically prepared, the next 
step is to get mentally prepared. As I said 
before, the day before is the most stressful for 
me, due to the mental pressure that I place 
on myself. My mind is running with all of the 
things that need to happen and also what can 
go wrong. Once I have everything ready for 
the next day, it’s time to relax. Like everything 
else, you will want to clear your head and get a 
good night of rest.  

Day of the Wedding
On the day of the wedding I like to get an 

early start on things; wake up early and get 
the car packed. Double check your list to make 
sure everything is accounted for. Don’t forget to 
pack some snacks that can be eaten on the run. 

I arrive about thirty minutes before my 
starting time. This helps to ensure that you will 
never be late. More important, this will set a 
good tone for your client knowing that you are 
on time, which will help your day go smoothly. 

Keep in mind that your bride is typically 
stressed out to the max. When you are 

shooting portraits you want your 
subjects calm and relaxed. 

This is crucial to getting 
natural, relaxed poses. You 

want to do as much as 
you can to keep her as 
calm as possible. You 
can start by showing 

Scouting locations can 
take time that you are not 

necessarily getting paid for, 
so you will want make the 

best use of your time.
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her that you are on top of everything, and 
arriving early gets that started. Check in when 
you arrive, ask her how she is doing, and tell 
her she looks beautiful. The more interaction 
you can have the better and smoother your 
portrait session will go. 

Also, arriving early will allow you to get set 
up. Depending on your shooting schedule, 
you may be shooting formal portraits before 
the ceremony begins. There is never enough 
time for shooting portraits, so always be 
looking for ways to save some time. 

 Getting ready
When you are shooting a wedding it’s 

important to keep in mind that you are telling 
a story about the day. That story always 
starts with the wedding party getting ready. 
I typically will start with the bridal party. They 

usually start hair and make-up a few hours 
before they start getting changed and before 
the men arrive and get ready. 

Keep in mind that these images will be 
candid and not posed. However, that doesn’t 
mean you can’t coach a little. I get started 
by clearing the room of clutter. Typically, 
a room full of girls getting ready equals a 
mess. The last thing you want is a cluttered 
background distracting your eye from the 
subject. Then I start shooting the hair and 
make-up. I always get close up shots of this. 
You can potentially sell these to the hair and 
make-up stylist at a later date. 

Next, I will grab the wedding dress and 
shoes for some detail shots. If the room is 
nice I will shoot the dress there. If not, I will 
take the dress somewhere more appropriate. 
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Be mindful of where 
the groom will be 
located so he does 
not see the dress. 
Also, make sure you 
do not damage the 
dress in any way or get 
it dirty. Once you have 
some images of the dress 
and shoes, return them to the 
bridal party.

If you are shooting solo you need to keep 
track of where the groomsmen are as you 
don’t want to miss them getting ready. If you 
have a second shooter you can split up so 
you’re not missing anything. An important 
note; never depend on your second shooter 
to get critical shots. They should be filling 
in the gaps and getting different angles. 
For example, if you are shooting the bridal 
party and your second shooter is with the 
groomsmen, you should switch to make sure 
you get some shots of the groomsmen as 
well, and your second can get some candid 
images of the bridesmaids. This way you 
know that you are covered. If your second 
shooter is with you then they need to be 
shooting different angles or lenses than you. 
If you are shooting wide angles then they 
should be shooting close detail shots. If you 
are shooting solo then make sure you get a 
wide variety of angles.

The one important shot that you need to 
have is the bride putting on the dress. If you 
are shooting the guys, make sure someone 
finds you before this happen. I also like to 
get pictures of the bride’s mom helping her 
get ready. Try to remember to always keep 
shooting. The moment you put the camera 
down is the moment you miss a good shot. 

During the 
ceremony

 As I stated 
above, your shooting 
schedule will dictate if 

you shoot any portraits 
before the ceremony. For 

the purpose of this article, 
we will say all portraits will 

be shot after the ceremony. 

I really like to have a second shooter 
when it comes to shooting a ceremony. They 
typically don’t last more than a half hour and 
there is a lot to shoot. Remember if you do 
have a second shooter then they need to be 
shooting from different angles. 

I shoot from as many angles as possible, 
but make sure that you are not a distraction. 
There is no need to be standing in the front 
row. Use longer lenses so you can shoot 
from a distance. For elevated shots, keep an 
eye open for balconies to shoot from. 

Again, remember to keep shooting 
as much as possible. Turn and shoot the 
audience during important moments. 
Sometimes you can catch the parents tearing 
up or laughing. Make sure you get images of 
the ring exchange. Absolutely make sure you 
get pictures of the kiss, as this is one of the 
most coveted photos for couples. One of the 
best locations to shoot this shot is from the 
center aisle. You will also want to be located 
towards the back when the wedding party 
leaves. This will allow you to get shots of 
everyone walking towards you while exiting. 

Portraits
A lot of couples don’t want to see each 

other before the ceremony. This means that 

I really like to have a 
second shooter when it comes 

to shooting a ceremony....
  

... Remember if you do have 
a second shooter then they 
need to be shooting from 

different angles.
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you will need to shoot all the portraits after the 
wedding. Typically, you will only have an hour 
to shoot all of the group shots, the wedding 
party, the families, and the bride and groom. 
This is never enough time. If I had my way I 
would spend two hours with just the bride 
and groom. However, you can’t keep everyone 
waiting. So, again, you try to move quickly. 

It really helps if you shoot the groomsmen 
and bridal party separately before the 
ceremony. Then after the ceremony you just 
need to shoot them together. However, plans 
can change due to time restrictions. You 
need to be as flexible as possible and that 
could mean changing the shooting schedule. 
Sometimes that means shooting the bride 
and groom’s portraits after the reception. The 
important part is to make sure your clients 
are not stressing out and are enjoying their 

day. Any stress or worry will be expressed 
on their faces and will drastically affect your 
images.   

the reception
The reception is typically the last part of 

the day and the ending to the story. Tradition 
will vary depending on culture and your 
client’s personal preference. You will want to 
have some detail shots of the reception area 
before anyone arrives. At the very least, you 
want details of the table and decorations, the 
wedding party table, and the cake; do not 
forget the cake. 

It’s important you know all of the activities 
that are going to take place at the reception, 
such as the bouquet toss and first dance. Have 
someone give you a schedule or keep you 
posted when the next activity is going to start 



PhotographyBB online Magazine www.PhotographyBB.com

32

so you will be ready. Again, 
you are telling a story and 
there is no need to change 
the story. For example, if 
there is very little dancing 
going on, then you don’t 
need two hundred images 
of a few people dancing. 
Instead, try and get candid 
shots of guests. 

Also, remember that 
there are other people 
working at the wedding. 
Some weddings are 
organized by a wedding 
planner. That wedding 
planner could use your 
images for their portfolio. 
The same would apply for 
the DJ, catering company, 
and cake decorator. This is 
a perfect way to earn extra 
income as well as network 
with other vendors in the 
wedding industry. 

At the end of the 
night I always like to ask 
the bride and groom if 
there is anything else they 
would like me to shoot. 
Sometimes this is shooting 
a few extra candid shots with friends, or even one large group shot of everyone that showed up. 

It is always important to go above and beyond what your client expects. This will ensure that 
they spread good news about your business. If your contract stated eight hours of shooting, 
give an extra hour. Think of this donated time as free advertisement. This amount of time doesn’t 
cost you much, but a happy client will tell all of their friends and family. Word of mouth is almost 
always guaranteed to get you additional weddings. Remember that you are not only selling 
photographs, you are selling yourself and your business. 

This article and images contained are Copyright © and courtesy of Grady Layman. Please contact the author directly with any questions 
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One of the biggest challenges with 
digital photography is storing images.  
The continuously decreasing cost of 

memory cards and increasing megapixels of 
today’s cameras means that photographers 
are generating more data than ever before.  
Adding to the complexity, it is not uncommon 
for people to have multiple different 

computers in their households that can 
incorporate different OSes including Windows, 
Mac and sometimes even Linux.  Many users 
struggle to create and manage disk storage 
that supports these differing OSes.  In this 
article, we will discuss the options for sharing 
storage among various computers including 
different OSes.

by Jay Livens

Shared Storage 
In a Photographic Environment

Photo Tech
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Networked 
storage is enabled 
by industry 
standard protocols.  
Like the Internet 
where all computers 
speak TCP/IP and 
can communicate 
regardless of OS, the 
world of shared storage 
relies on similar protocols 
called CIFS or NFS.  Apple also has 
their own protocol called AFS; however, it 
is not readily available on non-Mac platforms.  
CIFS/NFS are protocols that define how a given 
computer can connect to networked storage 
over a standard IP connection.  The great thing 
is that these interfaces are defined publicly 
and all major OSes provide support for them.  
In general, of the two, CIFS is more Windows-
centric and is easier to implement.

The other question that confuses people 
is the concept of a filesystem and every 
OS seems to have a different one with 
cryptic names such as HFS+ (Mac), NTFS 
(Windows), EXT3 (Linux), ReiserFS (Linux) or 
Fat32 (Windows).  These different filesystems 
identify how a computer writes data to its 
disk subsystem.  In most instances, end users 
have little choice in the filesystem used by 
their computer.  However, the good news is 
that these filesystem choices are independent 
of the CIFS/NFS protocol.  While your Mac 
may use HFS+ and my PC uses NTFS, if you 
implemented CIFS/NFS in your environment, I 
could read/write your data.  This universality of 
CIFS/NFS is a key strength because it enables 
universal data access.

Networked storage provides a 
convenient method to store lots of data 

and can become 
the epicenter of 
your photography.  
However, the 
more data you put 
on the share, the 

more you become 
dependent on the 

physical disks storing 
the data.  My personal 

biggest nightmare is a hard 
drive crash that results in a loss 

of all of my critical images.  This may 
sound extreme, but it happens all of the 
time.  Remember, today’s hard disk drives 
are full of moving parts and a failure in any 
one of them can result in total data loss.  
This problem is compounded when you 
centralize all of your images in one location 
because then you are storing your data on 
fewer hard drives in a centralized location. 
It is always a good idea to have your disks 
configured so that data is mirrored or 
copied across multiple disk drives.  This 
mitigates the risk of data loss due to a single 
drive failure and is typically called RAID-
1 or disk mirroring.  When thinking about 
network storage, it is important to consider 
how each option leverage RAID.

Now that we have a basic understanding 
of network storage protocols, filesystems and 
data protection, the obvious question is “How 
do I create a CIFS/NFS disk share?”  A share 
will effectively resolve your heterogeneous 
data access and so is a great solution.  To 
simplify the discussion, I will focus on CIFS 
shares; however, the process would be 
similar although typically more complex for 
NFS shares.  Like most things in the world of 
computers, there are multiple answers to this 
question and we will look at three options.

Networked storage 
provides a convenient method 

to store lots of data and can 
become the epicenter of your 
photography.  However, the 
more data you put on the 

share, the more you become 
dependent on the physical 

disks storing the data.
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option 1: enable sharing in your oS
All modern OSes offer the ability to create 

a CIFS share.  The process of doing so for every 
OS is outside the scope of this article and a 
quick Google search should find an answer.  In 
summary you create a folder and then enable 
the ability to share that folder in your OS and/
or networking settings.  Once this folder is 
shared, any computer on your home network 
can access the shared storage.  It is a good 
idea to require a password to access the share 
to provide an added measure of protection.  
Some OSes even allow for granular access 
controls with different passwords to allow 
reading the data, writing new data or 
deleting data.  It is also important to note that 
filesharing protocols are blocked by default in 
today’s Internet routers and so you will only be 
able to access your data if you are inside your 
home network.  This is a good thing because 
you never want to expose your personal data 
to the public Internet.

Let’s look at some of the pros and cons of 
using this approach to shared storage.

Pro: 
1. Inexpensive to implement (Typically, no 
new hardware required.)
Cons:
1. Can be complex to setup
2. Your computer must be turned on if 
anyone wants to access the files
3. Will use your computer’s disk space
4. Can be more difficult to use a protected 
(RAID) disk setup

option 2: using a router for sharing
One of the big challenges with the 

previous option is complexity.  Many people 
are unfamiliar with the intricacies of OS 

configuration and networking and often prefer 
simpler and more straightforward approaches.  
Using an existing router can radically simplify 
the process because some Internet routers 
provide a simplified method to create CIFS 
shares.  These devices embed basic network 
storage sharing inside their firmware.  To use 
these solutions, you typically need to purchase 
an external USB drive which you would attach 
to the router and then use the router’s user 
interface to configure the network share.

The router-based approach can often be easier 
to implement because most vendors include 
a simple interface to enable the functionality.  
However, it is not without its challenges.

Pros:
1. Relatively simple to implement
2. Since many routers already support this, 
the added cost is minimal
Cons:
1. Can be hard or even impossible to create 
a protected (AKA RAID) configuration
2. Usually requires an additional investment 
in a USB drive
3. Not all routers support this feature

option 3: Dedicated nAS devices
The third and most complete option is 

to purchase a dedicated network storage 
device.  These are purpose built appliances 
that are optimized for creating and managing 
network storage.  They also typically include 
embedded RAID for optimal data protection 
and performance.  Some systems are even 
designed to grow over time and to allow 
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you to swap smaller disks with larger higher 
capacity ones.

The best thing about these devices is 
that they are the simplest to implement 
and manage since they are purpose.  These 
systems usually include wizard-based GUIs 
that walk the user through the process of 
creating and presenting networked storage 
to your environment; however, they also 
create challenges.

Pros:
1. Simplest to implement
2. Typically incorporates RAID technology 
for the best in data protection
3. Often allows simple capacity expansion
4. May offer additional add-on features 
beyond network-attached storage
Cons:
1. Highest cost solution

In summary, networked storage is an 
important technology for photographers 
and allows for more efficient storage and 

archiving of photographic images.  It can 
also allow for the added benefits of increased 
storage reliability through RAID protection.  
Each option provides a trade-off.  The first 
option is the best for the new photographer 
or networked storage user who wants to 
experiment with the technology.  The second 
provides a more efficient experience, but I 
believe is a less ideal combination since it 
requires added costs with benefits that may 
not be commensurate.  I believe that the last 
option is the best.  It is certainly the most 
expensive, but you get a level of ease of use, 
performance and enhanced reliability that is 
not possible through any other alternative.

I rely on two half-populated 4-bay 
devices for storage.  (e.g. each device 
has enough space for four hard drives 
and is currently using two.)  I believe that 
protected storage is vital and these units 
provide a level of protection that far exceeds 
any of the other options.  Additionally, since 
each unit has two empty slots, there’s ample 
room for expansion over time.

This article and images contained are Copyright © and courtesy of Jay Livens. Please contact the author directly with any questions 
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as I considered my topic for this month’s 
edition of PhotographyBB Magazine, I 
had a couple of coincident experiences 

in recent weeks, revolving around a single 
theme - dreams.  One instance of the dream 
theme was delivered via a sermon at my 
church and one was at work through an 
assignment to read a book and attend a 
related webinar.   Both of these learning 
opportunities brought to mind some thoughts 
that I’d like to share and relate specifically to 
our photography experiences.  They both 
involve the experience of personal dreams and 
what we can and should do to act on them.

This month as the magazine celebrates its 
third anniversary, I was thinking about what 

it takes to make any new venture successful.  
Inevitably those of us who are expected to 
manage an organization while leading others 
are often slammed with management and 
leadership theory.  Over my career, I’ve been 
to countless seminars on what it takes to be a 
good manager and leader.  Recently I’ve been 
immersed in a New York Times bestseller entitled, 
“The Orange Revolution” by Adrian Gostick and 
Chester Elton.  I’m going to use some of their 
thoughts to help guide mine on what I believe 
it takes to make it as a photographer in today’s 
ever changing and challenging environment.  
After all, there are hundreds of thousands of 
photographers just like us.  How can we follow 
a formula that will help guide us wherever we 
envision that dream place to be?  

by Bill McCarroll
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Firstly, any successful venture begins 
with a dream.  A dream isn’t constrained, 
it’s big!  It doesn’t necessarily have to come 
from sleep but the best ones begin there 
as we let go of life’s daily 
stresses and we fall into 
a state of unconstrained 
openness to new 
thought.  After all, there 
are no limitations in our 
dreams especially in the 
ramblings of our minds as 
we drift off to sleep.  You 
know those ideas, the 
ones that get us up out 
of bed so we can write 
them down before we forget them.  Dreams 
are limitless, brainstorming on steroids!  
At those times, dreams seem amazingly 
plausible, without the constraints imposed 
by any physical limits reality may impose.

We’ve all had great dreams in some form 
but what, if anything, have you done to bring 
them to reality?  Have you taken them to the 
next level or just dismissed them?  Do they 

ring true as something core to your being?  
I’m sure our editor (Dave Seeram), had big 
dreams when he began his adventures 
with PhotographyBB Magazine and what 

he envisioned it could 
become.  It’s been three 
years since it was first 
published; Dave’s dream 
is well on its way to where 
he first thought it could 
go.   But what have you 
imagined in your dreams 
around your photography.  
Those of us who sleep 
and breathe our passion 
often can recollect scenes 

from our dreams where we’re capturing the 
quintessential photograph.

Dreams are not to be confused with 
goals.  As explained in The Orange Revolution, 
goals are measurable and begin to consider 
the many constraints within our own 
environments, squashing pieces of our dreams 
one at a time.  For example, considering how 
long will it take to achieve your goals, what 

Dreams are not to be 
confused with goals...  

...goals are measurable 
and begin to consider the 
many constraints within 
our own environments, 
squashing pieces of our 
dreams one at a time.
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kind of resources you will need, how much 
money it’ll take, from whom do we need help 
and support, what risks are there in the steps 
we need to take to realize the possibilities?  
Constraints may have to be considered in 
due time but don’t limit the possibilities in 
your dreams.  Think big before you constrain 
yourself with what it will take to achieve your 
dreams.  As photographers, we may dream 
of making it big but a dream might be about 
creating a personal photographic legacy to 
pass on to family or a simple wish.  For each 
of us, there are many levels of photographic 
achievement.  We may dream of the perfect 
shot, our one photograph that stands out for 
us as a lifetime capture and defines the best 
we have to give.  Maybe one that’s picked as 
the National Geographic cover as my twitter 
friend Ken Kaminesky (@kenkaminesky) 
recently saw come to pass as documented on 
his blog).  The take away here is to dream big, 
shoot for the stars and then believe that you 
can get there.

belief translates into personal 
confidence and growth that facilitates 
the realization of your dreams.  As 
photographers, that confidence comes from 
the development and confirmation of our 
skills.  As passionate photographers, we work 
with our cameras all the time to the point 
where fine adjustments become second 
nature and all possibilities for the image 
of the moment work themselves through 
our minds.  The skills might be technical in 
nature, becoming proficient with our gear 
for example.  Becoming successful with our 
gear takes knowledge and practice.  Check 
out the numerous photography forums 
and you’ll see ambitious photographers 
seeking expert advice on gear and how 
best to use it.  Inevitably too, you’ll find 
great advice citing the benefits of shooting 
often and that it’ll take at least ten thousand 
photographs to reach a level of proficiency.  
Some of that may be true, give or take a 
few thousand photographs.  But being a 

http://blog.kenkaminesky.com/2011/02/10/my-national-geographic-cover-photo-notre-dame-de-paris/
http://blog.kenkaminesky.com/2011/02/10/my-national-geographic-cover-photo-notre-dame-de-paris/
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great photographer requires other skills 
and talents that need nurturing and 
encouragement.  It’s not just about quantity, 
sometimes it’s just presence…there are 
great photographs that were taken just at 
the right time and right place by relatively 
inexperienced photographers.   That’s why 
you need to always carry a camera with 
you, right?  Believing in yourself is all about 
the confidence and surety in your abilities 
to achieve what you believe is required to 
achieve your dreams.  Who’s the best judge 
is open to debate, but often you’ll be your 
own worst critic, so satisfy yourself first.  
Point is, you’ll probably never be satisfied 
and that’s okay.  Later I’ll discuss the need 
to celebrate your achievements so don’t be 
overly hard on yourself.

Great photography is not only about 

how many photographs you’ve taken or the 
years of experience you have, or the gear you 
carry.  It’s much more than that, you have 
to have the belief and confidence that your 
photographs are really good and at the level 
you expect them to be.  If you’re like me, 
you’ll probably never be fully satisfied and 
continually expect improvement and growth.  
That doesn’t mean you don’t believe in 
yourself, it just means you know you always 
have something new to learn and apply.  At 
times that belief in yourself will be tested and 
challenged presenting risks to achieving your 
dreams.  You need to be aware of how those 
risks can play out and possibly jeopardize 
fulfillment of your photography dreams.

What are the risks to achieving your 
dreams?  Risks come from all sides generated 
by a constant barrage of internally generated 
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negativity and from a myriad of external 
forces.  Some of them look like these 
below.  They’re all real and have to be 
mitigated...
Time: not having or making the time to 
make photography a priority
money: Excuses, you can’t buy good 
enough gear or perhaps participate in 
workshops
Gear: Your gear is inadequate or inferior 
Environment: the weather isn’t right, the 
light is wrong, subject is hard to work with
Priorities: You don’t give photography the 
priority it needs and deserves
Presence: Not being in the moment when 
you’re taking photographs...slow down
Focus:  You’re too busy with other things in 
your life and are easily distracted
Lacking Determination:  You gotta want it!
Perseverance:  Staying with it for the long 
term no matter what the distractions or 
negativity from external sources.

Earlier we discussed goals and how they 
can smash and limit your dreams.  They 
start to constrain the possibilities.  The 
balance to be sought is to have measures 
of your progress that will facilitate the 
achievement of your dreams.  Here’s where 
the rubber meets the road.  Measuring 
holds you accountable but a the same 
time you need to balance accountability 
with creativity and be careful not to 
stifle achievement by creating potential 
roadblocks that measures and goals can 
introduce.  One of the helpful measures 
commonly found in our community is 
committing to a Project365, a photograph 
every day for a year.  Other goals and 
accountability measures could include 
things like committing to taking one or two 
workshops in the next six months or year, 
participating in a photo walk, taking a trip 
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to a place you’ve always wanted to capture 
with your camera.  You can tick those items 
off when you complete them and assess how 
they did or didn’t help you work towards your 
dreams.  Whatever the measures are, make 

sure they work for you and not against you, be 
focused and accountable to your measures.

Perseverance is a buzzword that’s thrown 
around a lot in management and leadership 

theory.  Perseverance requires a focused 
perspective on an end point that one strives 
to reach.  It helps to zero in on a path to 
success.  More than likely you will come upon 
distractions along the way.  Things we’ve 
discussed as risk areas above are examples 
of some things that will take you off course.  
Perseverance with a laser focus on an end 
point, your dream, will allow you to put those 
distractions aside and will help keep you on 
track.  There are a ton of examples of great 
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leaders who have persevered in the face of 
extreme adversity and risk.  My favorite is Sir 
Winston Churchill.  Prime Minister Churchill 
faced extreme challenges and numerous 
setbacks along the way to victory as he led 
Great Britain through the Second World War.  
He suffered many personal, emotional hurdles, 
and made decisions with consequent great 
loss of life.  He came under tremendous and 
frequent criticism from a vocal minority over his 
leadership of the war effort.  His mastery of the 
language as he continually communicated his 
overarching vision of the ultimate goal for his 
countrymen kept him and them focused on the 
one end state he sought, total and complete 
victory.  Through it all, he understood the stakes 
for his country, that the very existence of the 
nation and its way of life was at stake.

Finally, you’ve got to tell your story.  Getting 
your photographs out there for others to see 
is paramount.  After all, what’s the point of 

taking photographs if the only place they’ll 
be seen is on your computer and only by 
you.  Vivian Maier, a recently discovered 
street photographer whose large body of 
work, some one hundred thousand medium 
format photographs, dating from the 50’s to 
the 90’s went undiscovered until they were 
recently purchased at auction from an estate 
sale.  This incredible collection of previously 
hidden black and white photographs 
documenting life on the streets of Chicago is 
now recognized as a priceless collection taken 
by an extremely gifted photographer.  You can 
view some of her collection here.  Whatever 
your dream is, whether its modest or earth 
shattering, you must share with others so they 
can come to appreciate your knowledge, skills 
and photography.

Bottom line, follow your dreams and be 
the best photographer you could ever 
envision to be!

This article and images contained are Copyright © and courtesy of Bill McCarroll. Please contact the author directly with any questions 
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there are several types of photographic digital art, and this month we’ll be discussing my 
personal favorite - photo manipulation.  a lot people are under the impression that turning 
photos into art is a one-click thing, but generally that is far from the case.  there are umpteen 
various techniques and as no two photographs are the same they all vary differently when 
each technique is used. 

by Jon D. Ayres

the digital artist treats the camera 
and photo as just a starting point, as 
a traditional artist would paper and 

pencil.  It really doesn’t subtract anything from 
photography as the goal. Digital art pleases 
me and is better than going through long 
tedious painting techniques to create artwork.  
I really love digital art because photos can be 

altered in so many different ways.  My digital 
art is done by photo manipulation where I 
tend to focus on traditional art renderings of 
my photos.  You can now even find special 
filters that add age, cracking, smudging and 
peeling paint to your digital art.  I guess that 
all depends on what you want to create. As 
for software, there’s Photoshop, Corel Painter, 

the digital ArTisT

turning your Digital Photos into Art
PhOtO maniPulation
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GIMP, Paint.net, Open Canvas, Artrage, and a 
bevy of others to look at and try out.   Your 
options are almost endless with digital art and 
photo manipulation.

Here’s how I learned to create my style of 
digital photo manipulation art:      
                                                

* Learn basic post processing skills with 
Photoshop, Gimp or other post processing 
programs. 
* search for photo-art tutorials you are 
interested in creating; there are literally 
millions. 
* study creations crafted by others. These 
will give you ideas of what is possible.  I 
often study the work of traditional artists, 
not only for my digital art, but also for my 
photography techniques.
* Create and post your works so others can 
review and offer suggestions on how to 
improve.  Even PhotographyBB has a digital 
art section in the PhotographyBB forums.
* Experimentation is a big part of my digital 
art.  Never be afraid to try something new.  
Often it will not work, but when it does come 
together I have something to be proud of.

What makes good photo manipulation?  I 
think it should be obvious that you need a 
good photo.  It really depends on just what 
you are looking to accomplish and the type 
of photo manipulation art you are looking 
forward to creating.  I have found that certain 
styles like digital watercolors, oils, crayon, 
chalk, or pastels work better with certain types 
of photos than with others.  In photography, 
the elements already exist in nature; the 
photo-artist can only vary the point of view 
and perspectives (perhaps the prospect of 
using different-focal lenses).  In the late 19th 
and early 20th century photo-artists often 

built a stage, like the picture for example, 
Alfons Mucha best known for his distinct style 
and his images of women.  This artist used 
staged photos for his paintings, but his trend 
never has been further developed.  

In painting, the artist is free to have 
elements of the composition at their 
sole discretion (up to changing the size, 
proportions, elements and perspective 
distortion, to achieve harmony in the canvas).  
As the saying goes, “He works in canvas, 
cleaning, moving or adding elements that he 
sees in nature or that are in his imagination.”  
Digital art is the same; the digital artist 
removes or adds to the photo to create what 
the artist wishes. All artists work by inspiration 
and intuition, and if something does not suit 
the work then they change it.  It is no different 
with digital art when you get down to it, the 
same principles that apply to traditional art 
also apply to digital art.

Though I have received many positive 
comments on my digital art and have even 

This was a mixture I did using Painter Essentials using one 
watercolor setting and an oil setting.  
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sold a few works, I still am in awe of other 
digital artists.  I just do not feel my art is 
as good, but then I remember that artists 
have their own special style, and I am no 
different.  If you really want to see some 
great digital art, then take a look at this 
Russian photography forum.  The works of 
these digital artists are really something else. 
I wish my work were as good as some of 
these Russian digital artists.  I am planning 
to write a future article for PhotographyBB 
Magazine on a few of these artists.  Some 
of these artists are so creative and their 
work is true art in every sense. http://www.
photoforum.ru/photos.0.43.0.0.0.award.
desc.y.2010.0.0.0.0.0.1.en.html

Fred Miranda also has a nice digital arts 
forum where you can find loads of info about 
almost everything concerning digital art.  
http://www.fredmiranda.com/forum/board/50

RetouchPro also has an excellent digital 
art forum with tips and tutorials: http://www.
retouchpro.com/forums/photo-based-art/

Since I became interested in digital art 
in the late 1980’s I have become a lover of 
traditional art.  I now spend hours in art 
museums like the Pushkin Museum of Fine 
Art or the Treyakov Gallery looking over 
various arts.  I now read books about art, and 
I have a huge collection of clip art paintings 
by famous artists that I study carefully.  I look 
at how their brushstrokes are used, their 
colors, composition and mood.  I not only 
base my digital art on traditional artists, but 
I also now base most of my photography on 
what I have seen done by traditional artists.  
My landscapes and especially my candid 
portraits are based on what I have seen by 
famous and not so famous traditional artists.  
Do not get me wrong, I’m not talking about 
copying these artists, but I get my ideas, 
of how I compose my shots and how to 
apply certain art effects from what I have 
seen, and it works pretty well for me. I have 
received many comments on how my digital 
art looks just like it was painted by hand.  It 
really does not matter what style of art you 
like or want to create, if you look over the 
work of other artists, it will go a long way in 
helping you to create really nice digital art 
photo manipulation. 

I also try and match the art style to 
the photo because I have found some art 
styles work better with some photos than 
other styles.  It is the same with photo This was a TwistedBrush digital oil painting.  I really like 

TwistedBrush oils, no other digital art program comes as 
close to actually painting than TwistedBrush.

http://www.photoforum.ru/photos.0.43.0.0.0.award.desc.y.2010.0.0.0.0.0.1.en.html
http://www.photoforum.ru/photos.0.43.0.0.0.award.desc.y.2010.0.0.0.0.0.1.en.html
http://www.photoforum.ru/photos.0.43.0.0.0.award.desc.y.2010.0.0.0.0.0.1.en.html
http://www.fredmiranda.com/forum/board/50
http://www.retouchpro.com/forums/photo-based-art/
http://www.retouchpro.com/forums/photo-based-art/
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manipulation software; some work better 
with certain art styles and photos than 
another software.  That is why I feel that 
experimentation is important with digital 
art photo manipulation.  You never know 
what masterpieces await your discovery by 
experimentation.  

From my experience, it really depends on 
what type of photo manipulation you are 
looking to do as to what software you should 
use.  I have found that Corel Painter handles 
a lot of different art styles well.  I like Painter 
Essentials for digital watercolors, TwistedBrush 
for digital oils, and Dynamic Auto Painter for 
digital impressionist type work.  Just about 

every digital art software program has free 
trials, so download what you are interested in 
and try them out.  I have also found a post-
processing program like Photoshop, Gimp 
or any one of the many post-processing 
programs handy for making corrections both 
to the photo before manipulation and after. 

If you use Photoshop, you can find a 
slew of books on creating digital art with 
Photoshop like Digital Painting in Photoshop 
by Susan Ruddick Bloom.  Photoshop Studio 
with Bert Monroy: Digital Painting, or the 
Photoshop Fine Art Effect Cookbook by 
Marion Boddy-Evans.  However, to get the 
most out of these books, you need to know 

Smudge Painting done in Painter Essentials
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some basics of Photoshop.  I have and like 
Photoshop Fine Art Effects Cookbook-62 Easy-
to-Follow Recipes for Creating the Classic 
Styles of Great Artists and Photographers By 
John Beardsworth.  It is an excellent book for 
creating photo art manipulation art effects.

If you are using Corel Painter you can find 
many, and I do mean many books. I highly 
recommend Painting For Photographers 
Steps and Art Lessons for painting Photos in 
Corel Painter and Adobe Photoshop by Karen 
Sperling or The Art of Digital Photo Painting 
by Marilyn Sholin.  I can say the step-by-
step instructions are easy to follow. It’s quite 
comprehensive in terms of scope and art 
styles presented (including separate chapters 
for painting animals), and contains a significant 

amount of content on the traditional aspects 
of art to compliment the technical instruction. 
I was especially impressed by the sections 
describing print (on canvas) considerations 
and how to embellish paintings once they are 
printed. This author also has a Flickr group that 
is pretty impressive called: Art of Digital Photo 
Painting Masterpieces: http://www.flickr.com/
groups/digitalphotopainting/  
There is a nice discussion on various digital 
art software.  She also has a nice forum that is 
interesting. http://digitalpaintingforum.com/

One final tip I would like to share…  
When you start creating digital art, you may 
(as I did) find it something of an addiction, 
experimenting just seeing what works and 
what does not.  Over the years, you will build 

Photoshop watercolor using AlienSkin’s SnapArt

http://www.flickr.com/groups/digitalphotopainting/
http://www.flickr.com/groups/digitalphotopainting/
http://digitalpaintingforum.com/
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up quite a collection of your art.  I recommend 
that you save your work using the name of 
the preset and program you used to create 
it.  You have no idea how often I come across 
old work I have done that looks great, yet I 
have no idea what program I used to create 
it, nor which settings I used. Always save your 
work so 5, 10, 15 years henceforth if you come 
across on a CD or USB drive, you will know 
how you created it.

Digital photo manipulation art is not 
only fun to do. You can discover and make 
works of art never seen before by mixing 
digital oils, watercolors, pastels and what 
not.  Mixing different digital paints and post-
processing brushes, can create some really 
nice artwork that would be impossible to 
produce traditionally.  If you get your work 
professionally printed using oil or watercolor 
based inks on canvas, I doubt anybody would 

be able to tell that it was not hand painted.  
Some people are making pretty good money 
by converting people’s photos into digital art, 
increasing the size, so they can be printed 
larger.  Here’s an interesting article from 
ArtistryMag, this links works off and on, but it 
does work:    

Digital art photo manipulation is just fun. 
You are creating art, having fun and possibly 
making a little extra money.  So why not give 
photo manipulation a try?  You will be able 
to create some nice wall hangings of your 
family, some nice post cards, Christmas cards 
and calendars using your photos and artistic 
visions and might make a little extra money 
to fund your hobby of photography and 
digital art.  Who knows, you may even end up 
in your local art museum, or maybe even in 
one of the famous art galleries of the world?  
You just never know!

Digital painting using Dynamic 
Auto Painter with the Lautrec 
preset. Henri de Toulouse-Lautrec 
was a French impressionist painter.

This article and images contained are Copyright © and courtesy of Jon D. Ayres. Please contact the author directly with any questions 
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by Jason Anderson

There are two areas in Lightroom where 
you can make creative adjustments to the 
color to make things pop.  The first two HSL 
(for Hue, Saturation, and Luminance) and 
Color are great resources to use when you 
want to massage the color palette of your 
image.  The Black and White “tab” though, is 
where it’s really at.  When you click this tab, 
the image will be converted to an automated 
black and white adjustment, where the colors 
are converted to shades of gray – with no 

color tones at all.  This is where I’d like to 
begin the exploration:

The Black and White Panel
While this can be a powerful way to 

present an image, the automated method of 
conversion is not going to work all the time 
(and for my tastes rarely does the default 
conversion work).  So, you have to dive in 
and really get comfortable with adjusting 
color tones.

the power of Lightroom has been so well documented from various outlets across the Internet 
and magazines; I often find it surprising that such a small amount of space is dedicated to black 
and white photography.  this month, i’d like to take an opportunity to delve more into the 
creative adjustments you can make in lightroom to bring out more in an image than just 
shades of gray!  
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 To start off, I am using a pretty basic image 
– a red flower, and you can see that there is 
absolutely nothing wrong with the colored 
version of the image.  

It’s got some great black and white potential 
though, so let’s go ahead and take it into the 
BW adjustment panel tab.  When I do that, the 
automated adjustments will kick in:

It looks interesting, but let’s see what 
massaging the colors just in the panel can do.  
To start, since the flower was red and made up 
nearly 95% of the composition, I started with 
the red slider to see what the extremes would 
do on each end.  Here’s the image with the 
red slider taken up to +100 and then to the 
opposite extreme of -100…
(see the next two images, right)

In both these cases, for me it’s an absolutely 
hideous image.  Clearly, there is a balance that 
must be struck somewhere in the middle – the 
question is where? 

Well, now it comes down to subjective tastes.  
For me, the default adjustment had the red a 
bit too strong – which kind of hid the morning 
dew of the flower, so I dialed things back a 
bit, taking the red slider from +22 to -20.  The 
droplets are now much more visible as they 
are standing out from the petals!
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So, now we are getting somewhere fun!  I 
tested a few more sliders, and ended up with 
the yellows and oranges slightly higher than 
the default settings, just to give a bit more 
contrast.  Here’s what it looks like after the 
black and white adjustments are made:

Of course there is always a bit of sharpening and 
noise reduction to make in post production, 
as well as lens correction, and even a little bit 
of vignette from time to time to help draw the 
viewer in.  Once these are done, the final image 
definitely has a creative look and feel to it:

The Blue and Green Color scheme
We don’t always have our images filled with 
one color though.  I could probably count on 
one hand the number of images in my own 
library that are so singular in color scheme and 
palette.  While there are more colors in images, 

they usually fall within a range of tones.  Here’s 
another image I selected from the portfolio 
to demonstrate creative black and whites, a 
scene from the Adirondack canoe trip I wrote 
about previously here at PhotographyBB.

The image does have more colors, but you can 
see that they are all within a particular range so 
making our adjustments will also easily be done 
in the Black-and-White panel.  (Blue and green 
are right next to each other on the color wheel).  

Image provided courtesy of Wikipedia.com 
(http://en.wikipedia.org/wiki/Color_wheel)
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Again, the process first requires a conversion 
to the automatic Black and White adjustments.  
As you get more adept at identifying the 
colors that need tweaking, it becomes easier, 
so for our purposes here, I am just going to 
show the default conversion:

... and the adjusted version

For comparison, here’s the final one that came 
out of editing for me, with some grain added, 
and a spot removal from dust on my sensor.

It’s quite a bit different from the colored 
version, and (of course) is subject to 
differences and preferences in taste.  It’s also 
worth noting here that I did make a pretty 
extreme adjustment on the reds.  There was 
a bit of red in the lower right portion of the 
image, with the reeds that were under the 
water.  In order for the scene to look right, 
I wanted the underwater portion to match 
well with the rest of the image, so made them 
more white than red to look natural.

The black and white panel is great if you have 
one dominant color scheme – and in these 
particular images, that was definitely the case!  
But what if you have images with a multitude 
of colors in them?  Sure, the B&W panel can be 
equally useful, but often times when converting 
from color to black and white, you want to 
highlight one color element while minimizing 
other color tones.  For occasions like this, I prefer 
to use the Split Toning Panel!

The split Toning Panel
The Split Toning panel is the area I go when I 
have an image that has multiple colors in it and 
there’s one particular range that I’d like to bring 
out.  The best example I can think of for this 
are sunrises and sunsets.  Often times, sunrise 
and sunset images are done when the sky still 
(or already) has a certain degree of blue to it.  
Added components like clouds to catch various 
colors as the orange sun crests the horizon 
makes for some great splashes of color. 

Sunsets and sunrises are also excellent 
subjects for selective coloring, and while the 
concept has been overdone to a degree, a 
very subtle split toning effect can actually 
be much more aesthetic.  Here, I’ve chosen a 
sunrise image I captured when traveling to an 
island off the coast of Mexico (Isla de Mujeres 
– also written about here at PhotographyBB).
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As you can see, this particular image (above) 
also benefitted from some nice greens in 
the waters to really balance the image out.  
I did have another idea in mind though for 
this scene when I captured it, and that was 
to really accentuate the pink hues in the 
sky, rather than the blues, greens, and that 
incredibly bright yellow sun.  The answer 
was in the split tone!

First things first though, as I had done some basic 
adjustments to the exposure, fill light, brightness, 
and contrast, etc.  Next up, before you can make 
a selective tonal adjustment to a black and white, 
the image has to naturally be converted to black 
and white.  Since I am going for a split tonal 
range, the default values for black and white are 

generally a good starting point (but feel free to 
adjust/massage/edit to taste as desired).  Here 
was the default conversion:

Finally, I moved on to the Split Toning panel.  
Now you can play with the highlight and 
shadow sliders to see if you can control the 
color value manually, but I prefer to use the 
color picker here.  If you click on the little 
window near the top of either the Highlights 
or Shadows options, you can select the color 
you want to use for your split toning.

In the case of this particular image, I decided 
that making a highlight adjustment was better 
warranted than a shadow adjustment to 
achieve the look I was going for, which was a 
pastel sky that would counter the darkness of 
the waters.
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Of course split toned images don’t have to have black/white as 
one of the tones, but often times it can make for very powerful 
images, lending toward a particular mood or feel.  It really 
depends on what your vision calls for, and what sort of creative 
path you want to travel.  Often times, in photography, as in 
most fields, it’s not the destination that matters, it’s the path 
you take to get there.  With that, I’ll pose the question for your 
consideration:  Where do you want to go today?

This article and images contained are Copyright © and courtesy of Jason Anderson. Please contact the author directly with any questions 
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this month we’re going to take a look at a quick and effective technique for adding a 
Photoshopped “morning Glow” to any landscape photo. this effect can enhance your 
landscape photos by simulating the mood of the early “golden hour” with a warm 
tone and a soft morning haze.
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Morning 
Glow
With PhotoshoP
by Dave Seeram

step 1
Open a landscape image in Photoshop, 
preferably one with cool or dark tones to 
showcase the effect more dramatically.

You’ll find that you can lend an interesting 
new quality to images shot mid-day.
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step 2
Create a new layer on top of your “Background” 
image layer, and change the blending mode 
of this new, blank layer to “Screen.”

step 3
Set your swatch colours to their 
default (black and white) by 
pressing (D). Then exchange 
them so that white is the 
foreground colour by pressing 
(X).
Next,choose the Gradient Tool 
and select the “Radial Gradient” 
option at the top of the window.

step 4
Draw the gradient starting from the sky 
portion of your image where the sun might 
naturally be if it were a bright sunny morning. 
In this example, I started in the upper-right 
corner, dragging down to the opposite corner.

step 5
Here’s what we have at this point. If it appears 
too bright at the moment, you can reduce the 
opacity of this layer slightly, however, I prefer 
to do this at the end as we are going to add 
some warm tones to this image first.
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step 6
In the Adjustments palette, choose “Photo 
Filter” (or use the Photo Filter Adjustment 
Layer in versions of Photoshop prior to CS5).
Choose the default warming filter which 
appears, but change the Density to 100%

Change the blending mode of this resulting 
adjustment layer to “Overlay,” and reduce the 
opacity of this layer to suit your own image. In 
this case, I reduced the opacity of the warming 
filter adjustment layer down to 75%, and I also 
reduced the gradient layer down to 90%.

Here’s the before and after snapshots of our 
image with our new Photoshopped morning glow. I encourage you to give this a try on all sorts 

images including landscapes and cityscapes. 
Experiment with different filters such as the 
cooling filters for even more effects! Until 
next time, Happy Photoshopping!

This article and images contained are Copyright © and courtesy of Dave Seeram. Please contact the author directly with any questions 
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PhotograPhyBB ForuMs Photo assignMents
Photo assignMent: “ColD”
For this assignment we challenged our members to capture 
the essence of “cold” in a photograph. There were some creative 
interpretations of the theme, and these are our favourite selections.

top Photo by member “reugen.” right Photo by member “Davids.” Bottom left Photo by member “cloudguy.”
thanks to all participating members. We look forward to all of your submissions in our upcoming challenges!
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Do You Have a 
Great Idea for 
a Photography 

Article?

We are looking for talented 
individuals who would like 
to expand their portfolios by 
volunteering to contribute 
articles to this e-magazine! 
If you are interested, we’d 
love to hear from you.
topics of interest are:
- Photography Techniques 
- Photography on Location 
- Photoshop Tutorials 
- Hardware / Software Reviews 
- Camera Equipment 
- Member Spotlight 
- Plus we’re open to new ideas!

To become either a regular contributing 
author, or even just for a one-time article, 
please email us at:  

magazine@photographybb.com

Introduce yourself, share your idea, 
and maybe we’ll see you in next 
month’s issue!

Step into the Spotlight!
Would you like to be featured in the 
PhotographyBB online spotlight on Member 
section? if so, please let us know at: 
magazine@photographybb.com

We’ll feature your photos, a small biography and 
write-up about you, as well as links to your web 
gallery or photography related business. We all 
love photography and image editing, so let’s get to 
know each other!

been Around the World?
We are looking for talented writers who would like 
to share their experiences in visiting far away places, 
or even your home town for that matter. in our 
Photography around the World column, we take our 
readers on a photographic journey, and we would 
like you to be our tour guide.

if you would like to share your story and 
photography of a city you have visited, please 
contact us and share your idea with our team. We’d 
love to hear from you!

Discounts for readers:
For those of you who are interested in getting into 
hDr photography, there simply is no better hDr 
software then hDrsoft’s Photomatix Pro, available 
as a stand alone software and as a Photoshop 
Plugin. Visit:
http://www.photographybb.com/hdr/
and use the coupon code: photographybb.com 
for a special discount. also, check out the shop 
PhotographyBB site for links to some great deals on 
cameras and accessories. Best deals on the web!

thank you for reading the PhotographyBB online 
Magazine. We hope  you enjoyed it, and we’d 
love to see you again next month. if you have 
any questions or comments for us regarding 
this magazine, please feel free to email us at: 
magazine@photographybb.com


