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From The Editor’s Desk

PhotographyBB online magazine issue thirty-three: change

dave seeram is the editor in chief for PhotographyBB online magazine. as 
the administrator of the PhotographyBB Website and forums, dave is also 
an experienced author of several Photoshop® actions and tutorials which 
can be found on http://www.PhotographyBB.com

Welcome to the 33rd edition of the PhotographyBB Online Magazine. It’s 
October, one of my favourite months of the year simply because it decisively 
marks “change,” more so than any other month. The weather seems to shift 

into a colder gear almost overnight and before we know it, the colours are changing all 
around us. With that said, we’re changing too! We’ve listened to your comments and 
feedback, and over the next few months you’ll start to see some gradual changes (as 
you’ve probably been noticing already) in both our layout and content.

With the ever changing world of technology comes a new horizon for personal and 
mobile computing. New devices are becoming available at affordable prices, which 
means that many of us will start to shift some of our computer time away from the 
desktop and into the palms of our hands. We recognize this, and in order to keep up 
with the times we’ve made some changes to the magazine to enhance readability on 
these new, smaller devices.

In addition to these positive changes in our online magazine, we’re also making 
some enhancements to the PhotographyBB website. We don’t want to give any secrets 
away, but what we can say is that an existing part of the PhotographyBB website will 
be completely overhauled, while a whole brand new spin-off site will be launching 
shortly too. There’s great things to come, with plenty of resources for our readers!

My thanks to the contributing authors this month for getting your amazing work done 
under some grueling time constraints. The team has put together a great edition, with 
plenty of focus on the Autumn season including some insights into Fall portraitures, 
Fall photography, and some seasonal Photoshop tutorials. In addition to our regular 
contributing authors, we’d like to welcome back Eva Polak who’ll be showing us 
some techniques which you can use to practice your own Impressionist Photography. 
We’re also pleased to welcome back Bill McCarroll who gives us some insights on his 
experiences with Fall photography, and how you can get the most from yours. 

So without any further delays... Grab your teas, coffees, notebooks, iPads and 
e-readers, and enjoy our 33rd edition!

Dave Seeram, Editor and Publisher

http://www.photographybb.com
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DavE SEEraM is the Editor of the 
PhotographyBB Online Website, 
PhotographyBB Forums, and Editor/Pub-
lisher of the PhotographyBB Online Maga-
zine. Dave is also a digital photography 
and Photoshop enthusiast. 
PhotographyBB | Twitter | Facebook

JOhn OgDEn teaches digital photography, 
Photoshop and Lightroom in the UK. 
Published author and award winning 
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go! Thanks to the latest update in iTunes and the iBooks app for the Apple iPad, iPhone, 
and iPod Touch, now PDF documents can be imported into your iBooks application.
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TECHNOLOGy OUTPACES EDUCATION - By Dave Seeram

Technology is amazing. Not only the 
technology of today, but the technology of 
tomorrow is mind boggling when you think 
about it. So mind boggling, that many of can’t 
even comprehend what goes on behind the 
curtains inside our computers and electronics, 
nor do we understand the why behind what we 
are doing with our new digital tools.

As a proponent of life-long learning, 
I am constantly trying to help our new 
photographers and readers to bring out the 
why behind their photos (the story), and not 
just the what (the subject). Thankfully we 
can still think in these terms when it comes 
to creativity, but the buck stops there. At this 
point in time, technology can perform tasks 
for us quickly; routine tasks (even complex 
ones) are now run by fancy algorithms, but   
technology has not yet reached the point of 
generating creativity.

Recently, I watched the Apple® keynote 
address regarding the release of the new 
Macbook Air, the Lion OS, and the new and 
improved iLife suite. What blew me away were 
the demonstrations of the latest capabilities 
of this new software. I should note that many 
of these features will be/are available in 
software from other manufacturers too, and 
will continue to evolve as competition between 
all of our favourite brands continues to thrive. 
Back to the real point - The education that a 
traditional digital photo retouching specialist 
or digital video editor required just a small 
handful of years ago, has become obsolete. 
What used to take years of schooling and 
hours of tedious (and talented) work in 

Photoshop, now takes mere minutes or even 
seconds to achieve with each new software 
version release. Take Adobe’s wonderful 
new “Content Aware Fill” tool in Photoshop 
CS5. You can literally learn how to perform 
the most complex retouching in minutes, 
and it then takes just another few minutes to 
actually do it. 

Case in point, I spent a couple of years 
learning graphic design, including Photoshop 
7. I learned all about the most important tool 
in Photoshop - Curves. With some precision 
work with Curves, I could colour correct 
photos, boost contrast, fix exposure problems, 
and even sharpen my images - all in Curves! 
Fast-forward to present day, and what used 
to take me over 20 minutes to do in Curves, I 
now do in Lightroom or ACR (Adobe Camera 
Raw) in less than 30 seconds.

How about HDR (High Dynamic Range) 
photography? Now here’s a relatively new 
genre of photography. It’s so new that many 
photographers still haven’t even heard of it. 
We won’t go into a lesson on HDR here, but I’m 
still going to use it as a prime example of how 
technology has outpaced education. When 
HDR was first invented/discovered, it involved 
some pretty complex editing to convincingly 
merge a minimum of 3 exposures of a scene 
to bring out the microcontrast in the shadows, 
highlights, and midtones of an image. Then 
came the HDR software which magically 
performed these tasks for us. They were not 
all user friendly, and in fact, required looking 
up many tutorials on how to achieve the best 
results using the software. Today, you don’t 

Confessions
of a PhOTOhOLIC

http://www.photographybb.com
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need to know how to do any of that! All of the 
major manufacturers of digital SLR cameras 
are including an in-camera HDR feature - it’s 
even available on some smartphones! The 
advancements in technology makes all of 
that previous education obsoltete.

Do I feel that my education was wasted? 
I like to think that it wasn’t from a “value” 
standpoint, but from a practical standpoint, 
sure, it’s now all completely outdated. It no 
longer matters that I can do things the “old” 
way, because quite frankly, the new software 
is smart enough to be better at accomplishing 
tasks the “new” way. 

We don’t have to like it, but we can’t deny 
it. When it comes to performing routine tasks 
(even complex ones like reducing noise, fixing 
color casts, or even extracting objects or 
people from a photo), a 12-year old with 30 
minutes of Photoshop training can do what 
us “pros” took years learning and refining. So 
the question remains: How are we to value 
education when technology is outpacing it? 

We can’t just stop the learning process, 
otherwise we are just contributing to the 
general dumbing-down we are experiencing 
in society.  We need to continue learning 
the new technologies constantly, because 
it’s only going to continue evolving. The 
only way we can use this to our advantage 
is to stay on top of the latest updates and 
features offered by new technology, and to 
push their limits. We have to learn to use 
them to our advantage so that we can think 
of them more as building blocks on top of 
the foundation we already have through our 
previous education.  

When we embrace the technology we can 
do the impossible; or can we? Sure, we’ll be 
able to do great things with these new magical 
toys, but if we don’t know how to push them, 
what exactly are we going to do with them? 
The same things we’ve been doing?

I’d like to put forth the notion that we 
should consider restructuring our education 
process to foster creativity with equal weight 
to productivity. Productivity is now being 
taken care of by the technology (which by 
the way, is designed by the creatives). 
Yes, we need scientists, doctors, lawyers, 
engineers, teachers, and all the other 
wonderful professions which our system of 
education is cycled to produce. We also need 
the creativity which comes from the artists, 
photographers, composers, directors, etc... 
Instead of looking at it as a one-or-the-other 
type of scenario, we should be thinking of 
ways to of integrating both productivity 
and creativity into our education system. 
Otherwise, we’ll end up with a society full 
of dilettantes who know how to get their job 
done with no clue as to why they are doing it!

Don’t get me wrong, I’m still all for the 
advancement of technology. I do believe 
it makes our lives better in terms of being 
more productive and enjoyable; there are 
very few things in this world that I would 
give up my Blackberry and iPad for! That 
all being said, we need to ramp up our 
education system a notch or three. Not to 
suggest we make it more difficult or time-
demanding, I am proposing we do more to 
encourage our creative minds which are 
typically stiffled in school. Encouraging our 
creativity to evolve will allow US to push the 
bounds of technology to new heights, rather 
than it simply boosting our efficiency.

Thankfully, when I look at today’s 
photographers, I see a union of knowledge 
and creativity. Keep pushing yourselves to 
learn everything you can about this craft while 
it still is a craft. Learn each new technology 
inside and out, including the concepts behind 
these new technologies so you can use them 
to their fullest and push their boundaries. There 
aren’t any cameras out there with a “creative 
composition” button yet - Perhaps Canon or 
Nikon is working on that!

This article is Copyright © and courtesy of Dave Seeram. Please contact the author directly with any questions.

http://www.photographybb.com


Click this page for more information from NYIP!

http://www.nyip.com/photography-courses/?code=D339
http://www.nyip.com?code=D339


Pa
ge

 9

PhotographyBB Online Magazine www.PhotographyBB.com

Social Media for Photographers
SOCIAL NETWORKING AND SELF-PROMOTION TECHNIQUES FOR THE PHOTOGRAPHER / ENTREPRENEUR

We have talked at length about 
the positive benefits of social 
networking, but it may be time that 

we talk a little about some of the negative 
things that can happen in social media. Social 
networking, as proposed here, is a wonderful 
tool that can connect you with some really 
fantastic people with like interests. There 
is, however, a seedier side to this wonderful 
communicative environment that we must all 
be aware of as we participate together.

Let’s face it; we live in a digital world 
where a few have taken it upon themselves 
to make everyone’s social networking 
experience a nightmare. They are known as 
hackers, posers, and attackers. They seek 
your information and the results of your hard 
work. They look to highjack your contact list, 
pose as you, and/or steal your livelihood. 
They can pretend to be you to lure others 
in to their scheme or use and even sell your 
work marketed as their own. They want to 
destroy what you have created, or take for 
themselves depending on their goal.

These few use a variety of methods in 
doing all of the above. They sometimes build 
“bots” that worm their way into your contact 

list and send an e-mail or “Direct Messages” 
to everyone you know, so that they can reach 
as many as possible with their bug. They build 
Trojans that invade your computer hardware 
to gather as much information about your 
life as they possibly can. They sometimes 
provide you with “cookies”, which are no 
sweet treat, rather a way to track your web 
surfing habits, or even the very key strokes 
you make on your keyboard.

It all sounds a little frightening, doesn’t 
it? The fact is, these evils exist; we just need 
the tools to defeat them. With that said, here 
are some ways to prevent others from doing 
what is described above. Of course there is 
no guarantee that the few steps presented 
here will completely rule out an attack on 
your social network profile or computer. 
Those who build viruses know in detail the 
latest and greatest by ways of the defenses 
against them and serve to over come those 
ways as they are presented.

Anti-virus Protection
If you are going to be connected to the 

internet in any way, shape, or form you need to 
have some type of anti-virus software running 

BEWARE
THE SEEDY

How to prepare yourself for social media’s mean streets - by Mike Frye

http://www.photographybb.com
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on your computer. Take the time to update it daily 
or configure it to update automatically everyday. 
When the software does find something on your 
computer that it sees as a threat, find out what it is 
that it is seeing and then follow the recommended 
action provided by the software provider.

This is one of simplest things that you can do 
to prevent most attacks on your computer system.
It will not prevent all of them, but will help stave off 
most, and is certainly worth using.

If You Don’t Know, You
Don’t Know!

There are times when you may get an e-mail 
or Direct Message from someone you have 
never heard of before. They might offer you a link 
to try out their new product or visit their website. 
A good rule of thumb is to delete any e-mail or 
Direct Message you may receive from someone 
you do not know. Sometimes the delete key can 
be your best friend! That someone you know 
may have an infected computer system, so if it 
looks out of ordinary for them you may want to 
be cautious. With that last little bit, you might try 
verifying through a new e-mail or message to 
that someone you know and ask if they actually 
sent you an e-mail. This is a good practice to 
use on the social networking front. Networks 
like Facebook, Twitter, and Flickr all provide a 
method for e-mail. Be proactive and cautious 
with the unusual.

Photo Theft and Copyright 
Infringement

Oh yes, it happens and it happens a lot. Several 
of the social networks that we have looked at have 
a photo album area as part of your profile or are 
photo-sharing communities. There are those out 
on the networks who are looking to use your work 
for purposes they choose and they will do it all 
without any credit or benefit to you.

There are several things you can do to prevent 
the use of your photographs by networks. First, 
only upload small low resolution, but still visible, 
files to your profile. If the photograph is too 
small to use then most will not try to use them, 

because the quality is so poor. The idea is to 
have a facsimile of your work displayed and not 
the final product.

Second, find out if the site provides privacy 
features that allow you to turn downloading off. 
This information can be found on most “Help” 
pages for the network you are using.

Third, watermark, watermark, watermark. 
Dave Seeram recently ran a series on the 
PhotographyBB Website that shows you 
how to watermark your photographs. Again, 
watermarking serves as a detractor to those 
might want to take your work and use it without 
your knowledge.

Fourth, and a last resort, do not upload them 
to any of the social networks you use. Instead 
link your followers to a website where you can 
control whether or not your readers have access 
to download your photographs.

Participating on social networks is a lot of 
fun and, as we have discussed in past articles, 
they can be a great place to connect with friends, 
peers, customers, and other resources. It’s 
important to keep in mind that your participation 
can also bring about some things that can really 
wreck some of the accomplishments you have 
made by using them. It is best to remember 
this as you continue to use them; you do have 
recourse.

If something does happen as described 
above, you can be prepared to fend it off. 
This requires you to be proactive in defending 
yourself as an internet and social network user. 
All internet providers and social networking sites 
provide mechanisms to report the malicious 
use of their product. Get to know what those 
are ahead of time just in case. If you have not 
already, take the time to put in place some 
prevention that may in the end save you from 
the headache of experiencing the seedier side 
of all things internet.

Note: To read a related article to this topic, please see 
“The Good, The Bad, and The Ugly” by Jon D. Ayers, 
PhotographyBB Online Magazine, Issue #31, August 
2010, page 10.

This article is Copyright © and courtesy of Mike Frye. Please contact the author directly with any questions.

http://www.photographybb.com


The art
of Street Photography

S treet photography is many things to 
many people, but not without some 
controversy.  Some may consider street 

photography an invasion of their personal 
space while others see it as their right to 
photography anything in public.  To many 
photographers, street photography is the true 
art of photography at its best; whether it is 
candid shots of strangers going through their 
day-to-day routines, photographing street 
life, architecture or something specific like 
wildlife (both human and non-human) in the 
city.  Wikipedia defines street photography 
as: “A type of documentary photography that 
features subjects in candid situations within 
public places such as streets, parks, beaches, 
malls, political conventions and other settings.”  
I would also venture to include architecture, 

street scenes as cars, and other transport, to 
basically capture the life on the street because 
in a city like Moscow, many beautiful historic 
buildings are disappearing fast.  To me, street 
photography is the capture of life’s fleeing 
moments because what you see can (and often 
does) disappear forever in a few seconds.  

Street photography often gives the viewer 
a hint something that may not have even 
been noticed by the photographer who took 
the shot.  Often times myself I am so focused 
on a certain target, that when I return home 
to post process my photos, I receive a few 
very pleasant surprises that I never saw when 
taking the shot.  Street photos are truly artwork 
that speaks to the viewer and tells a story.  
Street photography gives the photographer the 

by Jon D. Ayres
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opportunity to capture fleeing moments in 
the life of the neighborhood that are often 
forever lost, images of girls skipping rope, 
boys shooting marbles, postman placing 
letters in a mailbox, people rushing off to 
work or coming back home, an old school 
house you attended that is now is being 
turned down.  These are images that 
happen a trillion times a day, yet rarely 
captured because many photographers 
see these scenes everyday and want 
something unique and special.  It is rare 
for a photographer to take an interest in 
everyday occurrences, but thankfully this is 
changing.  Street photography is one of the 
most popular types of artistic photography 
today, and one which is even well accepted 
by many museums for gallery showings. 

When it comes to gear, here is some 
debate among photographers about which is 
the best camera for street photography.  Some 
believe the smaller the better the camera, 
because it is easier to go unnoticed by people 
on the street and I can understand this.  
Many times I have been taking photos on the 
street and when I am noticed by passersby, 
sometimes their expressions become sour. 
The simple act of being noticed changes the 
dynamic of the scene you are attempting 
to photograph.  The secret to good street 
photography, especially if you’re after candied 
shots of people in their daily routines, is to be 
as unnoticed as possible.  Ultimately, it makes 
no difference what type of camera you use; 
you simply have to be as unnoticeable as 
possible.  Every camera has its pros and cons, 

Not your typical street band, you are looking at serious musicians I think!  I always prefer to stand off to the side and take photos instead of directly 
facing my subjects.  When people know they are being photographed, many times they become unnatural with their expressions and body language; 
this is when I prefer to be unnoticed as much as possible.  Black and white can make for some great street photography if the photo is suited for it.

http://www.photographybb.com
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choose the camera you know how to use the 
best and how to overcome its weaknesses.  I 
use a Panasonic FZ50 bridge camera which 
is almost as big as a dSLR and I often am 
able to get some great candied shots.  

Contrary to what I have just said, I have 
also found that being noticed (in some 
situations) is not always a bad thing. I 
remember once I was in front of the Tretyakov 
Gallery because this lane offers some great 
street photography scenes.  I was sitting 
on one of the benches and noticed a group 
of teenage girls sitting on a bench talking.  
Well, one noticed me aiming my camera and 
she flashed the loveliest smile, I could not 
help but to take her picture.    

I prefer to use a wide angle lens for most of 
my street photography because I enjoy taking 
architecture photos here in Moscow, but a 

zoom lens also can be handy; not a large zoom, 
but a small 24 -120mm zoom should be all you 
need.    Always try to take your photos being as 
unnoticeable as you can, but never make the 
mistake of trying to hide what you are doing, 
you don’t want to appear suspicious since you 
are really not doing anything wrong.  Stand off 
to the side and out of everybody’s way, but be 
open about what you are doing.  Remember, 
street photography is about experiencing life, 
up close and personal.

I choose to use P mode and an ISO of no 
more than 400, I believe the lower the better 
as far as ISOs go.  Street photography is 
often fast; fleeing moments will not wait for 
you to fiddle around with camera settings. You 
should pick a spot you want to photograph, 
pre-focus your lens, using P mode, ISO of 
no more than 400 and you are all set for any 
action which may pass by.

I just happened upon a marathon race one afternoon and was able to get a few good photos of the racers, street photography you never know what 
you will stumble upon.

http://www.photographybb.com
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When attempting street photography, try 
getting off the beaten path and capture what is 
going on from behind the scenes. Getting out 
at an unusual time can help you learn about 
fantastic shooting opportunities on the street.  
The key to successful street photography is to 
be at your vantage point before the opportunity 
arrives. Anticipate action by watching groups 
for potentials clashes or bonding, judge the 
atmosphere of a crowd and the reactions of their 
body language and facial expressions.  Always 
be aware of what is going on, not only for taking 
great street shots, but also for avoiding trouble 
which street photography sometimes brings.

In the US, photos taken from a street of 
people do not need a model release unless 
you intend to use the photo for commercial 
purposes to sell an item or product.  You can 
even sell your photos as artwork or for use in 
publications like newspapers and magazines 
without a model release. However, before 
you do so, you should always seek out legal 
advice as laws can change at any time.

For me, there are only two rules to street 
photography which must always be followed:

Rule 1:  Street photography is about capturing 
the beauty of the mundane in everyday life.  
Artists who paint were famous for this through 
history, but photographers seem to overlook 
everyday life for some reason.  My number 
one rule for street photography, “Always be 
ready for anything.”  You never know what 
surprises life holds and this is no truer than 
it is with street photography.  Missed shots 
99% will never return again.

Rule 2:  Always use common sense.  You 
would be surprised at the number of 
photographers who leave their common 
sense at home while out taking street photos.  
Not everybody likes being photographed.  If 
somebody looks uncomfortable, then just 
move on. Respect for others is key. 

If you are really into street photography, 
you might consider having some business 

cards printed up with your name, email 
address, phone number, maybe even have 
a business name like “Williams Street 
Photography” or “Andy’s Capturing Real 
Life Events” or something to that effect.  
Then if you are confronted by the subject 
of your photo (or even authorities), you can 
introduce yourself, give them one of your 
business cards and ask if they mind if you 
photograph them.  I would even offer to 
show them the photos you take and send the 
person a copy of the photos if they give you 
their email address.  

This helps to put people at ease and show 
you are both courteous and professional.  It 
never hurts to pre scout a street before hand, 
so you can see what type of people hangout 
on the street.  I have found a lot of people 
are really nice if you just talk to them. I would 
ask before I took some photos, or even after 
taking the photo if candid shots are what you 
prefer shooting.  Some people will say no, 
but believe it or not, those are few and far 
between. Just don’t be afraid, dress nicely and 
show respect when photographing people, 
especially women and children if you’re a 
male.  A lot of trouble could be avoided for 
street photographers if they show respect for 
people.  I often read posts on forums about 
some street photographers who say it’s their 
right to photograph anyone outside their door.  
These are the poor excuse for photographers 
that cause trouble not only for themselves but 
also for the rest of us. 

I prefer not to take photos which may 
embarrass people, like beggars or the 
homeless.  Though some may say that 
photographing life’s ills may help to cure 
these ills, this might be true if I were a famous 
photographer that could get my work in any 
newspaper, magazine or gallery.  I am not 
famous, so I prefer not to take photos of people 
who are experiencing hardship, because I 
have respect for the dignity of all people.  Of 
course, it is a different scenario when you do 
have the permission of your subject. Then you 
can do your best work as a street photographer 
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to capture the true essence of your subjects, 
still in a respectful manner.

One of the better sites on street 
photography and tips is the Digital Photography 
School’s web page written by Eric Kim is a 
street photographer based in Los Angeles. 
He is currently writing a book titled “Street 
Photography 101” which will be distributed 
for free in a convenient PDF format: http://
www.digital-photography-school.com/10-tips-
for-the-aspiring-street-photographer

Eric Kim also has his own street 
photography blog and online album, but his 
blog is excellent and full of tips like “3 Tips 
on How NOT to Look Like a Creep When 
Shooting in the Streets” and “The Ultimate 

Aspiring Street Photographer Resource 
Post.”  Eric Kim is truly an expert in street 
photography and his blog is an excellent 
resource for the aspiring street photographer.  
http://www.erickimphotography.com/

Street photography is the art of 
photography at its best, no other types of 
photography capture as much emotion or 
energy as the true to life, street photos of 
fleeing moments in our lives.  You never know 
what is around the next corner.  You never can 
tell when you might come across a movie or 
TV show being filmed or commercial, maybe 
a famous author or singer or just a normal 
little girl jumping rope with her dog.  Give 
street photography a chance; I think you’ll 
become hooked like I did!

A young couple on Luzhkov Bridge watching the fountains and a wedding party that showed up.  This is one of my favorite street photos, so full of 
emotion to me and tells a nice story.

This article and images contained are Copyright © and courtesy of Jon D. Ayres. Please contact the author directly with any questions.
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AUTUMN SENIOR CLASS PORTRAITS:  By Grady Layman

Portraiture Photography
TIPS AND TECHNIQUES FOR PORTRAITURE PHOTOGRAPHY AND LIGHTING

If you live anywhere in the northern hemisphere, the end of summer simply means the beginning 
of fall. The fall season is known for vibrant colors and wonderful landscapes. I personally don’t 
like shooting with the same background more than once. The changing of each season provides 
a different background for your favorite shooting locations.

The fall season also means the days 
are getting shorter. The position of the 
sun is changing and the sunsets will 

begin earlier in the day. There are typically 
more clouds in the sky which contributes to 
more dramatic sunsets. 

Another major event in the fall season 
is that it’s the beginning of a new school 
year.  This means an entirely new group of 
seniors and they all need senior portraits. 

The following images are from a recent 
senior portrait shoot. For this shoot, I decided 
to pick a location down by the river. We also 
decided to start shooting about one hour 
before sunset in order to give us enough time 
to shoot a wide variety of images before we 
started losing light. 

For this shoot I knew I wanted to use a 
simple lighting set up so we could move 
quickly and not waste time.  Once the sun 

http://www.photographybb.com
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starts setting you want to spend your time shooting and not moving gear.  Each minute will rapidly 
change the colors of the sunset.

The photo on the previous page was done with a simple cross light set-up using only two light 
sources. The main light is a studio strobe with a 42” Octabox, set up on the right side of the camera. 
The second light source is directly from the sun and is being used as a background/rim light. The sun 
is also providing fill for this shot because of light reflecting off of surrounding objects. However, it’s 
important to remember that this fill will disappear as the sun sets. 

The main light is gelled with a full CTO (color temperature orange).  This is helping balance the studio 
strobe with the warm colors coming from the sun. The strobe I am using was created to color match day 
light, so its Kelvin temperature is around 5600K. Sunlight at high noon is around 5500K. However, as 
the sun starts to set the light temperature starts to warm up. So if you don’t place a “warming” gel on 
your strobe then the light will appear blue, or cooler. It’s also important to place corrective gels on all of 
your strobes if you are using multiple. 

I also decided to use the 42” 
Octabox because it is a good medium 
size light source.  This allows me to 
keep my strobe about ten feet away 
from my senior student and still create 
soft light. If I can keep the light source 
away from my subject then I can use 
wider lenses during the shoot.

 
When shooting senior portraits 

it’s important to keep in mind that 
you must also include headshots. 
These headshots will be used for 
the year book and each school has 
their own requirements. Make sure 
to check with the school on their 
requirements before starting your 
shoot.  I like to shoot a few headshots 
with each light set up. This provides 
a good variety and helps to ensure 
that you have usable headshots. 

This image (right) was created 
from the first lighting set up described 
previously. The only adjustments were 
the cameras angle towards the sun 
and I moved in closer to the model.  I 
used the models head to block the sun 
from creating lens flare on the glass. 
However, don’t be afraid to play with 
lens flare. Once you know you have 
your critical shots (the all important 
yearbook photo) then you can play 
around with some other artistic shots. 

http://www.photographybb.com
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This image (left) was created with the same 
lighting set up, just configured a little different. 
The main light was moved to the left side of the 
camera and the subject was moved closer to the 
river. The main light is still about 10 feet away 
with the 42” Octabox. The other uncontrollable 
change is that the sun has now started to set 
behind the trees. This is making the sky darker 
and also blocking lens flare. 

Currently I am still shooting at the max sync 
speed (shutter speed of 1/250th). However, as 
the sun continues to set I will start to drop that 
shutter speed down to allow for more light. You 
will not need to adjust the aperture unless you 
make adjustments to the strobe. The shutter 
speed will only adjust the background levels. 

 
The image below was shot only a few minutes 

after the last shot. You can notice that now we are 
starting to see the orange colors at the horizon. 
The blues at the top of the page are also turning 
darker. This is where you want to spend your 
time shooting. If you are adjusting lights then you 
will miss portions of the sunset. 

http://www.photographybb.com
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Also remember to try different angles after 
you feel you have the critical shots. I always 
like to shoot wide vertical shots at sunset/
sunrise because I enjoy the natural gradient in 
the sky. 

The camera is still shooting at max sync speed 
which is underexposing the background around 
2-1/2 stops. That is what is creating the vibrant 
colors in the sky. If I was only underexposing 
they sky by 1 stop then the colors would be 
brighter (which makes them less saturated). 
These images have actually been de-saturated 
a little in Photoshop because, in my opinion, 
they looked a little rich.  

The image below creates a different look but 
again we only made minor lighting changes. 
The main light was rotated about 180° from 
its last position. I then moved the model down 
into the water. The camera position has also 
moved and I am now standing in the water. 
This helps carry the water across the entire 
bottom of the frame.

http://www.photographybb.com
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The shutter speed has now been adjusted down to 1/160th of a second. This helped brighten up 
the sky as I felt it was getting a little too dark. I keep an eye on the camera’s light meter when I am 
shooting so I can tell when the background light has dropped too far. In that case, you simply drop 
your shutter speed to adjust. 

  
The last image was another simple adjustment but it yielded a dramatic result. I was busy shooting 

the sunset when my assistant pointed out the wonderful colors behind me. It’s always important to 
take a quick break from shooting and look around for new ideas.  

I basically kept the model in the same location and just moved the camera position. The main light 
only moved about one foot towards my new shooting location. I continued to shoot at this location 
until the light was gone. As the sun continued to set I also continued to drop my shutter speed. The 
above image was shot with a 1/100th of a second shutter speed. 

One very important item to pack in your bag is a flash light. You don’t want to be looking for gear 
after sunset. You also don’t want your clients tripping over something on the way back to the car. 

You can see how clouds can help make a sunset more interesting. The change in season does 
bring more rain; however, couple a sunset with some clouds and it will yield dramatic skies.  Each 
week of fall also gives your favorite shooting locations a facelift.  Both of these factors will ultimately 
help you create more stunning senior class portraits.    

This article and all images contained are Copyright © and courtesy of Grady Layman. Please contact the author directly with any questions.
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LENSES
Lenses come in a variety of price points, 

focal lengths and apertures.  However, 
every manufacturer has a category of 

lens that they consider “professional” and use a 
custom nomenclature to describe them.  In the 
case of Canon, they are called “L” lenses and 
they always have a red circle around the barrel.  
The largest L’s can also be recognized by their 
distinctive white color.  Nikon’s “professional” line 
is denoted by the ED moniker and, like Canon, is 
available in a range of focal lengths.  Professional 
lenses are priced at a significant premium to 
consumer lenses, and this article will discuss six 
differentiators.

Build Quality
One of the key differentiators of high end 

lenses is the quality.  These lenses are usually 
built with metal bodies while lower end lenses are 
typically made of plastic.  The robust construction 
of higher end optics adds to weight and lens 
reliability.  Also, these lenses often incorporate 
advanced weather sealing which allows them to 
operate more effectively in inclement conditions.  
However, for optimal all-weather benefits, a 
weather sealed camera body is required and 
this feature is typically only available in more 
expensive camera bodies.

The result of these build quality improvements 
is improved lens reliability and robustness, but also 
added size and weight.  Thus the highest quality 
lenses will almost always be larger and heavier 
than their inexpensive counterparts.  This can be 
an issue when attaching the lenses to smaller and 
lighter bodies such as entry level models.

Focal Range
As focal length increases, it becomes 

progressively more difficult to create a lens that 
can provide optimal image quality at all focal 
lengths.  Generally, the highest quality lenses 
have reduced focal lengths and so you will rarely 
see a lens like 18-200 or 50-500.  In fact many 
professionals rely on single focal length lenses 
such as a 300mm/f2.8 or 400mm/f2.8 (also called 
prime lenses) which provide the largest apertures 
and best image quality; however, you lose flexibility 
with these lenses since you cannot zoom.

Image Quality
The end goal of all lenses is image quality 

(IQ).  IQ is a subjective measure and can often 
be attributed to a number of factors including 
images sharpness, color saturation, vignetting 
and other optical aberrations.  The amount 
of these imperfections can vary by lens focal 
length.  In general, lower cost lenses can deliver 
quality images, but often require a specific range 
of apertures or focal lengths to achieve the 
best IQ. For example, an 18-200 lens with an 
aperture range of f/3.5-5.6 may deliver the best 
image quality at f4.0 or smaller or at middle focal 
lengths such as 30 – 150.  Professional quality 
lenses use better optics and often can deliver 
optimal image quality across the complete range 
of apertures and focal lengths.

The fundamental difference in IQ between the 
two types of lenses relates to the use of exotic 
glass composites and coatings in the professional 
models.  These enhanced optical technologies 

The TRAITS
  of EXPENSIVE



result in more complex manufacturing which 
translates into higher prices.

AF Mechanism
All of today’s digital SLR (dSLR) use autofocus 

technology for the most efficient and rapid image 
creation.  The speed and reliability of autofocus 
(AF) is vital for optimal image quality, and the 
AF motor is embedded in the lens.  AF speed is 
most critical when capturing subjects in motion 
such as birds or athletes and high end lenses 
use the fastest and most reliable AF designs 
for maximum image quality.  Typical consumer 
lenses use less advanced designs which struggle 
with rapid movement.

Price
An obvious differentiator between low end 

and high end lenses is price.  In general, optical 
quality is positively correlated with lens price. 
(e.g. the more expensive the lens, the better the 
optical quality.)  For example, Canon offers an 
EF-S 17-55 lens that is priced at over $1,000.  
This lens does not wear the “L” professional lens 
moniker, but the image quality is extremely good.  
Canon also sells two other lenses with a similar 
focal length at very different prices: 18-55 ($170) 
or 17-85 ($422).  The closest “L” lens would be 
the 16-35 which would cost about $1,500.

Lens Speed (Aperture)
Lens speed is defined by the maximum aperture 

of a lens.  The faster the lens, the larger the 
maximum aperture.  For example, an f/2.0 lens is a 
stop faster than an f/2.8 and is two stops faster than 
an f/4.0 lens.  Faster lenses typically use improved 
optics and larger lens openings both of which allow 
more light to reach the camera sensor.  Thus, high 
end lenses typically enable larger apertures and 
improved low light performance.

The other element to consider is that the 
maximum aperture of lower end zoom lenses 
varies throughout their zoom range.  Typically 
the lens’s maximum aperture will decrease as the 
lens zooms thus negatively impacting low light 
performance.  More expensive lenses typically 
deliver a fixed aperture at all focal lengths which 
improves low light performance and consistency.

These six elements are critical differentiators 
between “consumer” and “professional” lenses 
and their impact on your photography will vary.  
For more advanced photographers, these 
differences might be extremely important, while 
the differences may be barely noticeable for 
beginners.  However, in the world of dSLRs 
lenses, these “pro” attributes are critical and 
I recommend that consumers purchase the 
highest quality lens they can afford. 

This article is Copyright © and courtesy of Jay Livens. Please contact the author directly with any questions. Images courtesy of Canon Inc.
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Impressionist
PHOTOGRAPHY TECHNIQUES
For creating photographic works of art

by Eva Polak

There are so many methods of producing 
impressionist photography including 
defocusing, panning, intentional camera 

movement, selective focus, burst zoom, etc... 
In fact, one technique even uses Vaseline on 
the lens (or filter for easier cleaning) to diffuse 
the light beautifully. Each technique offers a 
different experience, with its own particular 

strengths and challenges. The beauty of these 
techniques lays in their simplicity and there is 
no need for expensive cameras or special gear. 
The only requirement is a camera with manual 
control settings and a touch of creativity. 
This month I would like to focus on two of 
my favourites techniques: Intentional camera 
movement and selective focus.  
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I find great pleasure and satisfaction from working with camera movement, despite its somehow 

unpredictable nature. Quite often the result is as much influenced by good fortune and happy accidents 
as it is by skill and experience. 

You will need: Your camera with manual exposure control, any lens, and optional ND filter(s) to block 
excess light if necessary.

Begin by setting your camera to shutter speed priority mode and you are ready to create your first 
impressionist photograph! Shutter speed of 1/10 of a second is a good starting point.
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As the camera movement during exposure is going to strip your subject of details, it is important to 
choose your subject carefully. Trees are usually very forgiving objects to begin with. They have very 
strong vertical lines, and you can practice on them as long as you need to.  Check often your results on 
LCD screen and adjust your shutter speed or camera movement accordingly.

Learning how to read and interpret your camera’s EXIF data (Exchangeable Image File Format) can 
be a valuable post-shoot leaning tool. It is permanent record of the exact camera settings used, including 
aperture, shutter speed, focal length, ISO, metering, flash and white balance modes, plus the data and 
time. Analyze how light, shutter speed and camera movement affected the way your subject matter was 
recorded by your camera. Choose your favorite results and try to replicate it. The more you practice the 
better you will become. Slowly, with experience you can move on to more challenging subjects.  

The real charm of these photographs lies in 
their simplicity. It is important to train yourself to 
break down the scene in front of you into areas 
of simple shapes and colour. This will help you to 
create simple composition with a clear message.

Points to Remember
- Take a LOT of pictures. Experimentation is 
really the key to success.
- Mind your background. Strive for simplicity.  
- Don’t be afraid of making mistakes. They are 
part of learning process. With every mistake, 
you’ve just learned something new.
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Selective Focus Technique
Part of impressionist photography’s charm 

and freshness relies on allowing the light and 
lens to do what they do so well, but with a little 
guidance from us. Because we can see the effect 
in the viewfinder, our job is to simply find a strong 
composition and focus the lens in a right place.

You will need:  Your camera with manual exposure 
control and a fast lens (1.8 - 2.8 works best).

This time, set your camera to aperture priority 
mode and choose your widest f-stop. Manual 
focusing works better and it is easier to just 
move the camera slightly back and forth instead 
of rotating the lens-focusing ring to get the right 
part of the image in focus. By shooting subjects 
either slightly or largely out of focus, you capture 
shapes of light, form, and striking colors. 

The main goal is to produce painterly 
photographs that rely more on soft forms than on 
sharp details. Use lines, colour and basic shapes 

to create dynamic and interesting compositions. 

The approach to this technique will vary from 
subject to subject. Find what works for you. In 
many ways you just have to trust your instincts 
and allow the light to guide you.

Points to remember
- Have fun with your camera.
- Every lens will give you different results.
- By looking for interesting light instead of looking 
for interesting subjects you are on your way to 
creating better photographs.

Final note
Technique is important to the success of 

any photograph(s), but it’s only one aspect of 
a photographer’s work. Techniques should not 
replace what you are trying to communicate, 
rather help make that message clearer.  It can 
become a pointless exercise where there is too 
much reliance on technique. 



This article and all images contained are Copyright © and courtesy of Eva Polak. Please contact the author directly with any questions.

More Impressionist Photography by Eva Polak
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This month I’d like to talk a bit about three 
important considerations to keep in mind 
when you putting yourself out there as 

a professional photographer. Your personal 
standards, and how they need to be high if 
you want to build a solid reputation for being a 
photographer with integrity. We’ll also look at how 
the quality of your work plays an interesting role 
in your goals of going pro. Lastly, we’ll examine 
why your vision of success is a defining factor in 
just how successful you become.

Standards play a pivotal role for any 
professional, but more so in the case where you 
are making your first attempts at going pro. You 

simply have to set high standards for yourself, 
and stick to them. Throughout your journey 
to becoming a professional you are inevitably 
going to be working with other people. Whether 
this means earning a full-time living or simply 
making a few extra bucks on the side with 
your photography, in every case you will have 
interactions with assistants, models, clients, 
other photographers, or editors, etc... This is 
where your professional standards come in.

There is heavy competition out there, and 
relative to the number of aspiring pros, paid jobs 
can seem few and far between. This is why you 
need to make every effort to give yourself an 

STANDARDS, QUALITy, AND SUCCESS - By Dave Seeram

going Pro: Becoming the Photo-Preneur
HOW TO GO FROM AMATEUR PHOTOGRAPHER TO ENTREPRENEURIAL PROFESSIONAL
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edge over your competition, and the easiest way 
you can do this is by setting your own personal 
standards, and setting them high.

Standards Define Success
As an editor, I can tell you the importance 

of this first-hand. As you know, we run this 
relatively small publication with a highly talented, 
passionate, and hard-working volunteer staff. 
We distribute the magazine for free, and all of 
our authors contribute generously on a volunteer 
basis. One of the reasons our magazine has been 
fortunate enough to last so long and continue 
to grow is because we keep high standards for 
ourselves, and our authors hold themselves to 
those standards, which ultimately makes for a 
better overall experience for our readers. 

As an aspiring professional, consider your 
own personal standards as well as what your 
potential employer’s standards may be. I don’t 
intend to sound too negative here, but it’s a 
reality that many editors or potential employers 
do not have time for people with low professional 
standards. Those people are discounted 
immediately for the ones who demonstrate their 
standards by setting themselves apart, which is 
an easier thing to do than you may think.

Set Yourself Apart
I’ll share with you some quick tips which are 

so simple, but can give you an enormous edge 
over your competitors when it comes to getting 
hired for a pro assignment.

The role of an editor is to find professionals 
to work with for whatever the need’s may be of 
the organization. One of those tasks involves 
reviewing proposals, resumes, and sample 
submissions of work for consideration of being 
hired to do a job. As an aspiring professional, it’s 
so true what they say, “You only get one chance 
to make a first impression.” How can you make a 
great first impression? It’s actually more simple 
than you would imagine, and it comes down to 
two very simple “tricks”:

Spell Check - It is amazing to me just how many 
people submit resumes or article proposals, full 

of spelling mistakes and grammatical errors. 
Spell checking an email or resume takes maybe 
3 minutes at most. Most editors will simply hit 
the delete button on submissions riddled with 
spelling errors regardless of how good the 
photographer’s photos may be. It’s analogous 
to showing up for a job interview in jeans and a 
t-shirt; low standards leave a low impression.

Follow the Guidelines - This is another case 
where so many photographer’s have their 
proposal’s “trashed” because they didn’t take 
the few minutes to read over and adhere to an 
applicable submission guidelines. Editors may 
receive hundreds if not thousands of submissions 
each week. Guidelines are there for a reason, 
and if you demonstrate that you cannot take the 
time to research and follow them, you are again 
setting yourself up for failure.

It’s That Simple!
Approximately 80% of proposals, resumes, or 

sample submissions come in containing errors, 
where the remaining 20% demonstrate a high 
level of standard. Who do you think an photo editor 
would rather work with? By taking a few extra 
minutes, you can put yourself in the 20%, and cut 
out so much of your competition in a heartbeat!

When putting yourself and your work out 
there (even if you are selling directly to a client) 
you have to make a killer first impression. 
Here’s where the quality of your work becomes 
separate from your personal standards. You 
may have the most beautiful photographs, but 
if you cannot take the time to spell check your 
proposals or adhere to submission guidelines, 
you are doing yourself a disservice. It 
demonstrates to the prospective editor that you 
don’t feel the rules apply to you, or you don’t 
pay attention to details - two things which are 
important when trying to work with others and 
build a professional career.

Quality: It’s not just about the 
photography, it’s about you.

Let’s talk a bit about the “quality.” This is a 
very interesting factor when it comes to your 
photography, because it is subjective.

http://www.photographybb.com
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We’re not talking about image quality in this 
case. With today’s digital cameras and image 
processing tools, it’s a relatively easy task to 
produce a high quality image. What’s more difficult 
is to convey a high quality vision. This all comes 
down to practice, experience, and your ability as 
a photographer to communicate what you see 
visually. However, good quality doesn’t necessarily 
guarantee any success. In fact, quality can have 
little to do with being a successful professional.

So, how important is the quality of the work 
you put out there? It should be very important 
to you in keeping with your high standards, but 
again, quality is a subjective trait. What you see 
versus what someone else sees in a photograph 
can be vastly different. Visually, you may be 
looking at the same thing, but emotionally people 
will have different experiences with photos.

We have all seen images in books, magazines, 
or even in galleries where we’ve thought to 
ourselves, “That’s pure garbage! I can’t believe 
anyone paid (or would pay) for that. I can do a 
better job!” I’ve seen poor quality images sell 
for tens of thousands of dollars, and I’ve seen 
high quality images passed over as if they were 
nothing. So what does that mean for you and your 
work? Ask yourself why photos of low quality (in 
your opinion) sell, where as others don’t.

What I’m eluding to here is that the quality of an 
image does matter, but not as much as the quality 
of the photographer. One of the themes we keep 
coming back to in this “Photo-Prenuer” series is 
how you not only need to be a good photographer, 
but you need to be an even better marketer 
(self-promoter). Your ability to sell yourself is far 
different from your ability to sell your photos, and 
that’s where the quality of self comes into play.

As you go through your journey in becoming a 
professional photographer, keep in mind that the 
quality of the presentation of your work is just as 
important (if not more) than that of the work itself. An 
impressive portfolio shows off the photographer’s 
personality in addition to the actual photos. In the 
end, clients are not just buying a print, they are 
buying into an experience when working with a 
professional. The quality of that experience can 

lead to future successes with that client or even 
other clients. It’s great to be happy with the quality 
of your own work, but again, people can interpret 
the work in different ways. Leaving your client a 
high quality experience or presentation gives you 
that additional step-up over the other aspiring 
pros. While both are important, sometimes the 
quality of the individual can hold greater weight 
than the quality of the work.

Your Vision of Success
While the quality of your work and your 

standards are important, it also comes down to 
your vision of success. Standards and quality 
build your reputation, but your vision of success 
is what will be the driving force behind your work.

What does it mean to you, to become a success 
as a photo-preneur? Do you want to sell prints for 
a living? Become a photo instructor? Document 
lifestyles and locations for a living? Or simply make 
a few sales a year to pay for new gear? Finding 
your vision of success is the first step in achieving 
that success. It helps you to see your goal in more 
tangible way, and to plan accordingly.

I’d like to put forth another consideration in 
determining your vision of success. Besides 
financial gain, think about something even more 
important - time. Financial gain gives you the 
time-freedom you may seek, be it time to spend 
with family, time to travel, time to explore your 
hobbies, or just more time to experience life. If 
you can think about the amount of available non-
working time you would love to have, you will 
be able to set your financial and business goals 
accordingly. For example, you could decide to 
be a full-time pro photographer and work 9-5. Or 
perhaps you’d like to do weddings and work part-
time on weekends. Alternatively, maybe you’d 
like to be a seasonal photographer and work 
professionally for part of the year only? 

Knowing the answer to these questions will 
help you to define your vision of success and 
enable you to achieve it. You’ve already made 
the first step by exploring the possibility of going-
pro, now decide on your standards, quality, and 
vision of success!

This article is Copyright © and courtesy of Dave Seeram. Please contact the author directly with any questions.
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It’s that time of year again.  The days are getting shorter and the temperatures are falling.  It’s that 
time of year when we gather around the fireplace and pull out the warm blankets.  Wishing the warm 
days of summer could last forever?  I know where you’re coming from but there’s no need to fall 

into a manic depression.  With the change of seasons, opportunities abound for curious photographers, 
those willing to explore, seeking out new chances for great seasonal shots.  Plus you need a few good 
shots for your holiday cards anyway, right?

It may not seem possible, but we’ll be changing our clocks soon.  Here in the U.S. and Canada we 
“fall back” on the first Sunday in November; this year that puts us at 2am on Sunday, November 7th.  
For our European friends, it’s the last Sunday in October.  For our friends down under, you’ll be going 
into daylight savings time, the opposite direction on the first Sunday in October.

Personally, I love this time of year for taking photographs. The change to standard time means the 
nice light is now available in the late afternoon. The golden hour at sunrise comes earlier at first but 
give it a few weeks and it’ll be back to a reasonable, but not too early hour.  I know you late sleepers 

TIME TO CELEBRATE: IT’S FALL! - By bill mcCarroll

Photography around the Seasons
EXPLORING THE UNIQUE PHOTOGRAPHIC OPPORTUNITIES OF THE CHANGING SEASONS
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will appreciate it.  Generally the light is softer 
and offers a greater range of opportunities for 
the photographic experience.

I work a few hundred yards from the 
Pacific coast (I know how lucky I am) and 
commute inland about 25 miles to my home 
every night.  In summer, later sunsets mean 
that I miss many of our golden hours of light 
at the coast, and therefore miss some of the 
best opportunities to take photographs of the 
coast.  But in winter, a sunset just before 5pm 
means that I have at least 15 to 30 minutes to 
grab some great light at the end of the work 
day while I still have a view as the sun sets 
over the Pacific Ocean.

In the fall and winter months we get more 
varied weather and as many of you know, 
weather creates great opportunities for 
photography.  The sunsets just seem to pop 
when you have left over storm clouds lit up by 
the setting sun on the horizon.  There are many 
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good photographers who chase 
these weather opportunities 
where light breaking through 
dark storm clouds creates 
scenes that are awesome 
captures.  The possibilities for 
those once in a lifetime shots 
increase exponentially this 
time of year!  Have you noticed 
the great high dynamic range 
(HDR) photography examples 
on social sites like Twitter and 
Flickr?  The dark contrasts 
and spectacular highlights 
from HDR (done appropriately) 
just make stunning landscape 
photographs and many of these 
great photographers leverage 
the weather to produce their 
great images.  Perhaps HDR 
isn’t your favorite style, but 
great photographs come from 
good light and composition, so 
have at it any way that suits 
you best.

Fall is harvest season and 
a great time of year for family 
and kids.  There are lots of fairs 
and markets in your local areas 
this time of year.  Look for the 

pumpkin fields, opportunities to pick apples, etc.  
It’s a great time for family and people photographs, 
perhaps some long promised portraits of friends and 
family.  We were at a local celebration of our small 
railway last weekend, a modified narrow gauge 
railroad that runs on weekends for visitors.  The 
soft light during these overcast autumn days make 
for some beautiful shots.  Of course, it doesn’t hurt 
to have a nice subject (such as a friend or family 
member) along with bright background colors to 
make the photo really pop.
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The shorter days with a low sun have 
other benefits too.  Generally, it’s cooler 
in most places, downright colder in other 
spots!  Personally, I prefer cooler weather for 
photography.  I’m not talking extremely cold 
temperatures of a winter in Yosemite, but 
rather pleasantly cool and comfortable.  Cool 
temperatures are perfect for hiking into areas 
that you wouldn’t otherwise consider because 
of the high heat and humidity common during 
the warmer season.  In my area here in the 
southwest United States, the deserts are a 
perfect place to get out and shoot in the fall.  In 
the summer, daytime temperatures often get up 
to 110 degrees Fahrenheit, and the desert isn’t 
much cooler at night in summer, often staying 
up in the 80’s and 90’s.  In the cooler seasons 
these areas become accessible for long hikes, 
walks, and photography.

We don’t have much in the way of the fall 
colors during the changing season here in the 
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southwest United States, at least nothing on the scale of the more northern states and Canadian 
provinces.  The only real color for us requires a trip to the local mountains where the fall colors can 
be intense but are generally short lived.  But in the right conditions, fall colors in the landscape can 
be spectacular no matter where you live.  It just takes the initiative to get out there and shoot.  You’ll 
be amazed at the opportunities and results once you decide to make the effort.  In fact, you’ll find the 
more you use your camera, the more you’ll be inspired and the more your creative juices will flow.  
You’ll have an increasing understanding of your personal capabilities at that moment and what your 
gear can support.  Most importantly, the more you shoot, the more your photography skills will grow.  

Target a subject and go for it whether it’s a shot of the clouds or fall weather, family portraits at a 
local market, a pumpkin patch, a fall celebration or a hike in your local town, state or national park.  
The most important ingredient is your determination and persistence to come back with the best 
shot you’re capable of; one that you’re glad to have captured and most importantly, shared with your 
peers, family and friends.

This article and images contained are Copyright © and courtesy of Bill McCarroll.  Please contact the author directly with any questions.
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The great thing about this particular effect is 
just how quick and easy it is to accomplish. 
You can even turn this into a Photoshop 
Action for use with one-click. Let’s get started 
by turning one of our Summer photos into 
an Autumn one.

Step 1: 
First, we need to start with a suitable photo. 
Open one of your own images in Photoshop. 
For this particular tutorial, choose an image 
with a lot of leaves.

Press Control-J (PC) or Command-J (Mac) to 
duplicate this image onto a new layer.

Step 2: 
With your newly duplicated layer active, head 
on over to the Channel Mixer through the 
Photoshop menu:

Image > Adjustments > Channel Mixer...

THE “INSTANT AUTUMN” EFFECT:  By Dave Seeram

adobe Photoshop® Tutorial
TECHNIQUES, TIPS, AND TRICKS FOR DIGITAL EDITING OF IMAGES IN PHOTOSHOP®

As we all know, the Autumn season  brings about some of the most beautiful colors in 
nature, but not always the nicest weather for getting outside as a photographer. However, 
if you feel like getting into the Autumn spirit, Photoshop can come to your rescue, 
allowing you to revisit some of your more “green” landscapes and “Autumnize” them!
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Step 3:
When the Channel Mixer dialog box pops up, 
leave the Output Channel set to Red, and make 
the following adjustments:

 Red: 100% (Default)
 Green: +100%
 Blue: -100%   (... and click OK to apply)

Step 4:
By now you should have a nice Autumn effect on 
your photo, but we need to address the sharpness 
of the colors, particularly in the blue skies.

Change the blending mode of your duplicated 
layer to “Lighten” and reduce the opacity 
slightly if necessary. That’s all there is to it!

Final Results
Here’s the before/after shots of this effect applied on a couple of photos. Until next month... Happy 
Photoshopping!

This article and images contained are Copyright © and courtesy of Dave Seeram.  Please contact the author directly with any questions.
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Step 1: 
Start by creating a new document in 
Photoshop. In this example, I created a 600 x 
400 pixel, 72dpi document.

Press Shift-Backspace (PC) or Shift-Delete 
(Mac) and fill the background with 50% Grey 
(from the dropdown menu).

Lastly, add some noise by heading to the 
menu: Filter > Noise > Add Noise...
I used 20%, Gaussian, and Monochromatic.

Step 2: 
We’re going to create a spooky stone textured 
background, and to do so we’re going to 
emboss the noise we just created. Go to the 
menu: Filter > Stylize > Emboss...

I used the following settings as shown here.

Step 3: 
Double-click on your background layer in the 
layers palette. When the dialog box pops up, 
click OK.

This changes the layer from being a 
“background only” layer, allowing us to add 
layer styles, which is what we’re going to do 
next!

“SPOOKy” PHOTOSHOP TEXT:  By Dave Seeram

adobe Photoshop® Tutorial
TECHNIQUES, TIPS, AND TRICKS FOR DIGITAL EDITING OF IMAGES IN PHOTOSHOP®

Over the past editions, we’ve looked at several retouching and framing techniques for your 
photos, but one thing we haven’t touched on all that much are text effects. This month we’ll 
be looking at a “spooky” text effect which you can use for your Halloween photo collages.
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Step 4: 
With the background layer (now named “Layer 
0” by default) active, click on the “Add layer style” 
button at the bottom of the layers palette (fx).

Choose “Gradient Overlay” and ensure that your 
gradient is white to black (you can click on it to 
change it if necessary), Reverse is checked, Style: 
Radial, Angle: 90, and Scale: 150%.

Step 5: 
After clicking OK in the previous step, your new 
background should look something like this:

Step 6: 
Using the text tool, add some text to the 
middle of your image with a large font of your 
choice. I typed the word “Spooky” for this 
tutorial. Ensure your text is white.

Click Control-J (PC) or Command-J (Mac) 
to duplicate the text layer, and turn off the 
visibility of the duplicated (top) layer.

Click back on your original text layer to make it 
active, and go to the menu:
Filter > Stylize > Wind...  Use the settings: Wind, 
and Direction: To the Right.

Step 7: 
After clicking OK in the previous step, your text 
should have some streaks like this:

We need to repeat this process on all sides 
of the text, and the easiest way to do so is by  
going to the menu: Image > Image Rotation 
> 90 degrees CW, then click Control-F (PC) or 
Command-F (Mac) to repeat the Wind filter. 
Do this two more times, and finish by rotating 
your text back to it’s original orientation.
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Step 8: 
At this point all four sides of your text should 
now have the Wind filter applied to them, 
which should look something like this:

It’s starting to look spooky, but we’re going to 
take it even further!

Step 9: 
Go to the menu: Filter > Distort > Ripple...
and use the default settings.

Click OK to apply the Ripple filter.

Step 10: 
Our text looks great so far! Here’s what we have 
after adding the Ripple to our text:

Step 11: 
With your original text layer still active, click on 
the “Add layer style” (fx) button at the bottom of 
the layers palette, and choose “Color Overlay.”

Choose black for the color, which should be 
set by default. If it is not, just double click on 
the color swatch in this dialog box to select 
black as your color, and click OK. We are 
changing our text color this way since the 
Wind filter required white text to achieve this 
look.
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Step 12: 
Once you have applied the color overlay in the 
previous step, duplicate this layer by clicking 
Control-J (PC) or Command-J (Mac).

You’ll notice how this “bulks up” the text and 
gives it more thickness and body. Now merge 
these two layers together by pressing Control-E 
(PC) or Command-E (Mac).

Step 13: 
We’re now ready to work with that top text 
layer (still white). Turn the top text layer’s 
visibility back ON, and click on the layer in the 
layers palette to ensure it is now active.

We’re going to add a series of layer styles to 
it. Start by adding a layer style (fx) and choose 
“Drop Shadow.” Here we changed the Angle to 
90 degrees, the size to 10px, and the Contour 
to a different curve. Do not click OK.

Step 14: 
Instead of clicking OK in the previous step, 
choose “Inner Shadow” from the list of styles 
down the left side of this dialog box.

Here we changed the Angle to 90 degrees, the 
Choke to 30%, and the Size to 3px.

Once again, do not click OK just yet!

Step 15: 
This time, choose “Inner Glow” from the styles 
list. Change the Blend Mode to “Color Dodge”, 
and click on the little color swatch to change 
it to a color of your choice. Here I’m using a 
deep orange color. Once you’ve selected the 
color, click on the radio button to choose the 
gradient rather than the solid color.

Next, ensure the Source is set to “Edge”, Choke 
is 0%, and Size is 4px. Once again, don’t click 
OK yet!
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Step 16: 
Choose “Gradient Overlay” as your next 
layer style, and click on the gradient to 
bring up the Gradient Editor. Double-click 
on the bottom white color stopper and 
choose a color for your gradient. Again, 
I used a similar orange color. Click OK to 
close the Gradient Editor, and change your 
Angle to 90 degrees, Reverse: Unchecked, 
and Style: Linear.

Step 17: 
One more layer style to go! Click on the 
“Stroke” layer style and choose a Size of 
2px, Position: Outside, Opacity: 70%, and 
Fill Type: Gradient.

Click on the gradient to bring up the editor 
again, and adjust yours similar to the one 
shown here. You can add color stops by 
clicking anywhere under the gradient, 
and dragging them. Here I used: black, 
dark orange, bright orange, black.

Now for the moment you’ve all been waiting for - Click that OK button! Here is the final result. You can 
even go back and add a “Color Overlay” layer style to the background! Now that’s SPOOKY!

This article and images contained are Copyright © and courtesy of Dave Seeram.  Please contact the author directly with any questions.
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Assignment: Spin! 
This month our members were challenged to photograph the theme “Spin!” We received a lot of submissions 
for this assignment and there were some creative interpretations of the “spin” theme. Here were our favourites 
from our assignment - Spin! 

Top Left: Photo by: “dconte50.” Top RIght: Photo by: “ceesjw” Bottom Left: Photo by: “Debrasue.” Bottom Right: Photo by: “Tranceyd”.
Thank you to all of our photography assignment participants. We look forward to your submissions in our ongoing bi-weekly assignments.
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Assignment: Repetition 
For this challenge, we asked our members to look for repetition in their world. It was fascinating to see all 
of the natural as well as man made instances of repetition, and we encourage our readers to check out the 
forums to see all of our entries. Here are the top selections for our repetition assignment! 

Top: Photo by: “cardmnal.”  Bottom Left: Photo by: “everynothing” Bottom Right: Photo by: “RexK”.
Thank you to all of our photography assignment participants. We look forward to your submissions in our ongoing bi-weekly assignments.

http://www.photographybb.com


Pa
ge

 4
5

PhotographyBB Online Magazine www.PhotographyBB.com

bottom Right:  Best of July 2010 - Photo by: GregM35
http://www.flickr.com/photos/35696215@N04/

bottom Left: Best of July 2010 - Photo by: Runar Munkhaug
http://www.flickr.com/photos/runarmunkhaug/

Best of August 2010
Top:  Photo by: Sue90ca
http://www.flickr.com/photos/sue90ca/

PhotographyBB flickr group Member Photos
PhotographyBB also runs a flickr group (PhotographyBB_Gallery) where flickr members can participate 
in our photo assignments and “best of the month” photo submissions. Click on the links under each 
photo to view the flickr® gallery of the photographer who submitted the photo.

http://www.photographybb.com
http://www.flickr.com/photos/35696215@N04/
http://www.flickr.com/photos/runarmunkhaug/
http://www.flickr.com/photos/sue90ca/
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Do you have a 
Great Idea for 

a Photography 
Article?

We are looking for 
talented individuals who 
would like to expand their 
portfolios by volunteering 
to contribute articles to 
this e-magazine! If you are 
interested, we’d love to 
hear from you.

Topics of Interest are:

- Photography Techniques
- Photography on Location
- Photoshop Tutorials
- Hardware / Software Reviews
- Camera Equipment
- Member Spotlight
- Plus we’re open to new ideas!

To become either a regular contributing 
author, or even just for a one-time 
article, please email us at: 

magazine@photographybb.com

Introduce yourself, share your idea, 
and maybe we’ll see you in next 
month’s issue!

Step into the Spotlight!
Would you like to be featured in the PhotographyBB 
Online Spotlight on Member section? If so, please let 
us know at: magazine@photographybb.com

We’ll feature your photos, a small biography and write-
up about you, as well as links to your web gallery or 
photography related business. We all love photography 
and image editing, so let’s get to know each other!

Been Around the World?
We are looking for talented writers who would like 
to share their experiences in visiting far away places, 
or even your home town for that matter. In our 
Photography Around the World column, we take our 
readers on a photographic journey, and we would like 
you to be our tour guide.

If you would like to share your story and photography 
of a city you have visited, please contact us and share 
your idea with our team. We’d love to hear from you!

RSS Updates Available:
There have been some requests for email notifications  
of upcoming issues of the PhotographyBB Magazine 
Online. You can receive updates on the magazine as 
well as our blog postings through our RSS feed which 
can either be aggregated to your feed reader, or 
emailed to your email address. Any of our readers who 
are interested can subscribe here:
http://feeds2.feedburner.com/photographybb

Discounts for Readers:
For those of you who are interested in getting into HDR 
photography, there simply is no better HDR software 
then HDRsoft’s Photomatix Pro, available as a stand 
alone software and as a Photoshop Plugin. Visit:
http://www.photographybb.com/hdr/
and use the coupon code: photographybb.com 
for a special discount. Also, check out the Shop 
PhotographyBB site for links to some great deals on 
cameras and accessories. Best deals on the web!

Thank you for reading the PhotographyBB Online 
Magazine. We hope  you enjoyed it, and we’d love to 
see you again next month. If you have any questions or 
comments for us regarding this magazine, please feel 
free to email us at: magazine@photographybb.com
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