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From The Editor’s Desk

PhotographyBB online magazine issue thirty: Better than free!

dave seeram is the editor in chief for PhotographyBB online magazine. as 
the administrator of the PhotographyBB Website and forums, dave is also 
an experienced author of several Photoshop® actions and tutorials which 
can be found on http://www.PhotographyBB.com

Welcome to the 30th Edition of the PhotographyBB Online Magazine. We’ve been having a lot 
of fun over the past 30 issues, bringing our readers some interesting articles and hopefully 
transferring some of our passion for photography onto you. I am always excited to hear the 

positive feedback from our readers and how we’ve been privileged to help you learn and grow as 
photographers. As you evolve in your photographic journey, so must we. For that reason, I’d like to 
take a moment to announce some new features/enhancements which we are bringing to our readers, 
starting with this issue of the magazine. 

Even though we are a free publication, it is my hope that our readers see the value of this magazine 
and all of the hard work from the contributing authors who pour their hearts and souls into every edition. 
I was thinking about the value of “free,” I asked myself a question... “What could be better than free?” As 
I took some time to think things over regarding the future of this magazine (which WILL permanently 
remain free for download!), I came to the conclusion that the only thing better than “free,” is MORE “free!” 

For this reason, the PhotographyBB Online Magazine will be moving to a subscription based 
publication. But wait, didn’t I just say that we’re keeping this magazine as a FREE download? We are! 
In fact, we are launching a brand new weekly newsletter which will be filled with helpful photography 
and post-processing tips - all free of course. All we need is for you to provide us with your email 
address so that we can deliver not only the magazine to you, but also our weekly newsletter packed 
with photographic goodness. The magazine will be delivered in the form of a special download link; 
we’re not about to clog up your inbox with large files! This helps us to learn more about our readership 
metrics, and gives you additional learning resources and photo goodies.

If that’s not exciting enough news, then I have an additional announcement. There’s MORE free 
stuff for you! All of our email subscribers will be automatically entered into a monthly draw for some 
really cool prizes! We’ll be giving away photo gear, accessories, photography inspired gimmicks and 
gadgets, books, and MORE. Better yet, once you are subscribed, you are automatically eligible for 
EVERY future giveaway prize! Now how cool is that?

Some of you are kind enough to email in your feedback and stories of how this magazine has 
helped you, which is not only flattering for myself and the team, but it’s quite helpful in our plans 
for shaping up future editions of the magazine. We’re putting the social back into social networking. 
Our “Contributing Authors” page now gives you links to connect with your favourite authors, and I 
encourage you all to do so. We look forward to getting to know you better!

Thanks to this amazing team of talented writers for all of your hard work in contributing to this 
magazine. To our valued readers, enjoy the issue, enjoy the upcoming bonuses, and happy photographing! 

Dave Seeram
Editor and Publisher

http://www.photographybb.com
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Meet the PhotographyBB Team!
SNAPSHOTS OF THE CONTRIBUTING AUTHORS AND PHOTOGRAPHYBB ONLINE MAGAZINE TEAM MEMBERS

DavE SEEraM is the Editor of the 
PhotographyBB Online Website, 
PhotographyBB Forums, and Editor/Pub-
lisher of the PhotographyBB Online Maga-
zine. Dave is also a digital photography 
and Photoshop enthusiast. 
PhotographyBB | Twitter | Facebook

John ogDEn teaches digital photography, 
Photoshop and Lightroom in the UK. 
Published author and award winning 
photographer, John is also an Adobe 
products beta tester and member of the 
UKs Royal Photographic Society
Portfolio | Books 

Jon ayrES is a digital photographer from the 
United States, now living in Moscow. He 
enjoys photography, writing, and history. 
Jon has been involved in writing, digital art 
and photography for over 30 years and is a 
published photographer and author.
Blog | Flickr | RedBubble

graDy LayMan is our resident portraiture 
specialist who always strives to create 
unique photographs. Never placing 
restraints on creativity, Grady enjoys 
hard work and collaborating with other 
creative people.
Portfolio

MIkE FryE is a talented photographer as 
well as avid blogger, flickrite, and social 
networking guru. Mike loves sharing 
knowledge, and showcasing talented 
photographers through his photography 
blog.
Blog | Twitter | Flickr

JEnnIFEr FarLEy  is a design instructor based 
in Ireland,  and is the founder of Laughing 
Lion Design - a small design studio offering 
graphic and web design services, illustration 
and professional training in Photoshop, 
Illustrator, Dreamweaver and InDesign.
Blog | Twitter | Sitepoint Blog

kEnnETh Fagan is a photographer with a 
professional Diploma in Photography 
from the Focal Point School for Visual Arts 
in Vancouver. Ken works with many cam-
era formats including, 35mm pro digital 
and film SLRS, medium format, and 4x5 
large format. 
Blog | Twitter | Gallery

JaSon anDErSon is an active photogra-
pher, shooting primarily with Canon 
gear. His philosophy about photogra-
phy is learning through the sharing of 
knowledge, and enjoys both the art 
of photography as well as his written 
pursuits. 
Blog | Twitter | Podcast

Jay LIvEnS is a computer guy a heart who 
loves digital photography, working with 
Linux, and running his own personal 
blog. Jay is our go-to guy for all things 
technical relating to digital photography 
and computers.
Blog | Gallery | Blipfoto

ChrIS CorraDIno  is a professional free-
lance photographer in New York City. His 
work with the Associated Press has been 
widely published with credits including 
the USA Today, Washington Post, the Los 
Angeles Times and more.
Blog | Facebook

Guest Contributors in this Edition:
Charlie Borland - Going Pro: The Photo-Preneur
Moataz Cazlo - Spotlight Interview
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 PhotographyBB Online Magazine can now be read in

iBooks on the Apple iPad

Now you can take us everywhere!

Now you can download the PhotographyBB Online Magazine and take it with you on the 
go! Thanks to the latest update in iTunes and the iBooks app for the Apple iPad, now 
PDF documents can be imported into your iBooks application.

If you are an Apple iPad owner, here’s how you can have the
PhotographyBB Online Magazine library in your iBooks application:

1) Download the PhotographyBB Online Magazine to your PC.
2) Connect your iPad to your computer with the USB cable. 
3) Fire up iTunes on your computer if it’s not set to automatically run.
4) In iTunes on the left side of the screen, click on “Books” under the Library menu.
5) Drag the PhotographyBB Online Magazine pdf document into iTunes.
6) Sync your iPad with iTunes, and your PhotographyBB Magazines will transfer to the iPad!

Now you can read PhotographyBB Online Magazine anywhere you bring your iPad. We 
are also working on a method for downloading the magazine into iBooks directly from 
the iPad, so stay tuned for even more iPad fun from PhotographyBB... Happy reading!
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Confessions
of a PhOTOhOLIC

POST PROCESSING AND THE DIGITAL AGE - By Kenneth Fagan

Over the years photography has become 
much more accessible to everyone. No 
longer do we have to wait days for our 

images to come back from the lab. The instant 
photograph now comes in pixel form. Photoshop 
and Facebook have become our best friends 
and the poor old film camera you once adored 
is gathering dust in the darkest recesses of your 
closet. The processing age has arrived, move 
over film. But has it really just arrived in the past 
decade or two or was it always there?

Every day it gets easier and easier to 
manipulate your photography, whether it’s 
just layering a simple filter or going to town 
on some sort of cool effect. The technology 
is out there to allow us to do all sorts of crazy 
things to our photography. And, whether we 
like it or not, HDR and other tacky effects are 
here to stay. But there is so much more we 
can do now that most of us could only ever 
dream of during the film era. Today we can 
have full control over CMYK and RGB values, 
work in a wide range of formats, filter until the 
cows come home and still be able to upload or 
print our images within hours or maybe even 
minutes of taking the picture.

Since the invention of the scanner, we have 
been turning our film into digital images. Despite 
what some people think (and for a long time I 
was one of those people), once you have your 
scanned film on your computer it is no longer an 
entity of film but a digital image. It is much more 
cost effective to process your film (if you happen 
to still shoot film) and get digital files from them 
than just printing them on paper. This in itself is 
digital post processing.

When we think of black and white 
photography, we think of the old days, purity, and 
photographic mastery. But, dig a little deeper 
and you will realize that it is not quite what it 
seems. The truth of it is that post processing has 
been around since the day the photograph was 
no longer light sensitive and temporary. People 
were cheating reality back in 1910 just as we are 

in 2010. As an avid film photographer, whenever I 
get the chance, I work in my darkroom developing 
and printing images. I am very selective, but the 
ones I do pick, I often spend hours getting it 
right. Printing in the darkroom requires you to 
first get a general over all exposure, but then 
you can go to town on dodging, burning, adding 
filters etc. This my friend, is all post processing. 
Regardless of what we may think, a photograph 
you see from the 1950’s could be just as fake as 
what you may come across from this decade. 
People have been adding fairies, UFO’s, and 
yeti’s to their photographs for decades before a 
pixel was ever even heard of. It just happens to 
be a lot easier to do things like that these days.

Pre-digital photographers used brushes 
and spot tone to fix blemishes, dust spots, etc. 
Tedious work that took time, steady hands, and 
a lot of patience. But this is still post processing. 
The same things we do on or digital images 
have been done on film for decades before.

It would be easy to say that they must have 
been talented photographers back then, but it is 
all they knew. They didn’t know there would be 
a thing called the clone stamp tool or CTRL-Z 
so they had to do it manually. We are doing the 
exact same thing on a daily basis just with a 
different medium.

I think it’s interesting to compare film to 
digital from a different angle. I used find myself 
bragging about the glories of film photography, 
how it was so much more realistic than digital, 
and how it made you a better photographer. 
When you think about it, maybe film is no 
different than digital; perhaps it’s impossible to 
compare the two on some levels. Maybe it’s the 
things that have influenced photography that 
has caused how we do things to change. Post 
processing is an example of what we do when 
a certain medium or program is available for us 
to work with. We can’t use something that hasn’t 
been invented yet, but we can still work on what 
we have already got. The film age wasn’t all so 
black and white.

This article is Copyright © and courtesy of Kenneth Fagan. Please contact the author directly with any questions.
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LINK-LEVERAGE AND FACEBOOK - By mike Frye

Social Media for Photographers
SOCIAL NETWORKING AND SELF-PROMOTION TECHNIQUES FOR THE PHOTOGRAPHER / ENTREPRENEUR

Using Social Networks to promote your 
photography is a great thing, but not all of us 
have the time to sit in front of a computer all day 

long surfing from one network to the next updating this or 
that. Last month we discussed time management. This 
month we will address the issue of time management 
again, but from a different point of view.

Most Social Networks and photo sharing websites 
have the ability to help you leverage your time. This 
is thanks to those in the world of computing that like 
to design and build things; namely the Application 
Developer. They build applications that share 
information from site to site or network to network.

As a photographer who markets, interacts, and 
participates in Social Networking you have access to 
these applications. They are free to everyone and can 
absolutely improve your ability to leverage the time you 
spend on the Internet. Let us take a look at the first of 
three methods that can help you leverage your very 
valuable time.

Facebook
Facebook has several 
applications that allow 
you to link to other 
Social Networks to feed 
your Facebook comment 
stream or place a 
box on your profile 
page to highlight your 
photographic work. To 
see what is available you 
simply navigate to the 
Facebook Home Page 
and find “Applications” in 
the left column. Select it. 
(For the purpose of this 
exercise we will link to 
Flickr, so that a box of 
photographs from Flickr 
appears on your profile 
page.)

Once you have reached the Applications Page, 
find the search box at the top of the webpage.

Type “Flickr” into the Search Box:

A list of applications that are available for Flickr 
will appear. Select one. You will probably want to go 
back and select several to see how they vary from 
each other. Once you have decided on which one you 
would like to use, select the “Go to Application” button 
on the page associated with the application.

http://www.photographybb.com


Pa
ge

 8

PhotographyBB Online Magazine www.PhotographyBB.com

An authorization page will appear giving the 
application permission to access your Facebook and 
the other Social Networking site. In this case Flickr.

At this point you have a decision to make. Do you 
want to give this application permission to access 
these accounts? Allow us a word of warning here. 
Some applications pretend to be what they say they 
are. Others do not and are genuine. Your safest move 
in using an application like this one is to make sure that 
you choose an application that you have seen others 
use regularly, or to ask a friend what application they 
are using. Better still; try to use applications which 
were developed by the third party (like Flickr) whom 
you are integrating with.

If you decide to use the application then allow the application to pair the accounts.

Flickr, or whatever networking site you are linking with, should ask you if you want to allow access to the other 
account. Once you confirm the request, your accounts will be linked. Now that you have linked your account with 
the other, every time you upload something to one it will appear on the other.

We have used Flickr in this case, so every time you upload a photograph to Flickr it will feed your Facebook 
account saving you the time of having to update Facebook manually. Leveraging your time is very important. You 
cannot be everywhere all at once. Linking your Social Networking accounts to Facebook can provide you with a real 
advantage in managing your time, and keeps your account frequently updated with minimal effort.

This article and images contained are Copyright © and courtesy of Mike Frye. Please contact the author directly with any questions.

http://www.photographybb.com
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Is digital art actually art? If it is, then what is digital art 
or art for that matter?  One of the definitions of art is, 
“The conscious use of skill and creative imagination 

especially in the production of aesthetic objects.”  What 
society considers art is constantly changing. Take anything 
found in the Museum of Modern Art, go back in time to the 
16th century, and try to convince someone that it’s art. They 
would call it an obscene pile of garbage and laugh their 
butts off at you. There was a time when portrait painters 
criticized landscape painting as “not true art.”  Every new 
artist medium goes through this judgment and digital art is 
no different, if it does fit into one of the accepted English 
definitions of what art is.  People sometimes forget that 
art is not about the tools used to create art, but about the 

vision, message, ideas and emotions the artist is trying to 
express in their art that is important whether it is painted 
by hand or digitally.  

Everybody has their views of what art is.  Some 
photographers look down on those who post process their 
photos; they think the photographer should get it right in 
the camera without using post processing.  What they fail 
to realize is that better post processing can be done using 
a PC with powerful software that will open up options not 
available “in-camera.”  Post processing is not always about 
correcting mistakes, it can be about opening up more 
creativity for the artist photographer.  The great American 
landscape photographer, Ansel Adams, was greatly aware 

What is

digital art?
by Jon D. Ayres

http://www.photographybb.com
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of this fact.  He often spent hours, days, weeks, even 
months inside a chemical darkroom doing what many 
digital artists do with post processing; the exact same 
thing.  The camera is only a tool; nothing more just 
like post processing is only a tool.  It is the person 
using these various tools that makes for good art 
photography and I’m willing to bet that Ansel Adams 
using a shoebox pinhole camera and post processing 
could run circles around most of the so-called experts 
with their fancy Nikons and Canons who never post 
process their photos.  But this is only one of the many 
different opinions concerning digital art.

Some artists criticize the “new digital art” 
and happily continue on creating their art in 
ways that have been the norm for centuries. 
But the world is changing; the old views are 
being challenged. New ideas are great, but 
they do not guarantee a better outcome than 
art is presently going through.  Digital art 
has opened up the “Pandora’s Box” in that 
digital art seems to have no boundaries or 
conscience when it comes to creating art and 
that frightens people. Is this actually a good 
or a bad thing in today’s art?

Many artists and photographers, even those 
new to creating digital art mistakenly believe that all 
it takes to create digital art is load up a photo into 
some software program and hit a couple of buttons 
and in a minute you have art.  Well, that idea simply 
is anything but true for true digital art.  Creating good 
digital art is a complex task often taking as much skill, 
talent, time and creative sprit as any traditional artist 
used.  Especially the digital artists who start with a 
blank screen and paint their creations stroke by stoke 
- no different from a traditional painter with a blank 
canvas.  There is as much planning in each step of 
creating a digital artwork.  Often I will walk around my 
subject for a few hours, looking at each angle, how 
the light and shadows effect my subject, then when I 
find the combination that suites me.  I take the photo, 
sometimes as many as 20 photos at different angles, 
just to find what is best for my artwork.  Then I have 
to decide whether I want this to be watercolor, oil, 
pastel or other type, what software will work best for 
the photo and the best setting to use and how I will 
paint it, manually stroke by stroke or auto cloning.  It 
takes planning and experimentation in order to get a 
truly gallery quality artwork wall hanging.  Sometimes 
it takes me a month or two to create an artwork I’m 
satisfied with.  Often my experiments do not work and 
I delete the photo for good.  This belief that digital art 

is a quickie is only a myth.  Good digital art is anything 
but quick.  

Digital art is the reflection of society today, just as 
all art in the past also reflected society, culture and 
times, which is one of the reasons why digital art is a 
legitimate form of art.  This fact sends shivers down 
the spines of some “traditional artists’.  Art today is 
tomorrow’s creative reflection of society.  It’s a record 
of how we feel now about the things that we actually 
experience in our lives, our feelings, hates, anger, 
worries, fears, sadness, confusion, happiness, joy 
and our loves.  Art reflects this no matter when it was 
created and good art should express these feelings, 
not only in the artist, but through the viewer also.  If 
this is what true art is, then digital art does this as well 
as others.   

Just as oil paint and the printing press once 
transformed the person viewing it into another world, so 
has digital art.  The potential of digital art is unbelievable, 
but it will come with a cost to art. The use of “borrowed” 
images such as photos and scanned illustrations has 
encouraged more people to participate in digital art 
today. While that may sound like an excellent thing, 
there can be a lack of understanding of composition 
or just what art actually is, what art involves, or even 
the basic concepts of art.  This is one of the legitimate 
concerns that traditional artists have.  There are times 
when I will take two to six hours making a single photo 

A watercolor done with the TwstedBrush software. Choosing the right 
preset for a photo goes a long way in creating a true digital art piece.

http://www.photographybb.com
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I plan to use for digital art; after all, good photography 
is an art form itself.  But too often the make believe 
digital artist just takes a snap of the grandkids which 
looks as if it was taken by Bozo the Clown and say, 
I’ll make this into a digital art oil painting and hang it 
in my office.  What happens, in most cases they find 
themselves overwhelmed and embarrassed with their 
results, so they stop photography and say that digital 
art is not real art.  Digital art in the hands of a trained 
artist or somebody who takes the time to learn about 
art and digital art has so much potential to offer. Will its 
place in art history be determined by the economics of 
the art market or by its artistic merits?

Too often today, art “purists” seemed to be more 
concerned with the tools used to create art instead 
of the beauty the art holds.  Many mistakenly believe 
that only high end gear, a dSLR camera, Photoshop, 
Painter or other expensive software should be used.  
It should be obvious now that what matters indeed is 
not the style of our shoes, whether or not they are in 
vogue, but the direction we take in these shoes is what 
is important.  A trained athlete in a $10 pair of sandals 
who will out run an amateur in a $2500 pair of brand-
name designer shoes who does not know jack about 
what they are actually doing.   It is the abilities of the 
individual that matters most, not the tools.

Sometimes, when I am in a smart-alecky mood, I 

will tell an inquirer criticizing my digital art, “Here is a 
paintbrush, now go and do Rembrandt or Monet.” The 
point is that because anyone can use a paintbrush 
(including children in preschool) that creating art with a 
paintbrush is somehow even suspect today. The person 
may get a great deal of personal satisfaction with their 
paint on canvas, but is it actually art?  Just because 
you can paint, sketch of draw does not mean your art 
is automatically good. It’s the same with digital or any 
other technologies throughout the ages.  Many seem to 
believe that only using dSLR cameras can give good 
results, but there are many photographers who, using a 
point-n-shooter, can take better quality photos.  Again, 
it’s not the tools being used, but the person using the 
tools that makes great art.

It is not just the creation of art that has been so 
affected by the digital revolution – it is also the creation 
of a new form of exhibition – the Internet art gallery. 
Prior to the Internet, art created either traditionally or 
digitally only had a limited audience. Now anyone can 
put their art online for the entire world to see.  Also 
anybody with an internet connection can view artwork 

Top Image: Dynamic Auto Painter can handle portraits as well as landscapes. 
This pretty young lady is Lucinair, who works at the school I teach at.

Bottom Image: This is a portrait I did using Dynamic Auto Painter of a good 
friend of mine whom I often have good conversations with; she’s a Russian 
poet.  Picking the right preset is important in getting an art style that suites the 
photo, experiment with your program and see what works and does not work.

http://www.photographybb.com
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by famous artists in some of the most famous museums 
in the world today, right from their home, office or school, 
anywhere they have an internet connection.  This is why 
there is apparently so much digital art of questionable 
value out there now – everyone is their own curator, all art 
is presented on an even playing field in this respect. 

Digital photography and digital printing are now 
acceptable art mediums of creation and presentations by 
major museums and art galleries all over the world. Some 
museums have begun to accept digital art printed on 
canvas to exhibit.  Perhaps one reason why some in the 
traditional art community finds it difficult to accept digital art 
is the perception that digital prints that can be reproduced 
endlessly over and over again. To appease the masses, 
some artists now destroy the image file after the first print, 
so just like traditional art, the digital artwork remains a truly 
unique piece of artwork. 

Just like traditional art, digital art can be created in 
much the same way, starting with a blank screen, then 

choosing a digital brush style and using digital paints, the 
painting is done no differently than how the traditional artist 
creates a painting.  Practices that utilize digital technology 
for a range of artistic works are called Digital Art, other 
style of digital art include:

Computer art created using software like Corel Painter, 
ArtRage, Studio Artist, ArtWeaver and others

Electronic art makes use of electronic media or more 
broadly, refers to technology and/or electronic media such 
as video games.

Evolutionary art or Dynamic Painting exploits the 
process of evolution to create an artwork which continually 
changes according to an evolutionary algorithm, eg. 
fractals, screensavers, etc...

Digital illustration and painting with digital tools to 
produce images under the direct manipulation of the artist, 
usually through a pointing device such as a tablet or a mouse.

A water color done in the Gruppe style with Dynamic Auto Painter. I have recently become fond of the unfinished paint look.

http://www.photographybb.com
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Digital Photography is of course, a form of photography 
that uses digital technology to make images of subjects.

Movie special effects. The illusions used in film, 
television, theater, or entertainment industries to simulate 
the imagined events in a story are traditionally called 
special effects.

Photo manipulation includes the application of image 
editing techniques to photographs in order to create an 
illusion or deception through analog or digital means.

There are plenty more but, I think you get the idea 
of just what digital art encompasses. As a matter of fact, 
many of the traditional artists have moved to digital art 
and some even have moved completely to digital art.   It 
is interesting that digital photography and digital printing is 
now an acceptable medium of creation and exhibitions by 
major museums and galleries are common today.  Digital 
art is now playing a big role in the marketing of art; I have 
even seen one artist on Old Arbat Street with a laptop and 
printer.  He creates portraits just like a traditional street 

artist would, but he does it by printing it out and selling it 
to the people. 

One of the most positive things about digital art is that 
is has created more involvement by people not only into 
art, but through the appreciation of art and artists.  I for one 
admire the skills that traditional artists possess; I would 
give anything to have the talent they have, but I was not so 
blessed.  I often go to art galleries and read books about 
artists.  When I’m shooting a street scene, landscape or 
portraiture, I often model my photo from artwork I’ve seen 
in a gallery or art book.  I’m not ashamed to say that I 
pattern my digital art after artists I admire; does that make 
mine any less of an art?

Digital art has opened the doors of art to anybody who 
wants to join the club, of course you have to take the bad 
along with the good, but overall, I think there is more good 
in digital art than there is bad.  Digital art truly is the art of 
today and it is something that anybody with a camera and 
a computer can try.  You enjoy photography already, so 
give digital art a try. I think you’ll become hooked like I did.  

This article and images contained are Copyright © and courtesy of Jon D. Ayres. Please contact the author directly with any questions.

View from Ivan the Great Belltower. This shot came out the best I think using the Digital Auto Painter, Andy’s brushes preset.
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This month’s Photoshop tutorial will teach you how to 
enhance the eyes and draw more attention to them. I 
will also discuss how to create layers that are completely 
adjustable and can be manipulated at anytime. With just 
a few simple steps you will be able to transform your 
portraits and enhance your subject’s eyes.

Step 1:Cleaning the Sclera (the “whites of the eyes”)
Start by creating a copy of the background image. You 
can do this be clicking on the “background” layer and 
dragging it down to the “create a new layer” button. 
This will automatically name the new copy “background 
copy”. However, I always like to rename my layers 
to something that makes more sense. This layer will 
simply be renamed “Sclera”.

RETOUCHING EYES:  By Grady Layman

Portraiture Photography 101
TIPS AND TECHNIQUES FOR PORTRAITURE PHOTOGRAPHY AND LIGHTING

The most important goal as a photographer is to create images that connect with the 
people viewing your work. There are many ways to draw attention to your images. 
However, when shooting portraits, the eyes are typically your focal point. Eyes are said to 
be the gateway to the soul, but more importantly, they create the mood of your image. 
When captured correctly they can captivate your audience and keep them interested. 
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After you rename the new layer you can switch into quick mask mode. The quick mask mode 
button looks like this and is located at the bottom of the tools pallet. Click the button once and it 
will turn gray, this will indicate that you are in quick mask mode. Once you switch into quick mask 
mode you can grab the brush tool(B). You will want to select the black for the color. Also, set the 
opacity to 100%, flow to 100%, and hardness to 0%. This will allow for natural blending on the edges. 

Now you can start painting over the sclera portion of the eyes. Anything you paint with a black 
brush will now be tinted red. This is Photoshop’s way of telling you the area has been selected. If 
you select too much area (like the eye lids), then you can switch the brush color back to white(X). 
Paint white over any area that you do not want to mask off. Anything you paint white will no longer 
show a red tint. When you are finished it should look like this. 

 

I like to work on both eyes at the same time. It allows me to make the same adjustments to both eyes and keep 
them balanced. However, some images may require each eye to be worked individually. 

The next step after you paint the sclera is to switch out of quick mask mode. Simply do this by clicking once 
on the “quick mask mode” button. You will now see that the red tint has vanished and has been replaced with 
dashed lines. You should also notice that the same dashed line is around the entire outside of your image. This 
means that the entire image is selected except for the sclera. We will need to inverse the selection in order to 
work on the sclera area only. Click on the “Select” drop down menu and select the “Inverse” option. 
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You should now see that the only the sclera’s have dashed lines around them. The dashed lines around the 
outside of the image are now gone, indicating we have selected the internal portion of the dashed lines and are 
ready to continue.  

The next step is to add a “hue/saturation” layer. You can do this by clicking on the “add new adjustment layer” 
button at the bottom of the layers pallet. After clicking on the button you will see the Hue/Saturation option, and the 
window should automatically pop up.  Now you can de-saturate the “Master” color channel. If you remove too much 
saturation then the eyes will not look natural. I decided to set my saturation to -22 and bump up the lightness to +29. 
If you choose, you can also select different color channels to make more adjustments independently. For the most 
part I de-saturate the scleras with the master channel only. 

It’s a good idea to rename your adjustment layers as well. I renamed mine “Sclera Hue/Saturation 1”.
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 After de-saturating some color from the sclera you can now “clone” out any additional imperfections. Click on 
the “Sclera” layer and then select the “Clone Stamp Tool” from the tool pallet. The opacity should be set around 20% 
with the flow around 100%. Zoom in to each eye for a better view. If you hold down the option key (Mac) or control 
key (PC) then it will allow you to select a target area to clone from. From there you simply click over the top of the 
imperfections. It’s also important to continue adjusting your target area. If you don’t select new target areas then 
you will end up with a repeated pattern all over your image. Here is what my image looked like after cloning out a 
few imperfections. 

Step 2: Adjusting the Iris (color portion)

In order to adjust the iris portion of the eyes we will need to 
first make a copy of the “Sclera” layer. Click on the “Sclera” layer 
and drag it down to the “add new layer” button. Rename the new 
layer “Iris”. Your new “Iris” layer should be under the “Sclera 
Hue/Saturation” layer.  

Now we need to select the iris portion of both eyes before 
we begin making adjustments. Simply repeat the quick mask 
steps listed above. Switch into quick mask mode, paint the iris 
area with a black brush, switch back out of quick mask mode, 
and invert the selected area. Your image should now have a 
dashed line around each iris. 

The next step is to add a “Curves” 
adjustment layer. Do so by clicking 
on the “create new adjustment layer” 
button and select “Curves”. Each image 
will have a different histogram so your 
curves adjustment will be different from 
mine. Again I like to label all my layers, 
so I renamed this layer “Iris Curves 1”. 
Here is an image of the adjustments I 
made and how they affected the irises. 

This brightens the highlights in her 
eyes and creates more contrast. You 
can always come back later and make 
additional adjustments as needed. 
This is the main reason I make so 
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many separate layers and label them clearly. If you make all of your adjustments on the same layer then you will not 
have as much flexibility. This way, if you make any mistakes then you don’t have to start all over. 

Now click back on the “Iris” layer and reselect the irises. You can quickly do this by going to the top of the page 
and clicking the “Select” drop down menu. Then click on the “Reselect” option.  

After you reselect the irises, you can now 
add another “Hue/Saturation” layer. Only minor 
adjustments were made to the red and yellow 
channels. I reduced some of the saturation from 
the red channel and increased a little saturation 
to the yellow channel. I then renamed the layer 
“Iris Hue/Saturation 1”. Here is the final product, 
showing the image and all the layers that were 
used. Again, if anything doesn’t look right, you 
can go back and make further adjustments to 
each layer as needed. It’s always a good idea 
to play with different settings to see what works 
best for each image. 

Here is a before/after example when looking at the image as a whole. Notice how just a subtle eye retouch can 
impact the image dramatically.  

Here we see a closeup of the same retouch on the model’s eyes. By enhancing the eyes of your subjects, you help 
to draw your viewers to the eyes of your subject. Happy retouching, we’ll see you next month!

This article and images contained are Copyright © and courtesy of Grady Layman. Please contact the author directly with any questions.
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Acing the ART of

WILDLIFE Photographyby Chris Corradino

Like the fabled tales recounted by seasoned fishermen, photographers also have stories about the “one that got away.”  
Peering deep into the horizon they sigh while uttering, “if only I had my camera ready, it would’ve been a real prize winner.”  
It’s this elusive pursuit of beauty that makes wildlife photography both challenging and rewarding.  Unlike the controlled 

environments common in zoos and farms, wildlife is fleeting.  Since most opportunities last just a few short seconds, there is little 
room for error when the subject appears. While patience, persistence, and a touch of luck certainly are helpful, they’re not sufficient 
to achieve consistent results. By utilizing these tips and techniques, you’re sure to come home with an abundance of keepers.  

Study Your Subject   

Wildlife photography is about so much more than technical details like aperture and shutter speed.  It also goes well beyond 
the technology in today’s latest and greatest cameras.  In order to capture a subject’s true beauty, it’s essential to understand 
their behavior.  By using the internet as a research tool, you can greatly increase your chances of success.  For example, as part 
of my preparation to photograph Harbor Seals, I researched the tidal charts off the coast of Long Island.  At low tide the water 
recedes to reveal large off shore rocks.  These boulders are ideal for the seals to rest, and warm up on.  Besides determining the 
best time of day and month to see them, I was also able to determine their approximate GPS coordinates.  This knowledge proved 
invaluable as I found over sixty Seals on a quiet Friday afternoon in February.  Ironically enough, I was the only photographer in 
the area.  While it may be impossible to predict all of nature’s variables, understanding your subject before heading out is one 
sure way to separate yourself from the pack.
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Expect the Unexpected
Wildlife waits for no one so you 

must be ready to shoot in an instant.  
As soon as you arrive at a location, take 
the cameras out of your backpack, turn 
them on, and remove the lens caps.  
This way, you are prepared for anything 
that may cross your path.  I learned this 
while on a dolphin watching expedition 
in Costa Rica.  I had a 400mm lens 
mounted on my tripod as I waited for 
the first sign of marine activity.  Luckily, 
I also carried a second body with a 17-
40mm lens draped over my shoulder.  
The exposure had already been set 
for the ambient light.  As I scanned 
the waters through my telephoto lens I 
heard a collective gasp from the other 
passengers on the boat.  I immediately 
turned to see a Bottlenose Dolphin 
completely airborne mere inches from 
the boat.  In a split second I managed 
to fire 6 frames with the second body.  
Had I not prepared that camera with the 

exposure and wide angle lens, I would have missed one of my favorite images from the trip.  By expecting the unexpected, 
you won’t be caught off guard.    

Technical Tips
One of the most common issues facing wildlife photographers is how to get enough light into the camera while using a fast 

shutter speed.  Ideally, you want to be at 1/1000 to freeze the action.  Anything slower than 1/500, you increase the likelihood of 
blurry images due to subject motion.  Before you set your super telephoto lens to its maximum aperture, consider that many lenses 
are somewhat soft when used wide open.  To attain maximum subject sharpness it’s helpful to stop down to f5.6 or even f8.  Since 
you will be using a fast shutter speed and a smaller aperture, you will likely need to bump up your ISO to 800 or 1600.  While it’s true 
that DSLR noise levels are improving 
at a rapid pace, you will have much 
more control over the final image by 
using a third party noise reduction 
program.  Software like Neat Image 
and Noise Ninja do an outstanding 
job of removing most noise artifacts.  
Once you apply the noise reduction, 
consider adding a small amount of 
Unsharp Mask to the image.  To avoid 
over sharpening, try these settings as 
a starting point.  Amount 135, Radius 
0.3, and Threshold 3. 

Of course, no amount of post 
production work can correct a blurry 
photo.  To minimize the possibility of 
camera shake, use a tripod and ball 
head that are specifically designed 
to support the weight of your longer 
lenses.  Once it’s on this stable 
platform, connect a cable release so 
you don’t have to touch the camera to 
press the shutter.  By using this long 
lens technique every time, you can be 
confident that your images will be tack 
sharp, and suitable for enlargements.  
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Timing is Everything

In his book “Images à la sauvette”, Photographer 
Henri Cartier-Bresson wrote “There is nothing in 
this world that does not have a decisive moment”.  
This same idea can certainly be applied to wildlife 
photography.  When you locate a subject you are 
interested in, it’s tempting to immediately shoot a 
handful of pictures and move on.  I recommend 
slowing down, and watching through the lens while 
studying the animal’s behavior.  Rather than settling 
for a static shot of a bird standing motionless, wait for 
a dynamic moment to start shooting.  Often, it takes 
a few minutes for an animal to realize you are not a 
threat to their safety.  Once they settle down, they will 
resume their natural activities.  To avoid disturbing 
your subject, make slow deliberate movements, 
avoid direct eye contact, and wear muted colors.  
Your patience may be rewarded as mine was when 
I photographed the Great Egret catch a small meal.  
Once the action begins, there are a few different 
ways to handle it.  If you have excellent timing, you can wait for the decisive moment before pressing the shutter.  Some 
photographers find this to be a very precise and accurate approach.  Alternatively, you can utilize your cameras fast burst mode 
and blast away as I did to capture this territorial dispute between two Gulls.  This technique is especially effective with modern 
DSLRs capable of firing six frames per second or faster. 

 

Show the Environment

Don’t be afraid to show some of the environment 
which surrounds your subject.  This kind of approach 
can yield some very different perspectives that can 
potentially break the mold of the more routine close up 
images.  You will also be adding a sense of scale which 
helps to show the grandeur of the natural world.  Just be 
sure to keep your background in mind when using this 
technique.  If there are too many distracting elements 
behind the subject, you will draw attention away from the 
animal.  When I found this Snowy Owl on a cold winter 
morning, I noticed how the occasional large wave would 
crash into the rocks and send sea spray high into the air.  
I wanted to show the relationship between the elusive 
owl, and its ocean front habitat.  In anticipation of the 
next set of waves, I stopped down to f11 and moved 
back a few feet.  A wide aperture would have essentially 
blurred the background beyond recognition.  Moments 
later my prediction proved correct, and the image I had 
pre-visualized unfolded right before my eyes. 

  
Creating a beautiful image of an elusive creature is an 

exciting challenge for all nature photographers.  As fleeting 
as these moments are, you can relive the experiences 
through photos you are proud to call your own.  Equipped 
with these proven tips and techniques, you are sure to 
take your wildlife photography to the next level!

Chris Corradino is a professional freelance photographer 
and student advisor at the New York Institute of Photography.
To find out more about how NYIP can help you reach your 
goals, receive a free catalog here.

This article and all images contained are Copyright © and courtesy of Chris Corradino. Please contact the author directly with any questions.

http://www.nyip.com/getstarted/learnphotographynow.php?code=D339
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Evolution of an Image

Sometimes when we are stuck in a creative rut, it 
can be very difficult to break out of that mode.  Our 
thinking gets clouded; we can’t find inspiration 

anywhere, no matter where we look.  It can be frustrating 
because the more we try to break free, the more stifled we 
can feel.  It doesn’t help that there are signs of brilliance 
all around us.  We see an image somewhere and think 
“Amazing – now why didn’t I think of that?!”  We’re happy 
for colleagues’ success, but at the same time can find 
ourselves wondering why we are even trying anymore.

When times get this tough, and it seems there is 
no place to turn – keep this article handy, because this 
can be your saving grace.  There is a magical formula 
that can help you break free of the creative rut, and 
most of the time, this formula works.  There are three 
phases to this formula.

Phase One
Take a closer look at what it is you are trying to 

do.  Most of the time, when stuck in a rut, nothing is 
inspiring to us.  We see a leaf, a flower, or whatever 
it is that we see, and it doesn’t move us.  We aren’t 
motivated for whatever reason to capture anything 
because we just don’t see it as “worthy” of being 
captured.  To break free of phase one, you’ve got 
to stop trying to make every shot the next big thing.  
We all have watershed moments when we take our 
photography to the next level, but you’ve got to be 
cognizant that these moments simply do not happen 
every day.  We all take bad pictures all the time, so 
stop trying to make every capture your next watershed 
moment.  Not every shot has to be a ground-breaking, 
game-changing photograph!

INSIGHTS BEHIND THE CREATIVE PROCESSES INVOLVED IN THE CREATION OF A PHOTOGRAPH

TAKE A CLOSER LOOK AT...:  By Jason Anderson
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Pa
ge

 2
4

PhotographyBB Online Magazine www.PhotographyBB.com

Phase Two
Take a closer look at the rules of the game.  We 

all know these rules by now – the Rule of Thirds, 
the Sunny Sixteen, Golden mean, Golden Triangle, 
ad infinitum.  Stop what you’ve been doing though 
and take a look at these rules because they are 
the “standard” that gets people started.  We learn 
that centering things is wrong and bad, and using 
compositional approaches result in better pictures.  
While this is true, if we are stuck in a rut, we’re 
not taking any pictures.  So, take a close look at 
the rules of the game.  Then…forget ‘em.  Throw 
them out the window and stop thinking about how 
to capture a scene.  The more you think, the less 
inspired you may be.  

We’ve become a society of over-thinking 
and over-analyzing anything and everything.  
Photography is no exception.  Someone may tell you 
your horizon isn’t level, or it’s dead-center.  You may 
also hear things like “the exposure is a little blown 
out” or “no shadow detail”.  Others may include “re-
compose so the eyes are on a third”, or any one 
of a number of things that could be wrong with a 
photograph.  With so many critiques going around, 
there’s likely too much time spent critiquing and 
not enough time devoted to capture anymore.  You 
can read about photography in a book, in a forum, 
from an article, or even a workshop, but there is no 
substitute for getting out and taking pictures.  So, 
forget the rules of the game and just get out there 
and start taking pictures!

Phase Three
This can be the most challenging part of the game 

because it involves making a conscious decision.  
The decision here is to pick a subject matter.  It really 
doesn’t matter what the subject is because it’s just an 
exercise.  We’re not out creating the next big thing, 
we’re not really worried about compositional structure 
or anything, we’re just taking pictures.  The only 
question that remains is…”What?”!

Once you pick a subject, just keep going with 
it.  The first few shots may look back at you from 
your LCD mock you.  It’s okay…let them mock you 
now.  Later, you will thank those mocking pictures of 
meaningless falderal.  The important thing is not to 
“chimp”.  Don’t delete anything…keep all the photos 
whether they are composed right, exposed right, or 
whatever.  It can be tough with digital, and it may 
help here to get some gaffers tape and block off the 
offending LCD.  That may help to quell any curiosity.  
Resist the urge, and push forward.

For this phase, we are actually now getting into 
where there are pictures to share.  For my escape, I 
chose the subject of “tail lights”.  You know… those 
things on the back ends of cars.  They are everywhere.  
I picked up my camera and went on out, taking shots 
of every one I came across.  The first few photos were 
not that good:

I was so tempted to delete these, but I didn’t!  
Moving on and forging ahead, I started moving in 
closer to my subjects, or shooting from a distance.  
“Just keep shooting,” I told myself, “because at some 
point, things will start to change!”  Sure enough, they 
did and something started to click!  Things started 
coming into focus a little more in my head.  The next 
few were a little better.
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Then, in the midst of all of this (and without even 
realizing it), the creative rut was broken.  Even this 
boring subject of tail lights started to bring out some 
elements of creativity.  I was starting to think “outside 
the lines” a little.  Angles of light, shapes and colors, 
styles and designs – all of this became more evident.  
Patterns emerged!  I was seeing things in a new way!  
Then, I couldn’t stop.  Regardless of whether it was 
my regular camera, my point-and-shoot, or even my 
camera phone, I just kept going and going, until I 
sensed I had enough.

When all was said and done, I gathered all my 
cameras together and dumped everything into a 
folder, then ported into Lightroom.  The patterns and 
differences in design were immediately evident, and 
in the midst of all of these mundane and “yawners”, I 
found a few nuggets of hope:

http://www.photographybb.com
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Then it hit me that I actually find automotive photography quite appealing.  It’s become a creative project worthy 
of exploration.  How to light an entire car, versus a grill, a steering wheel, or even a tail light became something of 
interest.  I had broken free!

This article and all images contained are Copyright © and courtesy of Jason Anderson. Please contact the author directly with any questions.
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Nature and landscape photography is a wonderful 
endeavor that many find to be a personally 
rewarding and satisfying pursuit. Fresh air, 

peacefulness, and the spectacular scenery displayed by 
nature provide so many opportunities.  The search for great 
nature photos starts as a personal journey and comes from 
deep within each and every one of us. Unlike other areas 
of professional photography, there are no clients by your 
side, no models to coordinate, just oneself, a camera, 
and nature. Exploring, searching, and discovering is the 
process in which a great photograph is conceived. For 
many, a great photo they hope to sell!

For many the dream of shooting, marketing, and selling 
their work is a natural evolution for landscape and nature 
photographers who want nothing more than to photograph 
full time. What’s better than to pay the bills with income 
from your photography? The reality is however, that making 

money from your images requires turning your passion into 
a business. This simple sounding step is actually a huge 
leap and some planning and preparation will make for a 
smoother transition.

Where do you fit in the market?
Nature photography is extremely competitive. Being a 

good photographer is not enough to guarantee success. 
You have to be an incredible photographer with good 
images, a good marketing plan, and a great business 
sense. The first place to start building your business is to 
determine what your product is and where does it fit into 
the market? Like all businesses, your image files are a 
product line that you must sell to your clients in order to 
have a successful business. To get started you must ask 
yourself: What do I love to shoot? Who buys what I love to 
shoot?  How will I sell them what I love to shoot?

NATURE STOCK PHOTOGRAPHY: BREAKING IN - By Charlie borland

going Pro: Becoming the Photo-Preneur
HOW TO GO FROM AMATEUR PHOTOGRAPHER TO ENTREPRENEURIAL PROFESSIONAL
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Answering those questions will take some time but 
start by looking at what you love to shoot and then 
researching who else shoots the same. This will tell 
you how competitive your niche is. Follow that by 
researching who buys your style of work, and you do 
that through the internet, but also by reviewing what 
you see published including magazines, calendars, 
note cards, or other published work.  Then you can 
concentrate on marketing to determine just how you 
will tell clients about your work and business and it 
could be through direct mail, phone calls, or email. 

The next step is to determine how you will build 
your product line.  Is your plan to be a local or regional 
photographer, specializing in the area near your 
base? If so, building your product line would include 
photographing the countryside, the city skylines, 
historic sites, waterways, natural areas, parks, and 
any other locations that make your region notable. If 
your goal is to market a photographic product line that 
is more national or even international, then you must 
follow the same steps and begin creating an extensive 
file of images. Your subjects could be the National 
Park system, all states and provinces including the 
local and regional parks, wilderness areas, any and all 
waterways, forests, and tourist destinations. 

Either way, this ambitious goal requires a 
substantial investment in time and if you plan to travel 
a lot, money. To compete with the more established 
photographers in this arena, you need a large inventory 
of imagery to convince clients to begin working with 
you over their stable of established photographers. 

What makes a good stock photo?
There are many reasons why an image becomes 

a good selling stock photo.  A photograph is only a 
good stock photo if a client is willing to offer you 
compensation for the use of that photo. Until then it is 
just another pretty picture. Good stock photos can often 
be described as ‘Subjects that are timeless and have 
long lasting appeal’! These might be generic images 
such as a spectacular moment in nature like lightning, 
a moody scene shrouded in fog, an incredible sunset 
and cloud formation, or as simple as a well composed 
image that allows room for text in a page layout.  A 
stock photo that is site specific, such as Delicate Arch 
in Arches NP, Utah, must be absolutely spectacular 
to be a good stock photo these days. That arch has 
been photographed thousands of times and images of 
it can be obtained for free on the web. Your Delicate 
Arch image needs to be a one-of-a-kind to become 
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a good selling stock image. This thought applies to 
all photographs from the best known sites as they 
probably have all been heavily photographed.

Stock Photography Concepts  
Successful stock photos are often successful 

because they illustrate a concept.  It is not uncommon 
for a client to be looking for a stock image that says 
a specific concept. Some sample concepts that are 
popular are: Teamwork, Success, Competition, Family, 
Happiness, Pride, Performance, Quality, Reliability, 
Trust, Work, etc. Nature and landscape photographers 
often overlook this aspect, thinking that it only applies 
to stock photographers shooting lifestyle and business 
themes. One of my photo agencies licensed an image 
years ago for the cover of an annual report.  The image 
was a grove of Giant Sequoia trees photographed 
from ground level, a wide angle shot looking up at 
a Sequoia seedling, about 6” tall, busting out of the 
dirt and surrounded by century old monarchs behind.  
The title for the annual report was Growth in 19XX 
(whatever year it was). Now that is a nature shot that 
screams concept!  

There are many ways to apply concepts to nature 
photographs. A single leaf on a dry creek bed of 
cracked mud could say: solitude or drought. An eagle 
perched on a tree could fit the concept of Vision and 

a large corporation might use this photo in an annual 
report under the theme of Corporate Vision. A beautiful 
waterfall could have multiple concepts applied; Goals, 
Success, or Excellence. An adult prairie dog standing 
tall next to its den with its babies behind says Family. 
A spider web with dew on it and golden sunrise light 
could be used as World Wide Web. All these concepts 
are used regularly and are popular in business 
communications.

Long Term Strategy
Stock photography is a long term effort that will 

require time, energy, and money to sustain. Besides 
creating your photographic product line, you need 
to continue to research your markets and determine 
what clients are buying, what style of imagery they 
are buying, and where are they buying it? You do 
this by continually looking at your target market’s 
products. This could be calendars, gift and note cards, 
magazines, book publishers, religious publishing 
houses, and niche publishers, among others. For 
example, some calendar companies produce a wide 
range of calendar titles while others create specialty 
calendars like cats, or national parks. 

One way to keep your research at hand is to start 
an idea file, a box or file cabinet with file folders labeled 
for different subjects or destinations such as: Alaska, 
California, Africa, India, etc. As you search magazines, 
brochures, or any printed material, clip out the pictures 
that get your attention and file them in your idea file for 
future reference. My idea files contain categories of all 
subjects with sub folders.  In these folders are clippings 
from magazines, ads, brochures, and a collection 
of restaurant napkins, scraps of paper, or anything I 
could write on when the idea hit me. I continue to read 
the outdoor and travel publications and I tear out all 
the small articles on destinations and I place them in 
my idea file by state.  Next time I travel to Texas, I 
will look in my idea file for places to photograph that 
I would not have remembered were there if I hadn’t 
looked through my file. 

Start Shooting!
If you are beginning to build your files, work locally.  

Shoot the parks, rivers, botanical gardens, waterfalls, 
mountains, skylines, historic sites, parks, anything 
close to home.  There are many fabulous and well 
published photographers who don’t leave their own 
neighborhood and become well known as the source 
for great nature photography in their local area.  There 
are local postcards, calendars, tourist brochures, 
Chamber directories, restaurant menus, advertising 
and design agencies, and many more potential 
markets for your local imagery.
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This article and all images contained are Copyright © and courtesy of Charlie Borland. Please contact the author directly with any questions.

Clients and your business
The most important point here is; who is your 

client? You might not be able to answer that since you 
may not know who your clients are or will be. Despite 
this uncertainty, you must still start to shoot for these 
clients immediately. Stock photography as a business 
is not about shooting for yourself anymore, it’s about 
shooting for your clients. That is why it is so important 
top research the markets and see what is licensed 
from photographers and be prepared to spend years 
building an image file.  

Finally...
Landscape and nature stock photography is driven 

by a passion where you cannot measure success 
solely on financial investment vs. future revenues. It 
takes years to build your business, a business driven 
by your passion for photography. As long as you keep 
the passion, you will be successful with a clear plan. 
And remember, professional landscape and nature 
photography is a lifestyle, not a job!

Charlie Borland has been a professional 
photographer for 30 years. He has shot worldwide for 
a wide range of corporate, advertising, and editorial 
clients. His stock nature and adventure imagery has 
been used thousands of times worldwide, including: 
National Geographic Adventure and Traveler, Outside, 
Women’s Sport and Fitness, Newsweek, TV Guide, 
CIO, Sports Illustrated for Women, Time, Backpacker, 
Sunset, American Photo, Outdoor Photographer, Eco 
Traveler, Southern Bell, and many more.

About Charlie:
Charlie founded two stock photo agencies operating 
the first for 8 years before merging with Definitive/
FPG and later Getty Images. He is currently co-
owner of Fogstock, (www.fogstock.com), an online 
agency he co-founded. 

Charlie now shares his knowledge with workshops 
and classes at www.aspenphotworkshops.com and 
Perfect Picture School (www.ppsop.com) and he is 
also publisher of www.pronaturephotographer.com.
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One of the first image correction tasks you may want to do is cropping. Maybe to improve composition, get rid 
of unwanted background or simply to fit your image correctly in a frame or on a web page etc. As with most things 
in Photoshop, there are a number of ways to perform a crop. In this series of articles, remember, we are keeping it 
simple; so here is a “back to basics” approach! 

So why are you cropping? 
Cropping effectively removes part of the image. In many cases, it makes sense to crop early in the workflow 

to avoid time consuming adjustments or retouching on areas that are going to be discarded. Conversely, when 
repairing or restoring old or damaged photographs any area of the image may become a useful source later in the 
process so in this case cropping may happen later on in the workflow.

The paper size (or frame) being used for the final print may dictate the size of the crop due to the image being 
constrained to the chosen format size. For example, a camera that produces images with dimensions in the ratio 

BACK TO BASICS PART III: CROPPING - By John Ogden

One of the first image correction tasks you may want to do is cropping. Maybe to improve 
composition, get rid of unwanted background or simply to fit your image correctly in a frame or on 
a web page etc. As with most things in Photoshop, there are a number of ways to perform a crop. 
In this series of articles, remember, we are keeping it simple; so here is a “back to basics” approach! 

Part III
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2:3 will fit perfectly in a 6 x 4 frame. The same image will have to be cropped slightly by a 7 x 5 format and even 
more when placed in a 10 x 8 frame. 

 
In the example on the previous page, I have kept the right hand side of the image in the frame. Notice how 

progressively more is removed from the left side as the ratio changes. Whenever an image is cropped (or enlarged 
and cropped further) there are opportunities to reconsider the rules of composition and how they apply to the new 
arrangement.

Choose the Crop Tool and, as always, review the options in the tool options bar running across the top of the 
workspace. The Crop Tool is one tool that has tool options both before and after use. To keep things simple at this 
stage make sure that there are no numbers in the width, height and resolution fields, if there are simply click on the 
“Clear” button in the Tool Options bar as shown below.

To crop an image, click directly on the image at the top left and drag diagonally to draw a rectangular marquee 
(see below). It does not have to be exact at this point as you can change the size and aspect (after letting go with 
the mouse) by dragging the corner and side handles of the bounding box that is created. In CS5 you get a “Crop 
Guide Overlay” in the bounding box to help with composition; by default it’s a rule-of-thirds grid (although you can 
change it in the tool options).

When you are satisfied with the crop, you must click on the large “tick” at the right end of the tool options bar to 
commit. This is often missed by new users.  (This tick will appear later with other functions too).
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Other tools
The crop tool is pretty easy to find in 

the tool bar, however most tools have more 
variations hidden behind the current tool 
shown in the tool bar. The clue is a tiny black 
“disclosure triangle” in the bottom right hand 
corner of the tool icon. To access these 
additional tools click and hold on the icon in 
the tool bar and you will see a list revealed, 
move your mouse over to the list to choose 
the one you want to use.

Tools overview
Photoshop has tools for 

a variety of task much wider 
than just photography. The 
tools are grouped in four main 
areas: Selection & Cropping, 
(A, B) Retouching & Painting 
(C, D), vector tools for drawing 
and type (E) and Navigation 
tools (F). The illustration below 
shows the main tools likely to 
be used by photographers.

You can keep this next 
page as a handy reference. 
Notice the keyboard shortcuts 
shown in brackets (e.g. to 
access the crop tool you could 
simply press the letter “C” 
on the computer keyboard). 
Learning the shortcut keys as 
you go really helps to speed 
up your digital post-processing 
workflow.

Two additional shortcut 
keys which really come in hand 
(not shown in this image) are 
(D) which resets your swatchs 
colours to black and white 
(foreground / background 
respectively), and (X) which 
switches or “exchanges” your 
foreground / background 
swatches.

 

So whether you decide to crop early or late in your workflow, the crop tool is an effective way to preview and 
execute this relatively simple task. There are of course many more tools and functions not only shown in the tool bar 
above but also accessible via the file menus and panels. Next month we will go ahead and explore some of these 
options, until then keep Photoshopping!

This article and images contained are Copyright © and courtesy of John Ogden.  Please contact the author directly with any questions.
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Step 1: 
Here we can see the before and after comparison of the illustration effect. Open your own photo in Photoshop.

Step 2: 
This technique makes use of several layers, so to 
keep our workflow as simplified as possible, we are 
going to set up the layers right from the start so that 
we don’t have to create them and reshuffle them later.

Duplicate the background layer three times by pressing 
Control-J (PC) or Command-J (Mac), three times.

Double click on the name of each layer to rename 
them as shown in this example here:

Next, turn off the visibility of the Cutout and Edges 
layers (your top two layers) by clicking on the little 
icon of the eyeball (layer visibility toggle) to the left of 
each layer.

Lastly, leave the visibility of the Glow and Background 
layers turned on, and click on the Glow layer to make 
it the active layer in your layers palette.

GRAPHIC ILLUSTRATIONS FROM PHOTOS:  By Dave Seeram

adobe Photoshop® Tutorial
TECHNIQUES, TIPS, AND TRICKS FOR DIGITAL EDITING OF IMAGES IN PHOTOSHOP®

This month we are going to take a look at a Photoshop technique for turning 
digital photos into graphic illustrations which will give the impression of a coloured 
drawing. This tutorial makes use of the powerful editing features of Photoshop such 
as layer blending modes and layer masks. Let’s jump in and illustrate some photos!
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Step 3:
With the Glow layer as your active layer, go to the 
menu: Filter > Styize > Glowing Edges...

Adjust the sliders based on your image so that you 
have fairly thick, bold outlines around the main subjects 
of your image, like this here:

Step 4:
Invert the layer by pressing Control-I (PC) or 
Command-I (Mac), and change the layer blending 
mode in the layers palette from Normal to Overlay.

We can see the image is starting to look more like an 
illustration, but we’re not finished yet!

Step 5:
Click on the Edges Layer in your layers palette to make 
it the active layer, and turn on its visibility.

Next, go to the menu: Filter > Stylize > Find Edges

Step 6:
Desaturate this layer by pressing Shift-Control-U 
(PC) or Shift-Command-U (Mac).

Next, change the blending mode of this layer from 
Normal to Color Burn.
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Step 7:
Our image is shaping up, but we’re going to add a very 
subtle touch to bring it all together at this point. 

Click on the top Cutout Layer in your layers palette to 
make it active, and turn back on its visibility.

Go to the menu: Filter > Artistic > Cutout...

Adjust the sliders to your liking, keeping as much or 
as little image detail as you desire. Don’t worry if your 
image doesn’t look very good anymore, we’re about to 
fix that next!

Step 8:
We’re going to tone down the cutout effect by lowering 
the opacity of the Cutout Layer down to anywhere 
between 30-50%.

Here’s what we have now, which looks pretty good 
except we’ve lost a lot of detail in our subject’s face. 
We’re going to fix that by adding a layer mask to our 
various layers.

Step 9:
Make sure once again that your Cutout Layer is the 
active layer in the layers palette. 

Click on the “Add layer mask” icon at the bottom of 
the layers palette to add a layer mask to this layer.

Press (D) to reset your default swatch colors to white 
and black, then press (X) to swap them so that black is 
now the foreground color swatch. 

Press (B) to select the brush tool, and choose a nice 
soft edged brush. Also, press (5) to lower the brush 
opacity to 50%.

Tip: You can change the brush size easily and on-the-
fly by using the square bracket keys on your keyboard. 
The [ key decreases the brush size while the ] key 
increases the size of the brush.
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Step 10:
Now paint on the layer mask over your subject’s face 
(if you are working with a photo of a person), or any 
areas where you would like to restore some of the 
more natural details of your subject.

In this example, I only wanted to restore some subtle 
details in our model’s face, so I painted on the layer 
mask (with black) over her face only. I am using a 
50% brush opacity because I still want to maintain 
an illustrated look, just not quite as strong in the 
area of her face. 

Once you have created your layer mask on the 
Cutout layer, we can duplicate it to the other layers to 
lessen their effect also. To to this, hold down the Alt 
(PC) or Option (Mac) key, click on the layer mask in 
the layers palette, and drag it down (while holding Alt 
or Option) to the layer below it (Edges), then release 
the mouse button. Do this again and drag it down to 
the Glow layer, which copies the layer mask from one 
layer to another.

Final Result:
There we have it, a quick and easy illustration effect. Until next month, have fun, and happy Photoshopping!

This article and images contained are Copyright © and courtesy of Dave Seeram.  Please contact the author directly with any questions.
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PBB: Welcome to PhotographyBB, and thank you so 
much for joining us. Let’s start by getting to know 
you better - tell us about yourself Moataz!

First of all I would like thank Dave and the 
PhotographyBB team for giving me this great 

opportunity to be included in my favorite magazine, as 
I have been a regular reader since the old days. I am a 
30 year old, self-taught, Egyptian photographer who fell 
in love with photography since my childhood. I worked 
in music for some years and then I rediscovered my 
passion for photography 3 years ago. Since then, my 

PhotographyBB Magazine welcomes Moataz Cazlo to the spotlight seat this month. In our embrace 
of the social networking spirit and our search for talented photographers, we connected with Moataz 
through our Facebook “Fan” page. No matter what part of the world you are from, we all have one 
thing in common; our love for photography. Moataz joins us from Egypt to share his story with us!

 THIS MONTH’S SPOTLIGHT INTERVIEW: moataz Cazlo

Photographer in the Spotlight
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camera is always my ‘best buddy’ everywhere I go. Being 
able to visit the different places in Egypt inspires me to 
shoot some extremes; from ancient places to modern 
cities, lakes and farms, the Nile and the sea, various 
deserts and many other sites.

PBB: What photographic equipment do you use, and is 
there any piece of equipment that you ALWAYS bring 
with you on a shoot?

I use a Nikon D80 DSLR camera with 3 lenses (a General 
use lens Nikkor 18-200 mm VR f/3.4-5.6,  Nikkor prime 50 
mm f/1.8 for low light and portrait, coupled with my SB-900 
speedlight for perfection, and my favorite wide lens Sigma 
10-20 mm f/4-5.6 for landscapes and interiors). I also use a 
number of filters including a polarizer, gradual ND filter, and 
a set of close up filters. A must-have is a tripod especially 
for my night shots, long exposure waterscape photography, 
and panoramas for getting the sharpest results.
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PBB: How long have you been into 
photography, and can you recall what first 
got you into photography?

Over the past 3 years I have become 
more serious with my photography using my 
DSLR after having previous experience with 
film, Polaroid, and point-and-shoot cameras 
since I was a kid. There was always one 
question that led me to learn more about 
photography, and that is, “How did they 
make the background that blurry?” That 
question first inspired me to start reading 
books and magazines plus online articles 
and tutorials.

PBB: What is your artistic/photographic 
background (i.e. Self-taught, formal 
training/schooling)?

I started by reading photography books 
and magazines about 4 months before 
getting my DSLR. Then I applied what I had 
learned, and started to tweak and practice 
with different camera modes and settings. 
I believe that it is always important to stay 
updated with the latest techniques and tips.

PBB: From looking through your online 
galleries, I can see that you enjoy 
capturing a wide range of photographic 
disciplines. Do you have a particular style 
of photography that you most enjoy?

I love shooting waterscapes in particular 
and landscapes in general. Additionally, fine 
art and conceptual photography fulfills my 
creative instincts. Shooting waterscapes is 
a real passion of mine, as it requires you to 
be on location just before dawn or just after 
dusk. For this type of photography you need 
to be able to visualize and shoot what you 
came for within about a 45 minute timeframe 
while the light is ‘just right.’
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PBB: We always enjoy hearing people’s thoughts on post 
processing... What are your views on post processing an 
image vs “getting it right” in-camera?

I enjoy the post processing step, and I always shoot 
in RAW anyways (to purposely allow for more post 
processing flexibility as opposed to JPEG). Using post 
processing software to adjust colors, white balance, and 
contrast make your photographs “perfection” when it 

comes to more creative processes. I feel that it also makes 
you concentrate more on the composition and decrease 
the time required for setting up the camera. Having the 
RAW file also provides you with a wide range of options 
if you want to use this photo later with different setting or 
colors. Getting it right in-camera is more advanced (and 
still a good idea), but for me, I enjoy the flexibility that post 
processing allows versus the extra time spent making sure 
each camera setting is ‘just right’ between shots.
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PBB: Do you have any particular photographic 
achievement which you are most proud of? What are 
your plans for the future, photography-wise?

The achievement I am most proud of was winning the 
second place prize in the landscape category of our Local 
National Geographic Magazine competition this year for my 
“Fayoum Trees” photograph. As for the future, I am actually 
planning several projects including having my own studio for 
fashion and commercial photography. Another plan includes 
upgrading my camera kit for more professional results.

PBB: What advice can you offer our readers who are 
either beginners to digital photography, or those 
aspiring to become better photographers?

Reading and practicing are the best ways to improve 
your photographic abilities and to keep up to date with the 
latest techniques and news. PhotographyBB is one of the 
best online resources for learning the secrets of photography 
and always includes these types of articles to learn from.

Connect with Moataz: www.facebook.com/cazlography
            www.flickr.com/photos/cazlo

This article and images contained are Copyright © and courtesy of Moataz Cazlo. Please contact the author directly with any questions.
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Assignment: Color Contrast 
The theme for this month’s assignment was “Color Contrast.” One of the ways of drawing attention to the subjects in our photographs 
is through the use of contrasting colors (opposite colors). We had so many fantastic entries for this challenge which everyone is 
encouraged to check out in the forums. Thanks to all our participants, and here are the top selections for this challenge:

Top: Photo by member “BrynWinkle” Bottom Left: Photo by member “Piotr.” Bottom Right: Photo by member “AndyH55”.
Thank you to all of our photography assignment participants. We look forward to your submissions in our ongoing bi-weekly assignments.
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Right:  Best of May 2010 - Photo by: Janny.A
http://www.flickr.com/photos/38768254@N03/

Top Right: Best of May 2010 - Photo by: jajjen
http://www.flickr.com/photos/jajjen/

bottom Left:  Best of May 2010 - Photo by: flickbyflick
http://www.flickr.com/photos/sumin_maxim/

Top Left:  Best of May 2010 - Photo by: Sue90ca
http://www.flickr.com/photos/sue90ca/

PhotographyBB flickr group Member Photos
The PhotographyBB Gallery group on flickr® is the latest place for flickr® members to participate in PhotographyBB 
Assignments. Each month, in addition to choosing our top photos from the PhotographyBB Forum submissions, we’ll also 
be selecting some images from the talented members of our flickr® group to showcase their photography. Click on the links 
under each photo to view the flickr® gallery of the photographer who submitted the photo.

http://www.photographybb.com
http://www.flickr.com/photos/38768254@N03/
http://www.flickr.com/photos/jajjen/
http://www.flickr.com/photos/sumin_maxim/
http://www.flickr.com/photos/sue90ca/
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Do you have a 
Great Idea for 

a Photography 
Article?

We are looking for 
talented individuals 
who would like to 
expand their portfolios 
by volunteering to 
contribute articles to 
this e-magazine! If you 
are interested, we’d 
love to hear from you.

Topics of Interest are:

- Photography Techniques
- Photography on Location
- Photoshop Tutorials
- Hardware / Software Reviews
- Camera Equipment
- Member Spotlight
- Plus we’re open to new ideas!

To become either a regular 
contributing author, or even 
just for a one-time article, 
please email us at: 

magazine@photographybb.com

Introduce yourself, share your 
idea, and maybe we’ll see you 
in next month’s issue!

Step into the Spotlight!
Would you like to be featured in the PhotographyBB 
Online Spotlight on Member section? If so, please let 
us know at: magazine@photographybb.com

We’ll feature your photos, a small biography and write-
up about you, as well as links to your web gallery or 
photography related business. We all love photography 
and image editing, so let’s get to know each other!

Been Around the World?
We are looking for talented writers who would like 
to share their experiences in visiting far away places, 
or even your home town for that matter. In our 
Photography Around the World column, we take our 
readers on a photographic journey, and we would like 
you to be our tour guide.

If you would like to share your story and photography 
of a city you have visited, please contact us and share 
your idea with our team. We’d love to hear from you!

RSS Updates Available:
There have been some requests for email notifications  
of upcoming issues of the PhotographyBB Magazine 
Online. You can receive updates on the magazine as 
well as our blog postings through our RSS feed which 
can either be aggregated to your feed reader, or 
emailed to your email address. Any of our readers who 
are interested can subscribe here:
http://feeds2.feedburner.com/photographybb

Discounts for Readers:
For those of you who are interested in getting into HDR 
photography, there simply is no better HDR software 
then HDRsoft’s Photomatix Pro, available as a stand 
alone software and as a Photoshop Plugin. Visit:
http://www.photographybb.com/hdr/
and use the coupon code: photographybb.com 
for a special discount. Also, check out the Shop 
PhotographyBB site for links to some great deals on 
cameras and accessories. Best deals on the web!

Thank you for reading the PhotographyBB Online 
Magazine. We hope  you enjoyed it, and we’d love to 
see you again next month. If you have any questions or 
comments for us regarding this magazine, please feel 
free to email us at: magazine@photographybb.com

http://www.photographybb.com

