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From The Editor’s Desk

PhotographyBB Online Magazine Issue Twenty-Seven: Process and Work�ow

Dave Seeram is the Editor in Chief for PhotographyBB Online Magazine. As 
the administrator of the PhotographyBB Website and Forums, Dave is also 
an experienced author of several Photoshop® Actions and Tutorials which 
can be found on http://www.PhotographyBB.com

Welcome to the 27th edition of the PhotographyBB Online Magazine. The name of the game 
is all about processing this month. Just under two weeks ago, Adobe launched their latest 
edition of their processing powerhouse, Photoshop CS5. This month we pay homage to 

processing with a host of digital workflow and processing tutorials. Afterall, if you’re like me, you have 
a large collection of unprocessed images sitting on your harddrive, just waiting to be nurtured by your 
processing mastery. It’s all about finding time and making time, which just so happens to be the theme 
for our “Confessions of a Photographer” editorial series.

For those of you who are interested in learning more about getting started in the photo industry 
as either a full or part-time professional, I’ve put together a short primer article on creating your 
business entity, and the importance of choosing a memorable name for your business. Additionally, 
Mike Frye will be showing us exactly what the phenomenon known as “Tweeting” is all about, and how 
photographers are using Twitter for self-promotion in ways never before possible.

Jon Ayres takes us through some valuable techniques for low light photography in museums and 
cathedrals, along with some important considerations when shooting in venues such as these. If you 
are shopping for your first digital SLR camera (or upgrading from an older model), Jay Livens has some 
wonderful tips on what to look for, and what’s important when choosing a new camera.

This month we have a special feature by John Ogden, with an 11-page expose on the latest 
Photoshop version CS5, and all the goodie (tweaks and WOWs!) that Adobe has come out with. In the 
spirit of all this processing power, Grady Layman shows us a technique for using a unique method of 
selective coloring to bring drama and focus to your portraitures. Also, Jennifer Farley shows us the 
effectiveness of a unique poster presentation for your images, and how you can achieve the same look 
with your images. Additionally, Gareth Glynn Ash walks us through his simple digital workflow with 
some suggestions for maintaining a tidy file structure, managing a large number of images from a 
shoot, and just what output file types are important after processing.

Our guest contributors this month are Nilesh Bhange (who previously brought us the smoke 
photography tutorial), and Charlie Borland. Nilesh is taking us on a photographic trip to Darjeeling, 
with some great photo-op locations for the travelling photographer. Charlie is in the spotlight seat and 
takes us through some highlights of his experiences throughout his 30 year photography career. 

There you have it! I hope you all enjoy this edition as well as the new look of PhotographyBB 
(launching on April 27th, 2010). We have a lot of exciting things happening for our readers this year, so 
visit the website and forums often, and check out this online magazine for more than ever before. Oh 
yes, and don’t forget the coffee! Happy Photographing.

Dave Seeram
Editor and Publisher
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As photographers, be it hobbyists or professionals, 
we are also undeniably “busy people.” Our work 
lives, family lives, obligations, commitments 

and responsibilities  all amount to us having less and 
less time left in the day for our most beloved hobby 
- photography. 

At the beginning of the year, I asked our blog 
and Twitter followers what they wanted to learn 
most this year, photography-wise. The response was 
overwhelming, with the majority of replies about 
learning more on the business side of photography. 
Many folks were interested in learning how to make 
either a full or part-time living from their photography, 
hence a new column was born in this magazine. 

Once we step into that realm (the photo-business 
world), the focus dramatically shifts to learning rather 
than doing. This is not to discourage anyone from 
following their dreams, rather it is simply a wake up 
call to those who may feel they are losing their balance. 
Photography has to be, first and foremost, enjoyable. If 
we are to succeed as business photographers, we must 
first succeed as personal photographers; and to do so 
means getting out there and consistently making the 
time to shoot “for ourselves.”

There is a trend forming for all of us to spend our 
time learning rather than doing. Learning photography 
or learning business is a great thing; I’d never discourage 
anyone to learn more about photography, as long as we 
don’t lose focus on our original goal - taking photos! 

Even beginners are not using their gear as much 
as they should be. There’s an unbeatable excitement 
when you get your first digital SLR, which for some folks, 
fades when they realize how much more complicated 
a DSLR is than a point and shoot camera. This prompts 
some beginners to put down the camera and leave 
it for another day (which rarely comes...). The more 
enthusiastic of the bunch tend to spend time learning 
how to use it, but sometimes I feel they spend too much 
time learning rather than doing. I personally know many 
beginners who read the photography books and blogs, 
and even take photography courses. This is fantastic! I 

fully believe in learning, but it’s important to realize that 
there is no better way to gain practical experience than 
by actually using your camera. 

How many of you could spare a measly 5 minutes 
per day? Or what about 30 minutes per week? In the 
grand scheme of things, even the busiest of us could not 
only find this time, but make this time. Making time to 
pursue your craft will be unequivocally more beneficial 
to your photography than anything else.

I also realize that time may not be everyone’s reason 
for not shooting often; rather finding motivation or 
inspiration. In my effort to get as many people out 
there (shooting) as possible, here are some ideas to 
help get your creativity rolling: 

The simple act of bringing your camera out with 
you will have the effect of making you shoot more often. 
Pick a lens, any lens, and bring your camera wherever 
you go, even if you are just going to work, or to the 
supermarket. While this may not seem entirely practical, 
the purpose is to put you in a position where you are 
fully prepared to shoot... Shoot anything. 

Participate in photography assignments, challenges, 
and contests. Googling such will yield hundreds, 
if not thousands, of currently active contests. The 
PhotographyBB Forums even provides biweekly photo 
assignments, designed to challenge our members’ 
creativity, while also improving technique by getting 
them to try new and interesting things. 

If you hear a song during your day (or like me, 
always have one stuck in your head), make time in the 
day to take out your camera and shoot something that 
represents the title or theme of the song. Think of your 
favourite movie and take a photo which depicts the 
style, genre, or even title of the movie.

The point is, make time to practice photography, 
regardless of what level you are at. The more you 
shoot, the better you will become. More importantly, 
with experience comes more inspiration and creativity, 
leading to a more fulfilling photographic lifestyle!

Confessions of a Photographer...
EDITORIAL THOUGHTS, FACTS, AND OPINIONS FROM THE TEAM AT PHOTOGRAPHYBB.

MAKING TIME: An Editorial By Dave Seeram
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TWITTER AND “TOGS”: By Mike Frye

Social Media for Photographers
SOCIAL NETWORKING AND SELF-PROMOTION TECHNIQUES FOR THE PHOTOGRAPHER / ENTREPRENEUR

Twitter is tweeting to the “tworld” where 
“tweeple” “tweet” each other, even when they are 
“photogs” (togs) who sometimes get “retweeted”. Did 
that make sense to you? It does not to those that are 
not familiar with the social networking behemoth 
known as Twitter. It is, however, the place to be and 
the thing to do if you want to get the word out about 
your photography and craft on the Internet.

This particular column in PhotographyBB 
Online Magazine was primarily born out of a Twitter 
relationship. It is proof that marketing on this social 
network works. Here is a little history for you regarding 
this column that will prove the point that social 
networking works, especially with Twitter.

Twitter Works!
Dave Seeram and I met in cyberspace when I 

was introduced to him by Sue Thompson, an active 
PhotographyBB Forums member and a contributing 
writer to the magazine. She had encouraged me 
through Flickr (an article on Flickr is coming next 
month) to post photographs for the PhotographyBB 
photo assignments and to read its online magazine.

After several assignment submissions, I decided to 
seek out Dave on Twitter and Facebook, so that I could 
read about what he was doing with his blog and the 
magazine on a daily basis. I “friended” him on Facebook, 
and “followed” him on Twitter. We did not know it at the 
time, but our interaction on Twitter, would lead to me 
finding a place to write about photography beyond my 
blog, and Dave finding a writer for this monthly social 
networking piece in the magazine.

In the fall of 2009 Dave was apparently following 
my comments (tweets) on Twitter, as I was following 
his, when I tweeted that there was a new post to my 
blog. He read it and shortly there after asked if he 
could use the blog post for an article in the magazine. 

As we continued to build a relationship on Twitter, 
the magazine’s second anniversary edition loomed on 
the horizon, and Dave asked me if I would be willing 
to write this new column on social networking for 
PhotographyBB Online Magazine. This was a great 
opportunity for me, because I was trying market 
my skill and ability to write as a photographer, 
and it would not have happened had we not been 
consistently interacting on Twitter. That interaction, 
of course, continues today and serves as proof that 
marketing your talents, skills, and capabilities on 
Twitter works.

It is evident that Twitter is two-way street when 
we look at the birth of this column. It is wonderful to 
be able “blow your own horn” about the photographic 
work you are doing, but it is more wonderful when you 
can lift someone else up in the process. Many market 
their wares on Twitter and sometimes some of those 
many forget that they can influence others for someone 
else’s benefit. This is something worth remembering as 
use your Twitter account to market your craft.

As for Twitter itself, it is literally its own little world. 
It has its own culture with a unique language, syntax, 
and accent. It is far from hard to learn, but learning it will 
require you to use it. Let us take a look at just a couple of 
things that are good to know as you tweet on Twitter.

Structure
Twitter allows you to type 140 characters at a time to 

convey what ever you would like to convey. It has been 
categorized on the Internet as a micro-blogging service. 
Many on Twitter use their 140 characters to promote or 
market whatever item they are selling or maybe the field 
they work in. Some use it to just tell a little something 
about their day several times a day. There is no limit on 
the updates (tweets) you may provide.

The Twitter website (http://www.twitter.com) 
provides several places to introduce you to the 
tweeting world (tabs, or links for the Twitter site are 
located in the top right hand corner of the page). 
Your Profile page allows you tell others where you are 
located, share a link to your website or blog, and write 
a short biography. Your Profile page also tells others 
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how many people you are following, how many are 
following you, and some of the lists you belong to (lists 
will be discussed in just a few moments). This page also 
shows you what you have tweeted to others.

The Home page shows you many of the same 
things as the Profile page, but it primarily serves to 
communicate the tweets of those whose comments 
you are following. Under the Find People page, you are 
given an opportunity to find friends, invite your friends 
by e-mail, or find someone you might know on Twitter. 
These are very straightforward and easy to use.

The Settings page is just that; a page with your 
settings. From here you can look at your basic account 
information, change your password, set up a cell phone 
to be used to update your status (or tweet), upload a 
photo of yourself, apply a design for your Home page, 
and view any connections you have made between 
other social networks on the Internet and Twitter.

Twitter Talk
As stated before Twitter has its own culture 

complete with language, syntax, and accent. There are 
five items you need to be aware of as you look to tweet 
about the photographic work you are doing.

1. The “hashtag”. Hashtags are words with a # directly 
in front of them. They are the things that make your 
tweet categorical. Here is an example update that 
includes a hashtag. “RT @PhotographyBB New article 
at PhotographyBB. Visit http://ow.ly/1uR9U today to 
see what’s new. #Photography”. Notice the # in front 
of “Photography”? By placing a hashtag in front of 
“Photography” in your update the update becomes 
searchable on Twitter. Placing the hashtag before 
any word also makes that word clickable, thereby 
linking you to other tweets containing the same 
word. You and others can now search by the topic of 
“photography” by entering #photography in to the 
search field located on your Home page, or simply by 
clicking on #Photography.

2. Link Shortening. Twitter allows you update with 
140 characters in single tweet. At times when you 
update you are going to want to include a link to a 
photography website or blog. Links can be rather long 
in characters, so a method of shortening a link was 
developed and is used by many to save space in their 
tweets. In the example above you can see an example 
of a shortened link, “http://ow.ly/1uR9U”. By clicking 
on this link you are taken to the original link which 
was shortened. Twitter’s website does not provide 
link shortening, so you will need to use a separate 
service. There are several out on web and all are free. 
Many Twitter clients (programs which you can use to 

update your status and read the status updates of 
people you are following on Twitter) have this URL 
shortening feature built-in.

3. The ReTweet. ReTweeting, or RT as it appears in 
the update, is a way to re-share something with those 
following you that someone else has tweeted. This is done 
by simply moving your cursor over someone else’s tweet 
that is displayed in the list on your Home page, selecting 
the “Retweet” icon when it appears, and then selecting 
“Yes” when you are asked, “Retweet to your followers?” 
Retweeting is a quick and effective way to disseminate 
information about photographic events, photographic 
links, photographic information, and assisting others in 
marketing their photographic product.

4. #FollowFriday. Follow Friday has become one of the 
consistent ways to promote others on Twitter. There 
are several ways of doing this. Some list a number 
of followers, i.e. @PhotographyBB @CelticCamera 
@fryeme, etc… (usernames in Twitter are preceded 
by an @ symbol), thereby recommending those to the 
other followers in lump form. The other method is to list 
each follower that you have chosen individually and tell 
a little about why they are worth following. The latter 
of these two methods is the one that we recommend, 
because some thought is provided to those who are 
looking to connect with people who have specific skill 
sets or talents. To “FollowFriday” is simple. On Friday 
place a hashtag in front: “#FollowFriday” (or use #FF) 
for those you are recommending and then tweet away. 
You can even combine hashtags in a single tweet to 
further help others search out applicable updates, for 
example: “For a great online #Photography magazine, 
check out @PhotographyBB #FollowFriday”

5. Lists. Lists are a mechanism on Twitter which 
allow you to follow specific people with common 
interests. The importance of lists is the ability to 
single out those whose tweets you would like to read 
regularly. They are formed around common interests 
like photography. To find the lists that people have 
created simply go to their Profile page and find “Lists 
by …”. Select the list you are interested in and the list 
page will open. Find “Follow this list” at the top of the 
page and select it. You now belong to their list.

Participating on Twitter is vital to marketing and 
networking if you are going to spread the word about 
the fantastic photographic work that you do. It is 
place where you can connect with your peers (or even 
customers), share some personal thoughts of your own, 
promote an item that you have created, or reveal to the 
world others who have great talents and abilities.

“Follow” Mike Frye and the PhotographyBB Team:
http://twitter.com/PhotographyBB/pbb-magazine/members

This article is Copyright © and courtesy of Mike Frye. Please contact the author directly with any questions.
“Twitter” and the Twitter® logo are registered trademarks of Twitter® and copyright © 2010
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Photography Around the World 
PHOTOGRAPHIC EXPLORATIONS OF OUR BEAUTIFUL AND MAGNIFICENT PLANET EARTH

THE SIGHTS OF DARJEELING -  By Nilesh Bhange

I recently had completed a short trip to some 
beautiful places in Northeast India. I visited 
Darjeeling, Gangtok and Pelling, along with 

Changu Lake, near to Gangtok. We started our journey 
on 26th of February from Indore to Bagdogra. From 
Bagdogra we hired a taxi for Darjeeling and reached 
our destination there in evening. 

Note: If possible, try to hire a taxi on your own from 
Bagdogra airport, since we observed the pre-paid taxi 
payer is taking some commission which may cost you 
a little more. Similarly, hiring a taxi for local site seeing 
without the reference of your hotel manager may cost 
you less, but sometimes it’s unavoidable if they offer you 
nice service, and you want to save time and headache in 
bargaining with the taxi drivers.

Darjeeling
Located in the Mahabharat Range or Lesser 

Himalaya, Darjeeling is a town in the Indian state 
of West Bengal, and is internationally famous for its 
tea industry and the Darjeeling Himalayan Railway; 
a UNESCO World Heritage Site. We started our site 
seeing journey at this place on 27th and 28th of Feb, 
and visited the several following locations. 

Peace Pagoda
The Japanese Peace Pagoda was established by 

Nipponzan Myohoji, a Japanese Buddhist order, and 
is located on the slopes of the Jalapahar Hill, which 
can be reached on foot or by taxi. The pagoda is the 
highest free structure in the town, and showcases the 

Taken from the flight while travelling from Delhi to Bagdogra. (1/500 sec, f/7, 18mm, ISO 100)
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four avatars of the Buddha. We had a very nice view of 
this place on foggy morning enhancing the purity of 
this place at its greatest.

Padmaja Naidu Himalayan Zoological Park
The Padmaja Naidu Himalayan Zoological Park is 

considered to be one of the best zoos in the country, 
and is the only centre that breeds the Tibetan wolf 

in captivity. The Tibetan Wolf is a medium sized wolf 
with long lightly colored fur. They are found in the cold 
desert areas, both in open and forested tracts. 

Breeding programs for the endangered red panda, 
snow leopard and the Siberian tiger are also carried out 
at zoo. The zoo is open everyday except on Thursdays 
and other national holidays. We thoroughly enjoyed 
having a view of cute Red Panda and Tibetan wolf 
here. Interestingly, the red panda is a reddish brown, 

Peace Pagoda.(1/500 sec, f/5.6, 29mm, ISO 400)

A stupa near the Peace Pagoda.(1/50 sec, f/5.6, 18mm, ISO 100)Tibetan Wolves. (1/250 sec, f/5.6, 74mm, ISO 200)

The endangered Red Panda. (1/60 sec, f/5.6, 250mm, ISO 200)
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bushy-tailed mammal the size of a small dog. Although 
it shares its name with the giant panda, the red panda 
is actually not a bear. It is believed to be more closely 
related to raccoons and skunks. The red panda lives in 
temperate forests from Nepal to southwest China. It 
feeds on bamboo, is a good climber, and spends most 
of its life in the trees. Due to poaching and habitat loss, 
it is now endangered.

Himalayan Mountaineering Institute
The Himalayan Mountaineering Institute was 

errected following the successful ascent of Tenzing 
Norgay Sherpa and Sir Edmund Hillary up Mount 
Everest. The institute now carries out various 
mountaineering courses every year. Apart from Tenzing, 
legendary mountaineers like Nawang Gombu (the first 
man to climb Everest twice) and Lattoo Dorjee Sherpa 
have helped build the reputation of this pioneering 
institute. The institute is presently under the purview 
of the India’s Minstry of Defence, and its museum is 
worth a visit. I found it was really a treat to have had 
the opportunity to look at the gadgets of those brave 
people and to know about their great episodes from the 
hired guide with us (it is recommended to hire a guide 
for getting interesting information at the museum).

Tibetan Refugee Self-Help Centre
After the Dalai Lama escaped from Tibet, thousands 

of Tibetan refugees came to reside in India. Darjeeling 
too became a home away from home for the Tibetans 
in exile. To assist in rehabilitating the community, a 
committee was formed in Darjeeling to organize this 
rehabilitation centre which is now known as the “Tibetan 
Refugee Self-Help Centre”. Today, the residents of the 
centre are mainly known for their exquisite handicrafts, 
where things like carpets, woolen goods, woodwork, etc 
have become famous across the globe.

  
Here, I met some senior artist and workers. I had 

nice conversation with them and experienced some 
very touching moments in my life. I observed the strong 
desire of an independent Tibet in all those eyes.

Ghoom Monastery
This ancient monastery is said to have been blessed 

by the renowned Tomo Geshe Rimpoche of Tibet. The 
specialty of this monastery is that it contains the statue of 
the ‘Future Coming Buddha’ known as Maitreye Buddha. 
The Monastery has also preserved some of the rare 
handwritten Buddhist manuscripts. You could visit the 
monastery on your return to Darjeeling from Tiger Hill. 

A painter from the Tibetan Refugee Self-Help Center at Darjeeling whom I shared some nice moments with.. (1/6 sec, f/4.5, 25mm, ISO 400)
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Rock Garden
The Rock Garden and Ganga Maya Park is a very 

attractive picnic spot with natural water falls, offers 
boating facilities, and is endowed with fantastic scenic 
beauty. Tourists can buy souvenirs or indulge in the 
local delicacies and one of the many eateries on site. 
No fees are charged for taking photographs, which 
makes this a spectacular attraction for photographers. 
Visitors are required to make their own arrangements for 
transportation, where two way travel plans are advisable.

It’s important to note that tourists may find the 
rock gardens at various tourist attractions seem 
similar to one another. Since many tourists are unable 
to differentiate, it’s important to note the different 
characteristics of every location, like the formation 
and structure of streams, and the textures, patterns 
and color of the stones. Also, the differing presence of 
moss on rocks, waterfalls and flowers offer a unique 
viewpoint and surrounding at every location. 

Ava Art Gallery
The Ava Art Gallery is located approximately 4 km 

from the Market Square on the National Highway, and 
is the only gallery of its kind in the Hills. A collection of 
60 pieces of art work in water, oil and thread paintings 
are displayed in the Gallery. Entry to the gallery is free, 

Cover Image: Trees lost in the mist at Rock Garden.. (1/60 sec, f/6.3, 235mm, ISO 100)

Waterfall at Rock Garden.(5 sec, f/18, 37mm, ISO 100)
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and visitors can reach the gallery on foot or by taxi. 
I highly recommend this attraction, as it was a great 
experience to see the typical art forms.

Tiger Hill
Tiger Hill has earned international fame for its 

magnificent view of the sunrise over the “Kanchanjunga” 
and the great eastern Himalayan Mountains. Even 
Mount Everest is visible from here. Although we missed 
the renowned view of the spectacular sunrise due 
to dense foggy weather, this location is said to offer 
one of the world’s most spectacular sunrises against 
a mountain backdrop. September to November is 
ideal for sight seeing and outings, while December 
to January is perfect for those who prefer the chilly 
climate. February to June is also ideal for most all 
tourist activities in Darjeeling.

Toy Train, Batasia Loop and the War Memorial
The Batasia Loop is a gigantic railway loop where 

the Toy Train makes its renowned 360 degree turns. It 
was basically built to make it possible for the Toy Train 
to cut the deep ascend, and offers a panoramic view of 
the Kanchanjunga Range. A War Memorial constructed 
in the memory of the brave soldiers who laid down their 

lives in the different wars since the independence of the 
nation also adds to the attraction. Additionally, a well 
furbished market offers a place for visitors to purchase 
locally made purses, bags and other decorative items.

Unfortunately, our experience wasn’t the greatest 
due to the headlamp of the train being broken by an 
electrical cable. We started late, the train halted at 
many points, and eventually was not able to complete 
the described route.

During our stay, we lodged at the Hotel “North Star” 
which is not on the main road, but I really enjoyed the 
excellent service provided, and I recommend a staying 
here to my friends. It is not on the highway but the 
market area is walking distance from the hotel. I hope 
you have enjoyed my experience in Darjeeling, and that 
you make it one of your future travel destinations.

If you would like to see more of my Darjeeling 
photography, please visit my Flickr gallery at: 
http://www.flickr.com/photos/bnilesh/
sets/72157623447616785/

This article and images contained are Copyright © and courtesy of Nilesh Bhange. Please contact the author directly with any questions.

Prayer wheel at Ghoom Monastery.(1/4 sec, f/5.6, 29mm, ISO 200)

Having fun at the Refugee Help Centre.(1/20 sec, f/5.6, 33mm, ISO 200)
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 CONSIDERATIONS WHICH CHOOSING A NEW DSLR - By Jay Livens  

Before looking at criteria to consider, it is important to review the basics. The major photography manufacturers 
have broken their products into discrete bands of price and performance and the following table highlights the options. 
Approximate prices shown are for the camera body only (no lens included).

Keep in mind that there may be many different cameras in a given price band.  For example, Canon provides four 
entry-level cameras and Nikon offers three.  The table only highlights Canon and Nikon and there are numerous other 

A major challenge for many users is deciding which digital SLR (dSLR) to purchase.  A few years ago, 
the choice was not difficult because there were few options; however, as technology has advanced, the 
range of dSLR options has increased dramatically and prices have declined.  This is great for consumers 
because it enables the technology to become accessible to many new shooters; however, the shear 
range of choices can be overwhelming for a new or experienced photographer.  This article will review 
some of the key criteria to consider when choosing a dSLR.  The �nal choice for the photographer will 
depend on a variety of factors, and hopefully this article will help educate the photographer.

How to choose...How to choose...
a digital SLRa digital SLR

Category Price Range Example

Entry Level $500 - $800 Canon T2i, Nikon D5000

Mid Range $900 - $1200 Canon 50D, Nikon D90

Enthusiast $1500 - $2000 Canon 7D, Nikon D300S

Full-Frame $2400 - $3500 Canon 5D mk II, Nikon D700

Professional $6000 + Canon 1D mk IV, Nikon D3X
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manufacturers who provide competing options.  The 
wide range of options provides the flexibility to meet 
different budget and feature requirements, but the 
same flexibility creates confusion.

Now let’s look at key criteria that consumers should 
consider when purchasing a dSLR.  Keep in mind that 
some of these items may be more relevant than others 
and so you should weigh them based on your specific 
requirements.

Budget
The first question to consider is budget.  As the 

table above shows, there are a variety of options and 
price is a major differentiator.  However, dSLRs are 
very different from their point and shoot counterparts, 
and lenses are critical and must be considered in the 
budget.  All cameras come in an optional kit including 
a lens; however, kit lenses tend to be of average quality.  
When assessing your budget, you must consider both 
camera body and lens requirements.

For example, if you have a budget of $1,600, you 
could purchase an enthusiast camera in a kit or you 
could purchase an entry level camera for $800 and a 
$1,000 lens.  Either choice is valid.  However, I would 
recommend the higher quality lens option.  Lenses are 

critical for dSLR image quality and I would suggest that 
an entry level camera with an outstanding lens will 
provide better images than an enthusiast camera with 
a mediocre lens.

The other consideration is that camera bodies, 
like most consumer electronics, lose value rapidly.  
This means that if you try to sell your camera after 
purchase, you will receive a fraction of what you paid.  
Conversely, high quality lenses hold their value much 
more effectively and thus make for a better investment.  
Lenses also provide future protection because you 
typically can use them on future camera bodies.

Ergonomics
One of the big differentiators between the classes 

of cameras is the ergonomics and build quality.  As 
you purchase more expensive cameras, you will find 
that they are made from higher quality materials and 
have more efficient controls.  The result is that these 
cameras will be more comfortable to hold and operate 
and they will tend to be larger and heavier.

Opinions about ergonomics are highly personal 
and I would strongly encourage dSLR consumers to 
visit a local camera shop to review the options.  For 
example, I originally had a Digital Rebel XT and liked 
the camera; however, the small hand grip and lack of a 
rear single scroll wheel was not ideal.  Once I upgraded 
to a Canon 40D the change in controls and ergonomics 
was dramatic.  The XT felt like a plastic toy compared 
the robust build and ergonomics of the 40D.  This is not 
to say that the XT was a bad camera, it was great, but its 
ergonomics were not well suited to my requirements.  
Today, I could not imagine shooting with my old XT or 
other cameras with a similar design.

My recommendation is to test a variety of 
camera options to ensure that you choose one that is 
comfortable in your hands and provides the desired 
ease of use.  Also remember that if you are uninterested 
in adjusting the camera settings then the availability of 
multiple wheels for adjustment may be irrelevant.

Brand
Digital SLRs are very different from point and shoot 

cameras.  The initial investment is just a start and an 
active photographer will want to purchase multiple 
accessories such as lenses, flashes, extension tubes, 
tripods and the like.  Some of these items such as lenses, 
flashes and extension tubes are unique to specific 
camera manufacturers and so your future options may 
be limited by the camera you purchase.  You should 
remember that you are not just purchasing a body but 
a complete system that could last a lifetime.An expensive lens is a good investment which will have a greater impact 

on producing quality photos, plus it can be used on future cameras.
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Another consideration is the cost of accessories.  
You may be purchasing many over the life of the camera, 
and so their cost is very relevant to the total cost of 
ownership.  As you consider various camera bodies, 
you may also want to price specific lenses, flashes or 
other accessories that you expect to purchase over 
time.  The analysis will help you understand how much 
you will spend over time on your chosen system.

Understanding the commitment you are making is 
critical and it should impact your decision.  Canon and 
Nikon are the two main widely acknowledged dSLR 
leaders.  They provide a massive range of cameras, 
lenses and accessories to meet the meet the needs 
of every photographer from the complete novice to 
the consummate professional.  The breadth of their 
product lines provides choice for the consumer and a 
clearly defined upgrade path.  This is critical because if 
you later decide that you need a better lens or a better 
dSLR camera body, either of these vendors can provide 
you a solution that preserves your existing investment.  
Pentax, while not offering the range of body selection, 
also offers a deep array of lens choices. This is not to 
say that other vendors such as Sony or Olympus do not 
make good dSLRs, they do.  Again, this is a personal 
decision, and all of these factors should be taken into 
account when making your selection.

Existing Investment
If you followed my advice in the budget section, 

you would purchase a lower end camera with higher 
quality lenses.  Over time, you will likely find your 
camera kit growing to include additional accessories 
including lenses and flashes.  As your investment 
in a given vendor’s system increases, it becomes 
progressively more difficult to switch manufacturers.  
If you have spent $5,000 in Nikon lenses, it will be 
difficult to switch to Canon since it would require you 
to sell all of your existing lenses and then use the funds 
to purchase Canon gear.

As a photographer, you must recognize that 
vendor lock-in is a reality.  The more you have invested 
in a system, the harder it is switch.  The good news 
is that if you buy into a system from one of the two 
major vendors as advised, you will have the maximum 
flexibility and resale value going forward.

Image Quality
Many consumers purchase dSLRs with the idea that 

they will deliver better image quality and assume that 
price equates to image quality (e.g. the more expensive 
the camera, the better the image quality).  This is not 
necessarily the case.  In fact, dSLRs in different brands 
are often related and use similar sensors resulting 

in equivalent image quality.  As you move to more 
expensive cameras, you should expect to see an 
improvement in autofocus performance and low 
light image capture, but in good light, you might not 
notice a difference at all.  The biggest difference can be 
found when moving to full-frame cameras which are 
renowned for their outstanding low light performance.  
The differing image quality between the various 
cameras in a well lit environment is much smaller than 
you would think and is difficult to recognize on 8x10 or 
smaller images.

My recommendation is that you not worry about 
image quality unless you have specific requirements 
such as sports photography or frequent low-light 
photography.  Most hobbyist photographers take a 
range of pictures and the average auto-focus system 
and low-light performance should be adequate for 
their needs.  I strongly encourage prospective buyers 
to focus on the other criteria because they can have a 
more noticeable impact on the ownership experience.

Recommendations
My general recommendation for new dSLR users 

is to start with an entry level camera.  This provides 
budgetary benefits since it is less expensive and also 
frees up more funds to purchase quality lenses.  Digital 
SLRs add size and complexity to the photography 
process, and no matter how good the camera is it will 
never take quality pictures if left at home.  By starting 
with an entry level camera and a good lens, you can 
experience the benefits of dSLR photography while 
minimizing the initial outlay.  If you find that you need 
more features or functions, you can upgrade the body 
and the lens you purchased can be maintained.  This 
is exactly how it worked for me.  I started with a basic 
Digital Rebel XT and then added quality lenses and 
finally upgrade the body over time.

If you are an existing dSLR user, the question of 
whether or not to upgrade is more difficult.  You must 
review your budget, lens collection and new camera 
features.  In many cases, it makes more sense to 
purchase a new high quality lens rather than upgrade 
the body, but it depends on your current lenses and 
the age of your current body.  At a minimum, I would 
suggest that you only consider upgrading every other 
camera generation.  For example, if you own a Canon 
30D, then I would suggest that you bypass the 40D 
and consider the 50D.  The other option is to jump 
price bands and if so if you have a D90, you might 
want consider a D300S or D700.  Of course, all of this 
depends on budget and if you have an unlimited, by all 
means purchase each new camera version, the camera 
manufacturers will thank you!

This article and images contained are Copyright © and courtesy of Jay Livens. Please contact the author directly with any questions.
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Whenever you are manipulating images in 
Photoshop, there are always multiple ways to 
achieve the same results. This also holds true 

when it comes to de-saturating your images. Some 
people use a black & white conversion to de-saturate 
the entire image at one time. However, that may not 

always get you the look you are striving for. With my 
images I typically find that I want to make adjustments 
to specific color profiles. I usually want to adjust 
each color profile independently. In this article I will 
show you how to use the Hue/Saturation channel to 
selectively de-saturate your images.

SELECTIVE DE-SATURATION IN PORTRAITURES:  By Grady Layman

Portraiture Photography 101
TIPS AND TECHNIQUES FOR PORTRAITURE PHOTOGRAPHY AND LIGHTING

Photo Information: 1/200 sec, f/16, 24mm,  ISO 100.

When it comes to creating dramtic portraitures, one of the most important elements (which 
is often overlooked) is knowing both how and when to apply the right processing technique. 
There are various effects which can be achieved; some subtle, and some otherwise, and 
having a strong set of processing abilities in your arsenal will arm you with the tools to make 
your portrait work really shine. Through this series, you should all have a fairly strong grasp of 
portraiture lighting and composition, so now it’s time to take a look at some of the different 
ways to process your portraits to perfection!
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Step 1:
Open your image in Photoshop.
 
The photo we will be working with is an image that has 
a wide color range. The sky is bright blue, the grass is  
yellow/green, and the model has some vibrant purple 
tones in her dress. 

Step 2:
Duplicate the background layer.
  
I always start by duplicating the background layer. To 
accomplish this, simply click the “background” layer 
and drag down to the “add new layer” button. You 
could also use the keyboard shortcut Command-J 
(Mac) or Control-J (PC) 

By duplicating the background layer you ensure that 
you are not working directly on the original image. If 
you make any mistakes you can quickly return to the 
original background and start over. This will also allow 
you to quickly see the changes you have made from 
the original image.  

Step 3:
Add “Hue/Saturation” adjustment layer.
 
Adding a Hue/Saturation adjustment layer can be done 
by clicking on the adjustment layer button. When the 
drop down menu appears, select the Hue/Saturation 
adjustment layer.
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Step 4:
The Hue/Saturation dialog box opens, and will default 
to the “Master” color profile. Any changes made to the 
master profile will change all color in the image (including 
the model’s skin tone). For this reason, you would typically 
never use the master profile for color adjustments. 

The “Hue” control changes the entire color temperature 
of each color profile. “Saturation” affects the overall 
intensity of each color. Lastly, the “Lightness” control 
will adjust the luminosity (lighten or darken) of each 
color. It is a good idea to play with each control to get 
a good understanding of how they work. 

Step 5:
Selecting specific color profiles.  

There are a total of six different color profiles that can 
be independently controlled (Reds, Yellows, Greens, 
Cyans, Blues, and Magentas.) You can select any one 
of these by clicking on the “edit” drop down menu. For 
this image we will only be working with the Cyan, Blue, 
and Yellow color profiles.  

Adjusting the Cyan values will only impact partial 
tones in the sky since it also contains Blue tones. The 
following adjustments were made on the Cyan profile: 
Hue: 0, Saturation: -92, Lightness: -79 

Next, work with the Blue color profile, adjusting the 
rest of the sky tones that the Cyan profile missed. 
The following adjustments to the Blue profile: 
Hue: 0, Saturation: -85, Lightness: -84.
 

The last color profile we’ll work with is Yellow, which 
mostly affects the color tones of the grass. That’s 
because this image contained more yellow tones in 
the grass than any other tones. 

It’s important to understand that human skin also 
contains some yellow tones. When adjusting the yellow 
profile you will want to keep an eye on how it impacts 
the skin tones. In this image, the models skin had more 
red tones than yellow, which allowed me to make 
stronger changes to the yellows and not dramatically 
affect the model’s skin tones. 
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Step 6:
The Hue/Saturation Layer Mask.

The layer mask is automatically added to the layer when 
you select the Hue/Saturation option. Click on the layer 
mask to select it. You should see a frame around the 
white box that indicates it has been selected. 

Select the brush tool (B). For this high-res image I used 
a brush size of 700px, but to achieve smooth blending 
you will probably need to use multiple brush sizes. You 
can right-click on the image to adjust the brush size. 
Also, adjust the “hardness” of the brush down to zero. 
This will make the edges of the brush really soft and 
allow for better blending. Next, set the brush opacity 
to around 6%. This means each pass made with the 
brush will only apply a 6% strength, returning the color 
to the image. 

The last thing you need to do is select the color to 
black. You can do this easily by setting the default 
swatch colors by pressing “D”.

Now you can start painting on the image, remembering 
that whatever gets painted with black (on the layer 
mask) will now be “masked”. This means that the 
Hue/Saturation layer will no longer be applied to this 
section, which effectively brings back 6% (since we set 
the brush opacity to 6%) of the color with each pass of 
the brush. For this image, I decided to mask off an area 
of grass right where my model was standing.
  
If the mode’s skin had more yellow tones, and was 
strongly affected by the Hue/Saturation adjustments, 
you can bring back some (or all) of her original skin 
tone by applying a stronger (higher opactiry) brush 
pass over her skin (remember to select the MASK so you 
aren’t painting on the image itself!). In this case, when 
working on the grass, we used a soft, low opacity brush 
to make several passes to restore color selectively to 
the grass area.

 
 
Here’s what we have after a little painting on the layer 
mask. You can see the Yellow showing through in the 
grass around the model. This helps the image visually 
and draws the eye in, towards the model. 

You can continue this process throughout the image 
based on areas of color you wish to restore. 

As a final touch, you can also add a custom vignette 
(edge darkening) to the photo. To do this, add a new 
empty layer above your Hue/Saturation layer. Then 
select a very large and soft brush, set the brush opacity 
to 3% and set the color to black. Now you can begin 



Pa
ge

 19

PhotographyBB Online Magazine

painting the corners of your blank layer. You will want to make nice and even passes with the brush. I also like to 
start with a large brush and work my way down to smaller brushes. Both of these tips will help give a good transition 
between light and dark. The below image (from the same shoot) shows another example of the before and after 
results of using the same post processing technique.

I hope you have enjoyed this tutorial and use this technique to add dramatic flare to your portrait photography!

This article and images contained are Copyright © and courtesy of Grady Layman. Please contact the author directly with any questions.
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Digital Photography 101

O ften when we go on vacation, we visit 
museums and lovely cathedrals; especially if 
when visiting an old European city.  Taking 

interior shots of museums and old cathedrals can 
sometimes be tricky at best considering the varied 
lighting conditions; if photography is allowed.  Many 
museums do not allow photography inside or limit it 
to only certain sections of the museum for copyright 
reasons, flash can damage some old paintings, and 
tripods get in the way of paying customer’s enjoyment.  
Some churches such as the Russian Orthodox Church, 
limits photography in its churches, monasteries 
and convents.  The first thing you should do is find 
out if photography is allowed, and if it is, then you 
can move further in your photographic planning.  If 
photography is allowed, will they also allow the use of 
a flash or tripod?  Do you have to buy a photography 
permit?  Are there certain areas of the museum or 

cathedral where photography is restricted?  You need 
to know these things and more than likely you can 
find your answers on the venue’s webpage.

I’ve read a articles on photography in museums 
and cathedrals where the authors have recommended 
getting an external flash and tripod for your camera.  
I do not recommend using an external flash or tripod 
unless you’re a true professional photographer on 
assignment.  Let’s face the facts; unless you are on 
a private paid assignment, you’re a tourist on a tour.  
Even if you work as a photographer, do you actually 
want to lug around a tripod and extra equipment on 
vacation?  If you’re on assignment, then you can arrange 
and pay for the privilege of using such equipment, 
often at a high price, but amateur photographers can 
get excellent photos inside museums and churches 
without using flashes or tripods.  

A COMPREHENSIVE GUIDE TO UNDERSTANDING DIGITAL PHOTOGRAPHY TECHNIQUES  AND CONCEPTS

MASTERPIECE MUSEUM & CATHEDRAL PHOTOS:  By Jon Ayres
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A Few Words on Museum 
Photography Etiquette 

When photographing inside a museum, try to 
be courteous to other visitors and do not block the 
view of an object for more than a few seconds. If a 
tour group or a large number of visitors are clustered 
around a particular subject, just select another subject 
or even another room until the group moves on.  I 
have seen a photographer once elbowing visitors 
out of his way so he could get up to a display case 
to photograph an object. He was not only quite rude, 
but arrogant as photography of this special exhibit 
was prohibited.  Then photographers wonder why 
photography is getting banned in some museums 
such as the Tretyakov Gallery in Moscow.

Dealing with difficult lighting is one of the main 
concerns for museum and cathedral photography; 
the lighting can vary greatly from room to room.  In 
one room, you may find yourself in a dark dungeon 
and then in another room with sunlight shining in 
through a big window with open curtains. Even the 

clothes you wear can affect your photos; dark clothing 
is less reflective and can prevent reflections in glass 
or color casts in your photos.  The type of camera 
you’re using will determine what the best settings 
will be for you to use.  Most pros recommend using a 
high ISO of at least 1600 and that maybe fine if you’re 
using a dSLR that can handle high ISOs without the 
noise, but if you’re using a point and shoot or bridge 
camera, I would lower the ISO down to where you can 
control the noise.  An ISO of  anywhere from 100 to 
200 (or 400 even) and shutter speeds of around 1/4 to 
1/60 (as you can see from my photos), produce good 
results for hand held photography.  Personally, I was 
taught to always use the lowest ISO that you can get 
away with using, so it is rare that I use a ISO higher 
than 200, but then I also do not use a dSLR camera 
either, if I did, I would probably use a higher ISO.  

You can learn how to steady your camera and 
use support from things around you such as railings, 
or by leaning against a wall.  If you have a small table 
top tripod like a Gorillapod, adjust the legs where 
they extend out towards the back of the camera, 
then with the neck strap around your neck, press the 

Statues in museums make for interesting subjects, this statue in the Pushkin Museum of Fine Arts in Moscow. 1/20 sec, f 2.8, ISO 200.
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gorillapod legs into your shoulder as you look through 
the viewfinder, relax and release your breath and take 
the shot.  Practice taking photos in various lighting 
conditions and see what settings work best for you.  
A camera with anti-shake reduction is also a strong 
benefit for this type of indoor photography. 

Reflections from glass display cases give me the 
most problems in museums.  If you see a reflection 
obscuring the object on your LCD preview screen, 
shift a little to the right or left; most of the time, just 
moving is all it takes to get rid of reflections. If you can’t 
eliminate the reflection, try shifting enough to position 
the reflection to the side, top or bottom margins 
where it can be easily removed with post processing. 
However, now and then, no matter where you move, 
you just may not be able to get rid of reflections in the 
glass. It’s just a fact of museum photography.

Remember Your Composition
One of the best museum photo exhibitions have 

seen is by a photographer named Andy Freeberg, 
entitled, “Guardians of Russian Art Museums”:
http://www.andyfreebergphotoart.com/guardians.html

This gallery is made up of photos taken of gallery 
matrons who keep an eye on visitors and what’s going 
on in museums and yes, they are the ones who will ask 
to see your photography permit.  This is something 
I would have never considered photographing in 
museums, and that is what makes this photographer’s 
gallery so interesting.  When photographing statues, 
paintings and other museum pieces, think about how 
to compose the photo to make it interesting, as if the 
subjects are talking to you, after all, photos should 
speak to the viewer.

Photography inside cathedrals, churches and 
temples offer a different set of problems, especially if 
the photographer forgets just what these places are. 
It is extremely important to remember that although 
they are beautiful locations for brilliant photography, 
they are places of worship and consideration must be 
shown to those in prayer.  Generally, available light 
settings work fine in most cathedrals, but please be 
respectful of the worshipers.  If you’re asked not to 
take photos, then do not.  For example, photography 
inside Russian Orthodox Churches is not looked upon 
very well by the Russian Orthodoxies, so if asked, to 
stop taking photos, and then do it.  

Photographing “the action” also tells a story. Shown here is the entranceway of the Hermitage Museum in St. Petersburg. 1/10 sec, f 3.1, ISO 100
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One of the things I have found useful for cathedral 
photography is a remote shutter release since my 
camera has a plug for it.  I can tilt the LCD screen on 
my camera and hold the camera at waist level, pressed 
against my body and take the photos and it provides a 
steady way to support the camera.  Remember, when 
you are able to support your camera well, you can use 
lower ISOs which result in cleaner photos and slower 
shutter speeds which will allow more light to enter 
into the camera.  Even if you do not have a tilt-able 
LCD screen, the freedom of a shutter release cable will 
also allow you to rest your camera on something solid, 
hold it against a wall or pillar, and shoot with more 
ease. Also, if you don’t have a tripod or shutter release 
cable and you want to shoot with very slow shutter 
speeds, try using a pew or a window ledge as a place 
to sit your camera on, set to ‘time delay’ or ‘timer’ and 
just press the button and stand back. If you can sit 
down on a bench, set your camera on your leg or knee 
and take a photo. It will offer a unique perspective 
while also stabilizing your camera. Another popular 
stabilizing method uses a small bean bag to take 
photos with long exposures, you can almost aim your 
camera in any direction or angle. 

If you are photographing a detail such as a wall 
carving, statue, or closeup subject, you can also use the 
widest aperture setting your lens offers. This will create 
a beautiful depth of field in your shot, while drawing 
the eye when people look at your photos.

One thing you may also want to consider when 
taking cathedral or church photography is converting 
your photos to black and white.  Church photos done in 
black and white can be spectacular, especially if it’s an old 
church.  But remember, always take the photos in color 
and convert afterwards; it’s good to have both options 
available just in case you prefer one over the other.

Museums and Cathedrals offer the photographer 
many photography opportunities.  Everything from 
exhibits, to employees, to visitors can all be the subject 
for the photographer.  Put some thought into your 
photography and you’ll not be disappointed.  Museums 
and churches are great places to take photographs.  A 
good resource for taking church and cathedral photos 
is the Flickr forum:
http://www.flickr.com/groups/churchinteriors/discuss
/72157604514657588/

Notice how old and fragile the walls of this New Jerusalem monastery are. Scenes like these make for timeless photos.  1/4 sec, f 2.8, ISO 200.

This article and all images contained are Copyright © and courtesy of Jon D. Ayres. Please contact the author directly with any questions.
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I f you spend any time at all on Twitter (or simply 
around other photographers for that matter) you’ll 
know that there is a lot of talk about Aperture, 

Lightroom and to a lesser extent iPhoto; and how 
these programs have helped so many with their 
digital workflow. While in discussion with folks on the 
merits of these programs many are surprised to find 
that I just don’t use them.

Despite enjoying many of the editing tools that 
they offer, I’ve discovered two main problems with 
them, for myself at least. One is that anything they offer 
in the way of editing I can do just as easily or more so 
(and equally good or better) in the Photoshop Creative 
Suite and the second is … darn if I just don’t find them 
to be a tedious for my workflow!

Understand that I’m a “Just because you can, 
doesn’t mean you should,” kinda guy. Catalogs, 
Collections, Smart Collections, Quick Collections, 
Libraries! Hey, I’m a simple kinda guy that likes to keep 
things simple. This is just all too daunting for my feeble 
little mind and besides, I just can’t get over the feeling 
that additional files are being created that I won’t be 
able to find and simply don’t need. Whether this is true 
or just a perception on my part, I don’t really want to 
know, but there it is… Maybe I’m just old fashioned, 
but I’ll just stick with my simple, tried and true method 
of processing photos if it’s all the same.

Now, maybe you’re new to the world of digital 
photography or you simply find all these programs a 
little cumbersome but have yet to develop a workflow 
solution that works for you. In this article I’ll share with 
you the workflow I’ve developed (with arduous initial 
trail and error) over the years; one that is simple and 
works for me, even with large batches of photos.

Software for this tutorial is all included in the 
Adobe Creative Suite and includes: Adobe Bridge 
Photo Downloader, Adobe Bridge, Adobe Camera 
Raw, and Photoshop.

[Throughout this article I’m going to assume a basic 
knowledge of keyboard shortcuts, pull down menu’s, 
etc. and a basic familiarity of the programs on your part. 

Instructions for setting up and customizing the Adobe 
programs can be found at the Adobe web site].

I start by cleaning and then calibrating my monitor. 
This is an essential first step to great photos, so I 
learned early on to make it the first step in the process, 
especially with important client’s photos:

Please don’t rely on the software included with 
your computer. Even the Apple software for this is 
sorely lacking, so invest in a third party calibrator that 
includes a device which reads both your monitor and 
the ambient room light surrounding it as well, such 
as the Pantone Huey pictured above. It “mounts” 
right to your monitor via tiny suction cups (safe for all 
monitors) while it does its thing.

Before we proceed, allow me to explain my file 
structure, which in many ways is the heart of my system. 
As you can see on the following page, I’ve developed 
a system based on (1) simple categories and (2) dates. 
Working folders and working files are simply named 
with the date of the shoot. This, for me, works very 
well not only while working on the files but also in the 
future when I need to find files again … very easy to 
remember when searching and everything stays in a 
logical order … more on this in a minute.

SIMPLE DIGITAL WORKFLOW:  By Gareth Glynn Ash

Evolution of an Image
A COMPREHENSIVE LOOK FROM START-TO-FINISH AT DIGITAL PHOTOGRAPHY WORKFLOW
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Now I’m ready to import my photos via a 
dedicated card reader.  Just as with the monitor 
calibrator it’s a good idea to have a dedicated, FireWire 
(recommended) card reader. This will save wear and 
tear on your camera’s battery and prevent a host of 
other issues which may arise … which could be the 
focus of a future article!

Inserting the card into the reader automatically 
fires up Bridge and the Photo Downloader:

This window opens with all the files on my card 
displayed as thumbnails and checked to indicate 
which photos will be downloaded. Before I hit the 
“Get Photos” button I want to:

1. Make sure I am grabbing from the proper device 
(Photo Downloader is also compatible with iPods, 
etc., so make sure).

2. In the Save Options section I choose a location to 
put the files. These files are concert shots I took of 

The Sandcarvers in Minnesota. In this case I already 
have subfolders on my drive called “Music” and 
“Sandcarvers,” so I’ll make a new subfolder called 
“2010-03-26,’ which was the date of the event. 
[Note: No additional subfolders are needed.]

3. Next I give all of my files a Custom Name in the 
Rename Files section; again, I use the date of the 
shoot and also add a “1” in the little box on the right 
to set up the auto file count. As you can see, it shows 
me an example of how the new filename is going to 
read. For record purposes, I leave the Preserve Current 
Filename in XMP checked.

4. In the Advanced Options section I check “Open 
Adobe Bridge”, check “Convert to DNG” (which is just my 
choice; I prefer a non-proprietary file format. You may 
leave your RAW files as they are), I do not check “Delete 
Original Files” (hey, ya never know … this way you can 
go back to your card if needed) and I also check “Save 
Copies To:” to automatically make my first back-up of 
my files to an external hard drive which has the same 
file structure as I described above; again, just navigate 
the subfolders and create another with the same name 
as I’m using to hold the files on my hard drive.

5. Under the Apply Metadata section I select “None” 
since I have a pre-made template already made up that 
needs slight editing anyway.

Now I click Get Photos and the Downloader places 
the files exactly where I specified with the parameters 
I specified.

[NOTE: Full disclosure — For the purposes of this article 
I’ve deleted some personal files from this download … no, 
nothing naughty!]
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Now that all the files are on my hard drive I’ll run 
through my Bridge configuration real quick. If you’re 
familiar with Bridge you’ll notice I have mine set up 
differently from the defaults:

In the upper left corner (1) I’ve set up a Favorites/
Folders panel, which is nothing more than a 
representation of the file structure on my hard drive (I 
rarely use Favorites). In the lower left corner (2) I’ve set 
up my Filter, Keywords and Metadata panel; many great 
productive and informational tools and commands 
reside here. I’ll show you a few as we move along.

The rest of the screen is where I’ll be doing most 
of my work. I’ve set up the Content panel (3, which 
shows me all my working files) down on the bottom 
as a thumbnails. 

The remainder of the screen is taken up by the 
Preview panel (4). This allows me to view a nice, large 
image for review when I click on a thumbnail from the 
Content panel below it, which is important as a quick 
review and delete of bad images is my next step.

In this, the initial culling of photos, I simply click on 
the first photo in the Content panel and review each 
one by using the right-arrow key.  As I come across 
bad ones I simply hit the Delete key. Bridge asks me if I 
want to Reject or Delete and I hit Return to Reject. This 
will add a Reject tag to the thumbnail:

Now I have a bunch of photos tagged Reject for 
deleting. Do I need to go through and select every 
one? No, no, no … this is where the filter panel comes 
in! I simply go to my Filter tab and click Reject:
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Note Bridge has added a check mark to show the 
filter I’ve applied. This automatically sorts out all the 
photos I’ve tagged for deletion; now I just select all, 
right-click and select Move to Trash.

Once I click Okay to delete, the Content panel is 
now empty. I simply click the Reject (which is now 
italic) back over in the filer tab (which turns the reject 
filter OFF at this point) and my remaining photos are 
once again viewable in the Content panel.

Now it’s time for the first in a series of back-ups to 
the external drive, replacing the folder already there. 
Remember: Back-up, Back-up, Back-up!

Now that that’s done, I still have some decisions 
to make; It’s important to keep the shoot and client 
front of mind at this step. Seeing as these are concert 
shots I want to present “The best of the best” of each 
member: the drummer, bass player, etc. At this point, 
do I continue to “hunt and peck,” searching for the 
keepers? No, there’s an easier way and this is where 
something called Stacks come in. This feature allows 
you to group similar photos together without manually 
moving them around or renaming them.

Let’s start with Aaron, the drummer, as he’s the 
first of the remaining photos. I click to select that 
photo and as I scroll through the Content panel I 
hold down Command (Control on PC) and select all 
the photos of him. Once I’ve done this I right-click on 
any one of the thumbnails I’ve selected and select 
Stack>Group as Stack:

I slide back to the beginning of the Content panel 
(what was the first selection of the group) and there I 
have a Stack of all the photos I selected:

Looking at the Stack I see that there are 11 photos 
(1), I can play a slideshow within the stack (2), and that 
I can grab the slider (3) to view each photo at my own 
speed. Clicking on the “11” will expand the Stack and 
show them in both the Content and Preview panels; 
clicking the “11” again will collapse the Stack and 
return it to its normal state.
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Let’s say I missed grabbing a photo of drummer 
Aaron (I didn’t, but let’s pretend); I would simply click 
and hold on that photo and drag it into the Stack and 
it updates automatically.

After creating my first stack I’ll go back and make 
other Stacks for each member of the band. If I had 
other types of photos (group shots, venue, crowd, etc.) 
I’d make a stack for each of these as well.  Once all my 
photos are in Stacks I’ll go back to the first Stack, expand 
it, tag again to Reject the ones I don’t like at this point, 
collapse this Stack and move on to the next until all the 
photos I’m deleting in each Stack are tagged.

Now I return to my first Stack, right-click and select 
Stack>Ungroup From Stack:

Once this is done for each stack I now have all my 
photos back in my Content panel with all the ones I’m 
getting rid of tagged appropriately. I go back once again 
to my Filter tab, click on Reject and delete these photos 
as I did previously, leaving me with my “keepers.”

(It’s also back-up time again!)

Now it’s time for initial processing of my DNG files 
(or RAW); simply select all and hit return to open them 
in Adobe Camera Raw:

At this point, your own personal editing preferences 
are going to come into play and since I am once again 
assuming you have a basic working knowledge of 
Camera Raw I’m going to ease up on the graphics and 
just describe my own next few steps.

Once ACR is fired up I know that I want to apply some 
common, basic settings to all the photos across the board. 
First I click Select all (upper right). Moving over to the tabs 
in the right panel I choose the Camera Calibration tab 
and apply Camera Faithful from the Camera Profile pull-
down menu. Next is the Detail tab where I’ll apply some 
Luminance and Color Noise Reduction. That’s about it for 
the common settings for these types of shots.

Now I want to make some specific edits to each 
shot, such as Exposure, White Balance, etc., so I just 
click on the first one in the column on the left and go 
to town. This is where I would also apply any Cropping, 
Targeted Adjustments, Straightening, etc to each 
photo before moving on to the next one.

Once each photo is processed it’s now time to save 
the photos. I like TIFF’s … your choice may differ.  No 
sense doing this one at a time so again I click Select 
All and then Save Images (bottom left) to bring up my 
Save Options dialog box:

Once here I make sure that I (1) Save in Same 
Location, (2) File Extension is .tif, (3) Format is TIFF and 
(4) Compression is None. I click Save, close Camera 
RAW by clicking Done (bottom right) and then sit back 
and watch my files being created.

(Ahem … you know what time it is, right?)

Back in Bridge I now have (in this case) 17 DNG files 
(still selected) and 17 brand new TIFF files. I’ll make my 
final adjustments to the TIFF files in Photoshop but 
first I’ll show only the TIFF’s in the Content window by 
again going to my Filter tab and clicking on TIFF Image. 
Once the filter is applied I’ll select the first five images 
and hit Return to open them in Photoshop:
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Here I’ll make any final adjustments as needed to 
each image. When I’m done with the first one I’ll save 
this TIFF but before closing it and moving on to the 
next image I’ll also Save As a JPEG. Why? I’ll explain in 
a bit … let’s move on.

Once I’ve completed the five images in Photoshop 
as described above I go back to Bridge for the next 
five TIFF’s, but wait … where are the JPEGS I just 
created? They are there, I simply have to filter for 
them: Filter>JPEG File:

There they are! Now I just continue on the next five 
TIFF images (and so on down the line), processing each 
as I described above until I have 17 processed TIFF’s 
and 17 processed JPEG’s. Now, back in Bridge I just 
uncheck the JPEG File and TIFF Image in the Filters tab 
and … hey, look’ee there … all my DNG’s, TIFF’s and 
JPEG’s, processed in one neat little Bridge package!

(!!!cough-backup-cough!!!)

Here’s the reasoning for three different files 
for each image...  The DNG file? This is my “original 
negative,” so it’s obvious I’d be saving this one. The 
TIFF? I like to have these around because they are 

high quality files that are suitable for printing and 
enlargements. My clients simply love these, especially 
if they do self-printing. The JPEGS? Well, two copies 
of these are eventually going to make their way to 
my website (SmugMug); one for public viewing (if 
applicable) and the other into a secret online gallery 
that I provide for clients for review. Which brings me 
back to the workflow…

First I’ll filter the JPEGS in Bridge and click-and-
drag them into my SmugMug uploader that places 
them in the private client gallery. If applicable, I’ll 
copy those photos from this gallery to a public gallery 
later as time allows.

At this point I have JPEG copies on the web, 
TIFF copies for clients (and myself ) and my original; 
“negatives.”  Now what?

Do I need copies of those JPEGS locally? Of course 
not … SmugMug takes care of me in that regard. Time 
to delete the JPEG’s and — because I now have finished 
files locally — it’s time to … well, you know!

Glory be and saints preserve us … wadda ya know? 
I’m done!  Workflow from start to finish. For an shoot 
like this, the total processing time for the number of 
files I started with was approximately 6 hours; the 
toughest part (for me) being the actual choosing of 
which photos to keep.

So there you have it! I hope that I have not 
succeeded in taking a very simple process and written 
it in such a convoluted way that it all appears like a 
huge mess! Be that as it may, give this method a try, 
step by step, and I hope it works for you as well as it 
does for me. Happy editing and Slainte!

This article and all images contained are Copyright © and courtesy of Gareth Glynn Ash. Please contact the author directly with any questions.
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Welcome back to our series on photography 
for the entrepreneur, or “photo-preneurs” as 
I like to call them. First, what does it mean to 

be a professional? It depends on your goals, not what 
other “pros” think. At a minimum I would say that a 
professional is someone who is earning either a part-
time or full-time living with their photography. We all 
have different financial needs or requirements; if your 
goal is to earn $100 a week and you DO it, that makes 
you just as much professional as the photographer 
who’s goal is $5,000 a week.

As we discussed in the previous two articles, 
there are many avenues through which amateurs 
have opportunities to break into the “pro” realm, and 
contribute in the photo-industry. There is a need for 
every client budget. By now I’m assuming that you have 
given your photo-preneurial career some thought, and 
have narrowed down your selections to a few particular 
areas of focus. The next thing to do is decide on what 
type of business entity you are going to be.

What Type of Entity are You?
There are many types of business entities, and 

since we all live in different parts of the world, they 
are going to vary by country, state / province, and 
sometimes even by city / district. For the most part, the 
entities themselves are the same, but may have subtle 
differences in their rules / laws from region to region. 

The purpose of choosing a business entity is solely 
to determine how you will be seen as a taxable entity. 
Of course, talking about taxation certainly doesn’t 
seem enjoyable, but there are advantages to “being” a 
business, which we’ll cover shortly.

In North America (where this magazine is based), 
there are two primary types of business structures. The 
first is called a Sole Proprietorship. A sole proprietor 
is typically a self employed individual who works (for 
themselves) without employees. As photographers, the 
majority of you will most likely start in this designation 
since it has the lowest startup costs, and the least 
amount of accounting concerns to handle.

Registering as a sole proprietor is a fairly simple 

process; filling out a few registration forms to obtain 
a business number, tax ID numbers, business name 
registration, etc... As far as income tax is concerned 
(this may differ from region to region), any profits your 
business earns are treated as personal income, and are 
reported on your income tax as such.

In addition to having lower up-front costs, being 
registered as a sole proprietor may entitle you to 
certain deductions of expenses on your income tax. 
You would certainly want to consult an accountant for 
offical advice based on the rules of your jurisdiction, 
but equipment costs, supplies, and miscellaneous 
expenses related to your business may be considered 
deductible, thereby lowering your annual income tax.

Being a sole proprietor sounds pretty good at 
this point, doesn’t it? Ahh, but with everything, there 
is also a downside... It is vitally important to note that 
being a sole proprietor means that you hold complete 
liability. That means you, as an individual, are liable for 
the business. For this reason, a sole proprietor must 
ensure they purchase adequate business insurance to 
protect against any potential legal action (if a client 
had reason to sue you). Without proper insurance, all 
of your assets, including your home, are up for grabs! 
Insurance is important! This brings us to the other 
type of business entity, which offers limited liability 
and hence appropriately named, a Limited or Limited 
Liability Corporation.

To put it in very simple terms (there are of course, 
oodles of details we could go into), a Limited company 
is a completely separate entity from yourself as a 
person. It’s almost like giving “birth” to a business, 
which becomes a taxable entity in itself. Rather than 
the profits belonging to you, they would belong to 
the business, and you would receive a salary from 
the business. The business would be able to write 
off expenses, but you personally may not be able to. 
However, as it is so named, your liability is limited to the 
assets of the business, and therefore as an individual 
you are more financially protected. This explanation is 
an oversimplification as I’m just providing some basic 
differences between the two types of entities we’re 
looking at here. Also, it should be noted that Limited 
Corporations have vastly different and more complex 

CHOOSING YOUR “ENTITY”:  By Dave Seeram

Going Pro: The Photo-Preneur
HOW TO GO FROM AMATEUR PHOTOGRAPHER TO ENTREPRENEURIAL PROFESSIONAL
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taxation obligations. I would recommend obtaining  
both legal and accounting services to handle this 
portion of the business.  

We aren’t going to dive into too many details 
here (due to differences in rules and regulations 
based on region), but if you are considering starting 
a photography business with a friend, colleague, 
or group of people even, there are other types of 
business entities which you could form. These include 
a Partnership (like a sole proprietorship, but for more 
two partners), or a Limited Liability Partnership (like 
a Limited Corporation with two or more owners).

Chamber of Commerce
At this point I must reiterate (again!) to keep in mind 

that the terminology and rules will vary by region. To 
obtain specific information to your area of residence, 
consult your local Chamber of Commerce who will 
have information on their websites, or a telephone 
number to contact them for all of the official application 
forms and details. The Chambers of Commerce will be 
more than happy to help you find the information you 
need to make an informed decision as to which type of 
business entity you should be.

What’s Your Baby’s Name?
Regardless of which type of business entity you 

decide to become, you’ll need to pick a name! This is 
naturally one of the most exciting parts about getting 
started, and it’s important to be thoughtful when 
naming your business.

Your business name is not the end-all-be-all of your 
business; afterall, it won’t affect the quality or type of 
work you do. When picking a name, you can go for 
something simple (such as your own name - e.g. “John 
Smith Photography”), or you could choose something 
outlandish if that’s more your style.

Depending on where you are registering your 
business, you may be required by law to include 
something called a “descriptor” in the name of 
your business. A descriptor is a word that states the 
“category” of your business.  In the above example, 
the word photography would be the descriptor. If you 
are a retoucher, then something like “Such-and-Such 
Retouching Services,” or “So-and-So Graphic Design” 
would be appropriate descriptor-containing names.

When registering a business name, you will most 
likely be asked to provide at least 3 different choices. 
There is usually a small fee to register your business 
name, which includes the cost of the registration 
agency searching your name choices against all 

registered businesses and trademarks. This is why you 
need to come up with a few choices. Usually, your first 
and last name would be acceptable (with a descriptor!); 
which is most common for photographers. 

Before you Commit!
Before you decide on “Jane Smith Photography,” 

you may want to do two things first. Consider your 
name choices - are they memorable? Do they represent 
they type of work you are planning to do? While 
“Precious Moments Photography” might be perfect 
for baby or wedding photography, it’s probably not 
the best name if you are seeking a specialty in product 
photography or working for industrial clients. Make 
sure your name says something about the type of 
work that you do, and make it memorable!

When choosing your business name, another 
consideration which may be very important, is 
whether or not you can register it as a URL (website 
domain). If you plan to market yourself online or have 
any sort of web-gallery / online presence, you’ll want 
to check not only the URL availability, but perhaps 
even places like Twitter, Facebook, or Flickr to see if 
your potential name is already registered or not. You 
can easily see what domain names are available by 
going to any reputable domain registration website 
(even Yahoo! has this on their site), and entering a URL 
to register. Even if you don’t plan on having a strong 
web presence (I don’t know why you wouldn’t!), it’s 
important to know these things so that you aren’t 
either infringing on someone else’s business (with the 
same name) or them being mistaken for you!

Remember Your Expertise
First and foremost, you are a photographer (or 

graphic artist, retoucher, Photoshopper, etc...). It is vitally 
important for you to have a basic understanding of such 
things like tax law, accounting, legal considerations, 
web design, etc... However, these are not your areas of 
expertise - and nor should they be. It may save money 
in the beginning, but attempting to do the work of an 
accountant, lawyer, and webmaster all yourself will 
be a colossal waste of your time - time you could be 
using to MAKE money as a photographer. Would you 
hire an accountant (who also spends a few hours doing 
photography) as your wedding photographer?

You are an expert in your field; respect that, and 
hire the (legal / accounting) experts you require. It can 
take months to learn what these experts already know. 
What you can earn by doing photography during that 
time will be more than the cost of these services, which 
means you’ll be making a profit and enjoying life more 
in your newfound business!

This article and all images contained are Copyright © and courtesy of Dave Seeram. Please contact the author directly with any questions.
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So here it is, CS5! April 12th 2010 saw the 
official announcement of the latest version of 
Photoshop, and the recurring question asked by 

visual designers and photographers across the globe, 
“To upgrade, or not to upgrade”. The press release tells 
us that Adobe® Photoshop® CS5 software “redefines 
the state of the art with a strong focus on photography; 
breakthrough painting and selection capabilities; 
and a wide range of workflow and performance 
enhancements…”

The range of enhancements is indeed wide, 
even wider if you take in to account the powerful 3D 
developments in the Extended release. Here I’m going 
to showcase my favourite developments, the ones that 
I think will be of interest to us humble photographers, 
(with a couple of nods to the creatives out there with 
the new Mixer Brush, and Bristle Tips for realistic 
digital painting).

Read on to find out more about Mini Bridge, 
HDR Pro, ACR 6.0 (e.g. noise reduction, grain, and 
sharpening). Marvel at the way Content-Aware Fill 
intelligently replaces missing pixels. Swoon as the 

Puppet tool warps and distorts photo objects with 
unprecedented accuracy; and gasp with awe as the 
redesigned Refine Edge command helps you with 
tricky selections; Yes, even hair! So leave your hat at 
home, experiment with length and stiffness... and 
your puppet? Well it will never be the same again...

Mini Bridge - Tweak or WOW?
Depending on your workflow, this feature is 

either a Tweak or a WOW!  As a Lightroom user, for 
me, Bridge always takes a backstage seat to the 
database driven Lightroom. However, if you work 
across Adobe Applications in the Suite, Mini Bridge 
will soon become indispensible.  As before, you can 
easily manage your various media files visually with 
Adobe Bridge. However, Bridge CS5 now has its own 
“mini me” in the form of Mini Bridge which sits in its 
own panel in the main Photoshop interface. 

With Mini Bridge you can access all of Bridge’s 
functions, (filtering, previews etc) without leaving your 
Photoshop workspace. Very handy! See the following 
page for a screenshot of the new Mini Bridge.

PHOTOSHOP CS5: SWEET TWEAKS & FULL BLOWN WOWS! - By John Ogden

Photoshop CS5 Revealed!
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Photoshop CS5 Mini Bridge:
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Tweak #1: Straighten

It has always been there but never very 
easy to find. Now it’s right under your nose.

If you need to straighten a photo in 
Photoshop CS5, take the Ruler Tool (now 
found grouped with the eyedropper in the top 
section on the tool bar – shown on the left) 
and click and drag to draw along a line you 
wish to become the horizontal or vertical in 
your completed project.

When you release the mouse a Straighten 
button becomes active in the Tool Options 
bar. Click on this new button and the image is 
straightened and cropped. (If you check the 
history you will see that hitting the button results 
in two steps; rotate and crop). Holding down Alt 
(PC) or Option (Mac) while you click limits this to 
straighten only.

Tweak #2: 
Neutral Density Gradient

A new default has been added to the 
gradient tool presets called Neutral Density.

It is simply a black to transparent linear 
gradient set to 60% opacity and applied in 
the Normal blending mode but it’s a useful 
addition for things like sky.

The Gradient Tool is located with the Paint 
Bucket in the retouching section (the second 
group of tools) in the tool bar.

With the tool active, a drop down menu 
becomes available at the top left of the Tool 
Options bar as shown. Neutral Density is 
appended to the current list and clicking on its 
square thumbnail will make it active.

To apply the effect, simply drag from the 
top of the image down to where you want the 
gradient to fade out. For the example on the 
left I changed the Mode to Overlay which gives 
a more natural look to the clouds.
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Tweak #3: Default Layer Styles
 

I love this simple but effective tweak to 
layer styles. Two buttons have been added to 
the bottom of the main window to each effect 
within the Layer Styles dialogue; Make Default 
and Reset to Default. 

The first one allows you to store your 
current settings as new default values.

Photoshop users have often complained 
about the default values for many of the layer 
effects found in the Layer Styles. 

These new buttons provide a way to set 
your own default values so that the starting 
point better fits your need, instead of relying 
on the “factory” defaults.

Tweak #4: Sharpening Tool, “Protect Detail”
 

This is a new option available for the ancient Sharpen Tool. The rarely used, 20 year old legacy tool is renowned 
for producing ugly pixelated artefacts. In the Tool Option bar, click the Protect Detail checkbox to turn on the 
new advanced option. In the examples above I have stroked the models eye three times with different settings 
for the sharpen tool.

Protect Detail utilises a new algorithm which minimizes pixelation while boosting details and so faithfully 
enhances image details without introducing noticeable artefacts. This is rumoured to be the most advanced 
algorithm in the whole of Photoshop CS5!

Talk about some pretty sweet enhancements/upgrades so far, but they’re not done yet... On to the “WOWS!”
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WOW #1: Selections

When people ask me for tips about extracting people and placing them on a new background, my best advice 
has always been “make sure they are wearing a hat!” 

That has all changed with the completely redesigned Refine Edge dialogue. First introduced in CS3 to help 
enhance and fine tune selections the CS5 version is a neater more functional tool that uses new “Truer Edge 
selection technology” that aims to take the frustration out of making precise image selections, even hair! So you 
can leave the hat at home!

 
The five crazy CS3 “triple-loop-shaped things” have disappeared now, and you can actually see the image 

you are working on in the view window under View Mode in the new Refine Edge dialogue. Some new preview 
modes have also been added.

Under Output you have the option to activate Decontaminate Colours which removes edge colour casts that 
may have been picked up from the original background but the greatest advancements by far are found in the 
Smart Radius function and the Refine Radius brush. The first automatically varies selection edges depending on 
content and the brush allows quick and easy guided manual adjustments to re-shape the mask.
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In the following example, Amanda was shot against a white background and the quick selection tool easily 
picks up a rough selection outline producing the first extraction mask (1) shown bottom left.

In step (2) I have the Edge Detection Smart Radius activated and the Radius 
amount set to 80. 

In step (3) the Refine Radius brush has been used to add more hair detail and 
harden up the edges of Amanda’s arms and body.

The resulting selection can now be output in a variety of ways including onto a 
new layer (with or without a layer mask).  You can see the result (left) when Amanda is 
placed against a new marble background. This whole process took about 5 minutes!

                     (1)                                          (2)                                          (3)
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WOW #2: Paint Mixing

The new Mixer Brush Tool found grouped with your regular brush, is all set to take your imagery and designs 
in new artistic directions with natural, realistic painting effects. Multiple colours can be used on a brush tip to paint 
with subtle blends, or you can use a dry brush setting to blend a photo’s colours. The tool takes some getting used 
to but it is clear that with some experimentation it will be possible to create beautiful painting effects. 

The Brush Panel (Window/Brush) now also includes a Bristle Qualities section where you can adjust user 
defined bristle properties like shape, length, thickness and stiffness,

WOW #3: Adobe Camera Raw (ACR) 6
As the Camera Raw plug in is built on the same processing engine and refinements as Lightroom’s Develop 

module, ACR 6.0 mirrors the advancements in Lightroom 3. The following table shows where you can access the 
main new features in Camera Raw: 

For a more detailed explanation of “Process Version” and examples of the same enhanced technology, check 
out my Lightroom 3 Beta articles in PhotographyBB magazine issue #24 and issue #26.

New ACR Feature Tab Icon Tab Label

Superior  conversion quality with the new 2010 process version. Camera Calibration

Improved Sharpening. Detail

Outstanding noise reduction which preserves detail and colour. Detail

Added grain for special effects. Effects

Enhanced control over post crop vignetting. Effects
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WOW #4: Lens Correction

The Lens Correction filter has been 
significantly developed and now reads 
directly from the image’s EXIF data to make 
precise adjustments based on the type of 
camera and lens used. 

Distortion, chromatic aberration and 
vignetting are automatically fixed based 
on a profile that matches your camera/lens 
configuration. 

You can fine tune the correction by right 
clicking and choosing the appropriate focal 
length (see below). 

You can even search the Adobe Lens 
Profile Creator online community from 
within the filter for profiles that are not 
initially recognised and save them locally.
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WOW #5: Content-Aware Fill
 
This is the one that has 

the forums buzzing. Removing 
an image element, when 
retouching a photograph, has 
just been made super easy. Make 
a rough selection of the area 
that needs to be removed and 
then choose Fill from the Edit 
menu. With an active selection, 
the fill dialogue defaults to the 
new Content-Aware option. 
This revolutionary new tool 
matches lighting, tone, and 
noise giving you an 80% - 90% 
completed retouch (depending 
on the image), in some cases it 
immediately looks like the deleted content never existed. 
Note: There are some concerns here; the tool has been dubbed the “Watermark Remover”

Above, the figure, dog and 
a tower on the rooftop behind 
the tree on the right have 
been convincingly removed in 
seconds. The bike (left) has also 
been effectively removed in one 
hit and Content-Aware Fill has 
intelligently built in the crowd, 
road surface and even the tire 
on the ground.  While the image 
could use some minor tweaks, 
keep in mind that this was all 
done in one single step!

Another use for Content-Aware Fill is the building in of sky and foreground around a merged panorama to 
maybe help with cropping and the final composition. In the example above you can see that the new sky has 
worked brilliantly but the airport ground markings need some minor alteration to complete the effect. 

Note: The same algorithm is used with the Content-Aware option for the Spot Healing Brush.
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WOW #6: HDR Pro and Tone Mapping

Photoshop has been merging exposures into a single, 32 bit HDR image in an effort to preserve the full tonal 
range of a scene since CS2. Until now that was only half the story, the final adjustment stage often called “Tone 
Mapping” needed a thorough understanding of curves and other Photoshop adjustments, or for most users, a 
third party application.

In CS5 we now have Merge to HDR Pro under the File/Automate menu. This redesigned component makes 
it much easier to get better results than ever before using presets from photorealistic (left) to surrealistic (right). 
You can of course also work manually by adjusting the sliders available when working with the default Local 
Adaption option. 

Ghost Buster
With hand held HDR or when scenes have moving clouds, 

water or trees blowing in the wind, there can sometimes be obvious 
“ghosting” caused in parts of the resulting merged image.

 
HDR Pro has powerful automatic ghost removal built in to 

help erase the artefacts created by the slight shifting of image 
elements from one capture to the next. This feature works by 
selecting a “base” image, and rejecting image data from the 
other images in the set that do not match this base. The ghost 
re¬moval algorithm tries to automatically pick the best base 
image and when the Remove Ghosts feature is checked you’ll 
see a green outline around the thumbnail used for the base 
image in the film strip at the bottom of the dialogue.

HDR Toning for a Single Image
The same tone mapping controls are also available as a 

new static adjustment (Image/Adjustments/HDR Toning...) 
for use with a single image (it must be a single layered 
document). Photoshop temporarily moves the image into a 
32-bit space to make the adjustment and converts it back to 
the original bit depth when it’s done. 
Note: this new adjustment is not available as an adjustment layer 
nor can it be used on a Smart Object.
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WOW #7: Puppet Warp
Puppet Warp is a new transformation tool in Photoshop CS5 that allows you to warp and distort objects 

with extreme accuracy. Puppet warp (inherited from Adobe’s After Effects video editing software) allows precise 
repositioning or distortion of image objects on layers. 

In this example a selection was made of the microphone in the original image (1) and copied to a new layer. 
The background was then filled in using Content-Aware Fill. With the microphone layer active I choose Puppet 
Warp from the Edit menu which reveals a mesh made up of small triangles (2). This mesh can be hidden by 
unchecking the relevant box in the tool options bar. 

Clicking directly on the image will now drop yellow pins into your chosen areas for transformation or as anchor 
points. I have placed 4 pins on the image (3) above; the top pin is shown to be active as it has a black centre. 

Holding down the Alt (PC) or Option (Mac) key turns the selected pin into a pivot shown by the larger 
concentric circle and dragging outside the mesh causes the object to bend as shown (4). Experimenting with 
the alternative Modes opens up more creative options, small changes in pin positions can result in large overall 
deformations (5 and 6). This tool will have some really important uses in design and layout in terms of “making 
things fit” and of course it’s great fun to use! 

 A Tempting Upgrade
So the combination of ramped up efficiency and some mind-blowing new tools makes CS5 the most exiting update 

since the jump from CS2 to CS3. (If you didn’t make that one, fear not you can upgrade directly from CS2 from CS5!). 
Whether you want to fill your content, remove your ghosts or warp your puppet... this new technology is a must have.

                                                                (1)                                              (2)                                                 (3)

                                                            (4)                                                  (5)                                                 (6)

This article and all images contained are Copyright © and courtesy of John Ogden. Please contact the author directly with any questions.
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Step 1: 
The first thing you need to do is to sort through your 
photographs and choose nine (similarly themed) images 
that you want to use in your poster. It doesn’t matter if 
the pictures are in Portrait or Landscape orientation 
because you will be cropping them into squares.

Step 2: 
In Photoshop, choose File > New. From the Preset 
dropdown box, choose International Paper and from 
the Size dialog box, choose A4. Since we want to create 
a poster for printing leave the Resolution at 300 pixels. 
Click OK.

Step 3:
Open up your nine images (ideally related to each 
other in some way). I’m using nine pictures I took 
of my friends’ beautiful daughter in her cot. I don’t 
consider them to be brilliant pictures by any means, 
but we’ll see how grouping them in a grid makes for a 
highly effective presentation.

Step 4:
Click back on your main document to make it active. 
Choose View > Show and choose Grid. An alignment grid 
will appear over your blank document. The grid consists 
of “big” boxes with 16 smaller boxes inside them. You’ll 
use this to line up your nine images but it will be removed 
before printing out your poster.

PHOTO-GRID POSTER PRESENTATIONS :  By Jennifer Farley

Adobe Photoshop® Tutorial
TECHNIQUES, TIPS, AND TRICKS FOR DIGITAL EDITING OF IMAGES IN PHOTOSHOP®

Your photos are beautiful, and we can make them sparkle even more through effective 
presentation of your images. Whether you are displaying your images on the web, or printing 
them to hang on the wall, presentation is a key ingredient in the way people will react to your 
photos. This is a technique you can use to gather together a number of your shots with a 
common theme and present them in a nice grid format. The idea is to do some close cropping 
on the images so they are all the same shape.



Pa
ge

 44

PhotographyBB Online Magazine

Step 5:
Switch to the first photo you want to place on your 
grid. You can use the Rectangular Marquee tool (M) to 
make a selection in each of your photographs. When 
you’ve selected the Rectangular Marquee tool, hold 
down the Shift key to drag out a perfectly square 
selection of the part of the image that you want to 
appear on your poster.

Step 6:
Press V to select the Move tool and drag your photo 
onto your grid document. Depending on the resolution 
of your original, you might find that when you drag it 
over, it may appear really large or small. You’ll need to 
scale it to fit on the grid with your eight other photos.

Step 7:
Press Ctrl + T (windows) or Cmd + T (Mac) to bring up 
Free Transform. Hold down the Shift key then grab the 
bottom-right corner point and drag inward to scale 
your photo in size. Drag the handles until your photo 
is three big squares high and three big squares wide. 
With the transform handles still in place, put the cursor 
inside the handles and drag the photo so it is two small 
squares from the left and one big square from the top. 
Press Enter/Return to commit the transformation.
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Step 8:
Choose the second photo you want to appear on the 
grid from the Window menu and with the Rectangular 
Marquee tool selected, press-and-hold the Shift key, 
and drag a perfectly square selection around the focal 
point of your image (as you did before). 

Switch to the Move tool again, click within the selected 
area, and drag-and-drop it onto your grid document.

Step 9:
Now here’s a great time-saving tip. Since you’ve already 
used Free Transform to scale the first photo, you can 
now take advantage of “Transform Again.” Just press 
Shift + Ctrl + T (windows) or Shift + Cmd + T (Mac) and 
the exact same resizing that was applied to the previous 
photo will be applied to this one. Press Enter/Return 
to commit your transformation. Use the Move tool to 
position this photo to the right of your first photo, with 
just one small grid square separating them.

Repeat the process with the remaining seven photos, 
lining them up as you go. Separate each row of images 
by one small box.

Step 10:
You can hide the grid now that all the images are lined up. 
Choose View > Show > Grid and the grid will turn off.



Pa
ge

 46

PhotographyBB Online Magazine

This article and images contained are Copyright © and courtesy of Jennifer Farley.  Please contact the author directly with any questions.

Step 11:
Now to add some text to your poster at the bottom. I 
used a sans-serif font called Century Gothic. And that 
completes the poster!

Step 12: (Optional)
An optional step you may like to try is to convert all the 
images to black and white. 

In the Layers palette, select the top layer (not the 
text layer) then click on the Create New Adjustment 
Layer icon at the bottom of the Layers palette. Choose 
Channel Mixer from the drop down menu. Make sure 
the Preview check box is checked, then when the 
dialog appears, turn on the Monochrome checkbox. 

Use the Red, Green and Blue sliders to change how the 
images look. When you get the black and white effect 
you like, click OK.

Voila! The poster is now in black and white!

I hope you have enjoyed this tutorial. Give it a try with 
your photos for a highly effective presentation. Feel free 
to experiment with different layouts and cropping sizes, 
and Photoshop your way to a beautiful presentation! 
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PBB: Welcome to PhotographyBB, and thank you so 
much for joining us today. Let’s start by getting to 
know you better - Tell us about yourself Charlie!

Hi Dave, thanks for inviting me to participate in 
this edition of the PhotographyBB Online Magazine. 
I am fortunate enough to have been a professional 
photographer for the past 30 years now, and have had 
the pleasure of working for some great clients. I look 
back and often wonder where the time went, but when 
I recall some of the fabulous assignments and photo 
projects I’ve had the opportunity to work on I can 
answer my own question.

I have done quite a bit over the years, from shooting 
assignments to producing stock photography. I also 
started two stock photo agencies and still co-own 
the first. These days, I do more writing and teaching 
to compliment these other things, but it really doesn’t 
matter what I’m doing, I love it all.

PBB: What gear do you shoot with, and what will 
you ALWAYS bring with you on a shoot?

As far as camera gear, I have run the full range of 
different systems and formats. But my two favorites 
have been the Hasselblad system and the 4x5 camera; 

PhotographyBB Magazine welcomes Charlie Borland to the spotlight seat in this edition. Charlie 
has lead a long career in photography, as a professional photographer, business developer, 
writer and teacher. Charlie shares his thoughts on photography with us, so let’s dive in and learn 
more about him, as he provides some valuable advice for photographers of all levels.

SPOTLIGHT INTERVIEW: Charlie Borland

Photographer in the Spotlight

1/3 sec, f/5, 44mm, ISO 100
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both film systems. I loved the Hasselblad for the large 
negatives and transparencies, and how easy shooting 
was with that system. I also love shooting with a 4x5, 
especially with landscape and nature photography, 
which I did for stock photography. The 4x5 really slows 
you down and makes you work hard for your images. 
But times have changed and now I am totally digital, 
using Canon cameras with a wide range of lenses.

That camera gear of course goes with me on 
every shoot but some of the accessories I often take 
depends on what I am shooting, and might include a 
small case with five flash units and wireless remotes. I 
also have a Norman 400 B which is a fabulous unit for 
locations where there is no electricity and you need a 
decent amount of strobe power. For studio lights I have 
Norman 2000 power packs but honestly I don’t use 
those as much as I use my White Lightning mono lights. 
These are great strobe units. I have a Gitzo tripod for the 
commercial work and an Induro with a ball head when 
I’m doing outdoor work such as nature photography.

PBB: How long have you been a photographer, and 
can you recall what first got you into photography? 
What is your artistic/photographic background? 

I started in photography back in the 1970’s when I 
bought a camera and began taking a few photography 

workshops. I enjoyed it so much I decided to make a 
profession of it and started looking for schools before 
I finally settled on Brooks Institute in Santa Barbara 
California, where I graduated from in 1980. I had a 
couple jobs fresh out of school where I continued 
to learn a lot more about multimedia and animation 
cameras before eventually going freelance.

PBB: You made the decision to “go pro” so to speak. 
Can you tell us about your professional career as a 
photographer, and what made you decide to 
make this your profession?

I was out of high school and working for a high-
tech company in a job that basically required no skills 
to get. The company liked me and after a few years 
wanted to promote me into their manager training 
program, and I was going to do that. But at the same 
time I was taking photography classes and workshops, 
getting really good feedback, and being a fairly 
adventurous person, pursuing photography sounded 
a lot more exciting. As with most things in my life, if 
I wanted to be a great photographer I had to go to a 
great school which is why I enrolled in Brooks.

I’ve had the pleasure of working with several 
big companies like Nike, Xerox, Camelbak, Siemens 
Westinghouse, Texas Instruments, and many more. My 
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outdoor and adventure photos have been published in 
quite a few magazines including National Geographic 
Adventure, Outside, Backpacker, Women’s Sports and 
Fitness, Newsweek, Sports Illustrated for Women, to 
name a few.

PBB: In addition to your professional career as a 
photographer and photography-writer, you also 
teach. What do you teach and how did you get 
involved in teaching photography?

I do several different formats as far as teaching 
is concerned. I have always taught off and on, and 
I really got started doing internet courses on the 
suggestion of my friend Brian Peterson who’s a well-
known photographer and author. He got me started 
initially with an online school and then about five years 
ago started his own called The Perfect Picture School 
of Photography. I currently teach six Internet classes 
there which are mainly lighting classes such as portrait, 
product, flash, architecture, and location photography.

Over at Aspen Photo Workshops, I teach a one 
year commercial photography training program that is 
designed for photographers who can’t afford to go to 
a major photographic school. So I developed this one-
year program to fill that need.

I also teach various workshops on a wide variety of 
subjects from nature and landscape to Photoshop. I’ve 
taught in Dubai and over there the subjects were lighting 
workshops such as portrait, industrial photography, 
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product photography, and others. It really doesn’t 
matter what or where I’m teaching, I do love it.

PBB: I see that you enjoy capturing a wide range of 
photographic disciplines. What is your favourite,  
and do you have a particular style of photography 
that you would like to work on more in the future?

Yes, I am a photographer who likes to photograph 
and have never been limited or pigeonholed by the 
subject. I really do like everything I’m asked or choose 
to photograph. But as the old saying goes: if I won 
the lottery tonight then I would be off traveling North 
America and parts of the world photographing the 
beauty of the landscape.

I love this type of work because of the quiet 
exploration that goes with shooting nature and the 
landscape. You are free, at least for a while, from the 
confines of the world and even your business. It’s a fact 
that for most photographers working in the profession 
these days, you are glued to your computer a good 
chunk of the time. That’s not something I ever could 

have forecast when I got started 30 years ago. So for me 
getting out with the camera and wandering through 
the woods or the desert is a very nice break from an 
average day as a commercial photographer.

Of course I certainly enjoy the challenges of the 
assignments that come my way and just about as excited 
by those, but you’re dealing with clients and locations 
and other things that can make the day pretty hectic.

I don’t really have any technique or style in which 
I want to create all my images within the confines of 
that style. It’s too easy to get hooked on a technique 
only to use it on everything you shoot, such as HDR. 
That is really popular now but a lot of what you see is 
not subjects, which in my opinion, need the HDR look. 
Rather, I do the photography and then brainstorm a 
technique that I think is going to make it look very 
cool or achieve at least the style that makes the 
image really pop. So I do everything from HDR to 
heavy Photoshop compositing to some hard look 
approaches that can be done in Camera Raw and so 
on. I like to experiment with all of it.

6 sec, f/11, 9mm, ISO 80
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PBB: What are your views on post processing an 
image vs. “getting it right” in-camera?

I understand this issue clearly. In fact you can find 
articles and posts all over the Internet about how 
people feel that the computer has taken away the 
realism in photography. I don’t buy that argument very 
well. Photography has never been perfectly real. The 
camera has never been able to capture what we see 
as we see it. Some of the greatest and most respected 
photographers in the history of photography were 
master manipulators. So I see absolutely nothing 
wrong with post processing to achieve an effect. 

Photography that we look at every day includes 
some photojournalism that is newsworthy and here 
you are documenting and subsequently representing 
what was happening at that event. So no manipulation 
should alter what really happened that day. 

On the other hand, when I photograph nature 
or a product in the studio or a portrait on location, I 
capture the image first and then I make it the way that 
either I or my client wants it to look. Realism doesn’t 
matter as long as there is no deceit and I think that is 
the big difference.

HDR Exposure, f/23, 24mm, ISO 200

HDR Exposure, f/22, 17mm, ISO 100
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If I am trying to hold the wool over everyone’s 
eyes then I agree that’s a problem. But if I have 
photographed a product in the studio and did it with 
multiple exposures and compositing it to make it a 
more appealing product photograph, then I have 
achieved what my client wanted. When I am darkening 
the clouds in my landscapes making them more 
dramatic and create a more enthusiastic response 
from the viewer, then I’ve created a very successful 
photograph. The thing to remember is the camera 
cannot and never will be able to capture what see, so 
the computer is a tool that allows us to bring what we 
saw to the finished image. 

Also, if we are to follow a rigid set of guidelines as to 
what is acceptable and what is not, then we have removed 
the art aspect of photography. There is a difference 
between creating art and documenting an event.

PBB: Do you have any particular photographic 
achievement which you are most proud of?

Well I have not won the Nobel peace prize for 
photography or anything like that but I have entered 
various photo competitions that the major magazines 
hold and have had a few winners. I entered those 
simply because the publicity is pretty valuable.

In many ways I look over my career and see it made 
up of many achievements and some of these just might 
be a very difficult assignment. One well-known client 
asked me to photograph Michael Jordan and Lance 
Armstrong for them and simply being asked to do that 
is an achievement in its own way.

I can also look at the students I’ve worked with and 
those I’ve helped train to have a career in photography 
and some of them are succeeding nicely so that right 
there is yet another achievement.

PBB: What are your photography plans for the future?

My plans are pretty much the same as they always 
have been with some adjustments along the way. The 
poor economy has certainly affected business, so you 
look for ways to work through that. In addition I am 
doing a lot of things that I truly love from assignments 
to creating stock photography to teaching and 
writing. I have a book in the works that I hope I can get 
done by year end as well some opportunities to teach 
at various venues and I plan to continue looking for 
other teaching opportunities. So it is a real mix and I 
think that it will always stay that way.
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PBB: What advice do you have for our readers who 
are either beginners to digital photography, or 
those aspiring to become better photographers?

The advice that I have for those that are new to 
photography is really twofold and I would ask them, 
“What does photography mean to them and where 
they want to go with it?” The answers to these are 
very important because the path to follow for each is 
completely different.

If you want to do photography for fun and nothing 
else, then by all means learn everything you can and 
pursue this passion with everything you have, or at 
least as much as required to be fulfilled.

For those who wish to get into the profession, I am 
honestly not one that believes you get a camera, read 
some magazines, take a class or two, and call yourself 
a Pro. This business is so much more sophisticated 
than that. I often joke with friends that buying a 
wrench and screwdriver does not make you an auto 
mechanic. Neither does owning a camera make you 
a professional photographer. Get the best education 
you can afford and study business and marketing as 
well. There are too many photographers out there 

who are extremely qualified and hungry and this 
makes it very tough for the beginner with no skills to 
enter the market.

Of course this is all relative because some are 
happy making a few hundred dollars a month, but 
when you can make $10,000 or $20,000 a month 
because you are extremely good as a commercial 
advertising photographer, wouldn’t you rather do 
that? So it really boils down to what photography 
means to you and where you want to go with it.

Charlie Borland has been a commercial and stock photographer for 30 years. Based in Oregon, he has shot 
for Xerox, NW Airlines, Fujitsu, Tektronix, Nike, Blue Cross, Nationsbank, Precision Castpart’s Corp., Mentor 
Graphics, Texas Instruments, Pacificorp, Cellular One, Sequent Computer, Early Winters, Cascade Bancorp, and 
AGC. He has won numerous awards for his photography and received recognition for annual reports he has 
photographed. 

Charlie has also been actively involved in stock photography operating a stock photo agency for 8 years before 
merging with Definitive/FPG and later Getty Images. He is co-owner of online agency http://www.fogstock.
com and his imagery has been used thousands of times worldwide, including: National Geographic Adventure 
and Traveler, Outside, Women’s Sport and Fitness, Newsweek, TV Guide, CIO, Sports Illustrated for Women, 
Time, Backpacker, Sunset, American Photo, Outdoor Photographer, Eco Traveler, Southern Bell, to name a few.

Charlie teaches at online school Perfect Picture School of Photography (http://www.ppsop.com), Aspen Photo 
Workshops (http://www.aspenphotoworkshops.com), and also publishes online blogs:
http://www.thecommercialphotographer.net and http://www.pronaturephotographer.com

This article and images contained are Copyright © and courtesy of Charlie Borland. Please contact the author directly with any questions.
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Assignment: Numbers 
The theme for this assignment was to capture a photo where a number (or numbers) was the main focus of the image. The entries 
were amazing as always, with some really creative photos to pick from. This month, we went with 4 images for our favourites, and 
here are the top picks for this month. Thanks again to all of the participants - well done!

Top: Photo by “Sue90.”  Bottom Left: Photo by “GarryB.”  Bottom Middle: Photo by “darkfoxprime.”  Bottom Right: Photo by “bernarddunne.”
Thank you to all of our photography assignment participants. We look forward to your submissions in our ongoing bi-weekly assignments.
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PhotographyBB flickr Group Member Photos
The PhotographyBB Gallery group on flickr® is the latest place for flickr® members to participate in PhotographyBB 
Assignments. Each month, in addition to choosing our top photos from the PhotographyBB Forum submissions, we’ll also 
be selecting some images from the talented members of our flickr® group to showcase their photography. Click on the links 
under each photo to view the flickr® gallery of the photographer who submitted the photo.

Bottom Right:  Best of January - Photo by: polywog69
http://www.�ickr.com/photos/polywog/

Bottom Left: Assignment: “Numbers” - Photo by: _Debrasue
http://www.�ickr.com/photos/44902893@N03/

Bottom Left:  Best of January - Photo by: *haibar
http://www.�ickr.com/photos/haibar/

Top Left:  Best of February - Photo by: chandlerm_2000
http://www.�ickr.com/photos/areacodegreetings/
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Do You Have a 
Great Idea for 

a Photography 
Article?

We are looking for 
talented individuals 
who would like to 
expand their portfolios 
by volunteering to 
contribute articles to 
this e-magazine! If you 
are interested, we’d 
love to hear from you.

Topics of Interest are:

- Photography Techniques
- Photography on Location
- Photoshop Tutorials
- Hardware / Software Reviews
- Camera Equipment
- Member Spotlight
- Plus we’re open to new ideas!

To become either a regular 
contributing author, or even 
just for a one-time article, 
please email us at: 

magazine@photographybb.com

Introduce yourself, share your 
idea, and maybe we’ll see you 
in next month’s issue!

Step into the Spotlight!
Would you like to be featured in the PhotographyBB 
Online Spotlight on Member section? If so, please let 
us know at: magazine@photographybb.com

We’ll feature your photos, a small biography and write-
up about you, as well as links to your web gallery or 
photography related business. We all love photography 
and image editing, so let’s get to know each other!

Been Around the World?
We are looking for talented writers who would like 
to share their experiences in visiting far away places, 
or even your home town for that matter. In our 
Photography Around the World column, we take our 
readers on a photographic journey, and we would like 
you to be our tour guide.

If you would like to share your story and photography 
of a city you have visited, please contact us and share 
your idea with our team. We’d love to hear from you!

RSS Updates Available:
There have been some requests for email notifications  
of upcoming issues of the PhotographyBB Magazine 
Online. You can receive updates on the magazine as 
well as our blog postings through our RSS feed which 
can either be aggregated to your feed reader, or 
emailed to your email address. Any of our readers who 
are interested can subscribe here:
http://feeds2.feedburner.com/photographybb

Discounts for Readers:
For those of you who are interested in getting into HDR 
photography, there simply is no better HDR software 
then HDRsoft’s Photomatix Pro, available as a stand 
alone software and as a Photoshop Plugin. Visit:
http://www.photographybb.com/hdr/
and use the coupon code: photographybb.com 
for a special discount. Also, check out the Shop 
PhotographyBB site for links to some great deals on 
cameras and accessories. Best deals on the web!

Thank you for reading the PhotographyBB Online 
Magazine. We hope  you enjoyed it, and we’d love to 
see you again next month. If you have any questions or 
comments for us regarding this magazine, please feel 
free to email us at: magazine@photographybb.com


