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From The Editor’s Desk

PhotographyBB Online Magazine Issue Twenty-Six: Year Three...

Dave Seeram is the Editor in Chief for PhotographyBB Online Magazine. As 
the administrator of the PhotographyBB Website and Forums, Dave is also 
an experienced author of several Photoshop® Actions and Tutorials which 
can be found on http://www.PhotographyBB.com

Welcome to the 26th Edition of the PhotographyBB Online Magazine. This edition marks the 
kick off for our third year of publication. It’s been quite a journey, and I hope you have all been 
enjoying it with us, and learning something new along the way. This year promises to be an 

exciting one, as we have some new contributing authors, new content, and some surprises in store.

I’ve been receiving a lot of requests for information not only on photography, but on being 
a “photographer” also. Today’s world brings many opportunities for amateurs, professionals, and 
aspiring professionals, which is why we have two new series’. The first is a series on Social Media for 
Photographers by Mike Frye, who will be showing us what social media options are out there, and how 
photographers can make use of them to connect with others, participate in the photo-community, and 
even promote their own photography. Additionally, I am putting together a series for those interested 
in becoming photographer / entrepreneurs. I touched on things lightly in last month’s edition, and I’ll 
be going into more detail which will (hopefully) be of assistance to those considering making the move 
from amateur to professional.

In our software columns, we have a very special look (in detail) at the new face of Lightroom 3. John 
Ogden, our Lightroom expert, shows us the little tweaks and major WOWS that the new Lightroom 3 
Beta 2 has to offer. Additionally, Jennifer Farley has a killer Photoshop tutorial to use real life photos to 
mimic the look of miniature models.  For those of you who have questions about file types, Jay Livens 
breaks down the features, advantages and disadvantages of the RAW vs JPEG file formats.

Grady Layman continues the Portraiture 101 series with a look at creating motion in your portrait 
work, while Jason Anderson joins us this month for a look at his top 5 tips for better landscape 
photography. Also, Jon Ayres has some wonderful tips to help you get the most out of your travel 
photography, with some unique considerations many photographers fail to think about before heading 
out on a trip. These are three great features you won’t want to miss!

In our “Photographer’s Library” series, Gareth Glynn Ash reviews a fantastic book for any 
photographer, Creative Night: Digital Photography Tips & Techniques by Harold Davis. You’ll see some 
awe-inspiring examples of Harold’s work, which will hopefully compel you to check out the book. We 
also have two talented guest authors this month; Wayne Patola who whisks us off on a photo-safari to 
Tanzania, and John Gasca in our spotlight seat with a look at his remarkable photography.

I would also like to mention that this edition of the PhotographyBB Online Magazine is dedicated 
to the memory of Beryl, the wife of our friend and PhotographyBB Forums moderator, Chris Styles (aka 
Nobby) in celebration of her life and those who she touched. 

I hope you enjoy the first edition of our third year in publication, my thanks to the team for another 
fabulous issue. Grab your tea / coffee, and enjoy!

Dave Seeram
Editor and Publisher
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PHOTOGING AND FACEBOOKERS: By Mike Frye

Social Media for Photographers
SOCIAL NETWORKING AND SELF-PROMOTION TECHNIQUES FOR THE PHOTOGRAPHER / ENTREPRENEUR

As a resource for photographers on the Internet, 
Facebook is a powerhouse filled with potential 
for reaching others with your photographic work, 
thoughts, and writing. By utilizing the many functions 
and applications found in its multi-tabbed and 
multi-linked environment, the photographer can 
make connections with other photographers, share 
photographic resources, and present their work to 
those who they come in contact with from all over the 
world. Simply put, Facebook is well worth your time if 
you are seeking to interface with others at every level 
in the photographic community.

There are several specific functions and 
applications that the photographer will find very 
beneficial when using Facebook. Only a few will be 
highlighted in this article. We would encourage you 
to seek out other functions as you become familiar 
with this really wonderful social network.

The “Photo” Tab
The first function is found on your Profile Page. 

It is the “Photo” Tab. It seems natural to look at this 
particular application first in Facebook. After all, we 
are photographers.

The application under this tab allows you upload 
your photographs and categorize them in albums as 
you see fit. Many up and coming photographers who 
use Facebook are utilizing this area as their primary 
point of web reference in displaying their photos. 
Some have even designated this Tab on Facebook as 
their online portfolio. This feature is very easy to use.

Simply click on the “Photos” Tab and then select 
“Create a Photo Album”. Facebook will take you through 

the process of creating the album, choosing the name 
for the album, and then uploading photographs to the 
album. When you are done, the photos will appear, 
offering you an opportunity to comment on each. 
Select “Save Changes” at the bottom and the photos 
you uploaded will appear within the newly create 
album including any comments you made.

This feature on Facebook is right up the 
photographer’s alley. It is the function that allows you 
to show to those who you have connected with the 
hard work that you have done in a very ordered and 
structured way.

Websites
Many photographers in this day and age have 

some type of website or blog to present their craft 
and/or write about the work they are doing. Another 
function of Facebook is the ability to list your website 
on your Profile page. Many of the people that you will 
connect with will surf to these when they are listed, so 
that they can find out more about who you are and 
what you are doing.

To include your website, blog, or photo blog on 
your Profile page, simply select the “Info” Tab on your 
Profile page and find “Contact Information”. Wave your 
mouse within the box that contains your information 
and you will see a link appear titled “Edit”.

Click that link and scroll to the bottom of the 
“Contact Information” box. There you will find 
“Websites”. Type the link for your website, blog, or 
photo blog into the box next to it. Remember to 
include “http://”, so that the link will function properly 
in the Information Box on your Profile Page. Select 
“Save Changes” and you are done.

When people visit your profile, look at the 
wonderful photos in the albums you have created, 
and then see that you have a link to your photo 
website the will be apt to select it. The key is to give 
people who visit your page the right information and 
direction, so that they can get a good sense of your 
abilities and talents as a photographer.
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Status Update
The “Status Update” function or the box that asks 

you “What’s on your mind?” on Facebook is a great tool 
for getting the word out about what you are doing. 
The updates you type and then “Share” appears on the 
“Home” Page for all of those who are connected with 
you to read. It is also a wonderful tool for connecting 
people to information and resources that you know 
they need or want them to know about.

There are several features in Status Update field 
on your “Profile” Page that may serve you and others 
as you seek spread knowledge and information about 
photography. There are two functions we would like to 
make you aware of that are associated with attachments.

 The first is the button that allows you to attach an 
Internet link to your status update. (The buttons are 
located just below the “What’s on your mind?” box.) 
Providing a link to your website or another photography 
oriented website with your Status Update can provide 
for those who are connected to you the opportunity to 
see, read, or hear about photography as a craft.

The second button is the photos link. This allows 
you to update your status while attaching a photo 
you upload from your computer. Like a regular status 
update it will appear on the “Home” Page of those who 
are connected to you only this time the photo you 
uploaded will be attached to it.

Facebook has some really wonderful features that 
can assist you in connecting with those who, like you, 
have a love for photography. In fact there are so many 
features that books have been written about how to 
use the applications and functions found on Facebook. 
Sharing your work in this venue may provide for you 
some opportunities that other social networks may 
not be able to provide.

Promoting the work that you see others do, whether 
photographer or not, is even more important as you 
look to give them a boost in their endeavors. Facebook is 
great place to do this and in a very comprehensive way. 
We hope you will take full advantage of this network 
as you look to connect with others on the Internet 
regarding the craft of photography.

This article is Copyright © and courtesy of Mike Frye. Please contact the author directly with any questions.
“Facebook” and the Facebook® logo are registered trademarks of Facebook® and copyright © 2010

The above screenshot shows an overview of how others would see your  Facebook page. Shown here is the page for Dave Seeram of PhotographyBB. 
Here we will be able to see any photos, announcements, thoughts, or “status updates” which Dave is sharing with his Facebook friends, and the public 
(if you allow the everyone to view this info in your security settings). 

If you are already on Facebook, check out the 
following profiles to connect with us and other 
photographers on Facebook:

Mike Frye:
http://profile.to/michaelfrye/

PhotographyBB:
http://www.facebook.com/photographybb/
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Photography Around the World 
PHOTOGRAPHIC EXPLORATIONS OF OUR BEAUTIFUL AND MAGNIFICENT PLANET EARTH

TANZANIA PHOTO SAFARI -  By Wayne Patola

The East African country of Tanzania is best known 
for its wide variety of national parks.  With a range 
of ecosystems that includes the glacier-clad peak 

of Mount Kilimanjaro, the swamps and forests of Selous 
Game reserve, the coral-filled seas off Zanzibar and the dry 
grasslands of the Serengeti, there are photo opportunities 
for every taste.  Tanzania is also known for its stable 
government.  After independence in 1961 there has been 
a strong focus on national unity which has led to a level 
of harmony not seen in many of it neighboring countries.  
When speaking with the locals, they identify themselves 
as Tanzanians first and members of specific tribes second.  
Of course, that doesn’t mean they don’t take pride in 
their heritage; one of our guides from the Chagga tribe 
was quick to point out that the Chagga made the best 
banana beer of all tribes.  After sampling some, we could 
only agree (mainly because we didn’t have anything to 
compare it to – it is definitely an acquired taste!) 

Safaris through the national parks are conducted in 
open-topped Land Cruisers.  This allows one to get close 
to wildlife, but still remain safe.  At one point we were 
within 10 feet of a pride of lions, but were assured by our 
driver/guide that they have not figured out that there 
are juicy tourists inside the big metal can on wheels!  
The only time we didn’t feel completely safe was when 
a herd of 20 elephants were on all sides of the vehicle, 
within easy touching distance.  Staying completely still 
and not touching them was the only safe option as we 
definitely didn’t want to see what would happen if they 
became surprised or felt threatened! 

Photography equipment to take on safari should 
include long lenses of at least 300mm to capture 
animals that are at distance and wide angle lenses 
for those sweeping panoramas.  Having two bodies 
with a long lens on one and wider angle lens on the 

Umbrella Acacias sihoutted against the sunset.  Taken in the Serengeti. (1/250 sec, f/4, 12mm, ISO 64)



Pa
ge

 7

PhotographyBB Online Magazine

other gives the ability to quickly adapt to changing 
conditions.  While most responsible drivers will not 
approach too close to wildlife, this doesn’t stop the 
wildlife from approaching you!  Often we started 
taking pictures of distant animals with a telephoto 
lens only to have them come so close we could only 

frame their head in the viewfinder.   Fast lenses with 
wide apertures are a must as most animals won’t stay 
still for long!  Tripods are difficult to use within the 
safari vehicle, and most of the time it is not permitted 
to exit the vehicle when away from camps or lodges.  
One of the most useful pieces of equipment is a 
sandbag to place on the top of the safari vehicle to 
help steady your telephoto lens on. 

When planning a photo safari to Tanzania it’s 
critical to take into consideration the annual migrations 
that occur in each area as well as the cycle of two rainy 
seasons and two dry seasons per year.  On our visit 
we were particularly interested in viewing the mass 
migration of the Wildebeest crossing the Mara River as 
they head north into Kenya.  Over 2.5 million animals, 
including 1.7 million Wildebeest follow the rains and 
resulting fresh grass in a clockwise direction around 
the Serengeti.  Each year over a short period of time 
within July or August the massive herds brave the 
crocodile infested Mara River crossing.  We convinced 
our driver to take us on a 6-hour side trip to the Mara 
River.  As we arrived at the river, we passed a large 

Part of large herd of Wildebeest crossing the Mara River in Northern Serengeti during mass migration.(1/500 sec, f/5, 31mm, ISO 100)

Lioness less than 12 feet from vehicle. (1/250 sec, f/4.5, 78mm, ISO 100)
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herd of Wildebeest milling about on the plain.  They 
suddenly coalesced into a stampeding mass and 
charged towards the river.  The sound of the frenzied 
animals thundering past us and calling to one another 
was almost deafening.  Within 10 minutes thousands 
of Wildebeest were safely across the river and grazing 
on the other side.  If we had arrived just a short time 
later we would have missed this incredible event!

Light conditions on safari cover the whole gamut of 
possibilities.  Mornings can be misty; afternoons could be 

clear with harsh shadows, overcast or dusty and evenings 
can treat you to some fantastic sunsets with brilliant red 
skies.  A small selection of filters can compensate for, or 
enhance, these effects.  Or you can just let nature do it for 
you, as in the photo of the giraffe silhouetted against the 
red sunset, no filtering or post processing was required to 
achieve this dramatic image.

Accommodation options are incredibly varied.  
One can stay in group campgrounds or high-end luxury 
lodges.  One of the most common styles of lodges are 
the permanent tented camps.  These “tents” are canvas 
sided and roofed, but that is where their comparison 
to tents ends.  They have incredible four poster beds, 
indoor toilets and showers, unique handcrafted 
furniture and verandas with stunning views.  If you really 
want to get a real tenting experience, it’s worthwhile 
requesting the private camping option.  The safari 
company arrives at a designated private campground 
within the national park a day in advance and sets up 
large canvas tents for your party.  This isn’t exactly 
roughing it as they contain real beds and furnishings 
and even have attached gravity fed showers that are 
filled with hot water for you every morning.  For our 
family of 4 there were five staff members taking care 
of us, including a chef.  But the most memorable part 
of this experience was falling asleep to the sounds of 
wildlife all around, including lions and hyenas.  Red sunset with silhouetted Giraffe. (1/400 sec, f/4.5, 78mm, ISO 100)

Young zebra stallions fighting. (1/200 sec, f/4.5, 78mm, ISO 100) Elephant herd approaching vehicle. (1/320 sec, f/4, 31mm, ISO 100)
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While photographing animals was easy, taking 
pictures of the local people was challenging.  With the 
high levels of tourism and very low standard of living 
among the natives, it’s easy to see how westerners are 
regarded as ready sources of income.  It is considered 
a serious breach of etiquette to take someone’s picture 
without asking permission.  When you do ask, the 

subject will demand money to pose for you.  Candid 
photography is difficult and best achieved from a 
distance with long telephoto lenses.  Another option 
is to hire a local guide to take you through their 
community.  They can arrange for you to take candid 
photos as their villagers recognize you’re supporting 
them.  Many villages have this form of cultural tourism 
program and incorporate visits to local craftsmen as part 
of the tour.  Some of the most colourful images may be 
obtained on a guided visit to a local market, especially 
one frequented by the Maasai tribe members.

Almost everyone we took the time to speak with 
were incredibly friendly and open.  The exchange of 
information across the cultures was truly eye-opening.  
Several times the locals we spoke with were shocked 
that I didn’t have to provide a bride price in the form 
of cows when I married my wife!  In turn we learned 
from them a unique Kiswahili phrase to reply to the 
greeting “Mambo?” (What’s up? or How’s it going?), 
which always broke the ice and resulted in smiles and 
laughter all around: “Poa kichizi kama ndizi kwenye 
friji!” (Cool, like a banana in a fridge!)

Dust bath - Elephant paused less than 10 feet in front of vehicle and sprayed self with dust from road.  (1/125 sec, f/3.5, 31mm, ISO 400)

Maasai at a local market in Mto Wa Mbu. (1/400 sec, f/4, 34mm, ISO 400)

This article and images contained are Copyright © and courtesy of Wayne Patola. Please contact the author directly with any questions.



This article and images contained are Copyright © and courtesy of Wayne Patola. Please contact the author directly with any questions.

MORE TANZANIA SAFARI PHOTOGRAPHY: By Wayne Patola

Cape Buffalo in Ngorongoro Crater. (1/125 sec, f/5, 78mm, ISO 100) Three Elephants reflected in stream. (1/200 sec, f/4.5, 59mm, ISO 100)

Zebra crossing Ngorongoro Crater at Sunrise. (1/125 sec, f/4, 18mm, ISO 64)
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RAW JPEG
 By Jay Livens  

To get a better understanding of RAW and JPEG, it is 
important to comprehend how a digital camera works.  
Every camera includes a light sensitive sensor that is 
densely packed with pixels.  The lens projects an image onto 
the sensor which the camera captures when the picture 
is taken.  All cameras process the sensor output into a 
resulting image file.  In the case of a RAW image, the output 
file contains raw sensor data and the camera performs 
minimal processing.  JPEG, in contrast, is a format that is 
optimized for small file sizes and the camera must convert 
the raw sensor data to this format.  The JPEG algorithm 
removes image data that is deemed to be unnecessary and 
outside the realm of human vision, and is called a “lossy” 
algorithm since image information is discarded.

Every digital camera outputs JPEG images.  The ability to 
produce RAW files is limited to dSLRs and certain high end 
point and shoot cameras.  Thus, you should be aware that 
the topic of RAW or JPEG may not apply to your camera.

RAW files are proprietary and each camera and 
sensor combination will output a different format.  Adobe 
promotes a universal RAW format (.dng), but it has not 
been widely adopted by camera vendors.  When shooting 
RAW, you need a tool that can understand your camera’s 
RAW format and allow for basic processing.  There are 
numerous tools available and the camera manufacturers 
provide RAW editors with their cameras (Canon provides 
Digital Photo Professional and Nikon provides Capture 
NX).  There are also numerous third party options 
including Adobe Camera RAW (comes with Photoshop 
and Lightroom), Bibble Pro, Capture One Pro, UFRaw...  
When shooting RAW, you will need one of these programs 
to provide basic editing and conversion functionality.

Image quality
One of the biggest differences between RAW and JPEG is 

the amount of image data stored.  The range of tones captured 
by a sensor is measured in bits.  The greater the number of 
bits, the greater the range of colors and detail the sensor can 
capture. A RAW file contains the complete sensor data and 
typically provides a 12 or 14 bit image.  JPEG images are 8 bit 
and so by definition contain less image information.

The difference between the bit depth of RAW and JPEG 
becomes most relevant when editing files.  One of the most 
common tasks is increasing the brightness of an image.  RAW 
files include more image data and can be brightened without 
overexposing as compared to JPEG which is less tolerant.  The 
JPEG conversion discards information that is needed for the 
most effective adjustment.  This is not to suggest that you 
cannot brighten a JPEG, but the results will be worse than if 
you performed the same operation on a RAW file.

This benefit of RAW is critical when you have a single 
opportunity to take a shot.  If the camera exposes the 
image incorrectly, a RAW image gives you more latitude 
to fix the problem.  If the camera were to perfectly expose 
the image then either format would suffice; however, my 
experience is that post-processing image adjustments are 
more common than not.

Immutability
As described above, the process of converting an 

image to JPEG is a lossy one where the camera converts 
the 12 or 14 bit RAW data to an 8 bit file.  Most cameras 
also allow the photographer to adjust basic image settings 
such as color saturation, sharpness, contrast, white balance 
and brightness inside the camera.  In the case of JPEG, 
these image adjustments are applied to the image before 
the JPEG conversion takes place.  The challenge is that if 
the photographer later wants to reverse or tweak these 
adjustments, it can be difficult or impossible since the 
JPEG algorithm may have discarded needed data.  It is easy 
to change basic settings like white balance, but it can be 
extremely difficult to undo other settings like brightness or 
black and white conversion.

RAW files allow in-camera image adjustments, but the 
complete RAW data is always maintained.  The camera embeds 
the image adjustment settings inside the RAW file and the 
RAW editor automatically applies those settings when the 
file is opened.  All of the RAW data is always intact.  This is a 
critical point and an example will help explain the difference 
between how RAW and JPEG handle image adjustments.

Let’s assume that you decide to shoot an image in 

I frequently get asked by friends and colleagues about the difference between RAW and JPEG.  At 
the highest level, these files are representations of an image captured by the camera, and both will 
produce printable quality images; however, in practice, these two formats vary substantially.  The 
question of which format is “best” is not an absolute and this article will contrast the two options to 
allow the reader to make an educated decision.

VS
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black and white and configure the camera to output 
black and white files.  When shooting a JPEG, the RAW 
data will be captured and then converted to black and 
white and then converted to JPEG.  If you later decide 
that you want a color image, it would be extremely 
difficult to convert the image back to color.  In the case 
of RAW, the camera captures the RAW data and embeds 
information in the RAW file saying that the output 
should be black and white.  When you open the image 
in your RAW editor or view it on your cameras display, 
it will show a black and white file.  The complete color 
information is still available and can be displayed in 
the RAW editor by simply choosing “color”.

Another benefit is that the RAW format makes it 
easy to apply custom image settings across multiple 
pictures.  Since the file is immutable and the adjustments 
are stored inside, you can very easily adjust one image 
as desired and then copy those adjustments and apply 
them to other images.  For example, say you take 30 
RAW images under the same lighting conditions and 
notice that the white balance was set incorrectly on all 
of them.  It is simple to set the proper white balance 
in the RAW editor and then apply those same settings 
to the other 29 pictures.  This is possible with JPEG 
images as well, but the process can be complex and 
could require custom scripting or actions.

The concept of RAW immutability is an important 
RAW differentiator.  It ensures that any change you make 
to a file is reversible, that the entire image data is always 
available and that image adjustments can be globally 
applied.  JPEG’s lossy approach reduces this flexibility.

FPS Buffer
JPEG images are optimized for size and will 

always be smaller than the equivalent RAW file.  This 

intuitively makes sense since JPEG files contain 8 bits 
of data versus RAW’s 12-14.  The smaller file size has 
some important implications.

The first and most obvious point is that a smaller 
image size requires less memory.  If a JPEG file is half 
the size of a RAW file then your memory card can hold 
twice as many JPEG images than RAW images.  This 
can be particularly important in scenarios where you 
have limited memory card capacity.

The second point is that JPEG files will enable 
longer continuous shooting.  Cameras have a limited 
amount of high-speed memory which is used to 
enable rapid image capture.  Once this memory is 
full, the camera’s frames per second image capture 
declines as it copies images from the fast memory to 
the relatively slow memory card.  The smaller image 
size of JPEG means that you can capture more images 
in the memory buffer before it fills up.

Shareability
The final point to consider is the proprietary nature 

of RAW files.  In today’s digital world, it is common to 
electronically share images with friends or family via the 
Internet.  JPEG is a standard format that is universally 
understood by email clients or websites.

The result is that if you want to share an image, it 
must be in JPEG format.  All RAW image editors allow 
for simple conversion to JPEG, but it is an extra step.  
In contrast, JPEG images can be posted straight from 
the camera.  This requirement for conversion may not 
be a problem for everyone, but is an important point 
worth considering.

Conclusion
The choice of RAW or JPEG will vary by photographer 

and situation.  For the absolute highest image quality 
RAW is the best choice since it contains the largest 
amount of data.  However, RAW does add conversion 
complexity and frame rate reduction.  In contrast, JPEG 
offers the smallest file size and fastest frame rate with a 
reduction in image quality and ease of editing.

The beauty of today’s dSLRs is that you can easily 
switch between RAW and JPEG and so the choice can 
vary.  My shooting style tends more toward landscapes 
and limited action and so the added image quality of 
RAW and ease of editing make it my preferred format.  
I believe that the added overhead of converting RAW 
images to JPEG for posting is worthwhile trade-off.  
Only you can decide if that added complexity and 
overhead of shooting RAW images is worth the image 
quality trade-off.

This article is Copyright © and courtesy of Jay Livens. Please contact the author directly with any questions.
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It’s now spring and summer is on its way, the travel season 
will soon be here.  Often I read on various forums about 
travel photography, and most of the questions deal with 

cameras, lenses, some questions about where to go, what 
to see; but few questions are asked about what I consider 
some of the most important topics in travel photography.  I 
will try to answer these questions because I consider them 
to be very important to getting great travel photos

Gear: Less can be More
As for the camera, I believe in traveling as light as I 

can, so I use a bridge camera.  However, camera type really 
should not be of major concern for the travel photographer. 
You should have enough batteries to last you until you can 
get to where you can recharge them. Also of major concern 
should be memory cards; will you have enough to store 
all your photos?  I have two cards I like using, one is a 2 
gig and the other an 8 gig card.  But I keep a 40 gig psd 
(portable storage device) in my camera case, and then as I 

fill up a card, all I have to do is pop it into the psd, copy the 
card onto the psd and I’m all set to reuse the card again.  
Instead of lugging around 10 or 15 small cards that can be 
lost or misplaced, I carry two cards and a psd, fill up one 
card, take it out pop in another and pop the filled card 
into the psd, there’s no interruption to my shooting and 
I’m safely storing everything from the card onto the psd.  
Some psd’s even have viewing screens so you can view 
your photos if you want.  My psd is about the size of two 
packs of cigarettes, very small and light and the come in 
various hard drive sizes.  I consider the psd to be one of the 
most useful tools for a travel photographer, small, light and 
in my opinion better than trying to keep track of 10 or 20 
small SDHC cards.

I suppose it really depends on where you’re going 
and what type of photography you will be doing as to 
what you actually should carry, I’m a firm believer in that 
less is often more; the less gear you have swung around 
your shoulder the better.  Often when you’re in a foreign 

 CONSIDERATIONS WHEN TRAVELLING WITH YOUR CAMERA - By Jon D. Ayres

TRAVEL PHOTOGRAPHY TIPS
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country, it’s best not to stick out. If you have a big 
camera bag swung over your shoulder or a camera 
with a lens as big as an artillery piece, you could get 
some attention you really do not want to attract.  Only 
you can decide just what you need and want to carry.  
Another consideration to factor into account is if you 
use professional photo equipment, you could be asked 
to show your pro photography permit (depending on 
the rules, regulations, and laws of the location you 
are visiting).  Your using a dSLR, with giant lens, could 
automatically draw the attention of a security, police, 
or militia officer wanting to see your pro permit.  This 
is where point and shoots and bridge cameras come in 
handy for travel; most go unnoticed. 

Research Pays Off
I write quite a bit about photography in Moscow 

on my blog; http://jondayres.blogspot.com/   My blog 
is mainly about photography, digital art and my work 
in Moscow.  From the comments I receive, I’ve noticed 
it seems as though these days nobody bothers to 
research about where they are going any more.  Take 
the Ivan the Great Bell Tower in the Moscow Kremlin.  
The Kremlin is the top number one tourist spot of 
Russia and one of the top tourist spots in Europe.  Up 
until 1917, the Ivan the Great Bell Tower was the tallest 
building in Moscow and for the first time ever, last 
April, this bell tower was open to tourists, but hardly 
anybody took this tour.  When my wife and I took the 
bell tower tour, we were the only two, nobody else.  I 
asked the tour guide if this tour was always this way, 
he said yes, maybe two or three people a day was 
all.  He said nobody knows that this bell tower is now 
open.  Yet, if you look at the Kremlin’s web page, this 
tour is right there mentioned along with the price 
and conditions.  People don’t know because many 
travelers don’t bother to look at the web pages of 
the sites they will be visiting! That just amazed me, 

all a person has to do is take time to look at the web 
pages of the places they are going to and you could 
find some pleasant surprises.  If you think the view for 
the Kremlin Cathedral Square is amazing standing in 
the middle of the square, it’s nothing compared to the 
views from the Ivan the Great Bell Tower.  If you want 
to take great travel photos, you have to do some basic 
research about the places you will be visiting.  If not, 
you could be missing out on taking some great shots.  

It’s important to do the research, but you also have 
to be careful about the info you read, especially on 
personal blogs.  A good example of this is the rumor 
going around the internet for the last few years that 
photography has been banned in the Moscow metro.  
That is false, only the St. Petersburg metro has banned 
photography, but photography is allowed in the Moscow 
metro.  That is why you should always look at the sites 
web page itself and not rely on what some blogger says, 
not all bloggers are right.  It’s the same anywhere in the 
world, check out the official web pages and find out just 
what is what; it could mean getting some great photos. 

Rules, Permits, and Culture
Take time to learn a little about the culture you are 

going to visit, it could make your photography a lot 
easier.  You have to be sensitive and respectful to the 
culture where you are going to take photos.  Is it ok to 
photograph women? The inside of churches? Policemen? 
Certain buildings?  You can avoid a whole lot of trouble 
if you take time to learn and know what is going on.  A 
good example of this is the Russian Orthodox Church, 
who generally does not allow photography inside their 
churches.  There are exceptions, for example, if the 
church is considered a museum or an inactive church, 
then photography is allowed inside.  Even in areas 
where photography is technically allowed, it’s best to 
be respectful and if asked to stop, then stop. It’s the 

Panoramic view from Ivan the Great Bell Tower.
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same in any country, know what you can and can not 
photograph, when you do, you’ll find things will go a 
heck of a lot smoother for you.

Moscow generally has pretty liberal photography 
rules; if you can see it from a street you can photograph 
it, with the exception of embassies, government 
buildings, police stations or when you’re on private 
property – common sense.  Every city in this world has 
laws about what is acceptable and what is not.  If you’re 
traveling somewhere, you need to know for yourself 
what is acceptable and what is not.  I personally 
would not try photographing certain embassies, some 
countries have nutty ideas and their security could 
decide you’re a threat and take action themselves. 
Sometimes “getting that shot” just isn’t worth it.

Also, every culture has its own idea of personal 
space, the invisible boundary between me and you. 
Infringing on that personal space can make some-
one very uncomfortable.  You have to be conscious of 
more than dealing with just cameras and technique; 

you have to be aware about dealing with people.  
Like anything, it also takes practice; I’ve learned to be 
charming and respectful, sometimes I can sweet talk 
a woman into letting me take photos (a lot of older 
women work in museums as matrons). Conversely, 
there are times when I can not sweet talk myself into 
a photo.  In my opinion, no photo is worth causing 
trouble over, even if I have “the right” to take it.  

Additionally, it’s a good idea to know beforehand 
if you will need to purchase a photography permit 
and how much it will cost, even as a tourist. It’s a good 
idea to be aware of the culture and regulations of the 
location you are going, so you know what you can 
and cannot photograph.  If you’re interested in taking 
shots rarely seen in the world today, then research the 
location, find out everything you can about where 
you are going, the sites, the people, the culture, the 
laws concerning photography, etc…  Everything you 
can learn beforehand will help transform your travel 
shots into gallery quality images that will leave others 
inspired by your photography.

This article & images contained are Copyright © and courtesy of Jon D. Ayres and Mediachance. Contact the author directly with any questions.

The Holy Protection Cathedral at the Martha and Mary Convent of Mercy.
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In the art of photography there are many tricks 
available for photographers to use. Each trick 
will help define your image and make it more 

interesting. The goal when shooting portraits is to pick 
the appropriate location, subject mater, and lighting. 
When these details are correctly combined, the results 
can be breathtaking. Some portraits can be improved 
further by creating motion and movement. This 
movement can help define the details as well as create 
a unique feel to the overall image.

As portrait photographers we should always have 
an understanding of the final product in the back of 
our minds. I mentioned this briefly in last month’s 
article (issue #24) regarding the use of multiple lights 
when shooting portraits. If you missed this article, now 
would be a good time to review. 

Making the decision to utilize motion in your image 
can turn an excellent photograph into an extraordinary 
image. However, adding motion will not make all 
images better and it should be used accordingly. 
Again the final product needs to be kept in mind. How 
will adding movement impact the original concept 
of the photo? How can adding motion improve your 
portraits? If the answers are unknown then it is time 
to start experimenting and learning about creating 
movement within your portraits. 

Scenario
I recently had the chance to shoot some night 

portraits of a local model. Our timeline was very 
limited so our location had some restrictions and 
therefore needed to be somewhere close. I decided 

CREATING MOVEMENT IN PORTRAITURES:  By Grady Layman

Portraiture Photography 101
TIPS AND TECHNIQUES FOR PORTRAITURE PHOTOGRAPHY AND LIGHTING

Photo Information: 10 sec, f/10, ISO 200.
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to shoot downtown Albany, OR, which is a small 
town. Downtown Albany does not see a lot of action 
after dark, so I knew the background wouldn’t have 
much detail. Also there wasn’t enough sunlight left to 
illuminate any of the buildings. Lack of detail can be 
a good thing because it eliminates a lot of unwanted 
distractions in the background. On the other hand it 
can also hurt your image because a dark background 
doesn’t draw attention. Photographs that lack in detail 
typically don’t hold the viewer’s attention. There was, 
however, a little ambient light to work with from a few 
street lights. So right away I knew that I could utilize the 
street lights for some “fill light” on the background. 

Color Temperatures
Street lights are much warmer than camera flashes, 

which turns the color of your model’s face reddish-
orange. This can be fixed but you have to understand 
a bit about color temperatures. Color temperature is 
measured by a Kelvin rating system. This system ranges 
from around 1700° K (on the warm side) and goes up 
to around 20,000° K (on the cool side). The warmer the 
light gets the more yellow, orange, and red you will 
see. The cooler the light gets the more cyans and blues 
you will see. The average camera flash is around 5500° 
K, which is also about the same color temperature as 
normal daylight. The light coming from the street lights 
is around 3100° K, which is much warmer. The easy way 
to balance the two different lights is by placing a color 
corrective gel on the flashes. The color corrective gel 
for warming the flash is called a CTO (color temperature 

orange). By placing CTO’s on both flashes, the light 
becomes much warmer and more balanced.  

Lighting Set-Up
For this portrait session I only used a two light set-

up. I decided to keep things simple mostly because of 
the (short) time constraints. The “key light” (or main 
light) was an Alien Bee 800 bounced into a 64” umbrella. 
This helps create nice soft light because it’s a large light 
source. The second light was a Quantum Q-flash and 
was used as the “rim light”. This light was used to create 
separation between the model and background. In the 
photo below, you can see the “key light” illuminating 
the models face and body. This light is located just to 
the left side of the camera. You can also see evidence 
from the “rim light” along the models right shoulder. 
The “rim light” was located on the left side of the 
camera, about five feet behind the model. In addition 
to the “rim light”, the cars headlights are also acting as 
a “rim lights” for the models right shoulder. You can 
identify the two different lights because of the color 
temperature difference. The car’s headlights are still 
warmer than the Q-flash and thus creating more yellow-
orange color on her right shoulder. A simply fix would 
be to add more CTO gels to the Q-flash. However, the 
difference between the two lights was faint and I didn’t 
feel it was necessary to fix. 

Camera Settings
Normally I don’t talk about camera settings 

Photo information: 2.5 sec, f/16, ISO 200.
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because they can very so much with different 
locations and environments. When you are shooting 
with flashes there are many combinations of shutter 
speeds and apertures that will make the proper 
exposure. However, it’s the actual lighting techniques 
that have the most impact on your photographs. 
It is much more important to learn the concepts of 
lighting, not the technical settings.

With that being said, most of my portraits are shot 
with fast shutter speeds (1/60th or faster). However, 
in order to create motion you must shoot with slower 
shutter speeds. For this portrait session I choose to 
shoot shutter speeds between 1-10 seconds. The slow 
shutter speeds mostly allowed me to capture the 
car headlights streaking by in the background. This 
provides an extra layer of dimension and also adds 
movement. Movement can help carry the views eye 
across the entire image. Movement can also draw the 
views attention back into the center of the image. 

For the above image, the movement from the 
lights draws your attention to the center of the 
photo. This image was shot with the same “key light” 
placed to the right side of the camera. I also used the 
same “rim light” and it was placed to the left side of 
the camera. For this image I used a 6 second shutter 
speed and an aperture of f-11. The camera was set on 
a tripod to help steady some areas of the frame. I also 

zoomed the camera lens from 28mm-70mm during 
the exposure. This zooming is what created the 
movement of lights along the left side of the image. 
The camera was also set to “rear sync” which only 
triggers the flash at the end of the exposure. 

In this location there was little ambient light 
shinning on the model. The constant ambient light 
is what creates the streaks in the background. If 
you look closely at the image you can see a “ghost” 
just to the right of her face. Had there of been more 
ambient light on the model, then that ghost would be 
more apparent. However, there was only a little bit of 
ambient light that barely burned the “ghost” like face 
before I zoomed the lens. If fact, the only reason she 
stands out so much is from the flash illuminating her 
in that location. The flash puts out plenty of light and 
will freeze anything in the image that is illuminated.

It’s important to remember that the movement 
created in your images should correspond with the 
other details. Together all of the details help convey 
the overall concept and tell the story. Creating motion 
is one of many techniques available to improve your 
images. If used correctly; movement can catch the 
viewer’s attention, draw their focus in closer, and 
keep them intrigued with your image. As portraiture 
photographers we should always be striving to create 
interesting and intriguing images for our clients.

Photo information: 1 sec, f/10, ISO 200.

This article and images contained are Copyright © and courtesy of Grady Layman. Please contact the author directly with any questions.
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Digital Photography 101

When it comes to taking landscape and 
nature photography, things seem pretty 
straightforward; you see a scene, you set your 

camera up, press the shutter, and move along, right?  
Perhaps, but if you are interested in capturing more 
than just a scene there are many techniques you can 
use to improve the quality of your landscapes – to 
take them from snapshots to great shots!  In fact, there 
are so many methods and approaches, to really cover 
them all would be a rather exhaustive thing to both 
write and read, and who wants to spend that kind of 
time on getting what in essence and just nuggets of 
information, right?  So, rather than going into long 
diatribes about what to do, where to do it, when to do 
it and why to do it, I thought this month it might be 
more fun just to “hit the highlights” (think ESPN Sports 
Center).  Without further ado then, here are five tips to 
making better landscape photographs!

1. Go for the Gold! – Not the Olympics silly – the 
color of light!  We all have likely seen sunrises and 
sunsets and thought “Man, that’d be a great picture!”  
In fact, they are probably one of the most commonly 
photographed subjects there is on the planet.  This 
is because the light is favorable – it’s during those 
magical “Golden Hours” when the angle of sunlight 
to the Earth is more favorable.  Parts of the scene are 
highlighted, and others are in shadow, giving both 
depth and color.  What’s not to love?  Well, getting up 
early for one – or missing dinner for the other, right?  
Sure, there are always sacrifices to be made, but making 
great photographs requires discipline and dedication.  
Nothing good ever really comes easy anyway, so just 
accept that either your body or your dinner will be cold 
depending on where you are and when you shoot!

2. Think grandeur and broad, wide views – Meaning?  

A COMPREHENSIVE GUIDE TO UNDERSTANDING DIGITAL PHOTOGRAPHY TECHNIQUES  AND CONCEPTS

FIVE TIPS TO BETTER LANDSCAPES:  By Jason Anderson
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Use a wide angle lens!  Often landscape photography 
lends itself well toward panoramas and these are best 
accomplished with wide angle lenses that can capture 
a wide field of view.  When you want to get the beach, 
the ocean, the mountains and the sky, it only makes 
sense to use that wide angle lens.  The downside?  
Distortion at the edges is one – but most software can 
counter for this in post production.  The other is that 
really good wide angle lenses are not cheap.  I use the 
Canon 10-22mm, and it was a pretty penny – about 
$500!  But it’s an investment that will pay off in spades 
– for landscape photographers!

3. Don’t forget to flash! – No, not yourself, there are 
laws against that…and I am not talking about your 
media cards either.  I am talking about the use of fill 
flash!  When you are making a landscape photograph – 
often times the sky can be brighter than the foreground.  
You can address this in one of two ways.  The first is by 
using slower shutter speeds and bracketing for post 
production.  In essence, you are probably going the 
route of HDR or High Dynamic Range photography or 
blending multiple exposures together.  This can be quite 
intimidating though, so the other option is to do it in 
a single exposure, which means filling the foreground 

Use slow shutter speeds to capture light. (8 sec, f/8, 33mm, ISO 100)

HDR can also balance lighting and create artistic exposures.Use wide angles for landscapes. (1/25th sec, f/16, 20mm, ISO 400)
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with your own light.  So, consider sometimes using a 
flash.  And if you want better than average results – 
think about the fill flash and the ambient light and how 
you want to blend them.  It can be tricky, but again, the 
rewards can be well worth it!

4. Be a scout!  – When presenting people with landscape 
portfolios, one misconception is that you were lucky to 
be in the right place at the right time.  True landscape 
photographers are not lucky though, they plan and 
study their scenery regularly and look at how the light 
falls, where the sun rises and/or sets.  Consideration is 
also made with regard to angles, seasons, obstructions 
to avoid, weather, skies, and much more.  I could sit by 
a mountain lake for days and not get a good sunrise or 
sunset shot if the skies don’t give me clouds to offer 
some color and texture to the scene.  You have to know 
when the light will hit the scene right, and what makes 
the scene just pop.  That requires scouting and regular 
study, so get out your notebook and be patient – this 
could take some time!

5. Be prepared! – Since I mentioned scouting, it was a 
great segue, as that is the motto of the Boy Scouts of 

America.  What I am talking about here though is just 
to utilize some common sense.  Take extra batteries 
– they can discharge easily with long exposures and 
in cold weather.  Also pack in a couple large Ziploc 
bags.  These can be used to protect your gear if the 
weather turns wet!  A few hand towels wouldn’t 
hurt either.  I also keep a few other items in my gear 
bag that aren’t specific to photography – mainly a 
flashlight, compass, and a change of clothes (well, 
that last one stays in my car usually…).  Also, if you 
are going out to shoot landscapes where there’s not 
a lot of civilization, there might not be cell reception, 
so let a loved one know roughly where you are going 
and when you expect to return.  If things go bad, you 
want to have people looking for you sooner rather 
than later, right?

There you have it, five (semi) quick tips on how to 
take better landscapes.  Some of us may have heard of 
these before, or at least thought of them occasionally, 
but it never hurts to get a refresher on how to approach 
landscape photography – and with a little planning, 
practice, and a dash of common sense – your photos 
(and you) will come out much better in the long run!

This article and all images contained are Copyright © and courtesy of Jason Anderson. Please contact the author directly with any questions.

Scout your locations, find interesting subjects and angles to shoot from.  (1/50th sec, f/13, 70mm, ISO 100)



There’s no doubt that these days, many of us are 
considering going into business for ourselves, given 
the current economic climate. If not to make a steady 

income, then at least to make some “pocket money” on 
the side. Of course, the most important step in all of this is 
choosing to do it, before we actually make it happen.

Last month, we looked at the role of amateur 
entrepreneurs and what value they bring to the 
photography industry. In the coming editions, we’ll be 
exploring into more detail, the ins and outs of becoming 
a self employed photo-preneur, what it means to be an 
entrepreneur, and how to get started yourself.

This month, we’ll expose some of the important 
considerations you’ll need to focus on (yes yes... all the 
cheesy puns are intended!), which will hopefully help 
you make the decision as to whether or not being a self 
employed photographer / entrepreneur is for you.

Know Yourself
The single most important success factor for 

any entrepreneur is knowing yourself and what your 
capabilities are. Ask yourself, “What am I capable of?” 
If your first inclination is to say, “I don’t know,” then (I’m 
going to be honest) perhaps being self employed is not for 
you. However, if you were thinking more along the lines of, 
“I’m capable of doing anything!” - now we’re talking. 

This may sound a little foolish, or even basic, but it’s the 
honest truth. Patronizing each other won’t help us to move 
forward (which is afterall -the goal) , so we’re going to lay 
it all out on the table! The system of working in a “job” for 
someone else is the simplest way to make a living. This is 
not to say that people don’t work hard, they do. In fact, they 
work extremely hard, but the process of getting up, going 
to work, and getting paid requires only the effort of your 

job description. Becoming a self employed photographer 
is not a job or career choice at all... it’s a lifestyle choice. 
There is a misconception that self employed people (let’s 
call them entrepreneurs please), have life easy - they can 
set their own hours, take any time off that they want, have 
extended lunch breaks, grab a snack, watch TV... I’m sure 
you get the idea. While some of these things may be true, 
it’s important to realize that the entrepreneur also has to 
run the whole show. Even a part-time entrepreneur needs 
to decide on a business model, invest in the business, 
develop the business, take care of all accounting / tax, 
insurance and legal considerations, marketing,  oh yeah... 
doing the actual JOB, and oh yeah... try to make a profit! 
Taking pictures for a living doesn’t seem so glamorous 
anymore eh? But actually it is, or rather, can be. 

This is where knowing yourself becomes so important. 
Becoming an entrepreneur is completely freeing from the 
shackles of a “day-job”, but there is hard work, and long hours 
required to become successful at it. For the entrepreneur, 
there is nothing more satisfying in life than knowing you are 
responsible for yourself - it’s truly liberating on an entirely 
new level. If you are reading this and you feel that you have 
“the stuff,” then consider embarking on your journey into 
the world of self employment, and never look back. This is 
not to say you should drop everything and quit your day 
job! You’ve got to decide what you want to do first, how 
much investment it will require, and will the returns be 
worth the adventure.

Capability
If you feel that you are capable of doing anything (within 

reason), then you are 95% of the way there. You may not have 
it all figured out as to how you can actually earn a livable 
income with your photography yet, but believing you can do 
it is the single most important thing - it’s what will drive you. If 
someone else is able to do it - then why not you?

    who
      wants to be a

“photo-preneur?”
EXPOSING AND FOCUSING ON  WHAT’S IMPORTANT - By Dave Seeram
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Creativity
Another important factor, especially for us 

photographers, is creativity. How do you feel about 
the work that you currently do as a photographer? 
Creativity becomes even more important when you are 
self employed. There’s somewhat of a catch-22 when it 
comes to photo-preneurs. One would assume that a 
truly creative photographer would be quite successful 
with their business. However, the truth is that even the 
least creative photographer can earn an exceptional 
living, if they are a creative business person. If you 
know how to market yourself, you can literally sell any 
type of photo-related work you do (and I hesitate to 
say) almost regardless of the quality. Of course, you 
want to strive to always do your best photography, but 
a creative mind can be your most powerful weapon 
when it comes to promoting your business.

Adaptability
This is another key trait you must possess if you 

really want to be a photo-preneur. You must be able 
to break habits, try new ways of doing things, and 
change (grow) with your market. As we all know, 
technology is changing more rapidly than ever, and in 
the photography industry it’s quite evident. Not only 
is the gear changing, but there are new techniques 
being created all the time (be it things like HDR, new 
processing technologies, etc...). 

Not only are photo technology and techniques 
changing, but the landscape for marketing yourself is 
ever-evoloving. Social media is one example of this, which 
is why PhotographyBB Magazine will be continuing 
an ongoing series on Social Media for Photographers. 
Now it is literally possible for any photographer to reach 
millions of people in a matter of minutes, something 
that was not a reality even 10 years ago. Imagine what 
our capabilities will be 10 years from now. While many 
folks are resisting the changes, refusing to adopt them, 
in the end, those who are adaptable will wind up sticking 
around the longest in their business.

Motivation
A big reason why many photographers go into 

business for themselves is because we live in a time 
where not only is money tight, but so is time for 
“enjoyment.” For most photographers, taking photos is 
a creative outlet; a hobby per se. What could be better 
than getting paid for doing something that you love?

This is what many folks are thinking, which is 
translating into an unprecedented number of photo-
preneurs entering the marketplace (as we discussed 
in last month’s edition). With such an influx of new 

professionals, there is bound to be some overlap when 
it comes to competition. It is for that reason, that staying 
motivated is so important to your success. There will 
be many rejections (hey, it’s just part of the game), 
and knowing that will arm you with the ability to keep 
moving, stay positive, and seek out your next photo 
opportunity more quickly than the next photo-preneur.

Willingness to Learn
The culture and philosophy at PhotographyBB 

is to promote life long learning for a photography 
standpoint. Whether you are a beginner at 
photography, or an experienced photographer, 
becoming a photo-preneur is going to require you to 
learn things you probably don’t yet know. 

Let’s do a brief little exercise which you will 
hopefully find to be helpful in your quest for photo-
preneurship. Grab a piece of paper and a pen, and jot 
down 3 ways you feel you would enjoy earning a living 
through your photography. Do this now (it’s only 3 
things!) and come back to this page... 

Are you finished? Great! Perhaps you put things 
down such as wedding photography, family portraits, 
corporate photos, stock photography, etc... That is 
a HUGE first step. Now, there’s one more part to the 
exercise (yes, you need to write again). Out of those 
3 things, pick one (or better yet, do it for all 3), and 
write down all the things you think you would need in 
order to do those professionally. Again, do this now 
and come back to this page...

Great work folks! I’m sure you all wrote down 
some very important things you’ll need for your future 
business. The secret purpose of the exercise is about 
to be revealed... Of all the things you feel you would 
need to be a professional photographer, how many 
of you wrote down things like: Accounting course? 
Entrepreneurship course (on things like basic legal and 
tax requirements of self employed persons), or even a 
photography course? Web design course? Do you see 
a pattern forming here? - Learning whatever you can 
beyond “just taking photos” is going to be the most 
helpful factor in your success. Are you willing to invest 
in yourself, and learn as much as possible?

Hopefully this article has been helpful as a little 
primer of inspiration for you in getting started as a 
photo-preneur. We wish you all the success in taking 
the step to becoming successful, self employed 
professional photographers; we know you can do 
it. This will be an ongoing series as PhotographyBB 
Online Magazine aims to do our part in sharing 
whatever knowledge we can for those aspiring photo-
preneurs - the rest will be up to you!

This article and all images contained are Copyright © and courtesy of Dave Seeram. Please contact the author directly with any questions.
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Lightroom 3 - Beta 2. It sounds like a football result... but its not! It is of course Adobe’s latest public release of the developing 
workflow tool, Adobe Photoshop Lightroom. After ploughing through feedback from over 350,000 photographers the Adobe 
engineers have been working tirelessly to make this essential tool work more efficient and more effective: Now it’s back you to 
thrash out those final few bugs. You should find that Beta 2 is faster when rendering your previews and generally much quicker 
to respond. There are some sweet little tweaks... like tapping the “X” key to toggle your Crop Overlay between landscape and 
portrait (or the Rotate Cell option in the custom print layout, for that matter)... and some full blown “WOWS!”

WOW! The Lightroom Beta now comes to you with fully functioning (and simply outstanding!) Noise Reduction in the 
Detail panel and a Tone Curve option in Develop that rivals Photoshop’s mighty Curves. More on these later, but first a tour 
of some of the important tweaks.

 

Tweak #1: Import & Export: Library & Beyond
When your camera or card is connected to the computer and you launch Lightroom the software will recognise the 

removable media and default to Copy rather than Add. That’s always been the case, but now in addition you can go into 
Loupe view even from cards to review your images before import. This is of course a crucial time saver and great for that first 
edit before you even import.

Tweak #2: Video?
You can’t get away from it; more and 

more photographers are shooting video 
with their DSLRs as new cameras continue 
to support the option. Beta 2 allows you 
to import and manage your video files 
alongside your photos.  You can even use 
the new Kind icons in the filter bar (Library 
Module) to view movies only.

 

Lightroom 3 Beta 2: SWEET TWEAKS & FULL BLOWN WOWS! - By John Ogden



Pa
ge

 25

PhotographyBB Online Magazine

Tom Hogarty (Lightroom Project Manager) hinted at 
video integration during a PhotoshopUser TV interview 
last year, way back in the early development of Lightroom 
3 and the first Beta saw the introduction of video export 
for slideshows. With Beta 2 the software will now recognise 
and import video files. They can be imported right into the 
Lightroom database where you can add metadata and 
manage folders and collections just like your images (but 
the files themselves cannot be processed in any way). 

If you view a video file in Library Loupe view (see 
right) you can see information about the duration of the 
movie and clicking on the camera icon launches your 
default player ready to play the file.  

 

Tweak #3: Tethered Shooting
Whilst you could (and still can) shoot tethered into a watched folder on the desktop and have Lightroom pull 

the images in, the new Beta 2 has direct tethered support built in. Its somewhat limited at the moment and cameras 
currently supported are listed below. The big missing link here is of course Pentax! Start a petition I say!

NB: As the main manufacturer’s software works somewhat differently, there are some operational differences 
when tethering Nikon cameras... e.g. If you trigger the shutter with the Tether Bar capture button, the image must 
finish downloading before another photo can be taken. 

Tweak #4: File Size for Export 
When you are finished processing your images and want to render out a finished product via Export, the Export dialogue 

now includes a maximum file size option. Just tick the box next to Limit File Size To: and enter a figure as shown below.
 

Canon Nikon

EOS 1Ds Mark II EOS 40D D3 D300s

EOS 1D Mark III EOS 450D D3X D5000

EOS 1Ds Mark III EOS 500D D3s D700

EOS 1D Mark IV EOS 7D D300 D90

EOS 5D EOD 1000D

EOS 5D Mark II
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Tweak #5:
The Watermarking editor (see PhotographyBB  Online Magazine issues 24 and 25) now comes with more 

functionality for ease of use. The size can now be set proportionally along with fill and fit options and the location 
can be controlled with anchor positions. Watermarking is now available in the Slideshow module along with the 
other output modules and the Export function.

 
And in the Develop Module...

Tweak #6: Process Versions
The develop module works with the new Process Version (PV) as I described in PhotographyBB Online Magazine 

issue 22 when the first Beta was released…but now its been re-branded as PV 2010, (as opposed to PV 2003 for the 
older, original method) to show you just how up to date it is.

If you bring an image processed using the older PV2003 into the Develop module of Beta 2 you will see a graphic 
by the bottom right corner of the image to let you know that the current image selected is a previous process 
version.  Clicking on this process version graphic provides additional details about what will happen if you should 
chose to update to the current process version. You can choose to see a before/after view of the old and new process 
versions and even update all the images in the filmstrip at the same time.

Tweak #7: Develop Functions
There are some minor but very welcome improvements in the develop functions Auto tone correction works a 

little differently with improved shadow recovery and the highlight recovery function has also been improved. When 
you update to PV2010 you may have to fine tune these sliders to get the best result.
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WOW #1: Noise Reduction

 

This is the 
BIG WOW!

Lightroom 3 Beta 2 introduces 
simply outstanding noise 
reduction control. 

I have never seen anything to 
beat or even match this. 

You simply have to try this to 
believe it! 

Find your highest ISO images 
and put this engineering 
miracle through its paces. 

All of the examples shown on 
this page are ISO 3200.
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The Luminance setting controls the amount 
of luminance noise reduction applied, a setting 
of 25 will give a reasonable balance of noise 
reduction and preserved detail. 

The Detail slider sets the noise “threshold”. 
When set to the right more details are preserved.  
The Contrast slider can be used to maintain 
image contrast and texture when dragged over 
to the right. 

 
With the Colour settings 25 is again a good 

starting point for most images and Detail 
(previously called Edge Detail) is useful only for extremely noisy images, it helps maintain edges and texture. 

WOW #2: Point Curve
Lightroom has always had a Tone Curve but the curve’s movement has been constrained to a defined (lighter 

grey area) to protect the tones and maintain a traditional “photographic” look. Each tone section has its own playing 
field as shown and the curve can be made to undulate within this shape.

Many photographers, myself included, have requested more control when working with curves something more 
akin to Curves in Photoshop perhaps? Well now you can. In the Develop module simply click the Point Curve icon at 
the bottom right of the Tone Curve panel and the sliders will become hidden. Although it seems as if your controls 
are gone you now have more control than ever.
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 Notice the tiny handles at each end of the 
diagonal? Drag the left handle right to the top 
and the top right handle down to the bottom, 
(if you create a point on the line just double 
click to remove it) and voila, the diagonal is 
reversed and you have a negative image!

By clicking anywhere in the curves graph 
area you will create a new point on the line 
corresponding to the value that relates to where 
you clicked. This point can then be dragged up, 
down or sideways to your heart’s content. 

Try forming an “M” or “W” shape for crazy solarised creations and maybe convert these to black and white (hit 
the V key) for a chrome effect.  If it gets too crazy for you just Alt+click on the words “Pont Curve:” to reset.

 
Hopefully you can see the world of creative manipulation that this opens up, with full control over tone (and 

now tone inversion), along with ground breaking noise solutions, Lightroom 3 Beta 2 will take some Beta-ing! 

Be part of the Beta! By being part of the beta testing phase, not only will you benefit by processing your photos with 
the latest in image processing technology, but you’ll be helping the digital photography community as a whole.

Download your free copy of the Lightroom 3 Beta here:
http://labs.adobe.com

This article and all images contained are Copyright © and courtesy of John Ogden. Please contact the author directly with any questions.
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Step 1: 
Open up your picture in Photoshop. This is an ariel 
picture of Paris I downloaded from Stock Xchng.

You can get it here:
http://www.sxc.hu/photo/1195352

Step 2: 
We’re going to use the Quick Mask mode in Photoshop, 
together with the Gradient Tool to create a selection.

Press Q to jump into Quick Mask Mode. Reset the 
Foreground and Background colours to black and 
white by pressing D. Your colour picker in the toolbar 
should look like this:

Step 3:
Select the Gradient tool in the tool bar. It may be hidden 
under the Paint Bucket tool. On the Options bar at the 
top of the screen, click on the Reflected Gradient icon 
and click on the Reverse checkbox further to the right.

Step 4:
Now with the Gradient, click and drag on the picture from 
the point that you want to be in focus downwards. You 
may find you have a bit of trial and error with this step. You 
should now see a red mask appear over your photograph. 
The parts of the image that will remain in focus are the 
clear parts, while the red parts will be blurred.

Press the letter Q again, to turn off Quick Mask mode. 
You should now see a horizontal rectangular selection 
in the area that was clear in Quick Mask mode. This will 
be the part that is in focus.

THE POPULAR TILT-SHIFT “TOY MODEL” EFFECT :  By Jennifer Farley

Adobe Photoshop® Tutorial
TECHNIQUES, TIPS, AND TRICKS FOR DIGITAL EDITING OF IMAGES IN PHOTOSHOP®

The toy model look has become a very popular photo effect in recent times. It tends to work 
best on photographs taken from a height such as a shot from a window or a bridge. The high 
viewing angle helps to give the impression that you’re looking down on a toy model. 
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Step 5:
Go to Filter > Blur > Lens Blur. 

On the dialog box which opens, under Depth Map, click the 
Invert checkbox so that a check appears in the box. 

In the Iris section, choose Hexagon (6) from the Shape and for 
Radius drag the slider to somewhere between 35 and 40. 

Once you change the Radius, you’ll see the “toy model” effect 
start to happen. 

Finally set the Specular Highlights Brightness to 50.

Step 6:
Click OK to apply the blurring and then press Ctrl + D (Windows) 
or Cmd + D (Mac) to deselect.

You should find that your picture looks a bit like a photograph 
of a toy model. This effect looks really great if there are cars 
or people in the picture, as they suddenly look like miniatures. 
Here’s my final picture:

This article is Copyright © and courtesy of Jennifer Farley.  Please contact the author directly with any questions.
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The Photographer’s Library

Harold Davis is well known for his night photography 
and experimental ultra-long exposure techniques, 
use of vibrant, saturated colors in landscape 

compositions, and beautiful creative floral imagery. 

I’ve been a fan of Harold Davis’ photography online 
via his blog for a number of years now. The photos are 
simply stunning and I really enjoy reading his little 
vignettes about the photos. But, as the blog is not very 
tutorial intensive, many times I’ve come away saying, 
“How did he do that?” This is especially true with his 
night photography, a genre I’ve dabbled in over the 
years to mixed success, at best. So I was very excited to 
pick up a copy of his new book, “Creative Night: Digital 
Photography Tips and Techniques.” 

Here, Davis covers every aspect of the night 
photography experience; safety precautions, gear, 
exposure settings, subjects and composition, 
postproduction digital darkroom tutorials, the whole 
nine yards.

Chapter One: Becoming a Creature of the Night
Davis begins with the question, “You blunder 

around in the dark and face a completely black 
landscape with your camera? Why on earth would you 
do such a thing?”

From this beginning, Davis goes on to describe the 
benefits of night photography; the isolation, the photo 
possibilities and the fact that this type of photography 
requires a “back to basics” approach.

Next, he touches on the different kinds of night 
photography (many more than you might think), 
planning your adventure and the safety precautions 
you should always practice to protect yourself and 
your equipment.

The type of gear to use is covered next, from 
cameras (and the features it should have), tripods, 
batteries and lenses.

Using the last subject as a stepping off point, Davis 
offers some tips on night focusing, something that can 
be tricky in the best of situations.

Camera exposure settings are covered next, with 
comprehensive explanations of manual exposure, 
bulb settings, shutter speed and aperture, ISO 7 using 
the histogram, along with some nice charts and tables 
to help you along.

Chapter Two: Colors of the Night
Here’s where Davis begins to take you into 

specifics of the different types of night photography 
afforded you and some techniques and tips to get you 
started. Urban landscapes, individual buildings (and 
focusing on specific details of said), bridges and water 
reflections, industrial sites, light and motion, fog and 
clouds, the moon and—an area which I, for one have 
rarely, if ever thought about—“Night at Home” are 
given full coverage and explanations.

DIGITAL PHOTOGRAPHY BOOK REVIEWS - THE MOST TIMELESS OF ALL LEARNING TOOLS

Creative Night: Digital 
Photography Tips & Techniques 
by Harold Davis

A Review by Gareth Glynn Ash
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Also in this chapter is a section on the very 
important subject of extending dynamic range in the 
night photography capture, covering everything from 
the Multi-RAW process, blending said in Photoshop 
and HDR, all accompanied with handy screen captures 
of the digital darkroom process.

This chapter is closed with a section that is very 
near and dear to my heart; capturing night scenes in 
black and white.

Chapter Three: Lonely Spaces of the Night
Here Davis talks on the “Freedom of the night,” 

and the responsibilities that go with it; how to become 
comfortable if this is new to you and expanding on 
planning and precautions.

We are also introduced to the concept of shooting 
nightscapes by moonlight; whether and when to use 
the moon as fore-or-back lighting and where it is in 
relation to our subject.

Next are tips on making your night shots look 
like they were taken during the day and, in one of my 
favorite parts of the book, a section on understanding 
the night sky and how to plan your photos based on 

the Sun (when it sets/rises), the Moon, the Milky Way, 
Weather and other factors.

Next, Davis touches upon the “Night Landscape.” 
Here he talks on your positioning in relation to your 
subject, contrasting light and dark and whether to 
include any trace of humanity within your frame.

Here’s another subject I hadn’t thought of within 
this genre: “Flowers of the Night.” That’s one of the 
things I like about this book; it gets you thinking 
outside the box. Here he goes over the technical 
challenges of macro at night, movement (or wanting 
a lack thereof ) and the light waves emitted by flowers 
… yeah, I didn’t know that either!

Chapter Four: Watches of the Deep Night
Here we start to get into the nuts and bolts of 

shutter speeds, apertures, ISO’s and some formulas to 
determine the best combinations of these for great 
photos depending on conditions and desired effects.

We now also get into the subject of noise: what it 
is, how it happens, how to minimize it and how to at 
least subdue it with the proper use of Davis’ (and my) 
program of choice, Noise Ninja.



Pa
ge

 34

PhotographyBB Online Magazine

Davis wraps up his chapter with the big prize, 
“the trophy element” (to use his words) of night 
photography … what most of us aspire to capture from 
the night sky: Star Trails! All aspects are covered: where 
to point your lens, angle, composition and whether to 
go for long or short trails.

Chapter Five: Stacking Star Trails
Speaking for myself, this was, without a doubt, the 

part of this book that I was most looking forward to.  
The concept and idea of taking a series of relatively 
short nighttime photos (around 4 minutes each), the 

exposure values for said shots and then using the tools, 
commands and techniques available in Photoshop to 
“Stack” this series into one final photo was something 
I had heard of for quite a while, but was never really 
able to wrap my head around. Either I got the time or 
exposure settings wrong; I messed up the Photoshop 
instructions or, more times than not, both.

While probably the most technical of all the 
chapters in the book, Davis does a remarkable job of 
breaking it down into segments and explains each 
one simply and concisely and then wraps the whole 
thing up with a step-by-step, easy to understand 
Photoshop tutorial. Now that I’ve read the chapter on 
this exciting technique, I’m confident that, once the 
weather clears, I’ll be able to get out there, capture 
the images properly and then create a stunning night 
image in the digital darkroom.

The following chapters in the book conclude with 
some useful information on reducing camera shake, 
using a remote shutter release and the benefits, uses 
and instructions for using a programmable timer for 
night photography. The Resources and Web sites 
section offers some great sites on everything from 
general info on night photography to astronomical, 
tripod, star charts and sun and moon rise and set data.
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CONCLUSION
I hope I’ve been able to convey not only how very comprehensive and educational Creative Night… is, but also 

how much it has helped me—and can help you, as well—with the fascinating genre of night photography.

In what I found to be the most compelling aspect of the book, Davis throughout reflects on the feelings of 
freedom and wonder one can experience while out in the night with a camera and with few, if any, humans around; 
how one can be alone, but not at all lonely.

This is a quality book for anyone who wants to brush up on their skills, tackle the subject for the first time … or just 
gaze upon some of the most stunning photography you’ll see anywhere. Concise, educational, easy to understand and 
written in a very personable style. I now feel much more confident that my attempts at night photography will be much 
more successful than they have been in the past. A must read for any photographer of any level of expertise, sure!

About the Author:
Harold Davis is an award-winning professional photographer and author of 
more than 30 books, including a trio of 2009 releases: Creative Composition: 
Digital Photography Tips & Techniques (Wiley), Creative Close-Ups: Digital 
Photography Tips & Techniques (Wiley), Creative Night: Digital Photography Tips 
& Techniques (Wiley). 

Harold writes the popular Photoblog 2.0, www.photoblog2.com, and is a regular 
photography columnist for Photo.net.

To pick up a copy of Creative Night: Digital Photography Tips & Techniques by Harold 
Davis, please visit your local bookstore or Amazon.com by visiting the following link:

Creative Night: Digital Photography Tips & Techniques at Amazon.com
http://tinyurl.com/CreativeNight

This article is Copyright © and courtesy of Gareth Glynn Ash. Please contact the author directly with any questions.
All images contained in this article are Copyright © and courtesy of Harold Davis.
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PBB: Welcome to PhotographyBB, and thank you so 
much for joining us today. Let’s start by getting to 
know you better - tell us about yourself John!

Hello, thank you for choosing me to do a Spotlight 
segment. I work in a creative industry and enjoy a 
career as a video editor. I have worked on all kinds of 
programs from commercials, TV shows, music videos 
to corporate and medical training. I have always been 
a very visual person, so creating and compositing 
moving images just seemed like a natural fit. It has just 
been in the past year that I bought my first DSLR and 
now I find new challenges with still photography.

PBB: What do you shoot with, and what will you 
ALWAYS bring with you on a shoot?

I have a Canon 450D with 3 lenses. 18-55mm, 
50mm 1.8 and a 55-250.  To be honest, I wasn’t sure 

how much I would be into photography so I wanted 
to get an entry level setup and see how it went. I 
am glad I did. There is such a variety of gear you can 
get depending on your interest. I wanted to learn all 
about composition and lighting and post processing. 
You don’t need really high end gear to learn the 
basics. I figured if I can learn to get a great image with 
this stuff, I can always upgrade later when I am more 
knowledgeable. After seeing some of my images other 
Photographers have actually been surprised that I 
have an entry level camera and kit glass. I suppose 
that’s a pretty good compliment.

As far as equipment that I bring to every shoot? I 
guess that would be my 2 speedlights. I first bought a 
completely manual LumoPro LP120 to learn about using 
strobes in photography. I just recently bought a Canon 
580EX II. I use both with Cactus wireless radio triggers. 
I mostly use them off camera on stands or clamped to 

This month, PhotographyBB Magazine is pleased to welcome a charismatic and talented 
photographer, John Gasca, to the interview seat.  John’s unique style for capturing portraitures 
(among other subjects) often leave his viewers thinking “Wow! How’d he do that?” Like us, John also 
believes that learning is your best tool as a photographer, so let’s learn a little something from him!

 THIS MONTH’S SPOTLIGHT INTERVIEW: John Gasca

Photographer in the Spotlight

1/100 sec, f/5.6, 30mm, ISO 100
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something nearby. But just because I like to bring the 
2 strobes it doesn’t mean that I think you have to light 
everything. It just gives you additional options to create 
a different look, or if you are in a low light situation.

PBB: How long have you been into photography, and 
can you recall what first got you into photography? 

I have liked it since I was a kid. My Dad had 
several film cameras and he took lots of pictures of 
my brother and me. I thought it was pretty cool, and 
I remember playing around with his cameras. When 
I was older, I took a 35mm black and white class in 
college; had to borrow my Dad’s Olympus camera for 
that. We actually had to process and print 8x10s for 
class assignments. After that, I had a film point and 
shoot and then moved on to a digital version. It was 
really all for just the vacations and family photos and 
events etc. It wasn’t until last year after I bought the 
DSLR that the bug really hit me to try and get some 
unique and more artistic images.

PBB: What is your artistic/photographic background 
(ie. Self-taught, formal training/schooling)?

Well just before I bought my Canon 450D, I tried 
to join one of those stock photo websites to see if I 
could get another income stream going. I submitted 
3 sets of photos and got denied each time as a 
contributing photographer. OK so I can take a hint. 
(laughs) That’s when I decided to take some classes. I 
joined a local adult education Photography program 

1/800 sec, f/5.6, 116mm, ISO 200

0.6 sec, f/22, 55mm, ISO 100
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and completed DP 1 & 2. Looking back on it, I can see 
that the photos I submitted to the stock photo site 
were really just snapshots. Not too special.

At the same time I really spent a lot of time on 
the Internet discovering all the great information out 
there on every topic of photography. That is actually 
how I found Photography BB magazine. It is one of 
the better resources that covers a diverse range of 
photography topics. I am pretty technical so the 

camera stuff was easy for me to understand. I started 
getting interested in off-camera flash though, and 
that’s where it got complicated for me. It really takes a 
while to learn the lingo and understand how it works. 
I learned a lot from David Hobby’s website “The 
Strobist” and also from reading a lot of books. Joe 
McNally has a great book called “Hot Shoe Diaries”.

I have also met some photographers through the 
classes I have taken. Two really talented photographers, 

1/800 sec, f/4.5, 60mm, ISO 100

30 sec, f/22, 18mm, ISO 100

1 sec, f/11, 46mm, ISO 100

1/4000 sec, f/5.6, 250mm, ISO 400
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Anna Jison and Michael Weitzman have been an influence 
on my work and I appreciate their help and friendship.

PBB: In looking through your online gallery, I can see 
that you have a real talent for capturing portraits. 
How did you get started in portraits, and what 
inspires you when it comes to portrait photography?

Thanks. You know, I was never that interested in 
portraits before. As part of the classes we had some 
assignments to do portrait work. I found it very 
rewarding working with people and trying to take the 
best picture you can of them. They also like it when 
you make them look good too! (laughs) Also, my 
friend Anna sent me some links to the famous portrait 
photographer Manny Librodo. He is based in Thailand 
and does workshops all over the world. His work really 
inspired me. I actually did a weekend workshop with 
Manny and it was awesome. What I learned there took 
my images to the next level. He is a very humble and 
talented guy and it was a lot of fun.

PBB: I see that you enjoy capturing a wide range of 
photographic disciplines (such as landscapes, light 
painting, etc...). Do you have a particular style of 
photography that you would like to work on more 
in the future?

1/125 sec, f/5.6, 55mm, ISO 100

1/320 sec, f/5.6, 179mm, ISO 100
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Right now I like to try a bit of everything. How else 
are you going to find out what you really like? So far 
I have not done any HDR, or panoramas but I would 
like to experiment with that. I think that with each 
new thing you try, it gives you a better understanding 
of photography and how to better work with your 
camera and equipment. I believe it makes you a better 
photographer. If I had to pick something right now that 
interests me the most? I would have to say portraits.

PBB: What are your views on post processing an 
image vs. “getting it right” in-camera?

I would say that you should try your best at getting 
it right in-camera, if for no other reason than saving 
yourself from hours of trying to fix something later 
in Photoshop. Of course we do have all these great 
tools now in the digital world. If a photo lends itself 
to become better using those tools, then go ahead. 
I think the real art is in improving a photo and not 
making it look “over processed”. Sometimes there is 
a fine line. I say use the tools when you want to, and 
produce an image that makes you happy.

PBB: Do you have any particular photographic 
achievement which you are most proud of?

Well, I decided to enter some of my work in 
photography contests. I wasn’t expecting to win 
necessarily, just to see how I would do. To my surprise I 

10 sec, f/11, 18mm, ISO 200

1/500 sec, f/5.6, 55mm, ISO 200
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have won a handful of awards. Two of my photos were 
picked for the City of Lake Forest Calendar.

Also, I had an image published in the October 
issue of PhotoPlus magazine. It is an International 
photography magazine based in the United Kingdom. 
I won a copy of Adobe Lightroom 2 for submitting the 
best beach photo.

Over the summer, the Orange County Fair had a 
contest called “Faces of the Fair”. I went to the fair to 
shoot a couple times in the late afternoon at golden 
hour. I ended up with the “Best Overall Picture”. It 
will be displayed in the Fine Arts Gallery of the 2010 
OC Fair. It is really rewarding finding out that other 
people appreciate your work.

PBB: What are your photography plans for the future?

That’s a good question! Right now it’s just a hobby 
and I am having a great time with it. I am always 
trying to improve my images and learn new things. 
It would be great to do something professionally in 
the future, but I’m not going to count on it. As I meet 

more photographers and as people visit my galleries, 
opportunities seem to be opening up to shoot 
interesting events. I think I will just keep on shooting 
what interests me and see where it leads.

PBB: What advice do you have for our readers who 
are either beginners to digital photography, or 
those aspiring to become better photographers?

I would say STOP NOW before you spend a fortune 
in lenses. (laughs) Not really. I would say go out and 
shoot. Try things out of your comfort zone. It will 
make you better. We are so lucky now that after the 
initial purchase of a digital camera, you can practice 
and shoot images for free. Take advantage of that 
and don’t be afraid to try something new. Also, study 
the work of other photographers that you like.  It will 
make a big difference.

The last bit of advice comes from a book I read 
that had a quote from Jim Richardson. He was a 
photographer at National Geographic who said “If 
you want to be a better photographer, stand in front 
of more interesting stuff.”

1/4000 sec, f/5.6, 55mm, ISO 100

This article and images contained are Copyright © and courtesy of John Gasca. Please contact the author directly with any questions.
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Assignment: Long Exposures 
The theme for this particular photo assignment was aimed at challengeing our members to take a photo using a long exposure; 1-
second exposure or longer. There were some extremely creative examples of what our members were able to accomplished when 
given the assignment constraints, and here are the top picks for this month.

Top: (1 sec) Photo by member “abhiruk” Bottom Left: (30 sec) Photo by member “rajen.” Bottom Right: Photo by member “Apprentiphotographe”.
Thank you to all of our photography assignment participants. We look forward to your submissions in our ongoing bi-weekly assignments.
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PhotographyBB flickr Group Member Photos
The PhotographyBB Gallery group on flickr® is the latest place for flickr® members to participate in PhotographyBB 
Assignments. Each month, in addition to choosing our top photos from the PhotographyBB Forum submissions, we’ll also 
be selecting some images from the talented members of our flickr® group to showcase their photography. Click on the links 
under each photo to view the flickr® gallery of the photographer who submitted the photo.

Assignment: Long Exposure
Bottom Right:  Best of January - Photo by: Rene52
http://www.�ickr.com/photos/rene52/

Bottom Left: Best of January - Photo by: *haibar
http://www.�ickr.com/photos/haibar/

Top:  Photo by: Giuseppe Andrea
http://www.�ickr.com/photos/giuseppeandreamosca/
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The Editor, contributing team, friends, family, and community of PhotographyBB members dedicate this 
edition of the PhotographyBB Online Magazine in memory of a beautiful lady and life partner of Chris Styles 

(aka “Nobby” - our dear friend and moderator of the PhotographyBB Forums).

My Beryl 1933 -2010

A brave and gallant lady now no longer in pain and with her Lord,
She had charisma and whoever’s life she touched left a lasting impression.

“I miss you, you were my soul mate.”
~ Chris Styles ~

In Memoriam...
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Do You Have a 
Great Idea for 

a Photography 
Article?

We are looking for 
talented individuals 
who would like to 
expand their portfolios 
by volunteering to 
contribute articles to 
this e-magazine! If you 
are interested, we’d 
love to hear from you.

Topics of Interest are:

- Photography Techniques
- Photography on Location
- Photoshop Tutorials
- Hardware / Software Reviews
- Camera Equipment
- Member Spotlight
- Plus we’re open to new ideas!

To become either a regular 
contributing author, or even 
just for a one-time article, 
please email us at: 

magazine@photographybb.com

Introduce yourself, share your 
idea, and maybe we’ll see you 
in next month’s issue!

Step into the Spotlight!
Would you like to be featured in the PhotographyBB 
Online Spotlight on Member section? If so, please let 
us know at: magazine@photographybb.com

We’ll feature your photos, a small biography and write-
up about you, as well as links to your web gallery or 
photography related business. We all love photography 
and image editing, so let’s get to know each other!

Been Around the World?
We are looking for talented writers who would like 
to share their experiences in visiting far away places, 
or even your home town for that matter. In our 
Photography Around the World column, we take our 
readers on a photographic journey, and we would like 
you to be our tour guide.

If you would like to share your story and photography 
of a city you have visited, please contact us and share 
your idea with our team. We’d love to hear from you!

RSS Updates Available:
There have been some requests for email notifications  
of upcoming issues of the PhotographyBB Magazine 
Online. You can receive updates on the magazine as 
well as our blog postings through our RSS feed which 
can either be aggregated to your feed reader, or 
emailed to your email address. Any of our readers who 
are interested can subscribe here:
http://feeds2.feedburner.com/photographybb

Discounts for Readers:
For those of you who are interested in getting into HDR 
photography, there simply is no better HDR software 
then HDRsoft’s Photomatix Pro, available as a stand 
alone software and as a Photoshop Plugin. Visit:
http://www.photographybb.com/hdr/
and use the coupon code: photographybb.com 
for a special discount. Also, check out the Shop 
PhotographyBB site for links to some great deals on 
cameras and accessories. Best deals on the web!

Thank you for reading the PhotographyBB Online 
Magazine. We hope  you enjoyed it, and we’d love to 
see you again next month. If you have any questions or 
comments for us regarding this magazine, please feel 
free to email us at: magazine@photographybb.com


