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From The Editor’s Desk

PhotographyBB Online Magazine Issue Twenty-Four: Happy New Year

Dave Seeram is the Editor in Chief for PhotographyBB Online Magazine. As 
the administrator of the PhotographyBB Website and Forums, Dave is also 
an experienced author of several Photoshop® Actions and Tutorials which 
can be found on http://www.PhotographyBB.com

Welcome to the 24th Edition of the PhotographyBB Online Magazine. I would like to take 
a brief moment to wish all of our contributing authors, guest writers, and of course our 
valued readers, a very Happy New Year and my best wishes to all of you for 2010.

With a new year now upon us, we have some wonderful things planned, starting with our 
most current photo contest which ends Jan 31st. As you know from our last issue, David duChemin 
has generously offered up a signed copy of his two best-selling photography books to the winners 
of our “A Thousand Words, A Single Frame” assignment. The purpose of the assignment is for our 
members/readers to challenge themselves by shooting a brand new photo before Jan 31st, which 
really tells a story. The winning image will be selected by David duChemin and will receive the two 
signed books as a gift. There’s still time to submit your entries, so have fun with it!

This month, we’ve got another killer issue in store for you. We have a host of new guest 
contributors, starting with Mike Frye who kicks things off with a look at photography and the 
notion of “pre-visualization,” a technique taught by master photographer, Scott Bourne. We also 
welcome a new series contributor, Grady Layman, who will be starting a multi-part series on 
portraiture techniques using ambient light in combination with flash units. Tom Crosman joins 
us in the spotlight seat this month, and Ashok Viswanathan whisks us off to India for a look at the 
Pushkar Fair.

In our Photography 101 series, Ken Fagan will show us the importance of creating a strong 
portfolio, especially for those of you who are considering making the leap from amateur to 
professional photographer. Also, Jason Anderson gives us a look at the compositional strengths of 
using “negative space” when framing your shots.

In our software section, John Ogden continues our in-depth series on the Lightroom 3 Beta 
release, with a look at the Publish Services and Watermarking features of the new Lightroom. These 
are some hot new additions to Lightroom; you won’t want to miss these! Also, Jennifer Farley 
teaches us a cool little technique for creating your own personalized and unique Valentine’s Day 
cards. This technique offers limitless possibilities, and I am sure you’ll all have a blast with this.

Since Valentine’s Day is just around the corner, Jon Ayres has a book review and suggestion 
perfect for this time of year. Jon reviews Hollywood Portraits: Classic Shots and How to Take Them; a 
book on how to create timeless photos of your loved ones.

We also have our assignment photo top selections from the PhotographyBB Forums and our 
Flickr Group (PhotographyBB_Gallery). Thanks to all of you for continuing to make this magazine 
a success, I hope you all learn something new with this issue, and once again... A very Happy New 
Year to each and every one of you.

Dave Seeram
Editor and Publisher
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Photography is one of the many ways we 
express ourselves. Being able to make full use of a 
camera opens up a world of possibilities; no longer 
do I worry about the weather, my kit or my clients. 
Light is the one thing that can be a photographer’s 
best friend or worst enemy. Once you accept the 
moody nature of light, everything else should be 
dealt with without complaint. Except if, you have 
one of those weird friends who still shoot film.

I am lucky enough to have a decent selection 
of cameras to choose from, both digital and film. 
The number of cameras you have is irrelevant as 
is the name stamped on the front. The insecure 
photographers out there will flash their lenses 
at passers-by and yell aloud the vast number of 
megapixels, which their camera has. Big deal I 
say; who really cares? Honestly, I could not care 
less what sort of camera you have and I do not 
expect you to care about what I have either. So 
why the funny look? Yes, the funny look I get 
when I tell somebody for the first time that I shoot 
film. Like I am some sort of idiot stuck in a time 
warp. Digital photography is fantastic, it’s where 
photography is at these days, but just because it’s 
not a photographer’s first choice doesn’t make him 
or her, a weirdo or a stubborn traditionalist, it’s just 
the choice we make as photographers. It doesn’t 
make us any better at our job, despite what people 
may think. Film photography isn’t dangerous or 
scary, if you really were good at photography you 
should be able to switch between the two entities 
flawlessly. 

I am continually amazed at the funny looks 
I get when I tell people I shoot film regularly; 
disgust, shock and occasionally envy. I have had 
two people tell me that they are actually scared of 
shooting film. That was a few years ago, makes me 
wonder where their photography careers are right 
now. Probably no worse than mine, but at the same 
time, they probably remain ignorant to the fact 
that there is very little difference between the two. 
When people read the last statement here, I am 
expecting some sort of revolt. Some people believe 
the differences are like chalk and cheese but at the 
end of the day a camera is a camera, and getting 
down to the bones of it the only difference is the 

film is replaced by a sensor in a digital camera. 

There is far too much snobbery in photography 
today; some people call me a film snob. Others just 
think I’m weird. It annoys me when I read about 
people who just abandon film photography as 
soon as they are acquainted with the world of 
digital. My theory is that most of those people were 
intimidated by the fact that they couldn’t change 
what ends up on the thin strip of film inside their 
camera. Whereas in digital you can delete to your 
heart’s content, all your crumby photographs from 
the day, leaving only the relatively good ones to 
snooze over. Digital is better than film apparently… 
because you can delete all the stuff you don’t want 
your friends to see.

And so I continue here to backlash preventer 
number two: The advance in digital photo 
technology is amazing, you can do things now 
that were impossible with film. A camera is just 
a camera and that’s it, they all do the same thing 
with the same idea in mind. Honestly, I’m done 
with people looking at me funny when I mention 
film, it’s just rude, and it reflects badly on them. 
There are many pretentious photographers out 
there; actually, there is a phenomenal amount of 
them. I have come to the conclusion that the most 
pretentious are on the low side of mediocrity, 
and have a certain level of insecurity about their 
talents. 

The camera you use doesn’t make you a better 
photographer, whether you use film (which the 
chances are slim since it’s so damn scary) or digital, 
your skills, and talent remain within your brain only 
to be transferred to your thumb and index finger 
upon contact with your camera. 

It’s not illegal to still shoot film, if you are 
one of those ‘digital only!’ types who turn your 
nose up at someone carrying around a few rolls 
of Provia; you are in the wrong trade. It is a fairly 
big planet still and there is plenty of space for us 
film photographers to graze. We are not weird, or 
snobbish, we do the same thing as you. We take 
photographs…so just deal with it without making 
a fuss or appear otherworldly.

YES, I SHOOT FILM... - By Kenneth Fagan

Confessions of a Photographer...
EDITORIAL THOUGHTS, FACTS, AND OPINIONS FROM THE TEAM AT PHOTOGRAPHYBB.
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THE CONCEPT OF PRE-VISUALIZATION: By Mike Frye

Photographic Food for Thought

It was very important for me to write this article, because of something I experienced recently.  I 
had the opportunity to attend one of Scott Bourne’s seminars presented at Pictureline in Salt Lake 
City, Utah. The theme was pre-visualization and the content was very powerful and empowering 
for me as an intermediate photographer.

PHILISOPHICAL PONDERINGS AND OTHER CONSIDERATIONS FOR THE MODERN DIGITAL PHOTOGRAPHER

Pre-visualization is something that is built into 
all of us. From the time that we are little we imagine 
being a fireman, doctor, nurse, Jedi Warrior, etc., and 
we find ourselves daydreaming about what that is 
like as a grown up. Much like the childhood dreams 
of future professionals (Jedi Warrior equaling actor), 
pre-visualization in photography requires one to 
imagine in their mind what the eye perceives with the 
eventual hope that it can be reproduced by “making a 
photograph”.

As Mr. Bourne points out in his seminars, 
sometimes pre-visualization drives someone to 

capture that “perfect image”. Those in this category 
of “pre-visualizers” become chasers of the image they 
have imagined or seen and dedicate themselves to 
capturing it. I have a very personal case in point related 
to this and it is found in the image above.

In 1984 I took a high school photography class. 
While in the class I came across some photographs of 
the Utah State Capital building in Salt Lake City. One of 
the photographs was that of the building shot at night 
from the front. I spent weeks looking at the photo and 
imagined what it would be like to capture the building 
in this way. Try as I might, I was unable to reproduce 
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the image making attempts in 1984, 1985, 1987, and 
in 1988. I must have gone through fifty rolls of film 
just trying to emulate what I had seen. In my mind I 
knew exactly how I wanted it to look, but because of 
this reason or that reason I was not successful. After 
1988, my interest in photography waned and although 
I continued to make pictures sporadically I never went 
back to the Capital building until very recently.

Several years ago a friend of mine got into 
photography. I was exposed to him daily and as a result 
my salivary glands in the realm of photography again 
began to flow. I joined Flickr and began interacting 
with photographers and photography groups in the 
Salt Lake area. I revisited my roots in film photography, 

dusted off my Pentax K-1000 (which I still use), and 
eventually purchased my very first digital camera. 

I find it very interesting that my first thoughts, 
when I initially entertained returning to the camera, 
were that of the Utah State Capital building and the 
image I had seen so many years ago. My very first 
photo shoot with my freshly dusted Pentax were shots 
of the building at night (above). I spent several months 
revisiting the Capital building at night and then over 
this last summer I took a break from photography. 
I returned to it with coming of fall and just last week 
revisited the building. I got my shot! I was happy to 
have captured it the way I had seen it and remembered 
it so many years ago.

My very first photo shoot with my freshly dusted Pentax were shots of the building at night
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Very recently I had another experience that was not 
so long outstanding related to pre-visualization and 
believe this falls into another category; that of “I know 
I have a photograph that I love, but what can I do with 
it?” I did not know going into this experience that I had 
a photograph in my collection that would inspire me to 
revisit and attempt duplicating historical photographs 
until one evening I attended a Photowalking Utah 
event at the Salt Lake City Library. I had some time 
on my hands prior to the event, so I took some advice 
and started spending time just looking at pictures in 
photography books in the library. What I found was 
a book on architectural photos made from 1839 to 
1939.

Architectural photography appeals to me greatly, 
so I snatched the book from the shelf and found a 
table. I looked at the many images found in the book 
and discovered something. The high contrast look and 
feel of photographs processed in that period of time 
was very pleasing to the eye. I found myself with the 
pre-visualization bug, and began to imagine how I 
might reproduce the look and feel of the images seen 
in the book.

It dawned on me as I thought about it extensively 

that I had a photograph made in June of this year that 
might fit the bill for reproduction. Home, I found the 
photo I was thinking of in my archives and loaded it 
to Elements and began to post edit the photograph 
until I was satisfied with the result (See resulting image 
below). Having a love for architecture and the images 
made from it, you can bet there will be more of this 
type of treatment in the future from me. 

I truly appreciate Mr. Bourne and what he shared 
with us that night. He gave his valuable time to us and 
really shared his artistic heart with the photographers 
located in Utah who were able to attend. His love 
of photography and his care for the photographer 
make him very special in the world of artists. If you 
ever have a chance to attend one of his seminars, as a 
photographer or not, you should not hesitate. Just do 
it. In your time spent with him you will count it as one 
of the most “worth it” moments in your artist life.

If you would like to learn more about Scott Bourne and 
his workshops, please visit the following link for more 
information. Scott also runs the PhotoFocus blog, 
which is also an excellent daily learning tool.

http://photofocus.com/workshops/

This article and images contained are Copyright © and courtesy of Mike Frye. Please contact the author directly with any questions.
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Photography Around the World 
PHOTOGRAPHIC EXPLORATIONS OF OUR BEAUTIFUL AND MAGNIFICENT PLANET EARTH

PUSHKAR: A LEGEND ON THE EDGE OF THE DESERT -  By Ashok Viswanathan

Pushkar is a name that is familiar to global travelers 
for the annual Pushkar Camel fair that is held 
in November each year. To the Indian people, 

Pushkar is a sacred sleepy lakeside settlement 11 km 
from Ajmer and 138 km from Jaipur; best approached 
via a car drive from Jaipur. It is also one of the five 
pilgrimages that are held in high esteem by the devout 
Hindus. Alternative options are a train to Ajmer and a 
bus ride along dusty local roads that will certainly give 
you a flavour of what you can expect. The best time 
to visit is at the start of the fair when the camels are 
arriving and the fair ground is starting to come to life, 
well before the pilgrims descend in droves for the 
prayers and a holy dip. Two days in Pushkar is plenty 
and make sure you leave well before the last two days 
of the fair to avoid the crowds. During the fair the 
population of 13,000 swells to 200,000 and to that you 
can add another 50,000 camels, horses and assorted 
creatures.

During the fair, hotel accommodation is scarce 
due to the huge number of Indian as well as foreign 
visitors. Hotel rates also tend to skyrocket during the 
week of the Pushkar fair, with costs ranging from $50 
to $200 USD per day. Accommodation is clean but 
basic; specially arranged luxury tents with running 
water and private showers are available close to the 
fair ground and offer a more authentic experience of 
the Pushkar fair. It is essential to book early in order to 
be assured accommodation. Non-vegetarian food and 
alcohol are prohibited as this is also a religious place of 
pilgrimage and visitors are expected to abide by this. 
Dressing modestly is also recommended as well as a 
comfortable pair of walking shoes.

As far as camera equipment is concerned, a digital 
camera with a 24-85mm and/or a 70-200mm lens will 
take care of the majority of situations. The streets in 
the town are narrow and crowded so on occasion an 
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extra wide angle lens such as 14mm, or 18mm would 
be quite useful. You will want to watch out for dust 
and bring adequate batteries and memory cards as 
such things are not available locally. The locals in the 
town and at the fair ground are used to photographers 
and will often pose for you… or at best ignore you. 
You’ll also want to be aware that some of the more 
enterprising ones will try and get a small modeling fee 
out of you on the pretext that your photography has 
taken away some of their life span, or in other words, 
their soul!

 The Indian poet, Kalidas, mentions it in his classic, 
Abhigyan Sakuntalam, “The Hindu epics of Mahabharat 
and Ramayana” and makes references to this religious 
place. Legend has it that Pushkar Lake sprung into 
existence when the God Bhrama struck the demon 
Vajra Nabha with his weapon, a lotus flower, and one 
of the petals fell at Pushkar. Bhrama is supposed to 
have performed a sacrifice at this lake and today a 
temple (the only one of its kind) is dedicated to him. As 
per the legend, Pushkar Lake was surrounded by 500 
temples and 52 palaces maintained by royal families 
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for pilgrimage. The snake mountain is the natural 
boundary between Pushkar and Ajmer, and borders 
Pushkar on three sides with the barren desert on the 
fourth. Thousands of Hindus visit Pushkar for a dip in 
the lake and worship at this temple during the four 
day period of Kartik Purnima which coincides with the 
desert camel fair.

Each year the five day fair attracts a staggering 
number of camels, horses, cattle and sheep that travel 
from all over the golden sands of Rajastan. It’s noted for 

being the largest cattle fair in the world. Accompanying 
them are turbaned cattle traders, women in brightly 
coloured dresses, and whole families who attend 
this annual event where they inhabit the barren 
plain with the desert and the camels as a backdrop. 
This mixed crowd and the tourists they attract turn 
the desert landscape into a riot of colour, smells and 
great action. Pushkar Fair is now known worldwide as 
a photographer’s destination with several groups of 
overseas photographers visiting Pushkar each year as 
part of the “India visit” to Jaipur, Jodhpur and Delhi. 
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Point and shoot cameras vie for space with high end 
digital equipment. The only place where photography 
is banned is the actual lakeside where topless women 
take a dip in the holy lake. 

It’s a land where one’s status and wealth is 
measured in camels. Camels, horses, and sheep are 
bought and sold, and negotiation is a serious process 
with the turbaned men-folk describing the virtues 
of their particular camel to prospective buyers. It is 
reported that a healthy young, well trained camel is 

sold for something in excess of $10,000 USD. 

The brightly dressed women spend their time in 
the stalls selling bangles, silverware, nose rings, neck 
bands, anklets, toe rings, and the now rare and hard 
to find ivory bangles. Sadhus or religious men dressed 
in saffron robes, long beards and loin cloth throng 
Pushkar at this time and can be very fine subjects 
for a portrait. Also, fortune tellers and all manner of 
salesmen are abundant; all of whom have the sole 
objective of lightening your wallet.  As a photographer, 
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This article and images contained are Copyright © and courtesy of Ashok Viswanathan. Please contact the author directly with any questions.

you’ll find that candid’s are the way to go if you like to 
photograph people going about their business.

Fashion extends to the camels as well, who will 
be found decked out in mirrored patchwork, colorful 
beads, and saddle straps. The camels are bathed and 
even perfumed! Let it not be said that a Rajastani man 
does not love his camel. For entertainment there are 
camel races, musical chairs played by skilled riders on 
camels, and even a beauty contest for the animal. As 
the sun sets on the camp site, smoke can be seen rising 
from the innumerable camp fires and it’s not long 
before one hears the sounds of folk music filling the 
night air.

On the closing day, the bathing Ghats attract the 
Hindus and early risers manage to get the best spots 
for the ritual bath in the holy lake to wash away the 
sins of a lifetime. You’ll also find long colorful queues 
winding up to the temple, with devotees waiting for 
the Lord’s blessings.  For the believers, each of the 
52 bathing Ghats enclosing the lake are said to have 
miraculous qualities and healing powers.

If you have never been to Pushkar, it’s truly an 

event worth attending. The sights, sounds, colours, 
and smells will be with you forever. For the keen travel 
photographer, it’s one of life’s great experiences that is 
not to be missed.



Pa
ge

 13

PhotographyBB Online Magazine

Some of the most often-quoted references on 
photography composition include “Rule of Thirds”, 
the “Golden Mean”, and “Sunny 16”.  While these 

are useful concepts and principles to know and use, 
one that is not as often referenced is that of negative 
space.

The idea of negative space is not difficult to 
understand, as it merely refers to the absence of 
subject matter within an area of your image.  Whether 
that space is a blue sky, a blank wall, or some other 
unoccupied space, it’s pretty easy to identify.  What 
is not as easy though, is remembering how powerful 

By Jason Anderson

COMPOSITION
AND THE ROLE OF

NEGATIVE
SPACE
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it can be in image composition.  Negative space can 
bring focus to a subject, add drama, and even create 
lines of composition that accentuate areas of an image 
that might otherwise be lost on the viewer.  Most often 
though, negative space can bring a sense of scale to a 
scene in ways that other methods of composition are 
unable to do as effectively.  Yet for the ability to give a 
sense of scale, we are not inclined most often to utilize 
negative space as a compositional approach.  

Instead, most often photographers follow the 
practice of “filling the frame” when it comes to image 
composition.  It makes sense to use this approach 
too as filling the frame will minimize distractions, 
bring attention to the subject matter, and makes 
incorporation of The Rule of Thirds much easier too.  
Filling the frame with your subject matter doesn’t 
allow for much in the way of negative space though, so 
these two concepts sort of butt heads when it comes 
to composition.  

So, which should you use?  There is no right or wrong 
answer when it comes to utilizing the various rules of 
composition.  It helps to keep in mind that the rules are 
not really “rules” per se – instead they are guidelines.  Just 
like knowing about the relationship between shutter 
speed and aperture openings, understanding what the 
rules of composition are can be helpful as a foundation 
in the larger craft of taking and making images.

Once you’ve got the nuts and bolts down – try 
exploring new ways of expressing your creative vision.  
The use of negative space is one such way.  Take, for 
example, a vast desert with a singular cactus in the 
foreground.  It can be a powerful image if composed 
correctly.  Another example could be a beach chair set 
facing an oceanic scene.  The negative space in these 
types of images identifies something commonly referred 
to as scale.  People can see the smaller item and relate 
to it in terms of size.  When that size is juxtaposed with a 
larger scene, whether that space is a desert, a beach, an 
ocean, the sky, a blank wall or any other space, the scale 
of the scene can add impact.  

Another technique that can make the use of 
negative space very powerful is converting your photos 
to black and white.  Having a negative space in one tone 
and a smaller subject matter in an opposing tone can 
add even more impact in your photos.  There are literally 
thousands of ways to enhance image composition 
using negative space.  Try these techniques to explore 
new ways of expressing your creative vision – they can 
be both rewarding and inspiring!

This article and images contained are Copyright © and courtesy of Jason Anderson. Please contact the author directly with any questions.
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What does it mean to be a photographer? The 
average person would say they are creating 
images of people, places, objects or events. 

That is true to some extent, but what allows you to 
capture those moments in time? Some, again, might 
say it’s a really expensive camera with some cool 
lenses. That is also true to some extent. However, it is 
something as simple as light particles that allow you 
to create images with your camera.  To me, being a 
photographer is really about reading and manipulating 
the light to create something pleasing to the eye.

The most important step to creating quality images 
is quality lighting. Yet people everyday are buying 
expensive cameras and don’t have knowledge about 
lighting techniques. For the most part, you do not need 
expensive equipment to make excellent photographs. 

When I was still in high school I worked at a one 
hour photofinishing lab. The bulk of our work was 
developing disposable cameras. Disposable cameras 
lack in quality, they have plastic lenses and are reused 
multiple times. However, even with a $5 camera, when 
the lighting is just right, some of these people would 
get amazing images. This obviously wasn’t because 
they had expensive gear; it was due to the fact that 
they had quality lighting. 

It is important to understand that cameras record 
light differently than the way a human eye sees it. This 
is the hardest part for most people to understand. 
Humans can see a wide range of detail in both highlights 
and shadows at the same time. A camera on the other 
hand cannot record that much detail. If you decide to 
expose for the highlight details then you will be unable 

IMPROVING PORTRAITS WITH JUST ONE FLASH:  By Grady Layman

Portraiture Photography 101
TIPS AND TECHNIQUES FOR STUDIO AND PORTRAITURE PHOTOGRAPHY AND LIGHTING
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to record all of the shadow details, or vice versa. This 
is one reason some people will shoot High Dynamic 
Range Images (HDR) with digital cameras.  Dynamic 
Range is a complicated subject and is beyond the 
scope of this article. The main thing to keep in mind is 
that if you expose to one side (highlights or shadows) 
you will loose details on the opposite side. 

The Price of Natural Light...
Now that we have a better understanding on how 

the camera works let’s move into the lighting portion. 
Natural light is the cheapest and most available light 
source. As with anything else free there will usually be 
a few problems. Natural light can be unpredictable and 
unless it is diffused it will appear “hard”, which means 
there is more contrast between the highlights and the 
shadows. If shooting with natural lighting it will be 
best to stay away from direct sunlight. A cloudy day will 
naturally create a softer light, which is more pleasing 
for portraits. Hard lighting is not typically used for 
female portraits. However, it can create dramatic and 
creative effects with males.  

Your Friend, the Flash Unit
In order to consistently create quality portraits it 

is best to have a few flashes in your bag. If you have 
never played with flashes then get ready because these 
little guys will become your new best friend. You don’t 
have to spend a lot ($50-$300 should get you started), 
but you should be able to manually control the flash 
output settings of the flash you choose. This will give 
you more control and better image quality in multiple 
environments. 

Also, a large percentage of flashes on the market 
today are dedicated to specific camera makes and 
models. Most new flashes have multiple automatic 
functions, such as TTL (through the lens metering). 
Automatic functions are very helpful and convenient, 
especially when shooting sports and action images. 
However, too many photographers rely on these 
automatic functions and never fully understand how 
to operate the flash in manual modes. If you learn how 
to shoot in manual it will benefit you when you need 
to use the automatic functions. I prefer to shoot most 
of my portraits with both camera and flashes in manual 
mode.

 

Scenario: Direct Sunlight
Let’s say you are shooting portraits outside on a 

sunny day at noon. The natural light is extremely hard 
and has too much contrast between the highlights and 
the shadows due to the position of the sun being high 

in the sky at this time of day. Remember, if you expose 
for the highlights on your models face then you loose 
details in the shadows; if you expose for the shadows 
then you will be unable to record all of the highlight 
details. It is best to expose for the highlights and add 
some kind of light to the shadows areas. We can achieve 
this two different ways. One, we can fill in the shadows 
by using a reflector to redirect the natural lighting. The 
second option is to use a flash. I prefer to use flashes as 
it’s easier for one person to handle. Reflectors can act 
like giant sails if the wind is blowing.

When you are using flashes it is a good idea to 
always follow one rule of thumb, take one photo to see 
what the ambient light is doing. In order to do that, 
follow a few simple steps.  First, you want your camera 
set in manual mode and your shutter speed set to the 
fastest flash synchronization speed (most are around 
1/250th of a second). If you don’t know your camera’s 
highest sync speed, take a moment now to check it out.  
Then you will want to frame your shot and take a light 
reading.  And last, you will need to adjust the aperture 
but we want to keep the shutter speed at 1/250th. 
Remember this is just a simple test shot of your subject 
without any flashes. Snap the photo and take a close 
look at the preview. 

Using Flash for Fill Light
In the above scenario, the subject is outside and 

your ambient light is created from direct sunlight. 
Chances are when you look at the preview you will see 
that the contrast is too harsh. You might also see that 
there is not much detail in the shadows and most of 
the time the eye sockets will be dark. 

The next course of action will be to fix the harsh 
shadow problem by adding your flash on top of your 
camera or using a reflector. For this article we will only 
be discussing the flash option.  Remember your flash 
is set to the manual settings and your camera should 
now be set for a proper exposure. Take another test 
shot, with the flash this time. Now when you preview 
the image, you can see the difference created by the 
flash. If the flash output settings are too high then 
your subjects face will appear too bright.  If that is the 
case, simply turn the flash output setting down until 
things start to look better on the back of the camera. 
Continue the test shots after every time you lower the 
flash output settings. This will show you what changes 
you have made. 

Now if you set your flash at the exact same power 
as the sun, you will end up with a 1:1 lighting ratio. This 
simply means that your main light, the sun, is putting 
out the same power as your fill light, your flash. This 
ratio can make your subject flat, two dimensional, and 
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Here are the camera settings for the above images. All images are shot at the same camera settings, only the flash output power 
changes. Top left 1/250th @ f5.6 no flash, top right flash set to f5.6, bottom left flash set to f4, bottom right flash set to f2.8.
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will remove most shadows. Shadows are a good thing 
and help create shape to your image. A 1:1 lighting 
ratio can be useful when lighting large areas. 

Two good portrait lighting ratios I like to work with 
are a 2:1 ratio, which means your fill light is one f-stop 
under the main light, and a 4:1 ratio, which is two f-stops 
under the main light. There are more lighting ratios 
out there but this is a good starting place. Memorizing 
lighting ratios is not important! The important part 
is learning to manage your shadows and deciding 
what you want to do with them. Congratulations you 
have just been promoted from a “photographer” to a 
“Shadow Management Technician.” 

 

Off Camera Flash
So Mr. Big time Shadow Management Technician 

what’s next?  Another option with your flash is to 
remove it from your camera and place it on a light 
stand. This can be done many different ways, some of 
which will barely dent your bank account and others 
will destroy it. On the cheap end you have the PC cords 
($5-$20) and on the expensive end you have radio 
remotes (around $180-$300). There are other options 
in the middle and you should do your research before 
jumping into any system. It is important to get your 
flash off the camera so you have more control of the 
lighting and versatility with shooting angles. You will 
be able to place your flash around your subject which 
also will add dimension to your image. 

In setting up your shot you’ll follow the same steps 
above except now your fill flash is mounted to a light 
stand (or anything else you can find like a tripod, fence, 
or tree). You will want to place your flash on the shadow 
side of the face, because we are trying to fill in the 
shadows. (Where to position your flashes is something 
you will always be manipulating, so get used to it. This 
is something you will want to play with because moving 
them a few feet can have large impacts to your images. 
It is important to keep track of the different positions 
and pay close attention to the changes they make.) 
Start with an ambient light shot to see what the natural 
light looks like. Place you fill flash on the shadow side 
of the face and shoot another test frame. Adjust the 
power settings on the flash until the shadows have the 
look you are trying to achieve. It’s really that simple. If 
you want less contrast in your images then your flash 
will be matching the same out put as the sun (or a 1:1 
ratio). If you want more depth and dimension then you 
can dial the power down. If you dial down the flash 
output power too far, then you will create more contrast 
between your highlights and your shadows. If you turn 
the flash output power down too far or off, you won’t be 
able to see any results from the flash and it should look 
similar to your first ambient test shot. 

Flash Unit As Main (Key) Light
By now you should have an understanding about 

using your flash as a fill light, both on and off the 
camera.  We are now going to use the same flash as our 
main light source. Keep in mind we are still shooting 
outside on a bright sunny day at noon. 

If you are using a Shoe Mounted flash then you 
will need to keep in mind that it has a limited amount 
of power. The intensity of the light will become less 
powerful as the flash is moved farther away from your 
subject.  So when you are trying to overpower the 
direct sunlight in you may find your flash doesn’t have 
enough power. If this is the case try moving your flash 
closer to your subject (say within 5 feet). If moving your 
flash closer doesn’t work then try moving both flash and 
subject into the shade. When shooting in the shade the 
sunlight will be diffused and less powerful. This will be 
much easier for your flash to overpower the sun.        

Setting up the flash for overpowering the sun will 
be the exact same as the steps before. You should 
always start with one test shot to check the ambient 
light.  This will give you a good foundation to build on. 
Frame your shot and take a light reading. Remember to 
keep your shutter speed at the fastest speed possible 
and only adjust the aperture for proper exposure. 
Once you know where the proper exposure is for the 
background then you can change it. If your light reading 
says 1/250th @ f/5.6 then you will want to adjust the 
aperture to f/8. This will underexpose the background 
by one full stop (or give you a 2:1 ratio). This will also 
make the sunlight act as your fill light. Now you can 
bring in your flash. Place it close (about 5’ feet) to your 
subject and on the shadow side of the face. Again if 
you are using a smaller flash then the power setting 
will need to be turned all the way up. Take another test 
shot and see what you end up with. Now remember we 
are using this flash as our main light, so that means we 
want our fill light (the sun in this case) to be a 1-2 f-stop 
under the main light. This will give us our 2:1 ratio (1 
f-stop under) or 4:1 ratio (2 stops under). 

When you are looking at this test shot you should 
see the shadows that are created by the flash. (If it 
is not then you will need to turn you flash power up 
more, or move the flash closer to your subject, or move 
everything to the shade.) If the flash you are using has 
enough power, then you can continue to turn up the 
flash output power and adjust your aperture settings. 
Maybe you have enough power to shoot with 1/250th 
@ f/11. This would give you a 4:1 lighting ratio and 
would make your background now 2 f-stops under 
your main light. Obviously if your flash has more power 
you can continue the process to achieve your desired 
lighting effect. 
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 Here are the Camera settings for above image. Top left 1/250th @ f5.6, bottom left 1/250th @ f8, bottom right 1?250th @ f11. Also 
notice how the background becomes darker.

The best part about using a flash to overpower the sunlight is that your subjects will stand out from the background. 
This helps to create more focus on the subject and draw less attention to the background. It is important to practice 
your lighting techniques so they become a routine and habitual. During your photo shoots, you want to spend less 
time having to make lighting adjustments and more time interacting with your subject. A good portrait is not created 
on lighting alone. Lighting is one tool that helps set the mood and draws attention towards the subject.

This article and images contained are Copyright © and courtesy of Grady Layman. Please contact the author directly with any questions.
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Digital Photography 101

Part of being a “photographer” at any level, is 
learning the refined art of presenting yourself as 
a photographer, especially when you are looking 

to attract clients or business of any sort. Today’s 
amateur photographer relies heavily on the internet to 
share their work and to show it off. Whether it’s for the 
benefit of a client or to impress a future employer, the 
internet will only go so far in your quest to further your 
photography career.

What if you were called up for an interview? Do 
you really want to bring your laptop and just show 
the interviewer your images on Flickr? Do you have a 
website with good content but a rather unappealing 
layout? You need to impress your clients and potential 
employers with strong content without an overkill of 
images or buttons. This month, I am going to guide 
you through how you can prepare a portfolio in both 
print and web format. 

You will not impress anyone with an overload of 
images, and a scattered theme. Everything must flow 
from start to finish. Each image must flow seamlessly 
into one another, almost like they are all part of one 
image or “thought”. I have divided this tutorial into 
sections, each one being what I feel to be an important 
aspect into developing your first portfolio.

Content
The content of your portfolio is the most important 

area for you to work on in its development. It may 
take many weeks or even months to pull together 
appropriate content in which represents your area 
of expertise. Your portfolio is not for good images, it 
is for great images. Those of which you are happiest 
with, but also what you know will draw the attention 
of your next client. Thinking your images are good is 
just not acceptable. Your portfolio doesn’t have room 
for work which you think is good. You must know it’s 

one of your best before you even consider using it. 
Seek advice, not from your friends, unless you really 
trust their opinion, but from other photographers, 
mentors, teachers, basically anybody that will give you 
decent constructive criticism. Don’t become offended 
by people’s opinions if they spot something that you 
overlooked, it’s better to have everything looking 
good from the start than finding out the hard way in 
the future.

Quality
The quality of the pieces in your portfolio is of the 

utmost importance. Slacking off, and being lazy about 
your portfolio preparation won’t get you very far. Be 
ruthless with your images; chop away at your selections 
until you only have the best of the best. A portfolio of 
your very best images will always impress more than 
one in which your best images are hidden amongst a 
plethora of average ones.

DRESS TO IMPRESS 
DEVEOLOPING YOUR FIRST 

PORTFOLIO 
            - By Ken Fagan 

A COMPREHENSIVE GUIDE TO UNDERSTANDING DIGITAL PHOTOGRAPHY TECHNIQUES  AND CONCEPTS
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Quantity
You won’t impress anyone by bombarding them 

with a ream of images. Instead keep things minimal, 
set your target amount to between 12 and 15 images 
to have in your portfolio. This means that if you have 
30 of your very best selected, you need chop it down 
further. Try not to be too sentimental when choosing 
images to use. Remember, it’s not yourself you are 
trying to impress.

Flow
It’s all well and good to have 15 quality images 

in your portfolio, but it is just as important that they 
flow nicely from one image to another. Whatever the 
theme in your first image should have a variant of 
that same theme in the second image. This allows for 
a comfortable transition from one to the next. Always 
begin and end your portfolio with your two strongest 
images, the stronger of the two at the front. It is 
important that the person looking at your portfolio 
doesn’t get bored, keep it interesting by running the 
strongest images throughout, with the weaker ones 
filling the gaps. Even if you have picked out 15 of your 
strongest images, there will always be a hierarchy 

among them. Try not to have two weak images side by 
side, this will greatly affect the flow of your portfolio. 
Sometimes at the beginning, you will have to change 
one or two images, simply because they don’t work well 
with the other images when they are all put together. 
So don’t just put stuff in there for the sake of it.

Look
Since the quality of content requires such care, 

there is no reason why you shouldn’t present it well. 
I recommend a portfolio case that matches your style; 
you should be thinking beyond a two dollar ring binder. 
A good portfolio case can be costly but it’s well worth 
it. If you make the effort on its appearance it will pay 
for itself eventually.

You’ll also want to use a high quality printer (if you 
don’t have one, have your photographs printed for 
you). As for the paper you use (if you are self-printing), 
that is entirely up to you; but remember, quality images 
deserve quality paper.

Update
As your skills develop, so too should your portfolio. 

Need I say more than the old saying; out with the old 
and in with the new? Keep everything up to date, and 
don’t wait until you are tired of your work before you 
make changes.

Web Based Portfolio
Designing a portfolio for the web can be as simple 

or as complicated as you want it to be. If you are trying 
to attract clients, or looking to be picked up by a 
professional, it is a good idea to have an area of your 
website dedicated to your portfolio; preferably through 
a prominent “portfolio” button on the home page of 
your site. From experience I have discovered that the 
majority of people who visit your site simply don’t care 
about who you are, or your photographs. That doesn’t 
matter in the slightest. All that matters is that the ones 
that do care, (i.e. potential clients and employers) find 
what they are looking for.

I hope this helps in gaining a basic understanding 
of the concepts and importance of creating a strong 
portfolio for your work. Many folks are finding 
themselves on the unemployment wagon these days, 
and are consequently considering self-employment. 
The purpose of this tutorial is just to give you an idea as 
to how you can best prepare yourself a strong portfolio. 
It is a lengthy process that requires many opinions and 
plenty of time to mull over what you want to both use 
in it and get out of it at the same time.

This article and all images contained are Copyright © and courtesy of Ken Fagan. Please contact the author directly with any questions.
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When I teach Lightroom classes there are two questions that I hear all the time;:
1. Where are my pictures? 
2. How do I get them out of Lightroom?

The answer to question number one is easy: your pictures are wherever you put them when you imported them! 
The answer to number two needs a lengthier explanation due to the numerous creative ways in which Lightroom allows 
you to output your images. Not just rendered file types like JPEG or Tagged Image File Format (TIFF), but also as complete 
products for your projects including (new to the Lightroom 3 Beta) Video!

The Lightroom 3 Beta also has some newly developed output options called Publish Services and a much requested 
Watermark Editor. It is these new output features that you can explore if you follow along with the article this month.

Why Publish Services?
The new Publish Services panel includes direct access to photo sharing web sites (initially Flickr) as I described back in 
PhotographyBB Magazine in November 
(issue 22), but a similar publish route can 
also be set up to a folder on any connected 
internal or external hard drive on your 
computer.
 
Access the Lightroom Publishing Manager 
(shown here) by clicking on the Set Up link 
(circled in red in the illustration) to the right 
of the left panel’s Hard Drive button. Here 
you will have numerous options similar to the 
normal export dialogue you may have seen 
before. Choose the options that work for your 
project(s) and add as many routes as you like 
by clicking on the Add button at the bottom 
left of the Publishing Manager dialogue.

Lightroom 3 beta: Publish Services & Watermark Editor - By John Ogden
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The folders proceeded by the   icon are for your Publish Collections. These new collections work in a similar 
way to your usual Collections, but are very different in that they relate to actual folders on your hard drive(s). Either 
folders that already existed (and you choose when you set up the connection) or new folders that were created in 
the set up process. These folders are likely to be empty, until of course....you publish!

The Advantage
Unlike a regular export, the publish connection keeps track of any changes you may make to the images that have 
been published. It’s then an easy matter to replace these by re-publishing and therefore keeping your publish 
collection up to date.

How do I use it?
Working in Lightroom’s Library Module, choose the images for your project from either the filmstrip or the grid and 
simply drag and drop them into the relevant Publish Collection. Click on the Publish Collection area where you 
dropped the images and they will be displayed in the Grid under a heading “New photos to publish”.

When using Lightroom to work with images in a Publish Collection, the Library module Grid view gets a makeover 
and is divided into sections to show the progress of images in the publish workflow.  At any one time there may be 
one or more of the following sections displayed in the central grid area. 

Publish Services (Right):
I have set up six different Publish Connections 
for different projects as you can see.

This technique is ideal for creating collections 
of images in folders that are then used in other 
applications, for example;
 
~ your screensaver, 

~ page layout software for a publication

~ a folder that syncs with your iPod, iPhone or 
other mobile device.

Note: “Hard Drive” can refer to any connected 
drive. They could be on the same volume or they 
could all be separate drives.
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 A Practical Example
Let’s say I want to save all the best shots from a recent photo shoot into a folder on my hard drive; maybe to parcel 
off to the model (Catherine in this case), or to keep in a project folder for future retouching. (The publish option will 
be useful here particularly if I’m likely to work with her again and consequently update the contents of this folder)
I can use the publish manager to set up this folder, in this case on my desktop, as shown.
 

Then I simply drag and drop the images I want for this project, into the new “Catherine” publish collection. (I can 
drag and drop from either the normal grid or from the filmstrip).  When I click on the Publish Collection name in the 
left hand panel these images will now be displayed under a “New Photos to Publish” header. 
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Clicking on the big Publish button at the bottom of the left panel group, will render my files and deposit them in 
the desktop folder. The grid view updates on the fly showing progress and finally shows the images under a new 
heading “Published Photos”. 

Adding To, or Deleting From the Publish Collection
If I change my mind about the images I want in this folder at any point in the future, dragging and dropping images in 
to the Publish Collection, or selecting them and pressing Delete on the keyboard will set them up for republishing.
 
Let’s say in this case I decide that I only want “big smiles” and I have replacements for the first two images in the grid 
view (from the Publish Collection shown on the previous page), but need to lose the one with the blue background.

Now my Publish Grid looks like this:

 
Clicking on the Publish button for a second time then will remove any that are waiting to be deleted and add those 
that have been queued up to be published. Leaving me with renderings of just my big smile pics!

 

Watermark Editor
For the first time in the Lightroom 3 Beta we have access to a built in Watermarking facility right inside the application. 
The Beta version of the Watermark Editor can be accessed from any module by choosing Edit > Watermarks from the 
file menus or via the relevant right hand panel options, depending on which module you are working in at the time. 
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If you have an image selected you will see a preview, if not the familiar Photoshop style white and grey checkerboard, 
as shown here, denotes transparency.

Choose a Text or Image based watermark by clicking on the relevant button at the bottom left of the dialogue. For 
text you simply type in the white space under the preview and format using the Text Options. The watermark can 
be scaled and positioned on the preview using the bounding box, and the arrow buttons situated in the Watermark 
Effects area allow you to rotate the text if necessary. You can then save your watermark as a preset using either Save 
or via the Custom drop down menu.

A watermark based on an image will need a suitable pre-prepared graphic. It will need to be either a JPEG or even 
better, PNG (the PNG 
standard includes the 
option for transparency). 
Click on New Image 
Watermark and simply 
navigate to where you 
have your graphic saved. 

These headshots of 
Catherine show both 
text and graphic based 
examples all created with 
the Watermark Editor.
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 Slides to Video
The slideshow module is a great way to present your images to friends, family or clients and you can of course 
customise the way the slide show looks using the various layout options. 

One of the much maligned shortfalls of Lightroom version 2 is the inability to export slide shows with music 
embedded into the file. You can play a slideshow in version 2 and have it accompanies by an mp3 music track, but 
you can only see and hear the full composition when playing the slideshow in Lightroom. 

In addition to the familiar mp3 format, the Lightroom 3 Beta now supports mpeg4 audio files (.m4a and .m4b) and 
with new video output, slideshow products can now be made that do include your choice of backing track.

You can see an example video I made in Lightroom 3 Beta and uploaded to YouTube here: 
http://www.youtube.com/watch?v=S19Y_PFCSqA

The compression on the Youtube site makes the transitions blocky but the original video file is flawless and even 
plays well on a large TV screen.

How Do I Do It?
First get all your images for the video in a collection and rearrange the order to suit. Then head over to the Slideshow 
module and the Playback panel on the right. Tick the Soundtrack option then click on the phrase “Click here to 
choose a music file” this then becomes an active link to a Choose a music file to play dialogue box.

When you select the music file that you want to use, the duration of the track in minutes will be displayed in the 
Playback panel.

Adjust the Slide duration and Fade settings to taste and use the Preview option to review your work. When you are 
happy with your settings, simply head over to the bottom of the left panel and hit the Export Video button.

The finished project will be saved out as an mp4 video file and you can choose the pixel size and frame rate via preset 
options as follows; 

E.g. the “240” preset renders a 320px x 240px video which plays as 30 frames a second.

Remember these new features are Beta and still under development.

Who knows what extended capabilities will be added to the publishing, watermarking and video features in the 
final release version of Lightroom 3.0? I for one can’t wait, but for now I’m enjoying experimenting with these new 
functions. Join me next month for an in depth look at the enhancements to the fabulous print module.

Preset Used For
240 email

320 Mobile Devices

480 Mobile Devices etc...

540 Home Media Display

720 Online Sharing

1080P HD (High-Definition) Video

Be part of the Beta! By being part of the beta testing phase, not only will you benefit by processing your photos with 
the latest in image processing technology, but you’ll be helping the digital photography community as a whole.

Download your free copy of the Lightroom 3 Beta here:
http://labs.adobe.com

This article and all images contained are Copyright © and courtesy of John Ogden. Please contact the author directly with any questions.
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Step 1:
Open up your image. An image with lots of sky 
works really well. Thank you to Liberty for this lovely 
photograph.

Image Credit: Liberty
http://www.sxc.hu/photo/1125455  

Step 2: 
Select the custom shape tool from the toolbox. 

In the tool options bar at the top of the screen, choose 
the path icon and then click on the shape drop down 
box and choose a heart.

Step 3:
Click and drag out a heart on the image. Hold down 
Shift to constrain the proportions.

VALENTINE’S DAY CARD CREATIVITY WITH PATHS:  By Jennifer Farley

Adobe Photoshop® Tutorial
TECHNIQUES, TIPS, AND TRICKS FOR DIGITAL EDITING OF IMAGES IN PHOTOSHOP®

It’s nearly Valentine’s Day and you haven’t bought a card yet… Why not make a card for your 
beloved using one of your photographs and a bit of Photoshop magic? This technique can be 
used in a variety of ways, but rather sticking with traditional pink and red cards, here’s a creative 
effect you can use to get your message of love across in a creative way!
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Step 4:
Now open the paths palette. Choose Window > Paths 
if it’s not already open. You will see a small thumbnail 
version of the heart in there.

Step 5:
The next thing we want to do is stroke the path but 
before we do that let’s set up the tool we’ll use to 
stroke it. 

Rather than just use a white paint brush we can achieve 
a more subtle effect by using the Dodge tool to lighten 
the sky. Select the Dodge tool from the tool box.

Step 6:
In the tool options bar at the top of the screen, click 
on the drop down brush menu and choose the Dual 
Airbrush size 45. This is a very soft brush which gives a 
nice effect. Set the Range to Midtones and the Exposure 
to about 25%.
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Step 7:
Now go back to the Paths palette and click on the on 
the flyout menu at the top right corner of the paths 
palette, and choose Stroke Path.

Step 8:
The Stroke Path dialog box opens up. From there 
choose Dodge Tool and click OK.

 A very light dodge is applied to the heart shaped path. 
The idea is that is should look soft and cloud-like.

Step 9:
Click anywhere in the grey area of the Paths palette to 
hide the path, and this is what we have so far...

Step 10:
Now add some text. I used a script font, to add “I” and 
“You” above and below the heart.  You could even get 
personal and add your loved one’s name.

That looks quite nice, but why stop here when we can 
make the words also look wispy and cloud-like.
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Step 11:
Select the text on the “I” layer, then go to the menu: 
Layer > Type > Make Workpath.

This creates a path around the letter I.

Step 12:
Select the “skyimage” (photo) layer in the layers palette, 
and repeat Steps 7 – 10 to stroke the path as before.

Do this one more time with the “You” layer, then you 
can hide the text layer by clicking on the layer visibility 
(eyeball) icon. 

We’re finished! Now you can create your own romantic 
whispy clouds for your Valentine, but if not, you still 
have time to nip out to the card shop!

This article and images contained are Copyright © and courtesy of Jennifer Farley.  Please contact the author directly with any questions.



Pa
ge

 32

PhotographyBB Online Magazine

The Photographer’s Library

Valentines Day is special as the holiday for love 
and romance.  If you’re old enough to remember 
movies from the 30’s 40’s, and 50’s, then you un-

doubtfully remember how glamorous and romantic 
female celebrity photos were and how manly and 
heroic male celebrity photos were back during the 
“Golden Age” of Hollywood.  Back in the “Golden Age” 
of Hollywood, promotion was a big part of the studio 
machine.  The studios wanted to make sure that their 
top stars were always seen in a good light by the public 
and money was unlimited in doing this.  Celebrities 
had an image to uphold and the studios demanded 
this of their stars.  Fan photos were gladly autographed 
and passed out by the stars when ever asked, and no 
expense was spared in the taking of publicity photos 
of the various studios stars.  I’m a big fan of older 
movies from the 20’s, 30’s, 40’s, and 50’s.  I’ve also 
worked with quite a few of today’s celebrities and have 

autographed photos from many of the celebrities I’ve 
worked security for.  Though I like many of today’s 
celebrities, they are talented and good people; but 
sadly, often today’s publicity photos just do not have 
the same class that the older celebrity photos from the 
past had. Back in Hollywood’s “Golden Age,” movies 
were dreams and celebrities were dreams which came 
true for people.  “I want to be just like her/him and I 
will one day,” how often did we say this while watching 
our favorite star in  a movie on Saturday afternoon in 
the local movie theater?  People admired celebrities 
because the studios went to great lengths to make 
sure their stars were only seen in a good light.  The 
celebrity publicity photos at that time reinforced what 
the studios wanted people to believe about their stars.  
Women stars were made to look romantic, desirable, 
and though it was never mentioned at that time, sexy.  
Male stars were romantic, strong, brave, he-man types 
that were also unspeakably sexy for women.  Every 
woman wanted to be just like one of the female stars 
and every man wanted to be considered just like one 
of the male stars by women.  The publicity photos at 
this time strongly expressed the desires and dreams of 
the public at how they wanted to see their stars. That’s 
why Hollywood was often called the “Dream Factory.”

For many photographers, the artistry of Hollywood 
publicity photographs of the 1930s, 1940s and 1950s 
were the spark that ignited our passion for getting 
involved in photography.  Who could ever forget 
the classic images of Fred Astaire in a top hat and 
tails, Humphrey Bogart with cigarette in hand, any of 
hundreds of photographs of the sultry Lauren Bacall?  
“Hollywood Portraits Classic Shots and How to Take 
Them” not only celebrates these great photographs, 
but dissects them as well and shows the lighting setups 
that were probably used to create them. The book is 
well written, technically excellent in what is provided, 
though I would have liked to have seen a little more 
techniques given, but the book will definitely get 
your creative juices flowing if you are interested in 
portraiture photography.

For Valentines Day, what could be more romantic 
than taking a photo of your wife, husband, girlfriend, 
boyfriend, daughter, son, granddaughter, or grandson 
just like the old publicity photos of the stars were 
taken during the “Golden Age” of Hollywood to hang 
on your office or living room wall?  Hollywood Portraits: 
Classic Shots and How to Take Them by Roger Hicks and 

DIGITAL PHOTOGRAPHY BOOK REVIEWS - THE MOST TIMELESS OF ALL LEARNING TOOLS

Hollywood Portraits: Classic Shots 
and How to Take Them: 

A Review by Jon D. Ayres
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Christopher Nisperos is a book that will guide you on 
how to take your own star quality romantic portrait 
photos.  I was surprised when I first looked through 
this book; it not only had many fantastic photographs 
of famous movie stars, but also gave you some good 
tips on how to reproduce the same effect yourself. 
This book is rather a nice addition to any fine portrait 
photographer’s library. Some of the stars included 
are Vivien Leigh, Sophia Loren, James Cagney, 
Elizabeth Taylor, and Shirley Temple to name a few. 
Photographers whose work is included in this book 
include photographers like C.S. Bull, Lazlo Willinger, 
George Hurrell, and some of the earlier unknown 
photographers who sadly never receive credit during 
their lifetime for their studio photography.  Each image 
not only has a lighting diagram, but is rated as to the 
difficulty level for taking the photo. 

Finding any information on techniques from the 
“Golden Age” of Hollywood photography is difficult at 
best and finding this book was like finding a diamond 
in the rough. It contains just enough information to 
guide photographers on how to replicate the various 
classic Hollywood portraits. The classic Hollywood 
photos shown through-out the book are wonderful 
examples and will give to you the inspiration you need. 
I have read on a couple of forums where a couple of 
photographers complained that the book did not go 
into detail enough on how to take the photos.  Given 
the time of when a lot of these famous portraitures 
were taken, little exact info still exists today, but the 
authors do a good job at showing how these portraits 
were possibly taken.  But that really isn’t the purpose 
of this book to hold your hand and tell you to do this 
or that; it is to spark your imagination like Hollywood’s 
early photographers used their imagination to produce 
those wonderful photographs of the stars and to 
guide the photographer. The given information in this 
book will set you in the right direction, even if you’re 
just starting out in digital portraitures, this book will 
guide you in the right direction towards taking those 
fabulous Hollywood “Golden Age” photographs.  Of 
course, if you want to create your own photos, you are 
still going to have a lot of experimenting ahead just 
like Hollywood’s early photographers experimented, 
but after all that is what good digital photography is 
about; you will find some excellently explained basic 
ideas to start from with this book.  You need a basic 
foundation to build from and this book more than 
provides you with a strong foundation. 

 The one downside I found with this book is that 
the authors did not include any of the shots taken 
by them to show how the techniques should work 
and that is sadly lacking for a book of this type.  The 
authors give their advice and opinion on how each 
shot was taken, then why not show some examples 

of the work so the reader can see what their results 
look like and what to expect when trying the shot.  
This book is not meant to be a complete course in 
Hollywood photography, only a guide and in that 
context  I find this book interesting and extremely 
helpful in setting the portrait photographer on the 
right path to taking Hollywood style glamour photos.  
This book is perhaps is not meant to be the end-all/
be-all of Hollywood portraiture, but it is a delight to 
look at and read and should be inspirational for most 
portrait photographers. The steps and insight on how 
these images were created is interesting to read. 

Hollywood Portraits: Classic Shots and How to Take 
Them is a great book.  So if you want a portrait of your 
wife or husband, son or daughter hanging on your office 
wall that looks as if it came from Stieglitz’s “Camera 
Work,” an early Hollywood publication, published from 
1903 to 1917, then Hollywood Portraits: Classic Shots 
and How to Take Them will be the book you’ll need to 
take photos like this.  After all what CEO doesn’t want 
to have his photo on the wall with a James Cagney pose 
and glare in his eyes, what woman does not want to 
pose like Jean Harlow, what little girl does not want to 
be Shirley Temple or little boy want to pose like Johnny 
Weissmuller, or what husband and wife would not want 
a romantic Bogie and Bacall pose, after all Hollywood 
is all about dreams.  The portrait photographer using 
Hollywood Portraits Classic Shots and How to Take Them 
can make these dreams come true.

If you would like to see examples of photos taken 
using techniques from this book, take a look at Larry 
“Darkman” Clark Darkmans Darkroom”
http://www.darkmansdarkroom.com

Here is the link to his glamour photos using this book, 
he shows the original Hollywood photo and his photo 
beside it.  You can see that he does an excellent job:
http://www.darkmansdarkroom.com/hollywood-
glamour-photos-and-how-to-take-them/

This photographer says that this book is what got him 
started in glamour photography and he does some 
pretty good work using techniques from this book.

If you would like to purchase Hollywood Portraits: 
Classic Shots and How to Take Them by Roger Hicks 
and Christopher Nisperos, check for it in your local 
bookstore or visit the link below to Amazon.com and 
pick up your copy today.

Hollywood Portraits: Classic Shots and How to Take 
Them by Roger Hicks and Christopher Nisperos (via 
Amazon.com):
http://tinyurl.com/HollywoodPortraits

Book review Copyright ©  Jon D. Ayres.  Please contact the author directly with any questions.
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PBB: Welcome to PhotographyBB, and thank you so 
much for joining us today. Let’s start by getting to 
know you better - tell us about yourself Tom!

I was born in Iowa but moved to the Rocky Mountain 
West when I was six.  I was fortunate to have parents 
who loved the mountains and outdoors.  We went 
camping, hiking and water skiing every summer and 
snow skiing every winter.  My love and appreciation of 
the outdoors I attribute to these early experiences.  

During high school I lived in Gunnsion, Colorado. 
My friends and I would go camping, fishing, hiking and 
skiing.  I climbed my first mountain in high school.  I 
joined the Colorado Mountain Club a few years after 
high school, learned correct climbing and backcountry 
skills, and became an instructor as well as a trip leader.

Beginning in the early 1980’s I married and we 
raised one son.  We lived in MN and only came West on 
vacation once a year. Money was tight. I did little in the 

PhotographyBB Magazine is honoured to welcome Tom Crosman to the spotlight chair this month. 
Tom is an extraordinary and talented photographer who enjoys shooting breathtaking landscapes 
among other things. Tom has a knack for brining out the best in a photo, and we thank him for being 
here with us to share some of his insights and background with our readers.

 THIS MONTH’S SPOTLIGHT INTERVIEW: Tom Crosman

Photographer in the Spotlight

Ask Her: A wild aster shot with a moving stream as a background. 
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outdoors and less photography.  During the dot com 
boom we moved back to Colorado.  Along with my 
then teenage son I once again became involved with 
wilderness pursuits.

I make my living as a Lead Software Engineer for a 
large stock market trade processing firm.

PBB: What photographic equipment do you use, and 
is there any piece of equipment that you ALWAYS 
bring with you on a shoot?

I shoot Canon.  My 30D is my only digital body. (I’d 
love to get the new 7D).  For lenses I’ve a Canon EF-
S 10-22 f/3.5-4.5 USM, EF-S 60 f/2.8 Macro USM, EF 50 
f/1.8 II (nifty-fifty), a Tamron 28-75 f/2.8 Macro XR DI 
LD, a Canon 70-300 f/4-5.6 IS USM, and a Kenko Pro 1.4 
tele-converter. 

All my lenses have a UV filter on them, but only for 
protection.  If I really want something sharp I remove 
the filter.  I’ve a set of Cokin P filters with several ND 
filters, a graduated ND (which I’ve never used), and a 
circular polarizer (CPL) as well as a screw on CPL for the 
Tammy.

Accessories include a 21 inch collapsible 4 in 1 
reflector and remote trigger release, a cheap hot shoe 

flash, and a Manfroto 3021 tripod with a Vanguard 
SBH-100 ball head. I’ve also a set of 2 Alien Bee 800 
studio strobes, 2 brolley boxes and white, gray, and 
black muslin backgrounds for my studio work.  

I shoot raw and process with Photoshop CS3. 

Most of my mountain lake shots involve getting up 
way before sunrise and hiking 3-4 miles in the dark in 
order to be on location at the right time.  Even on these 
shoots I always, always bring and use my tripod!

A Bit of Chaos: Chaos Canyon and Lake Haiyaha in Rocky Mountain National Park.  The water between the boulders is the lake.

Just A Dream: Very early dawn light reflecting on the ice of of a partially 
frozen Dream Lake.
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PBB: How long have you been into photography, and 
can you recall what first got you into photography? 
What is your artistic/photographic background? 

I remember having an old box camera when I was 
in first grade; 1958.  I used an old 35mm camera my 
father inherited from his father one time while on a 
group mountaineering trip in my early twenties.  It 
was my first experience with a decent camera.  Shortly 
thereafter I made friends with someone who had taken 
photography classes in high school.  He had his own 
darkroom and taught me the basics of black & white 
processing.  That got me hooked.  I bought my own 
Minolta 35 mm with a 50 mm f/1.4 lens as a kit.  I also 
found an old used enlarger for really little money and 
began doing black and white photography.

As a young adult I carried my camera with me on 
all my wilderness excursions.  I shot Ektachrome slide 
film because it was relatively cheap and I was a poor 
college student.  One summer I spent 10 weeks in 

Guatemala.  This was right after their major earthquake 
ca 1976.  I purchased and loaded 100 foot roll of black 
& white film and shot every bit of it.  I spent ages in my 
darkroom after that.  It burnt me out.  I really never went 
back into a darkroom except for one time to process 
my wedding invitation photo showing my bride to be 
and myself.

While raising my son I didn’t pursue photography.  
My wife had a Canon AE-1 and took the standard 
family snapshots.  It was really my son’s high school 
interest in photography the rejuvenated my own.  
Upon graduation from high school he wanted to 
pursue a photography education.  I bought him the 
30D that I now use and a Rebel XT for myself.  We had 
an agreement:  the 30D and other equipment would 
become his when he completed his photography 
education.  His goals changed and that gear became 
mine.

I’ve been shooting digital and lots of it ever since.  

Finch Lake: Ice forming on Finch Lake in early fall.
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I’m fortunate and blessed to live 30 minutes from 
Rocky Mountain National Park, and do much of my 
photography there.  The variety of opportunities is 
endless.

I’ve taken a few photography classes.  Two were 
from a local school. They were entitled ‘Intimate 
Landscapes’ and ‘Photographing Artwork’.  The other 
was a Rocky Mountain School of Photography weekend 
where I learned the ‘Zone System for Color’.  I’d say that 
class taught me the most important thing, beyond the 
basics, I’ve ever learned about photography.

I’m also a member at http://www.dphoto.us.  I 
post many images on that site that never make it to 
my main gallery at http://www.crosman.org.  There are 
many, many excellent photographers on dphoto.  They 
provide inspiration and feedback that really help me 
become a better photographer.

The rest of my knowledge is self taught.  I 
experiment all the time when I’m out.  I can go out for 
a 3 hour sunrise session and shoot several hundreds 
of images.  Many of these are throw away, but I learn 
something new from each.

PBB: From looking through your online gallery, one 
can see that you are master of working with colour in 
your photos. Do you have a favourite photographic 
discipline? What there any particular inspiration or 
event which got your started in this style?

Thank you for the kind compliment!  This is a 
difficult question to answer.  I don’t do portraiture.  I 
shoot two very different kinds of images:  art work and 
the wilderness outdoors.  I enjoy both but for different 
reasons.  I’m not certain how one differentiates nature 
and landscapes: to me they are the same thing.  

My wife is a fiber artist.  I started shooting her 
artwork for gallery submissions and contests.  Since 
she’s a member of a guild it was a natural progression 
for me to shoot other members art.  I’ve created a small 
business shooting fiber art and sculptures.  My goal is 
to create enough income to support purchasing new or 
better photography gear.  I’ve not included any of those 
images for this article but if one is interested samples 
are available on my website at http://portfolio-shots.
com.  The technical aspects of studio work, configuring 
lighting and background is what I find interesting in 
this kind of photography.

My real enjoyment comes from my wilderness 
photography. It’s probably obvious how this interest 
came about.  What I really enjoy are intimate landscapes.  
While I shoot grand landscapes and love capturing 
mountain lakes at sunrise I feel I have an eye for smaller 
details that many people miss.  My photo ‘Rivulet’ is an 
example.  This golden aspen leaf was lying in a bit of 
running water just off the trail.  It was covered with 
droplets of moisture.  What many people probably 
won’t notice is the small fly on the tip of the leaf.

PBB: I see that you occasionally work in black & 
white. What are your thoughts on black & white 
photography, and how do you decide which of your 
images are destined to be in black & white?

Black Lake: A sunrise shot of the remote mountain lake in Rocky 
Mountain National Park.

Rivulet: Taken near Cub Lake in Rocky Mountain National Park.
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I do process a few images as black & white, but in 
the scheme of things not many.  One would be mistaken 
if they thought the ‘Unidentified Frozen Object’ image 
was processed as black & white; it’s RGB.

There are two things that lead me to consider 
processing an image as black and white:  subject matter 
and lighting.  Most of my black & white images have 
historical subject matter.  Old wagons and buildings 
just scream that black & white is the way to go.  I find it 
puts them into a better historical context.  I also tend 
to consider backlit images for black & white processing.  
Unless a fill light is used there are often areas that are 
mostly black anyway.  This was the case with ‘Ptarmigan 
Climbers’.  It was shot on a very bright sunny day.  The 
lens had a CPL filter on it so the sky was a deep dark 
blue.  Processing this image as black and white made 
for much more dramatic presentation.  Beyond that it 
really depends on the mood I attempting to convey.

PBB: We’ve had some interesting discussions going 
on at PhotographyBB on post-processing. What are 
your views on post processing an image vs. “getting 
it right” in-camera?

I don’t think there are correct or incorrect positions Ptarmigan: Ptarmigan snow field in Rocky Mountain National Park.

Unidentified Frozen Object: Ice on a sand bar of a deep slow moving river. In order to keep the ice from blowing out, the image was shot such that 
the water was mostly black.  I processed this to make the water completely black.  The intent here is to make the ice, on first glance, appear to be flying 
in a night sky.
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on this topic.  Do you consider yourself a documentary or 
historical photographer? Are you an artist?  Depending 
on how one sees themselves and their work, influences 
what is correct for them.

As an artist I attempt to capture and convey what 
I see.  It is not always possible to get the camera to 
capture that.  While I attempt to get it right in the 
camera to reduce post processing work flow, each of 
my images has been tweaked a bit.  Saturation and 
luminance are always adjusted.

My ‘Monesk’ and ‘Unidentified Frozen Object’ images 
probably are the least “getting it right” in-camera.  
When I shot ‘Monesk’ I saw the wide range of colors 
reflecting on the water and really saw the Monet like 
qualities of the light.  To convey this took a lot of work 
enhancing the colors in the resulting image.  UFO is an 
approximately 10x20 foot piece of ice on a sandbar in 
a deep slow moving section of river.  I increased the 
black level in ACR so that the water was completely 
black.  Doing so made this image work for me.

PBB: Do you have any particular photographic 
achievement which you are most proud of? What 
are your photographic plans for the future?

There a couple of little achievements, but nothing 

of real significance.  In 2008 I won second place 
amateur in a local ‘Through the Lens’ Art show for my 
‘A Living Thing’ image.  And my ‘Loch Vale’ image was 

Monesk: Light and color reflections on Mills Lake in Rocky Mountain National Park.

A Living Thing: Taken ~10 miles from Rocky Mountain National Park.
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selected for my local paper’s 2009 calendar.  Oh, and 
my interview here, I consider it an honor.

PBB: What advice do you have for our readers who 
are either beginners to digital photography, or 
those aspiring to become better photographers?

I hardly consider myself knowledgeable in this area 
so I’ll just mention what I think helped me the most...

Shoot.  Shoot.  Shoot.  And when you are all done, 
shoot some more.  I once took well over 100 shots of 
a single poinsettia plant, trying different angles and 
lighting to fine out what worked.

Join a photo sharing web site and share your work.  
The people on the site must have a friendly dialog and 
show respect for each other.  Find out what others like 
or dislike about your images and the images of others.  
While I don’t always agree with the comments or 
criticisms, I consider them a bit of welcome information 
that helps me improve.

Have projects.  I currently have three, my mountain 
lakes, my iced series, and I’m beginning a leaf series.  
Having projects helps one get out and shoot more 
than you might think.

Little Shadow: A solitary water droplet on an aspend leaf.  The only bit 
of sunshine on a very rainy outing.

Loch Vale: A remote lake in Rocky Mountain National Park.

“Iced” Series: Stones partially burried in ice near the Alluvial Fan in 
Rocky Mountain National Park.

About Tom Crosman:

To learn more about Tom Crosman, visit his photo 
gallery at:
http://www.crosman.org

This article and images contained are Copyright © and courtesy of Tom Crosman. Please contact the author directly with any questions.
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The 15th photography assignment theme was to go out and take a photograph that represented the signs that the spring season 
is upon us. Given the unusually long winter that many of our readers experienced, this task proved to be quite challenging. Our 
members rose to the occasion and came up with some great shots to show that spring is indeed upon us! Here are our top picks.

Photography Assignment Challenge Picks!

In one of our most challenging photo assignments to date, the theme of concentricity turned out to be one of our most interesting 
challenges. Finding naturally ocurring or manufactuered concentric shapes proved to be a challenge, but as our members have 
discovered, they are all around us if you take a moment to look closely. Here were our top “Concentricity” photos.

PHOTOGRAPHYBB PHOTO ASSIGNMENT #29: CONCENTRICITY

Photography Assignment

Top: Photo by member “OwinThomas.” Bottom Left: Photo by member “Debrasue.” Bottom Right: Photo by member “fryeme”.
Thank you to all of our photography assignment participants. We look forward to your submissions in our ongoing bi-weekly assignments.
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The 15th photography assignment theme was to go out and take a photograph that represented the signs that the spring season 
is upon us. Given the unusually long winter that many of our readers experienced, this task proved to be quite challenging. Our 
members rose to the occasion and came up with some great shots to show that spring is indeed upon us! Here are our top picks.

Photography Assignment Challenge Picks!

Top: Photo by member “Shane”.  Bottom Left: Photo by member “Fusion08”.  Bottom Right: Photo by member “Sue90.”
Thank you to all of our photography assignment participants. We look forward to your submissions in our ongoing bi-weekly assignments.

In this assignment, we asked our members to photograph “light.” Since every photograph is actually a representation of light, we 
wanted to see how our members would interpret this challenge. As you can see from the top selections, our members had a wide 
range of ideas on how to capture the essence of “light.” 

PHOTOGRAPHYBB PHOTO ASSIGNMENT #30: CAPTURING LIGHT

Photography Assignment
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PhotographyBB flickr Group Member Photos
The PhotographyBB Gallery group on flickr® is the latest place for flickr® members to participate in PhotographyBB 
Assignments. Each month, in addition to choosing our top photos from the PhotographyBB Forum submissions, we’ll also 
be selecting some images from the talented members of our flickr® group to showcase their photography. Click on the links 
under each photo to view the flickr® gallery of the photographer who submitted the photo.

Assignment: Capturing Light
Bottom Right:  “Capturing Light” - mike byford.
http://www.flickr.com/photos/mikebyford/

Top: “Best of November” - eric_malette
http://www.flickr.com/photos/alendrathril/

Bottom Left:  “Best of November” - raduuuuu
http://www.flickr.com/photos/raduuuuu/
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Do You Have a 
Great Idea for 

a Photography 
Article?

We are looking for 
talented individuals 
who would like to 
expand their portfolios 
by volunteering to 
contribute articles to 
this e-magazine! If you 
are interested, we’d 
love to hear from you.

Topics of Interest are:

- Photography Techniques
- Photography on Location
- Photoshop Tutorials
- Hardware / Software Reviews
- Camera Equipment
- Member Spotlight
- Plus we’re open to new ideas!

To become either a regular 
contributing author, or even 
just for a one-time article, 
please email us at: 

magazine@photographybb.com

Introduce yourself, share your 
idea, and maybe we’ll see you 
in next month’s issue!

Step into the Spotlight!
Would you like to be featured in the PhotographyBB 
Online Spotlight on Member section? If so, please let 
us know at: magazine@photographybb.com

We’ll feature your photos, a small biography and write-
up about you, as well as links to your web gallery or 
photography related business. We all love photography 
and image editing, so let’s get to know each other!

Been Around the World?
We are looking for talented writers who would like 
to share their experiences in visiting far away places, 
or even your home town for that matter. In our 
Photography Around the World column, we take our 
readers on a photographic journey, and we would like 
you to be our tour guide.

If you would like to share your story and photography 
of a city you have visited, please contact us and share 
your idea with our team. We’d love to hear from you!

RSS Updates Available:
There have been some requests for email notifications  
of upcoming issues of the PhotographyBB Magazine 
Online. You can receive updates on the magazine as 
well as our blog postings through our RSS feed which 
can either be aggregated to your feed reader, or 
emailed to your email address. Any of our readers who 
are interested can subscribe here:
http://feeds2.feedburner.com/photographybb

Discounts for Readers:
For those of you who are interested in getting into HDR 
photography, there simply is no better HDR software 
then HDRsoft’s Photomatix Pro, available as a stand 
alone software and as a Photoshop Plugin. Visit:
http://www.photographybb.com/hdr/
and use the coupon code: photographybb.com 
for a special discount. Also, check out the Shop 
PhotographyBB site for links to some great deals on 
cameras and accessories. Best deals on the web!

Thank you for reading the PhotographyBB Online 
Magazine. We hope  you enjoyed it, and we’d love to 
see you again next month. If you have any questions or 
comments for us regarding this magazine, please feel 
free to email us at: magazine@photographybb.com


