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From The Editor’s Desk

PhotographyBB Online Magazine Issue Twenty-Three: Happy Holiday How-to’s

Dave Seeram is the Editor in Chief for PhotographyBB Online Magazine. As 
the administrator of the PhotographyBB Website and Forums, Dave is also 
an experienced author of several Photoshop® Actions and Tutorials which 
can be found on http://www.PhotographyBB.com

Welcome to the 23rd Edition of the PhotographyBB Online Magazine. We’ve made it to the 
final issue of 2009, and have come up with a great Winter / Christmas edition for you. Our 
contributing authors have put together a fabulous collection of techniques which are not 

only useful at this particular time of year, but will be techniques you’ll employ year-round.

I would like to start by mentioning that this month we have a very special guest joining us in 
the Spotlight Interview seat. World renowned photographer and best-selling photography author, 
David duChemin is with us. David talks about his books, his history as a professional humanitarian 
photographer, along with photography in today’s modern world. It’s an interview you won’t want 
to miss. David also has a generous gift he’s giving to one of our readers, in a new photography 
challenge which will be announced this January on our blog.

For those of us on the Northern Hemisphere, Winter means cold, wet, and/or snowy 
weather conditions - not generally ideal for photography. Jon Ayres gives us some great Winter 
weather photography tips which will keep your camera happy and your photos wondrous. Since 
Christmastime means lights and decorations, I’ve written a short tutorial on shooting abstract 
bokeh photos, perfect for this time of year. Also, we’re putting a different spin on our “Photography 
Around the World” series this month, to bring you “Christmas Around the World” in photo, with 
photo submissions from all across the globe by you, our readers.

Also in this edition, Jason Anderson will be teaching you some really important techniques for 
creating more compelling photos. Many photographers forget that images should tell a story, and 
Jason’s article will help demonstrate some tips you can use to truly make your pictures worth a 
thousand words. In another thought-provoking editorial, Ken Fagan has some choice words as he 
talks about the ever-blurring line separating amateurs from professional photographers.

We also have two guest contributing authors this month. Nilesh Bhange has provided a tutorial 
for a rather amazingly simple method of creating some absolutely stunning “smoke photography.” 
Additionally, Jay Livens writes about a subject we all should pay more attention to - the importance 
of having a redundant backup strategy for your digital images.

In our in-depth feature on the new Lightroom 3 Beta release, John Ogden dives into detail in 
the Develop Module of LR3, and some of the differences between previous versions of Lightroom. 
And in our Photoshop tutorial, Jennifer Farley shows us a quick, easy, and highly effective method 
of creating depth in your photos through focus.

I sincerely hope you all enjoy this edition. To those of you who celebrate Christmas: Merry 
Christmas to you and yours. For those of you who do not celebrate, I wish you Happy Holidays, a  
very safe Winter, and to everyone - Happy New Year. We’ll see you in 2010!

Dave Seeram
Editor and Publisher
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Pixels, pixels, pixels… This is almost the only thing you 
hear about when discussing cameras or photography with 
an amateur. It seems that you don’t even have to be a good 
photographer to become professional these days, but the 
truth is, we don’t need more professional photographers 
who churn out poor images. So what is this trend of 
“amateurs” becoming “pros”?

I can remember when I started photography, I had 
a small point and shoot film camera, and that was it. It 
travelled as far as Australia and even made an appearance 
in Europe once or twice. It wasn’t until a few years later that 
I decided photography was the career for me. I bought an 
over-priced Canon 3000V film camera and was on my merry 
way; or so I thought. For a while I considered my camera to 
be the bee’s knees, the best thing around. I didn’t know any 
better. I wanted to learn about photography; the ins and 
outs, and the ups and downs of it. That is how I ended up at 
photography school. For those of you naïve enough to think 
that photography is easy to learn and that you can turn 
professional come the next sunrise, you couldn’t be more 
wrong. It is by no means easy. The hours of work and study 
you need to put in can be intense, not to mention the cost 
involved. This is not to say that once I finished school I was a 
pro, no way. Qualifications do not automatically make you a 
professional. It takes money, high standards and time to get 
into a position where you can pay all your bills, feed your 
family and have a good life solely from your photography. 
I know plenty of professional photographers who work 
two, maybe even three jobs along with their photography 
career. 

So I want to turn pro, what camera do I get? Well, the 
first thing you should know is that the camera does not 
make you a professional, nor does the amount of pixels it 
happens to have. Megapixels, though useful, are used as a 
marketing tool because people often believe that the higher 
the number, the better the camera. The actual quality of the 
camera only comes second and is regularly overlooked by 
some amateurs out there wanting to impress their peers. As 
you get into the higher end of SLRs the pixels do become 
more relevant, but there are so many other factors to 
consider (in camera terms) that I won’t be going into here.

The photography industry is swamped with bad 
photographers who feel that they have the right to be called 
professional just because they have a camera to fit the bill. 
You could just as easily give a baby a Canon EOS1D MKIII 

to play with, and does that make the baby a professional? 
Of course not, but apparently there are individuals who 
believe that once they buy a good camera they will be able 
to take great pictures. This is the myth. The likelihood is that 
the only real reason you may want to upgrade is that your 
talents with a standard camera are poor enough for you 
to believe that your ability to take good photographs will 
improve with a better camera. Truth be told, if you can’t take 
a decent photograph with a reasonable quality point and 
shoot you probably won’t fair much better with an SLR. This 
is due to the fact that composition is one of the most basic 
fundamentals of photography, and if you can’t grasp it on a 
compact it’s not going to get much easier with a DSLR. 

You don’t have to become a professional photographer 
to enjoy photography. I can honestly say that I enjoy 
photography much more on a leisure basis than on a 
professional level. Although I do enjoy working with clients, 
the sense of freedom I get from leisurely photo shoots or 
even working on my website or portfolio is much more 
satisfying than trying to please a client and then wrangle 
some money out of them. 

Photography is something to be enjoyed. On the 
flipside, I’m not saying that you definitely won’t enjoy it 
once you turn professional. It’s just from my experience that 
I can tell you, the fun is in the learning. As an amateur you 
are supposed to have fun with your photography, make 
mistakes, and learn from them. Classifying yourself as a 
professional, when in reality you are inexperienced, will 
do you more harm than good. Messing up a shoot on the 
day of your clients wedding won’t do you any favors for 
building contacts. Diving in at the deep end from day one 
will cause you more stress than its worth, and it could ruin 
your reputation as a photographer. 

Build a rapport with other photographers, assist 
professionals and learn the trade by working with (or even 
under) those who have the experience. Even if you have to 
do it voluntarily, any form of experience is better than none. 
The thought of becoming a professional photographer, 
in my opinion, is much more exciting than actually being 
one. Work with the camera that you have, and take time to 
learn the fundamentals of exposure, composition, and light. 
Your camera is what it is, and you just have to work with 
it. You will know the day that you are ready to become a 
professional when the only things you worry about are light 
and getting paid.

THE OBSESSIONS OF AN AMATEUR - By Kenneth Fagan

Confessions of a Photographer...
EDITORIAL THOUGHTS, FACTS, AND OPINIONS FROM THE TEAM AT PHOTOGRAPHYBB.



It’s that time of year again, where most things done 
outdoors during the year suddenly move indoors during 
winter.  Instead of jogging in the local park, neighborhood 

athletes head to the neighborhood gym.  Most high school 
sports played outdoors now moves indoors into a gym. 
Kids, who used to play baseball, football or soccer in their 
front yards, now are playing basketball at the neighborhood 
school’s gym.  Young couples in love who held hands while 
walking the street, now hold hands inside a movie theater.  
It’s almost as if the whole world has shut down and gone to 
sleep during this season we call winter.  But not everybody 
chooses to hibernate…..

During winter there is a whole new world outside.  
Depending on where you live, your winter world could 
include snow over your head, or only a light dusting of 
snow once a year like in my hometown of Albany, GA, that’s 
gone by mid day.  Winter offers the photographer a unique 
opportunity to take some great photos that can not be 
taken at any other time of year, no matter where you live.  
In the northern hemisphere during winter the sun sits low 
and close to the horizon.  This can offer the photographer a 
chance to take some dynamic shadow photography.  You’ll 
find gorgeous landscapes even in your neighborhood, early 
morning fog lifting off the frozen lake, the glistening icicles 
on the tree branches or sunlight reflecting off the frost on 
grass and leaves. You’ll find photographic opportunities 
will greet you around every corner during winter time.

Working in cold weather can present problems for both 
photographers and for their equipment. Photographers 

who are used to warmer climates might consider freezing 
(32 degrees F or 0 degrees C) to be cold, but at those 
temperatures neither the photographer nor their gear 
should really experience any problems. Just about all 
cameras, lenses and batteries made today are rated for use 
down to freezing (32 degrees F, 0 degrees C). However, at 
lower temperatures below freezing there are a few things 
that can cause problems if you’re not careful.  Most cold 
weather work will probably be done in the range from 
freezing down to 0 degrees F. or -18 degrees C, since not 
too many places in the world get much colder than that 
for more than a few days a year. However there are places 
that can (and do) get down to the -40 degrees level. The 
temperature in Moscow, Russia has gotten down to below 
-28C; the same temperature as it gets in the South Pole. If 
it gets colder than that I would seriously consider staying 
indoors! Remember that “wind chill” factors do not apply to 
cameras, only to people.  I have been out taking photos in 
winter when it was so cold that my ungloved hand started 
stinging from the cold.  In any case, it really does not matter 
where you live, winter time can offer the photographer the 
chance to take some good photos.  But just what makes 
good winter photos?

Good photos are considered many things by many 
people, but maybe a more important question is: What 
does it take to create “good” photos?  Some may think using 
a DSLR, others may say using the right exposure settings or 
knowledge of photography.  To me, in order to take good 
photos, the camera make is unimportant, camera settings 
are somewhat unimportant (by that I mean some people 

YES YOU CAN! -  By Jon D. Ayres

Creating Winter Photo Masterpieces
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place far too much importance on camera settings, 
many photographers are afraid to experiment), and 
even post processing is unimportant to a degree.  
What I consider important when it comes to winter 
photography is having the desire, the will, the patience 
and right attitude to do what it takes to take a good 
photo.  When a person has this, they have taken the 
time to learn something about photography and more 
importantly - composition.  Nothing tests a person’s 
desire, their wiliness, their patience and attitude more 
than a cold winter day or night.  I think we’ve all heard 
the countless horror stories about the underexposed 
snow scenes, or foggy lenses or condensation forming 
on the lens, LCD or even inside the expensive camera 
and lens.  

Wintertime photography and taking winter 
masterpieces are no longer only an option for only 
pro photographers with DSLR cameras; you only need 
to have the will, the desire, and patience to do what 
you need to do to take great winter masterpieces.  
The trouble is few photographers are willing to take 
the time to learn what they need to learn.  If you are 
satisfied being a “happy snapper” instead of a “digital 
artist” more power to you then.

Prepping The Photographer

The first thing the winter photographer should 
do is prepare themselves and their camera for winter 
time photography.  The photographer has to know 
something about the climate and temperature range 
they will be taking photos in.  It’s just as bad to wear too 
much clothing as it is to wear too little for the climate 
you’re working in.  A good pair of winter boots is a must, 
especially if you’re going to do any walking on ice, I can 

attest to that first hand.  I have been photographing 
when it was so cold my hand (used to press the shutter 
button and change settings) would start hurting 
because I was not wearing a glove.  Camera gear 
manufacturers such as Lowepro even make special 
warm gloves made of Lycra, with DuPont Thermax to 
whisk away moisture. The gloves have Control Dots 
to ensure a firm grip on delicate camera and tripod 
controls. They are ideal for cold weather photography 
and bicycling.  I really was impressed when I saw these 
gloves and since I only trust my photography gear to 
LowePro bags, I think these gloves would really come 
in handy.

Having a good hat is important too along with 
good non slip boots. I prefer a hat with flaps that I can 
let down to protect my ears and face.  It is rare for ice to 
be on the ground where I come from, so walking on ice 
always gives me a hard time.  Therefore, having good 
non-slip boots I consider that to be of great importance.  
No matter what, I always seem to be slipping on ice!

Since a body tends to use more energy in winter 
time, I would recommend carrying a candy bar or two, 
maybe a thermos of hot chocolate.  I prefer hot coffee, 
but some think coffee robs the body of heat and 
energy, so they say hot chocolate is better, maybe even 
a thermos of hot chicken noodle soup.  The point is to 
have something that can warm you up and replenish 
the energy the body uses in cold weather.  You have 
to feel good and comfortable when you’re out taking 
photos in any weather if you expect to take good 
photos.

Protecting The Gear:

You also have to protect your camera, lenses and 
gear.  Today’s modern digital cameras are electronic 
equipment and you have to treat them right.  Since 
coming to Moscow, I learned to only keep my cameras 
in LowePro All Weather camera bags.  I also keep two 
or three 100g silica gel bags in my camera bag to help 
deal with any moisture. It’s good practice in winter to 
make sure your camera bags are thick, well padded, 
and water resistant (and can be water proof if you 
choose to use the plastic covering).

First, the winter photographer should take steps 
to protect their camera from condensation which is 
caused by rapid changes in temperature.  You’ve been 
inside a nice warm cozy room, maybe inside a car with 
the heater going, and then you go outside.  This rapid 
change in temperature can cause condensation, and 
there are steps you can do to prevent the condensation 
from forming inside your camera or lens.  When you 
go outside, leave your camera in its case for 15 to 30 

Skiers in my park taken from my balcony window.
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minutes, and do the same when you come back inside.  
Give your camera time to become adjusted to the 
changes in temperature.  Before coming back inside, I 
like to place my camera inside a zip lock bag and seal 
the bag shut and place the camera in my case.  Then I 
wait 30 minutes before removing my camera, always 
allowing my camera to adjust to the temperature 
change slowly.  That way if condensation forms, it will 
form on the outside of the bag and not inside your 
camera.

When using your camera in cold weather, there 
are some additional things you can do to protect your 
camera. When I would be out photographing while it 
was snowing, I used to unzip my coat, place my camera 
inside my coat and zip it back up over the camera.  Do 
you think my camera was actually protected?  I’m afraid 
not.  If your camera has been out in the cold, now it’s 
next to your body under a zipped up coat, then you 
take your camera out again to take a photo.  That’s the 
perfect recipe for condensation to form inside your 
camera.  I now have a plastic bag, like a bread bag or 
clear plastic bag for those with a fashion sense about 
them, with a hole cut out for the lens.  I fasten the bag 
to my lens where the filter screws on and it serves as 
a rain/snow shield.  Sometimes if I have my lens hood 
on, I will use a rubber band to attach the plastic bag to 
the hood.  My camera is now protected from the snow 
which can be wet at times.  The plastic bag is flexible 
enough that I can change settings and focus the lens 
with ease.  Then when I get ready to return inside I will 
also place a 100g silica gel bag inside the zip lock bag 
along with the camera.  The same for lenses, if you’ve 
been using one outdoors in the cold, just place it in a 
zip lock bag; seal the bag before you return indoors.

Cold weather kills batteries faster than anything, 
an older battery that lasts all day in warm weather can 
die as soon as an hour in cold weather, depending on 
how old the battery is.  So always have extra camera 
batteries and extra batteries for what ever else you’ll be 
using like external flashes.  Try and keep your batteries 
warm like inside a shirt pocket next to your body inside 
your coat.  Before you stick that warm battery inside 
your cold camera, you might let it sit in your outside 
coat pocket for a minute.  Though I have never heard 
of condensation forming from a warm battery inserted 
inside a cold camera before, I believe in playing it 
safe.  I usually always carry an extra battery or two 
with me, especially in winter; nothing kills a battery 
faster than cold.  I know of some photographers who 
carry a hand-warmer in the pocket where they carry 
their extra batteries.  But unless you are carrying a ton 
of batteries, I do not think that is needed, I’ve taken 
photos in temperatures as cold as minus -30 C and just 
had an extra camera battery in my pocket and took a 
few 100 photos.

Camera Tips for Shooting Winter Photos 

Taking great masterpiece photos in winter really is 
not that hard and really no different than taking photos 
at any other time if we’re talking photography wise.  You 
will find that the winter air is crisper and cleaner than 
during other seasons, which will help your pictures 
turn out more vibrant than if taken at other times of 
the year. However, you will find that winter lighting 
will be much different as the snow reflects light; you 
need to make sure that you are using polarized lenses 
to help keep the extra light from underexposing and 
ruining your photos.  You’ll find that the winter lighting 
changes the shapes and colors of everything. You 
might want to start out with the same shot taken in 
the bright sunlight and another taken on a cloudy day. 
The contrast between the two photos will simply be 
mind blowing.  

Exposure, Metering, and White Balance
You will need to set the exposure to a longer 

setting; this allows more light to filter in, bringing out 
the contrast in the objects of the image.  Remember 
that even though snow looks white, it normally takes 
on the colors of the sky and surrounding area. If the sky 
is grey, try using a correcting filter. Remember that no 
matter the type of filter you are using, it is best to take 
multiple shots of the same setting, changing the lenses 

Winter scene in the park. Notice how the winter sky can be colorless.
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and exposure settings; this is what’s called “bracketing 
a shot.”  This will greatly improve your chances of 
getting that perfect masterpiece shot.

The winter landscape is lovely and beautiful, but 
also can be quite tricky. The majority of the landscape 
is white, the background and foreground are bright 
and the camera’s exposure meter will tend to give 
you the wrong reading, resulting in you getting an 
underexposed shot. In order to avoid this problem it 
is a good idea to switch to the manual program and 
take the picture by overexposing it by one stop.  Most 
modern digital cameras today allow for exposure 
compensation where you can increase or decrease 
exposure by a fraction of a stop on up to 2 or more 
stops.  The good thing about digital photography is 
you can quickly check the photo you took on the LCD 
screen and make sure your settings work.  

The winter photographer has to watch their white 
balance closely if you do not want to get a blue tint in 
your snow photos.  Post processing can get rid of color 
tint in most cases, but not always, so it’s best to get it 

right the first time.  If your camera has a snow setting 
or custom white balance setting, then use it.  Make sure 
that you adjust your settings so that the snow is truly 
white, rather than gray or bluish. Meter pure white using 
the camera’s spot-metering in order to get an accurate 
reading, and then open up to two stops. If conditions 
are sunny and the snow is in shadow, open up to one 
stop. Experiment with these settings until you get snow 
that is the right color.  The rule for overexposure in 
snow fails to mention the digital camera must be set to 
manual setting; otherwise opening up the aperture by 
two stops will be negated by the camera’s automation 
in other modes.  Digital photography has given us the 
ability to review our photos right after taking them. Do 
it and make sure your snow is white, not gray or blue.  
If you wait until you get home, you’ll have nobody but 
yourself to blame for taking stinky photos!

Though I generally use Program mode for the 
majority of my shooting, in winter scenes; I stay away 
from this mode because it tends produce a gray snow. 
Snow photos with blue, gray or any tint besides white 
just stink big time to me.  Remember, the difference 

My apartment building along with Frosty the snowman taken from the far end of this park. The darkened window is where I take a lot of photos from.
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between color balance and exposure. Improper 
exposure will result in gray (darker) snow, while 
improper white balance will cause bluish (color-tinted) 
snow. On sunny days, set a sunny white balance; on 
cloudy days, set a cloudy white balance, or better still, 
use a custom white balance appropriately.

Also, do not be afraid to use flash on snowy days.  
Though most on board camera flashes are weak, the 
on board camera flash on any camera, even a point 
and shoot camera, will provide surprising results.  
On a sunny winter day, the camera flash can provide 
excellent fill flash, especially when your subject is 
backlit.  

The best sunny weather winter photos in the 
winter come in the morning and evening light, when 
there is a golden cast in the sky.  The snow should be 
its whitest from mid morning to mid afternoon, but 
shadows would be blue as they are filled by the sky as 
a blue “fill light.” This is of course, when skies are clear.

Conversely, when cloudy, sometimes the winter 
skies will be gray and gloomy and you may think that 
your pictures will look equally gloomy. That often will 

not be the case and you’ll have several options open 
to you. First, use the gray sky to your advantage.  That 
moody gray color can add more character to your 
image, just like a bright deep blue sky. You will have a 
grater opportunity to showcase the full spectrum of the 
gray scale visible in the winter sky.  You can even bring 
out details like clouds with a little post processing.

Capture the Winter Action!

If you have a pet dog, then snow time is the best 
time to photograph dogs, since most dogs love snow 
and go nuts playing around in the snow.  My personal 
favorite subjects to photograph in winter time are to 
go to the two ponds in my local park and photograph 
the ice skaters.  Also walking in the woods next to my 
apartment and photographing snow covered forest 
landscapes and wildlife.  Winter time photography 
opens up a whole new world for the photographer, it 
makes no difference where you live, whether it snows 
or not, winter time can offer  a special time for the 
photographer to take masterpiece photos that would 
other wise be missed at other times of year.

This is my favorite winter model. I noticed her and her father ice skating in the park one afternoon, and thoroughly enjoyed watching the father and 
daughter out there on the ice, skating together.

This article and images contained are Copyright © and courtesy of Jon D. Ayres. Please contact the author directly with any questions.
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Photography Around the World 
PHOTOGRAPHIC EXPLORATIONS OF OUR BEAUTIFUL AND MAGNIFICENT PLANET EARTH

CHRISTMAS AROUND THE WORLD -  By Our Readers

Vancouver, Canada: St. Paul’s Lights of Hope display is a fundraising campaign which funds greatest needs at St. Paul’s Hospital, helping support 
inspired care, research and teaching. The entire hospital face is covered with a beautiful display of lights and stars of hope.. Photo by Dave Seeram

More “Christmas in Vancouver” photography by Dave Seeram
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Moscow, Russia: Christmas at the former Moscow City Duma 
building which is now the State Historical Museum in Manege 

Square, next to the Kremlin, Red Square and Alexander Garden 
with its giant Christmas trees. 

Photo by Jon D. Ayres

Rosebery, Tasmania, Australia: (Below) In most of the small 
towns I have lived in throughout Australia, the local Santa is 

brought to the parade on the back of a fire truck...one way the 
emergency services helps the community. This shot was taken at 

this year’s Rosebery Christmas parade.
Photo by Shane Viper

Rosebery, Tasmania, Australia: (Above) Every year the town 
of Rosebery, on Tasmania’s west coast, has a Christmas parade 
down its main street. Most of the businesses are involved, 
including the mining company, as well as community groups, 
schools and emergency services. The mining company, MMG, 
dresses up some of its machinery and displays it through town 
giving the towns folk, and tourists, a good show.
Photo by Shane Viper
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London, England: “Three Kings” nativity 
display at Brent Cross Shopping Center, 
London, November 2007.
Photos by Michael Young

These are photos of Christmas trees that I’ve had the past 
several years. First one is a small fiber optic tree, long exposure, 
zoomed out while taking the exposure. Second one is a long 
exposure of last year’s 13 foot tree. Photos by Chris Giuliano
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Cologne, Germany: Klon Center Christmas Market in Cologne, this December, 2009. Photo by Mark Nalder

Signapore: “Whirly Lights Tree” at Ion Orchard.
Photo by “bumblebeezack” (Flickr)

Leeds: Decorationns at the Victoria Quarter shopping 
arcade in Leeds. Photo by Sarah Burton
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This article and all images contained are Copyright © and courtesy of their respective owners. Image credits noted for each photo.

Salt Lake City, Utah: The Christus Statue at Temple Square and
The Nativity, Temple and Tabernacle at Temple Square. Being 

Christian for me Christmas is all about Christ so we always travel 
to Temple Square in Salt Lake City, Utah to see the lights and enjoy 
the various displays and shows, a perennial favorite is the Christus 
statue not only for it’s magnificence but also because it’s inside the 

visitor center and warm. Photos by “sumoetx” (Flickr)

Salt Lake City, Utah: Here is another one from Salt Lake City. Part of 
Christmas is about bundling up and going to Temple Square. There is 

just such a calm feeling as you walk onto the Temple grounds and take 
in all of the lovely lights. Christmas to me is all about Christ. It seems 

that this time of year, the best in most people try to come out.
Photos by Paul Dennison



Pa
ge

 15

PhotographyBB Online Magazine

The challenge of data protection is critical and  
very different from the process of protecting 
physical images where you could store them in 

an appropriate place and know that they are always 
accessible.  In the world of digital imagery, you can store 
your digital content in an appropriate place and still 
lose everything.  This becomes even more challenging 
since many photographers typically keep their images 

in perpetuity.  For example, I have pictures of my kids 
from birth and want to retain for posterity, so my kids 
can show them to their kids.

The other challenge with protecting data is that 
the problem gets progressively worse as we move 
to higher resolution cameras.  For example, my first 
digital camera was a Sony DSC-S70; it generated 1.2 MB 

By Jay Livens

THE
IMPORTANCE
OF DATA PROTECTION &
REDUNDANCY

The advent of digital photography has provided new flexibility and benefits to the photographer.  
Compared to physical film, photographers now have the ability to instantly review pictures as 
they are taken and erase images as needed. This provides tremendous benefits, but it is this same 
flexibility that also creates challenges when retaining and protecting pictures. Just like you can 
instantly delete an image from your camera, if your data is not properly protected, you can instantly 
lose all of your photos stored on your computer. Examples of this are rampant and common causes 
of loss include failed hard drives, viruses, other hardware failure or even user error.
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images.  The latest Canon DSLR, the 7D, generates JPEG 
images that are 15 MB and RAW files that are about 25 
MB.  These increased file sizes put additional stress 
on the photographer as he/she must progressively 
manage more and more data over time.

The challenge for the photographer is that they 
must implement a consistent and reliable strategy to 
protect their data.  However, when creating the backup 
design, the photographer must remember two key 
elements of data protection.

Local Redundancy
Local redundancy is a term that I created to define 

how data is stored in a redundant manner locally.  This 
is important because you must protect yourself from 
the problems previously mentioned such as hardware 
failure, viruses or possible user error.  There are multiple 
methods to accomplish this including RAID, external 
USB hard drives, other types of external storage and 
optical media.  I would further define these different 
approaches as online or offline.  An online approach 
is always active when the computer is turned on and 
a classic example is your computer’s hard drive.  An 
offline device is something like an external USB hard 
drive than can be dynamically enabled or removed 
based off of usage requirements.

Local redundancy is vital to protect from hardware 
failure and both online and offline copies of the data is 
desirable.  Multiple independent copies of the data on 
different media will ensure that if a single copy of the 
data gets corrupted, there are other local copies.

Remote Redundancy
Local redundancy is vital, but if we are maintaining 

data for long periods of time, we also need to think about 
geographic redundancy.  Geographic redundancy 
refers to the requirement to have a copy of your images 
at a remote location to further enhance data protection.  
A simple example illustrates the importance.  Suppose 
that your images are stored in your house and while on 
vacation, a fire destroys your residence.  You may have 
fantastic local redundancy, but a fire would destroy all 
local data and your images would be lost.  If you had 
a remote redundancy strategy then you would have 
another copy of the images elsewhere ensuring that 
your data would still be accessible.

When designing a data protection strategy you 
must consider these two issues and how your strategies 
affect each of these.  There are a multitude of different 
technologies and/or services you could use to address 
these challenges.  In the next section we will address 
some of the key approaches to consider.

Local Redundancy Options

Internal RAID – This is an approach to provide online 
protection of data by keeping multiple copies of data 
on different hard drives.  The most common approach 
is RAID 1 where you have two hard drives that are 
mirrored copies of each other.  Note that the process 
of maintaining the mirrored copies of data is handled 
by the OS or RAID hardware and the process is entirely 
automated.  Some computers include this as part of 
their core feature set.  This is an online approach since 
the RAID set is maintained inside the computer as its 
standard storage.

Pro: Protects from individual hard disk drive failure, 
may be included with your computer, automated
Con: Does not protect from system level failure, viruses 
or user error, requires 2x the disk space

USB Drives – These are standalone USB drives that 
can be plugged in and/or removed at will.  They are 
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available in many sizes and can serve as either online 
or offline media.  I would consider them online media if 
you left them permanently plugged into the computer 
and offline if you only plugged them in as needed.

Pro: Cheap and ubiquitous, can serve as online or 
offline storage
Con: Uncertain reliability, typically requires manual 
intervention

External Storage – There is a new class of external 
storage available from multiple vendors.  These are 
special enclosures that hold multiple disks with 
some form of RAID.  They typically are either directly 
connected to a computer or provide storage through 
a home network.  Some approaches allow for dynamic 
capacity expansion which can address the challenge of 
growing data volumes.  From a protection standpoint, 
these devices can be offline or online depending on 
how they are used.

Pro: May provide storage scalability, better protection 
than USB drives or even internal RAID
Con: Typically costly, can be complex to initially 
configure

Optical Media – This is a common and cost effective 
approach that relies on CD or DVD media but can 
rapidly become challenging as data volumes grow.  It 
can also be problematic since the large size means that 
most people create the backup infrequently resulting 
long periods of time between backups.  The benefit is 
that this is true offline storage.  Once a DVD is created, 
you can remove it from the drive and ensure that it is 
immune from any future system level problems.

Pro: Cheap and ubiquitous, serves as offline storage
Con: Typical infrequent backup frequency, relative 
slow performance versus disk alternatives

Remote Redundancy Options
Online Backup Services – There are numerous online 
backup services that charge monthly or annual fees 
and automatically transfer a copy of your data to their 
datacenters.  These are highly automated solutions 
that can provide tremendous benefits by automating 
the process of remote redundancy.  Most of these 
services will require you to transfer all of your data 

to their system upon initial installation which can be 
a challenge depending on available bandwidth and 
amount of data.  It is not uncommon for the initial copy 
operation to take weeks or even months.  The same 
problem also appears if you are forced to recover all 
of your data.
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Pro: Highly automated solution, bandwidth efficient 
(after first synch)
Con: Initial synch can take a long time, can be costly, 
complete recovery can take a long time

Image hosting – Many photographers use third party 
image hosting services to share their pictures on the 
Internet.  There are many options that offer many 
different features and prices run from free to hundreds 
of dollars month.  These services provide a rudimentary 
level of remote redundancy since they are storing your 
images at a remote site.  However, not all services host 
full resolution images and if they downsize your images 
then you are not getting and effective backup.

Pro: Inexpensive, provides photo sharing benefits
Con: May re-size images, highly manual process

Manually moving hardware – Another approach to 
remote redundancy is the brute force approach.  In this 
model, you copy your data to a removable device and 
give it to a friend.  This can provide remote redundancy, 
but at a cost of complexity and timeliness.

Pro: Inexpensive, relatively easy to implement
Con: Highly manual process, difficult to ensure newest 
data is protected in timely manner

A Final Word of Advice...
When reviewing your data protection strategy, it 

is highly recommended that you have both local and 
remote redundancy.  The former solution provides 
protection on your data stored in your hours while 
the latter protects from a more extreme disaster.  You 

always hope that you never need remote redundancy, 
but like insurance, you will be thankful that you have it 
if a disaster occurs.

The question of local online or offline redundancy 
is important as well.  An offline local copy provides 
immediate data access in case something happens to 
the online copy.  It is desirable to have this, but not a 
requirement since the remote redundancy can provide 
the same benefit although it could take much longer 
to retrieve the data.

Finally, no matter which approach you choose, you 
must remember that automation is vital. A backup is only 
as good as the process supporting it. If you implement 
a model that requires you to manually copy data to a 
backup source, you are asking for trouble. It is easy to 
forget and the one day you forget could be the day that 
you lose your hard drive. You are always better off to 
implement a product or technology that automates the 
process and thus minimizes the risk of human error.

About the Author:

Jay Livens has a long history with photography 
having grown up developing film and prints in a 
dark room.  He shoots with Canon equipment and 
his bag currently contains a Powershot G10, 40D 
and 7D.  When not shooting, he runs the marketing 
group for a high tech firm in Massachusetts.  You 
can visit his daily photo journal at:
http://www.blipfoto.com/tmg
and his favorite images at:
http://tmgphotos.com

This article is Copyright © and courtesy of Jay Livens. Please contact the author directly with any questions.
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I think everybody loves to see smoke images and 
many photographers would like to learn and 
experiment with this type of photography. I wish to 

share my technique for taking such images. I am not the 
first to do such work; you can find plenty of additional 
information and examples on the internet. Rather, this 
is an attempt to share my personal experience with 
you. Before starting to work on these, I must say that 
one needs lot of patience in order to get good quality 
smoke images. One then has to select the best images 
out of the bunch and dare to throw average images in 
the recycle bin!

SOURCE: The source of the smoke can be a cigar, 
incense sticks, etc... I prefer incense sticks because 
they offer more flexibility for the (long) length of time 
required for working on such shots. They are generally 

not harmful to your health, and are also pleasant to 
work with.

LOCATION: You will need a clean area with minimum 
dust and good ventilation. It is also worth it to ensure a 
clean atmosphere so as not to disturb the smoke. Keep 
in mind that a small place will get filled with smoke and 
you will not able to work after some time.

BACKGROUND: Using a black background is best 
to achieve good contrast with the smoke. Another 
advantage is that during post processing, if you invert 
the image, you can create an isolated white background 
very easily. Some images look good against black and 
others may be better against white (but we always 
shoot against black since smoke is white, and invert 
the final image to create a white background).

SMOKE PHOTOGRAPHY:  By Nilesh Bhange

Evolution of an Image
CREATING IMAGES FROM START TO FINISH, FROM SETUP TO SHOOTING TO PROCESSING.
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SHUTTER SPEED: You’ll want to use higher shutter 
speeds; 1/160 sec or greater will work nicely. This will 
help in getting the sharpest image possible. However, 
sometimes you can get beautiful soft effects with 
slightly slower speeds. It is crucial to also use tripod 
even if you are shooting at high speeds. Handholding 
the camera may help you to track the various portions 
of the smoke more quickly, but you need absolutely 
steady hands.

APERTURE: Use a fairly high aperture setting such as 
f/12 to f/18. Since it is sometimes difficult to pinpoint 
the exact area for focusing, it is preferable to use higher 
aperture values.

ISO: Use the lowest ISO possible to help minimize the 
noise in your images.
 
LIGHT: In order to shoot with high shutter speeds 
along with higher aperture values, you’ll need to have 
sufficient lighting. Additionally, shooting with lower ISO 
requires a good amount of light, and for that, strobes 
(or flash units) really help. Use one, or if possible, two 
off-camera flash units positioned at an angle such 
that light will not hit the background. Unfortunately, 
the on-camera flash will not be useful because it will 
throw light directly onto the background. Using snoots 
(object like rectangular box) on external flash will help 
to illuminate the smoke while isolating the light from 
hitting the background.

FOCUS: Lastly (and importantly), use manual focus. 
After focusing, you don’t want to move the tripod. A 
good place to start is by focusing on the source of the 
smoke itself (rather than the smoke which will always 
be in motion), and since you are using a high aperture, 
it is quite possible to get the smoke with tack-sharp 
detail. A macro lens may also help you to get tack sharp 
images.

My simple setup for shooting these types of shots 
is shown here. The backdrop is a black cloth, and on 
the table there are two flash units, fired with wireless 
trigger receiver unit. The flashes were covered with 
some homemade snoot like coverings to prevent any 
light from falling onto the background.

 
For the examples in this article, the flashes were 

used in manual shooting mode, and the power was 
adjusted after taking some trial shots. I prefer to 

This example demonstrates how a black background can have a strong 
impact in your smoke photo.

This example demonstrates how a white background can also be 
effective. Smoke photos can create interesting shapes too. What do you 
see in this photo?
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handhold camera for getting interesting compositions, 
and since I am shooting at 1/200 sec (maximum sync 
speed of my camera) I don’t need to worry too much 
about any camera-shake.

Post Processing:

In post processing, you can adjust the levels to 
make background pure black and remove unwanted 
portion of smoke if needed. The best way to do this is 
by adding a levels adjustment layer, and dragging the 
black slider (in the levels dialog box)  towards the right. 
Alternatively, you can click on the black eyedropper 
in the levels dialog box, and simply click anywhere on 
your black background to make it pure black. You can 
also play with a Hue/Sat adjustment layer for coloring 
the smoke, or even use multiple layers with masking to 
get multicolored smoke shots. 

Another interesting variation you can try in post 
processing is to create a mirror image of the original 
image to get symmetrical abstracts. Most of the time 
they can turn into nice abstracts as shown here:

Try creating some interesting shapes by using 
duplicate layers of the smoke layer, and repositioning 
the duplicated layers or “mirroring” them. Blend 

these layers with darken / lighten blending modes for 
creating different shapes. Sometimes you may need 
to clean out some unwanted smoke with the eraser 
tool or layer masks. The multi color effect can easily be 
obtained by applying color gradients, but use this layer 
by blending in color mode. You can come up with a 
number of possibilities by using different layers with 
various blending modes and layer masks; there is no 
limit to your creativity. 
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Creating Abstracts From Smoke Shots:
I would like to provide a practical example of 

how one can play with an image to create beautiful 
patterns and designs in a few simple steps. The images 
represent my layers in Photoshop, and details are as 
shown below.

1. This image is my starting photo straight from the 
camera.

2. After basic adjustments using levels to increase 
contrast in the image. Notice how the background is 
now darker (black) and the smoke stands out more.

3. The layer is duplicated and flipped horizontally using 
the free transform tool (Control-T on PC, Command-T 
on Mac). The layer’s blending mode is then changed 
to Lighten.

4. Both layers are then duplicated into new layer, again 
setting the blending mode to Lighten.

5. Layer 4 duplicated and flipped vertically using the 
free transform tool again. Blending mode set to Lighten 
once more.

6. All layers are now merged to new layer. Using the 
free transform tool, I rotated this layer clockwise 90 
degrees.  This step is optional, but I feel the effect of 
the shape has a great impact. This completes the basic 
final shape in Photoshop.

7. Create a new layer and use the gradient tool to create 
a color gradient of your choosing. Next, experiment 
with the different blending modes of this layer, such 
as Color, Overlay, Screen, etc… This completes the final 
image. 

 Final Image:

One can still play with various blending options, 
gradient options and much more. As I mentioned 
earlier, there are infinite possibilities! 

I hope you have found this simple technique 
helpful. Enjoy the unlimited available creativity with 
your newfound smoke photography techniques!

Nilesh Bhange’s Image Galleries:

Please visit my site to enjoy more of my smoke 
photography shots at:
http://www.flickr.com/photos/bnilesh/
sets/72157618173248786/

Flickr Gallery:
http://www.flickr.com/photos/bnilesh/

Shutterpoint:
http://bnilesh.shutterpoint.com

This article and images contained are Copyright © and courtesy of Nilesh Bhange. Please contact the author directly with any questions.
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Digital Photography 101

GETTING CREATIVE WITH BOKEH:  By Dave Seeram

In the spirit of the holiday season, this month we are 
going to focus (no pun intended folks, really!) on the 
out of focus. For those of you who are unfamiliar with 

the word, Bokeh is actually a Japanese term referring 
to the aesthetics regarding the areas of a photograph 
which are out focus. There are of course, plenty of 
opportunities to take out of focus photos year round, 
but with all of the twinkling and colourful lights that 
are about, the art of capturing some beautiful bokeh is 
perfect for this edition.

Gear and Equipment:

Lens: As you may recall from previous tutorials, 
the amount of your image which becomes out of 
focus is dependent on both the distance you are from 
the subject, as well as the size of the aperture you 

are shooting with. Therefore, one of the single most 
important factors when it comes to taking these types 
of photos, is using a lens which has as low an f-stop 
as possible. I happened to shoot all of the example 
images for this article using a Pentax SMC 50mm f1.4 
lens. Canon makes a very affordable 50mm f1.8 lens, as 
do Nikon and many other camera manufacturers.

Tripod: Since we are focussing on capturing the 
bokeh created by tiny lights, we will be shooting mainly 
in low light conditions. For this, a tripod is absolutely 
necessary to achieve a good sharp image, and an 
optional shutter release cable may also be handy. You 
can attempt to handhold the camera if you have very 
steady hands (and if enough ambient light is present), 
but for shooting in darker conditions you will find that 
the shutter may be open as long as 2 seconds, which 
will be much too long for a handheld shot.

A COMPREHENSIVE GUIDE TO UNDERSTANDING DIGITAL PHOTOGRAPHY TECHNIQUES  AND CONCEPTS
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Camera Settings:
There are two techniques we are going to look at 

here. The first will be a more artistic, out of focus image, 
with no identifiable subject in the frame as shown in 
the photo below. The second type of shot we’ll look 
at are the ones where you are shooting a particular 
subject, while using the bokeh effect to achieve a 
beautiful background in your photo. 

Aperture Priority: In both of the cases we are 
examining, you’ll want to shoot in Aperture Priority 
mode.  This way you can open your lens as wide 
as the specs will allow (lowest f-stop number), and 
whether you are shooting a subject or not, your image 
will progessively blur relative to the distance of the 
background from your camera’s lens. 

By shooting in Aperture Priority mode, your 
camera will then make all the necessary adjustments 
in shutter speed and ISO to ensure that you get the 
best possible exposure based on the aperture you are 
shooting with.

Manual Focus: In shooting the types of bokeh 
images as seen below, you’ll want to switch your 

camera’s focussing mode to manual. This way, the 
autofocus mechanisms inside your camera won’t get 
upset when you try to explain to your camera that you 
are actually trying to take a photo out of focus.

By adjusting the focus ring, you will find that you 
can also adjust the size of the blur that you create. The 
more out of focus, the larger the blurred lights will 
appear in your photo.

Creative Bokeh:
The shape of your bokeh highlights actually take 

the shape of the aperture from your lens (round). 
However, you can get creative with your bokeh shots 
by changing the shape of your aperture.

You can do this by simply cutting a shape out of a 
stiff piece of construction paper, or using “punch-out” 
shape cutters found in most craft and scrapbooking 
supply shops.

Take a small piece of card paper (preferably dark 
in colour), punch or cut out your shape, and use it to 
cover your lens. I like to tape the cutout card to a dark 
coloured CD or DVD, with the cutout shape positioned  
over the hole in the disc. Although this is a crude setup, 
it is an easy and cost effective method for creating 
different aperture shapes; and works like a charm! 
Rather than fashioning some type of fixture that fits 
over my lens, I simply hold the disc flat up against my 
lens so that no light seeps through the edges.
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The next type of bokeh shot we’ll look at are those 
in which you do have a subject in your image, and your 
bokeh is making up the background.

Aperture Priority: Once again, we’ll be shooting 
in Aperture Priority mode for these types of shots. Set 
your aperture to the widest it will go and your camera 
will adjust the other settings for a correct exposure. 

Selective Autofocus: In the case of shooting 
a subject in your bokeh shots (similar to the photo 
above), you will want to turn your camera’s autofocus 
back ON. We’re also going to use a focus mode which I 
hardly ever use personally, but this particular situation 
makes it the idea method - selectable focus points. 

Most digital cameras have 3 autofocus options: Spot, 
Multi-Area, and User Selectable. Since we should be 
shooting these images with a tripod, composing the 
scene in the frame, then selecting a “user selected” 
focus point is the best method to get sharp focus.

In the above example, I turned my autofocus 
ON, and selected the focus point using my camera’s 
directional pad, choosing the closest focus point to 
Santa’s eye in this case. This told camera’s autofocus 
system that this was the area which I wanted to be in 
focus. By shooting with a wide aperture, my background 
was nice and blurred, and I even held the heart shaped 
aperture over my lens to create a unique bokeh effect. 

So who would have thought that shooting images 
out of focus could be so much fun eh? The possibilities 
and creative potential are unlimited. By pushing the 
boundaries and breaking the conventional rules of 
photography, we can unlock doors to worlds hidden 
from plain sight. The next time you look at your 
Christmas lights and/or tree, pull out your camera and 
intentionally shoot it out of focus. Even a beautiful 
landscape in the daytime sunlight can become 
something more when photographed “in blur”. I 
hope you have enjoyed this technique, and find new 
inspiration in your photography. Please feel free to 
share your works of art with our readers and members 
in the PhotographyBB Forums. Happy Photographing! 

This article and all images contained are Copyright © and courtesy of Dave Seeram. Please contact the author directly with any questions.



CREATIVE BOKEH PHOTOGRAPHY: By Dave Seeram

This article and all images contained are Copyright © and courtesy of Dave Seeram. Please contact the author directly with any questions.
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HOW TO CREATE COMPELLING CAPTURES: By Jason Anderson

Photographic Food for Thought

We always are striving to make our images more compelling – to bring the viewer in closer, and to 
connect better with our audience.  I have had people ask me pretty much the same thing, but in 
may different ways, and it basically comes down to the something like this: “I get the technical, but 
it’s the creative side of making compelling images that gets me stuck – what can you suggest?”

PHILISOPHICAL PONDERINGS AND OTHER CONSIDERATIONS FOR THE MODERN DIGITAL PHOTOGRAPHER

Before delving into the elements that you can look 
at for making more compelling captures, it bears 
mentioning that even though you may “get” the 

technical side of things – never stop trying to expand 
the technical knowledge base you have.  You may 
understand it on some level, but is it really a part of 
you?  Can you pick up your camera and spin the dials 
blindly, knowing where you are, where you need to go, 

and how to get there from here?  I’ve seen people who 
say they “get the technical,” and then take five minutes 
trying to remember how to set a custom white balance 
in camera.  Others have fumbled with memory cards 
and dropped them down sewer grates.  Never forget to 
practice with the technical aspect, because these are 
the fundamentals; without understanding them and 
maintaining them, the foundation will crumble.  Just 
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as a concert pianist will continually practice scales, and 
singers will warm up with yodels and “la la la”s, you 
need to practice with the fundamentals all the time.

Now that we’ve hammered home the importance of 
the fundamentals, let’s return now to this question of 
how to create more compelling captures.  It’s an age-
old question, and if I had all the answers, well, I’d be 
filthy rich!  The reason this is the case is because what is 
compelling or inspiring for one person will be different 
for another, and yet another, and even a fourth or 
fifth person.  The truth of the matter is that there is no 
magical silver bullet of what to do to create compelling 
images… but in understanding how to “see” and what 
to look for, you can increase the likelihood that your 
images will be more compelling.

First and foremost, I would encourage you to take 
a look at a couple key texts that have come out just this 
year.  Not only can they help you with creative vision, 
but the imagery itself is just stunning and inspiring in 
and of itself.  So, make a note of these books (links will 
open full descriptions at Amazon.com):

Within the Frame – David DuChemin
http://tinyurl.com/Amazon-WithinTheFrame

The Hotshoe Diaries – Joe McNally
http://tinyurl.com/Amazon-TheHotShoeDiaries

Visionmongers – David DuChemin
http://tinyurl.com/Amazon-VisonMongers

Since this magazine obviously does not have the 
space to summarize everything that the above texts 
cover and discuss, it is probably easier to highlight 
some specifics of composition that you can be on 
the lookout for that will help you with your captures.  
I am not talking about technical things like the Rule 
of Thirds, and Sunny 16, and all that – rather more 
esoteric and intangible things that you can try to keep 
in your minds eye as you try to find that next moment 
of “Ah ha!”  Since we like things in sets of 5’s and 10’s, 
I’ve limited the discussion to 5 compelling capture 
tips.  There are definitely more, and these are not 
exhaustive, or prescriptive, but they are a good start at 
the intangible aspect of creating better photos.

Color – Striking colors are always noticeable.  We see 
the world in shades, tones and nuances of color, so 
seek out those types of images where color is powerful.  
Do this, and your chances of creating compelling 
captures increases exponentially!  Whether you notice 
a particular color that stands out among others, or a 
particularly pleasant blend of colors within a scene, 
noticing this and then capturing it effectively can 
produce some amazing photography.

Light – Surprise, surprise, surprise!  I’ve talked about 
light before, and its influence in photography (it’s 
all about light in photography, even the word itself 
translates partially as light).  Whether it’s a beam of light 
that brings your attention to a specific point where 
everything else is darker, or the glimmer of sunlight in 
someone’s eye, light can be the most compelling force 
within an image.  It’s up to you as the photographer 
to find these scenes in your own creative vision and 
capture then effectively. Find powerfully lit scenes and 
you’ve found a compelling moment!

Emotion – Photo journalism relies on this more than 
any other genre, but if you want to tell a story with 
your images, one way to do so is to evoke a sense of 
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emotional connection.  Bringing out the emotion 
in the viewer by presenting scenes that are filled 
with emotionally charged elements (whether it’s a 
controversial image of a war zone or the passion of a 
mother and her unborn child), these types of scenes 
stay with us for a reason, because of the emotion tied 
to it.

Action – In the words of Joe McNally, “action trumps 
everything.”  Action shots also connect with the viewer 
because it speaks to a particular moment in time more 
than anything else.  That moment a soccer player 
connects their foot with a ball, or the moment a bullet 
shatters a wine glass – it’s something that sparks interest 
in the viewer, and cannot be ignored as a source of 
compelling interest.  If you want to create compelling 
captures, look for moments of action, whether they 
are natural or created from your own specific vision, 
action can be quite compelling.  This is true whether 
you ascribe to the theory of making pictures or taking 
pictures – action shots can be achieved in either school 
of thought.

Eyes – Spoken from the rulebook of a true portraitist, 
when you have the faces of people or animals in an 
image – make sure you can see their eyes.  Remember, 
like the old saying goes, “The eyes are the windows to 
the soul”, and if you want viewers to connect with an 
image, one of the most compelling ways to connect 
with a portrait is to give a hint of what’s inside, and that 

is almost always done through the eyes of the subject.  
While rules of composition can say that putting the 
eyes of the subject on a hot point, or to shoot with a low 
aperture setting, none of this will matter if those eyes 
are blurry.  Use your auto-focus if need be, because the 
eyes say it all, and if that part isn’t there, the rest of the 
shot just doesn’t matter.

So, there you have it – 5 ways to create compelling 
images.  These are, of course, adages, and there will be 
exceptions to these rules at times, but as a general rule 
of thumb, these tips can help you create compelling 
captures.  There’s also more to it because as you know, 
no single person can completely encompass the ideas 
behind what creates compelling captures.

This article and all images contained are Copyright © and courtesy of Jason Anderson. Please contact the author directly with any questions.
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Adobe’s RAW processing algorithms have been so dramatically reengineered that the concept of Process Version has 
been introduced. Process 1 is what has been happening so far, and Process Version 2 is the revamped engine destined for 
Lightroom 3 and emerging versions of Adobe Camera RAW.

What has Changed?

There are some useful improvements to the Develop module interface and you will notice that some tools behave more 
predictably and are easier to work with.

For the first time you can now use Lightroom to work with imported CMYK, Lab and Greyscale images (the enhancements 
will all take place in Lightroom’s RGB space), but its the process changes, including improved sharpening and noise reduction, 
that i am going to explore in this article along with some new creative effects like “Grain”.

You can change Process Version at any time via the Settings menu 
when in the Develop module. 

If you change to Version 1 or import a file with older settings, 
you will see an exclamation warning icon at the top left of the 
histogram.

Click on the triangle icon to change to Process Version 2.

Lightroom 3 BETA: The New Develop Module - By John Ogden

The Develop module is the Lightroom workspace where all your global enhancements and selective 
adjustments take place. As I explained in last month’s issue of PhotographyBB Magazine, in the Lightroom 
3 Beta some major Develop changes are afoot!



Pa
ge

 31

PhotographyBB Online Magazine

Noise Reduction

Digital Noise is often present in images from older or inferior cameras or when using high ISO settings, maybe in 
low light photography. If you zoom in to a noisy image you can usually see dark specks and occasional bright pixels 
where your over-sensitive sensor has popped under the ISO pressure!

In this example I have zoomed right in to the windows of this church in Boston. You can see by the file information 
that this was shot at ISO 3200. 

The three stages shown above illustrate Process Version 1 noise reduction and it does a fair job (I have used full 
100% settings here and you can see a trade off in sharpness). When you update an image from Process 1 to Process 
2 you will see that the Luminance noise reduction slider is not available to you. This is a Beta function designed to 
force your attention onto the Colour Noise Reduction for this testing phase (If you want to use luminance noise 
reduction on an image you can, by reverting back to Process Version 1).
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A Closer look at Colour Noise Improvement

To put colour noise reduction under the microscope I created small 19 x 8 pixel image in Photoshop, here it is.... 
....I said it was small!

Here it is again, this time enlarged so you can see the 
detail. 

I have set Photoshop’s rulers to measure in Pixels as 
shown. 

(Use the keyboard shortcut “R” in Photoshop to show rulers 
and right click on the rulers to choose the measurement 
you want to work with).

I have a blue gradient background and then very obviously different coloured pixels placed on it, this is our 
“colour noise”. If we run this through Lightroom’s noise reduction you can see a clear difference between Process 
Versions. 

Version 1 has removed the red pixels whereas version 2 seems to have been more successful with the green. In 
both cases all colour other than blue has been removed which leaves the floor open for luminance to clear up the 
difference in tones.

This is the final result using Process 1 colour noise 
reduction followed by Process 1 luminance noise 
reduction.

Not bad! As Process 2 luminance is not currently 
available to us, we can only guess at the final improved 
results to come in the Lightroom 3 full release.
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In the illustration here on the right you can clearly 
see improvements where coloured edges meet areas 
of black. With Process Version 1 colour noise reduction 
on the left, coloured artifacts are actualy introduced! 
Version 2 on the right shows clear edges to the curved 
shape.

So what about a real picture?
 
The farmhouse image below shows the difference 

between Process Versions. I have included a pretty over-
the-top Post-Crop Vignette to illustrate the additional 
improvements to this particular effect, notice the cloud 
detail and foreground detail retained in the Process 
Version 2 rendering on the right compared to Process 
Version 1 on the Left. The Post-Crop settings are the 
same, only the Process Version has changed, giving a 
more natural vignette effect.

By zooming right in to pixel level, at the tree-line behind the house, I am hoping to show the colour noise 
improvements in action. You may notice an improvement in the artifacts in the red circle area and a generally cleaner 
rendering of the blue sky in the Process 2 image.
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New Special “Effects” Panel

Towards the bottom of the right hand Develop panel group is a new panel 
called “Effects”. This is where you will find the Post-Crop Vignetting (which was 
introduces in Lightroom 2 but now has a choice of Style options) and the new 
Grain effect. 

Simulated film grain can be introduced and tweaked using the three sliders as 
shown, Amount, Size and Roughness.

The idea seems to be to replace digital sensor noise with the more acceptable 
effects of a traditional film grain that you might have seen on an old Black and 
White enlargement from something like the old Ilford HP4 film stock.

  
  
The grain effect is dependent on resolution and when used with lower resolution source files can easily become 
overpowering.

This illustration above shows how extreme settings can dramatically soften the image.

The images on the following page show more restrained use of the Grain to good effect, the settings are different for 
each image and were arrived at after lengthy experimentation!
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Improved Sharpness

Another Process 2 improvement is related to the sharpening functions inside Lightroom.
 

Sharpening is all about edge enhancement, this time I created this small graphic  with different sized stripes. The 
illustration above shows the stronger contrast created by Process 2 when the same settings are used in the panel 
sliders.

When the full release of Lightroom 3 is finally available these improvements will have been fine tuned and who 
knows what new ones added? Next issue we will take a look at changes to the output modules, including the much 
requested watermark feature and exporting slideshows as video.

Here’s to a Happy Holiday Season and a happy, sharper, noise-free New Year!

This article and all images contained are Copyright © and courtesy of John Ogden. Please contact the author directly with any questions.

Be Part of the Beta!
Did you know that Adobe wants YOU to be part of the Lightroom 3 Beta testing process. By heading over 
to the Adobe Labs website, you can download a fully functioning and complete version of the Lightroom 3 
Beta release, try out all of the features, and provide your feedback to Adobe with comments, bug reporting, 
and even suggestions for improvements - all for the price of FREE!

By being part of the beta testing phase, not only will you benefit by processing your photos with the latest 
in image processing technology, but you’ll be helping the digital photography community as a whole.

Download your free copy of the Lightroom 3 Beta here:
http://labs.adobe.com

And feedback to Adobe Lightroom team here:
http://forums.adobe.com/community/labs/lightroom3/
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Step 1:
Open up a picture, preferably an image that captures 
movement.

In this example, I’m using an image from a Formula 1 
race, courtesy of the Formula 1 Wordpress blog:

http://formula1.wordpress.com/2007/10/25/
wallpapers-brazilian-grand-prix-of-2007/
  

Step 2: 
Using a selection tool (I used the magnetic lasso 
and tidied up a bit with the quick mask), select the 
foreground object – in the case the first formula 1 car.
 
If you are using this image, don’t forget to cut out the 
area at the back of the car (under the spoiler) where 
you can see the track.

When using your own images, you want to cut out the 
area that you wish to draw the most attention to in 
your photo.

GRABBING ATTENTION BY ADDING DEPTH:  By Jennifer Farley

Adobe Photoshop® Tutorial
TECHNIQUES, TIPS, AND TRICKS FOR DIGITAL EDITING OF IMAGES IN PHOTOSHOP®

There’s a great advertisement on TV at the moment, showing a couple of scenes from movies 
–where the action is slowed down almost to the point of being stopped and the person in 
the foreground is sharp while the people or objects in the background are out of focus. It’s a 
very effective way to focus the viewer’s attention on the sharp part of the image. In this short 
Photoshop tutorial, I’m going to show you how to grab attention by adding depth. It’s really easy 
to do, and has a huge visual impact to the viewer. Let’s take a look...
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Step 3:
Add about 10 pixels of feathering around the selection. 
Hit Control-Alt-D (Windows) or Command-Option-D 
(Mac) to open up the feather dialog box.

Step 4:
Now we want to invert this selection which can be 
done by hitting Shift-Control-I (Windows) or Shift-
Command-I (Mac) and then apply the Blur (Filter> 
Blur> Gaussian Blur...)

The idea here is that objects farther away appear blurry 
and out of focus, while the objects nearer to the viewer 
are sharp. At this stage you can decide how fuzzy you 
want the background and other objects to be. To lightly 
blur, type in a low number, for mega blurriness, type in 
a high number.

With a radius of 5 pixels, my final image looks like this:

 

There is nearly always more than one way to do things in Photoshop, which is the beauty of creating with 
Photoshop. This is just one quick and easy method which I hope you will find useful in your repetoire of Photoshop 
tutorials. Have fun with this technique, I hope it can bring new inspiration and life to your photography. 

This article and images contained are Copyright © and courtesy of Jennifer Farley.  Please contact the author directly with any questions.
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The Written Word...

They say that a picture is worth a thousand words... 
but when it comes to digital photography, 
the inverse also holds true; words are worth a 

thousand pictures (or more). Before you can pick up 
your camera and make evocative photographs, one still 
needs to learn about art the craft of photography, and 
there’s no better way than a good book. Believe it or 
not, in the Internet Age where information is abundant 
and often free, there are still such things as bookstores 
with bookshelves (really, I’m serious!) chocked full of 
books, but not all books are created equal.

This month, we’re looking at Within The Frame - The 
Journey of Photographic Vision by David duChemin. 
While this book has only been in circulation for 
roughly six months, it has quickly become one of the 
best-selling photography  books of all time. It’s clear 
from reading the first few pages that this book is vastly 
different from all the others on the same shelf. David 
starts out by telling us that this book is not a manual 
on how to use a camera, nor a book on what to shoot 
or even how. So what kind of photography book is this 

if it doesn’t teach me how to use my camera or shoot 
beautiful landscapes? To quote from the book, David 
says, “It is a book about chasing your vision and telling 
stories as clearly and passionately as possible with 
compelling photography. It’s a book for everyone who’s 
wanted to shoot images of the places and people they 
love, whether or not they ever go around the world to 
do it.” 

After reading these words within the first few 
pages, it was like both my eyes and my soul opened 
a new door. As someone who believes firmly in life-
long learning, I had honestly never thought about 
photography in this way. I must admit, I am one of 
the folks who tend to be caught up in the technical 
and compositional elements when constructing an 
image. Never before had I considered this notion of 
storytelling through compelling photos. As I read 
on, I was drawn deeper into learning more about the 
art of capturing more than just a snapshot, rather 
capturing an entire story in a single frame. Although 
David doesn’t explicitly talk about camera settings for 
shooting particular situations, he cleverly teaches you 
what to use and when. Every photo in the book (and 
they are all stunning by the way) is subtexted with the 
camera model, focal length, shutter speed, aperture, 
and ISO that was used; that alone is worth the price of 
the book itself!

The beauty of Within The Frame is that as I continued 
to read it, I could literally feel a shift in my thinking. 
I felt my mind opening up to how I would approach 
photography from this point forward. For example, 
David’s chapter on Photographing people. When it 
comes to portraitures, most photographers think 
about the model, lighting, backdrop or background, 
their intended aperture, and how they are going to 
pose their subject. What David teaches us is to look 
beyond, and capture emotion rather than just the 
visual. David also covers the dynamics of interactions 
in his approach to photographing people in their 
environment. There’s even a great section on shooting 
people with “on location” lighting, and how to deal 
with difficult lighting environments to bring out the 
absolute best in the person you are photographing. 
Ultimately, all of these factors come together in 
drawing forth the beauty of individuals and their own 
personal stories. Approaching photography with this 
in mind, rather than the technical (which is important 
to a large degree of course), makes for images that 

DIGITAL PHOTOGRAPHY BOOK REVIEWS - THE MOST TIMELESS OF ALL LEARNING TOOLS

Within The Frame: 
A Review by Dave Seeram
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are much more compelling than simple snapshots of 
moments in time.

If photographing places is more your cup of tea, 
there’s a brilliant chapter for you as well. Whether you 
are travelling to an exotic location, or simply taking a 
photowalk in your own city, With The Frame broadens 
your view of the world through your lens. David shows 
us the importance of “planning to be spontaneous.” 
Location planning is also vital, but equally (if not more 
so) is wandering aimlessly in order to capture the true 
spirit of a location at that specific point in time. You’ll 
learn how to be more receptive to the location you are 
in, both physically and emotionally. Included are some 
fantastic tips to capture everything from iconic places 
and landmarks,  right down to the mundane corners 
which often go unnoticed. David also provides 14 tips, 
or “considerations” rather, for shooting landscapes to 
bring out the absolute best in your photography.

Another fantastic section of Within The Frame is 
David’s chapter on photographing culture. Everything 
from photographing history, iconic figures, food, and 
even cultural sensitivity is covered. It all fits in with 
David’s underlying theme of the importance of “vision” 
in the art of photographic storytelling.

I also enjoyed the exercises that are provided 
throughout the book, aimed at getting the reader to see 
differently, learning to “create” photographs rather than  
“taking” them. While Within The Frame is clearly not a  
how-to” manual, it delivers useful information on every 
page without the padding that we see in so many 
photography books. Through stories, recountings, 
and even as short lists, this book is packed with tips, 
techniques, suggestions, and helpful exercises. 

If the topics that David covers in Within The 
Frame are the subjects that you like to shoot - buy 
this book. If the topics covered are subjects that you 
don’t normally shoot - buy this book. In teaching us 
more about photography, people, places, and culture, 
Within the Frame succeeds in opening our eyes not 
only as photographers, but as fellow human beings.  
Photographers of all disciplines will gain a new respect 
for both their own craft, as well as the subjects they 
choose to photograph.  By learning to “stop seeing, 
and start looking,” you’ll strengthen your abilities to 
create compelling photographs. In this case, the words 
really are worth the thousands of (better) photos I am 
going to be able to take, because of Within The Frame.

Within The Frame (via Amazon.com)
http://tinyurl.com/Amazon-WithinTheFrame

A SPECIAL GIFT FOR
OUR READERS

Every month, PhotographyBB challenges our members and readers with a photography assignment. Starting 
January 2nd, 2010, we will be posting a special assignment. David duChemin will choose the top entry based on the 
assigned theme, and a special gift, he has generously provided one signed copy of each Within The Frame and his 
newest book, VisionMongers to the assignment winner. Stay tuned for details to be posted January 2nd, 2010.

Book review Copyright ©  Dave Seeram. Images provided by David duChemin  Please contact the author directly with any questions.
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PBB: Welcome to PhotographyBB David. Although a 
great number of our readers may already be familiar 
with who you are, for those who are just starting 
out, please tell us a bit about yourself.

Sure, thanks for having me. I’m a 38 year old 
photographer; I’ve been making photographs seriously 
since I was 14. I specialize in what I’d call humanitarian 
and world photography, specifically culture and 
expressions of religious faith, as well as serving the 
needs of my clients. I was a comedian for 12 years 
before returning to my first passion - photography 
- in my early thirties. I’m passionate about teaching 

as well. Unexpectedly, I’m now also an author. I blog 
most weekdays at Pixelatedimage.com/blog and have 
2 books - Within The Frame, and VisionMongers (with 
a recently announced 3rd book, Vision & Voice, on the 
way in early 2010), as well as a handful of eBooks. Life 
has its twists and turns, doesn’t it?

PBB: So, professionally, what does a “humanitarian 
photographer” do?

In my case I think there are two answers. The first is 
that I serve the international humanitarian community, 
specifically organizations that work with children and 

PhotographyBB Magazine is honoured to welcome world renowned photographer and best-selling 
photography author, David duChemin to the spotlight interview seat this month. David is a highly 
respected humanitarian photographer who’s imagery tells the stories of people across the globe.

 THIS MONTH’S SPOTLIGHT INTERVIEW: David duChemin

Photographer in the Spotlight
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families in the developing world. But on a broader 
scale it’s an interest in the welfare of humanity, and 
a desire to create photographs in a way that honours 
the people about whom I want to tell these stories. It’s 
a pretty vague title, but as I’ve always been nervous 
about being defined by my own marketing, I think it’s 
good that there’s some question about the specifics.

PBB: Could you give our readers some insight into 
your decision to “go pro” and enter into your career 
as a professional photographer? 

I have wanted to be a vocational photographer 
since I was a teenager, but when it came time to 
graduate from high school I really worried I’d lose 
my passion if I had to endure 4 years of school only 
to end up shooting weddings or something else just 
to pay the bills. There’s nothing wrong with weddings, 
it’s just not what I wanted to shoot. My problem was 
not knowing what I did want to shoot. So ran off to the 
Peruvian Amazon for the summer, enrolled in theology 
school and spent 5 years on the prairies, and a winter 
in Russia, then became a comedian for 12 years. I’ve 
never been accused of taking the path-well-trod. It was 
at the end of that 12 years that I had a chance to go to 
Haiti, as both a comedian and a photographer, oddly 
enough. I went down wearing two hats and came 

back knowing I was about to retire from comedy and 
return to photography. The trip clarified things for me; 
showed me not only how much I loved photography, 
but how much I loved telling these particular stories. 6 
months later I went to Ethiopia and a year after that I 
stepped off the stage for the last time and straight into 
a big assignment with a high-profile client.

PBB: How did you decide that now was the time to 
additionally build on your career, as a writer?

The writing began in a similar way in that it’s 
something I’ve been doing since I was a teenager who 
needed some place to express his turmoil and angst. 
I’ve always loved writing and when I began to make 
a transition from comedy to photography I’d already 
been doing a lot of writing, both as a comedian 
and to maintain a personal blog. So it was a natural 
transition.

You write what you’re passionate about, you shoot 
what you’re passionate about. I didn’t so much decide 
to begin a career as a writer as I decided to more 
intentionally spend time writing. The rest was kind of a 
monster that grew from writing every day and making 
some intentional decisions to find a publisher and see 
where the path led.
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PBB: Your first book, “Within the Frame” has got to 
be among the greatest photography books written. 
The reason I say this is that I feel I learned more 
from this book than most others. Could you give our 
readers a brief introduction to “Within the Frame” 
and what your goal was in writing this book.

Wow, thanks! Those are kind words. Within The 
Frame was initially a travel photography book. Then I 
realized I didn’t really believe in travel photography as 
a genre, that the issue was not how you get to a place, 
or even that you travel there at all; the issue is how you 

encounter a place, and people, and those are issues so 
many photographers (travel or otherwise), deal with. 
Then as I got writing it became clearer and clearer that 
what I really wanted to address is why we make the 
decisions we make in the first place, not merely how 
we make them. So it’s a book about vision, and the 
expression of that vision, disguised as a book about 
the passionate photography of people, places and 
culture. 

As for my goal, I think I did it for several reasons, the 
first two being my desire to contribute my own voice 
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to the tradition of a craft I love so much. The second 
was a little more self-serving in that I wanted to get my 
name out there, open some doors. Making a living in 
photography, as my most recent book, VisionMongers, 
discusses, is a challenge, and having a best-selling 
book makes it easier to keep doing what I love, which 
is making photographs.

PBB: As you mention in your book, this was not 
intended to be a photography how-to book, rather 
a why-to book. In your view, what makes this book 
different from the racks of digital photography 
books we see in the stores?

I think Within The Frame differs from so many other 
voices because, as you said, it’s more of a why-to book. 
How we do things, separate from why we do things, 
is irrelevant. You can’t make a decision about aperture 
or shutter speed or composition if you don’t first know 
what you are trying to accomplish and why. Now many 
of us do this kind of thinking intuitively, but the more 
conscious that thinking is, at least initially, the more 
capable we are of making decisions that serve our 
vision and lead to images that are really expressive and 
unique. We still very much need the other books, the 
how-to ones, because craft is still really important. The 
two work hand in hand.

PBB: One of the reasons why I found this book 
compelling are the short stories in subtext which 
accompany many of your shots. Without talking 
about shot setup, lighting, (although some camera 
settings were provided) you teach us more about 
photography through vision. In your view, where 
does “vision” fit when it comes to the myriad of 
things there are to know about photography?

I think vision is the prime-mover. It’s the starting 
point. Vision is hard to define and I think people get 
bent out of shape about the whole thing. It’s important 
to remember that we all have a vision; it’s not something 
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you need to create. You might need to dig for it, or 
clarify it, and you might have to do that daily, because 
our vision changes as we do. But it’s there all the same. 
What I’m pushing for is to look at photography in a 
more unified way - that craft and vision go hand in 
hand, never one without the other. I don’t think vision 
is just another thing to fit in with everything else we’re 
learning, I think it’s the over-arching reason for the 
learning, and the reason we create the images we do.

PBB: You’ve also just released a brand new book, 
“VisionMongers.” Please tell us a little bit about this 
book, and what is a VisionMonger?

VisionMongers, Making a Life and a Living in 
Photography, just came out in mid-November. If Within 
The Frame was about creating images in response 
to our vision, then VisionMongers is about creating a 
career, full-time or otherwise, in response to our vision 
and passion. In the last decade or so, the landscape 
surrounding so-called professional photography has 
changed dramatically, and I think there’s a need to 
discuss what it means to create a career that recognizes 
that shifting landscape, and takes advantage of the way 
communication within the marketplace is changing 
as well. So it’s really a sketchbook of ideas that are 
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foundational to beginning a career as a photographer 
- primarily a self-employed photographer. A significant 
element of the book is the collection of case-studies 
I did with photographers who are doing a really 
excellent job of balancing their craft with the world of 
commerce - people like Chase Jarvis, Zack Arias, Karl 
Grobl, and others, all from very different disciplines 
and markets.

The term VisionMonger itself is my attempt to put a 
new handle on the whole “professional photographer” 
thing. We’re often seen as people who get paid to 
use cameras, and few of us want to be seen that way. 
And yet we routinely market ourselves that way. In an 
older time someone who sold iron was an ironmonger. 
Someone who made their living selling fish was a 
fishmonger. I think, as our primary value is our vision 
and ability to express that vision with the technology 
at hand, the term Visionmonger isn’t the worst way to 
look at ourselves.

PBB: How is this book different from “Within the 
Frame”, and who did you primarily write this for?

Within The Frame is about photography at the 
point of capture. It doesn’t discuss the specific issues 
of making a living, nor does it discuss post-production. 

So VisionMongers discusses the former, and my next 
book, Vision & Voice, will discuss the latter. The audience 
is really anyone who’s ever thought about making 
the transition and testing the waters as a working 
photographer, or even for those that have been doing 
it a while and might be feeling like the old ways need 
a little tweaking.

PBB: We live in a great time right now, where 
technology is so widely available and affordable. 
What are your thoughts on the explosion of  
photography clubs, and communities of folks who 
are just getting started in photography?

I think it’s amazing. Photography’s always been 
seen as a rather democratic art form, and for so many 
people to have such unprecedented access to such 
great gear and such incredible learning resources, it’s 
amazing. You’d be crazy not to take full advantage 
of it, though I suspect it all scares some of the older 
working photographers a little. If there’s a temptation 
on the part of the working pros it’s to get nervous 
and dismissive about so many people with cameras 
suddenly calling themselves photographers. If there’s 
a temptation on the part of the new photographers 
it’s to mistake owning the gear and using it at a basic 
level with really being proficient at the craft and being 
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able to speak the visual language. Both are solved with 
humility, patience, and a teachable spirit.

PBB: Nicely put! As we know, gear doesn’t “make” 
photographer, but it’s still fun to know - What gear 
does David duChemin shoot with?

I have Canon 1Ds MkIII, 5D MkII, and 5D bodies, and 
a collection of lenses with red collars - the 16-35/2.8L, 
24-70/2.8L, 85/1.2L, 70-200/2.8L, 300/2.8L. I’m a huge 
fan of Think Tank Photo bags, Gitzo Tripods, and my 
Mac computers, all running Adobe CS4 suite and the 
most current version of Lightroom.

PBB: Besides the camera itself, what piece of gear 
will you always be seen with?

I love my Really Right Stuff L-plates, Blackrapid R-
strap, and, weirdly enough, my Blundstone boots. I do 
so much walking when I travel, a great pair of boots 
makes all the difference. Mine have seen some pretty 
cool corners of the planet. I also love my ScotteVest 
travel vest - amazing. 

PBB: On behalf of myself and PhotographyBB, our 
sincerest thanks to you for being here today. Before 
we conclude, I’d like to ask one last question which 
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I find to resonate most with the readers who strive 
for continuous learning. Do you have any advice 
you could share with our readers who are either just 
learning photography, or those considering taking 
their photography an extra step further?

I think the biggest thing I can suggest is that they 
get back to the basics. That’s something we all need 
to do. We get so easily distracted by gear and new 
techniques. An article comes out telling us that HDR 
or convergence with video technology is the next 
big thing and suddenly we’re scrambling to keep up. 
It can be very discouraging. If you don’t want to do 

HDR work, don’t do it. Same with video and any other 
technique you can think of. Be really, really good with 
your camera, and a handful of lenses. That’s all you 
really need. Excellence is not found in being a jack of 
all trades, and so-called perfect photographs rarely 
move the heart. That’s why I go on and on about this 
stuff - because what most of us want to do is express 
ourselves, to make people care about something the 
way we care about it. Shut the computer; don’t mistake 
talking about photography for actually going out and 
making frame after frame of imperfect photographs in 
search of that one that really moves you.

This article and images contained are Copyright © and courtesy of David duChemin. Please contact the author directly with any questions.

To learn more about David duChemin, visit his 
blog and photo gallery at:

Pixelated Image: http://www.pixelatedimage.com

David’s Books at Amazon.com:

Within the Frame
http://tinyurl.com/Amazon-WithinTheFrame

VisionMongers
http://tinyurl.com/Amazon-VisonMongers
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The 15th photography assignment theme was to go out and take a photograph that represented the signs that the spring season 
is upon us. Given the unusually long winter that many of our readers experienced, this task proved to be quite challenging. Our 
members rose to the occasion and came up with some great shots to show that spring is indeed upon us! Here are our top picks.

Photography Assignment Challenge Picks!

For people, the concept of items coming in pairs is quite easy to understand, but when it comes to photographing “Pairs” in the 
world, the challenge was more difficult than it sounded. For this challenge, members were tasked with finding pairs of subjects, 
either naturally occuring or staged. Here were the top choices for the Pairs assignment.

PHOTOGRAPHYBB PHOTO ASSIGNMENT #27: PAIRS

Photography Assignment

Top: Pair of Pears. Photo by member “HazyLeaf.” Bottom Left: Photo by member “fryeme.” Bottom Right: Photo by member “Piotr.
Thank you to all of our photography assignment participants. We look forward to your submissions in our ongoing bi-weekly assignments.
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The 15th photography assignment theme was to go out and take a photograph that represented the signs that the spring season 
is upon us. Given the unusually long winter that many of our readers experienced, this task proved to be quite challenging. Our 
members rose to the occasion and came up with some great shots to show that spring is indeed upon us! Here are our top picks.

Photography Assignment Challenge Picks!

Left: “Spirit in the Sky” by  “Debrasue.”  Top Right: “Last of Summer Roses” by member “Fryeme.” Bottom Right: “3 AM” by member “Sue90.”
Thank you to all of our photography assignment participants. We look forward to your submissions in our ongoing bi-weekly assignments.

This was an extremely fun challenge with so many fantastic entries that I would encourage everyone to head over to the forums 
and check out some of the other submissions. In this challenge, our members were tasked with taking a photo which represented 
the title of a song. Here are the selected images with song titles listed below.

PHOTOGRAPHYBB PHOTO ASSIGNMENT #28: SONG TITLES

Photography Assignment
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PhotographyBB flickr Group Member Photos
The PhotographyBB Gallery group on flickr® is the latest place for flickr® members to participate in PhotographyBB 
Assignments. Each month, in addition to choosing our top photos from the PhotographyBB Forum submissions, we’ll also 
be selecting some images from the talented members of our flickr® group to showcase their photography. Click on the links 
under each photo to view the flickr® gallery of the photographer who submitted the photo.

Middle Right: “Best of October”- Sue90ca
http://www.flickr.com/photos/sue90ca/

Bottom Right:  “Best of October” - sfinley_nh
http://www.flickr.com/photos/sfinley/

Left: Assignment - “Song Titles: Stairway to Heaven” - grabbelaar
http://www.flickr.com/photos/grabbelaar/

Top Right:  “Best of October” - falconn67
http://www.flickr.com/photos/falconn67/
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Do You Have a 
Great Idea for 

a Photography 
Article?

We are looking for 
talented individuals 
who would like to 
expand their portfolios 
by volunteering to 
contribute articles to 
this e-magazine! If you 
are interested, we’d 
love to hear from you.

Topics of Interest are:

- Photography Techniques
- Photography on Location
- Photoshop Tutorials
- Hardware / Software Reviews
- Camera Equipment
- Member Spotlight
- Plus we’re open to new ideas!

To become either a regular 
contributing author, or even 
just for a one-time article, 
please email us at: 

magazine@photographybb.com

Introduce yourself, share your 
idea, and maybe we’ll see you 
in next month’s issue!

Step into the Spotlight!
Would you like to be featured in the PhotographyBB 
Online Spotlight on Member section? If so, please let 
us know at: magazine@photographybb.com

We’ll feature your photos, a small biography and write-
up about you, as well as links to your web gallery or 
photography related business. We all love photography 
and image editing, so let’s get to know each other!

Been Around the World?
We are looking for talented writers who would like 
to share their experiences in visiting far away places, 
or even your home town for that matter. In our 
Photography Around the World column, we take our 
readers on a photographic journey, and we would like 
you to be our tour guide.

If you would like to share your story and photography 
of a city you have visited, please contact us and share 
your idea with our team. We’d love to hear from you!

RSS Updates Available:
There have been some requests for email notifications  
of upcoming issues of the PhotographyBB Magazine 
Online. You can receive updates on the magazine as 
well as our blog postings through our RSS feed which 
can either be aggregated to your feed reader, or 
emailed to your email address. Any of our readers who 
are interested can subscribe here:
http://feeds2.feedburner.com/photographybb

Discounts for Readers:
For those of you who are interested in getting into HDR 
photography, there simply is no better HDR software 
then HDRsoft’s Photomatix Pro, available as a stand 
alone software and as a Photoshop Plugin. Visit:
http://www.photographybb.com/hdr/
and use the coupon code: photographybb.com 
for a special discount. Also, check out the Shop 
PhotographyBB site for links to some great deals on 
cameras and accessories. Best deals on the web!

Thank you for reading the PhotographyBB Online 
Magazine. We hope  you enjoyed it, and we’d love to 
see you again next month. If you have any questions or 
comments for us regarding this magazine, please feel 
free to email us at: magazine@photographybb.com


