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From The Editor’s Desk

PhotographyBB Online Magazine Issue Twenty-Two: More “How-to!”

Dave Seeram is the Editor in Chief for PhotographyBB Online Magazine. As 
the administrator of the PhotographyBB Website and Forums, Dave is also 
an experienced author of several Photoshop® Actions and Tutorials which 
can be found on http://www.PhotographyBB.com

Welcome to the 22nd edition of the PhotographyBB Online Magazine. Most of you have 
probably started to notice the colder (and wetter) weather heading our way, but I’m 
hoping it hasn’t been cramping your photography style! We’ve put together an excellent 

“how-to” magazine again this month, with plenty of techniques and tutorials to keep you busy 
either shooting outdoors, indoors, or cozy while you do you post-processing.

Since winter is just around the corner (or already here for some of you) we thought we’d whisk 
you off somewhere a little warmer this time of year. Jason Anderson takes us off to Cabo San Lucas 
this month, a place where I’m sure a lot of us wish we could be right now!

For us shutterbugs, we’ve got a guest contributor writing our Photography 101 technique on 
macro photography, Edwin Brosens. In addition, Gareth Glynn Ash is back to show us the evolution 
of a panoramic image from start to finish. Gareth walks us through everything from packing your 
camera bag, to setup, to processing the final image. We also have another talented photographer 
to inspire us this month. Our spotlight interview features Mellissa Karina from Malaysia, with some 
of her photography to wet our appetites.

On the software side of the equation, we have two special treats for our readers this month. 
Our resident Lightroom expert, John Ogden, has launched a new series for us, giving us an in-
depth look at the new features of the Lightroom 3 Beta release; starting with the Library Module. 
Additionally, Jennifer Farley will be showing us how to create your own beautiful Christmas cards 
in Photoshop this year. (Yes, it’s time to start thinking of these things already!).

Have you ever noticed just how inconsiderate certain paparazzi photographers can be to 
celebrities? Well, when shooting wildlife, some photographers push the boundaries too far with a 
lack of respect for nature as well as the environment. Jon Ayres gives us some great tips to avoid 
becoming a “Wildlife Paparazzi” photographer.

Colin Bell also answers your questions in our FAQ series, looking at the features and benefits 
when it comes to consumer level versus pro level digital SLR cameras. If you’ve been considering 
going “pro”, you’ll definitely want to check this one out.

How do you feel when it comes to photos that have been hardly processed, or “over-processed”? 
Ken Fagan tackles the good, the bad, the ugly, and the HDR is his editorial this month. You don’t 
want to miss this one!

Thanks again to all of our authors this month, and to the readers who make this a joy for myself 
and the team. Stay safe in the upcoming cold weather, and keep shooting!

Dave Seeram
Editor and Publisher
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There is much debate over what the definition of a 
good photograph is, but the truth is that what may look 
great to one person may be mediocre to another. Friends 
will likely never tell you that your photographs look awful 
although if you know them well enough you should be able 
to read the disgust in their eyes. It is time to get brutal.

One of the sad facts of life is that many of us are 
not able to take to criticism very well; personally, it took 
me years to accept it, but now I know that without it my 
photography would probably still be as bad as it was when 
I first started out. So how does one go about seeking out an 
honest answer to an age-old question; does this look okay? 
Only your nicest friends will say yes, while the honest ones 
will either mumble something and leave the room or tell 
you it is horrible. These answers are no good to you, so you 
need to start looking elsewhere, or you can start analyzing 
their work. The general rule of thumb is be nice but not 
too nice, be honest, and be brutal if you have to. Once you 
start critiquing your friends’ work they will start going into 
more detail with your own images so you will only ever be 
offended by your own actions (i.e. they will treat you, how 
you treated them). Never be afraid to mention the over 
exposed sky or the fluorescent green grass, poor focus 
or anything else that is immediately obvious. Those are 
the details, which the owner of the image should notice 
even with a limited amount of fundamental photography 
knowledge. If the most obvious details in photographs are 
missed, tell your friend to take a different career path. 

Analyzing your own work is difficult if not impossible. 
Amateur photographers tend only see the good points of 
an image - the strengths. A strong image is an effective 
image where all elements work together to create your own 
personal masterpiece. You will never create a masterpiece 
by turning a blind eye to its flaws. Mistakes are the first 
thing to be noticed by a client. Beauty does not even get a 
look in if there is something up with an image. Preventing 
mistakes begins at the very beginning, when you are ready 
to take that photograph. Very seldom will a mistake turn 
out to be a ‘happy accident’ so try not to depend too much 
on Photoshop to fix your ways. One problem many budding 
photographers have is selecting which images to use. Many 
feel the need to keep them all, but in truth, nobody really 
wants to browse through a hundred holiday snaps do they? 
Pick out the best ones, this is where you may need outside 
help. Keep chipping away at your selection until you have 
only the very best images left to work on. You may end up 

with only ten percent of what you started with but it will 
make the collection much more interesting to look at. 

Sometimes you may need to rescue one of your 
friends from an awkward situation, unfortunately many 
photographers become victims to Photoshop, and they get 
lost among all the filters and magic in its wonderland. Yes, 
(before anyone decides on a backlash) I love Photoshop 
and all its little gems, but it does not take much to make 
a nice image look ugly. Possibly one of the best places 
to start, if you want to produce a bad image, is the much 
beloved HDR (High Dynamic Range). This has become very 
popular and just about everyone is doing it, except for the 
‘not-so-cool’ people like me. I tried HDR once and I hated it, 
but I have seen some spectacular work out there that I have 
been blown away by. I have also seen HDR images that look 
so bad I would not even let my dog walk on them. It’s okay 
to take advantage of the wonders of digital photography 
but to use it to the extent of ruining your images is just 
not cool. I always was of the opinion that HDR was used to 
give greater depth and texture to an image, not blacken 
clouds and make things go all weird. The likelihood is that 
the only person to like an overdone HDR is the individual 
who created it. In my opinion there is just too much HDR 
kicking around, I am getting bored of it, and frankly, I am 
looking forward to the day that everyone else gets bored 
of it too; I would love to see some sharp, vibrant images 
that have been accurately colour corrected without all the 
fancy ribbons and lace. Perhaps HDR is a valuable tool for 
those who cannot colour correct or just do not feel their 
images are worthy of being without special effects. At the 
other end, maybe it is just that some photographers feel 
that they are superior so they feel obliged to use HDR. I 
am sorry, those days have passed. I have added HDR 
to my journal today in the ‘things I find incredibly dull 
about photography’ section; yet, it does exist. HDR is an 
interesting concept but I will not be signing up for it any 
time soon. 

Be extra critical of work that used special effects such 
as HDR, do not hold back as mistakes all too often end 
up turning into a habit. In the world of photography, bad 
habits are difficult to lose so try not to get them in the first 
place. Stay safe when using Photoshop, don’t be fooled 
by its many charms, be realistic with your photographs 
and use special effects within moderation. In other words, 
use them to your heart’s content but don’t go beyond the 
realms of good aesthetics.

THE GOOD, THE BAD, THE UGLY, & THEN THERE’S HDR - By Kenneth Fagan

Confessions of a Photographer...
EDITORIAL THOUGHTS, FACTS, AND OPINIONS FROM THE TEAM AT PHOTOGRAPHYBB.



Wildlife Paparazzis!
How NOT to place yourselves, other people, and wildlife in danger.

We’re all familiar with celebrity paparazzis who stalk 
and peek in celebrity windows trying to get that million 
dollar shot of a celebrity being naughty.  They do not care 
about a person’s rights or privacy; the only thing they 
care about is making money.  Among wildlife and nature 
photographers you will also find many irresponsible 
wildlife paparazzi photographers.  They could care less 
about nature, wildlife or other people for that matter, let 
alone even themselves.  All they care about is getting 
that shot.  Actually, it’s quite sad, if these people honestly 
cared about the wildlife they would take the time to learn 
something about these animals instead of just stomping 
out into nature.  I have worked with wildlife for many years, 
both with the GA Dept. of Natural Resources and at the 
local zoo, so I am pretty aware of wildlife attacks and why 
they happen.  Sometimes it’s hard to believe that humans 
are considered the smartest form of life on earth when so 
many people act like they have no brains at all.

Take deer for example, you maybe surprised to learn 

that deer can be very aggressive at times.  Tell me; are 
you protective of your family and home, what about your 
children?  Why should not most other animals be just as 
protective?  You come stumbling into their territory, why 
should they not get upset, frightened and angry.  Some 
photographers, say, “Oh look at the lovely deer, I just have 
to take its photo.”  So instead of using common sense and 
standing back, they try to get as close as they can, right into 
the deer’s territory.  The deer has two options, run away or 
defend what they consider their territory.  Do these wildlife 
paparazzis care about the animals?  No, they only care 
about their precious photos.

Deer attacks have been recorded in the US, Canada, 
the UK, and most countries where deer live and pretty 
much for the same reason; the paparazzi photographer 
is a self serving idiot.  Instead of staying back and using 
a telephoto lens, they want to get so close they could kiss 
the deer.  Deer can attack for many reasons, but the main 
reason is because the foolish paparazzi can not stay their 

  By Jon D. Ayres
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distance.  Usually a deer attacks when you come into 
their territory, they could be feeding, this could be their 
bedding area, they may have young close by.  A mother 
deer will attack to protect her young, the female deer 
may not have antlers, but their hooves can cut like a 
knife.  If it’s the deer’s mating season, a buck will defend 
his doe, let alone attack perceived competition.  I know 
of one case where a photographer placed buck “scent” 
on their self to attract a buck.  They attracted a buck all 
right!  Let’s just say that a camera offers little defense 
against an angry buck in heat.  That photographer got 
messed up pretty bad, 64 stitches on her face alone, 
three broken ribs and a broken leg.  The most common 
reason deer attack is because their escape route is 
blocked by the paparazzi photographer.  But the main 
reason wildlife attack paparazzi photographers are 
because of the paparazzi’s laziness and stupidity.  Too 
lazy to learn about the environment and animals they 
are photographing.

You should learn and have some experience 
photographing the animals you wish to photograph, 
and take the precautions you need to take.  Every 
animal can be dangerous, from those as small as a 
black widow or brown recluse spider right on up to a 
grizzly bear or even a whale.  If you are not properly 
informed and prepared, you not only put yourself at 
risk, but those who have to rescue you. Additionally, 
in most cases (at least in the US), the attacking animal 
is also put to sleep.  All because of some self serving 
paparazzi photographers who are too lazy to learn just 
what in blazes they are doing.  I would no more try 
to take a macro photo of a black widow spider than I 
would get inside the cage with a lion at the zoo.  The 
simple fact is that I have no idea of how to take a macro 
of a dangerous spider, let alone how this lion may react 
to me getting inside his cage and there are instances 
when paparazzi photographers have open the animal 
cages and gotten in with the animals.

In the last few years there have been a number 

of wildlife attacks against paparazzi photographers 
on safari in Africa, especially elephant and rhino 
attacks are on the increase.  Why?  Because paparazzi 
photographers are forcing the safari guides to get them 
as close as possible to the wildlife.  The elephants and 
rhinos consider this a threat, so naturally, they move 
to defend themselves.  Again a lot of these attacks 
happen because the animals’ escape route is blocked 
by the paparazzi photographers.  Legitimate game 
guides in South Africa now refuse to allow paparazzi 
photographers bully them into getting within the 
animals comfort zone.  Listen to the game guides, 
chances are they are much more informed than the 
average photographer.

As far as wildlife goes in North America, there have 
been 37 bear attacks in which a person was killed in the 
last 40 years.  From the 1960’s on up to the 2000s, most 
of the bear attacks were by brown bears or as they are 
more commonly known, Grizzly bears.  But from 2000 
to the present, the majority of bear attacks have been 
by black bears in Canada.  So black bears are not this 
cuddly cute animal like Yogi Bear, a lot of people seem 
to believe, but a dangerous predatory animal that 
can kill.  One case was definitely determined to be a 
photographer who approached an adult female Brown 
bear too closely in Hayden Valley, Yellowstone National 
Park.  In another case, in 1987, a photographer was 
last seen alive following and photographing a female 
brown bear with cubs at Elk Mountain in Glacier 
National park. Investigators only were able to recover 
film of the female approaching in attack mode at 50 
yards, nothing more was found of the photographer.

In my state of Georgia, I have had many dealings 
with alligators, and I’m talking about some big gators.  
From 1948 to August 1, 2004, 376 injuries and 15 
deaths have been reported in the United States as a 
result of encounters with alligators.  I can imagine the 
paparazzi photographer saying that he’s going to get 
that close up shot of the gator with its mouth open and 
snap goes the weasel.    
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Even “birders” should beware; the goshawk has a 
fierce reputation. Many wildlife biologists consider the 
bird (found throughout Europe, North America and 
Asia) to be the world’s most aggressive defender of its 
nests.  Still, the bird does give fair warning, flying to a 
tree 20 yards down the trail and calling out. A creature 
with any sense would have taken the hint, but usually 
not the paparazzi photographer. The idiot will keep 
on going closer and closer, approaching an invisible 
line across the trail that marked the hawk’s territorial 
boundary. Stop just far enough from the nest and the 
bird only calls. Bur set one foot over the border line, 
and the bird attacks. 

Believe it or not, even something as simple as 
photographing squirrels can get dangerous if you get 
careless, I know from personal experience.  One winter 
a couple of years ago, I was in the woods next to my 
apartment in Moscow to photograph the squirrels with 
their winter coats.  I spotted a squirrel on the ground 
moving behind a tree.  I was watching that squirrel 
instead of what I should have been watching, where I 
was walking.  I stepped down an embankment, slipped 
and hit the hard icy ground hard on my shoulder.  I 

thought I had only bumped my arm (hard) and that 
was why it hurt, so I took a hot shower, but that did 
not help.  I decided to go to the clinic and it was there 
that I found out that I broke my arm.  I have nobody to 
blame but myself, I got careless and I paid the price. 
Being aware of the environment and natural wildlife 
surroundings is equally important as knowing the 
tendencies of the animals themselves.

Getting out in nature and photographing wildlife 
and nature is fun, but are you willing to take risks to 
get a photograph?  Is any photograph worth your or 
a friend or family member’s life, what about the lives 
of those who may have to rescue you?  Paparazzi 
photographers usually do not take these things into 
consideration.  There is no photograph worth injury, 
especially serious injury or a life as far as I’m concern.  
A lot of these things that happen in nature would not 
happen if people only used common sense.  Wildlife 
can be dangerous and I mean every type of animal 
from a small spider, to a snake, to a snapping turtle or 
gator all the way up to a bear or moose.  Use common 
sense, respect nature, and you’ll get the photos you 
want, just be safe.

This article and images contained are Copyright © and courtesy of Jon D. Ayres. Please contact the author directly with any questions.
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The city of Cabo San Lucas (Cape of St. Luke), 
as many know, lies in the southern tip of Baja 
California Sur, a province of Mexico (not part of 

the U.S.A.), where the Sea of Cortez meets the Pacific 
Ocean.  The warm waters and breezy air offer a pleasant 
stay in an ideally situated area of the Pacific coast.  The 
warm waters of the area serve as the birthing grounds 
for whales as they travel along their migratory routes 
and are home to some of the most fantastic Marlin 
fishing in the world (tournaments are held here for that 
reason).  While Winter and Spring are the ideal times 
to visit (when the temperatures are a tad cooler), in 
Summer and Fall (with the more heated water and air) 
you can also find plenty of places to relax, unplug, and 
just enjoy some peace and quiet, whether it be reading 
by the beach, taking some strokes at the links (golf 
courses), and even chartering a fishing boat.  Whatever 
your pleasure though, the area is sure to inspire some 

of the most stereotypical photography one would 
expect from both Mexico and the coastal area of the 
equatorial climate.

As a popular vacation destination, Cabo San 
Lucas services both cruise ships and frequent flyers.  If 
traveling in by boat, you have the luxury of coming in 
right to the heart of the marina city.  For those coming 
in on a wing, you will have to come through the airport, 
roughly 30 miles from the city.  This means dealing with 
the typical airport pleasantries of taxi driver requests, 
shuttle requests, and other vendors offering you free 
meals, massages, and trips if you listen to their sales 
pitches.  If you like living on the edge, fly in with no 
pre-existing plans and see where your time (and $$$) 
takes you.  My advice?  Make your plans ahead of 
schedule.  If you go with our route (a time share), travel 
accommodations from the airport to your time share 

Photography Around the World 
PHOTOGRAPHIC EXPLORATIONS OF OUR BEAUTIFUL AND MAGNIFICENT PLANET EARTH

CABO SAN LUCAS -  By Jason Anderson
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destination are also covered with vouchers.  It will help 
to learn the phrase “no gracias” meaning “No Thank 
You” to the literal barrage of feverish sales pitches you 
will be assaulted with on arrival in the airport.

Once you dodge and evade the sales crowd, and 
find your time share shuttle, you can then proceed 
unimpeded to your eventual destination.  If you don’t go 
the time share route, there are other accommodations 
such as bed and breakfast type places, to standard 
hotels.  For the better views of the ocean, you would be 
better served in setting up for a stay in one of the many 
time shares, while venturing around the area either via 
taxi or on foot would probably be better-suited from 

one of the downtown hotels or bed-and-breakfasts.  If 
fishing, golfing and reading are not your cup of tea (and 
the tea is excellent by the way) just walking the area 
and learning about the rich cultural history of the area 
can be quite enjoyable.  (It really is a matter of personal 
preference as I think the costs of travel from the airport 
to the city balance out because you may pay less to get 
to a time share shuttle, well, you’ve paid for the time 
share!  While the taxi service to a hotel or bed-and-
breakfast may be higher, your daily accommodation 
rates will be proportionally lower too...)

For instance, many do not know that Los Cabos 
consists of two city areas, one by the marina (Cabo 
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San Lucas), and one more inland, about twenty miles 
northeast called San Jose del Cabo. While each city 
presents its own photography opportunities, without an 
extensive amount of time to scout and travel between 
the two, you may be better served just picking one 
or the other for a photo-filled vacation.  San Jose, the 
smaller of the two towns, has some coastal views, and 
offers many other opportunities including an estuary 
particularly well-situated for bird watching, a noted 
nursery for sea turtles and the Laguna Mountains are 
also within very good striking distance. 

If I had to characterize San Jose, I would say it is 
an ideal destination for nature and adventure lovers.  
To give you an idea of the city sizes, between the 
two Cabos, the population is around 50,000.  While 
separated from the rest of Mexico and larger cities like 
Mexico City by the Gulf of California and the Sea of 
Cortez, there is still some popularity to the area.  For 
example, further north, the third city, La Paz (capital 
city to the B.C.S. province) is the most populated in the 
area at around 250,000 people.  La Paz and offers about 
as high a wage as one can get in Mexico (around $25-
$30 a day) for local employment, as opposed to other 
areas where daily wages can drop as low as $4 day.  
If you want the busy city lifestyle scenery typical to 
Mexico, this may give you unique photo opportunities 
worth the trip further north. (Although it does sit on the 

interior coast so you can get some great photography 
shots here of the city during sunrises with the water to 
your east.)

For our vacation plans though, we chose the 
marina city.  Some of the areas worth considering for 
your photography opportunities include its famous 
stone arch, called El Arco, which is a magnificent 
natural rock formation at Land’s End. The nightlife 
around the marina is also a cornucopia of photography 
opportunities as the water and the lights can interplay 
with many different perspectives for the creative eye.  
If you do venture down to the marina area away from 
the time shares for walks and restaurant visits (time 
shares have good food served to you mere feet from 
your rooms in their dedicated restaurant style eating 
areas), there are plenty of local views to capture within 
Cabo San Lucas too.  As you will see from the included 
photos, local schools, churches, and stores offer many 
opportunities for photography, as well as the naturally 
appealing scenery near the water too.

We spent the majority of our time unplugged at 
the pool, the beach, and in air conditioned bedroom 
units (it was hot and humid with the unusual presence 
of a tropical depression that sat off the coast, making 
it even stickier than normal).  I was able to get out for 
a couple short photo shoots though, primarily early 
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in the morning and later at night.  Under normal 
circumstances, this would also have been an excellent 
locale for astrophotography (which I came prepared 
for), but the clouds that rotated in nightly kind of 
prevented those types of photo opportunities.  So, 
with the weather being what it was, I turned to a more 
of a travel eye, and there were plenty of opportunities 
there, regardless of the weather. (I left the night life 
alone, as we were traveling with family so our evenings 
were spent indoors socializing, playing games, and 
otherwise just staying unplugged from the rest of the 
world - which is quite easy in Los Cabos!)  If you do 
want to take in the night life of the area though, one 
must-see place is the famous “Cabo Wabo Cantina”, 

owned by none other than Van Halen’s Sammy Hager.  
It was once-owned by all members, but he now owns it 
outright and does play there a few times a year.

My one major outing for a photo shoot 
during daylight hours was to take a walk from our 
accommodations into the downtown area for a quick 
look around before it got too humid out.  Even during 
that short hour long walk, a stop was still needed in a 
Dairy Queen (yes they had Dairy Queens - I have no 
idea how they kept the ice cream frozen!) to get an 
iced tea.  During that outing though, I did get a chance 
to see the aforementioned schools, stores, churches, 
and other local scenery that otherwise was not visible 
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from the time share.  For that reason alone, I would 
recommend going in the Winter-Spring season because 
walking through the areas in a more comfortable set of 
circumstances would have probably had me running 
out of room on all my media cards.  As it was, I only 
filled out one 8 GB card, and from that, I was happy 
with the results. 

What has always stricken me about Caribbean and 
Mexican culture is their vibrant and amazing colors 
they use in everything they do from their architecture 
paint colors, to food decoration, and to the enchanting 
music from local artists, both in their instrumentation 
and beautiful singing voices.  This was no less the case 
in Cabo San Lucas.  Colors abounded in everything 
from children’s backpacks in a schoolyard, to the wall 
they were hanging on and even extending to towels in 
store windows.

This article and all images contained are Copyright © and courtesy of Jason Anderson. Please contact the author directly with any questions.
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Comparison of Features:

If you were just to look at the basic specifications of an entry-level and a pro camera, you will instantly see some 
differences.  When looking down this list, think about how important each of them is to the style of photography 
that you do.  Most people, if they are being honest, will find that despite the high specs on the pro models, only one 
or two of them really matter to them.  The table mainly covers features that are likely to be different.

Image sensor size is not mentioned as I will cover this under performance and image quality.  Likewise, continuous 
shooting speed will be covered under performance. As you can see, there are clearly differences in the features, 
however sometimes the pro-spec cameras actually lack something that you may be expecting.

I have come across quite a few postings on forums either asking what pro-spec DSLRs offer over 
the more budget models, or questions from people trying to decide whether they should buy 
a low-end DSLR, or spend a bit more on the semi-pro / ‘enthusiast’ model. In this article I want 
to compare and contrast the two extremes of the DSLR market, and in doing so, try and answer 
both of the above questions.  Mid-range models, as the name suggests, will often sit somewhere 
in between. Let’s kick off looking at numbers and spec sheets.

Frequently Asked Questions

BUDGET VERSUS PRO SPEC DSLRs:  By Colin Bell

A BEGINNER’S GUIDE TO THE MOST FREQUENTLY ASKED PHOTOGRAPHY QUESTIONS

Feature Typical Entry Level Spec Typical Pro Spec
Image Sensor (Megapixels)
I hate to put this first as it might imply it is the 
most important, but it is certainly the one 
people most understand. 

10 to 15 MPs 12 to 21 MPs

Number of AF Points 3 to 11 9 to 51

Type of AF Points
Cross-type sensors are faster/more accurate.

Often only the centre one is cross-type A large number of cross type sensors are 
included to improve AF performance.

Maximum Shutter Speed 1/4000th second 1/8000th second

Maximum Flash Sync Shutter Speed 1/160th to 1/200th second 1/250th second

Exposure metering options May use less metering points and not 
have spot metering.

Spot metering always included. More 
metering points.

ISO Range 100-6400 50 to 102400!!

Custom Functions
Often used to fine-tune certain features.

Small number of options Tweak most things

Image Processor Single image processor May have two of them to improve 
processing speeds

Memory Card Slots One SD card slot May have two slots to improve write 
speed and allow auto backups.

Viewfinder System Pentamirror / around  95-97% coverage Pentaprism / 100% coverage
(Leads to a brighter image in the viewfinder)

Scene Modes
(e.g. landscape, night, portrait etc.)

Yes No

Integrated Pop-Up Flash Yes No (not usually)

Extra shutter button for portrait 
shooting orientation

No
Sometimes available with optional battery grip

Yes
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Image Quality

After the features comparison, you may be thinking 
things are not looking good for the pro-spec model 
which can cost more than 10 times that of the budget 
model.  So is image quality going to be where it plays 
it’s trump card?  Afraid not.  In most circumstances, a 
10x8 print made from a shot taken with a Nikon D60 
and a Nikon D3X will not be very different.  There are, 
of course, differences but the step up in image quality 
from a D60 to a D3X is a fraction what you see when 
moving from a compact camera to a DSLR.

I’m sure you’ve seen the results of professional 
photographers using expensive cameras and thought 
something along the lines of: “that’s one amazing 
camera he has - look at how sharp and vivid those 
images are!”  However what he most likely has that 
you don’t are (a) professional quality lenses, (b) Adobe 
Photoshop (with many years of experience in using 
them) and (c) a good knowledge of how to obtain sharp 
images (optimum lens aperture, shoot raw, tripod over 
image stabilisation etc.)

The difference in image quality between a cheap 
lens and a pro-spec lens will be many times more 
significant than the difference between an entry-level 
camera body and a pro-spec one.

Having said this, pro spec cameras often have full-
frame sensors – the actual size of the light gathering 
area is 2.3 to 2.6 times greater than an APS-C sensor 
found on most lower-end models.  The light gathering 
ability of individual pixels will also generally be greater 
(see techno box).

In terms of image quality, the cameras ability to 
gather as much light as possible is obviously going to 
benefit the most in low-light photography.  Nikon’s D3, 
D700 and new D3S cameras are generally regarded as 
the best low-light cameras on the market – and they 
achieve this using a full frame (36mm x 24mm sensor) 
with only 12 megapixels. 

But under more normal lighting conditions, 
don’t expect to see much difference in image quality 
between entry-level and pro-spec DSLRs.

Performance

So with features and image quality out the way, you 
may well be thinking all these pro photographers have 
got money to burn (if they are a wedding photographer, 
they probably do!)  But now the pro models begin to 
fight back.

For a professional photographer, no matter what 
area they work in, often the most important thing is to 
not miss ‘the shot’.  That split second moment which 
they really can’t afford to miss.  This means a few 
things:

• The camera must be ready to go within a fraction of a 
second of being turned on (Nikon D3 is less than 0.1s 
delay)

• It must be able to shoot lots of shots in a short space of 
time (Nikon D3: 66 RAW files at 9 frames per second)

• The photographer should be able to change ALL the 
main settings (ISO, aperture, shutter speed, exposure 
compensation, flash compensation, drive mode, 
AF mode, metering mode etc.) in the shortest time 
possible and not have to delve into a menu system.

• The photographer wants to see what settings he has 
instantly (dedicated secondary LCD screen)

• The photographer doesn’t want the battery running 
out at the worst possible time (Canon 1D Mk4 does 
1500 shots on a single charge)

In all these areas, the pro-spec DSLR is vastly 
superior. The image seen in the viewfinder of a pro-
spec DSLR is also brighter (due to the pentaprism 
viewfinder system) and larger (since the viewfinder 
image is directly related to the sensor size).  This makes 

Techno box

Research recently published by Stanford University 
in a joint research project between the Computer 
Science imaging laboratory and the Department of 
Electrical Engineering has shown that the optimum 
size for individual pixels on a sensor is 6.5um 
(0.0000065m).  Bigger pixels mean less noise, but 
you lose detail.  Smaller pixels means more detail, 
but the average error between the real data and the 
recorded data increases dramatically. 
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the process of manual focussing much easier and again 
means you can get the shot much quicker.

 
Build

Things are starting to pick up for the pro models, 
and it doesn’t stop there.  When you consider build 
quality, a professional will have a much higher 
expectation of their equipment.  For a start, pros don’t 
look after their gear as well – the camera is going to 
take quite a hammering and a fair few knocks during 
its life.  They must know they can rely on it to keep 
working under all conditions.

It is also highly likely that they will be used in more 
extreme conditions.  Water and sand are an entry-level 
cameras worst nightmare, but a pro covering the US 
Grand Prix or the World Cup final can’t put his camera 
away at the first sight of rain.

A pro camera will generally be made of magnesium 
alloy with weatherproof seals around every button to 
keep out moisture and dirt.

Finally the shutter itself has a limited lifespan.  
Typically an entry-level camera will have a shutter rated 
for around 50,000 shots.  A pro model will keep going 
for 200,000-300,000 without any fuss whatsoever.

Cost

The final issue I’d like to address is cost.  I’ve already mentioned that a pro camera body can cost over ten times 
the price of a low-end model.  I’ve also alluded to the importance of good quality lenses (which are even more vital 
if you want to reap any benefit from the latest high resolution (20+MP) image sensors.  These too can cost vast sums 
of money. For example, the Canon 50mm f/1.2 lens is around 12 times the price of a Canon 50mm f/1.8.

The Canon 28-300mm f/3.5-6.3 lens is £250 GBP (British Pounds); the Canon 28-300mm f/3.5-5.6 ‘L’ lens is £2,129 
GBP; the Canon 300mm f/2.8 prime lens is £3,739 GBP.

You get the idea.  If you really want an increase in image quality, then you need to factor in the price of lenses to 
do your pro-spec DSLR justice – the body on its own won’t do that for you.

As a side note, if you are upgrading to a pro spec, you may find some of your current lenses don’t work.  Canon 
users can’t use EF-S lenses on a full frame sensor camera, and Nikon users will get a significantly reduced resolution 
from DX lenses on their full-frame models. 

Conclusion

Top-of-the-range DSLR’s are amazing bits of kit with a high level of engineering gone into the design.  They are 
built to last, take a fair bit of rough treatment and never let you down – just what the pro requires.  But do you need 
one?

Most of us have a limited budget to spend and in general, this will rule out a pro spec model.  But even if you 
can stretch to a few thousand pounds / US dollars, it might be that a lower end body with good range of lenses 
and accessories will be a better choice than a pro-spec model with a single lens. It will certainly give you greater 
flexibility and I am a firm believer that top quality lenses on an entry-level camera will give better image quality than 
a mid-range lens on a pro DSLR.

Picture courtesy of pj_in_oz.  The rain can’t put you off!
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Example Scenario: So let’s say you have £4500 for camera gear!

If you are lucky enough to have this sort of money to spend, then here are a couple of options for you.  As I am 
British, this is in British Pounds but the point applies equally and proportionately no matter what the currency.

As you can see there is a clear difference between the cost when it  comes to Pro vs Consumer level DSLRs. In the 
end, it all boils down to cost vs. your individual needs as a digital photographer.

Pro-spec body only – Canon EOS 1Ds Mk3 Lower-end body (Canon 500D) with some extras…

TOTAL COST: £4489 TOTAL COST: £4254

This article is Copyright © and courtesy of Colin Bell. Please contact the author directly with any questions.
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One of the most exciting and fulfilling disciplines in the world of photography is creating your own panoramic 
(pano) scenes; wall filling masterpieces (hopefully) that one can be proud to frame and hang in their homes. 

Back in the days of film this was an arduous and time-consuming task, as you can image. I know very little about 
the darkroom processes and techniques involved with creating one, so I’ won’t even attempt to describe them to 
you hear. I can tell you this, however; digital technology has made this a simple — and what’s more, enjoyable — task 
to undertake.

A lot of folks think that it still requires a lot of bulky and expensive equipment; not so. Oh, sure, “professional” 
panorama “purists” will insist on specialized pano tripod heads that are priced anywhere from a few hundred up to 
a few thousand dollars!

I’m sure I speak for most of us when I say that such gear is way out of my price range. What I can tell you is that 
with some basic gear (even point and shoots) and a copy of Photoshop CS3 or higher you can create stunning 
panoramas that will rival the “pros.”

So let’s get started with our gear:

From the top, left to right:
1. A good sturdy tripod
2. DSLR body
3. Your widest lens
4. Lens hood
5. Small penlight for night time shooting
6. Bulb blower to clean lenses
7. Polarizing filter
8. Extra batteries
9. Remote shutter switch
10.  Extra flash cards
11. Camera strap (Never carry your camera 
mounted on the tripod)

PERFECT PANORAMAS - FROM GEAR TO SETUP TO STITCHING:  By Gareth Glynn Ash

Evolution of an Image
A WALKTHROUGH IN THE CREATION OF A PHOTO FROM START TO FINISH
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Of course, some items might not get used, but you 
have them if you need them, eh?

Some prep work to consider before packing up 
would be to thoroughly clean your lens and sensor. 
This is something I always do before any shoot and it’s 
really a good habit to get into.

A level tripod is imperative for this work and 
I’ll speak more on this later, but if your tripod is not 
equipped with built in bubble levels (mine is) run out 
and get yourself a bubble level that mounts on your 
cameras hot-shoe:

It’s not as encompassing as those mounted on the 
tripod (they usually come with a minimum of three) 
but it will get you in the ballpark and is sure better than 
trying to “eyeball” it. Now, let’s pack up the rest of our 
gear and go shoot a panorama!

Once you’ve decided on a location the first thing 
to do is lock in your camera settings; you don’t want to 
be tinkering around with your camera too much once 
you’re all set up on your tripod, so do this beforehand:

1. ISO: 100 or less (For noise free shots)
2. Mode: Aperture Priority (Thus keeping Depth of 
Field constant)
3. White Balance: Average (This can be made consistent 
between images in Photoshop; more on this later)
4. Auto Focus: One shot
5. Drive: Single shot
6. File type: RAW

If you choose to create HDR’s, be sure to set your 
Auto Exposure Bracketing at ±1.00 over and under 
normal exposure and set your drive to Continuous 
Shooting mode. I’d recommend shooting single images 
at first, though, if you are just starting out creating 
Pano’s.

Now that your settings are locked in put the camera 
aside for a moment and set up your tripod on as solid 
and level a surface as you can find.

As I said, a level tripod is of the utmost importance. 
Mine comes equipped with three bubble levels. The 
first step is to level the base of the tripod by adjusting 
the length of the legs until the bubble “zeroes out” as 
close as possible.

I’m not tall enough to have captured a good angle 
for the above shot but believe me it’s pretty darned 
close, sure.

Now mount the camera to the tripod and install 
the remote switch.
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If you don’t own a remote you can use the cameras 
timer function. Be sure to use one or the other to avoid 
camera shake. It’s also recommended to tilt the camera 
up to the Portrait position for pano’s. In most cases I 
would agree with this but as I’m not looking for a lot 
of sky this time I’ll simply leave it in the Landscape 
position.

At this point you should determine what the main 
focal point/subject of your shot is going to be, focus on 
that subject and then lock this down by switching your 
lens to manual focus (MF).

If your lens is so equipped you might also choose 
to set the focus to infinity (∞ in the lens window). Use 
the focus ring to line up the small part of the “L” with 
the hash mark on the body of the lens).

We’re almost ready to begin shooting now. 
It’s recommended that three images be used for 
panoramas but in reality any number between two and 
… we’ll, you can go the full 360˚ around your tripod 
if you so desire. Real Estate Photographers do this all 
the time for their “virtual tours.” The only limit is your 
imagination. For our purposes we’re going to end up 
with seven separate shots.

You’ll always want to take your series of shots 
beginning from the left as you’re looking at the 
scene and than rotate the tripod head to the right, 
remembering three key points in between each shot:

1. Once you’ve composed your shot you must not 
adjust the Pitch Angle (the “looking up and down” tilt) 
of your tripod head. Level the Pitch, lock it down and 
don’t touch it. 

2. You must adjust the tripod head Roll Angle 
(horizontal) to level for each shot.

3. You must over-lap the scene in your viewfinder by at 
least 25% from your previous shot.

A quick note on #2 above: think of looking at a board 
perfectly balanced on a fulcrum; this is the Roll Angle:

Let’s begin. I’ll rotate the tripod head to the left, 
being sure to include a little more of the scene than 
will end up in my final shot. Usually a good rule of 
thumb is to include one half frame on either side for 
editing purposes.

First I’ll adjust for horizontal Roll Angle:

I can’t stress this enough; Level is the key. Just 
as we leveled the base of our tripod and the Pitch, 
the horizontal level is just as important and must be 
checked and adjusted between each shot to avoid 
lengthy adjusting and possible image distortion once 
we get them in Photoshop.
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So here’s the drill:

1. Start to the extreme left as you look at the scene.
2. Level for horizontal.
3. Take first image.
4. Rotate tripod head to the right 75% relative to the scene in your viewfinder. In other words, include at least 25% 
of the prior shot in each subsequent shot.
5. Level for horizontal.
6. Take second image.

… Repeating these steps until you’ve captured at least one half more frame than you’ll need on the right end, just 
as you included one half more frame than you’ll need on the left. This gives you a margin of error to play with later 
in Photoshop.

And I do apologize for sounding a tad condescending above; much to my amusement, I have seen folks actually 
pick up and rotate the entire tripod when attempting this, so do rotate only the head of the tripod. It is a little 
daunting when first starting out, but as long as you keep repeating the mantra, “Level is Key,” you’ll be fine.

Your set up will be like this when you start …                              … and like this when you’re done …

Guess what? You’re done with the hard part! It’s all downhill from here, so let’s pack up and get these shots back 
on the computer and take a look. 

It’s Processing Time:

Once uploaded, let’s open up Bridge:

As you can see, I ended up with 7 
separate shots; note the over lap from 
one image to the next? Exactly what 
you want when shooting yours. 
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Let’s begin to create our Pano by selecting all the 
images ( Edit > Select All) and then hit Enter to open 
them in Adobe Camera Raw:

In Camera Raw we’re going to apply a few basic 
adjustments consistent through all the images, so first 
go up to the top-left, and click Select All and then click 
Synchronize:

This will open the Synchronize dialog box. Click on the 
following adjustment boxes on then click OK:

On the right side you’ll find the adjustments panels. 
Click on the Basic tab:

… and then from the White Balance pull-down choose 
the appropriate setting, in this case, Daylight:

… next click the Details tab (3rd from left) and add a 
little Noise Reduction; in this case a Luminance value 
of +25 and a Color value of +35 should do the trick:
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… next is the Lens Corrections tab (6th from left) where, 
in the case of the lens I was using (I know it very well at 
this point) I’m going to adjust the Fix Red/Cyan Fringe 
to -10, the Fix Blue/Yellow Fringe to +10 and I’ll click 
the Defringe pull down and select All Edges:

Your adjustments here will vary depending on the 
lens you use, but you should adjust the fringe sliders 
until all the color fringing around high contrast areas 
(where branches meet sky) disappear when zoomed in 
to 100%.

The last adjustment to make is in the Camera Calibration 
tab (7th from left) and this one is really a matter of 
taste; go to the Camera Profile Name pull down and 
choose the style that pleases you. I’m going to go with 
Landscape:

And now we’re finished in Camera Raw; Click Done in 
the bottom left corner to go back to Bridge, where your 
adjusted images will appear, still selected.

This is where the fun starts! We’re going to pull the 

images into Photoshop; do this by going up to the pull 
down menu in Bridge and choose Tools > Photoshop 
> Photomerge. Photoshop will open a new dialog box 
called, strangely enough, Photomerge:

In the Layout section click Auto. The other selections 
are more advanced and are beyond the scope of this 
tutorial … perhaps we’ll touch on these at a later time. 
For now, Auto will give us good results.

In the Source Files section you’ll see all the files you 
selected from Bridge already there and also three 
check boxes below; check the Blend Images Together 
and the Geometric Distortions Corrections boxes and 
then click OK.

Photoshop is now merging, aligning and blending the 
images together on separate layers, which you’ll notice 
down in the layers palette; for every image you shot 
there will now be a corresponding layer in Photoshop. 
Photoshop will think for a bit (go grab a cuppa), but 
after a while … viola:

Yeah, it looks a little funky right now, but what you see 
is the beginning of your Pano. We need a little room to 
work here, so first, grab the bottom right corner off your 
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work palette and drag it down to open that window a 
bit, and then place your magnifyer in the middle of the 
image, hold down the Option key and click once; you 
should have this on your screen:

Now, let’s “force” this distorted looking image to fit on 
the available canvas size (the canvas is the checkerboard 
you see behind the image).

Go up to your pull down menu and choose Edit > 
Transform > Distort. Photoshop has now given you a 
bounding box with side and corner handles:

We’re going to use the handles to drag the image to 
fill the canvas. Notice that the image is currently kind 
of “bowl” shaped? I find that you can achieve the 
best results if you work on the bottom corners of the 
“bowl” first — dragging them down and out to hide 
the checkerboard — and then work on the top corners, 
dragging out and up this time. (See image top-right)

Short of having video to walk through this (kinda hard 
in a magazine you may be printing out) it’s a little hard 
to take you through this step by step; suffice to say that 
if you just play around with dragging the handles until 

you have not only hidden the entire checkerboard but 
also have an image that doesn’t look skewed than your 
on the right track. If you’re patient you should come up 
with something along these lines:

Hit enter to apply these changes.

The pulling, grabbing and tugging of our image is why 
we took a little more photo than we needed on the left 
and right side during our shoot.

Before we continue we have to flatten our image: Layer 
> Flatten Image. Note also that the image doesn’t really 
have a name and is still in Raw format; do a Save As, 
give it a real name and save as a TIFF. If you don’t want 
a positively huge file, consider re-sizing at this time, 
too.

Now all you have to do is apply any further adjustments 
you might normally make, clean up a few dust spots 
and you’re done … here’s mine:
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Okay, it’s actually true confessions time; remember when I said earlier that you could choose to do this as an HDR 
image? Well, that’s what I did. If you’re new to Pano photography, try mastering the above techniques first but when 
you’re ready to give an HDR Pano a go, simply bracket each shot before rotating the tripod head, process each set of 
three bracketed shots separately as HDR’s first, and then save each to TIFF’s before bringing these into Photomerge 
as you did above. Wanna see mine? Okay, here ya go:

Now, I’ll freely admit that all of this was a little scary when I first started reading up on it a few years ago. I mean, 
tripods and levels and Photoshop commands I’d never heard of, much less used before. But hey, take your time, 
set up properly and be patient in Photoshop and I’ll be willing to bet that creating Panorama’s will become a very 
rewarding part of your photographic arsenal. 

You can find samples of the files used in this tutorial here: (Password: photoBBsamples)
http://www.thecelticcamera.com/STORAGE/PHOTO-BB-READER-PHOTOS/9919731_XTvfx#699677567_5b73a

Here are a few additional examples of panoramas shot using these techniques. See ya next time!

This article and images contained are Copyright © and courtesy of Gareth Glynn Ash. Please contact the author directly with any questions.
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Digital Photography 101

AN INTRODUCTION TO MACRO PHOTOGRAPHY:  By Edwin Brosens

As a child I was fascinated by insects such as ants, 
butterflies, and all the small things. At the age 
of twenty I bought my first camera, but after a 

while I quickly learned that it’s important to gain more 
knowledge before you can take good photos as well 
as finding your subjects in the field. At the local library 
I found book macro photography. After reading it, I 
started in the field with many errors and disappointment 
due to how slowly it was going forward. Even finding 
the insects was hard work, to learn to see where they 
are, what they are doing, and so on. Soon I learned that 
research is needed to get success, and it worked for 
me. The internet is now a large source of information 
and research on almost everything can be found on it.

How to Find Your Subject

Go to the closest nature reserve near your home as 
soon as possible, and also at different times of the day 

and year. This is necessary to understand where and 
when you have the best light of the day, and where 
to find your subjects. Macro photography opens an 
interesting world of colors and detail, and you get 
to see how fragile the small world is. Insects are my 
favorite subject to photograph, but require lots of 
patience to get good results. Before you can capture 
their behavior on a photo, you have to learn everything 
you can about them.

The Right Moment

Wind creates movement, so it is better to go in the 
morning and evening. Most people think the bright 
sun must be best for taking good macro photos, but 
cloudy sky actually result in capturing the most colors 
as well as having less overexposed parts of your images. 
Even when it is raining I take macro photos because 
the raindrops create a world of reflections. 

A COMPREHENSIVE GUIDE TO UNDERSTANDING DIGITAL PHOTOGRAPHY TECHNIQUES  AND CONCEPTS
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Visualization - The Art of Seeing

This is the creative concept of seeing the completed 
image in your mind before you press the shutter to 
freeze that moment. When we use our imagination 
during this process we are able to see many different 
interpretations of the conceptual image.  Keep in mind 
that people are only going to see what you capture 
through your lens. Move the camera around to search 
for a good composition. Showing the resulting photos 
to others can give you a critique of your work from 
their perspective, and you can then use that reaction 
to combine with your visualization for even better 
composition the next time around.  

Exposure Metering

The metering mode selection on a digital camera 
decides how the camera`s exposure sensor will react 
when a photo is taken. There are 3 metering modes:

• Center-Weighted Metering mode.
• Matrix / Multi-segment Metering mode.
• Spot Metering mode

Center-Weighted metering mode: This metering 
mode may sometimes end up with badly exposed 

corners, since it takes a light reading from the average of 
the entire scene with the main emphasis on the center 
area. Also, the percent of the exposure calculation area 
grows to 75%. This means that you will want to use it 
if your subject (basically in portraiture) is centered and 
no other parts of the background are essential to the 
image. 

Matrix / Multi-segment metering mode: The 
frame is divided into different sections, which are then 
metered with different cells. For example, the light 
values from the center as well as other points in the 
frame are used to determine the overall exposure. The 
center of the picture is given more “weight” than the 
other parts of the composition because it is assumed 
that the subject (or the position in frame that is the 
most important part of the picture) is in the center. 
Even in contrast lighting, this method will produce 
correct exposures in most cases.

Spot Metering mode: This metering mode can 
provide excellent results for high-contrast scenes, and 
it achieves them by measuring light in the center of the 
scene alone, covering about 1% to 3.5% of the image 
area, and can result in under/overexposed corners. 
When shooting insects with backlighting, I use this 
mode to get the right exposure.
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Depth of Field and Distance to the Subject

Depth of field becomes smaller when the aperture 
is set wider (lower f-number equals wider aperture). In 
macro photography, this can be a good thing because 
you may like to show a specific part of an insect of 
flower as very sharp. However, if you try an aperture 
of something like f/32, the resulting shutter speed 
will increase significantly Personally, I prefer to use 
aperture between f/2.8 and f/10 so that the shutter 
speed will be short enough to freeze my subject in the 
case of insects or plants.  The depth of field can greatly 
influence the composition of the photo, especially in 
macro photography. 

Distance to the subject is simply the distance of 
your camera to the subject. The closer your camera 
is to the subject, the more the limited your depth of 
field will be. Even the focal length of your lens is an 
important part in determining the depth of field. 
Depth of field increases as the focal length decreases 
(i.e. 100mm versus 20mm), with a 20mm lens offering a 
greater depth of field than the 100mm lens due to the 
image magnification. If you change the focal length by 
half, you quadruple the depth of field from the same 
perspective. The aperture influence on the depth of 
field can be seen in this example:

ISO: When it comes to ISO, the lower the better. 
Higher ISO can result in noise, destroying the quality of 
an image. Try to keep below ISO 400 or you will have to 
use noise reduction software and post-processing to 
eliminate the unwanted noise in your macros.

Equipment for Macro Photography

Macro Lens: A macro lens is essential because it 
has an extra lens group to correct color and sharpness. 
Macro lenses deliver a life size ratio of 1:1 meaning 
that a subject of 1 cm will project as 1 cm on the CCD 
sensor. 

Tripod:  A tripod is a “must” for macro photography 
because the sensitivity of camera movement is 
enormous within a ratio of 1:1 or higher. A movement 
of 1 mm translates to a large movement in your 
composition. Your setup must be very stable for the 
long shutter speeds you may be using. In some cases, 
even the movement of the mirror can blur an image.  
The last thing you want is un-sharpness due to camera 
shake. Macro photography is all about sharpness and 
getting the best detail in the image. 

Cable Release: A cable release also helps to 
achieve less movement from your camera. The large 
problem in macro photography is using long shutter 
speeds which result in movement causing blur in your 
photos. Even movement when the mirror folds up can 
show us as blur in your images, but this problem can 
be minimized by using a tripod and cable release. 

Flash-guns: With flash light you can fill in the dark 
parts of an image and create brighter colors as well 
as achiving shorter shutter speeds. It’s good to use a 
diffuser to avoid overexposure or “hotspots” in your 
macros. Even better would be to use a cable connection 
so you can use the flashgun near the camera under 
an angle of 45 degrees. Sometimes two flashguns are 
helpful to fill in the shadows of the image.

Reflectors and Diffusers: These are the means by 
which you can control the effect of natural light in your 
photos. There are three different methods by which 
you can control the light:

1) Blocking direct light from your subject.
2) Bounce light onto your subject.
3) Lowering the intensity of (diffusing) the light

When photographing macro subjects you may 
start to find a nature which is lower in tonality (tonal 
value). If shooting in bright or harsh sunlight, you can 
use a reflector placed between the subject and the 
direct sunlight. If you don’t have a reflector, any type 
of hard card/paper can work well to create a shaded 

f/3.5

f/22



Pa
ge

 28

PhotographyBB Online Magazine

area large enough to cover your scene. Look through 
the viewfinder of the camera to position your reflector 
until you have the right coverage of shade.

You can also use a reflector to bounce light into 
areas of the shot which need to be better lit, usually the 
subject. What we are doing is redirecting the light, and 
are only limited to the intensity of the available light 
source and its angle. Reflectors are different in size, 
hardness, and color such as silver, gold, white, green, 
blue, or even a mix of silver and gold. Different colors 
of reflectors will have either a warming or cooling 
effect on the tones of your image, so experiment to 

find out what is the best one for the results you want 
to achive.

With a diffuse panel we are lowering the intensity 
of the light to produce fewer shadows than a reflector. 
Diffuse panels are woven material that allows some 
light to pass through. How much depends on the 
panel chosen. The use of these panels allow for softy 
illuminated close-ups on bright, sunny days.  

I hope you’ve enjoyed this introduction to macro 
photography. Give it a try and you’ll find a whole new 
world of photographic wonder.

This article and all images contained are Copyright © and courtesy of Edwin Brosens. Please contact the author directly with any questions.



About Edwin Brosens:

I  was born 1970 in the Netherlands where I still live, in the city of Sprundel, 
a small dot on the map. As a child I was fascinated by insects and all that 
was little. By the age of sixteen I started to work at my father’s road building 
business, which was heavy work. Through evening school I graduated as 
contractor. After doing this work for 23 years I then started as a freelance 
photographer / journalist.

 
At the age of twenty I bought my first camera and after reading a book on 

macro photography I was aware that this medium gives me the opportunity 
to show people what I feel and see in the world of insects and all the other 
small stuff. Photography freezes the moment forever and that is a strong 
point. My goal is to spend all day working on photographs to make people 
more aware of the macro world and the place it fills into our lives. You can find 

out more about me through my website at: http://www.edwin-macrophoto.com

MORE MACRO PHOTOGRAPHY: By Edwin Brosens

This article and all images contained are Copyright © and courtesy of Edwin Brosens. Please contact the author directly with any questions.
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Beta than nothing!
Adobe’s Lightroom team put user feedback in such 

high regard that they have once again made the latest 
dot version of Lightroom available as a public beta. If you 
are a current Lightroom user you will immediately notice 
some welcome improvements in speed and performance, 
particularly in the Library input and output functions that 
we are going to explore in this article.

What about my Lightroom 2?
You can install and run the version 3 beta alongside 

your existing version 1 or 2, without affecting your current 
settings or catalogues. If fact, the beta does not allow you 

to upgrade your version 2 catalogues to ensure that it runs 
as a stand-alone for testing (the final release will of course 
happily update and accommodate all your usual catalogues 
and settings).

 
So, if you want to join in the development process, 

create a new catalogue clearly labelled “Lightroom 3” or 
some such, and work on copies of your images. After all it is 
a beta release and there are likely to be some bugs...

What’s a “Process Version”?
This feature belongs firmly under the heading of 

Develop, but it’s so significant that it’s worth mentioning 
from the outset. If you look under the Settings menu when 
you are in the Develop module you will see a Process 
Version submenu and options for Version 1 and Version 2 
(Latest). 

 
For the first time since the Adobe Camera Raw 

(ACR) processing engine surfaced in 2003, the main 
raw processing algorithms have been so dramatically 
reengineered that this concept of Process Version has 
been introduced. Lightroom 1 and 2 use Process Version 1 

Lightroom 3 BETA: In & Out of the Library Module - By John Ogden



Pa
ge

 31

PhotographyBB Online Magazine

whereas Lightroom 3 is all set to take advantage of the updated ACR Version 2.

If you import an image into the Beta that has already been developed in a previous version of Lightroom, the 
Version 1 process will be honoured and will be checked in the submenu as shown below. 

 

Select Version 2 from this menu and you will see the preview update. You can assess the difference in quality for 
yourself and choose the process version you prefer. You will most likely notice the more obvious improvements to 
noise reduction, sharpness and the vignette effects. 

(I will show you this in more detail next month when we look at the significant enhancements to the Develop 
side of things). NB: There is a potentially a small trade off with the enhanced processing, you may find that the image 
previews tend to render a little slower.

 

Importing Just Got Easier

There are many small but significant changes to the Import function (e.g. Lightroom 3 will now allow you to 
import images in CMYK, Lab and Greyscale colour modes), but the most obvious “in-your-face” improvement is to 
the user interface itself.

Bringing your images into Lightroom’s database via the newly revamped Import module is a breeze. Now it 
wears the same skin as the other modules, sleek black/grey livery and the familiar left and right panels. It really looks 
like it finally belongs.

It’s clear to see where your images are coming from, and where they are going to. 

The Source panel on the left and Destination panel on the right both allow you to access any folder on the drives 
shown. If you habitually use the same settings you can even save them out as a preset to speed up the process.
(See the image on the following page).

Lightroom Version 1 2 3 (Beta)
ACR Process Version 1 1 2
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Work Faster

Also new to the Import module is “compact mode”. The triangle icon   at the bottom left of the Import 
window allows you to toggle between the full view shown above and the compact views below.

You can choose either a detailed 
view, which allows metadata and 
keywords to be added, or a simple 
summary by clicking the   i c o n . 
In each case, the presets you may 
have set up are available from the 
black tab down at the bottom edge 
in the middle.  Above you can see 
“Johns preset” which is set up to 
copy all the images off my 16GB 
card, add copyright information 
and, without renaming them, put 
them into the “My Pictures” folder 
on the C: Drive of my PC.



Pa
ge

 33

PhotographyBB Online Magazine

Library 

There are a whole host of tweaks to the Library module to enable smarter working. Here are a few of my favourites, 
starting with ...err...favourites!

Favourites
 
Directly above the images in the filmstrip is the “Breadcrumb trail” relating to the selected image or working 

group of images. Clicking (left or right click) in the target area, shown highlighted in red above, reveals the context 
menu shown here.

So far we are still working in the functionality of Lightroom 2, but new to the Lightroom 3 Beta is Favourite 
Sources under this menu. You can add (and remove) your favourite folders or collections to this menu at will! A great 
time saver.  

Another Great Timesaver: A New Badge
 
When you are checking your images in the Library Module’s Grid view (Get there quickly by hitting the “G” key) 

the thumbnail images may have small square badges in the bottom right corner. If you can’t see them go to View/ 
Grid View Style and put a tick against Show Badges.

If the image has been developed, tagged with keywords or cropped, it will have the corresponding badge as 
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shown above. New to Lightroom 3 is a badge indicting that the image is in a collection. Better yet, if you left click on 
this new badge it will reveal which collections the image is currently in. Remember the same image can feature in 
any number of different collections, a bit like your favourite songs featuring in various playlists on your iPod.

You can see by the listing shown above that this picture of Pippa is in four collections and the one I am currently 
working with is called “pets”. Clicking on another collection name in the list will quickly populate the grid view with 
all the images in that collection. 

Share on line with Flickr

The left-hand “managing” panel group in the Library module of the Beta has matured into a “managing and 
sharing” panel group. The Beta ships with the ability to upload and interact with your Flickr account via a new 
feature, Publish Services. The full release is likely to have more photo sharing sites on board.

Publish Services introduces a new kind of collection. Activating this collection turns the Export button into a 
Publish button. But first you have to give Lightroom authorization to communicate with your Flickr account.

Clicking on Set Up on the new Flickr bar in the Publish Services panel will launch the Publishing Manger 
which allows you to log into your Flickr account. When you click to log in here you will be asked to Authorize in a 
new Confirm dialogue box as shown above. Your web browser will launch showing an authorization page with two 
choices, the second choice relates to setting up a direct connection via Lightroom. Follow this link and a second 
page is displayed asking for final confirmation.
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When you OK this link you can close your browser and follow any further directions from Lightroom.  When the 
process is complete you will see that your Photostream “collection” appears under the Flickr bar.

Now you can drag and drop images onto the photostream area and they will be queued up ready to be sent up 
to your Flickr account.

 When you click on the Photostream collection you can view the images and rearrange the order just like any 
other collection. Hit the Publish button when you are ready and you will see a split screen showing the images 
progress as shown above.

This new integration with the Flickr website 
doesn’t stop there; you can even read and post picture 
comments from within Lightroom. 

At the bottom of the right hand panel group, a 
new panel shows comments relating to the selected 
picture in the Photostream.

With a Flickr Pro Account you have even more 
functionality with easy republishing and the ability to 
create “Photosets” within Lightroom itself. 

Try it Today!
  
If you have not done so already, you may wish to download the Beta and experiment with these new functions. 

Download the Lightroom 3 Beta now from Adobe Labs and help make a great app even better:

http://labs.adobe.com/technologies/lightroom3/

This article and all images contained are Copyright © and courtesy of John Ogden. Please contact the author directly with any questions.
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Step 1:
Let’s start by setting up the dimensions. I’m going to 
set up an A5 size card in landscape format. 

Create a new document (File > New...) with the settings  
as follows:

210 mm x 148mm at 300 pixels/inch.  

Step 2: 
The next step is to set up a background colour and I’m 
going to use a gradient running from light red to dark 
red. To set up your gradient, select the Gradient tool on 
the toolbox. It might be hidden under the Paint Bucket 
tool.  

On the tool options bar at the top of the screen, double-
click on the gradient to open up the gradient editor.

When the gradient editor opens, choose a start colour 
and an end colour by double-clicking on the colour 
stops under the main gradient. When you double-click 
on the colour stop, you can choose a colour using the 
colour picker. I picked light red and dark red for my 
colour stops. Click OK to close the Gradient Editor.

CREATING YOUR OWN CHRISTMAS CARDS:  By Jennifer Farley

Adobe Photoshop® Tutorial
TECHNIQUES, TIPS, AND TRICKS FOR DIGITAL EDITING OF IMAGES IN PHOTOSHOP®

It’s coming close to Christmas and if you haven’t bought cards (and why would you when you 
can make them?) then here’s a short article to show you how to make a simple but eye-catching 
Christmas card suitable for printing.
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Step 3:
Apply the new gradient by clicking in one corner and 
dragging diagonally across the image document.

Step 4:
Now we’ll draw a simple tree, or rather an impression 
of the shape of a Christmas tree. Create a new layer by 
clicking on the New Layer icon on the bottom of the 
Layers palette you can draw using the Paintbrush tool, 
or for a very smooth effect use the Pen tool. Set the 
foreground colour to a light pink. If you’re using the 
Paintbrush, use a hard edge brush. Draw out a spiral 
tree shape, something like this:

Step 5:
Duplicate the Tree layer by hitting Ctrl+J (Win) or Cmd 
+ J (Mac).  Use the arrow keys on the keyboard to move 
the duplicated layer. Highlight areas of the Tree copy 
layer using the Dodge tool. Then with a large soft brush 
tip, erase areas of the copy layer to give the impression 
of volume, and a ribbon like effect.

Step 6:
Repeat step 5 to produce another layer. Again reduce 
the opacity of this layer to about 80%.
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Step 7:
Add one more layer and name it Glow. Use a very soft 
brush, set to white and paint over the spiral shape. Set 
the opacity of this layer to about 25% to achieve a feint 
glowing effect.

Step 8:
The next step is to make a custom brush of starry 
shapes. Set the foreground colour to white, select the 
Brush tool and in the options bar, click on the brush 
drop down box. Click on the triangle in the top right 
corner and choose Assorted Brushes from the drop 
down box. This will add a number of new brushes to 
your current list.

Step 9:
Choose Starburst – Large from the thumbnails. With 
that brush selected, you’ll now choose some custom 
settings for it.
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Step 10:
Open the Brushes palette (F5). Click on the word 
Shape Dynamics on the left side of the palette. Drag 
the Size Jitter up to 100%. This varies the size of the 
stars. Change the Angle Jitter to about 50%. You’ll see a 
preview of your brush at the bottom of the palette.

Step 11:
Click on the word Scattering, on the left hand side. Set 
the Scatter to 200% on Both Axes.
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Step 12:
Finally click on Brush Tip Shape and set the Spacing to 
160%.

Step 13:
Now create a new layer and using the Brush, paint 
along the spiral path.

Step 14:
Every Christmas tree needs a star at the top, so in 
the Options bar, choose a large star from the brush 
thumbnails and paint it into the top of the tree. If 
necessary, add some more glow on the Glow layer 
behind the star.
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Step 15:
Now to add some text. A nice elegant script font looks 
nice, and I chose one called Palace Script, set in white, 
size 150 with Leading of 100pt.

Step 16:
The final step is to add a bit of glow to our text. 
Duplicate the text layer and add an Outer Glow effect. 
Set the Blend Mode to Normal, the colour to light pink 
and increase the Size to about 25-30 pixels.

Our final card looks something like this: 

Now to print and send out to friends and relation who will undoubtedly LOVE your homemade Christmas cards! 

This article and images contained are Copyright © and courtesy of Jennifer Farley.  Please contact the author directly with any questions.
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PBB: Welcome to PhotographyBB, and thank you for 
joining us today. Why don’t we start by getting to 
know you better - tell us about yourself Mellissa!

Hello, First I would like to express my gratitude for 
this interview, it is a pleasure. I’m Mellissa Karina, from 
Malaysia. I work in the design industry as my current day 
job, as an Interior Designer; a necessary thing to help 
fund my photography. I would love to do photography 
full-time, but right now that’s not possible. So, I put this 
photography “thing” as my passion and hobby as well.

PBB: What photographic equipment do you use, and 
is there any piece of equipment that you ALWAYS 
bring with you on a shoot?

My recent images are obtained using Nikon D300, 
as well as some lomography cameras such as the Holga, 
Horizon 202 and objective Nikkor 18-200mm/3.5-5.6, 
Nikkor 50mm/1.4, Nikkor 10-24mm/3.5-4.5. And I do 
always bring it with me whenever I’m off for shoot. 
At this moment I am looking forward to the medium 
format, but the economic opportunities are not the 

This month, PhotographyBB welcomes one of our Twitter followers to the spotlight chair, Mellissa Karina. 
Mellissa is a talented young photographer with a keen eye for composition, and it’s our pleasure to have her 
with us for this month’s interview. Let’s dive in and learn more about this talented photographer!

 THIS MONTH’S SPOTLIGHT INTERVIEW: Mellissa Karina

Photographer in the Spotlight
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most favorable. I would like to give more weight to 
the photographic equipment in my work, however, the 
present economy imposes limits.

PBB: How long have you been into photography, 
and can you recall what first got you interested in 
photography? What is your artistic/photographic 
background (ie. Self-taught, formal training/
schooling)?

My passion began when I was a child. My first 
camera was given to me by my father when I was 
thirteen years old; it was the cheapest there was. It’s 
been almost 11 years back now, and I have become 
more serious in photography for approximately 2 years 
time.

I’m a self-taught; listen and learn, mostly. I look at 
other’s work that I like and see how it differs from mine, 

then learn how to recreate that look. I also follow some 
photography forums, talk to the folks in the good, old-
style camera shops too. But then, I’m just a shutterbug, 
purely for my own enjoyment, nothing more than 
that.

PBB: You have a lovely collection of photographs 
in your Flickr gallery. Do you have a favourite 
photographic discipline? Are there any areas of 
photography which you would like to explore?
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Actually I don’t have any particular favourite 
photographic discipline myself. I shoot what I think is 
quite good to my eyes. As you can see from my gallery, 

I’m more into landscapes, but I also don’t try to limit 
myself just for that. So I’d like to push myself towards 
more photography skills I can use. I’ve tried shooting 
portraitures, which I feel may have failed, but hey, it 
teaches me a lesson!

For me, I’ll look at my work afterwards and think 
“What could I have done more?  What could I have 
done better?” That is the “growing process” for me. But 
one thing for sure, I’m not pursuing any photography 
related business just yet. I feel that at this time, I don’t 
have that much to offer. Yes, I would love to try shooting 
different subjects; maybe, portraitures or something 
similar. Candid shots will do well. However, right now 
I’m more focussed on landscape photography.

PBB: When it comes to post processing an image, 
some photographers enjoy spending time creating 
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artwork with their photos, while others prefer to 
leave a photo “as-is.” What style do you prefer and 
why? What software do you work with?

I usually shoot from the hip, so I really just try to 
adjust my light meter as best as possible. The rest is 
Photoshop (my choice of software), although I try my 
best to keep the integrity of the photo without any 
unnecessary post-processing enhancements.

In my eyes, digital technology is a mediator, an 
additional tool. This technology facilitates getting 
images I cannot get using the classical way.

PBB: What advice do you have for our readers who 
are either beginners to digital photography, or 
those aspiring to become better photographers?

I believe the goal is to have the technical aspects 
become second nature, to allow the creative intuitive 
vision drive your compositions.

 
For film or digital, I’d say learn what I call “the art of 

slowing down.” Give thought to each shot. Take your 
time understanding the composition, focal length, etc. 
Also, learn to shoot in manual mode as that teaches 
you a lot about your camera (and light) and gives you 
way more control over the results. Even if you don’t 
shoot in manual mode all the time, learning how to do 
it is a wonderful teacher.

Lastly, don’t be afraid to take chances; be 
adventurous. It’s important to learn the rules of 
composition, lighting, etc.. but it can also be worthwhile 
to occasionally try breaking them!

This article and images contained are Copyright © and courtesy of Mellissa Karina.  Please contact the author directly with any questions.



MORE PHOTOGRAPHY: By Mellissa Karina

This article and images contained are Copyright © and courtesy of Mellissa Karina.  Please contact the author directly with any questions.
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The 15th photography assignment theme was to go out and take a photograph that represented the signs that the spring season 
is upon us. Given the unusually long winter that many of our readers experienced, this task proved to be quite challenging. Our 
members rose to the occasion and came up with some great shots to show that spring is indeed upon us! Here are our top picks.

Photography Assignment Challenge Picks!

Photographing one of our senses beyond the visual is often quite challenging, but alas, photos are meant to evoke feeling, emotion, 
and even sensations. In this assignment, our members were tasked with the challenge of photographing “sound.” There were 
several outstanding entries, so please pop by and check them out. Here are our “sound” photo picks for this challenge.

PHOTOGRAPHYBB PHOTO ASSIGNMENTS CHALLENGE #25: SOUND

Photography Assignment Challenge Picks!

Top: Photo by member “desmalta”.  Bottom Left: Photo (Sounds of a bygone era) by member “GregM”. Bottom Right: Photo by member “Debrasue”.
Thank you to all of our photography assignment participants. We look forward to your submissions in our ongoing bi-weekly assignments.
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The 15th photography assignment theme was to go out and take a photograph that represented the signs that the spring season 
is upon us. Given the unusually long winter that many of our readers experienced, this task proved to be quite challenging. Our 
members rose to the occasion and came up with some great shots to show that spring is indeed upon us! Here are our top picks.

Photography Assignment Challenge Picks!

With all of the seasonal, weather, and colour changes that fall brings, we thought we’d like to test our members by challenging 
them to shoot “Autumn.” While we had many beautiful shots of the leaves changing, fall colours, and even some brilliant black and 
whites, these were the images selected to represent our “Autumn” assignment. 

PHOTOGRAPHYBB PHOTO ASSIGNMENTS CHALLENGE #24: AUTUMN

Photography Assignment Challenge Picks!

Top: Photo by member “Shane”  Bottom Left: Photo by member “Piotr”. Bottom Right: Photo by member “maciek”.
Thank you to all of our photography assignment participants. We look forward to your submissions in our ongoing bi-weekly assignments.
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PhotographyBB flickr Group Member Photos
The PhotographyBB Gallery group on flickr® is the latest place for flickr® members to participate in PhotographyBB 
Assignments. Each month, in addition to choosing our top photos from the PhotographyBB Forum submissions, we’ll also 
be selecting some images from the talented members of our flickr® group to showcase their photography. Click on the links 
under each photo to view the flickr® gallery of the photographer who submitted the photo.

Top: “Best of September Photo” - jajjen
http://www.flickr.com/photos/jajjen/

Bottom Left: Assignment - “Sound” - Sue90ca
http://www.flickr.com/photos/sue90ca/

Bottom Right:  Assignment - “Autumn” - bev1945
http://www.flickr.com/photos/15008047@N06/
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Do You Have a 
Great Idea for 

a Photography 
Article?

We are looking for 
talented individuals 
who would like to 
expand their portfolios 
by volunteering to 
contribute articles to 
this e-magazine! If you 
are interested, we’d 
love to hear from you.

Topics of Interest are:

- Photography Techniques
- Photography on Location
- Photoshop Tutorials
- Hardware / Software Reviews
- Camera Equipment
- Member Spotlight
- Plus we’re open to new ideas!

To become either a regular 
contributing author, or even 
just for a one-time article, 
please email us at: 

magazine@photographybb.com

Introduce yourself, share your 
idea, and maybe we’ll see you 
in next month’s issue!

Step into the Spotlight!
Would you like to be featured in the PhotographyBB 
Online Spotlight on Member section? If so, please let 
us know at: magazine@photographybb.com

We’ll feature your photos, a small biography and write-
up about you, as well as links to your web gallery or 
photography related business. We all love photography 
and image editing, so let’s get to know each other!

Been Around the World?
We are looking for talented writers who would like 
to share their experiences in visiting far away places, 
or even your home town for that matter. In our 
Photography Around the World column, we take our 
readers on a photographic journey, and we would like 
you to be our tour guide.

If you would like to share your story and photography 
of a city you have visited, please contact us and share 
your idea with our team. We’d love to hear from you!

RSS Updates Available:
There have been some requests for email notifications  
of upcoming issues of the PhotographyBB Magazine 
Online. You can receive updates on the magazine as 
well as our blog postings through our RSS feed which 
can either be aggregated to your feed reader, or 
emailed to your email address. Any of our readers who 
are interested can subscribe here:
http://feeds2.feedburner.com/photographybb

Discounts for Readers:
For those of you who are interested in getting into HDR 
photography, there simply is no better HDR software 
then HDRsoft’s Photomatix Pro, available as a stand 
alone software and as a Photoshop Plugin. Visit:
http://www.photographybb.com/hdr/
and use the coupon code: photographybb.com 
for a special discount. Also, check out the Shop 
PhotographyBB site for links to some great deals on 
cameras and accessories. Best deals on the web!

Thank you for reading the PhotographyBB Online 
Magazine. We hope  you enjoyed it, and we’d love to 
see you again next month. If you have any questions or 
comments for us regarding this magazine, please feel 
free to email us at: magazine@photographybb.com


