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From The Editor’s Desk

PhotographyBB Online Magazine Issue Seventeen: Stunning Photography

Dave Seeram is the Editor in Chief for PhotographyBB Online Magazine. As 
the administrator of the PhotographyBB Website and Forums, Dave is also 
an experienced author of several Photoshop® Actions and Tutorials which 
can be found on http://www.PhotographyBB.com

Welcome to our 17th issue of the PhotographyBB Online Magazine! It’s been 
a whirlwind of editing for this month’s issue, and boy have we got an action 
packed edition. The theme of the June issue is all about stunning photography. 

I had the pleasure of working with two of our Twitter members in both of our “guest 
author” columns - Ian Miller who gives us an amazing look at Cambodia through 
photography, and John De Bord’s gorgeous photography in this month’s  spotlight 
interview.

We are also going to examine how you can achieve stunning photography 
through some really simple but absolutely important composition techniques in our 
Photography 101 section. Ken Fagan did a great job, along with an thought provoking 
editorial on the existence of the true “film purist.”

I’ve opened up a new column this month for the photographer / entrepreneurs, or 
those of you who are interested in making the jump from amateur to “pro.” Jon Ayres 
talks about his success in the greeting and post card market, and how you can get 
started too.

In keeping with our theme this month, Jason Anderson is back to give us some 
tips on breaking through “photographer’s block” when you find that your inspiration is 
evading you. Also, John Ogden talks about 50mm prime lenses and some creative uses 
for these little gems.

Colin Bell is back with our new Frequently Asked Questions series, where we look 
at various questions posed by our readers. This month he covers issues such as RAW 
vs. JPEG, sensor differences, compact vs. DSLR, and much more. Don’t forget, if you 
have questions, email them to us and you may find the answers in a future issue of the 
magazine.

I’ve also had the pleasure of contributing some work to this edition with a Photoshop 
tutorial on creating an artistic grunge effect. Additionally, I was given the opportunity 
to review an amazing accessory which has now become the most important essential 
to my camera bag - read on to find out exactly what it is!

Lastly, something which is always “stunning” in each and every issue, are our 
Photography Assignment and Flickr group top images of the month. Congratulations 
to all of you who were published this month, and good luck to everyone who submits 
their challenge photos for the coming assignments. Dim the lights and grab a cup of 
tea - it’s time for Issue seventeen!

Dave Seeram
Editor and Publisher



Pa
ge

 3

PhotographyBB Online Magazine

Y O U R  G U I D E  T O  T H E  W O R L D  O F  D I G I T A L  P H O T O G R A P H Y

PhotographyBB
online

Contributing Authors CREDITS

EDITORIAL:
Dave Seeram, Editor in Chief
Kenneth Fagan, Creative Concepts & Content
Priscilla Ko, Creative Concepts and Design

WEB TEAM:
Dave Seeram, Web Design & Publishing, Admin
Kenneth Fagan, Site Moderator, Challenges Admin
Chris, Site Moderator

PUBLISHING:
Dave Seeram, Publisher & Author
Jon Ayres, Contributing Writer
Kenneth Fagan, Contributing Writer, Proofreading
John Ogden, Contributing Writer
Fred McWilson, Contributing Writer
Jason Anderson, Contributing Writer
Gareth Glynn Ash, Contributing Writer
Colin Bell, Contributing Writer

ON THE COVER:
Dave Seeram, Cover Layout and Design
Priscilla Ko, Cover Design & Consultation
Cover Image, Courtesy of Ian Miller

HOW TO CONTACT PHOTOGRAPHYBB ONLINE:
If you would like to contact PhotographyBB Online, 
please email: magazine@photographybb.com or write:

PhotographyBB
#331 - 6540 Hastings St.
Burnaby, B.C. V5B 4Z5
CANADA

ARTICLE SUBMISSION:
To submit an article, or to request an article submission, 
please email magazine@photographybb.com with your 
name, email address, and a brief description of your 
article and ideas. We look forward to hearing from you.

DAVE SEERAM is the creator and administrator of the 
PhotographyBB Online Website, and the PhotographyBB 
Forums. Dave is also the Editor and Publisher of the 
PhotographyBB Online Magazine. Dave is a digital pho-
tography and Photoshop enthusiast, web and graphic 
designer. 

KENNETH FAGAN is a photographer extraordinaire 
based in Meath, in the Republic of Ireland.  Ken graduat-
ed with a professional Diploma in Photography from the 
Focal Point School for Visual Arts in Vancouver. Ken works 
with many camera formats including, 35mm pro digital 
and film SLRS, medium format, and 4x5 large format. 

JON AYRES is a digital photographer from the United 
States, now living in Moscow since August 2003. He 
enjoys photography, writing, and history. Jon has been 
involved in writing, digital art and photography for over 
thirty years and is a published author having several 
articles and photos published. 

COLIN BELL is an enthusiastic amateur photographer 
who works as a software developer for an environmental 
research institute. Colin shoots with a Canon EOS 350D 
and 40D. Colin is also a co-author of the Creative Photo-
Book (http://www.creativephotobook.co.uk) 

JOHN OGDEN is an award winning London based digital 
artist and photographer. John lectures on Photoshop CS4 
and Lightroom to adult learners in Further Education, is 
an Adobe Certified Instructor, and member of NAPP. 

JASON ANDERSON is an active photographer, shoot-
ing primarily with Canon gear. His philosophy about 
photography is learning through the sharing of knowl-
edge, and enjoys both the art of photography as well as 
his written pursuits. Jason is also operates the popular 
blog: CanonBlogger.com

GUEST CONTRIBUTORS THIS MONTH: 

Ian Miller - Photography Around the World
John De Bord - Spotlight Interview.



Pa
ge

 4

PhotographyBB Online Magazine

The advances in digital photography today can only 
be described as brilliant in how it opened up the 
world of photography to everyone, where we can 

share our day to day adventures with our closest friends 
and relatives within seconds with just a simple click of a 
button. Film was and still is a much slower process which 
involves a lot more work in the development stage so it 
is easy to see why digital holds so much appeal.

Digital photography does not only mean a 
photograph from a digital camera. What some people 
fail to realize is that as soon as a film negative or 
slide is scanned into a computer it becomes a digital 
photograph. So there is quite a bit of hypocrisy with 
regards to the ‘film purists’ who only work with film 
and never touch digital. The truth is that if you went to 
one of those purists and asked them to show you how 
to manipulate/touch up a negative they would look at 
you like you had two heads. That said, I am sure there 
are purists out there that do know such a craft but the 
majority of which scan their work, or have it scanned in 
a lab. So, even the film purists, despite the fact that they 
don’t admit it, are also using digital as a medium to work 
on their photography. 

I have a great passion for film photography, but I 
work with all my negatives, transparencies and slides 
through digital means; that is a scanner, printer, PC and 
a thing called Photoshop which nobody has heard of.  I 
have the means to develop and print my 35mm black 
and white negatives and papers but that’s it. Ask me to 
throw a sky in there that wasn’t there to begin with and I 
would be left stumped. That said I can work a little magic 
with some dodge and burn tools in my darkroom (which 
work way better than the ones on Photoshop!). Even still 
most of my black and white photography is done on 
medium format so I have to print them via my computer. 
So that makes me a digital photographer before I even 
mention my digital camera.

I would like to think that I am a film purist but I most 
certainly am not. I would be lost without my scanner 
and Photoshop which I love. I take great pride in my 
photography, especially with film as I feel more at one 
with my camera. I wouldn’t sell my beloved Pentax 645 
for the world and I feel most like a photographer when 
I have it with me. I just don’t get that from my 5D or G9, 
even my 35mm ELAN 7. That doesn’t make me a digital 
hater, it just means that my best camera happens to be 

one I bought second hand for one tenth the price of my 
Canon 5D. I have binders packed with sleeve after sleeve 
of film, and guess what?  They have all been scanned into 
my hard drive(s) so I can doctor them up if necessary in 
Photoshop. Quality wise, the results from my medium 
format well outshines that from my 5D, but once they are 
on the computer they are equal. Both become a digital 
file and from then on I am no longer working with film 
until I have the next roll scanned.

To say that I work with film would be slightly wrong; 
I photograph with film but I process digitally. Anyone 
who says they hate digital photography are fooling 
themselves, we all use digital and whoever doesn’t like 
it just plain don’t like photography at all. Yes it’s fine to 
print in the darkroom, but how many can you print at 
a time and how will you share your masterpiece with 
your friends in the next town, city or even country if you 
are reluctant to scan them and turn them into a digital 
image. Basically what it comes down to now is that we 
can either accept that digital photography has become 
the dominant force in photography for all the obvious 
reasons, or we can all crawl under that huge rock that we 
call denial and say film is still huge.

So have we really got room for the so called ‘film 
purists’ any more? In a nutshell, I really don’t think so 
but at the same time it is very important to keep the 
film industry alive. And trust me; film is indeed still very 
much alive. Film cameras are still being made, and new 
models especially in the medium format market are 
being produced. For the likes of me who love shooting 
with film, that is very good news. I hope to be shooting 
film for a long, long time and I hope that some day there 
will be a little more room made for film photography. 
There is a very slim chance of it happening but there is a 
chance all the same.

In the mean time I am going to shoot film and digital 
to my hearts content and feel satisfied with the fact that I 
have whole-heartedly accepted a digital camera into my 
bag so I can continue to share my photographs with the 
world without being stuck in a ‘film only’ time-warp.

And so I ask all of you so called ‘film purists’ to drop 
your weapons and make peace with the digital era. After 
all, you are the same ones who rely on it to show off your 
own work to the world. I’ve never seen a website on a 
piece of film…have you?

FILM PURISTS: ARE THEY FOR REAL? - An Editorial By Kenneth Fagan

Confessions of a Photographer...
EDITORIAL THOUGHTS, FACTS, AND OPINIONS FROM THE TEAM AT PHOTOGRAPHYBB.
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If you enjoy photography, and if you’re honest, you’ll 
admit the thought of making money from your 
photographs has entered your mind sometime or 

another.  Admit it, all of us who have been involved in 
the hobby of photography have thought of making 
money from our work.  I have written previously for 
PhotographyBB Online Magazine about some of the 
ways I have made money from my photographs.  This 
time I will concentrate of the greeting card and post 
card business. Both greeting and post cards can be 
a good way to make some extra money from your 
photography, and depending on how far you wish 
to go, can determine just how much money you can 
actually make.  The first photographs I sold were as 
cards and calendars.

Many photographers decide to sell their work as 
greeting and post cards not so much to increase their 
income per say, but mainly to also build their reputation 
in photography. Some have their photographs chosen 
by the larger card companies such as Hallmark and this 
can lead to national and worldwide exposure.  Even 
selling your cards only locally can help increase your 
profile and make people more aware of your work.  The 
two main ways of having your work produced as cards 
are as follows:

Selling your photographs or art work to a 
major card manufacturer:

Many greeting card manufacturers are interested in 
original and unique photos which fall within a certain 
theme like wedding, birthday, anniversary, religious, 
holiday, comedy and personal.   Most greeting card 
companies look for unique original art work, one type 
many photographers overlook are black and white 
photos.  With color photography so common today, 
many photographers have forgotten all about black 
and white photography.  Most card manufacturers 
will only be interested in your photos and art work; 
they have professional writers and poets to create the 
wording for the cards.

Producing and selling your own cards 
yourself completely is another way to go:

You are in charge of everything in the manufacture of 
your cards, from the photo and artwork used, to the 
wording, the paper stock used and envelopes.  You can 
even print up the cards yourself, but I would prefer to 
use a professional commercial printer if I were you.  You 

MAKING MONEY WITH GREETING AND POST CARDS:  By Jon  D. Ayres

The Business of Photography
STRATEGIES AND TECHNIQUES FOR BECOMING A SUCCESSFUL PHOTO ENTREPRENEUR
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can market your cards on your web page, at art and 
craft fairs, and to your local stationary and card shops 
along to local hotels, clubs and of course co-workers, 
friends and family. 

Art and photographic cards are not generally sold 
in your average stationary and card shops.  You’ll find a 
few, but not as many as you do with cards with nothing 
but text, so you need to be creative when looking for 
places to sell your photo greeting cards. In addition 
to selling beside your work at art fairs try some of the 
following:

The type of photos you take will determine what 
options you have open to you for selling your cards.  
If you like photographing flower gardens, flowers 
and landscapes, then a local garden shop may be 
interested in selling your cards, especially if your cards 
include some of their products.  A sporting goods store 
may be interested in your sports cards.  Local tourist 
information centers maybe interested in post cards 
of local sites, like historic homes, or local attractions. 
Of late, many museums, theaters, and concert halls 
have opened their own gift shops to help generate 
extra income.  If you are lucky enough to be able to 
photograph the local celebrities who perform or the 
exhibitions, these gift shops could be interested in 
your cards. 

Remember, always try and produce something 
different from what is already being produced.  Being 
original will be your unique selling point.  Always 
remember that if someone likes your card, it could 
become the company Christmas card and they may 
want to order a large number. For example a photo of 
a Christmas display from a local candy company could 
very well end up becoming the candy company’s 
Christmas card for this year; a bowl of peppermint 
candy from my hometown candy company sitting 
under a Christmas tree and roaring fire in the fireplace 
in the background, you get the idea.

Tips to Add Value to Your Work:

1. Your signature on back of the card adds value to the 
product.

2. Good labeling tells the customer exactly what they 
are buying.

3. Stamping the envelope or the back of the card adds 
a touch of authenticity; I prefer to stamp the back of 
the card above my signature.

4. Always enclose an order form, by doing so it can lead 
to repeat sales.

5. Purchase materials in bulk to help keep costs low.

6. Batch producing your cards to save time and costs.

7. Ask card shops for advice on pricing your cards and 
on what types of cards are popular.

8. Initially target a specific market sector such as 
landscape, floral, youth sports, animal lovers or 
abstract.  Successful businessmen and women know 
who their markets are and give their target markets 
what they want.

9. You can test your market by going to a craft or art 
fair.  I once made some greeting cards with a hunting 
theme, photos of bird dogs on point, hunters in the 
field and at the next gun show in my hometown I easily 
found out what sold and what did not.  People who 
show bird dogs were willing to pay some big bucks for 
a box of cards with their dog in action I found.

10. Always use common sense, some photographers 
feel that their photos are so good, they do not have 
to worry about the business side of photography and 
that is the reason why so many photographers end up 
failing and getting out of the business and hobby.  If 
you’re going to be a businessman or woman, you have 
to be serious.  Just because you can take good photos 
does not mean you will be a successful photographer, 
you have to know something about business.

If you have a son or daughter involved in youth 
sports, such as Little League, softball, Midget Football, 
or high school sports, you might consider start making 
trading cards, start with your child’s team, then spread 
out to other teams.  You will not be able to charge much 
because your aim is for children to collect various team 
cards, you may be able to make more by selling sets 
of team collections.  Make your cards just like the pro 
baseball and NFL cards that came with bubble gum in 
my childhood, a photo of the child in action on one 
side and the child’s statistics on the other side of the 
card.  Something like this could become popular in 
your home town.

There are several stock photography sites that 
offer greeting cards and post cards; one that I have had 
success with has been RedBubble.com.  As a matter of 
fact, I am considering using Red Bubble for nothing 
but greeting cards.  Several stock photo agencies offer 
greeting cards and this could be a way for you to ease 
into the greeting card business using your photos.  
Lately I have been concentrating on my magazine 
photos, but I’m going to start back concentrating on 
my greeting card photos pretty soon.  Why?  Because 
most of my photos have been bought as cards, and if I 
can do it, anybody can! 

This article is Copyright © and courtesy of Jon D. Ayres. Image credits noted above.  Please contact the author directly with any questions.
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It’s like the return of a long lost friend.

I became interested in 35mm SLR photography 
way back in the early 1980’s when I got given an old 
Nikon EM with a 50mm f/1.8 E series lens. Prime lenses 
were the preference back then, if you bought a SLR 
camera, chances are it came with a 50mm prime as 
standard. For this reason the 50mm focal length prime 
lens is still referred to as a “Standard” or sometimes 
“normal” lens. Why “Normal”? Simply because it covers 
a field of view very similar to the “normal” view that 
you see with your unaided eyes.

 
Get the right perspective

The relative scale of objects, their relationship to 
each other and the perspective seen in an image taken 
with a 50mm lens appears aesthetically pleasing. Images have a natural and uncontrived look which made it a real 
favourite with street photographers and photojournalists in the past. Wide angle and telephoto lenses still have 
their place of course, but for variety with quality and value, “Fiddy” wins every time.

Despite this, the 50mm prime fell out of favour mainly as zoom lenses became more affordable and improved 
in optical quality. If you buy a DSLR camera kit these days its more likely to include a zoom lens, often two, covering 
a broad range of focal lengths.  With the emergence of sophisticated computer aided design, modern zooms are 
considerably better than the early versions with much improved distortion and better contrast.

MAKE FRIENDS WITH “FIDDY MILL”, THE 50mm LENS:  By John Ogden

Through the Looking Glass
DISCUSSIONS ON LENSES, LENS TECHNOLOGIES, AND THE “EYES” OF DIGITAL CAMERAS

All the major manufacturers have carried the ubiquitous 50mm standard prime (non-zoom) 
lens in their glass arsenal for years. Not only that, new ones are being released! Recently Nikon 
released the new AF-S Nikkor 50mm f/1.4 G, Canon has the EF range including a budget priced f/1.8  
and Pentax has the affordable  f/1.4 FA all for well under 200 GBP. Only last month, independent 
lens manufacturer Sigma announced the (much more expensive) f/1.4 EX.
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Chances are your DSLR came with one of those fancy 28-55mm (or there-abouts) “prosumer” lenses. In the last 
twenty years these relatively inexpensive lenses have practically replaced the 50mm prime as the beginner’s glass. 
The 50mm lens has been all but forgotten. Cynics may blame this trend on 3rd party lens makers promoting zooms 
as viable alternatives to the “normal” lens or retailers who saw a hole in the market and a chance for a quick buck! 

You Cannot Change the Laws of Physics

The rules of optics mean that prime lenses will almost certainly produce even contrast and better resolution 
than even a modern zoom lens. The 50mm in particular is probably the most optically familiar and highly corrected 
design ever constructed. Even the cheapest 50mm lens will be optically superior to current prosumer zooms. Few 
budding photographers fail to be impressed by the physical size of the aperture as shown in the image above. “My, 
what a big hole!”
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Come the Glorious Day!

With multi-mega-pixel digital it may be time for a prime lens revolution. With convenient zoom lenses as standard 
these days, it could be that we have forgotten the prime advantage; or maybe that revolution is already here. Search 
Flickr and you will find well over 10,000 groups exclusively devoted to 50mm imagery!

  
The Bright Side

The compact lightweight construction makes larger, faster apertures more affordable, and of course large 
apertures mean a brighter viewfinder (making it much easier to focus and compose). Stunning low light photography 
and awesome depth of field effects are also par for the course. I was able to shoot the candle photo at 1/1000 sec and 
freeze the movement of the flame as I was blowing on it, try that with your fancy kit zoom. An additional advantage 
is noise, or rather lack of it. With more light in the camera you can shoot with a lower ISO which, of course results in 
lower noise.

In Practice

As stated earlier the focal length of 50mm replicates the visual perspective of the human eye which in turn 
produces pleasing, clean undistorted images. At a distance of about 10ft (3m) a 6ft (1.8m) tall person brings a full 
length portrait to a full frame sensor (for the smaller APS-C size sensor you need more floor space and have to back 
up another 6ft or so to get them all in). A shorter focal length begins to show distortion as you can see in the picture 
of Dina on the following page, which was taken with a zoom lens set at 40mm. (See image next page).

 
People Pano

Recently I found myself in the studio with just Fiddy for company, having forgotten my main case of lenses. Now 
this is a small studio with precious little room to back up, meaning a wider angle lens is usually required to get most 
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subjects to fit in frame. Suffice to say I beat the odds thanks to Fiddy Mill and Photoshop’s Photomerge feature! I 
found that two, or even three, shots stitched together produced a more natural full length image than the distortion 
of a wider angle lens.

 Make Fiddy Mill your camera’s new best friend, you won’t regret it. My camera never leaves home without it!

This article is Copyright © and courtesy of John Ogden. Image credits noted above.  Please contact the author directly with any questions.

The above 40mm image of Dina provided by and courtesy of Student Photographer Robert Lodge:
http://www.roblodgephotography.co.uk
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I would like to begin by saying that I am honoured 
to be asked to write and illustrate a piece about 
travelling in Cambodia. South East Asia is one of 

my favourite places to travel and take pictures in for 
a number of reasons that I will go into in more depth 
during the course of this article.

My first trip to Asia was in the autumn of 2003 
after an invite from a friend who was running a bar/
restaurant in Phnom Penh, Cambodia. What I found 
has prevented me from travelling elsewhere from that 
time to this.

The beauty and also the sadness of a people who 
have suffered tremendously due to years of civil war 
and the madness of Pol Pot, and the Khmer Rouge 
in the 1970’s when as many as 1.2 million individuals 

were manically beaten, starved and murdered by a 
regime that wished to turn the clock back to year 
one, show through in the people today. I have no 
intention of delving deeply into the confusing political 
situation within Cambodia but some explanation will 
be offered that will help to explain some of the images 
presented. 

I sincerely hope that some of the images of people 
will show not only the sadness and the strength but 
also the innocence and friendliness, especially of the 
children who lack the worldly wisecracking and often 
rude ways of youngsters in the west.

The country has been shaped not only by its recent 
horrific history but also the legacy left by its forefathers, 
only recently re-discovered. As late as the 1930’s 

Photography Around the World 
PHOTOGRAPHIC EXPLORATIONS OF OUR BEAUTIFUL AND MAGNIFICENT PLANET EARTH

THE WONDERS OF CAMBODIA -  By Ian Miller
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Angkor Wat and its surrounding temple complexes 
had lain swallowed by the jungle along the borders 
with Thailand for almost a millennium. There, mystery 
and photographic beauty are still being discovered, 
and many travelling people of the west seek it out.
Many would consider it to be an eighth wonder of the 
world.

The country holds many places well worth the 
effort needed to get there, although sometimes that 
effort can be considerable. The infrastructure is only 
just beginning to recover from the years of war and 
lack of maintenance and even the major roads can be 
hazardous at certain time of the year, especially during 
the rainy season. The main roads between Phnom 
Penh and Siem Reap and Sihanoukville on the coast 
have improved but expect a few bumps. The easiest 
and sometimes the only way to travel is by bus; cheap 
and frequent but definitely not the most comfortable 
way to go. Flights to certain areas are available but are 
accordingly expensive. Taxis are another option but 
recent fuel increases internationally have also affected 
Cambodia and a Taxi to Sihanounkville that I recall 
costing a mere $25 was twice that amount when I was 
there in 2008. Buses are much cheaper and generally 
safer if only due to their size.

Many may ask “is it safe,” and to this I only have 

one answer. In my experience it’s as safe as any place in 
the west and a lot safer than many. I live in the UK, near 
the big city of Manchester in the North and I would 
most certainly not go out around town there late at 
night. I would have no problems going out in Phnom 
Penh or elsewhere in Cambodia with some simple 
rules applied. So my answer to that question would be 
a resounding yes. 
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I have found the people friendly and helpful but 
one must remember it is a very poor country with 
average monthly earnings of less than $90 per month 
so you are bound to come across some rogues. Don’t 
display conspicuous wealth and you will certainly be 
in a no risk situation. Carry little cash with you keeping 
the rest safely locked away in your hotel safe. This 
being said I have never had any problems apart from 
tuktuk drivers that demand too much; always agree on 
the price for the ride before mounting the vehicle and 
negotiate - it’s expected.

Phnom Penh

The capital city of Cambodia has many remnants 
of the old French Colonial days within its buildings 

and design. As in any capital city where nearly 2 
million people live together it is big, bustling and 
sometimes dirty. Don’t expect western standards of 
garbage collection and you won’t be disappointed. 
The place throngs with the sound of small motorbikes 
that are the mainstay of the ordinary person’s ability 
to travel within the city. There are many unregistered 
‘motodops’ (small motorcycle taxis), which are the 
main way to travel from place to place quite cheaply 
within the city, but take care not to burn yourself on 
the tailpipe as you dismount as many a tourist gets a 
nasty burn to the ankle in this way. Prices have gone 
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up recently, but $1 for a medium to long trip of a mile 
or two is quite reasonable. But again, negotiation is the 
key word, and it is part of the fun.

There are many places to see in Phnom and the 
night life/club scene is also very good for those into 
dancing and drinking the night away.

Must See’s:

1. The Royal Palace.
For the Princely sum of $5 US you can spend the 
afternoon or morning wandering the grounds of the 
Royal Palace and many super pictures are available, 
but please take notice of the no photography signs as 
some areas are off limits.

2. S21. The Toule Sleng Genocide Museum
This will give you a taste of the recent horrors that have 
occurred in Cambodia. There are many photographic 
opportunities, but it can also be distressing for some. 
Watch out for the hawkers and beggars at the main 
gate, by all means give a small amount but remember 
a lot of these are organized beggars and will not get all 
you give them.

3.  The Independence Monument 
Especially at night when it is lit with floodlights, this 
attraction can make a good photo opportunity.

4.  Wat Phnom
A religious monument built on a hill in the centre of 
Phnom Penh. It is surrounded by a park were many 
local people spend time giving excellent opportunities 
for candid shots. The ‘barang’ (foreign tourist) will have 
to pay a dollar to enter but its well worth it.

The Royal Palace
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5.  Sisowath Quay 
Riverside Boulevard on a Sunday morning or any 
evening lends several picture ops. There is a lot of work 
going on at present but it is due to be finished in 2010 
- still lots to see.

6.  The Annual Water Festival
This festival takes place in November and is a great 
spectacle, but make sure you book accommodation 
as the city swells by millions during this time. Great 
photos to be had here.

7. The Killing Fields. 
Not a lot to see but a must for the tourist.

8.  The Central Market.
Psah Thmay and also The Russian Market off Mao Tse 
Toung Boulevard. Great for bargains and pictures if you 
take the time to look. 

9.  The National Museum.
A very nice museum rich with history, although there is 
no photography allowed inside.

10. Nightlife.
If you are into this then there are a number of good 
places to visit, The Walkabout Hotel, all night bar and 
food, The Heart of Darkness and Howie’s Bar all on 51st 

(the strip), and the main dancing spot is Martinis Night 
Club. Get a tuktuk and just say “Martini” and the cost 
is about $3.00. There are no door charges to pay but 
drinks cost a little (not a lot) more. I love Phnom Penh, 
it’s my city and feels like home…

The Beach Resorts

Sihanoukville (Snooky)
A fairly quiet beach resort used by Cambodians and 
tourists which has become popular over the last five 
years consisting of four main sandy and pebble beach 
areas that are well serviced by restaurants and local 
hawkers selling excellent sea food. The sun is hot and 
the water warm. This is a great place to spend a few 

The National Museum
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days or even a week, although there is not a whole lot 
to do after dark.

Siem Reap and Angkor
Siem Reap is a busy little provincial town that is within 
5 km of the Temples at Angkor and it can get very 
busy at certain times of the year. As a base to visit the 
temples and also The Water Village, it is the only place 
to be as there is little else of this size in the area. It has 
a good supply of both budget and 4/5star hotels along 
with some night life. Although it pales in comparison 
to Phnom Penh, it is still quite good for the provinces.

The main, and I suppose the only reason to visit 
Siem Reap are the Temples, Angkor Wat being the 
most visited.
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Angkor Wat 

Angkor Wat is the epitome of classical Khmer 
architecture, built in the 12th century and it is 
undoubtedly the best preserved of all the temples. 
It is also the busiest which can be annoying if you’re 
trying to get some good pictures as two bus loads of 
tourists walk in front of the camera. It’s certainly worth 
a visit but you have to pick your time and time of year. 
It’s a great place to take pictures but avoid mid day or 
the humidity will kill you. Watch out for the children 
selling all sorts of trinkets, they never give up and their 
English is great.

In my opinion, a location far better (from the 
photographer’s point of view) especially if you have 
limited time is Ta Promh. This temple has been left 
to the jungle. It is extremely photogenic with its 
gigantic tree roots growing into the masonry. Careful 
exposure is needed as there are lots of deep shadows 
so bracketing your exposure is essential. Use a tripod if 
you have one with you and please stick to the defined 
tracks as the occasional anti-personnel mine turns 
up in the brush. It’s good also to remember that the 
mosquitoes around this area of Cambodia are Malaria 
carriers unlike those in Phnom Penh so don’t for your 
anti-malarials.

Angkor Thom 

The temple of many faces was truly a mystical 
experience for me. Superbly photogenic but can get 
crowded. Choose your time of day well and you can get 
some excellent shots. See the South Gate with its lead-
in bridge, some wonderful angles can be had. Link this 
with some time spent wandering the elephant temple 
which is close by.

In my opinion to get a good crop of shots you 
will need to spend at least 3 or 4 days in the main 
temples, but I realize that this may not be possible for 

The South Gate, Angkor Thom



Pa
ge

 19

PhotographyBB Online Magazine

all and therefore you will have to prioritize and go for 
the temples of your choice. Do some Googling and 
planning before your trip and it will save you lots of 
time and wasted effort in the long run. Any longer than 
a week and it’s easy to become ‘templed out’.

The Floating Village 

The Floating Village at Chong Khneas is about 
14 km away to the North of Siem Reap. I have never 
actually been there as I visited the area at the wrong 
time of year, just after the wet season being best so 
that the Tonle Sap is full and people are actually living 
on the lake. Trips, including boat rides, can be arranged 
in Siem Reap.

There is so much I have yet to see, and I have been 
there 9 times. I have taken the decision to actually live 
and work there for a couple of years, and hopefully will 
be asked to update my experience here at some future 
time.

My Gear:

Some people may be interested in what I think it is 
essential to travel with, and I stress that this is only my 
personal opinion.

I am a Canon user, not because it is any better than 
the other brands available but just because it suits my 
shooting style. My main cameras are the Canon 1Ds 
and its sister the 1D (Mk1). I am certainly no a techno 
fad who changes cameras each time the manufacturers 
bring out a new feature. If the machine does the job 
that I require of it, then why change. I use a selection 
of Canon and Sigma lenses, my favourite being the 
Canon 28-70 f2.8L and Sigma 10-20 EX - a great lens 
for the price. I also have a Canon 70-300 f5.6L which 
was cheaply bought used, but gives L quality without 
having to pay many thousands of dollars. It must be my 
Scottish ancestry that makes me consider costs, an old 
skinflint really.

Thank you for reading and I hope you have enjoyed 
hearing about my experiences in Cambodia through 
this article and through my photography.

This article and all images contained are Copyright © and courtesy of Ian Miller. Please contact the author directly with any questions.
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Q: I’ve always shot JPEGs on my compact, but now that I have a DSLR, why should I switch to Raw format?

The RAW format has lots of advantages over JPEG. In fact, when a camera creates the JPEG files, it is using the 
data that it puts in the RAW file.  So in terms of image quality, the JPEG file can never be better than what you can get 
from the RAW file.  But there are some advantages to JPEG.  The table below highlights some of the differences and 
advantages shown in the highlighted cells.

Welcome back to our second installment of our Frequently Asked Questions column. As I 
mentioned last month, we’re going to use this column to explore some of the common recurring 
questions that many beginners have, but are often too shy to ask. For every brave soul who asks 
the question, there are literally thousands more who sigh in relief and benefit from the answers. 
This month we’ll be taking a look at everything from Raw vs JPEG, macro modes, megapixels in 
compacts vs those of DSLRs, black and white vs colour, and much more!

Frequently Asked Questions

CAMERA SELECTION AND IMAGE RESOLUTION:  By Colin Bell

A BEGINNER’S GUIDE TO THE MOST FREQUENTLY ASKED PHOTOGRAPHY QUESTIONS

JPEG RAW
Small file sizes (more pictures on a memory card, less 
hard disk space taken up)

Larger files (less pictures on the memory card, more 
hard disk space used)

Viewable in all image software Usually needs to be converted to a JPEG or another 
format before it can be open up in most image software 
(therefore an extra step is always involved)

Image processing such as white balance correction, 
sharpening and noise reduction are done in camera 
before image is stored

No image processing is done by the camera - this is done 
by the RAW converter on the PC under your complete 
control.

Less creative as decisions made by the camera in creating 
the JPEG are fixed and harder to edit afterwards

More creative - in converting from RAW you can apply 
the cameras suggested settings, or override this and 
create something you find more pleasing.

Burnt out highlights can never be recovered. The exposure can be adjusted so that small areas of 
burnt out highlights can, up to a point, be corrected.

If you select to shoot in black and white, the colour 
information is lost completely

If you select to shoot in black and white, you will see the 
black and white image to help in composition, but the 
RAW file will contain the full colour data. You therefore 
retain full control in the black & white conversion 
process on the PC.

Smaller files means you can take more shots in 
continuous shooting mode before the camera has to 
stop and write the data to the memory card

Larger files, so the internal memory buffer will fill up 
quicker

Lossy compression - image data is thrown away in order 
to create smaller files

Lossless – no image data is discarded when saving a raw 
file

8-bit colour quality (256 levels for each primary colour) Often 12-bit or 14-bit (giving 4,096 or 16,384 different 
levels for each primary colour). Can store more subtle 
colour variations

A standard that you’ll still be able to view in 20 years 
time

Format constantly changing – different between 
manufacturers.  NOT suitable for long term archive of 
images.
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Q: If the RAW format is a lossless compression, 
then shouldn’t all files be exactly the same size? 
(Which they are not)

Not necessarily – you are probably confusing 
compression with a loss in quality and they are not the 
same.  If the files were uncompressed, then they would 
all be the same size, but it is possible to compress data 
in such a way that nothing is lost (that’s how ZIP files or 
compressed disks work on your PC).

Q: I’ve noticed that the JPEG files from my 10MP 
DSLR are actually smaller than the JPEG files from a 
10MP compact camera.  Does this mean the DSLR is 
using greater compression and therefore creating a 
poorer quality image?

Not at all.  The files could be smaller because the 
image quality is actually better.  That may not make 
sense at first, but think about it.  A compact camera is 
generally acknowledged to create images with greater 
amounts of noise in them due to the smaller size of 
the image sensor.  When it attempts to create the JPEG 
image, it will also attempt to (or rather, have to) encode 

all this noise.  The raw data from a DSLR camera will 
have much less noise (especially at higher ISO settings) 
and therefore pictures with areas of smooth colour 
(such as a large area of blue sky) will compress much 
better in the DSLR as there is less noise to be encoded.

Q: I’ve just upgraded my camera and now the Raw 
files won’t open in Photoshop. Why not?

If your camera 
came out after the 
Photoshop version 
which came after the 
one you are currently 
using (i.e. if you are 
using Photoshop 
CS2 and your camera is newer than Photoshop CS3), 
then it is highly likely that you will not be able to 
upgrade the Adobe Camera Raw (ACR) software for 
your version of Photoshop.  Adobe’s policy seems to 
be the abandon support for a version of Photoshop as 
soon as it is replaced with a newer one.

There is a workaround and that is to download 
the latest version of ACR, and use it to install the DNG 
convertor.  This will convert virtually any Camera Raw 
file into Adobe’s common RAW format (.DNG).  You 
can then open the DNG file in your current version of 
Photoshop.  We would still advise that you check on 
the Adobe site to see if your camera is supported in the 
latest version of the DNG convertor.

Q: In Photoshop, when I try to save my picture, 
sometimes the JPEG option is not there.  Why?

You are probably editing your picture in 16-bit 
mode (likely if you started from a RAW file).  JPEG is 
only an 8-bit format.  Either change the image to 8-bit 
(Menu: Image > Mode > 8 bits/channel) or save in a 
format that supports 16 bit such as TIFF.

Q: Why do I need a dedicated macro lens for my 
DSLR to get up close? – My DSLR has a macro setting 
the same as a compact camera.

Some DSLR’s do indeed have a macro setting on the 
mode dial, however, this does not suddenly give your 
camera the ability to focus extremely close with your 
existing kit lens.  It’s there only to optimize the settings 
the camera will use for exposure, aperture, flash, etc. 
for when you do actually attach a macro lens.

Most kit lenses will only focus down to around 30cm 
which will not be enough to get those stunning close-
up shots you see on photo sites and in magazines.

There are of course options other than expensive 

Example of artifacts from excessive JPEG compression.

This image shows a shot from two 12MP cameras, both taken at ISO 
1600. The one on the left is a Nikon DSLR – the one on the right is a 
compact.  It is not surprising that the compact file could end up bigger 
with all that noise to compress
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macro lenses if you want to experiment with close-up 
photography.

Q: The spec for my kit lens says it will focus down to 
30cm but when I try it, I can actually get nearer to 
20cm.  Is the spec wrong?

No.  The minimum focus distance quoted by lens 
manufacturers is usually the distance from the subject 
to the focal plane (where the sensor is), and not the 
distance from the subject to the front of the lens.  Some 
cameras have a little focal plane indicator marked on 
the camera body (usually a circle with a line through it 
or something very similar).

Q: I am familiar with the 1/focal length rule for 
estimating the slowest shutter speed that should 
be used for a given focal length.  I assume this still 
applies to digital cameras?

It does, but with a slight modification.  You must now 
use the rule:

1 / (focal length x sensor crop factor)

Some people say that if the image is just being 
cropped by the smaller sensor – then the crop factor 
should not matter.  But think of it this way.  Consider 
a 120mm focal length.  We are saying that 1/125th 
second should be fine.

Imagine this 120mm focal length on a full frame, a 
1.5x crop and a compact (the Olympus SP-590UZ has 
a crop factor of 5.65 and it’s 26x optical zoom is 4.6-
119.6mm)

- Full frame with 120mm lens has an angle of view of 
20.5 degrees.
- A DSLR with 1.5x crop factor has an angle of view of 
13.8 degrees.
- The Olympus mentioned above at full zoom has an 
angle of view of 3.7 degrees.

The amount you a likely to shake the camera (in 
terms of angle) has nothing to do with focal length 
– just the length of time the shutter is open.  If the 
shutter is open longer, you are almost certainly going 
to introduce more shake in your picture (i.e. move the 
camera over a greater angle).  If, in 1/125th of a second, 
you were to move the camera about 0.2 degrees, with 
the full frame camera, the blur would occur over less 
than 1% of the frame.  With the compact cameras tiny 
sensor and the lens set to 120mm focal length, this 0.2 
degree shake will smear over 5.4% { (0.2 / 3.7) x 100 } of 
the frame.  This would be a huge amount of blur even 
though the camera was shaken was no more than with 
the full frame model.  In fact the amount of blur is 5.65 
times more than the full frame (exactly the same as the 
crop factor).

If we include the crop factor in the equation – it 
would state that the shutter speed would need to be 
1/(120 x 5.65) = 1/700th second.  You’ve increased the 
shutter speed by about 5.6 times and therefore the 
amount the camera would move would, on average, 
be about 5.6 times less (i.e. an shake of less than 0.04 
degrees).  And this would equate to a smearing across 
the frame of about 1% { (0.04/3.7) * 100 } - the same as 
the full frame camera using a shutter speed of 1/125th 
second.

Q: CCD or CMOS – Which is the best type of sensor?

There’s no simple answer to this question as they 
are so fundamentally different in the way they are 
manufactured and the way they work.

A Charge Coupled Device or CCD (shown in the 
picture) is an analogue device that was used in all 
early digital cameras.  They gave excellent low noise 
performance (when compared with early CMOS 
sensors) however they suffered from problems such as 
blooming (charge leaking into adjacent pixels), fading 
(loss of charge during readout), and smearing (light 
arriving during readout process leaves streaks behind 
bright parts of the scene).

Macro of a flower. Photo credit to Jason Anderson.
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CMOS chips can be manufactured in the same 
fabrication plants as standard memory chips and 
microprocessors and are therefore much cheaper to 
make.  They also consume only about 1/10th the power 
of a CCD, and are much faster for reading out the data.

One of the disadvantages of CMOS is that every 
pixel has its own amplifier which are not all precisely 
equal).  Therefore they suffer from what is known as 
‘fixed-pattern’ noise.  This can be dealt with by taking 
a picture of the fixed-noise and subtracting it from the 
main image.

CMOS also has larger gaps between the light-
gathering cells to allow for the extra circuitry.  However 
this inherent problem has also been dealt with by 
positioning an array of microlenses over the sensor to 
gather light in from a larger area.

Canon uses CMOS in all their DSLR cameras, and 
Nikon have recently switched to using Sony developed 
CMOS sensors – so I suspect the future is with the 
CMOS type sensor, although this is most likely because 
of the cost of manufacture and speed rather than any 
major improvement in image quality.

Q: Why does a compact camera often produce such 
great landscapes, yet the portraits always seem to 
fall short when compared with shots from a DSLR?

There are several variations on this question, 
however, the most likely reason is that landscapes 
usually require a large depth of field to keep everything 
in focus whereas in a portrait shot, you often want to 
blur the background to remove any distraction away 
from the subject.  So the question could be rephrased 
in a more technical way.

Why does a compact camera give a much greater depth 
of field than a DSLR camera?

The depth of field is dependent on the size of the 
aperture - not the f-number but the physical size of 
the aperture (i.e. how many millimeters diameter the 
hole is).  So the first thing to understand is that a given 
f-number does not correspond to a specific hole size.  
The f-number is the size stated as a fraction of the focal 
length.  Therefore if you have an 18-55mm lens with a 
constant f/2.8 aperture – the actual maximum aperture 
size at 18mm is 6.4mm (18÷2.8) but the aperture at 
55mm is 19.6mm (55÷2.8).  This is why the depth of 
field at the wide angle end of your zoom lens is so great 
– even at f/2.8 the aperture isn’t actually that big.

Now compact cameras (and in this example I will 
take a modern compact, the Canon SD780 IS) typically 

have very small image sensors (6.2x4.6mm).  Because 
of this the focal lengths of the lenses must also be 
much shorter (5.9-17.9mm to give an equivalent of 33-
100mm – a crop factor of 5.6).  Therefore if you open up 
the aperture to maximum, which on the SD780 is f/3.2 
@ wide end and f/5.8 at zoom end you get a maximum 
wide aperture of 5.9÷3.2 = 1.8mm, and a maximum 
zoomed in aperture of 17.9÷5.8 = 3.1mm.  As you can 
see, these are very small apertures and why you end up 
with a fairly large depth-of-field even with the aperture 
wide open.

If you are wondering how you can find the 
equivalent depth-of-field – you can use the crop factor 
again (just as you would to find the 35mm equivalent 
focal length).  The depth of field for the above compact 
set to f/5.8 at the zoomed in end would be the same as 
a full frame DSLR with a 100mm lens set to f/(5.8 × crop 
factor) = f/32, or on an APS-C sized sensor with a lens 
of 67mm set to f/22.

All of the above gives us the equivalent angle of 
view and depth-of-field.

Therefore to go back to the original question – to 
get the characteristic blurred background portraits 
that a DSLR owner would get easily with a 50mm f/1.4 
prime lens, your compact would need to have a 9mm 
f/0.25 lens (i.e. to match the 36mm hole on the SLR’s 
50mm).

Q: In a world that’s colour, why do people still choose 
to take / create photos in black and white?

A very interesting question and one for which I’m 
sure all readers will have their own opinions.  It’s similar 
to a quote I once read (I wish I could remember who 
said it), which reads:

Compact CF = 5.6 Full Frame CF = 1.5 APS-C DSLR

5.9mm f/3.2  33mm f/18  22mm f/12

17.9mm f/5.8  100mm f/32  67mm f/22
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”Why would anyone want to photograph an indisputably colourful world in monochrome? If colour film had been invented 
first, would anybody even contemplate photographing in black and white?”

It could be said that black and white removes what in some cases is an additional distraction in the image – the 
colour – leaving behind shape, form, texture, composition, perspective.  Others say that it enhances atmosphere and 
mood in an image.  If the colour is removed, it forces the view to concentrate on these aspects.

It also allows you to push the processing limits much further.  If you increase the contrast too much on a colour 
image, it starts to look very false – like something has gone wrong.  Although a black and white image is also ‘false’, 
extreme processing can create very dramatic effects.

Black and white can also be used to salvage a poor quality photo.  Maybe you’ve taken a picture and the colour 
balance is all wrong – converting to black and white is an instant fix.  Or you’ve taken a high ISO photo on a compact 
camera and have a noisy image.  Converting to mono and adding more noise can actually be very effective. Of 
course not all images work as black and white – in deciding whether the colour or the mono makes it into your 
portfolio, look to see if by removing you colour, you actually gain something more.

Q: HDR (high dynamic range) photography is becoming increasingly popular as people try and overcome the 
limited dynamic range of image sensors (around 6-7 stops).  What is the dynamic range of the human eye?

This may shock people, but the static dynamic range of the human eye is about 6.5 stops. I’ve read all sorts of 
wild claims (including one that it is 100 stops).  If that was the case, then why do we have so much trouble seeing 
when we come out of a dark tunnel into bright sunlight.

The eye is able to see over a larger dynamic range by adjusting exposure (just like a camera) using a combination 
of aperture changes (the iris changing size), and a chemical change in the retina. The maximum dynamic range, 
allowing up to half an hour for chemical changes to fully occur, is about 20 stops. This chemical change adaptation 
is dependent on good blood circulation so can vary with age, and whether the person smokes or drinks.

To compare this with a camera that is allowed to change it’s exposure (although lets assume we can’t change 
the shutter speed since the eye can’t) - a camera sensor has say 6 stops of dynamic range - the lens aperture change 
from f/2 to f/32 gives another 8 stops, and ISO from 100 to 6400 (typical on a modern DSLR) gives a further 6 stops. 
This comes to a total of 20 stops by using non-shutter speed based exposure adjustment.

The big difference of course with a camera and the eye, is that the camera must attempt to capture the whole 
scene in one go – whereas the eye can take in the whole scene by looking around and continually changing exposure 
– hence the ‘apparent’ greater dynamic range of the eye.

If you have a specific question you would like answered, please send them to me or Dave Seeram and we may be able to 
include them in a future issue (anonymously of course). Questions are encouraged, so let’s have them!

Left: Original picture from camera ; Right: processed using HDR techniques from a single raw file.

This article and images contained are Copyright © and courtesy of Colin Bell. Please contact the author directly with any questions.
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Photographic Food For Thought
PHILOSOPHICAL ISSUES, CONSIDERATIONS, & DISCUSSIONS ON PHOTOGRAPHERS AND DIGITAL PHOTOGRAPHY

BARRIERS, BLOCKS, AND WALLS:  By Jason Anderson

We’ve all had it – times when we are just stuck in a creative rut.  No matter what you do, a 
certain sense that we just aren’t feeling inspired, motivated, or energized toward any particular 
creative endeavor.  This same mental barrier to creativity is also referred to as “writers block” by 
authors – it’s just a wall that has stifled you.  So the question is: What can you do to break free of 
these barriers, blocks and walls?

Much like anything else, there are tricks of the 
trade you can use to stimulate your creative 
energies.  Many artists have common tricks 

they use which include things like listening to music, 
walking away, or doing something different.  The same 

holds true for photography.  Are you a classical music 
fan?  Then listen to some country music.  If you like rock, 
then crank up the opera.  Of course there will always 
be people that say “Well, I like all music.”  In that case, 
then the music trick might not work for you.  Instead, 
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try something different; try another task.

Other alternatives include things like playing an 
instrument, or mowing the lawn as a diversion for your 
mind.  Blogging has also become a popular venue for 
photographers, and if you think about it that makes 
sense too as your mind is constantly being challenged 
in new ways.  Heck, you may even try writing an article 
for a magazine! You could also choose to organize your 
taxes, inventory your CD’s alphabetically by author, 
song title, and track number.  The task itself really 
doesn’t matter, as the idea is to get the mind thinking 
about something else – distract it so that the creative 
juices can come of their own accord.

In my experience if I spend too much time working 
on something – I can start to lose perspective.  Perhaps 
this is why blogs can be a good thing, because you 
are constantly being challenged to think and do new 
things.  (Perhaps blogging is good for the creative 
soul!)

When we are focused on trying to be creative we 
can often unwittingly throw up barriers to the task if 
we try too hard, and one of the best ways to break free 
of that is to not try so hard.  As the old saying goes, 
stop trying and inspiration will come to you!

But, since we are all searching for new sources 
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of inspiration, in my experience, finding new ways 
to photograph things can come from many sources.  
One way is to take a look at everyday objects and try 
to think of how you would shoot it from 10 different 
angles.  Think of how it might be best lit to produce 
different looks:  classic, warped, grunge, reflected, etc.  
Heck, even try to imagine how it looks from the inside 
looking out.  While sitting here writing this, I looked 
down at the coffee table and saw a remote control for 
the television.   Given my frame of mind, I figured out 
6 or 7 different ways to shoot it to produce different 
visual effects.

But when push comes to shove, no matter what 
we’ve come up with in our creative minds, the subject 
matter has likely already been captured before.  

Seriously, it probably has.  Take your pick, any subject 
matter of your choosing – it’s been captured before.  
Whether you choose floral work, people, or landscapes 
– it’s been done.  Saddles, birds, and horses – they’ve 
all been captured on film before too.  Candles, 
architecture, bicycles, clouds, glasses – anything you 
like… it’s been done before.  New objects are few and 
far between these days.  

So, for inspiration and really getting creative, 
instead of searching for new subjects to capture, try 
thinking of the subjects out there in a different way, or 
in a different light.  Move in closer when you’ve seen 
others taking wide angles.  Take wide angles when 
others zoom in.  Move left, or right, or turn your camera 
sideways, or even upside down (although rotating an 
image in post can do the same thing…)!  Other ways to 
get creative also include tasks like looking for shapes 
or objects within objects.  Say, a spoon in a coffee cup.  
Been done before?  Then when push really comes 
to shove, look at the light, the color, or the sense of 
movement – whatever it takes to put a new and unique 
spin on things.  

Ultimately, what makes any photo subject unique 
is how you put your own look, feel, spin or “style” to 
it.  However you end up capturing the world around 
you, having fun is the best advice I can give as you go 
about creating and capturing the beauty that your eye 
can see.

This article and all images contained are Copyright © and courtesy of Jason Anderson. Please contact the author directly with any questions.
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PHOTOGRAPHY INSPIRED BY CREATIVITY: By Jason Anderson



Pa
ge

 30

PhotographyBB Online Magazine

Squeezing in or Leaving Out?  

A habit of some photographers is to cram in as much 
information and detail into a photograph as they can, 
this may be fine in come situations but for the most 
part a busy or crowded photograph causes confusion 
and can often leave the viewer in a daze. It is often the 

case in photography that less is indeed more. If you are 
trying to set a certain mood or theme you may often 
find yourself attempting to get your point across by 
putting in as many clues as possible into the shot…like 
lighting, props, exposure etc. Of course, these are very 
important to have in a shot but do not let it go into 
overkill.

COMPOSITION - KEEPING THINGS SIMPLE: By Kenneth Fagan

Digital Photography 101
A COMPREHENSIVE GUIDE TO UNDERSTANDING DIGITAL PHOTOGRAPHY TECHNIQUES  AND CONCEPTS

We all can take a photograph, but do we really know how to make a photograph. Photography is 
much more than focussing and snap, you need to see beyond the viewfinder and look at what is 
really there. This month I have put together an easy guide on how you and your imagination can 
make a good scene look great. Composition, despite what some may think, has nothing to do 
with the camera you have. From the cheapest disposable to the most expensive camera on the 
market, the general rules about composition remain the same. When I say rules I certainly don’t 
mean rules you have to stick to, but rather use them to help you get the best from yourself and 
your camera, and then adjust those rules or even break them to suit yourself.
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You must create a point (or points) of interest in your 
shot, usually in the foreground so that the person 
looking at the final product will know what he or she 
is looking at.

So what exactly is a “point of interest?” A point of 
interest is the area in an image which helps explain 
the mood, theme, or simply the main subject within 
it. Creating a point of interest is not really something 
you can leave up to Photoshop or Corel; it is something 
which you must decide on before you even consider 
making the exposure.

Creating a point of interest lets you have more control 
over what you can leave in and leave out of a shot. 

Key Elements:

When a photographer is enticed to take a photograph 
of a place or a thing it is generally down to either an 
individual or a group of elements which are most 
aesthetically pleasing to the eye. It is important to 
include these key elements in a photograph otherwise 
it may be difficult to get a good final result.

Finding the key elements of a scene is easy; it is simply 
the subject which attracted you to it in the first place 
to photograph it. You don’t have to include everything 
that is in front of you, by simply moving your camera 
slightly left or right, it can make a world of difference 
to the final product. 

In the image below, there are two obvious elements 
which I included to give colour and depth; these 
are the bright yellow lifeguard hut and the blue sky 
surrounded by nicely textured rain clouds. There is so 
much grey in this image that it was important for me 
to get in as much available colour as possible without 
affecting the result I was looking for. The colours of the 
hut and the blue patch in the sky easily draw you away 
from the drab greyness of the clouds and the ocean. 

Compare the previous image with the same idea only 
taken from the opposite side of the hut. Notice how 
different it can look; it certainly doesn’t jump out as 
much.

This shows that it is important to grab an opportunity 
before it slips by, another ten minutes and there was a 
typical west coast downpour. 

Light is your Best Friend!

I love venturing into a forest on a sunny day. The light in 
a forest can be mystical, dapples of sunlight randomly 
lighting your path. To me, it is a photographer’s heaven. 
Working with the natural light can be really satisfying, 
instead of trying to get a perfect, even exposure, use 
the highlights and the shadows to make some really 
interesting photos. Shown below are two samples, the 
first one is of sycamore leaves in a forest and the second 
image is of three gravestones in an old monastery. In 
both shots I used the same technique where I got a 
light reading for the highlights (the areas the sun was 
hitting) and I made the exposure one stop under so 
that the shadows would be darker while the highlights 
would retain a little more contrast. 

It is important when taking photographs like this to 
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make sure you always expose for the brightest areas 
of the scene.

The image of the leaves (on the previous page) were lit 
by the sun almost directly over it, while the gravestones 
were lit by the sun coming through a doorway, the 
shadows were created by the surrounding walls.

Shapes and Patterns:

Patterns in a landscape, whether natural or man-made, 
can be beautiful; even more so when the light is hitting 
them the right way. So most of the time you will be just 
lucky to be at the right place at the right time especially 
if you are on vacation or just out somewhere different 
for a day.

I was lucky to be where I was when the best light was 
around to photograph these. The first image was of a 
huge fallen hardwood tree that was about six feet in 
diameter the trunk got ripped apart revealing the most 
beautiful pattern of lines I have ever come across on 
my outings and the sun hit them perfectly creating 
shadows adding greater depth and texture to the 
image.

The second image is from a ski trip. It was late afternoon 
so the sun was getting lower and it cast beautiful 
shadows on the snowy mountains and the ski trails. I 

intentionally waited for the skier to get into the bottom 
right of the frame to give an idea of scale. I also like 
the clumps of snow flying off his skis (it’s details like 
that which add motion to an image). The line of mist 
across the centre of the image adds a little something 
too. Without it I imagine the image would look a lot 
less interesting as it adds depth and breaks down the 
monotony of the tones in the shot.

Depth of Field:

Depth of Field (or DOF) is crucial in photography. 
Proper use of DOF can make the plainest of scenes look 
great. In my view, the shallower the DOF the better, as 
it makes you concentrate on the main subject of the 
photograph eliminating any outside distractions. Take 
for example the beer bottle on the table shown on the 
following page. If I were to use a long DOF (i.e. f22), the 
bottle would be smothered with noise and distractions 
that detract from it. But, give it a very shallow DOF like 
I did here of f2.8, and look how it stands out making 
such an everyday object look beautiful. With a shallow 
DOF it is extremely important to get the focussing 
exact; the slightest error can cause the wrong area to 
be in focus and you end up with a ruined photograph. 
Therefore, it’s important to always take extra care with 
shallow DOF’s and where ever possible a tripod will 
help you balance while you do your fine focussing.
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I used the same idea only with a slightly longer DOF for 
this bunch of Apples.

Don’t miss a Golden opportunity!

Don’t let a great photograph slip by if you have your 
camera at hand. I was at the zoo when this robin was 
flying around really close by, and I was lucky enough 
to have my 300mm lens on my camera so I could get 
in really close.

Sticking with the bird theme, on the same day at the 
zoo I saw this brave duck in the Tigers pond; the water 
was like silk and the reflections turned out beautifully. 
It was a little further away where I took it so I cropped 
it down to a symmetrical type image in Photoshop. It 
took a while for the bird to co-operate as it tended to 
have its rear end towards my lens most of the time, it 
meant a little bit of waiting but it was worth it. 

You never get a second chance with photographing 
birds, so never say you will get it on the way back 
because the chances are you never will. Also, keep and 
eye out for things like reflections, shadows, etc, which 
can really improve your photographic composition 
and make an otherwise plain scene look incredibly 
stunning.

This article and all images contained are Copyright © and courtesy of Kenneth Fagan. Please contact the author directly with any questions.
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As everyone knows, I am an avid photo and camera enthusiast. However, the single thing that I most dislike 
when it comes to taking photos, is wearing my camera around my neck. So much to the point that I ditched my 
neck strap and began to carry my camera by hand - strapless. Then one day, while on a photowalk in Vancouver, 
I noticed a photographer wearing his camera in an entirely different way. Enter the R-Strap from BlackRapid. I 
quickly looked up BlackRapid on the web, and found the answer to my photographic prayers, the R-Strap.

There really is nothing more uncomfortable for a 
photographer, than walking around for hours on 
a shoot with your DSLR dangling and bouncing 

about in front of you, weighing down your neck with 
its uncomfortable strap. It’s a wonder why camera 
manufacturers haven’t addressed this problem, but 
that’s great news for a company based out of Seattle 
called BlackRapid.

I would like to begin by thanking the kind and very 
helpful folks over at BlackRapid for sending us their 
product to put through the rigors of testing.

From the moment we received the package we 
could tell there was something different about this 
strap. The R-Strap comes delivered in a cool mesh bag, 
which doubles as a nice travel case to store your R-Strap 
in. The latest model of R-Strap (which stands for “Rapid 

Strap”) is the RS-4 and is an upgrade of their previous 
model. The RS-4 is lightweight and low profile, and 
features a quick access zippered pocket on the front 
for memory card storage.

Rather than wearing the R-Strap around your neck, 
it goes over your shoulder and across your chest, similar 
to a sling bag. The strap is extremely comfortable, 
even when using a larger DSLR with a heavy lens. The 
camera then hangs either at your side, or (as I prefer) in 
the small of your back, and is adjustable to whichever 
position you prefer. Weight is distributed nicely across 
your shoulder, rather than pulling down on the back of 
your neck.

The latest version (RS-4) includes a few upgrades 
to their original model, which are the new ConnectR-2  
and the FastenR-2, which were accessories in the past. 

Choosing the Right Accessories

RAPID FIRE SHOOTING - THE BLACKRAPID R-STRAP:  By Dave Seeram

A COMPREHENSIVE LOOK AT THE LATEST GEAR AND DIGITAL CAMERA ACCESSORIES
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The ConnectR-2 is made 
from high strength steel and 
coated in black nickel. It’s quite 
strong, swivels smoothly, and 
has a positive lock to ensure 
the safety of your camera (and 
peace of mind).

The ConnectR-2 is 
attached to the strap, and 
fastens to your camera via 
either your camera’s tripod 
mounting plate (to the D-ring 
on the underside of the plate), 
or the included FastenR-2 
connector.

The FastenR-2 screws into the tripod mount on your 
DLSR, and is the main point of contact between the R-
Strap and your camera. It’s constructed from a solid 
stock of stainless steel, 
and has an integrated D-
Ring for coupling to the 
R-Strap’s ConnectR-2. It 
also features a high-grade 
rubber compression 
washer to ensure a snug, 
positive connection with 
your camera.

The R-Strap Difference:

The name of the game with the 
R-Strap is comfort. As previously 
mentioned, the weight distribution 
and positioning of your camera make 
the R-Strap really easy to wear. Nature 
photographers will find this extremely 
useful when needing their hands free 
for climbing, with the camera behind 
them and out of harms way. Wedding 
photographers who shoot all day long 
will also appreciate the freedom and 
comfort in its design. 

When wearing the strap, there is 
a little movable “bumper”, adjustable 
to your liking, which acts as a stopper 
for bringing your camera at rest either 
behind your back or at your side. 
When it’s time to shoot, you simply 
grab your camera, swing it up for your 
shot, and drop it back down at your 
side again. Shooting in landscape or 
portrait formats are just as easy too. 

Your camera hangs upside down when attached to 
the strap, which also makes it easy to grab when you 
are ready to snap a photo. If you are shooting with a 
long lens such as this, I found that it’s better to wear 
the camera hanging down at your side. When shooting 
with a short lens such as a 50mm prime, it’s great to 
wear the camera in the small of your back.

I thoroughly enjoyed my experience with the R-
Strap, and I am proud to say that I’ll never use my old 
neck strap again. Such a simple concept which literally 
is turning the digital camera world upside-down! 

The R-Strap is available from BlackRapid at:
http://www.BlackRapid.com
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Step 1:
Open your starting image in Photoshop, and create a 
duplicate of the background layer by pressing Control-
J (PC) or Command-J (Mac).

Step 2: 
On the new duplicated layer, add a Gaussian blur by 
going to the menu: Filter> Blur> Gaussian Blur...

You are aiming to just barely blur out your image 
details. For high-res images I recommend a radius of 
approximately 5-10 pixels depending on your image.

Click OK to apply the Gaussian Blur, and lastly change 
the blending mode of this layer to “Soft Light” and 
lower the layer’s opacity to 75%.,

You should now have more contrast in your image, 
with a subtle soft glow effect.

Step 3:

Click on the “Create new fill or adjustment layer” icon 
at the bottom of the layers palette, and choose “Hue / 
Saturation” from the pop-up menu. 

Lower the saturation amount to -50.

URBAN GRUNGE EFFECT:  By Dave Seeram

Adobe Photoshop® Retouching
TECHNIQUES, TIPS, AND TRICKS FOR DIGITAL RETOUCHING OF IMAGES IN PHOTOSHOP®

This month we’re going to incorporate the spit toning effect we learned last month, and take it 
one step further to create a dramatic grunge style effect with our photos. This particular type of 
effect works best on urban portrait photography, so pick out an image and let’s get started!
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Step 4:

Create a new adjustment layer again, but this time 
choose “Color Balance” as your adjustment layer type.

Make sure that “Preserve Transparency” is checked.
Click on the Shadows button for tone, and choose a 
tone for the shadow areas of your image. As shown in 
the left image here, I used values of -20, 0, +45

Step 5:
Repeat the process for the Highlights, selecting a 
different colour for your highlight areas. Here I used 
values of 0, +5, -40

Step 6:
Here’s a neat little shortcut which comes in very handy 
when working with several layers. Hold down the keys: 
Control-Shift-Alt and press E (PC), or Command-Shift-
Option and press E (Mac).

This creates a copy of all of your layers, merged into its 
own single layer.

Here is what your layers palette should look like at this 
point:
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Step 7:
On this new layer, we are going to add a vignette 
(darkening of the photo’s edges) by going to the menu: 
Filter> Distort> Lens Correction...

Slide the Vignette amount slider over to -80 and the 
midpoint slider to +30 as shown here:

Step 8:
Next, duplicate this layer by pressing Control-J (PC) or 
Command-J (Mac).

Apply a light Gaussisan Blur to this layer, approximately 
3-5 pixels radius.

Here is what the image should look like at this point. 
There should be a nice dark vignette around the edges, 
and the image (top layer) should be blurred like this:

Step 9:
At the bottom of the layers palette, click on the “Add 
layer mask” icon. 

Press D, then X which sets your foreground/background 
swatch colours to their default, then swaps them.

Step 10:
With the layer mask still active, use the gradient tool 
and select the reflected gradient from the tool options 
at the top of the screen.

Step 11:
Now click in the center of your main subject, and 
drag the gradient sideways approximately halfway to 
the edge of your image. This creates a mask over the 
blurred layer, allowing your subject to look in focus 
while the blur effect increases gradually around them. 
(See next image for results).

Finished!
And there you have it! Essentially this is a contrasty, 
cross processed, vignetted, and blurred out effect 
which can really add a lot of drama to portraits and 
sometimes even urban landscapes. Try this on different 
images and see all of the creative results you can come 
up with. 

Happy Photoshopping!

This article and images contained are Copyright © and courtesy of Dave Seeram. Please contact the author directly with any questions.
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PBB: Welcome to PhotographyBB, and thank you so 
much for joining us today. Let’s start by getting to 
know you better - tell us about yourself John!

Well first off, thank you very much for asking me to 
do the interview, I am very honored! I basically live in 
Colorado and shoot primarily nature and retro themed 
images. My background with photography is pretty 
unusual compared to most people. I actually started 
out with being an Illustrator and Graphic Designer, and 
while getting my BFA in Illustration at Rocky Mountain 
College of Art and Design in Illustration, it was required 
that I took a photography class. At first, I honestly wasn’t 
looking forward to this, I had a pretty hard time back 

in High School in the darkroom in my graphic design 
class (ages ago, when statt’s were still shot and things 
like “Amberlyth” were the technology of the day) and I 
didn’t do so hot in that class. However, in saying that, I 
was hooked in the dark room in college. It was a B&W 
film class, and I would often be found in there hours 
later developing film, processing images, etc. I even 
showed up on the weekends, spending hours in there.

I graduated in 1997 with my degree, and was in 
the right place at the right time just as everything was 
going digital, and was formally trained in Photoshop 
and also the methods of old with things like Letraset, 
stripping, and traditional mechanicals. After I was 

PhotographyBB is pleased to welcome another of our Twitter followers to the interview spotlight this month, 
John De Bord. John is not only an active member of the Twitter community, but he is also a gallery moderator at 
deviantART, artist, and photographer extaordinaire! We welcome John to the PhotographyBB Online Magazine.

 THIS MONTH’S SPOTLIGHT INTERVIEW: John De Bord

Photographer in the Spotlight
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out of school, I went full force at being an illustrator, 
but that didn’t quite pan out as I wanted it to, mostly 
because I essentially ran off and got married, and 
moved to Germany. But, it didn’t all work out so I came 
back home, divorced, single, no cash, and a serious 
lack of vision. I simply didn’t know what to do, or what 
I wanted to do. My camera hadn’t seen any action in a 

long time, and it just sat there in a bag, getting dusty 
- my old Minolta x370. One day I reading an illustration 
email list I was on at the time, and someone sent in a 
photo that they had took of the sunrise from an old 
Olympus 2mp camera that they had just purchased. I 
sat in awe, looking at it, and that was the start, the start 
of the journey I am on today, and it what I needed for 
inspiration. 

I really wanted a digital camera, but the cost at the 
time was astronomical, so I would shoot with some 
film, now and then, and process it as I could. Finally, 
Christmas 2001 I bought my first “real” digital camera, 
a Polaroid PDC 640. I was thrilled with it and loved it. 
It was a lot of fun, but I knew the image quality was 
basically really bad. So in the summer of 2003 I bought 
a Minolta s414, and what a massive step up that ever 
was! It is a camera that to this day I still use regularly 
in my work. A few years later I bought my first DSLR, 
a Minolta 5D that is my main camera today. I still have 
my Minolta x370 as well, and have added a Minolta 
Maxxum 5000 and 7000 to my arsenal, along with a lot 
of lenses. 

Honestly, it has been quite a road I have been on, 
and I am still only at the beginning in many regards. 
It is honestly amazing where it has taken me and I am 
amazed at the things I have seen, and it has opened up 
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many things for me, including being a Gallery Moderator 
for deviantART under the Photography>Animals, 
Plants, and Nature banner. To this day I still can’t 
believe people actually purchase my prints and hang 
them on their walls, there is NO greater compliment to 
any artist than this.

PBB: What photographic equipment do you use? Is 
there any particular piece of gear you ALWAYS bring 
with you to a shoot?

I have 2 bags, though I generally don’t bring both 
unless I am going for a long haul, a CaseLogic backpack, 
and a Hi-Pro shoulder bag. These days the shoulder 

bag gets most the work. Looking down in my bag, here 
is what is in it currently:

- Minolta 5D DSLR
- Minolta 18-200 DT Lens
- Minolta 18-70 DT Lens (I use this lens exclusively
  for my long exposure landscape work as it has
  NDs on it ready to go) 
- Minolta 28mm f2.8 lens
- Minolta 50mm f1.7 lens
- Minolta 70-300mm Lens
- Tamron 200-400 LD lens
- Sigma 28-90 Macro lens 
- Polarizers, ND’s, a few Cokin holders, macro 
  diopters, lens cleaner, lens cloth, memory 
  cards...etc. I need to find room to fit a 6 pack in 
  there somewhere though!

I would say that is what I usually take with me on an 
outing. Now and then I may switch out to my backpack 
and add in one of my film bodies and my Minolta s414 
to the mix and maybe another lens. 

My tripod goes everywhere with me though. I have 
a Dynatran 858 Tripod, and I love it to death; one could 
take down a tank with the thing. A lot of shooters like 
to pack light, but I really don’t do any hiking, so I pack 
as much as I can usually. The last thing I want is to miss 
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a shot because I didn’t have the right lens, I learned my 
lesson long ago. Also, I never ever leave home without 
my camera, even when going to the grocery store. 
Usually I always have my 5D with my Minolta 18-200 
bolted on, ready to go, who knows when you might 
see something!

PBB: What does your post processing software 
toolbox consist of?

My workflow is honestly all over the place. I really 
work in different styles, and depending on the subject 
matter, nature or retro, I have multiple ways I process. 
One thing is for absolute certain however, Lightroom 
to Photoshop are a given. Being a RAW only shooter, 
that is how I pretty much process everything. If it is an 
HDR shot, I will use Photomatix or DynamicPhoto HDR 
and then do touch up inside PS. Now and then I also 
process shots inside Paintshop Pro. I like Paintshop 
Pro, there are just certain things in there that one can 
do that can’t be done inside PS. I also have a complete 
collection of plugins and scripts, along with many 
actions I use, and the FredMiranda.com plugins get 
used very often in my work. Noise Ninja is also very 
handy and is used often.

PBB: How long have you been into photography, and 
can you recall what first got you into photography?

That is a hard question! As a kid I remember playing 
around with my parents old Kodak 110 and getting 
screamed at for doing so. I remember my grandfather 
had a very expensive Rangefinder that I believe was a 
Leica which I was never allowed or able to touch, and 
heaven knows I wanted to. I would say though my first 
real experience came in 1988 or so, when I started 
getting heavily into cars and hotrods, one of the guys 
who used to cruise with us was really into photography, 
and he would shoot these incredible pictures with a 
35mm SLR. His images just amazed me and I knew right 
then I wanted a good camera, so I went and bought 
an old Fuji point and shoot that actually did quite well. 
Later on when I had to start taking actual courses in 
photography while in college, an old manual Richoh 
SLR was what I used along with my Minolta X370, 
and a few things borrowed like my friends Rolleiflex, 
Yashicamat, Argus TLR, old Hassie’s, etc.

PBB: What is your artistic/photographic background 
(ie. Self-taught, formal training/schooling)?

Well I have a BFA in Illustration with minors in Fine 
Art and Graphic Design. It’s kind of funny actually, they 
used to call me “The Car Guy” in college, because all 
I used to draw, paint, photograph were cars; hotrods 
and kustoms (yes kustoms with a K). Somehow, some 
way I would find out a way to work everything so it had 
an old car in it. Just about everything outside of my 
formal anatomy and figure painting / figure illustration 
classes. Ed Roth of Rat Fink fame and people like Thom 
Taylor, Varga, Gil Elvgren, Robert Williams, and Von 
Dutch play a big part of the artist I am today. Combine 
all that with the rockabilly scene here in Denver which 
I am heavily involved with, and you have the makings 
for something that has certainly steered my path with 
my retro photography. You can blame my ex fiancé for 
getting me involved with nature photography, which 
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has now become my other passion that I am very 
involved with.

PBB: What is your favourite photographic discipline 
in general? Where do you find your inspiration for 
these types of shots?

Ok folks, straight up, go get a cup of coffee/Coke/
Beer, because this is going to long reply, I’ll wait...

...Ok ready everyone? 

Wow ok, my favorite? That is hard to answer. I am 
not sure I really have a favorite; each subject matter 
requires different disciplines, and each photoshoot is 
an adventure. It may be nature, wildlife, landscapes, 
skies, waterscapes, retro, hotrods, street, I love it all. 

I will say this, living in Colorado, it is almost a 
given that one be a nature photographer of some 
sort. I mean how one can not be taken in by all 
the beauty that surrounds us. Recently, Popular 
Photography magazine ranked Denver the best big 
city to live in for photographers, and Colorado is the 
most photographed state in America. Every day I am 
thankful for where I live. It honestly is amazing here; 
there is literally something to shoot any direction you 
aim. This past fall I had the chance to live in Estes Park, a 

small city at the very edge of Rocky Mountain National 
Park and one of my favorite cities. I have always wanted 
to live there since I was a young kid and my family 
would travel out here from Wisconsin and Illinois to 
vacation. Estes Park is one place I knew I would wind 
up some day. Let me tell you, there is nothing like being 
surrounded by tranquil nature at a lake that is nestled 
in the mountains, watching the sunrise as it hits the 
golden Aspens leaves, and the hearing the bugling 
of Bull Elk in the distance. There is no way I can even 
put in to words what describes that. It is just a deep 
moving thing to have happen to yourself when you are 
sitting there with the camera on the tripod, and this is 
all taking place at once. 
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I firmly believe that everyone should visit Colorado 
at least once in their lifetime. Between September 20th 
and October 5th is the best time of the year, in autumn. 
Other than that I would have to say mid July when 
the wildflowers start blooming in the high Alpine; it 
is an amazing scene, with the sweet smell of all these 
wildflowers as you stand in a field photographing 
them at 12,000 feet high, and the mountain peaks lay 
out right before your eyes. 

My inspiration comes from many things, besides 
my fellow photographers, I get it from music, a lot 
from music, and just witnessing the things I have, at 
rockabilly shows, car shows, seeing wildlife in person, 
and so forth. However, everyday I have a routine that 
includes: making coffee, letting my German Shepherd 
Klaus out, and then logging into my deviantART 
account http://kkart.deviantart.com and then checking 
the Rocky Mountain Nature Photographers website: 
http://www.naturephotographers.net/imagecritique/
bbs.cgi?a=vf10&ns=1&u=28210  
over on Naturephotographers.net and also the 
Fredmiranda.com Landscape forums. These are a big 
source of inspiration for me, seeing all the work from my 
fellow photographers. People like Jesse Speer, Guy Tal, 
Nate Zeman, and so many of the people on deviantART 
that have supported me, seeing their works is always 
uplifting and motivating!



Pa
ge

 45

PhotographyBB Online Magazine

I would say in fact, that deviantART has played a 
huge role in the shooter that I am today. I have literally 
thousands of images that I have added to my favorites 
collection within my gallery from fellow artist’s whose 
work I have found inspiring (http://kkart.deviantart.
com/favourites/). I suppose being motivated by so 
many people that comment, buy, and tell you that they 
really love your work helps, because honestly I don’t 
see my work as being anything fantastic. I honestly 
believe that we are all pretty much blind to our own 
art, and it is one reason why artist’s get so burned out 
or down on themselves with their art. We can never 

see how our work looks outside of our own eyes, and 
having a very motivational and supporting community 
really helps that a lot. I have made many friends there 
and met some of the best artist’s I have ever seen in my 
life there, and dragged quite a few people over to the 
site as well. 

Photography forums though are a big mainstay 
with me and I frequent many, and I mean many. Name 
it and I very well could have an account there, and 
then there is my website http://jdebordphoto.com, 
my photoblog: http://jdebordphoto.blogspot.com/ 
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on blogger, RedBubble http://www.redbubble.com/
people/kkart and Flickr site as well http://www.flickr.
com/people/denverphoto/ I probably spend too much 
time online (I know I do actually) and I have been trying 
to limit that as much as I can. One site that I really have 
been loving a lot lately is Twitter http://twitter.com/
kkartPhoto and I use it mostly to promote my work 
and for knowledge, not to mention networking with 
other photographers and publishers. I have met some 
amazing people on there like Jack Hollingsworth of 
Shutterbug Magazine, Scott Bourne, Jim Goldstein, 
and many more. Heck, it has opened a few doors; 
suddenly B&H is asking me if I want to become an 
affiliate, who can complain there! And hey, I even got 

this interview through Twitter! I really think that if you 
are a photographer, Twitter is something you should 
seriously explore; it is a paradise for shooters on there. 

I am always on the quest for knowledge though 
and I love to share what I find, ask my watchers on 
deviantART about the journals which I write and you 
will hear all about it from! I believe in helping people, 
and I try to do the very best with that as I am able to do. 
Not everyone is artistically inclined, however, we can 
learn to be!

PBB: Anyone who’s visited your web gallery will see 
that you are a master at working with rich colors. 
What are your thoughts on black and white vs. color 
photography?

Honestly, if I had my way, everyone would learn to 
shoot with an old manual SLR and B&W film first before 
anything else. B&W is a much harder medium to use, 
and one that requires great discipline. It makes you 
stop and think before taking a shot, and you have to 
be a lot more conscious with light and exposure. I am 
not going to say one is better than the other when it 
comes to B&W vs. Color; each has its own place and its 
own warrant. I have been seeing a trend though that 
seems to be rooted with French photographers, and it 
is one I really like - a square, heavily noir influenced, 
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B&W landscapes. One thing I have wondered about 
though is why are there not any traditional B&W 
nature photographers? Sure, you have basically Clyde 
Butcher http://www.clydebutcher.com/ (whose work 
I am heavily influenced by and deeply admire, he 
is the second coming of Ansel Adams as far as I am 
concerned) but where is everyone else? It is, sadly, a 
question I find myself asking quite often.

PBB: Do you have any particular photographic 
achievement which you are most proud of? What 
are your photographic plans for the future?

The first time someone bought a print of mine, 
is a big one for me. I was just very elated and very 
shocked. It was certainly a defining moment for me 
as a photographer. As far as the future goes, I would 
love to travel some, and see places I have never seen; 
Alaska, Croatia, New Zealand, Scotland, etc. I also 
plan on marching forward with approaching more 
book and magazine publishers and greeting card 
companies with my work. I would love to see my work 
appear on Christmas Cards for example, and marketed 
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in national stores. Next year I am looking into holding a 
big Autumn photography show/meet in the Colorado 
Rockies, probably in Estes Park and Rocky Mountain 
National Park. I have been tossing this idea in my head 
for awhile now, and well, I think I am just going to do 
it. There is no other place like the “high country” of the 
Rockies during Fall.

PBB: As you know, I feel it’s important to conclude 
our interviews by asking the question: What advice 
do you have for our readers who are either beginners 
to digital photography, or those aspiring to become 
better photographers? 

Shoot as much as you can, and as often as you 
can. NEVER leave home without your camera, ever. 
Also, never think you ever know what someone will 
purchase when it comes to your photography, because 
if it one thing I have learned, you can never tell when 
someone might interested in an image, we can’t read 
people’s minds after all. Try different things with your 
photography, different styles, try alternative processing 
techniques, and read as much as you can to understand 
about photography. Read your camera manual front to 
back, and memorize it in and out. I am always shocked 
at how many people go out and buy an expensive DSLR 

and then don’t have a clue how to use it because they 
haven’t read the manual. If you don’t have filters, get 
some. Circular Polarizers are mandatory and can save 
you a lot of grief, the same goes for a tripod. 

Understand that getting a better camera is not 
going to make you a better photographer, learn to 
what you have and use it the best you can. Lenses make 
or break or shot, and you should honestly get the best 
glass you can afford. Check photography sites and read 
the reviews. If you don’t have one yet, get a website, it 
is essential when promoting your work, and the same 
can be readily said about a photoblog as well. Join 
social networking sites. As Jack Hollingsworth said, 
photography is 10% photography and 90% marketing. 
Explore different avenues like stock photography with 
Shutterstock or Dreamstime. We all have millions of 
images just laying around doing nothing, why not 
put those images to work for you and get money back 
which can go towards new gear, let alone the gas 
money you spent on your last photo shoot! 

If anyone has any questions I am always 
approachable, so feel free to ask me anything you 
wish. If you decide to join deviantART stop by my page 
http://kkart.deviantart.com and give me a shout and 
tell me you found me through the PhotographyBB 
Magazine and I will in turn help you on the site. 

I can also be found at:
My website: http://jdebordphoto.com 
My photoblog: http://jdebordphoto.blogspot.com 
Flickr: http://www.flickr.com/photos/denverphoto 
RedBubble: http://www.redbubble.com/people/kkart 
Twitter: http://twitter.com/kkartPhoto 

Also over on my deviantART account I have written 
several journals that are very focused on photography 
that may help some of you. These can be found listed 
in a module on the right side, when you scroll a tad 
down here: http://kkart.deviantart.com/journal 

Thank you so much for interviewing me, it has been a 
real pleasure!

This article and photographs contained are Copyright © and courtesy of John De Bord. Please contact the author directly with any questions.
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The 15th photography assignment theme was to go out and take a photograph that represented the signs that the spring season 
is upon us. Given the unusually long winter that many of our readers experienced, this task proved to be quite challenging. Our 
members rose to the occasion and came up with some great shots to show that spring is indeed upon us! Here are our top picks.

Photography Assignment Challenge Picks!

Left: Photo by Dean Godden. Top Right: Photo by Greg (GregM). Bottom Left: Photo by Greg (GregM). Bottom Right: Photo by Ian Miller. 
Thank you to all of our photography assignment participants. We look forward to your submissions in our ongoing bi-weekly assignments.

Shadows tend to be one of those things that we either try our best to keep out of our photography, or tend not to even notice at 
all. This time, our assignment was for you to go out and find some interesting shadows to photograph! We had some extremely 
creative photography submissions for this challenge, so we went with our favourite four images this time around. Here they are!

PHOTOGRAPHYBB PHOTO ASSIGNMENTS CHALLENGE #16: SHADOWS

Photography Assignment Challenge Picks!

Top Left: Photo by member “klectic”. Top Right: Photo by Tom B. Bottom Left: Photo by Sue Thompson. Bottom Right: Photo by member Zeus1 (Rik). 
Thank you to all of our photography assignment participants. We look forward to your submissions in our ongoing bi-weekly assignments.
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PhotographyBB flickr Group Member Photos
The PhotographyBB Gallery group on flickr® is the latest place for flickr® members to participate in PhotographyBB 
Assignments. Each month, in addition to choosing our top photos from the PhotographyBB Forum submissions, we’ll also 
be selecting some images from the talented members of our flickr® group to showcase their photography. Click on the links 
under each photo to view the flickr® gallery of the photographer who submitted the photo.

Best of April Photography:

Bottom Left: :The Terminal - Matthew Dutile Photography
http://www.flickr.com/photos/mdutile/

Top: “Lost April” - littleny
http://www.flickr.com/photos/littleny/

Bottom Right: “Train Crane” - 00kell
http://www.flickr.com/photos/27944205@N03/
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Do You Have a 
Great Idea for 

a Photography 
Article?

We are looking for 
talented individuals 
who would like to 
expand their portfolios 
by volunteering to 
contribute articles to 
this e-magazine! If you 
are interested, we’d 
love to hear from you.

Topics of Interest are:

- Photography Techniques
- Photography on Location
- Photoshop Tutorials
- Hardware / Software Reviews
- Camera Equipment
- Member Spotlight
- Plus we’re open to new ideas!

To become either a regular 
contributing author, or even 
just for a one-time article, 
please email us at: 

magazine@photographybb.com

Introduce yourself, share your 
idea, and maybe we’ll see you 
in next month’s issue!

Step into the Spotlight!
Would you like to be featured in the PhotographyBB 
Online Spotlight on Member section? If so, please let 
us know at: magazine@photographybb.com

We’ll feature your photos, a small biography and write-
up about you, as well as links to your web gallery or 
photography related business. We all love photography 
and image editing, so let’s get to know each other!

Been Around the World?
We are looking for talented writers who would like 
to share their experiences in visiting far away places, 
or even your home town for that matter. In our 
Photography Around the World column, we take our 
readers on a photographic journey, and we would like 
you to be our tour guide.

If you would like to share your story and photography 
of a city you have visited, please contact us and share 
your idea with our team. We’d love to hear from you!

RSS Updates Available:
There have been some requests for email notifications  
of upcoming issues of the PhotographyBB Magazine 
Online. You can receive updates on the magazine as 
well as our blog postings through our RSS feed which 
can either be aggregated to your feed reader, or 
emailed to your email address. Any of our readers who 
are interested can subscribe here:
http://feeds2.feedburner.com/photographybb

Discounts for Readers:
For those of you who are interested in getting into HDR 
photography, there simply is no better HDR software 
then HDRsoft’s Photomatix Pro, available as a stand 
alone software and as a Photoshop Plugin. Visit:
http://www.photographybb.com/hdr/
and use the coupon code: photographybb.com 
for a special discount. Also, check out the Shop 
PhotographyBB site for links to some great deals on 
cameras and accessories. Best deals on the web!

Thank you for reading the PhotographyBB Online 
Magazine. We hope  you enjoyed it, and we’d love to 
see you again next month. If you have any questions or 
comments for us regarding this magazine, please feel 
free to email us at: magazine@photographybb.com


