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From The Editor’s Desk

PhotographyBB Online Magazine Issue Sixteen: New FAQ Column!

Dave Seeram is the Editor in Chief for PhotographyBB Online Magazine. As 
the administrator of the PhotographyBB Website and Forums, Dave is also 
an experienced author of several Photoshop® Actions and Tutorials which 
can be found on http://www.PhotographyBB.com

Welcome to our 16th edition of the PhotographyBB Online Magazine for May/June. You may 
have noticed from your download that this month’s issue seems a little bit lighter. This was 
intentional as I had to slim down this issue just a tad to juggle some hefty upcoming issues, 

author vacations, photoshoots, and well - life! Although we are one column shorter this month, we’ve 
got a great issue packed with tips, tricks, and a brand new column specifically for you, our readers!

The contributing authors have put together some excellent articles yet again this month, along 
with the addition of a brand new column from our regular contributor, Colin Bell. Colin came to me 
with the idea of creating a Frequently Asked Questions column, as we have both found that a lot of 
questions that we receive from our readers come up quite often. We want to encourage beginner 
questions, because for every brave soul who asks the question, there are thousands more who may 
have been to shy to ask - hence the birth of our new FAQ column! 

Jason Anderson whisks us off to Isla De Mujeres in our Photography Around the World column 
with a colourful view of this exotic location, complete with some of the most gorgeous sunsets our 
planet has to offer.

Kenneth Fagan takes us down memory lane in this month’s editorial article about finding joy in 
our older gear, along with giving us inspiration to try something most of us have not attempted - 
rain photography. Ken shows you the best way to protect your camera gear from the elements, while 
Sue Thompson provides some beautiful photographic examples of what can be achieved when you 
venture out into the rain.

Jon Ayres continues our series on Photography and the Law with an upbeat and positive look 
at how law enforcement officers are NOT the enemy of photographers, and can even lend a helping 
hand when you know how to present yourself properly if questioned by authorities regarding your 
photography. Jon also contributed a fun piece on various celebrity photographers, along with some 
links to their personal photo galleries.

John Ogden wraps up the Top Ten Tips series on Lightroom with a look at the Print Module, and 
why this module “is worth the price of admission alone!” Even though our Lightroom Top Ten series is 
concluding, I’m happy to announce that John will continue working with us on upcoming articles!

In our Photoshop tutorials section, I am going to give you a look at a technique called “Split Toning” 
which works beautifully on all types of photos. Split toning can take a great (or even drab) photo and  
inject a dramatic, high impact look and feel to your image. Additionally, Jennifer Farley shows us a 
great artistic technique for using the Art History brush to give your photos a painterly feel.

Thanks to all of our readers for all of your positive comments and feedbacks on the previous issue. 
Don’t forget to email us your photography questions for upcoming issues too. Enjoy our May Issue!

Dave Seeram
Editor and Publisher
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I believe it is safe to say that we all own some 
relatively modern equipment. I am not strictly 
talking about a “fresh out of the box” camera 

that still smells of newness, rather a camera or 
cameras that you have purchased within the 
past few years. There can be great pleasure 
found in taking out your old photo taker from 
the bottom drawer, loading it with film, and 
going out to have some fun.

Upon doing a rare bit of house cleaning last 
weekend, I came across an old Polaroid land 
camera which I bought at a sale some years 
back. It had almost a whole pack of unexposed 
Polaroid’s left in it, so with the nice and 
surprising if not shockingly dry weekend, I took 
it outside and started playing. I had forgotten 
how much fun Polaroid cameras are. When I 
say that, I mean I did not realize how much fun 
they could be because I never really had many 
dealings with the old instant photography 
apart from the odd Polaroid on my large format 
camera. The best thing about Polaroid cameras 
is that you can make anything look cool, hip and 
trendy by simply not knowing fully how to use 
one, and I must admit I wasn’t much acquainted 
with the chunky plastic box I was using. 

The results were cool too; the film was a bit 
out of date so the colours were not great and for 
that reason, I loved them. I suppose the biggest 
appeal was being able to see the results straight 
away, like in digital but with an old Polaroid 
camera, it is so much better. I likened the results 
to that of what you might get from a Lomo or 
Holga camera so that, I suppose was the real 
appeal. The plastic lens (no glass) and the very 
basic settings on my Polaroid are indeed very 
similar to my Holga. I had so much fun that 
Saturday with my Polaroid Land camera, with 
my apple trees in full blossom and with the 
encouragement I got from the nice weather 
and the results of the Polaroid camera I had to 
pull out an old Canon AE1 SLR which I got from 
my neighbor for the cheap price of nothing. 
Tempted by the oldness of the SLR, I thought 
to myself, ‘old camera, old film’, so I pulled out 
a roll of Fuji Acros from the fridge and loaded it 
into the camera, or so I thought.

In my excitement and anticipation I skipped 
a few general rules about loading film into a 
camera and failed to initiate some vital steps 
in the process…which went un-noticed until 
I realized how unusually long it was taking to 
rewind the film back into the film cartridge. 
I closed the back door of the SLR, hopped, 
skipped, and jumped down to my glorious 
apple trees. 

My apple trees are no ordinary apple trees, 
they are my apple trees, and that in itself is a 
miracle. I started with two apple trees, one 
cooking breed and one eating breed, which 
were five years ago, today one of those trees 
survives. Tree number two died of some tree 
disease and not neglect as some people have 
suggested. The dead tree was replaced in a 
different location with a new tree and it still 
stands proud and upright after I staked it up 
again after about a year lying at a 45º angle. 
Last year I added another two eating apple 
trees, which are only five feet tall and delicate. 
They are subjected to the odd accidental strike 

THE HAPPY PHOTOGRAPHER: How Your Old Camera Can Make You Smile 
An Editorial By Kenneth Fagan

Confessions of a Photographer...
EDITORIAL THOUGHTS, FACTS, AND OPINIONS FROM THE TEAM AT PHOTOGRAPHYBB.
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of the lawn mower. Despite all the ins and 
outs and ups and downs of my long-suffering 
but beautiful apple trees, they are flowering 
beautifully this year and I am expecting yet 
another big crop of apples like those that I 
got last year. So, with all that I guess you now 
understand why I took the old Canon AE1 
down to the lower garden and shoot off some 
frames.

All was going well with my picture taking; 
I was shooting all around me even a tree 
stump got in on the action. I was thinking to 
myself when I had completed the roll that I 
would develop it in the darkroom with some 
rolls of 120 I had exposed previously, so I 
would have a nice pick of images to work on. 
As I mentioned earlier, I was wondering why it 
was taking so long for the film to rewind fully. 
Well the truth was it had not even advanced 
from the start - silly me did not insert the 
tongue of the film into the allocated slot into 
the built in spool in the back of the camera. 
I never felt like such a fool in a long time (I 
could say never but that would not be true!). 
Naturally, I was annoyed and I vowed never to 
use the camera again, you must understand 
that I was in total denial at that stage that I 
could possibly make a mistake like that.

My stance against the renowned AE1 did 
not last very long, the following Monday was 
ridiculously sunny too, for Ireland sixteen 
hours of sunshine is as rare a hens teeth. I 
went for a stroll in a sort of mix between bog 
land and forest that is just a stones throw from 

my house, and I am ashamed to admit I have 
only been there twice over the past three 
years simply because it is almost inaccessible 
with thick bushes and nasty brambles… and I 
do not own a machete.

I brought my AE1 along; There used be 
some old cottages, but they are long gone by 
now and the AE1 was a perfect candidate for 
a rugged stroll. It was already battered and 
bruised from years of neglect, so one or two 
added knocks would only help it I reckoned, 
and besides I wanted to see if it worked or 
not and you will be glad to know (this time) 
I loaded it correctly. The roll of Fuji Sensia 
slide film (Sensia is cheaper than Provia) is 
currently waiting patiently in my fridge for 
processing so I am in deep suspense still 
whether the unfortunate AE1 functions well 
or not, it sounds like it does so I am confident 
it has done the job.

Despite my calamities with the old SLR I 
really enjoyed using it, the whole hands on 
manual nature of it is such a change from 
the norm that it was a true joy to use at a 
time where everything is digital and makes a 
buzzing sound. I like the chunks and clinks of 
the AE1. 

I found my weekend adventures with my 
old cameras to be a lot of fun; sometimes it is 
good to change things around a little. Now if 
the rain would only stop so I could go out and 
shoot again!

    - Ken Fagan

This article and images contained are Copyright © and courtesy of Kenneth Fagan. Please contact the author directly with any questions.
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Enemy of Photographers
POLICE ARE NOT THE

By Jon D. Ayres

Since I have worked many years in law enforcement 
and private security, and have been involved in 
photography even longer, I believe I can offer a 

unique perspective on clashes between photographers 
and police/security personal that sometimes happens 
today.  Remember, I am not an attorney, nor claim to be one, if 
there is ever any legal question you may have, always consult 
an attorney first.

I read many web pages with postings about police 
harassment, sometimes threatening and arresting 
photographers.  Yet in 90% of the postings I read, even 
though the police or security officers involved in the 
incident are in the wrong, the photographers are just as 
wrong by being confrontational.  By being confrontational, 
you’re only making a bad situation worse.  That is not to say, 
you should not stand up for your rights, every one should 
always stand up for their rights, but there is a right way 
and wrong way to do it.  Just like some people lose their 
common sense once they get behind the wheel of a car, 
some people seem to lose their common sense once they 
get behind a camera lens.  They think by being arrogant 
and confrontational, they are fighting for their rights.  I have 
news for them; they are not standing up for their rights, 
only causing trouble for themselves and the officer not to 
mention other photographers.  Of course just like in any 
profession, you will find people that really are not cut out 

for the job in law enforcement, they seem to be on some 
kind of power trip and it is those people who cause most of 
the problems.  Since I’m an American, I’m going to try and 
give my views from an American point of view for you to 
think about from both the officers and photographers.

Think about the officer’s point of view.  As somebody 
who has worked in law enforcement and private security 
most of my working life, I know a little of the concerns that 
police officers have, especially about being photographed.  
Police officers should remember that they are also public 
officials and in public places, so they may not like being 
photographed, but in reality there may be nothing they 
can do legally to stop you from photographing them 
in the US, depending on the situation. When an officer 
arrives on a scene, in majority of the cases, they have little 
information as to what exactly is happening.  The first thing 
an officer has to do is take control of the scene.  If it’s a 
crime or accident scene, evidence must be preserved and 
you have to control the crowds of spectators to make sure 
they are safe.  

I remember when I worked for the Georgia Department 
of Natural Resources, some wildlife management areas are 
closed areas, except when there are managed hunts going 
on.  Once I was manning the back gate and a lady wanted 
to go and photograph wildlife.  I tried to explain to the lady 
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that there was a hunt going on and that it would not 
be wise to wonder around the preserve at this time.  
She got all upset because I would not let her enter, told 
me that her taxes paid for this preserve and my salary 
and that she should be able to go here anytime she 
choose.  I ended up having to arrest this woman for 
her own safety, but if she had listened to me I would 
have gladly let her come into the preserve on another 
day I would have even shown her where the deer feed 
and a couple of osprey nests and a pond with some big 
gators.  I could not let this woman wonder around a 
preserve while a hunt was going on for her own safety 
and not interfering with the hunters.  Some people just 
refuse to listen to reason and end up paying the price 
for it.

I sometimes get upset when I read about officers 
whether they are public or private security who 
overstep their authority and do not know what the 
laws actually are that they are supposed to enforce, 
but think about it, there must be a few million different 
laws on the books, local, state and federal laws, there is 
no way to know them all.  It’s even worse when the laws 
concerning photography are not clear cut; they leave a 
lot of guess work for the officer to interpret themselves.  
If you do not take offense to their questions, for the most 
part you will not have a problem.  Failure to obey a law 
enforcement officer will create brand new problems 
for you.  If you believe the officer has overstepped their 
authority, then you should ask to speak to the officer’s 
supervisor or file a complaint with the department, 
mayor, governor or congressman and see a lawyer if 
you need to.  That is why it is important to voice your 
concerns to those who make these laws.  If you’re 
unwilling to hold your elected officials accountable for 
their actions or inactions, then just what in hell can you 
expect?  If you think about this closely, the problem is 
not so much with the police as it is with politicians who 
pass these crazy do nothing laws.  However, acting 
confrontational really does nothing.  You can stand up 
for your rights without being confrontational and in 
most cases, staying calm and acting like a human does 
more good towards preserving your rights, promoting 
good will and in a lot of cases help you in getting better 
photos than you counted on.  

Not long ago I read on a web page about a 
photographer at his local airport photographing 
airplanes since this was his hobby and had done it 
often without any problems.  This time ‘Air Force 
One’ was at the airport and he wanted to photograph 
it.  Well some Buck Rogers looking airport security 
guard wearing a backwards half shaped egg helmet 
and riding some goofy Starwars looking two wheel 
monopod came up to stop him from taking photos 
(I would have laughed my tail off if I had seen that 
coming towards me).  The photographer explained 

what he was doing and why he was photographing, 
but the security guard said he could not photograph 
because ‘Air Force One’ was there.  The security guard 
said he would call the police if the photographer did 
not stop and leave, the photographer said fine, “call 
the police,”  so the security guard did.  The police came, 
the photographer explained again to the police what 
he was doing and why and the policeman said, fine, no 
problem, take your photos and shared a laugh over the 
egghead security guard.  So you see how staying calm 
and taking civil paid off, this photographer was able to 
get his photos.

Here is another example I found where the 
photographer acted decent and was able to get even 
better photos than he planned on with the officer’s help. 
The photographer was at an old abandoned school in 
his city one night.  He did not go inside the school, only 
just taking photos from outside the building lawfully, in 
a public area.  As the photographer was leaving, a police 
car pulled up and the photographer automatically 
thought, “Oh man, here we go.”  The officer walked 
up and asked “Hey, ever been inside there?”  The 
photographer thought this was just the officer’s way of 
asking “were you just inside there?” looking for a way to 
arrest the photographer.  The photographer answered, 
no.  Well to the photographer’s surprise, the officer said 
“Want to go in with me?” So, the photographer spent 
the next 30-45 minutes or so roaming inside the old 2 
story abandoned school with the officer. As they left, 
the officer asked to see the photos, just to make sure 
the photographer didn’t take any of the officer, which 
was understandable.  So you can see not all police 
officers are anti-photographer.

Know Your Rights

In the US, photographers have these rights and 
obligations:

1. You can take a picture of most things you see - 
especially when you are in public; remember I only 
said MOST THINGS.  Certain governmental and 
military buildings and installations have tight security.  
Common sense should tell you that most embassies, 
police stations, prisons, and other places without 
permission.

2. You can not take pictures where there is an 
expectation of privacy such as in a rest room or 
locker room.  Nor inside private property like stores, 
restaurants, malls, without permission. 

3. You can take pictures of people or children in any 
public area like street, park or public event. But do 
not follow around little children or young females 
and frighten them. Legally, you can follow people to 
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get that shot - Perfectly legal, but again use common 
sense, you wouldn’t like to be followed by a stranger, 
why would anybody else?

4. You cannot profit commercially from your photos 
without signed releases. It is only commercial use that 
is limited, not art or editorial use.  You can sell your 
photos, use them in publications, even sell them in 
galleries or in private, but you can not sell your work 
to be used in advertising without a signed release 
for example.  Beware, some modern buildings are 
copyrighted, if you photograph them and profit from 
the photograph you could be held by a court for 
copyright violation.

5. You never have to surrender your camera, delete any 
photos you have taken, or discuss the nature of your 
photography with any police or security official without 
a court order.  If you are forced to, then it is time to talk 
with an attorney instead of being confrontational and 
causing more trouble for yourself.  For a police officer to 
take your camera he or she either has to have a warrant 
or reasonable suspicion that 
it was used in an offence. If 
that’s the case, it would be 
considered evidence, and 
deleting your photos would 
be counter-productive in 
that you destroyed evidence. 
They can ask you to delete 
your photos, but you have 
the right to refuse and, in most cases, the police have 
no further legal recourse. They also can not take your 
notes, tape recorders or film. If you are close to a crime 
scene but not a part of the crime, the police’s right 
to search you is no different from any other time or 
place.

6. Remember, it is the job of the police to find out just 
what you are doing and why you are doing it.  It’s part of 
our changing world and the changing times, if you can 
not accept being stopped and questioned about why 
you are photographing something, you really have no 
business with a camera.  You are required to provide 
police with valid ID if asked by the police, just like police 
and security officers must provide identification to you 
also.  By law in the US, an officer must give their name, 
badge number and rank if asked.  Police also have to 
explain to you why they have stopped and questioned 
you.  I personally have no problem showing the photos 
I’ve taken to any police official, but I may draw the line 
at deleting any photos I’ve taken unless I’m given a 
good reason or having my camera taken from me.
7. Assault is the fear of harm, Battery is physical 
contact, Terrorist Threats, are threats of violence and 
vandalism is damage to your property are serious 
offenses and illegal. If anybody like an angry spouse or 

parent of a child in the park threatens you with harm 
or attempts to seize your equipment calmly offer them 
the opportunity to stand down and walk away. Suggest 
that they call the police or their attorney. If they do not 
stand down, call the police yourself and press charges 
against them.  Neither can a police officer or security 
guard do these things either.  If you’re on private 
property, security can ask you to leave and escort you 
off the property.  If somebody tells you to stop taking 
their photo or photos of their spouse, children or family, 
common sense should tell you to stop, even though 
you may have that right.  Some photographers forget 
that other people also have rights and your rights do 
not take precedence over another person’s rights.   

 
You have to understand your rights and your 

obligations before you can know if the police and 
security personnel are abusing their powers.  Use 
common sense; do not place yourself in the possible 
position which could lead to your arrest.   If you’re 
harassed or arrested by the police, always follow it 
up—”file a complaint, call a lawyer. If you turn the other 

cheek no one will know what 
happened, and there will be 
no fair process to determine 
if abuses actually took place.  
Never be afraid to stand up 
for your rights, but do it in a 
sensible way that can bring 
positive changes.  Too often 
I read postings on various 

web pages about photographers being stopped by 
police and in 90% of the postings, the photographer 
actually only made things worse for themselves by 
being confrontational and arrogant.  What should you 
do if you feel that you are a victim of police/security 
misconduct?  If you feel that your rights have been 
violated by police, always remember that the majority 
of men and women who serve in police departments 
are good people who are not on some power trip, 
they believe in the motto, “To Protect and Serve.”  The 
following is how I would recommend you do if you’re 
ever stopped by an officer from taking photos.

How to Handle a Confrontation

1. When approached by the police, you should 
understand that there is a probably a reason they are 
checking you about what you are doing. From my 
experience as an officer, the police officer has received 
a call from his dispatcher to “check out” a suspicious 
person taking photographs. While you and I both know 
the photographer was probably just taking some shots 
of nothing of concern, maybe traffic or architecture, 
there are really doing nothing “suspicious”, the officer’s 
supervisor has ordered the officer to “check it out.” 
Regardless of how offended you may be, the officer 

You have to understand your rights and 
your obligations before you can know 
if the police and security personnel are 
abusing their powers.
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“checking you out” is just doing what he was told to 
do because someone doesn’t understand why you are 
taking photos in public.

2.  Always be polite. Seriously, why do you want to fight 
with the officer doing their job? Of course you can go 
ahead and be a jerk and confront the officer. Let your 
fellow photographers’ thank you later the next time 
that officer gets called to “check out” a photographer.  
Even if the officer is a power hungry jerk, try being nice 
and understanding will go a long way in showing that 
not all photographers are jerks. Isn’t it better to cool 
down the situation and help him recognize that you’re 
just taking pictures than making the officer resent all 
photographers from now on? I know a lot of police 
officers since I have worked in law enforcement. Most 
are great people and many enjoy photography also. 
Some can be real power trip jerks. Some may just be 
irritated that they’ve got to stop working on something 
serious like a report just to answer a call about a 
suspicious photographer.  A little understanding can 
go a long way in resolving a situation and improve how 
the officer feels about the next photographer they 
have to deal with.

3. Always identify yourself and what you’re doing. This 
is probably in response to the first question the officer 
will ask.  By being polite, honest and genuine, more 
than likely the officer will leave you to continue taking 
photos and tell dispatch that you’re ok. 

4. Comply with the officer’s requests. Consider that you 
are shooting a building, be it a government building, a 
library or whatever. The officer tells you that you need to 
pack it up and move along. You protest with a few choice 
words and all of the sudden you’re in the back of the 
officer’s police cruiser. Have your rights been violated? 
Maybe, maybe not, Will you win in your criminal case 
for your charge of disorderly conduct? Maybe, and 
again maybe not, Will you receive compensation for 
your losses? Not unless you file a civil action against 
the officer and department and only if you can win 
that case too. Will you incur an incredible amount of 
attorney’s fees? You can very well bet you tail on it. 
Of course, in fact, your attorney may just thank you 
for shooting your mouth off because you’re putting 
money in his pocket rather than returning later on to 
get that shot.  Now, think about it, what if you were 
to just leave? No jail. No attorney’s fees. No criminal 
record and later on return for the shot.  Use your head 
and not shoot off your mouth, you can always return 
later for the shot if it’s important.

5. Always get the officer’s name and badge/ID number.  
These two items will come in handy later. Even if 
the officer is nice and doesn’t ask you to leave or do 
something that you don’t feel you should be forced to 

do or refrain from doing. You should also make sure 
you know which department the officer works in. Are 
they local, county, state or federal?  Once you’ve got 
the info, what should you do? If you want to follow 
up with a complaint, I recommend that you call the 
officer’s immediate supervisor the following day - don’t 
call while you’re still hot. Be professional and explain 
the circumstances under which you encountered 
the officer. Ask for the supervisor’s comments on the 
officer’s conduct. The supervisor will want to talk to 
the officer in order to get “his version.”  This is where 
being polite at the scene plays an important role. After 
you hear the supervisor’s comments on the subject, 
thank him for looking into the matter if you’re satisfied 
or ask for his supervisor’s contact information if you’re 
not. Repeat this process up the chain until you receive 
a satisfactory explanation or result. Along the way, if 
the discussions with the supervisory chain prove to 
be ineffective, consider speaking the department’s 
Internal Affairs Department, every US police agency 
has one. I would suggest using this as a last resort or 
if the officer’s actions were particularly unacceptable 
and violated your rights.  If I were to ever be stopped, 
I would place the lens cap on my camera and switch 
the video recorder on and leave my finger pressing the 
shutter button, that way you can record everything 
that is said.  So if push comes to shove in court, you 
pretty well have your case sown up.

Make a “Commendation Call”

I also suggest that you get the officer’s name and 
info if the officer acted considerate, understanding 
and helpful. Consider making the same call to the 
supervisor to compliment and commend the officer’s 
respect for you and your rights. Regardless of the type of 
encounter, most police departments have community 
services in which citizens can become involved with 
the police, things like ride along with officers, you 
can use these opportunities to get to know your local 
officers and to educate or open a dialogue with police 
officers with regard to photographer’s rights. It can 
never be a bad for both sides to understand where the 
each other is coming from. Open communication can 
resolve all kinds of conflicts before they ever start.  This 
confrontational, ‘I’m standing up for my rights’ attitude 
that some photographers have, does nothing but 
widen the gap between photographers and the police.  
Try working with the police and security instead of 
fighting, if there is a shot that is important to you such 
as something special you want to photograph that 
will not be in the area long; just ask to speak to the 
officer’s supervisor and explain to them just what you 
are doing and why you want to take the photos.  You 
maybe surprised at the number of policemen and women 
who are understanding and are photographers also.

This article and images contained are Copyright © and courtesy of Jon D. Ayres. Please contact the author directly with any questions.
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Isla de Mujeres is a small island off the eastern coast 
of Mexico. It’s a small oasis of rural Mexican culture 
while just a stone’s throw away (13 miles) from the 

mainland and Cancun.  While the name Isla de Mujeres 
means “island of women” – men, women, and children 
can all enjoy the beauty and culture that exists here.

The island is accessible via ferries that depart 
from the ports of Cancun and Juarez, usually on half 
hour cycles.  Once on the island, your choices for 
transportation include taxis, golf carts, mopeds and 
bicycles.  Given the size of the island – and the amount 
of time you have available, different modes may be 
suitable for different needs.  For me, even though the 
island is only about 5 miles long and half a mile wide, 
a week was not enough time to explore this tropical 
paradise.  We rented a golf cart, and were able to “tour” 

Photography Around the World 
PHOTOGRAPHIC EXPLORATIONS OF OUR BEAUTIFUL AND MAGNIFICENT PLANET EARTH

ISLA DE MUJERES -  By Jason Anderson
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the entire island in an hour, but as I slowed down 
and started to explore, my camera led me into many 
interesting places, where I had a rare opportunity to 
catch a glimpse at a very unique yet diverse cross-
section of the Mexican culture.    

The north side of the island has many beach 
areas, with the most popular and well known being 
Playa Norte.  With shallow waters and brilliant white 
sand, this is a definite must-see for visitors.  At the far 
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northwest end of the island, one of the key places to 
visit is Playa Sol, where the sunsets are probably among 
the best you will ever see. What is nice about this place 
is the fact that it is less crowded, probably because the 
water is not as shallow and clear for those that enjoy 
swimming and sun bathing.

The architecture is particularly appealing, as it 
held typical Mexican and Adobe influences, both in 
its lines and color schemes.  In the “downtown” area 
on the western side of the island, where all the stores 
are situated, you can really get an excellent taste of 
the culture, food, and lifestyle in a very pleasant space.  
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Locals sell their wares daily, with the typical phrases of 
“Check eet out” to try and get your attention.  

Places to stay are plentiful as well.  Our stay was at 
a bed and breakfast named Villa las Brisas* (House of 
Winds), which was very appropriately named because 
of the wonderfully soothing breezes that swept through 
the area keeping temperatures pleasant.  Situated on 
the southern shore, the rocky shores offered a stark 

counterpoint to the beaches on the northern shore, 
but for the price it’s a steal compared to the ones on 
the north side where rates are more than double that 
of the southern accommodations.  Plus, when it’s less 
than half a mile across, you can walk to the beach any 
time you wish! When searching for this beautiful place, 
I should note that the bed and breakfast has been 
renamed and now goes by Villa La Bella.

Things to do on this small island city include 
snorkeling, scuba diving, shopping at the local stores, 
a bird sanctuary over on Isla Contoy, or tour the 
Mayan ruins of Ixchel, goddess of fertility (although 
as I understand it, the hurricanes of recent years have 
swept much of this last attraction away, leaving only 
the foundation and a few other stones behind.

The natural beauty of the island is unparalleled, 
and with not as large a population of visitors, or as 
much real estate available for development, it is still 
relatively protected from the large conglomerates of 
time shares and other large enterprises exerting their 
influence in the community.  Life just seems simpler 
here and whether you enjoy touring, shopping, 
fishing, or even just swaying in a hammock, the place 
is definitely an oasis of tropical wonder that truly must 
be experienced to be fully appreciated.



This article and all images contained are Copyright © and courtesy of Jason Anderson. Please contact the author directly with any questions.

MORE “ISLA DE MUJERES” PHOTOGRAPHY OF BELIZE: By Jason Anderson
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Q: Why isn’t this section just called FAQ?

Because I’ve written this for photographers and not 
computer nerds.  No comment is made at this stage as 
to which of these two categories I fall into!

Q: Why do the images from my new and very 
expensive DSLR not look as sharp as the ones from 
my little sister’s point-and-shoot compact camera?

Has it crossed your mind that your sister is the far 
superior photographer? Actually there may be other 
reasons for this.

Most compact cameras over-sharpen images and 
boost contrast and colour saturation by default.  A 
DSLR on the other hand will usually default to more 
neutral settings.  You can of course change this on 
many models (see picture) but it is always better to do 
contrast and saturation adjustments on the computer 
later - preferably in the RAW conversion process.  
Sharpening is usually best done at the end of your 
editing workflow.

Another difference is that the shallower depth-
of-field of a DSLR makes accurate focusing much 
more critical.  The shallow depth-of-field is of course a 
wonderful creative tool, but when starting out with a 
DSLR, you need to learn how to use this to your benefit 
otherwise images can sometimes turn out looking a 
little soft.

Q: What camera should I buy?

You are obviously a creative character that wants 
the very best so this is easy to answer.  You need a 
Hasselblad medium format digital camera or maybe a 
Canon EOS 1Ds MkIII or Nikon D3X.  They’re a smidge  
heavier than your average compact camera but it will 
sure impress your mates.

This is actually a rather pointless question to ask 
as it is impossible to give an informed answer without 
knowing the type of photography you are interested 
in or how much you have to spend.  Even with this 
information, the right choice of camera can depend on 
a huge number of other factors.  All I can suggest is that 
you read the reviews in magazines and camera review 

When time permits, I enjoy looking through some of the photography forums on the internet 
and reading the interesting and often diverse questions people ask.  It always amazes me how 
often the same questions come up time and time again.  Therefore, after discussion with our 
editor, we’ve decided to start a regular feature looking at some of these questions.  The answers 
to some of them may seem very obvious to the informed readers of this magazine, however, my 
experience shows that with questions which seem obvious, people are often embarrassed to ask 
for fear of being laughed at by their peers.

Frequently Asked Questions

CAMERA SELECTION AND IMAGE RESOLUTION:  By Colin Bell

A BEGINNER’S GUIDE TO THE MOST FREQUENTLY ASKED PHOTOGRAPHY QUESTIONS
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sites such as www.dpreview.com and www.imaging-
resource.com , and go into a shop and see how it feels 
in your hand (spend at least 15 minutes playing with 
the menus – is it intuitive).  I would also suggest you 
speak to fellow photographers but a word of warning 
here.  We are a notoriously loyal species – I’ve never 
known a Nikon user recommend a Canon model or 
vice versa.

Q: Who makes the best cameras?

Hasselblad, Leaf, Phase One, Linhof and Sinar all 
spring to mind, but these are well out of the range 
of most people.  If we are talking about DSLRs, then 
I could be controversial, tell you it’s Canon and Nikon 
and leave it there.  But to be honest, in terms of image 
quality there’s not a lot in it between these two and 
the other big names like Sony, Pentax, Olympus etc.  
However Canon and Nikon are the market leaders and 
this brings with it some advantages.  It’s easier to find 
good quality and affordable second-hand gear. They 
are also better supported by other manufacturers 
(Sigma brings out its lenses for Canon and Nikon 
often up to 12 months before the Sony and Olympus 
models).  Additionally, if you run into problems, you’ll 
find a solution more easily on the Internet for the more 
popular cameras.

You should also remember that when you buy a 
DSLR you are buying into a whole system.  Canon have 

a current range of around 70 lenses, Nikon have 60.  
Compare this with Pentax’s 25 lenses or Olympus’s 21.

In reality, if you are looking to buy a camera, which 
manufacturer you choose should be pretty near the 
bottom of your list of priorities (along with the number 
of megapixels).  The cost, the range of accessories, the 
way it feels, ease of use, basic features, specific features 
useful to your preferred type of photography (fast 
frame rates for sports, live view for macro, HD video  
etc.) should all be up nearer the top of your list.

Q: Do I need a new DSLR or a new lens?

There’s a good chance you don’t need either.  You 
need oxygen.  You need sleep.  You need food (preferably 
a plate of creamy pasta). You probably want a new 
DSLR or lens.  So now I’ve got that minor point out of 
the way...

You’ve got some money burning a hole in your 
pocket, and you are wondering whether you should 
upgrade your 2 year old DSLR body or spend the 
money on some new glass.  Which should you do?

Well, the first thing to ask yourself, “Is there anything 
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wrong with my current camera?” A new camera may 
offer you a bigger screen, new modern features like 
live view, video recording, faster frame rates, better 
build quality.  But do you need these?

Buying a new lens may buy you the following:

•  an improvement in image quality
•  increased low-light flexibility
•  a new range of focal lengths
•  image stabilization
•  better close-up capability (macro capability)
•  specialist features such as tilt-and-shift

Image Quality: Upgrading the standard kit lens to a 
better quality standard zoom will give sharper images 
with less distortion (less chromatic and spherical 
aberrations).

Increased Flexibility: A larger maximum aperture 
is usually available on higher quality lenses allowing 
you to get even shallower depths-of-field and quicker 
shutter speeds.  Prime lenses inevitably have larger 
apertures than zoom lenses.

New Range of Focal Lengths: For example you could 
splash out on a 70-300mm long zoom, or an ultra 
wide Sigma 10-20mm.  These can add to the range of 
creative possibilities in your photography that a body 
upgrade never could.  In the end it’s up to you and will 
depend what your photographic priorities are.

Q: How large can I print with my x MP camera?

The number of megapixels on your image sensor 
is only one aspect of picture quality.  A 14 megapixel 
image from a modern compact camera printed at 
16x12” will not look as good as the same sized print 
from a 10MP DSLR.  But as a rough guide, if you are 
going to mount your picture on the wall, divide the 
pixel resolution by 200 to get the maximum dimension 
in inches.

Example: An old Canon EOS 350D (Digital Rebel 
XT) is an 8 megapixel camera that creates images of 
3456 x 2304.  Dividing by 200 gives the maximum 
dimensions of 17.3” x 11.5” (44cm x 29cm).  That’s a 
pretty reasonably size print.

The number you divide by is called the dpi (dots 
per inch) figure for the print and can be any value you 
want.  For example 150dpi (or less even) is acceptable 
if the print is going to be viewed from a distance.

I’ve often seen 300dpi quoted as a minimum 
resolution but this is simply not true – it’s an ideal 
figure but certainly not a minimum.  Just look at one 

of your pictures on your computer screen (which is 
probably less than 100dpi) and tell me it doesn’t look 
photographic.

Q: Why does my camera only create 72dpi images?

The dots per inch (dpi) or pixels per inch (ppi) 
figure that the camera embeds into the image file is 
nothing more than that - a number embedded into 
the file.  What matters is the pixel resolution and this 
is independent of the resolution value in the file.  Most 
software allows you to change this number and nothing 
whatsoever will happen to your image when you do (as 
long as you don’t have any resample options checked).  
If it makes you happier, change them all to 600dpi.  It 
won’t improve or degrade your images in the slightest 
– the pixel count will remain the same.

The number 72dpi comes from the old days when 
this was the typical resolution of a computer monitor.  
If you were to display the image on screen at 100% 
zoom (sometimes called 1:1 or ‘actual pixels’) then you 
were seeing the image at 72dpi.

Q: How many megapixels do you need to match the 
quality of 35mm film?

The number of megapixels is only one of a number 
of factor that contribute to overall image quality, and 
that is why this is such a difficult question to answer. 
Different people will have different opinions (a 35mm 
film fanatic will usually come up with a figure about 
20% above the resolution of the best DSLR as they don’t 
want to admit digital has caught up and overtaken 
35mm film).

How you do the comparison makes a difference 
too – Do you compare a digital print with a film print, 
or should you compare a digital image with a scan from 
a film slide/negative (which will bias in favour of digital 
but makes quantitative comparisons much easier).

The truth is that a print made from a 10-15 
megapixel DSLR can be indistinguishable from a print 
off 35mm film.  Of course it also depends on the type 
of film you are using and by what parameter you 
use to make the comparison (noise/grain, resolving 
resolution, dynamic range).  Slow speed film such as Fuji 
Velvia 50 will have a higher resolution that a 400 or 800 
ISO film.  Professional film is often considered to have a 
resolution of about 3000dpi, therefore a 36x24mm film 
is the equivalent of about 12 megapixels.

If you have a specific question you would like answered, 
please send them to me or Dave Seeram and we may be 
able to include them in a future issue (anonymously of 
course). Questions are encouraged, so let’s have them!

This article and images contained are Copyright © and courtesy of Colin Bell. Please contact the author directly with any questions.
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Rain. One of natures greatest inhibitors has us 
photographers in a little bit of a spin. We seem 
to go out and shoot in all sorts of conditions; 

snow, freezing fog and crisp frosty mornings. The more 
adventurous chase down lightning storms for that 
perfect fork of electricity as the earth and atmosphere 
connect in a frenzy of light and sound. As soon as the 
rain comes, minus the lightning flashes, we succumb to 
its habit of getting us all cold and wet and we remain 
indoors staring out of the window with your camera in 

one hand, tripod in the other wondering if it will pass. 
Why do we often not even consider going out and 
shooting in the rain? Perhaps it’s because we don’t like 
our cameras to get wet, which is a fair assumption but 
a good reason not to go out.

It is time we stopped letting the rain call a halt 
to our planned activities. One way to stop it is to use 
it to our advantage, or something easier to manage 
would be to protect our equipment while we are out 

RAINCOATS FOR CAMERAS: By Kenneth Fagan

Digital Photography 101
A COMPREHENSIVE GUIDE TO UNDERSTANDING DIGITAL PHOTOGRAPHY TECHNIQUES  AND CONCEPTS
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shooting. Protecting your camera and its lens before 
you venture outdoors on a wet day is essential, whether 
you are looking for a quick fix or a full on raincoat for 
your camera, this article is going to show so some of 
the best tricks out there to keep your toys safe from 
natures fury.

If you expect to be doing some rain photography 
this season (if you are like me you will have to!) the first 
thing you should get your hands on is some bags of silica 
gel like what you get in your new shoe box. Silica gel 

is the first defense against moisture and condensation 
and you should throw a few bags of it into your camera 
bag, preferably into each compartment. This way if 
you are caught out in some light rain or mist (in winter 
months maybe even fog) and your camera picks up 
a bit of moisture or condensation you can simply dry 
your camera off with a soft lint free cloth paying close 
attention to the buttons and especially the glass. If you 
don’t dry off water droplets on your lens you will get a 
nasty water mark which is difficult to remove and can 
damage the coatings on your lens if you aren’t using a 
filter. Place the camera back in your kit bag and the silica 
gel will get to work. Any moisture will be absorbed by 
the gel but remember that your gel can only absorb so 
much moisture before it becomes saturated. You need 
to dry out the silica gel again by putting it in a warm 
place like hot press then it will be safe to use again.

Silica gel is only useful for a small amount of 
moisture; don’t rely on it to fix your problems after 
you get caught in a downpour so it’s important to be 
prepared for everything.

Plastic Fantastic:

Plastic is an excellent waterproofing material, its 
one disadvantage though is that it causes condensation 
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if it is used incorrectly. Don’t leave any plastic on your 
camera/lens once the rain stops or when you put it 
back in your camera bag. Leaving it on is a sure-fire 
way to get condensation build up and corrosion on the 
electronics and lens contacts.

Method 1:

Here is where I introduce you to the regular plastic 
shopping bag and its best friend the rubber band. This is 
the quickest fix for keeping the rain away. Simply make 
a small hole in the bottom corner of your shopping bag 
(with all your groceries taken out of course!) slightly 
smaller than the diameter of the lens.  Place the camera 
inside the bag and peep the front of the lens out of the 
hole with a lip of the plastic bag protruding beyond 
the front of the lens. Use your rubber band to keep 
the bag in place (wrap the band around an unmovable 
part of the lens. The bag should be big enough to let 
your hands in to hold your camera.

Method 2:

If you are looking for a more deluxe version of the 
plastic bag you can upgrade to a bin bag or those big 

black plastic rubbish bags to have the mother of all rain 
protectors. The large bag will have greater coverage so 
you can even keep your head and shoulders out of the 
rain, as well as your camera. 

Method 3:

Another neat trick is to completely cover and protect 
your camera, including the back end to make a 
waterproof seal. You need two clear plastic bags (the 
food bags are perfect once they are strong enough) 
and another four or five trusty rubber bands. This must 
be done in dry and non-humid conditions (i.e.: indoors). 
The bags should be big enough to fit your camera and 
your lens in comfortably, making sure that you can still 
move your lens to focus and get a good grip of your 
camera too. 

Get one of the bags and cut a very small hole at 
both bottom corners of the bag, this is to take the 
strap. You will need to undo one side of the strap of 
your camera and feed it through one of the holes from 
the inside, use a rubber band to seal the plastic around 
the strap and then feed it into the bag through the 
opposite hole and do the same with the elastic on the 

Method 3: Cover your whole camera using 2 clear bags for maximum protection.
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second hole when the strap is through. Then re-attach 
the strap to the camera. Once you have the first bag 
in place, with the lens in place (with the hood taken 
off )  slip the second clear bag over it, this time covering 
the lens, the two bags must overlap. If you are using a 
lens which has all internal movements you only need 
to have the bag the same length of the lens.  On the 
other hand, if you have a lens which extends when 
focusing you need to have the bag long enough so that 

it can extend to the full length of the lens when at full 
zoom. At the overlap of the bags, secure them with a 
good rubber band. Now you should have your camera 
completely sealed in its own little plastic bubble. 

Finally, place the hood back on the lens over the 
plastic then very carefully tear off the plastic at the front 
of the lens. The hood should hold the plastic in place. 
The only part of the camera open to the elements will 
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be the lens (all the better if you use a filter) and the lens 
hood. The lens hood should keep the rain off the lens 
but always keep a cloth on standby. 

This is a really good, and probably the safest way 
to keep your camera away from rain and splashes. Your 
camera won’t be subjected to condensation as it would 
if it were exposed to the elements. For peace of mind 
you could throw in one or two small bags of silica gel 
into the plastic bags before you seal them up to catch 
any moisture that may have entered the bag as it is next 
to impossible to waterproof anything completely. 

Just remember when the rain has stopped or you 
are finished shooting for the day, remove the plastic 
and dry it off first so that any water won’t end up on 
(or in) your camera. Take any bags of silica gel and dry 
them as described earlier.

Remember: Love all your gear equally!

Keeping your camera dry is smart, forgetting, or 
not bothering to keep your memory cards and film dry 
is not. Memory cards are highly sensitive instruments 
and the slightest hint of moisture can really mess them 
up. Always carry them in their plastic case and if you 
have one, in those little zippy pouches that sometimes 
come free with the cards. Put all small electronics like 
these (cards, cable releases, batteries etc) in a Ziploc 

bag. These bags can be bought in any grocery store 
and are an essential tool in moisture prevention. 

Try to keep all your small items in an inside pocket 
or your camera bag, whichever is most convenient but 
also safest from the elements. Always allow them to 
reach the atmospheric temperature before you open 
the bags because if you don’t, condensation will build 
up and cause serious harm (mould and corrosion can 
develop over time).

Can I buy rain protection gear for my Equipment?

Yes, there are plenty of companies like LowePro 
and Kata who manufacture covers and rain jackets 
for your equipment. These can come at a price and 
are really only necessary for the photographer who is 
constantly shooting in the driving Rain, wind and snow.  
In my opinion, the humble plastic bag is as good as 
anything on the short term. Even the professionals can 
be seen with their cameras donning the latest trends 
in shopping bags!

Special Thanks:
A special thanks goes out to Sue Thompson for providing 
some stunning examples of what can be done with rain 
photography. Please check out more of Sue’s photos at:
http://www.flickr.com/photos/sue90ca/

This article is Copyright © Kenneth Fagan. Please contact the author directly with any questions. Photography courtesy of Sue Thompson
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Step 1:
Open your starting colour image in Photoshop. In this 
example we’ll use a scene at a bar/party. You’ll find this 
technique to work especially well on photos shot from 
interesting angles to add to the final mood this effect 
creates.

Step 2: 
Create a Black and White adjustment layer by clicking 
on the “Add adjustment layer” icon at the bottom of 
the layers palette. You can use any of the presets from 
the dropdown menu in the adjustment layer options; I 
find that “Darker” tends to work quite well with most 
images. Feel free to experiment with the sliders until 
you come up with a nice black and white version. 
Lower the opacity of the Black and White adjustment 
layer to approximately 85% to give your overall image 
a slightly colourized look.

SPLIT TONING DRAMA:  By Dave Seeram

Adobe Photoshop® Retouching
TECHNIQUES, TIPS, AND TRICKS FOR DIGITAL RETOUCHING OF IMAGES IN PHOTOSHOP®

Split toning is a popular technique for adding drama and impact to images. From portraits to 
landscapes, architecture to nature, the split toning method will give you new creative license 
over your images. Essencially, split toning involves adding a colour cast to the shadow areas of 
your images, while also adding an alternate (split) colour cast into the highlights, thus creating a 
stunning efffect. Let’s have a look at a real world example and how this effect is achieved.
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Step 3:
Create a new adjustment layer, but this time choose 
“Color Balance” as your adjustment layer type.

Shown here are the adjustment layer options in 
Photoshop CS4. If you are working with a previous 
version of Photoshop, a dialog box with these same 
options will open (or you can double click on the 
adjustment layer itself to open the dialog box to make 
changes). In previous versions of Photoshop the dialog 
box will look different than the example here, but the 
options remain exactly the same.

Make sure that “Preserve Transparency” is checked.
Click on the Shadows button for tone, and choose a 
tone for the shadow areas of your image. As shown in 
the left image here, I used values of -20, 0, +45

Step 4:
Repeat the process for the Highlights, selecting a 
different colour for your highlight areas. Here I used 
values of 0, +5, -40

You can experiment with different colour combinations 
for the shadows and highlights, however, you’ll most 
often find that opposite colours work best.

Step 5:
Although we started with a pretty cool shot, 
the split toning produces an image with more 
impact and drama. Try to experiment with:

1) Different tones for the shadows/highlights

2) Change the opacity of the Black and White 
adjustment layer to really change the strength 
of this effect.

Voila! I hope you have enjoyed this tutorial 
and have found a useful effect to add to your 
arsenal of Photoshop tools. Additionally, you 
can even turn this into an action for greater 
automation!
Happy Photoshopping!

This article is Copyright © and courtesy of Dave Seeram. Please contact the author directly with any questions.
Digital image content © 1997-2007 Hemera Technologies Inc., a wholly owned subsidiary of Jupiter Images Corporation. All Rights Reserved
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Step 1:
Start by opening the image you want to paint in 
Photoshop. I’m using this close up of a flower. It’s always 
best and most effective to perform this technique on a 
large, high resolution image.

Step 2: 
Select the Art History brush from the toolbox. It may 
be hidden underneath the History Brush.

Step 3: 
In the tool options bar, click on the Brush options. 
Choose a “Dry Brush Tip Light Flow” brush from the 
list of brushes available. Depending on the size of your 
image you may need to change it from the default of 
66 pixels. For this image, I’m going to leave the brush 
size as 66
pixels.

GETTING PAINTERLY - THE ART HISTORY BRUSH:  By Jennifer Farley

Photoshop® Artistic Effects
ARTISTIC EFFECTS FOR CREATIVE USE IN YOUR WEB GALLERY OR PHOTOGRAPHY PORTFOLIO

Rather than using filters to create a watercolour or painterly effect, you can use the Art History 
Brush in Photoshop to create a nice looking “painting”. Using this brush will give you the feeling 
that you are part of the art-making process because with this tool you need to make decisions 
about how the effect will look. This month we revisit the Art History Brush with a refined process 
for a new and stunning painterly effect.
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Step 4:
Open the brushes palette and click on the Shape 
Dynamics under Brush Tip Shape.

Drag the Roundness Jitter to about 50%

Step 5:
Click on the Color Dynamics. Drag the Hue Jitter to 
about 10%.

That’s all the brush adjustments that we need to make. 
Experiment with different settings for more creative 
results.

Step 6:
On the Tool Options bar, set the style of the Art History 
Brush to Tight Short. (You may want to try out different 
styles depending on the effect you want to achieve). 

Set the area to 50 pixels.
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Step 7:
Start painting on the image. It’s a good idea to paint 
over large areas of similar colour to get a feel for how 
the art history brush works.

Continue painting into the more detailed areas of the 
image. Reduce the brush size where required on the 
intricate areas.

Step 8:
Keep working on the image until you have painted the 
whole area and you have what should look like a nicely 
painted watercolour image.

The final result:

This article and photographs contained are Copyright © and courtesy of Jennifer Farley. Please contact the author directly with any questions.
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1. Use collections

If they are not already in a collection, Group the images you want to print into a new collection. This way you 
have more control over the order in which they appear on the final canvas and can easily make global develop 
adjustments if you feel the need to tweak them further.
 

LIGHTROOM™ PRINT MODULE - TOP 10 TIPS:  By John Ogden

Adobe Photoshop® Lightroom™
RAW WORKFLOW AND EDITING TECHNIQUES IN ADOBE PHOTOSHOP® LIGHTROOM™

Adobe Photoshop Lightroom’s Print module works with you to ease the sometimes painful 
printing process for photos and contact sheets. So much so that many pro Photoshop users 
hand files over to Lightroom to print them. Some of my favourite features include customizable 
templates and user presets that lead to an infinite number of layout designs and a variety of text, 
graphic and metadata that can be added to overlay your final images.

In this last instalment of my top tips series, I am going to share with you my top ten tips for the 
Print module, saving the best until last. As Andrew Rodney of Digital Dog often says, “it is worth 
the price of admission for this module alone”.
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2. Set up your page
If you are outputting to paper, start with the Page Setup button at the bottom of the left side panel. This will open 
up your printer driver and allow you to change the portrait/landscape orientation and paper size. If your printer has 
options here for any scaling of the image, don’t! (If you do your images will end up shrunken as they are likely to be 
scaled again in Lightoom)

 
3. Use both Engines
The top tab in the right side panel allows you to choose between two layout methods or “engines”: the original 
Contact Sheet/Grid option for multiple images and the new Picture Package option for printing several different 
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sized copies of the same image. The way you can reposition the image in frame is different in these engines. In 
Contact sheet/Grid simply click and drag inside the frame to reposition the image, (as you hover over the image your 
cursor will change into a hand or “grab” icon). In the Picture Package you need to press and hold the control key 
when you click then the active cell will give you the same hand icon. This will only work if “Zoom to Fill” is activated, 
as shown below, the image will then effectively be “cropped” in its frame.
 

4. Turn “Draft Mode Printing” off. 
The check box is found under the Print Job tab in the 
right side panel. Draft is ok for small thumbnails like 
contact sheets, but you will more than likely notice 
a drop in quality on larger prints. Sharpening is not 
available in Draft mode and Lightroom will also use 
the Printer’s ICM which means there is likely to be poor 
colour management.
 

5. Photo Info, give them your number. 
The Print to JPEG option is great for sending thumbnail proofs by email; use the Photo Info Overlay to include an 
easy reference number so clients can easily feed back to you the images they like (image 5/12 is easier than IMG_
36900_edit_edit_whatever!). You can pick this up under Custom Settings, just choose “sequence”

 
This same overlay is great for teaching and learning in further education. I get students to set up a custom photo info 
overlay that shows details like exposure settings, lens used etc... In fact anything from your images metadata. 
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6. Save new presets
When you have created a new template, save all that hard work by clicking the “+” icon to the right of the Template 
Browser tab in the left panel and create your own template that you can use over and over again.

7. Rulers and crop marks 
If you are a guillotine user, activate Crop Marks from the overlay options for accurate cutting. Rulers are available 
under the Guides tab, right click on the ruler itself to change the units, for example from inches to centimeters.
 

8. Stroke it!
You can improve presentation easily by adding a simple border or “Stroke”. The stroke options are available from the 
image settings tab on the right panel. You can choose any colour for the stroke using the colour picker tile and you 
can choose a stroke width anywhere from 0.2 (very subtle) to 20 points (in your face!) In Picture Package you also get 
to add a Photo Border which is always white, but can be used in conjunction with the stroke effect.
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Example 1:

In the contact Sheet/Grid engine this 10 X 
8 Black and White portrait of Gemma has 
had a narrow 2 point black stroke added.

Example 2:

In the second example the stroke is set at 
the maximum 20 points and the colour 
changed to Blue. You can see the blue 
colour tile in the Stroke Border section of 
the panel.

Example 3:

The third example is showing the same 
image presented as a 10 X 8 using the 
Picture Package option. Here a white 
border can be introduced along with a 
coloured stroke as shown. I have set these 
to maximum width here to show the 
extent of the effect. (Notice that rather 
than hiding areas of the image with the 
effect, the image size is reduced slightly).
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 9. What’s your rendering intent?
The Print Job tab has some familiar settings but the one than often 
causes confusion is the final Rendering Intent setting. This tells 
Lightroom how you want it to handle screen colours that may not 
print well due to the differences in the media (screen vs. paper). 
These settings rely on other choices made elsewhere e.g. printer 
drivers, type of paper/ink and colour management options, but in 
my experience Perceptual works great with vibrant colourful images 
with high saturation and Relative is well suited to subtle toned Black 
and Whites or pastel colours. 
 
My tip? Experiment with both settings and see which does justice 
to your vision when deployed in your digital darkroom (but do try 
both)

10. Take it across the border
When you need more than a simple stroke, push the envelope and 
work creatively. Use the Identity place to add graphics or borders. 
For example in this portrait of Abbie, a PNG file was created from a 
Graphic Authority stock frame and introduced via the identity plate 
editor (for full details of this technique, check back on my article way 
back in issue 7 of PhotographyBB magazine). You can see a thumbnail 
of the frame in the Identity Plate preview pane on the right.

 
 Once you know your way around it, the print module can be a rewarding and creative part of the digital photography 
post-process. Use it to enhance your presentation for both print and digital files and to complete your vision. Or 
even as a learning tool by displaying exposure settings for later reference.
If you haven’t done so already, make room for Lightroom. You won’t regret it!

Photography Credits: The “girl band” pictures in this piece, featuring models Gemma and Hayley, are courtesy of UK 
student photographer Lyndon Farrar. All other images, copyright me!

This article is Copyright © and courtesy of John Ogden. Image credits noted above.  Please contact the author directly with any questions.



What are shootings stars?  No, I’m not talking about 
comets or meteorites, nor am I talking about 
playing paparazzi and chasing celebrities around 

and invading their privacy.  I’m talking about “The Stars”, 
or as they are known - celebrities who enjoy the hobby 
of photography. You’d be surprised at how good many of 
today’s celebrities are standing behind the camera as well 
as in front of the camera.  Many are quite good and have 
even had their work published.  Here are a few shooting 
stars I grew up watching on TV and at the movies; I’m 
concentrating of US movie, TV, writers and musicians, 
but I’m sure that many celebrities all over the world enjoy 
photography.  I know many Russian celebrities also enjoy 
photography.

Henry Winkler

If you grew up during the 70’s and early 80’s, then 
I’m sure you know who Henry Winkler is.  Henry Winkler 
is famous among my generation as ‘The Fonz,’ in the US 
TV series ‘Happy Days.’  Henry Winkler like many actors 
started out in commercials before landing his first movie 
role in the ‘Lord of Flatbush’ in 1974.  Next Henry Winkler 
was given the role of high school dropout and greaser 
Arthur “Fonzie” Fonzarelli in ‘Happy Days,’ a role he played 
until the show ended after 10 years.  The motorcycle Henry 
Winkler rode on ‘Happy Days’ was the same motorcycle 
Steve McQueen rode in the famous motorcycle scene at 
the end of  ‘The Great Escape.’   Unlike other stars of the 
70s who became famous within a short period of time and 
developed “big heads”, Henry Winkler managed to avoid 
falling into this trap. He was said to be more polite and 
agreeable even after his popularity soared.  In the mid-80’s, 
with his “Happy Days” now behind him, Henry decided 
to change his focus toward producing and directing. He 
produced and directed several successful television shows 
and movies. In addition to his movie and film credits, Henry 
is a well-accomplished author. Between 2003 and 2007, he 
co-authored 12 children’s novels.  I have read that if Henry 
Winkler had failed as an actor, he wanted to become a 
child psychologist because of his deep interest in working 
with children.  Henry Winkler is also an accomplished 
photographer. He once told how he got into the hobby of 
photography:

“I went into an art gallery in Jackson Hole, Mont., and I bought 
a photograph. I loved that photo and then I asked myself, “Do 
you, Henry, think you can take a picture like this that would 
please you enough to hang it up in your house?” It was a fun 
challenge. I won’t say that I’m accomplished by any means, 
but I have a great time taking photos wherever I go.”

Mr. Winkler, you’re a very accomplished photographer.  
Your photos of Montana and Canada are breathtaking.  
http://www.takegreatpictures.com/henry_winkler_2.fci

Leonard Nimoy

Again if you grew up during the 1960’s and watched 
sci-fi, then you will recognize the name, Leonard Nimoy, 
who played, “Spock” in the original “Star-Trek.”  Mr. Nimoy 
is a successful director, actor, poet, and musician and has 
been involved in photography since he was a teenager.  
Leonard Nimoy had studied photography at UCLA, but 
left before completing his degree. He graduated from 
Boston College in 1953, and has an MA in Education and 
an honorary doctorate from Antioch University in Ohio.  In 
2003, Mr. Nimoy announced his retirement from acting in 
order to concentrate on his photography, but he still has 
been involved with TV with several acting and voice-over 
projects.

Leonard Nimoy once told The New York Times. “I 
became an amateur photographer before I went into 
acting. Now, 80 percent of my creative energy goes into 
making images.” Mr. Nimoy published his first book of 
photographs last year, a collection of images he took which 
explore the meaning of Shekhina, a Jewish concept of the 
feminine aspect of God. In the introduction to ‘’Shekhina: 
Photographs by Leonard Nimoy’’ (Umbrage Editions, Inc., 
$39.95), Nimoy’s Shekhina work was shown throughout 
the country, and his talent in photography is now being 
recognized by the photographic world.  He is represented 
by several notable galleries, and several of his photos have 
been acquired The New Orleans Museum of Art and The 
Jewish Museum in Manhattan.  
http://www.leonardnimoyphotography.com/

Matther Modine

 Matthew Modine is an actor perhaps most famous 
for playing Private Joker in Stanley Kubrick’s 1987 film 
“Full Metal Jacket” and high school wrestler Louden Swain 
in “Vision Quest.”  “Full Metal Jacket Diary” is a critically 
acclaimed book written by Modine. The book is a day-to-
day account from his diary outlining his experiences while 
working on the movie “Full Metel Jacket.” In addition to 
the diary, the book has many photos Modine shot using a 
Rolleiflex camera given to him by his friend, Joe Kelly.  Kelly 
gave Matthew Modine the camera because he was going 
to London to work on a film by Stanley Kubrick and Kelly 
to Modine that Kubrick would be impressed if Matthew 
Modine had an understanding of photography.  Matthew 
Modine had had training as a child in watercolor painting 

Shooting Stars...
CELEBRITIES WHO ENJOY PHOTOGRAPHY:  By Jon D. Ayres
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by his father, so he already had an understanding of 
composition and light.  Modine says he learned a lot 
about photography by watching Stanley Kubrick 
shooting “Full Metal Jacket,” how Kubrick composed 
the shots.  Matthew Modine prefers film to digital; 
Matthew Modine says that in his opinion, digital 
photography lacks the romance that film photography 
has.

“Photography is about light and what it does and how it 
is captured on a piece of negative. I certainly think there 
are applications for digital photography and digital 
film. For example, in Michael Mann’s film ‘Collateral’ 
– there are certain kinds of stories that lend themselves 
to digital photography. Some are very raw stories that 
digital photography kind of lends itself to. Celebrities 
who shoot, I find to be difficult because the distinction of 
celebrity implies that people do one thing well. We should 
all aspire in life to do a multitude of things well – to be a 
great father, to be a good husband, to be a good lover, 
you know, to try to do things the best you can is very 
important to me. The fact that I happen to be a celebrity 
who takes pictures is inconsequential to me.” - Matthew 
Modine’s reply when asked what he thought about 
people who admire celebrities and try to copy their 
style of photography.  

Jeff Bridges

Jeff Bridges is the son of the later great actor, 
Lloyd Bridges, and he is not only a talented actor 
himself, but also a talented cartoonist and black and 
white photographer.  A four-time Academy Award 
nominated actor and musician. Jeff Bridges’ photos 
have been published in books that he publishes after 
completing a movie and these books are well sought 
after movie and Hollywood memorabilia. Throughout 
is often hectic, busy life, Jeff Bridges says that he has 
always found time for photography.  He began taking 
pictures of his magnum after “Iron Man of Starman” at 
the suggestion of co-star Karen Allen. He has published 
many of these photographs online and in print titled 
“Pictures.”  Here is a link to one of Jeff Bridge’s web 
page where you can see a link to his photographs. 
http://www.jeffbridges.com/main.html

Kenny Rogers

I think everybody has heard of the country singer 
named Kenny Rogers.  Kenny Rogers is a country music 
singer, songwriter, producer, actor, photographer and 
entrepreneur. He has been very successful, charting 
more than 70 hit singles across various music genres 
and topping the country and pop album charts.   Kenny 
Rogers has been an amateur photographer for most 
of his adult life, and recently he has started to take 
photography seriously, when he moved to California. 

He began shooting portfolio shots for his wife who was 
a model and her model friends he even built a small 
darkroom in his home. Kenny Rogers even studied with 
photographer John Sexton, who was once an assistant 
to Ansel Adams.  

Kenny Rogers like to take landscapes since he 
travels all over the US and world and portraitures 
since he works with and has many famous friends.  Mr. 
Rogers says he likes to look for form, design, texture 
and organization, such as in brick and mortar of a 
cityscape and variations of light and shadow in country 
scenes. Even with his own celebrity status, he still had 
trouble convincing some of his subjects to pose for 
him. Rogers said: 

“I think that it helped that each person could see me not 
just as a photographer, but as a peer…they knew I wasn’t 
some paparazzo lurking in the bushes outside a fancy 
restaurant…they knew I’d be protective of their image. 
If they weren’t friends before I photographed them, they 
are now…I imagine people who have never met them, or 
even seen them in person, regard them as friends too.” 
http://www.kennyrogers.biz/photography.html

Tyra Banks

This celebrity is a little after my time, more of  a 
today’s generation star,  Tyra Lynne Banks is an American 
model, television host, actress, singer, businessperson 
and photographer. She first became famous as a 
model in Paris, Milan, London, Tokyo and New York, but 
television appearances were her breakthrough. Banks 
is the creator and host of the UPN/The CW reality TV 
show “America’s Next Top Model” and is co-creator of 
“True Beauty.”  She also hosts her own talk show, “The 
Tyra Banks Show.”  Ms. Bank’s interest in photography 
started during her childhood, while she watched her 
mother, a professional photographer at work. Ms. 
Banks is famous for her concern for today’s youth and 
such important issues as education and self-esteem, 
starting a camp for teenage girls named “Tyra’s T-
Zone.” Once professional photographer Ben Fernandez 
flew out to the camp to lead two instructional sessions. 
He taught the girls about framing shots, depth of field, 
flash use, and lectured them on a variety of other useful 
photography subjects.  
http://tyrabanks.com/

I have only briefly named a few of the celebrities 
who enjoy photography.  I have quite a few autographed 
photos of stars I have worked security for or that I like.  
I think now I will start collecting photographs taken by 
some of the stars I like, maybe even be able to get a few 
that they have autographed.   So you can see, stars are 
just like us, they enjoy everything that we normal folks 
enjoy too.    

This article and images contained are Copyright © and courtesy of Jon D. Ayres. Please contact the author directly with any questions.
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Our 14th Photography Assignment was a lot of fun. The task was to look beyond your usual subjects and photograph “reflections.” 
There were so many fantastic submissions to this assignment which you can view in the PhotographyBB Forums. As you can see 
from our top 3 picks this month, photographing reflections can produce some stunning images!

PHOTOGRAPHYBB PHOTO ASSIGNMENTS CHALLENGE #14: REFLECTIONS

Top: Photo submitted by Alan (aka Cardmnal). Bottom Left: Photo submitted by Jason Anderson. Bottom Right: Photo submitted by Rik (aka Zeus1). 
Thank you to all of our photography assignment participants. We look forward to your submissions in our ongoing bi-weekly assignments.

Photography Assignment Challenge Picks!
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The 15th photography assignment theme was to go out and take a photograph that represented the signs that the spring season 
is upon us. Given the unusually long winter that many of our readers experienced, this task proved to be quite challenging. Our 
members rose to the occasion and came up with some great shots to show that spring is indeed upon us! Here are our top picks.

PHOTOGRAPHYBB PHOTO ASSIGNMENTS CHALLENGE #15: SIGNS OF SPRING

Photography Assignment Challenge Picks!

Left: Photo by Dean Godden. Top Right: Photo by Greg (GregM). Bottom Left: Photo by Greg (GregM). Bottom Right: Photo by Ian Miller. 
Thank you to all of our photography assignment participants. We look forward to your submissions in our ongoing bi-weekly assignments.
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PhotographyBB flickr Group Member Photos
The PhotographyBB Gallery group on flickr® is the latest place for flickr® members to participate in PhotographyBB 
Assignments. Each month, in addition to choosing our top photos from the PhotographyBB Forum submissions, we’ll also 
be selecting some images from the talented members of our flickr® group to showcase their photography. Click on the links 
under each photo to view the flickr® gallery of the photographer who submitted the photo.

Best of March (Bottom Right):

Our Best of March Photography selection comes from 
Sue90ca with this amazing shot.
http://www.flickr.com/photos/sue90ca/Middle Right: Refelctions Assignment - dafromen

http://www.flickr.com/photos/32424576@N03/

Top Right: Spring Photos Assignment - sagarraste
http://www.flickr.com/photos/sagarraste/

Left: Reflections Assignment - gerryquiff
http://www.flickr.com/photos/prefect20/
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Do You Have a 
Great Idea for 

a Photography 
Article?

We are looking for 
talented individuals 
who would like to 
expand their portfolios 
by volunteering to 
contribute articles to 
this e-magazine! If you 
are interested, we’d 
love to hear from you.

Topics of Interest are:

- Photography Techniques
- Photography on Location
- Photoshop Tutorials
- Hardware / Software Reviews
- Camera Equipment
- Member Spotlight
- Plus we’re open to new ideas!

To become either a regular 
contributing author, or even 
just for a one-time article, 
please email us at: 

magazine@photographybb.com

Introduce yourself, share your 
idea, and maybe we’ll see you 
in next month’s issue!

Step into the Spotlight!
Would you like to be featured in the PhotographyBB 
Online Spotlight on Member section? If so, please let 
us know at: magazine@photographybb.com

We’ll feature your photos, a small biography and write-
up about you, as well as links to your web gallery or 
photography related business. We all love photography 
and image editing, so let’s get to know each other!

Been Around the World?
We are looking for talented writers who would like 
to share their experiences in visiting far away places, 
or even your home town for that matter. In our 
Photography Around the World column, we take our 
readers on a photographic journey, and we would like 
you to be our tour guide.

If you would like to share your story and photography 
of a city you have visited, please contact us and share 
your idea with our team. We’d love to hear from you!

RSS Updates Available:
There have been some requests for email notifications  
of upcoming issues of the PhotographyBB Magazine 
Online. You can receive updates on the magazine as 
well as our blog postings through our RSS feed which 
can either be aggregated to your feed reader, or 
emailed to your email address. Any of our readers who 
are interested can subscribe here:
http://feeds2.feedburner.com/photographybb

Discounts for Readers:
For those of you who are interested in getting into HDR 
photography, there simply is no better HDR software 
then HDRsoft’s Photomatix Pro, available as a stand 
alone software and as a Photoshop Plugin. Visit:
http://www.photographybb.com/hdr/
and use the coupon code: photographybb.com 
for a special discount. Also, check out the Shop 
PhotographyBB site for links to some great deals on 
cameras and accessories. Best deals on the web!

Thank you for reading the PhotographyBB Online 
Magazine. We hope  you enjoyed it, and we’d love to 
see you again next month. If you have any questions or 
comments for us regarding this magazine, please feel 
free to email us at: magazine@photographybb.com


