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From The Editor’s Desk

PhotographyBB Online Magazine Issue Fifteen: In Issue on “Issues”

Dave Seeram is the Editor in Chief for PhotographyBB Online Magazine. As 
the administrator of the PhotographyBB Website and Forums, Dave is also 
an experienced author of several Photoshop® Actions and Tutorials which 
can be found on http://www.PhotographyBB.com

Welcome to our 15th edition for April/May. It’s been a very busy month here with the 2009 
Imaging Expo, the Vancouver Cherry Blossom Festival, photowalking Cypress Falls, and the 
2009 Vancouver Auto Show (stay tuned for an article from yours truly on “How to Photograph 

an Auto Show”). With all that action I have yet to process a single photograph, but have no fear - Issue 
15 is here!

This month, along with our usual columns, we are taking a good look at some “issues” facing 
digital photographers. Both Ken Fagan and Jon D. Ayres have come up with some very thought 
provoking (and in my humble opinion, interrelated) articles on “Photography Table Manners” and the 
issue of photography in public places. As a component in Jon’s article, I would also like to thank the 
Parliamentary Recording Unit of the UK Parliament for allowing us permission to reprint a transcript of 
a recent debate held in the UK House of Commons on the issue of photography in public places. In our 
101 article, Gareth Glynn Ash takes us on a day long journey with tips for shooting Urban Landscapes.

Continuing in our issue on issues, Jason Anderson is joining us again this month to explore the issue 
of Digital Asset Management, something almost all of us are guilty of neglecting, but an important 
issue none the less. 

John Ogden gives us a double-dose of photographic goodness this month with his top 10 tips 
for the Web Module in Lightroom™. In addition, John was able to attend the 2009 Photoshop World 
Convention in Boston, and is sharing with us his diary and photographs of the event. Great stuff 
John, I’ll see you there next year! Also, as part of our digital darkroom section, I will be showing you 
a modification of the “Orton Effect” which gives your landscapes and wedding photos a soft dreamy 
effect. Jennifer Farley is back with another artistic Photoshop tutorial to help us spice up our text.

In correlation with last month’s article on sensor sizes, Colin Bell talks about lenses and the 
differences between those kit lenses that came with your camera, and the ones that cost several 
thousand dollars. You won’t want to miss this one!

In an effort to include more of our readership into the magazine, we are showcasing not only our 
forum photography assignment top picks, but also a selection of photographs from our Flickr group 
members. Additionally, I am welcoming two guest contributors this month, both from our Twitter 
following. Mark Birks is our “Photographer in the Spotlight,” and Keith Maull takes us to a most amazing 
destination (Belize) in our “Photography Around the World” series.

Lastly, I would like to thank each and every one of you who have written in with your comments and 
compliments on the magazine. The team works very hard, so it’s nice to hear all the positive comments 
and the things you’ve been learning. Now, it’s time to fasten your seat belts - onto Issue 15! 

Dave Seeram
Editor and Publisher
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How many times have people introduced 
their camera to you, not by the make, but 
by the amount of pixels it packs? Have 

mega-pixels become a status symbol? Have we all 
gone so nuts about “pixel packing” that we don’t 
even bother wondering if the camera is any good 
or not? Consider one thousand sheep in a tiny pen, 
now what is wrong with that? There are too many 
sheep right? Yes, of course all the poor sheep end 
up on top of one another going nowhere. If that 
is the case for the poor sheep, surely you should 
have the same concern for the number of pixels 
your sensor has. Too many and you are heading 
for disaster, too few and you may end up with 
no friends. Double-digit mega-pixels seem to be 
the new porn for photographers and dabblers 
alike. However, if you are looking for performance 
enhancement it’s not the mega-pixels alone you 
should be looking at but the whole camera as a 
package. 

I reckon there are many of you who introduce 
your camera with the mega-pixels first, then the 
make. I sometimes can be guilty of that too but 
the thing I find most funny is how people seem to 
shudder when they announce to the public that 
they have a camera below eight mega-pixels; like 
there is some sort of shame in having a camera that 
doesn’t sound impressive. In the real word, there 
really is no chance of you losing any friends over 
a few measly megapixels, so why do people feel 
ashamed of what they take pictures with? Talent 
and creativity makes a good photograph not the 
equipment. A camera can’t set up lights, pose 
your models or pick out all the best landscapes 
for you. So don’t feel pressurised into upgrading 
or paying more than you can afford for a camera, 
which beneath its skin and removed from all its 
fancy specs is probably no better than the one you 
have. 

You can’t really compare an SLR to a point and 
shooter because they are two different breeds of 
camera and work in different ways. Would you buy 
a top of the range SLR if you could afford it? Would 
you still buy it even if you knew you didn’t need 
it? The truth is that if you spend your hard earned 
cash on a $5000 camera just to take photos that will 

end up as a 4x6 print, it is truly a complete waste 
of money. You can get some very good quality 
DSLR’s and point and shoots for under $600, which 
(although many professionals would be too proud 
to admit it), do fine for a lot of photography work. 
Go into any photography store and you are likely 
to find a spotty teenager behind the counter; they 
won’t really care about you or how much money 
you don’t have, but they will still try to sell you 
the camera with the most megapixels with the 
most zeros on the price tag. This is mainly down 
to the fact that people associate a good camera by 
its megapixels first and then the price. Niether of 
these have really anything to do with the quality 
of camera, remaining realistic about the average 
cost of a standard DSLR or point and shoot. It is a 
combination of many things, which distinguishes 
a good camera from a future paperweight.

Of course, you will not always get a clueless 
shop assistant and thankfully the majority of them 
do have a relatively good knowledge of cameras, 
but they are really only interested in the sale at the 
back of it all. A good idea is to do some research on 
a few different cameras, compare prices and read as 
many reviews as you can about the camera you are 
most interested in. I find that it’s more important 
to read the “cons” about a camera before you buy 
it rather than a week after you have bought it. 

Remember one thing though, don’t buy a 
camera because you think the one you have is 
too old or out of fashion. If it still works and does 
what you want it to do, you are better off to stick 
with what you have and save your money until you 
really need one. Of course, you are free to upgrade 
if you wish, however, I am only suggesting that 
you should not feel obliged to get a new camera 
because everyone else around you is. I bought a 
Canon 5D a few years ago when it was first released. 
It was quite expensive, but it was the direction in 
which my career was going that had me choose 
the one that I did, simply because film was getting 
expensive. I still shoot film and I am proud to admit 
that I still mostly use an old Pentax 645 medium 
format that is about the same age as me, at one 
tenth the price of the 5D the 645 still outshines it. 
It’s not always about modern technology, is it?

PIXEL PRESSURE:  An Editorial By Kenneth Fagan

Confessions of a Photographer...
EDITORIAL THOUGHTS, FACTS, AND OPINIONS FROM THE TEAM AT PHOTOGRAPHYBB.



Pa
ge

 5

PhotographyBB Online Magazine

Photography in Public Places

Recently in the UK Parliament there was an interesting debate concerning photography in public places in the UK.  Seeing 
how this debate took place on April 1, I hope that is not a hint of how it will come out, but here is a transcript of the debate.  I think 
you will find it interesting reading, especially how some MPs in the UK have been arrested for taking photos and they even had 
their MP ids.  You can very well imagine how much trouble the average citizen in the UK will have when police are willing to arrest 
lawmakers who happen to be photographing something in their area of representation that they deem an important issue.  This 
public domain transcript has been provided with permission of the Parliamentary Recording Unit, UK Parliament.

Debate on the Issue of

U.K. HOUSE OF COMMONS DEBATES THE ISSUE:  By Jon D. Ayres

1 Apr 2009 : Column 262WH

Photography (Public Places)

11 am Mr. John Randall (Uxbridge) (Con): I am grateful for the opportunity, given by Mr. 
Speaker, to raise this important issue. This is the first time that I have seen you in the Chair 
in this Chamber, Mr. Bercow, and it is a great but slightly overdue honour to sit under your 
chairmanship. I see that the Minister is now in his place.

For me, this is a difficult subject in many respects, because I have sympathy with both sides 
of the argument, as I shall discuss, but first, let me give the Minister some background. As 
a student, I spent a lot of time in eastern Europe, where much photography anywhere near 
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anything considered strategic was not only frowned upon, but policed rigorously. I am 
also a keen birdwatcher, as some hon. Members will know, so I am not unaware of the 
problems of going into sensitive areas armed with optical equipment of various sorts.

Some important issues have come to the fore lately, and there are three main threads 
that I want to address, the first of which is the taking of photographs in public places by 
amateurs, which initially drew the matter to my attention. Many of the arguments that I 
shall make on that point, and many of those against it, have been changed by the recent 
advent of Google Street View, which is the second issue. I hope that I have enough time 
to address the final issue, which is the journalistic angle on taking photographs in public 
places.

Let me now discuss amateur photographers going out and about in our public places and 
taking photographs. Many colleagues have come to me since I secured the debate to tell 
me about incidents similar to the one I shall describe, and I have several examples from my 
constituency. Last summer, a well-known local business man, Mr. Alberto Wusche, who 
has a thriving business on Windsor street in Uxbridge, took photographs of properties 
that he thought were in bad repair, which he wanted to pass on to the council. He had not 
noticed, but in front of one of those buildings was a police car containing police community 
support officers, who had parked on a double yellow line as they popped into a sandwich 
bar to get a no-doubt well-earned sandwich. It appears that they thought the photograph 
was going to be used in evidence against them for parking on a double yellow line.

Parking in Windsor street has always been a hot issue and has perplexed me for many a 
year while I have been here. One of the PCSOs went over to Mr. Wusche—he probably 
will not mind me telling the Chamber that he is in his 70s and has been a model citizen 
all his life, having fled fascist Italy—and told him that he must immediately delete the 
photographs. When Mr. Wusche asked why, he was handed a notice and pretty much 
cautioned. That upset him a great deal, and I understand why.

Another incident involved Mr. Lee, who has just come out of the RAF. He was stopped 
taking photographs outside the Chimes shopping centre by another PCSO, who ran a 
police check over the radio and handed Mr. Lee a leaflet on terrorism. Mr. Lee said:

“I have just come out of the Royal Air Force after serving 19 years and to be questioned in public 
for doing nothing wrong left me extremely upset.”

I think we would all be upset by such a thing.

1 Apr 2009 :  Column 263WH     When I started looking into the matter, a number of 
incidents were related to me. My son told me that a year or so ago, when he was still at 
school, a fellow pupil was questioned for taking photographs at Moor Park underground 
station for his art project, and his school was called to get his bona fides. I found another 
case on the internet of a young lad called Fabian Sabbara, who was stopped when taking 
photographs—in his school uniform—for a school project.

Mr. Andrew Pelling (Croydon, Central) (Ind): May I add to the hon. Gentleman’s list of 
incidents? I was stopped and searched on suspicion of terrorism for taking pictures of 
roadworks near East Croydon station, as he will probably be aware, and I showed my 
identification as a Member of Parliament. It would be a particularly audacious terrorist 
who disguised himself as a Member of Parliament, given that there are a limited number 
of them and they can be easily identified. Is not this ultimately a waste of police time when 
they should be concentrating on other issues?
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Mr. Randall: As a Whip, I am tempted to say that I am suspicious of all fellow MPs, but 
seriously, I find it concerning that such action was taken against the hon. Gentleman. We 
had bombs in Uxbridge during the IRA problems, as well as a variety of terrorist incidents, 
so I am acutely aware of the potential for terrorism, particularly in shopping centres such 
as the Chimes shopping centre in my constituency. We have to look out for such things, 
but common sense seems to have escaped police officers—or, very often, PCSOs—in some 
of the cases that have been mentioned.

Hugh Bayley (City of York) (Lab): I congratulate the hon. Gentleman on provoking the 
debate and I am alarmed to hear of someone being stopped for taking pictures in a tube 
station. I seem to have had a lucky escape, because I had intended to submit a photograph 
of a billboard in a tube station to a parliamentary photographic competition. I strongly 
agree that the ability to document what happens in this country through writing and 
photography is a fundamental civil liberty. Does he agree that countries that impose 
restrictions on that freedom show that they do not share the democratic values that are so 
important to this country?

Mr. Randall: That is exactly the point that I have been trying to make. I am not surprised 
that the hon. Gentleman, with his surname, has been involved in the all-party group on 
photography.

This article is Copyright © and courtesy of Jon D. Ayres and the UK Parliament. Please contact the author directly with any questions.

This transcript can be viewed on the Parliament’s web page:
http://news.parliament.uk/2009/04/debate-on-photography-in-public-places

Additionally, for those interested, here is a link to a video of the debate: 
http://www.parliamentlive.tv/Main/VideoPlayer.aspx?meetingId=3747&st=11:00:00

As you can see, the issue of freedom was mentioned in this short debate.  The freedom to take photos and 
write has always been a fundamental freedom of citizens in countries which have democratic principles.  Unless we 
standup and voice our concerns about this, we will end-up losing our freedoms.  When public officials know that 
they can be photographed breaking the laws they are suppose to enforce, they tend to be a little more careful of 
their conduct.  Some believe that direct confrontation with officials is the way to go, I do not.  I believe that filing 
complaints with our elected officials is the best way to handle issues like this.  Also letting the news media be aware 
of confrontations also can have a positive effect sometimes.

Even though this debate was short, it was positive in that law makers are now aware that citizen photographers 
are having problems and these problems are not really a problem just for photographers, but for every citizen.  
The right to take photos and write is a fundamental right in every free country.  I remember in the US when a 
person was innocent until proven guilty.  A person could go to a park and take photos of wildlife, birds, and children 
playing in park and nobody thought anything of it.  Now, anybody seen in a park is automatically a pedophile.  That’s 
sad, of course people who illegaly post photos of children on websites should be punished, but to the majority of 
photographers, what is more natural than a landscape photo of a park with people in it? I like taking street photos 
and sometimes I take photos of children having fun, playing soccer, ice skating, playing, yet not once have I ever had 
any desire for these children to post their photos on some site.  I just enjoy photographing people enjoying life.

We have to stand up for ourselves if we expect to keep our rights, not by confrontations, but by filing complaints 
when we are stopped from taking photos and we’ve done nothing wrong.  So if your stopped, stay calm and respectful, 
get the officers name, rank and badge number, by law in the US every officer has to provide this information.  Then 
ask to speak to the officers superior, again by law, a supervisor must come if you request.  Or file a complaint with 
the police department, the local council representative, mayor, governor, your congressman or senator.  Unless you 
make the law makers aware of the problems and hold your elected officials responsible for their actions, it will only 
get worse.
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When you think of the terms “etiquette” and “finishing 
school”, you may associate both with the upper 
class or perhaps you might go to the extreme of 

isolating the said terms to be relevant only with snobbery 
and elitism. Well…you are wrong! Good manners does not 
only apply to children and the well groomed, adults too can 
get feisty, arrogant and downright rude if something does 
not go there way. Whether it is a woman in a shoe shop 
having a strop with another customer over the last pair of 
Jimmy Choo’s or a barfly arguing over who bought the last 
pint. Everyone gets hot headed and demanding from time 
to time. How is this relevant to photography you may ask? 
Well, you may remember an editorial in this magazine a few 
issues back where I wrote about the worst photographer I 
have ever met. This time I have developed that story and 
turned it into a short lesson for all. 

This article is especially relevant to those of you who 
feel more confident and perhaps more powerful with a 
camera than without one. Status seems to be more relevant 
depending on the sort of camera you are usually armed 

with. Unless it is a camera that can slip into your pocket, 
it is easy to spot a photographer in your locality. They are 
usually the ones taking pictures and stopping at every 
corner, except for the dodgy one on Main Street where the 
local hoodlums hang out.

A lot of people feel vulnerable when there is a 
photographer about. Many people dislike having their 
photograph taken and hate to be within two hundred 
feet of a photographer; perhaps it’s a fear of showing up 
on the internet or a bad past experience with another 
photographer. After all it only takes one bad experience 
to put you off something and where photographers are 
concerned, we are not all angels.  Think of the Paparazzi - 
they follow celebrities around like a foul smell on a hot day. 
To me, this is not good behaviour and so it seems to tarnish 
the reputation of the ‘everyday’ photographer. 

Confronting a stranger should be done with caution, 
in a tactful and polite manner; unfortunately, it is common 
for some photographers to confront someone with the 

Photography Table Manners!
Know Your

PHOTOGRAPHY ETIQUETTE:  By Kenneth Fagan
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subtleness of a spear tackle from behind. Many people 
see photographers possibly as a threat, so how do 
you go about your day not looking like a threat then? 
I’m not talking about an “oh look, it’s a terrorist with a 
camera” sort of threat but a “I hope he wont come near 
me with that thing”.  

Spotting the Ayes and Nays from the crowd, for a 
photographer can be very difficult so really the only 
way around it is through trial and error. I do not mean 
running up to a police officer, giving them a dig in the 
ribs and asking if it would not be too much trouble to 
take a picture. No, that will probably get you put in the 
slammer for physically confronting an officer but that 
doesn’t mean you can do it to everyone else and not get 
into trouble or at least scare them away screaming.

Confrontation itself these days is considered a 
personal threat so you need to thread carefully at 
all times and present yourself in a respectable and 
approachable manner. One of the most important 
things about street photography is how you carry 
yourself and your equipment, 
keep the head up and look 
or pretend to be happy and 
out going. Acting like the 
shyest sheep in the flock 
does not really work to the 
photographer’s advantage so 
positivity is key and another 
vital ingredient for success 
is how you actually carry your camera. Carrying your 
camera strapped around your neck and resting on your 
stomach is fair enough, but if it is heavy and donning 
a long lens both you and your camera will look like the 
definition of an odd couple. As well as that, it looks like 
you are more concerned about protecting your camera 
from being robbed than using it as what you bought it 
for. I like to carry my SLR on one shoulder slung across 
to the other side and resting above the opposing 
hip; it is easier and more comfortable that way and 
importantly it is not noticed as quickly. Retrieving your 
camera may be slower from the side than the front 
but it does make you look more casual and relaxed 
looking, although you do leave yourself slightly more 
open to opportunistic thieves who might jump you 
from behind. On the brighter side it is easier to walk 
and keep a straight up posture rather than slouching 
over a heavy camera.

Generally street photography means a lot of 
walking from here to there and everywhere, so who 
wants to be carrying their entire collection of lenses 
in their backpack? I know I don’t so I just bring what 
I need and leave most of it at home. After an hour 
or even less, even the lightest backpack will start to 
weigh you down so you need to bring only the bare 

essentials, there is no point in weighing yourself down 
with stuff you do not need. Tripods and monopods are 
cumbersome and can be dangerous on a busy street, 
so if you feel you have no need for one, leave it at home. 
If you come up to someone with your tripod in one 
hand and a camera in the other, he or she wont know 
what to think so keeping everything trimmed down to 
the minimum will make you look more people friendly 
and perhaps even more approachable. You don’t really 
want to be fumbling around with your tripod, while 
the person you never met before waits for his picture 
to be taken, do you?

Fidgeting with your equipment will make you 
look awkward and unprepared while it will make your 
subject feel very uncomfortable. It’s always important 
to look like you are in control and know or at least, 
pretend to know what you are doing. 

You do not always have to ask permission 
first before you photograph someone. If you get a 
good shot of someone and they look friendly and 

approachable show them 
the photograph you just 
took (once you are using a 
digital) and if they like it and 
they are fine with you using 
it, great, but if they don’t like 
it you would be better off 
deleting it. If you are caught 
using someone’s photograph 

on the net without his or her permission you could get 
into serious trouble.

Always be on the safe side, print out a few model 
release forms or something similar for your subject to 
sign to grant you permission to use their photograph 
for the purpose you intend. Be honest and say what 
or where you intend on using the photograph, don’t 
tell them one thing and really mean another as it 
could come back and give you a big slap on the face in 
months or maybe even years to come. Always expect 
the person you approach to say no, that way you wont 
be insulted or offended if the answer is no. Besides, it 
will make a yes all the more delightful. So take all the 
nays with a grain of salt and do not feel let down or 
upset when you are told bluntly to get lost, accept it 
as an answer and do not give back any smart answers. 
There is no point on being childish, so just politely say 
thank you and walk away smiling. You will eventually 
not mind and become immune to whatever attitudes 
people may throw at you on a day-to-day basis. The 
person you approach can unfortunately be as rude or 
as nice to you as they please, but you must always be 
nice to them... and when I say always, I mean always. 
After all, their bad attitude is their own problem, it’s 
not yours!

Tripods and monopods are cumbersome 
and can be dangerous on a busy street, 
so if you feel you have no need for one, 
leave it at home.
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Twice a year the “fine, fine people” at the National Association of Photoshop Professionals (NAPP) 
organise a mind blowing, themed Photoshop and digital photography conference and Expo 
trade show. This year’s East coast offering took place on the tenth anniversary of such an event 
and was held in the economic and cultural hub of New England, Boston MA. To some, the home 
of American History. For me my first trip to the East coast (of course I left my red coat at home, 
I’m English after all!) 

The theme this year’s conference is American Football, its NAPP Bowl and “The game is on!” 
  

Well over 30 highly respected professionals lead classes over four days, ranging from location lighting to 
animation; from Fashion photography to Web sites and Flash …the list is staggering. Here’s my story…

my

 Photoshop 
       World
         Diary 2009

my

 Photoshop 
       World
         Diary 2009

By: John Ogden
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Monday 23nd March

Arrived at Boston’s Logan International Airport 
a few days before the conference. It’s my first visit to 
Boston so I plan to get some sight-seeing done. I’m 
staying at the Sheraton where a great many other 
conference delegates and the Photoshop World 
tutors are staying too. Tutors and delegates arrive in 
droves throughout the day in preparation for the pre-
conference classes tomorrow. 

Got to the Skywalk observatory at the top of 
the Prudential building just after sundown. Plenty 
of people taking pictures, got chatting to one guy, 
“Norm” from Toronto, Canada…turns out he’s here for 
the NAPP conference too!

We got some great shots of the down town Boston 
lit up like a Christmas tree.

Ancient and modern, Trinity Church nestled at the 
foot of the John Hancock building with the Boston 
Inner Harbour in the distance.

Looking down on 111 Huntington Ave (nick-named 
“the R2-D2 building”) from the Prudential Skywalk 
viewing area.

 
Tuesday 24rd March

The choice of ten pre-conference classes includes 
a live fashion shoot, a photo safari, an on location 
wedding shoot, a session devoted to shooting and 
processing HDR and a variety of classroom based 
topics. Something for everyone.

Took in the sights during the day then met up 
with Jeff Revell of http://www.photowalkpro.com  
fame in the early evening. About 30 of us went for a 
“photowalk” around the city, up to Boston’s Charles 
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River and back taking in some of the many historic 
sights, not to mention taking on the notorious Boston 
traffic. 

The resulting images have been uploaded to Flickr for 
all to see:

http://www.flickr.com/groups/pswphotowalk-
boston

Wednesday 25th March

The Photoshop World conference kicked off 
as always with the opening keynote presentations 
by NAPP and Adobe. These keynotes are always 
entertaining and enlightening, often with Adobe 
making exclusive product announcements (last year 
they announced Photoshop CS4 and Lightroom 2!). 

Announcements this year were less dramatic with 
a review of CS4 being the main player, however Adobe 
did introduce a new web resource called “Adobe 
Photoshop Marketplace” due to appear this summer. 

In keeping with the theme the NAPP “Photoshop 
guys” gave a live “Adobe half time” football report 
liberally scattered with groan-worthy football/

Photoshop puns, “go for the high-pass”, “it’s a retouch 
down”. I’m sure you can think of a few of your own! 

Suffice to say the RAWS beat the JPGs, 16 bits to 8, 
they didn’t stand a chance.

The Adobe star players getting in the football 
groove. Top: John Nack (Principal Product Manager, 
Adobe Photoshop), John Loiacono (Senior Vice 
President, Creative Solutions). Bottom: Dr Russell 
Brown (Senior Creative Director)
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With the conference up and running the choice of classes is extensive, I had to choose just three out of the 21 
available classes (and that doesn’t include additional classes on the expo floor from exhibitors including Adobe’s 
Lightroom and Photoshop product teams). I managed to overdose on Lightroom with classes by well known English 
photographer and author Martin Evening and digital artist Katrin Eismann…. and it’s only the first day!

Lightroom all day and Martin Evening enjoying his first time as a tutor at Photoshop World.

Thursday 26th March

This is the big one, over 12 hours of Photoshop, Lightroom and digital photography. Classes start at 8:15 in the 
morning and close at 9:15 in the evening.

My choices?
• Lightroom for wedding photographers by David Ziser
• Still life photography by Jim DiVitale
• Real world camera Raw by Jeff Shewe from Adobe
• Lighting Concepts by Jack Reznicki,
• Lightroom and Photoshop CS4 by the Adobe team
• Organising strategies in Lightroom by Andrew Rodney from Digital Dog
• Colour management for photographers by Andrew Rodney from Digital Dog
• The Art of Digital Photography interactive panel discussion

I think I managed to stop for lunch at one point, now thoroughly saturated it must be time for bed…unless of 
course you have a ticket to “midnight madness” the after-hours party?

Friday 27th March

The final day kicks off with the 
expo at 9:15 and the unstoppable 
Joe McNally presenting at the Nikon 
booth on the trade show floor

Of course he’s promoting his 
new book “The Hotshoe Diaries” 
(as recommended by Dave Seeram 
on PhotographyBB back in March) 
but more than that, McNally is witty, 
experienced, and professional: the 
stories he and his pictures tell engage, 
inspire, and move you. Not to be 
missed.
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A constant flow of delegates from the classes to 
the expo and back again (top left).

Before the closing session there still time to 
catch another bunch of classes, I learn more from 
Martin Evening, hear about the latest options on HDR 
software from Ben Wilmore and look at new options for 
presenting my work in Lightroom’s print module from 
NAPP’s president and best-selling author, Scott Kelby.

Its 3:45 and the 2009 Photoshop World delegates 
congregate for the last time to see an entertaining 
review in pictures and video, NAPPs video team must 
have been up half the night putting this together 
(bottom left). 

This is followed by more inspiring photography 
from the likes of McNally and Moose Peterson and 
a whole bunch of prizes and giveaways. Finally an 
emotional thank you speech from the NAPP team 
concludes an intensive, entertaining and inspiring few 
days living and learning Photoshop and Lightroom. 
Worth every penny.

And if you missed it? Dont worry, they are doing 
the whole thing over again for the West coast. October 
1st to the 3rd, Las Vegas!

This article and all images contained are Copyright © and courtesy of John Ogden. Please contact the author directly with any questions.
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When it comes to countries in Central America, 
many travelers overlook the gem that is 
Belize.  A country the size of the state of New 

Hampshire, with 1/10th the population of Montreal, 
few (if any) countries its size can boast the diversity of 
people, natural beauty, history or adventure.

Belize, formerly “British Honduras”, is a country 
with a rich and varied history.  Pre-Columbian Belize 
was inhabited mostly by Mayans, and may have been 
home to as many as one half million Mayans at the 
peak of the Mayan Empire’s influence in the country.  
Several substantial Mayan cities have been uncovered 
throughout the country, which are now surfacing as 
popular tourist destinations. 

The only Central American country claimed by 
Spain, but not significantly settled by Spanish colonists, 
colonial Belize is a history of tension between Spanish 
sovereignty over the country and British colonizers 
engaging in mahogany tree logging and trade.  Belize 

was not formally considered a British colony until 1854, 
though small British settlements had been developing 
there for at least a century prior.  Belize gained national 
independence from Britain in 1981.

Mayan History

When visiting the Mayan ruins of Belize for first 
time, you will quickly become overwhelmed with a 
sense of awe.  The complexity, beauty and sheer size 
of the remnants of these ancient cities provide a first 
glimpse into what life might have been like in the 
Belize of Mayan times.  If you are not used to tropical 
jungle climates, however, you will quickly appreciate 
the soaring forest that provides necessary shade 
from the intense near-equator sun.  While under the 
canopy of the dense Belizean jungle, you will have 
many opportunities to take in the abundance of flora 
and fauna of the region.  If you’re lucky, you may even 
spot monkeys or other wildlife that call these jungles 
home.

Photography Around the World 
PHOTOGRAPHIC EXPLORATIONS OF OUR BEAUTIFUL AND MAGNIFICENT PLANET EARTH

YOU BETTER BELIZE IT! -  By Keith E Maull
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The extent of the Mayan empire that has been 
discovered thus far in Belize is primarily concentrated 
within the northern and west-central districts of the 
country, but there are also a few sites in southern 
Belize.  Depending on the amount of time you have 
to explore the country, the west-central site of 
Caracol will provide a spectacular introduction to the 
significance of the Mayan empire into Belize.  While the 
adventurous traveler may wish to tour the ruins alone, 
it is more meaningful to commission one of the many 
excellent expert-guided tours.  Your appreciation and 
digestion of the cultural and historical significance, as 
well and the bountiful natural phenomenon of these 
tropical metropolises will be greatly enhanced.  

What makes this part of Belize so amazing is 
that there are a number of high quality resorts that 
provide excellent access not only to the Mayan ruins 
of west-central Belize, but also the rich recreational 
opportunities of the central rain forest region of Belize.  
There are many rivers, caves and trails that can be 
explored to give you the sense that Belize has so much 
to offer – and in fact, this is where the country’s smaller 
size has many advantages.  Touring two or three Mayan 
sites, canoeing and day hiking can be done in just a few 
well-planned days.  Then there are other gems to enjoy 
as well, such as the Belize Zoo, Butterfly Farm, and local 
artists markets where you can immerse yourself even 
further in the Belizean cultural and natural experience.
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The Cayes

No trip to Belize would be complete without 
visiting one of the many Cayes off the coast of Belize.  
The warm coastal waters of Belize are home to nearly a 
third of the Caribbean Sea’s Mesoamerican Barrier Reef 
– the second largest coral reef system in the world, the 
reef is host to thousands of aquatic wildlife species.  
You cannot miss the presence of the reef, since both 
day and night there is persistent white surf that can 
be seen off the reef-side shores.  Ambergris Caye is 
the largest inhabited island of Belize and home to San 
Pedro Town - a popular jumping point for the vast sea 
recreation of Belize.  San Pedro is a bustling tourist 

destination boasting many on and off island activities; 
from island tours to reef snorkeling, scuba diving, 
boating and water skiing (to name a few).  When you 
arrive in San Pedro, either by boat or plane, you are 
greeting by warm sands, warm sun and even warmer 
Belizean hospitality.  The island is about 1 mi (1.6km) at 
its widest point, so transport via car is not ideal, forcing 
efficient “greener” transportation via golf carts.  While 
you will see an occasional car on the sandy streets of 
San Pedro, they stand out and hardly seem to fit on 
any of narrow streets of island.  Most San Pedrans find 
bicycles an acceptably good form of transport, and 
when you visit you will find sufficient opportunities to 
rent a bicycle of your own to explore the island’s many 
nooks and crannies.
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People, Culture, Food

When visiting Belize, it is easy to forget about the 
worries you may have left behind at home.  The people 
of Belize are as warm as its coastal waters and tropical 
sun.  It is hard to feel out of place in the atmosphere of 
diversity that exists in Belize.  The ethnic and cultural 

diversity of Belize spans from deep Mayan roots, to Afri-
Caribbean, Hispanic-Amerindian and British influences.  
Furthermore, the expatriate friendly government 
that has allowed substantial Chinese, Mennonite and 
East Indian immigration, has fostered a true melting 
pot of cultures and ethnic diversity to flourish.  To be 
“Belizean” is to embrace the many dimensions of the 
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histories and contributions of its varied groups.   

The food of Belize can be as varied as the people.  
On the island and coastal regions expect plentiful fresh 
seafood-based dishes that are largely influenced by 
Caribbean fare.  Inland, you will find greater Spanish, 
Mayan and Mexican influences with more meat and 
poultry based dishes.  Whether inland or ocean-side, 

however, rice and beans are a staple accompanying 
most meals.  

Final Thoughts

Belize is a fantastic country to visit.  You will 
find, as I did, that 10 days seem barely enough time 
to enjoy a cross section of what the country has to 
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offer.  If you have 7-10 days to visit, a good itinerary 
to consider would include a few days in the western-
central tropical forests to visit the Mayan sites located 
in that region, and a few days in the eastern coast and 
island regions for snorkeling or other water recreation 
(or simply some beach time for pure relaxation).  
Another itinerary might include spending time in the 
southern region for wildlife or cave exploring and then 
visiting the central coast town of Dangriga, where you 
can immerse yourself in rich the Afri-Carib culture of 
the Garifuna.  Not to overlook the northern regions 
bordering Mexico, a shorter island itinerary would not 
be complete with at least a day spent in the Belize’s 
northern Mayan ruins of Lamanai.

This article and all images contained are Copyright © and courtesy of Keith Maull. Please contact the author directly with any questions.

About Keith:

Keith Maull is a photographer living in Denver, 
Colorado. He and his wife have been shooting 
weddings professionally since 2003  and they also 
teach digital photography classes in and around 
the Denver area. Visit Keith’s websites for more:

http://www.picturetheday.com
http://www.tkseminars.com



This article and all images contained are Copyright © and courtesy of Keith Maull. Please contact the author directly with any questions.

MORE PHOTOGRAPHY OF BELIZE: by Keith Maull
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In our previous issue, I looked at lens focal lengths and how this focal length works in conjunction with the size 
of the image sensor to give different fields of view.  This month we’re going to look a little bit more at lenses; the 
different features of lenses; why two apparently similar lenses can have price tags up to 10 times different, and 
some of the different accessories you can use with your lenses.

The first thing you’ll notice about lenses is the 
complicated descriptions that make up the name. 
For example:

• Canon EF 28-300mm f/3.5-5.6 L IS USM
• Nikon 300mm f/2.8 ED-IF AF-S VR

Focal length is probably obvious to most readers 
– it controls the field of view (see previous issue of the 
magazine for more info on focal lengths).  So let’s look 
at some of the other characteristics.  I’ve tried to give 
an indication of the letters you might see in the lens 
descriptions from different manufacturers although I 
may have missed a few out.

Aperture: For a prime lens this will be the f-number 
indicating the maximum aperture.  On a zoom lens, 
there may be one value or a range of values (as in 
the Canon lens example).  When a range is given, it 
shows the maximum aperture at the two focal length 
limits.  The Canon lens has a maximum aperture of 
f/3.5 at 28mm and f/5.6 at 300mm.  If only one number 
is given for a zoom lens, it means it has a constant 
aperture throughout the whole range, and these tend 
to be a little more expensive than the variable aperture 
models.  Note that the minimum aperture is never 
quoted in the lens description but if you enjoy long 
exposure photography, it’s a useful thing to check out 
before you buy.

Choosing the Right Accessories

LENSES AND LENS ACCESSORIES:  By Colin Bell

A COMPREHENSIVE LOOK AT THE LATEST GEAR AND DIGITAL CAMERA ACCESSORIES
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Digital Only Lens: Some lenses are designed to only 
work with crop sensor cameras as they create a smaller 
image circle that would not cover a full frame sensor 
or frame of 35mm film.  The glass elements in the lens 
can therefore be smaller making the whole lens much 
lighter and cheaper to manufacture.  Just remember 
that if you ever upgrade to a full frame sensor camera, 
these lenses will not work (with the exception of 
Nikon’s DX lenses that give a reduced resolution image 
on their full frame cameras).  [Canon: EF-S; Nikon: DX; 
Sony: DT; Sigma: DC; Tamron: Di-II]

Image Stabilization: If you take a photograph with a 
slow shutter speed, there is a good chance that camera 
shake will cause the image to become slightly blurred.  
Image stabilization attempts to counter this unwanted 
camera movement by either moving the image 
sensor (as used in Sony and Pentax cameras) or an 
element inside the lens (the option chosen by Canon 
and Nikon).  The downside of lens based systems is 
that each stabilised lens will be more expensive than 
non-stabilised versions.  It does however allow the 
stabilisation to be optimised for each lens and is more 
effective at reducing camera shake.

In general, image stabilisation can be a useful 
feature if you do a lot of hand held photography, but 
remember it’s best to turn it off if you are using a tripod.  
[Canon: IS; Nikon: VR; Sigma: OS; Tamron: VC]

Better Quality Glass: Most lenses contain many 
individual glass elements (somewhere between 6 and 
18).  Making some of these elements out of better 
quality glass (ultra low dispersion glass or fluorite 
crystals for example) can have a significant effect 
on image quality – especially in terms of chromatic 
aberration (colour fringes around objects).  [Canon: L; 
Nikon: ED; Sigma: EX, APO; Sony: G; Tamron: LD – some 
of these letters mean a lot more than just better quality 
glass though]

Non-Spherical Lens Elements: Most lens elements are 
spherical (i.e. if you continued the surface of the lens 
in all directions, you’d get a perfect sphere).  However 
creating some aspherical elements can create more 
precise focusing right across the whole frame.  [Sigma: 
ASP; Tamron: ASL]

Autofocus (AF) Motor: An auto focus lens requires 

a motor to move the focusing elements.  This can be 
either in the camera body or in the lens itself.  When 
Canon introduced their EOS range in 1987, they 
decided all lenses would include an AF motor.  Nikon 
however opted to put an AF motor in the camera body, 
although some Nikon lenses do have motors in the lens 
which takes over from the body motor.  Nikon’s budget 
DSLR cameras (D40, D60, D5000) have done away with 
the body motor altogether and must have a motor in 
the lens for autofocus to work.

Not all motors are created equally – and some 
lenses make use of ultrasonic motors (the pink ring in 
the illustration above shows a Canon ring-USM). These 
are near silent in operation and considerably faster at 
locking focus than a conventional motor.  [Canon: USM; 
Nikon: AF-S, AF-I, AF-G; Sony: SSM; Sigma: HSM; Tamron: 
BIM]

Internal Focusing (IF): On budget lenses, focusing 
is achieved by moving the front element of the lens.  
This can be a problem if you like to use filters such 
as polarisers or ND-grads, as the filter will turn when 
the lens focuses.  A lens with internal focusing moves 
one or more glass elements inside the lens so that the 
front of the lens neither rotates nor extends during 
focusing.

Full Time Manual Focus: Some lenses allow the 
photographer to manually focus the lens while still in 
the autofocus mode.  You’ll have to look in the detailed 
lens specification to find out if this is a feature of a 
particular lens though.

For the nerds amongst us, a zoom lens which is classed as fixed aperture (has a constant minimum f-number 
throughout the range), is fixed in terms of its light gathering ability but not its diameter.  Take a lens like 
the Sigma 17-50mm f/2.8 – the widest diameter of the aperture varies across the zoom range from 6mm at 
the widest end (17 divided by 2.8) to nearly 18mm at the long end (50 divided by 2.8).  This is not of huge 
relevance in photography but an interesting fact to impress your friends with.
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A Few Other considerations …

Hopefully the previous section will help you if 
you’re in the market for a new lens – but before parting 
with your money, here are a few other things you might 
want to consider.

Weight:  If you want to carry it around on long walks, 
you might find a lighter lens the more ‘friendly’ option.  
Also consider whether a lens will feel balanced on your 
camera – a 2kg lens on an entry level DSLR body can 
feel extremely front heavy.

Lens Hood:  Does this come included or is it an extra?  
Canon only includes hoods on their ‘L’ series lenses 
whereas Sigma gives you one with nearly all their 
models.

Quality of Bokeh:  This refers to the ‘quality’ of the out 
of focus regions of the image.  This is often considered 
very important for portrait and abstract photography, 
and related to the shape of the aperture in the lens.  
Cheap lenses may only have about 5 diaphragm 
blades which can lead to out-of-focus points of light 
appearing as pentagons rather than circles (see image).  
Quality of Bokeh is very hard to quantify and you can 
only really go by reviews and comments from fellow 
photographers.  Some lenses have a good reputation 
for how well they render out of focus regions of the 
image. 

Close focusing distance: If you like close-up 
photography, this might be important.  For extreme 
closeup work, you will probably want a dedicated 
macro lens, however, some zoom lenses have a ‘macro’ 
mode which will get you fairly close to your subject 
without giving true 1:1 magnification. This is a nice 
bonus if you only do macro photography occasionally.  
There are also cheaper alternatives in the form of 
close up filters or extension tubes – the latter giving 
better image quality.  The downside of extension tubes 
compared with a dedicated macro lens is that you will 
not be able to focus to infinity with the tube attached 

whereas a macro lens can double as a normal prime 
lens.

To finish off this article, I’d like to give you my 
own personal tips if you are looking to build a system 
containing more than just the kit lens.

• The kit lens that comes with many DSLRs is built to a 
low budget and it generally shows in the image quality.  
You will get a big improvement in quality by moving 
up to something better.  The Sigma 18-50mm f/2.8 or 
Tamron 17-50mm f/2.8 are both excellent lenses and 
considerably cheaper than an equivalent quality one 
from Canon or Nikon.

• If you must use the kit lens, you’ll get better results by 
stopping down to about f/8.  When used wide-open, 
even the areas in focus will appear a little soft.

• Get yourself a 50mm prime lens.  On a crop sensor 
camera this makes a great portrait lens.  Being prime, 
it will be very sharp, and have a much faster aperture 
than your kit lens at the same focal length.  This will 

A note about extension tubes

These are the next best thing to a dedicated macro 
lens and you can use them on all your lenses. 
They fit between the camera body and lens, and 
have no glass in them so there’s minimal impact 
on image quality although you lose a little light. 
A word of warning however - if you are thinking 
of buying any, make sure that they have the 
electrical contacts to maintain communication 
between camera and lens (the 8 metal rods you 
can see in the picture running the length of the 
extension tube).  Without them, you won’t be able 
to change aperture or even use autofocus.  Many 
of the cheap one’s I’ve seen on eBay do not have 
these contacts so check carefully before parting 
with your money.
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allow incredibly shallow depth-of-
field shots.  Canon and Nikon both 
make a 50mm f/1.8 (Pentax makes a 
50mm f/1.4) and these are three of 
the most affordable lenses on the 
market today.

• Ultra-wide lenses have incredible 
creative scope.  Sigma 10-20mm, 
Tamron 11-18mm, Canon 10-22mm, 
Nikon 10-24mm all create the sort 
of images at their extreme wide 
end which will really catch peoples 
attention. This motorbike image was 
taken with the lens at 10mm and 
with the bike’s front wheel less than 
2 metres in front of the camera lens.

• Filters for lens protection – a 
commonly debated topic on forums.  
I personally prefer a lens hood to 
protect the front of the lens from 
knocks - but if you must, don’t buy 
cheap filters, and take them off 
when using your camera in a safe 
environment where damage is 
unlikely.

• Unless you really must only carry 
one lens, avoid the extremely wide 
ranging zooms such as the 18-250mm.  
As with kit lenses, compromises must 
be made in image quality to create 
such a wide ranging lens.  Of course 
if Tamron or Sigma think differently 
and want to let me have one of their 
18-250mm lenses to test, I’ll have an 
open mind.

This article and images contained are Copyright © and courtesy of Colin Bell. Please contact the author directly with any questions.

About Colin Bell:

Colin Bell is an enthusiastic amateur photographer that works in the IT business. Colin works as a software 
developer for an environmental research institute and is a specialist in tidal theory and marine software. 
Colin has had an interest in photography since 1984 when he received a Chinon CE-4 one Christmas. In 1991 
he upgraded to a Pentax P30T and spent a lot of time shooting black & white film and developing it in his 
loft based darkroom. He bought his first digital camera in 1999 (a 0.8 Megapixel Fuji DX-10) and now uses 
a Canon EOS 350D and 40D.

For more information and digital photography tutorials, techniques and tips, visit Colin Bell at his website 
“Creative Photo Book” at:

http://www.creativephotobook.co.uk
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I can’t tell you how many times I’ve caught myself 
saying, “Oh, if only I lived in a scenic place like 
Colorado… Australia… Scotland… Boy, would I be 

able to capture some fantastic landscape shots!” 

If you’re like me, many places such as these are 
just not easily accessible or the cost of getting there 
would severely cut into the camera gear budget — and 
we can’t have that, now, can we? This is why I have to 
remind myself so often that if I use my own city and 
the towns that surround me, I can take great landscape 
shots by seeing the manmade objects all around me 
as such.

Urban Landscape, Urban Vistas, Cityscapes … these 
are just a few of the terms used to describe photos 
taken in an urban environment which encompass more 
than simple portraiture, street or architectural features. 

Whereas with traditional landscape photography we 
would incorporate the scenic beauty nature has to offer, 
here we incorporate the scenic beauty (or ugliness, as 
the case may be) that man has to offer.

The principles of urban landscape photography are 
basically the same as those of classic nature landscape 
photography. All the “rules” still apply — you just have 
to shift your thinking a little bit.

As with any other photo shoot, preparation is 
the key. First, I want to stake out my shoot. In my 
own neighborhood, this is a fairly easy proposition. 
For areas with which I’m less familiar, I’ve found that 
resources such as Google Maps, which incorporate 
satellite imagery, are a good first stop. I look for rivers, 
lakes, railways, highways and other features which can 
add interest to my shots.

URBAN LANDSCAPE PHOTOGRAPHY:  By Gareth Glynn Ash

Digital Photography 101
A COMPREHENSIVE GUIDE TO UNDERSTANDING DIGITAL PHOTOGRAPHY TECHNIQUES  AND CONCEPTS
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Next, I consider the gear. I want to travel as light 
as possible, not only for comfort’s sake but for safety 
as well. My kit bag for the day includes camera (duh!) 
with the widest lens I own attached. A circular polarizer 
is necessary for cutting glare and boosting colors. Extra 
batteries and memory cards are always a must. It can 
get dusty out there, so I toss in a hand air blower. There 
might be opportunities for long exposure shots, so in 
goes the shutter release (I’ll cover stabilizing issues 
in more detail as we go along). If I know I’m going to 
be out for most of the day, some energy bars and a 
refillable drink container that hangs from the shoulder 
strap are also good ideas.

If I had (or could afford) a tilt shift lens, this would 
come along as well, but this is highly specialized and 
expensive gear that goes beyond the scope of this 
article and, to be honest, it’s just not a top acquisition 
priority in my world. A typical wide angle serves 
nicely.

Now that we’re all packed, let’s go shooting. So 
we’re going to cover as many of the situations we may 
run into as possible; we’ll proceed as if we’re heading 
out for a full day’s urban adventure.

It’s 4:00AM -Do you know what your first subject is?

Whatever you decide, pre-dawn is a good time 
for some long exposure shooting, which leads us to 
camera stabilization. You’ll really need a tripod for 
this work. This is a great time to include water in your 
scene to capture the reflections from the street lights. 
Any ripples or waves will also give you that nice, milky 
effect. Clear skies may afford you some classic star trails, 
although keep in mind they won’t be as pronounced, as 
the city lights may block out some or all of this effect.

You’ll also find that any traffic that happens your 
way will give you some very cool trail shots from the 
lights of the cars — almost like painting with light.
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Try bracketing some of your shots for these tough 
exposure situations, and consider some of them for 
HDR merging back in the digital darkroom.

 
Once dawn begins creeping in you can incorporate 

all the colors of the sunrise into your shots. Try using 
skyscrapers as your “mountains” in these situations, 
especially if you’re far enough out from the city to be 
able to capture the skyline. If your location has a body 
of water with an accessible breakwater or pier, get out 
there and shoot back onto the city.

These early hours will also allow you to capture the 
city after the night crews have had a chance to clean 
things up a bit. This makes for some haunting, people-
free shots that portray the city at a time when most 
don’t see it.

Once the sun has risen, it’s time to stow the tripod 
back in your vehicle. Once people are out and about 

and the streets get busy, common sense tells you that 
you won’t be able to set up without blocking the flow 
of traffic — be it vehicular or pedestrian. Do your tripod 
work early or late and save yourself the headache of 
trying to deal with it with people around. It’s really just 
simple courtesy here, folks. I can’t stress this enough 
when we’re in a public space. We photographers have 
a bad enough name as it is right now — we don’t want 
to make it worse.

Once the light is a little brighter, you might be 
able to opt for the more versatile monopod, but again, 
do consider those around you and collapse it when 
walking around. Don’t be like “swinging umbrella all 
around his head” guy, poking and prodding all those 
around you. Again, common sense should rule here.

At this time of day you’ll find that that the light is 
very diffused, with the sky acting almost like a giant 
softbox, especially if it’s cloudy or overcast.
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If you’re shooting during the week, try to include 
the people heading off to work and place them against 
a backdrop of construction and demolition sites. Look 
for new and fresh angles as well. Don’t be afraid to 
tilt and shift your camera in unusual ways in these 
shots, and don’t forget to use some leading lines, like 
sidewalks, street poles and such.

At this point, you might want to try to get above 
street level for a more encompassing view. Try to get 
up high, such as in a tall, open parking garage. (Keep in 
mind, however, that such structures might be privately 
owned, so be prepared to be shooed away. Should that 

happen, be polite and respect their wishes … more on 
this in a bit.) Look for reflections in the windows of the 
buildings, and if conditions are right, include some 
background interest, such as dramatic clouds. 

Throughout your day’s journey, remember those 
unusual angles. Get down low or up high, as mentioned 
earlier, especially if your shot includes a famous building 
that everyone is familiar with. If possible, stay away 
from the shot that’s been captured a million times.

Look to contrast the differences between 
architectural styles, building materials, colors and, of 
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course, urban decay/renewal. Often these differences 
are as close as across the street form each other, so use 
them.

Find a dirty, gritty alley to lead the eye into the 
shot, maybe with some skyscrapers at the end of your 
shot to balance things.

Are you remembering those rivers, railroad tracks 
and even mailboxes, benches or public art for some 
foreground interest? Hey, you can even use the litter 
on the ground as foreground!

Now that it’s getting dark again, you can 
concentrate once again on the people and scenes that 
you might have missed or weren’t out for earlier in the 
day … the now-tired folks heading home from a long 
day’s work. Stick around until after dark and go for the 
second shift of city dwellers … the nightowls, partiers 
and street folks that haunt the streets. For this you can 
even try shooting handheld for a blurry, streaky motion 
effect. This kind of shooting can also convey an almost 
“drunken” mood to your shots as well.

For a whole different atmosphere, head to the 
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suburbs or small, sleepy towns for your shooting. It’s a 
completely different world than that of the big city.

The nice thing about all these tips is that you can mix 
and match them as you please, play around, improvise 
and experiment; you’ll find that urban landscapes 
really do offer more options than the classic nature 
landscape. And remember, while urban landscapes are 
great fodder for black and white conversion in post-
production, always shoot for color in camera. If you 
stay with color, great. If you later decide on black and 
white, all of your pixel-ly goodness will be there.

Lastly, we should probably touch on some of the 
legal and safety issues you might be confronted with.

Generally, as long as you keep your butt off what 
is clearly private property, you should be fine. Sadly, 
though, more and more shooters are encountering 
the all-too-prevalent overzealous security or law 
enforcement personnel. 

How you handle such a situation is really up to you, 
but whatever you do, know your rights! Some of us 
are more passive and avoid confrontation, even when 
we’re right. Some of us are more militant in sticking up 
for ourselves. Regardless of how you react, remaining 
ignorant essentially leaves you “unarmed.” Do some 
research on photographers’ rights, know what’s what, 
stay in obviously public spaces, and just be prepared to 
possibly be confronted in some manner or another.
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Be careful with any people who may incidentally be in your shots. If they don’t want to be photographed, respect 
their wishes, be polite and move along. You certainly don’t want to find yourself in a situation that can turn violent. 
Use your head in these cases and be considerate of others … or run if you have to! Seriously, it just ain’t worth it.

The main thing though, is to get out there and use the tools in front of you, even if they aren’t mountains and 
vistas. Think outside the box … or the woods, as it were. Pushing the boundaries of our photography is what it’s 
really all about, isn’t it? See ya out there on “those mean streets.”



This article and photographs contained are Copyright © and courtesy of Gareth Ash. Please contact the author directly with any questions.

Urban Landscape Photography by Gareth Glynn Ash
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I would like to share something that is not often 
talked about, and that is digital asset management.  
As I begin, I would like to say, for the record, that I 

am certainly not a professional photographer, so my 
images aren’t nearly important to me as those digital 
negatives are to pros like wedding photographers, 
graphic artists, and the like.  Having said that, as a self-
professed geek, and an IT nerd, it is equally important 
for me to state that my file integrity is pretty darned 
important to me.

Notice how I started off by stating that my 
file integrity is important to me.  That is because a 
photograph stored on a computer is just that – a 
file; nothing more, and nothing less.  It literally is just 
a bunch of ones and zeros to the computer, and a 
computer (or more accurately the hard drive within 
your computer) doesn’t care whether the file contains 
information about a possible photograph (something 
that creates a picture when printed) or a possible text 
file (something that creates a document when printed).  
As a result, all the files on your computer are treated 
with equal care by the computer itself.

On a larger scale, it is important to understand 
that the concepts demonstrated here relate to more 
than just your photograph-type files.  These principles 
and concepts apply to everything.  I am talking about 
everything – your photos, your music, your videos, 
even those silly email forwards you’ve downloaded to 
save about something pithy that you just don’t want to 
delete, but will likely never read again!  These are all your 
digital assets.  However, since we are admittedly talking 
within the parameters of a photography magazine, I’ll 
limit the specifics to that file format most relevant – the 
digital negative.  Keep in mind though, there are more 
assets out there than our negatives, and we must make 
plans to care for those assets as well.  However, I’ll cut 
to the chase for the purposes of this post.

Your answer on how to create a BEST PRACTICES 
FOR DIGITAL ASSET MANAGEMENT SYSTEM lies in 
reading, understanding, and adopting the practices 
of The DAM Book – Digital Asset Management for 
Photographers, by Peter Krogh.  Although this was 
written in the days of CS2, the principles still apply.  

Now it’s time for another revelation – I don’t 
follow the DAM book to the letter.  It’s my weakness.  
I always strive for the best of intentions, but am never 
able to completely conquer a task to the degree that 
I would wish.  Whether restricted by time, finances or 
other ends, it’s something that I admit I will never get 
a complete handle on.  So, what’s a guy (or gal) like me 
to do?  The best that you can!  And here is my method 
for doing just that, the best that I can, given my limited 
resources both in the way of time and assets.

First off, after I am finished shooting (most of the 
time), I will take the CF card out of the camera, insert 
into a card reader, and connect to my computer.  My 
computer houses only one onboard hard drive – for 
my operating system and program files.  I don’t care 
whether you are running Windows or Mac, a desktop 
or laptop, this should apply for everyone!  The OS drive 
should never contain your important documents, 
because that is the one most likely to fail and unable to 
“boot”.  My other “drive”, is a USB connected SAN drive 
– a Western Digital 1TB drive, consisting of 2 500GB 
drives.  Instead of leaving it as a single unit, I broke the 
drive up and made it the 2 500GB drives.  Here’s why 
– backups!

Yes, I am going to lecture on backing up for just a 
moment - primarily because of the way I have this set 
up.  Guess how often I back up my data?  Never!  I don’t 
do a darned thing!  Once, just once, I set up a script 
file that does a backup of the 1st 500 GB drive to the 
second.  The script is scheduled to run nightly.  So, for 
me it’s been a set-and-forget process. That way I know 
anything that goes on that SAN is backed up.

Here you might wonder why I am calling this USB 
connected drive a SAN.  The reason is because this 
drive is shared out across my internal network.  I have 
a network of anywhere from 3 to 6 computers running, 
and since all computers (except one) get their internet 
address from the router, each computer can see one 
another.  My Macbook Pro has the iTunes and iPhoto 
libraries housed on the network drive.  My Windows 
computer has its My Documents folder pointing to a 
shared location on the network drive.  All my important 
files are on this network drive.  I have it labeled “Y”.

digital asset
management

by: Jason Anderson
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Sure, I could build a RAID array, but that takes 
time and money.  I could even buy a Drobo, but that 
takes money.  The idea of this SAN came about as a 
cost effective and time efficient way to maximize 
safety and minimize risk.  I am somewhat safe here, but 
nevertheless, I am at risk.  The reason is because there 
is no system (in my mind) that is 100% risk free.  Drives 
will fail, and when that day comes, it will be a matter of 
minimizing your losses and maximizing your recovery.  

Enough about backups though – the bottom line is 
to come up with a backup system and do it – regularly.  
Script it, schedule it, or whatever, but you just have to 
DO IT!  Okay, now on to my method for digital asset 
management…

Rather than just explain it, let me help with a visual.  
Look at image #1 – here you can see my desktop folders 
on the Windows computer.  It has a Y drive – this is the 
SAN drive.

Now, look at image #2 – here you see the wide 
array of file types I have on the SAN – probably more 
stuff than I need on there, and it is always due for 
maintenance and cleaning, but I digress.  A root level 
folder I have there is called images.  Guess what’s 
housed in here?

Now, look at image #3 – I have all my images 
categorized by subject matter.  This tells me what the 
folder contains, and is a good starting point for finding 
something I am looking for.  Are there times where I 
haven’t found what I was looking for (calling U2…)?  
Sure – but only because I had deviated from my own 
system!  When I adhere to my system, it works.

So, what about edits of files?  Workups?  Printed 
versions?  Web Versions?  Well, thanks for asking!  Let’s 
take a look at a sample folder.  Look at image #4.  Here 
I have the original raw files.  Now also notice the sub 
folders within that category.  At this point it’s just a 

matter of remembering to save your output to the 
right location.  If you do that, all your images will be 
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easily found.  Notice that I don’t change my filenames 
to match a description or anything, like the DAM book 
suggests.  For me that’s just personal preference.  If I 
need a file named that way for web submission (like 
to Popular Photography or some other venue, I’ll make 
my first save to the Y drive, then copy to the desktop 
for emailing and rename as they request.  That file then 
gets deleted off my desktop. 

So, why do I only have 250GB of image files and it’s 
less than that, remember the other assets?)?  Chimping!  
I chimp in-camera.  If my flash didn’t fire, a shot is under 
exposed or over exposed, I just delete it.  I will even 
delete if a quick glance on the composition looks 
bad…if it looks bad on a 3” screen how will a 22” screen 
make it look better?  I delete!  I have other methods too 
– and here I side with Dave Cross, because I love Adobe 
Bridge!

When I get the files into the unsorted folder I am 
brutal on myself.  I delete anything that doesn’t make 
me go “oooh, that has possibilities!”  If I see any two 
shots that look pretty darn close, I’ll increase the 
thumbnails to see if I had a blinker – if not, I delete 
one.  If I see 4-5 shots that are all close to one another 
I actually keep those because 4-5 in succession tells 
me I am bracketing exposures.  Here I can winnow out 
another third of my shooting efforts in the field.  Once 
I have deleted all the files I don’t want, I then move 
the remaining images at that moment to a new folder 
via the “Move” command (who’d have thought?) right 
there in Bridge.  If I have a pre-existing folder, that’s 
where the images go (Maggie is a good one – I take 
lots of shots of my dog).  If I don’t have a pre-existing 
folder – I make one, right there.  It takes 5 seconds, and 
it also forces me to get a few tags ready for the images 
mentally.  Because once the images are moved, I start 
tagging.  

Here is where I agree and adhere to the DAM book.  
I add the tag info for all shots on import into Bridge!  
Here I also go through even more methodically and 
star the images, 1-4.  This helps the winnowing process.  
My rule of thumb:  Ones are deleted if I don’t see any 
modifications after 6 months – it means the shot has 
not stayed with me, so why should it stay for anyone 
else?  Twos are maintained because there could be just 
minor flaws or things that I just would like to retain 
for documentary reasons.  Threes and fours are my 
gallery quality work.  Threes are the ones that have 
potential with a few tweaks in either PS or even just 
ACR.  Fours, I don’t even edit – they are great in camera 
and I just leave intact for cropping, outputting to print 
or whatever!

You’d think that’s it but there’s one more caveat to 
all of this.  Remember those raw files you see at the 

root of each subject folder?  I also burn a copy of these 
to DVD after import.  Sometimes it takes more than 
one DVD.  Sometimes, it even takes 3 or 4.  But I do 
this to maintain a second copy of all negatives.  I know, 
they don’t have permanence like a hard drive or other 
possible storage – but I figure with the mirrored hard 
drive creating a backup, and then a DVD copy stored 
elsewhere (this little bugger sits in the trunk of my car 
in the middle of the spare tire…check out image #5 
below).  That pretty much mitigates my risk.  Is it gone?  
Nope, my computer could fail, the SAN could crash, 
the backup skipped for that day, and the DVD could be 
scratched beyond readability – but what are the odds 
of that?  It’s a matter of tilting the odds in your favor, 
and here I think I’ve accomplished that.  It may not be as 
fancy as all the Drobos people are talking about – but 
I just can’t justify the $500 for each unit and then the 
cost of all the drives.  This is a triple backup solution, 
and I do it for $200.

The last caveat in all of this is understanding that 
your asset management needs will change as your 
library expands.  I know this system won’t last me 
forever, and eventually, a Drobo or RAID solution might 
be called for.  But with my photography, I can certainly 
keep things in check by just being honest with myself 
about the “keepers” versus “throw-aways”.  Think about 
it – how many images are you keeping that you really 
could throw away?   Sure, storage is cheap, but does that 
mean we shouldn’t be critical of our work?  Hopefully, 
that’s some food for thought.  I know, the subject is not 
always a fun one to think about – but if we do take the 
time to think about how we manage our assets, we can 
hopefully become better photographers in the process, 
by virtue of training our eyes to see through the chaffe 
and help reduce the need for deleting photos.  Imagine 
if all your shots were keepers!  My God, think of the 
storage needs!

This article and photographs contained are Copyright © and courtesy of Jason Anderson. Please contact the author directly with any questions.
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The Orton effect is a popular technique developed by photographer Michael Orton, which gives photographs a 
“dreamy” type look to them by overexposing images in the highlight regions as well as lending a soft blurred 
touch. This effect is particularly popular for use on landscape photography as well as wedding photography due 
to the soft diffused look resulting on the final image. Here’s how it’s done!

Step 1:
Open your starting colour image in Photoshop. 
Duplicate the background layer by pressing Control-J 
(PC) or Command-J (Mac). 

Step 2: 
With the newly duplicated layer selected, go to the 
menu: Image > Apply Image... and use the following 
settings: Layer: Merged, Channel: RGB, Blending: 
Screen. Click OK. You’ll immediately notice that your 
image will brighten significantly. 

Duplicate the top layer by pressing Control-J (PC) or 
Command-J (Mac), and change the blending mode of 
this top layer to Multiply.

Step 3:
On this top layer, apply a Gaussian Blur by going to the 
menu: Filter > Blur > Gaussian Blur... The amount of 
blur will depend on your image. Your goal is to really 
blur out the details, so for high-res images use a radius 
of 20-25 pixels, or 10-15 pixels for low-res. Press OK.

Press Control-E (PC) or Command-E (Mac) to merge the 
top layer down one layer, and rename the resulting 
layer “Orton Effect.”

You should now have your original background layer 
on the bottom, and the “Orton Effect” layer above your 
background, and the image should now look like this:

THE ORTON EFFECT:  By Dave Seeram

Adobe Photoshop® Retouching
TECHNIQUES, TIPS, AND TRICKS FOR DIGITAL RETOUCHING OF IMAGES IN PHOTOSHOP®
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Step 4:
Now we are going to do something to punch up the 
colours and create some great looking contrast in 
our image. Make a shadows selection by going to the 
menu: Select > Color Range...

From the Color Range dialog box, click on the drop 
down menu and choose “Shadows” which will select 
the shadow areas of your image. Once you click OK, 
you’ll see a strangely selected area of “marching ants” 
all over your image.

Press “Q” to turn this selection into a Quick Mask, and 
you’ll notice parts of your image turn pink (indicating 
the area of the mask/selection).

Soften this selection by applying a Gaussian blur again, 
using the same radius setting you used in Step 3. Press 
OK to apply the Gaussian Blur to your quick mask.

Step 5:
Press “Q” again now to turn the quick mask off, and your 
selection of marching ants will return again indicating 
the new “blurred” selection area of the shadows in 
your image.

With this selection still active, click on the “Create New 
Fill or Adjustment Layer” icon at the bottom of the 
layers palette, and choose “Levels” for the adjustment 
layer type. 

When the Levels dialog box opens, slide the white 
slider until it touches the first area of the histogram 
graph where you can start to see highlight info. You 
can see from this image how far I slid my white levels 
slider. Click OK. This creates a levels adjustment layer 
affecting only the shadow areas of your image.

Step 6:
Lastly, to bring it all together, change the 
blending mode of the Levels adjustment 
layer to “Soft Light” which will add some 
dramatic contrast to your image. 

At this point you are finished! However, 
you can do some tweaking by adjusting 
the opacities of the Levels layer or the 
Orton layer to your taste. You can also 
double click on the Levels adjustment 
layer to re-open the Levels dialog box 
and make further changes if needed.

Voila! I hope you have enjoyed this tutorial 
and have found a useful effect to add to 
your arsenal of Photoshop tools. You can 
even turn this into an action for greater 
automation! Happy Photoshopping!

This article and photographs contained are Copyright © and courtesy of Dave Seeram. Please contact the author directly with any questions.
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This is a technique that you’ve probably seen in use several times in advertising. A clipping mask is created in 
Photoshop when you use the content of one layer to mask the layers above it. You are basically clipping the 
artwork to fit to the shape of the object on the layer. The idea here is to use a piece of text as a clipping mask 
– which is just like a stencil – and have an image appear through the text.

Step 1:
Open up an image that you want your text to clip. I’m 
using a photograph of a bag of apples.

Step 2: 
Click on the document window and type some text.
You will want to use a large size for your font so that it 
covers as much of the image or pattern as possible.

After you have typed your text, you can position it 
using the move tool, or even transform and/or stretch 
it using the transform tool.

Step 3: 
Double click on your background layer in the layers 
palette to unlock it, and when the new layer dialog 
box pops open, rename your background layer 
appropriately. I renamed mine “Apples” as shown 
here.

Next, click on the “Create a new layer” icon at the 
bottom of the layers palette, which will place it above 
your “Apples” layer and below your text layer.

FIll this new layer with white by using either the 
paintbucket tool, or by going to the menu: Edit > Fill... 
and for Contents choose “White” from the list.

CREATE A CLIPPING MASK USING TYPE:  By Jennifer Farley

Photoshop® Artistic Effects
ARTISTIC EFFECTS FOR CREATIVE USE IN YOUR WEB GALLERY OR PHOTOGRAPHY PORTFOLIO
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Step 4:
You now need to rearrange the stacking order of the 
layers to create your clipping mask.

Click on the Apples picture layer in the Layers Palette 
and drag it to the top of the layers so it is hiding the 
words in the text layer. 

The stacking order in the layers palette should now 
look like this:

Step 5:
Click on the layers palette menu (the little icon at the 
top right of the layers palette) and choose Create 
Clipping Mask from the drop down menu. 

Some older versions of Photoshop do not have this 
option here, instead you can access it by going to the 
menu: Layer > Create Clipping Mask

Step 6:
The clipping mask, kicks into action and you will see 
the letters forming the word apples are filled with the 
image of the coloured apples. 

Clipping masks are not just restricted to text, you can 
clip any layer with any other layer to create all kinds of 
interesting shapes and effects.
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Adding a Drop Shadow

Step 7:
To complete the image you will add a drop shadow to 
the text. It adds a little extra impact!

Select the apples type layer to make it active, and then 
click the Add a Layer Style button at the bottom of the 
layers palette and choose Drop Shadow from the pop-
up menu.

Step 8:
In the Layer Style dialog box, change the Opacity to 
100%, the angle to 180 and the distance, spread and 
size to 3, or you can adjust these values to your liking 
based on your own image.

The final result:

This article and photographs contained are Copyright © and courtesy of Jennifer Farley. Please contact the author directly with any questions.
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1. Create a collection for your website images. 

Call it “website” or something memorable to you. With 
your images in a collection you can drag and drop to 
move the photos in the filmstrip which will change the 
order on the web page being built. 

 

2. Be Selective

If you don’t want all of the images in the collection to 
appear in finished web documents, select the images 
that you do want and then change the tool bar pop-up 
menu to “selected photos”

3. Go Solo

The right hand panel group can become heavy on your 
scroll finger, especially if you have several panels open 
at once. To simplify the workspace, right click on any 
panel header and choose “Solo Mode”. Now only one 
panel can be open at a time.

LIGHTROOM™ WEB MODULE - TOP 10 TIPS:  By John Ogden

Adobe Photoshop® Lightroom™
RAW WORKFLOW AND EDITING TECHNIQUES IN ADOBE PHOTOSHOP® LIGHTROOM™

With powerful web authoring functions built right into Lightroom, creating and publishing 
HTML and Flash photo galleries has become a piece of cake for even amateur photographers 
and enthusiasts. What a great way to show off your work, or gain the competitive advantage and 
get proofs to a client anywhere in the world, instantly!

Lightroom can build your front page complete with thumbnails and hyperlinks to larger picture 
files and even produce flash based content on the fly. In this article I will give you ten tips to help 
make your web module life a little easier, even an idea about using the web module in the studio, 
as recommended by bestselling author Martin Evening at this year’s Photoshop World!
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4. Hide your grids

If you are using the HTML engine your thumbnails will be arranged in a table. Change the colour of the gridlines 
and cells to the same colour as the background to hide them and tidy up the overall appearance. In the example 
below you can see I have made all of these pink (not that I like pink you understand, just to illustrate the tip!). In the 
colour palette panel you can see that the “colour box” beside each of the elements I mentioned above had been set 
to pink.

5. Sample any colour (thinking out of the box!)

If you want a specific design colour to match a colour in one of the images click on the colour box to open the 
colour picker (I have opened the Background colour picker in the examples below). Click in the large rectangular 
multicoloured area to choose a colour BUT (here’s the trick!) keep the left mouse button held down. Then, with the 
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button still down, drag across right out of the colour 
picker box so that your cursors’ dropper icon appears 
elsewhere on the screen. In the example on the right 
(below) I have gone over to the blue background of the 
first image on the page.

You will see the background of the web page preview 
update on the fly as you do this, in this case light blue. 
If you are working with Lightroom in a window, you can 
even go outside the window and pick a colour from the 
desktop (or even any open webpage). In the example 
I have picked a yellow colour from the folder icon on 
my desktop.

This is a great method for making sure that the colour 
scheme fits with the images and even for “borrowing” 
colour schemes you like from other websites!

 
6. Use sharpening

In Lightroom 2 there are now three output sharpening 
settings: High, Standard and Low. Try standard or high 
for your photo galleries. You can’t see the sharpening 
effect in Lightroom itself, in fact you won’t be able to 
see it until the page(s) are exported or uploaded. View 
them in web browser and experiment with different 
sharpening settings to determine which one works 
best for your photos. 

7. Use the Preview button

Using the “Preview in browser” button prompts 
Lightroom to build your website in a temporary folder 
on your hard drive so you can see how the finished 
article will look. This will use your system’s default 

browser. Make a note of the temporary URL from the 
address bar and copy and paste it into other browsers 
that you may have on your system just to check that all 
your hard work looks OK there too. 

8. Use Flash! 

Three flash galleries from “Airtight Interactive” are 
shipped with Lightroom, and many more free or 
modestly priced resources available are available from 
third party developers. These additional add-ons are 
easy to install, offer increased functionality and come 
with full instructions. 

Any flash galleries you install appear as “Engines” in 
the top of the right hand panel group. You can see 
here I have Christopher Einarsrud’s Polaroid Galleries 
available from “The Turning Gate” (TTG) and the 
highly recommended LRB portfolio produced by Sean 
McCormack. 

http://lightroom.theturninggate.net
http://lrbportfolio.com
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9. Update your templates

When you have modified the template layout or colour 
scheme to your liking right click on it in the template 
browser and choose “”Update With Current Settings”  

10. Use Fake Polaroid’s for sorting in the studio

Finally, a none-web web module tip that I learned from 
Martin Evening at Photoshop World in Boston last 

month. Who says you have to use the web module just 
to produce and publish web pages? 

The flash components in particular make great 
alternatives to the Slide Show module for displaying 
images to your client in the studio immediately after 
a shoot. 

In the example here, the TTG Polaroid Gallery produces a 
wooden desk background with “polaroids” thrown onto 
it. The images can then be dragged around, sorted and 
arranged on this virtual work surface. Martin’s idea is to 
use this in a casting situation, maybe in conversation 
with the creative director. In my example you can see 
that I have sorted the models by hair colour (simply by 
dragging the “polaroids”), dark hair on the left, blonde 
on the right and red heads in the centre. 
 
So there you have it, ten tips for making the most of 
Lightroom’s web module. Use it to showcase your 
images either in the studio or by building, editing, 
previewing and uploading to your own website. If you 
have never tried to design and build a website before, 
Lightroom is a great simple introduction.

Why not check out my website, built entirely with 
Lightroom and the help of the LRB portfolio.

http://www.csace.co.uk

This article and all images contained are Copyright © and courtesy of John Ogden. Please contact the author directly with any questions.
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PBB: Welcome to PhotographyBB, and thank you so 
much for joining us today. Let’s start by getting to 
know you better - tell us about yourself Mark!

Hi Dave, thanks for having me. I’m 36 years old and 
I have lived in Ohio all of my life. I went to a vocational 
school in order to learn computer programming with 
high hopes of going into robotics. Throughout school I 
taught myself basic photo manipulation on Photoshop 
2.5 and played with point and shoot 35mm cameras. I 
also had an artistic passion for sketching cartoons.

Soon after college and a drastic reality check, 
I began work in a manufacturing plant sterilizing 
baby formula. During this time I still used cheap film 
cameras and Photoshop as a hobby. Fast forward five 
years, I married my wife and my first son was born. This, 
as we all know, offers many opportunities for practice 
with cameras and I have a box of photos that testifies 
to that.

During the next five years, I had another career 
change and went into over-the-road driving and saw 

PhotographyBB is pleased to welcome one of our Twitter followers into the spotlight this month. Mark Birks is 
a professional freelance photographer and graphic designer from Ohio. While having done his own work, Mark 
has also done commercial shots, portraits, and still life’s. We welcome Mark to this month’s Spotlight Interview.

 THIS MONTH’S SPOTLIGHT INTERVIEW: Mark Birks

Photographer in the Spotlight
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some of the most amazing areas of the country through 
a windshield. During this time my second son was 
born. I once again started getting the itch to capture 
moments on film. This itch carried on into Polaroid’s, 
then low megapixel digital cameras, and finally into 
the DSLR I use today.

During this time I used the point-and-shoots, 
Photoshop 5 thru CS3, and my wife’s constant 
encouragement to learn and improve my craft and just 
have fun. My motto is:  If it isn’t fun, it’s just not worth 
doing.

PBB: What photography equipment do you use? Is 
there any particular piece of gear you ALWAYS bring 
with you to a shoot?
 

My rule of thumb is: Keep it simple. I use a Canon 
EOS Digital Rebel XT with an EF-S 18-55 mm kit lens 
as my primary camera. Then I let the conditions of the 
shoot dictate what other equipment I bring.

Most of my pictures use natural and ambient light 
and if I’m doing an indoor shoot, I set up really basic 

white or black backdrops using cloth or butcher paper. 
For lighting I love using “common” light sources such 
as desk lamps or even the porch light of someone’s 
house.

Using these various light sources does present an 
awkward problem when it comes to white balance, so 
the piece of equipment I always bring has got to be 
my grey card. Without it I’m looking at a lot of post-
processing editing to get the colors right.

PBB: That’s a great segue to my next quesion. What 
software do you use for post processing?

Photoshop CS3 Extended is my workhorse of 
choice when it comes to processing images. I’ve also 
added third party extensions by Alienskin and OnOne 
to Photoshop, to fill in the needed functions which I 
feel Adobe left out. 

The most important hardware device I have is my 
graphics tablet by Wacom. This little guy has sped up 
my workflow considerably and made my digital art 
more natural. I sometimes cut my subjects out and 
place them into another picture and the tablet just 
makes that so much easier.

PBB: How long have you been into photography, and 
can you recall what first got you into photography? 
What is your artistic/photographic background (ie. 
Self-taught, formal training/schooling)?

As an early teen I was allowed to use my father’s 
35mm film SLR and I had a point-and-shoot of my 
own. However, as a teenager and always low on funds, 
I didn’t always have film available to me, but just that 
small introduction planted a seed in me and grew 
stronger as the years went by.
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PBB: What is your artistic/photographic background 
(ie. Self-taught, formal training/schooling)?

I’m self-taught all the way. Trial and error was my 
classroom. I’ve also read all kinds of photography and 
graphic design instruction books, and looking through 
books of other well known photographers has aided 
me in learning what other photographers and artists 
do that I wasn’t.  I can tell you, this was a frustrating 
process, but I need to do what I’m learning and this 
was the best way for me to improve.

PBB: Congratulations on running your own 
successful business as a freelance photographer. 
What motivated you into making the leap to 
becoming a professional photographer, and how 
did you first get things going?

At first I really just wanted to expand my fledgling 
freelance graphic design studio to incorporate in-
house photography to save on costs to my clients. 
But the more I worked with the camera, the more I left 

the design portion of the business. When I signed on 
with Mistral images and started making micro stock 
photography I dropped the graphic design altogether.

I then created my blog knowing that other new 
and amateur photographers would like to know the 
tricks and techniques I learned, and it provided me 
with a great way to promote my own work. I would 
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break down the tips into the simplest and quickest 
ways to achieve the results I had without breaking the 
piggybank and getting new equipment.

I designed my own business cards and passed 
them out to friends and family asking them to refer me 
to their friends that would benefit from my services. 
Word of mouth is powerful and in my opinion the best 
advertising. While this isn’t the fastest way to get going 
in the business, that’s fine with me. I’m not taking this 
on full-time at this point, I want to take it slow and 
really enjoy being with my family instead.

I’ve also been entering local contests and using 
social media such as Twitter to familiarize people 
with my name and work. I’ve also opened an online 
storefront at imagekind.com to market my fine art 
pictures more easily.

PBB: I’ve noticed from your blog that you have a 
true “fine-art” style to your photos. Where do you 
find your inspiration for this type of work? What is 
your favourite photographic discipline in general?

I get a lot of inspiration and ideas from my wife 
who asks me to take photos for her own blogs. She’ll 
ask me to make a photo of the books she owns, for 
example, and then leave it up to me to setup the shot 

anyway I feel is best. Other times I’ll have my camera 
with me and the shot simply presents itself.

I was in a restaurant with my family one day for 
“National Pancake Day,” and the syrup was served in 
these little translucent plastic cups. I had my camera 
with me so I can get shots of the day’s events for 
my wife and I was just drawn to the circular shapes 
grouped together. I did a shot using the ambient light 
from the window and a fantastic red neon glow from a 
nearby sign.

I am heavily influenced by street photographers 
with my style and I just love taking walks and 
discovering pictures. If I have to pin down a specific 
favorite discipline it’s probably close-up and macro 
photography. There’s something about taking an 
object and getting the smallest detail to be the subject 
that really drives me.

Frank Capa said “If your pictures are boring, you’re 
not close enough.” I totally agree with him.

PBB: Since you have experience in shooting both, 
what are your thoughts on black and white vs colour 
photography?

I do a lot of my work in color and I think many 
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subjects are best shot this way, but for dramatic and 
artistic pictures black and white is the perfect choice. 
We see the world in color and looking at it through 
black and white puts you into a different dimension.

This form of photography really draws the 
attention of the viewer. I think an image, void of color, 
that just intrigues the mind and makes you want to see 
the nuances of the light and shadow, rather than be 
distracted by the bright colors.

PBB: Do you have any particular photographic 
achievement which you are most proud of? What 
are your photographic plans for the future?

My biggest achievement is when I won my first 
photo contest with a black and white of my younger 
son. That was the defining moment that said, “I can do 
this. I can be a professional.”

Future plans are hard to say right now, but I think 
fine art is going to be my focus. I would really enjoy 
seeing my pictures in galleries across the country.

PBB: Thank you so much for being this month’s 
“Photographer in the Spotlight.” Before we 
conclude, I always like to ask: What advice do you 
have for our readers who are either beginners, or 
those aspiring to become better photographers?

The best thing I can tell you is read anything you 
can get your hands on about photography. Look a 
photo books by Frank Capa, Avedon, George Tice, 
and Julia Margret Cameron for examples of master 
photography and find out what makes their images 
different than yours.

Take walks around your house or city with your 
camera and take shots that are outside of your normal 
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style. This makes you think about how to compose the 
shot and the exposure settings needed for it. The more 
familiar you can get with your camera and its many 
settings the better your shots are going to be.

Lastly, I strongly suggest using the kit lens that 
came with the camera (usually a zoom stopping 
around the 50 mm range) and not change it out for 
three months. This will force you to get close to your 
subjects and move around to get the shot.

The biggest drawback to long zooms is that people 
make the error of using only the zoom feature and 
missing a better composition by not walking to the 
subject. By using the kit lens exclusively you’ll teach 
yourself to move rather than zoom for a better shot.

A special thanks again to Mark Birks for participating 
in this month’s issue. I would like to encourage all of 
our readers to visit Mark’s blog and gallery at the 
following links:

The Mark Birks Photography Blog:
http://birks.wordpress.com

Mark’s Fine Art Photography Store:
http://birksphotography.imagekind.com

email Mark:
birksphotography@gmail.com

If you would like to be one of our featured “Members 
in the Spotlight” please feel free to write us at 
magazine@photographybb.com and let us know all 
about you. We look forward to hearing from  you!

This article and all image contained are Copyright © are courtesy of Mark Birks. Please contact the author directly with any questions.
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Our 12th Photography Assignment was one of our most interesting assignments, making this one difficult to choose our top picks. 
The goal here was to photograph the theme of “straight lines.” Almost every single entry was worthy of being a top pick in this 
challenge, so please check out the challenge gallery to see some truly creative shots. Here are the photos we chose.

PHOTOGRAPHYBB PHOTO ASSIGNMENTS CHALLENGE #12: STRAIGHT LINES

Top: Photo submitted by Gareth Glynn Ash. Bottom Left: Photo submitted by Norman (dy7eon). Bottom Right: Photo submitted by Roger (rogleale). 
Thank you to all of our photography assignment participants. We look forward to your submissions in our ongoing bi-weekly assignments.

Photography Assignment Challenge Picks!
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The 13th photography assignment theme was to go out and do something  you normally aren’t striving to do... Take an “out of focus” 
photo on purpose, while making it creative and artistic. While this assignment proved to be challenging for many photographers, 
the participants in this challenge really rose to the occasion and delivered the out of focus goods! Here are our choices.

PHOTOGRAPHYBB PHOTO ASSIGNMENTS CHALLENGE #13: OUT OF FOCUS

Photography Assignment Challenge Picks!

Top Left: Photo by Hamish (hamish33). Top Right: Photo by Sue (Sue90). Bottom Left: Photo by Greg (GregM). Bottom Right: Photo by Dot Radley. 
Thank you to all of our photography assignment participants. We look forward to your submissions in our ongoing bi-weekly assignments.
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PhotographyBB flickr Group Member Photos
The PhotographyBB Gallery group on flickr® is the latest place for flickr® members to participate in PhotographyBB 
Assignments. Each month, in addition to choosing our top photos from the PhotographyBB Forum submissions, we’ll also 
be selecting some images from the talented members of our flickr® group to showcase their photography. Click on the links 
under each photo to view the flickr® gallery of the photographer who submitted the photo.

Best of February (Bottom Right):

Each month our flickr® members are asked to post their 
“best of...” photo from all of the photos they took in the 
previous month. Here’s our best of February selection!
http://www.flickr.com/photos/27944205@N03/

Straight Lines Assignment - rasinsawdust
http://www.flickr.com/photos/raisinsawdust/

Straight Lines Assignment - Matthew Dutile Photography
http://www.flickr.com/photos/mdutile/

Out of Focus Assignment - Purple Passions
http://www.flickr.com/photos/30999280@N06/

Out of Focus Assignment - jajjen
http://www.flickr.com/photos/jajjen/
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Do You Have a 
Great Idea for 

a Photography 
Article?

We are looking for 
talented individuals 
who would like to 
expand their portfolios 
by volunteering to 
contribute articles to 
this e-magazine! If you 
are interested, we’d 
love to hear from you.

Topics of Interest are:

- Photography Techniques
- Photography on Location
- Photoshop Tutorials
- Hardware / Software Reviews
- Camera Equipment
- Member Spotlight
- Plus we’re open to new ideas!

To become either a regular 
contributing author, or even 
just for a one-time article, 
please email us at: 

magazine@photographybb.com

Introduce yourself, share your 
idea, and maybe we’ll see you 
in next month’s issue!

Step into the Spotlight!
Would you like to be featured in the PhotographyBB 
Online Spotlight on Member section? If so, please let 
us know at: magazine@photographybb.com

We’ll feature your photos, a small biography and write-
up about you, as well as links to your web gallery or 
photography related business. We all love photography 
and image editing, so let’s get to know each other!

Been Around the World?
We are looking for talented writers who would like 
to share their experiences in visiting far away places, 
or even your home town for that matter. In our 
Photography Around the World column, we take our 
readers on a photographic journey, and we would like 
you to be our tour guide.

If you would like to share your story and photography 
of a city you have visited, please contact us and share 
your idea with our team. We’d love to hear from you!

RSS Updates Available:
There have been some requests for email notifications  
of upcoming issues of the PhotographyBB Magazine 
Online. You can receive updates on the magazine as 
well as our blog postings through our RSS feed which 
can either be aggregated to your feed reader, or 
emailed to your email address. Any of our readers who 
are interested can subscribe here:
http://feeds2.feedburner.com/photographybb

Discounts for Readers:
For those of you who are interested in getting into HDR 
photography, there simply is no better HDR software 
then HDRsoft’s Photomatix Pro, available as a stand 
alone software and as a Photoshop Plugin. Visit:
http://www.photographybb.com/hdr/
and use the coupon code: photographybb.com 
for a special discount. Also, check out the Shop 
PhotographyBB site for links to some great deals on 
cameras and accessories. Best deals on the web!

Thank you for reading the PhotographyBB Online 
Magazine. We hope  you enjoyed it, and we’d love to 
see you again next month. If you have any questions or 
comments for us regarding this magazine, please feel 
free to email us at: magazine@photographybb.com


