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From The Editor’s Desk

PhotographyBB Online Magazine Issue Fourteen: Tweaks and Tweets

Welcome to the latest issue of the PhotographyBB Magazine Online for March 2009. We’ve 
been a busy bunch this past month, which is why we are releasing this issue so close to 
the end of March. There have been some minor changes to the magazine this month as 

we make a few little tweaks and enhancement to the layout and design moving into our second 
year of publication. I would like to send my thanks out to all of the many bloggers who helped 
publish our press release last month regarding the release of the One-Year Anniversary Edition. 
We had record downloads for that issue, and I would like to welcome our many new readers - 
Welcome!

As most of you know by now, I have been trying my best to integrate Twitter into the 
PhotographyBB world. I find Twitter to be such a great resource for photographers interested in 
networking with other photographers / enthusiasts. If you would like to “follow” me on Twitter, 
please do at: http://twitter.com/photographybb I’ve met several talented folks through my 
Tweets, one of whom being a new contributor to the PhotographyBB Magazine. Jennifer Farley 
has joined the team as one of our Photoshop tutorial contributing authors. This month, Jennifer 
teaches us a masterful and simple black and white conversion technique in our Retouching 
column, as well as showing us an artistic font “painting” style in our Photoshop Art column.

Kenneth Fagan is back with another controversial topic for his monthly editorial, this month 
on Contemporary Photography - Art or Farce? Ken also takes us on a hike up the world famous 
Croagh Patrick mountain of Ireland, with some stunning photos from the top of Ireland’s most 
well-known peak.

Our Lightroom expert John Ogden makes his way through the Lightroom module tutorial 
series with an informative “top ten tips” look at the Slideshow Module in Lightroom, along with 
some practical applications with this under-used module. 

Jon Ayres is heading up a new series on Photography and the Law with recent stories of 
photographers having questionable run-ins with the law, along with some sensible tips and steps 
you can take to either avoid confrontation, or how to deal with it should a run-in with the law 
occur. Jon also has an excellent article on Photography Safety this month which I recommend for 
everyone to have a read through. There are some great and often overlooked tips offered here.

To help unravel the mystery and debate in the on-going full-frame vs. crop sensor wars, Colin 
Bell joins us to explain the differences between the two, and just how sensor sizes relate to your 
final printed photos. 

Grab your favourite cup of coffee and take a moment to sit back from life’s busy hustle and 
bustle, relax, and enjoy this edition of the magazine. I hope you all learn something useful and 
have a little fun along the way. Happy Photographing!

 
Dave Seeram
Editor and Publisher

Dave Seeram is the Editor in Chief for PhotographyBB Online Magazine. As 
the administrator of the PhotographyBB Website and Forums, Dave is also 
an experienced author of several Photoshop® Actions and Tutorials which 
can be found on http://www.PhotographyBB.com
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As you continue to develop your skills 
as a photographer, whether you are a 
hobbyist or a seasoned professional, 

over time your knowledge and understanding 
of the fundamentals of photography improve 
as each day goes by. Light and composition 
are the first things a beginner wants to 
improve on, as it can often be frustrating 
when your images are not turning out as 
compared with other photographers. You 
know what I am talking about... The crooked 
horizon lines, the poorly placed points of 
interest and most of all the exposure. At this 
point, you are probably wondering what this 
has to do with contemporary photography; 
well it has a lot to do with it. Contemporary 
photography is considered to be an art 
form, although it may not always appear 
that way. As global trends and styles adjust 
and modernize through time, so too does 
contemporary photography. 

Although photographic “artists” often 
tend to see themselves as being the elite of 
the photographic society, their work on the 
other hand can sometimes leave much to 
be desired. All too often galleries are filled 
with pieces of “artwork” which to many eyes 
seem rather plain, amateurish and perhaps 
even boring. Sometimes there will be some 
nice pieces but generally, the trends of 
contemporary art seem to be on the “my dog 
could do better than that” side of things. For 
Artists, making a career out of contemporary 
art photography can be tough, it is a big bad 
world out there and only the bravest and the 
boldest will make it into the big cheese of art 
photographers. In saying that, you do not 
have to be the greatest photographer to get 
your name out there. An art photographer 
may start selling his or her prints for $50 - 
$100 dollars each, which is ok, it is certainly 
better than nothing, but it is nowhere near 
what they could be making. So why do their 
pieces only sell for pittance when others 

are churning up dare I say, relatively similar 
pieces and making thousands, if not tens or 
thousands, even millions on their own work? 
Well the sad fact of it all seems to be not the 
quality of the workmanship involved but 
the name that is involved with the piece of 
artwork itself. There are a lot more nobodies 
in this world than there are somebody’s, and 
if you happen to be a “somebody” selling 
your photography, you will have guaranteed 
success without doubt. 

So who buys these “photographic 
masterpieces” you ask? Collectors do, and 
those who believe that the pieces mean 
something and will pay a high price for 
having the artists name adorning their 
hallway. Since the big cheeses are taking in 
all the cash, surely they have a high standard 
of workmanship right? Well to be frank, no. 
Even at the highest level of names, their 
artwork can look flat, unwelcoming, lifeless, 
and rather ordinary. Most of us will find 
something like what I am talking about 
through stacks of old (or new) photographs 
yet people still buy them and often pay a 
high price for them too. The real question 
is, are these “artists” taking their followers 
(or fans) and collectors for fools? Perhaps 
not, but on the other hand, maybe so. Is the 
life of the professional contemporary artist 
complete when he or she reaches the dizzying 
heights of fame? Once they get a name for 
themselves, do they start to get complacent 
and photograph literally anything for a sale, 
which more than likely they will get? I have 
seen many genuine pieces of contemporary 
art, some reasonably ok, others so vague and 
hideous that I can take neither sense nor 
meaning from them. I see nothing in a picture 
that contains a seemingly drab, uninteresting 
canvas of nothingness. I often wonder if 
contemporary art is simply a modern name 
for snap shooting or another lazy way of 
making money on the cheap!

-An Editorial By Kenneth Fagan

CONTEMPORARY PHOTOGRAPHY

Art or Farce?
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Digital Photography
Disclaimer: Let me first state that I am not an attorney, nor do 
I claim to be.  This article is based on my observations from 
what I have experienced, seen, read about or have been told 
about and in no way do I claim for this article to be taken as 
legal advice.  If you need legal advice, then consult an attorney 
who can give you the proper advice and guidance.  

When I was young, a person with a camera was 
generally welcomed every where.  If you were 
photographing street scenes and photographed 

a pretty girl (or handsome guy, for our female audience), 
she would be flattered and possibly lead to a date.  Taking 
landscape photos at the local park was no big deal.  After all, 
what is more natural than children playing, people walking 
their dogs, or people sitting on benches chatting or playing 
cards.  As matter of fact, people were so proud of their 
children, they would be insulted if you did not photograph 
them.  Boy has that changed!  Now, if you’re seen in a park 
with your camera in some cities, automatically you’re 
labeled by many as a pedophile taking photos of children to 

post on some website.  Cities used to be open and proud of 
their city halls, police officers or train and subway stations, 
but today if you’re seen with a camera in a bus station or 
train station, you’ll likely be questioned and sometimes 
forced to delete any photos you have taken.  The terrorists 
and other sickos will truly have won if we allow them to 
terrorize us to the point that we are willing to give up some 
of our rights and allow politicians pass do-nothing laws 
that actually only enslave us.  This may (or may not) be a 
stretch, but have people forgotten what Adolf Hitler told 
the German people; that they did not need the rights and 
freedoms they had because the state would protect and 
take care of them.  It’s frightening to see the exact same 
attitude Hitler had is now starting up in the minds of many 
UK and the US politicos.  

Not long ago I read of a young teenaged photography 
student who was chased away from a park by angry 
mob of mothers in the UK; his crime - taking bird photos.  
The mothers and grandmothers automatically thought 

Halt! It’s Against the Law to Take Photographs Here - by Jon D. Ayres

Justice, the Law and
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the worse, ‘some pervert trying to take photos of 
my children.’   When I worked in law enforcement, 
anybody who worked for the government was referred 
to as public servants because our salaries came from 
the taxes people paid, its sad how often I read about 
officers today at all levels do not even know what the 
laws are that they are suppose to enforce, often just 
making up something to run roughshod over people’s 
rights.  

Daily, all over the world, laws are being passed 
to limit what a photographer can and can not 
photograph (in the US often some of these new laws 
are unconstitutional).  Here is a good example: A man 
was arrested for taking a photo of a deputy with his 
cell phone for his kids.  A Johnson County Tennessee 
sheriff’s deputy arrested this gentleman for unlawful 
photography.  The deputy said, “You took a picture of 
me.  It’s illegal to take a picture of a law enforcement 
officer,” (not yet in the US, we still can photograph 
public servants). The deputy 
later said he saw something 
black with a red light which 
he thought was a threat.  The 
man was arrested for pointing 
a laser at a law enforcement 
officer even though he did 
not have a laser stun gun, 
only his cell phone.  Since 
when is a cell phone camera 
a dangerous weapon, especially after checking and 
seeing it was only a cell phone?  Surely the deputy could 
tell the difference between a cell phone and stun gun, 
especially after inspecting the phone, even at night?  In 
a witness statement by a Mountain City police officer, 
it says the deputy asked about the picture rather than 
looking for a laser, so his made up this excuse to cover 
his butt just isn’t washing.  In Tennessee, there is no 
law that prohibits anyone from taking photographs in 
public areas, even of police officials.  But that seems to 
no longer to matter, often officers are allowed to make 
up laws to try and intimidate photographers.  This is 
the perfect example of some police officers who do not 
have a full understanding of the laws they are suppose 
to enforce.  When I worked in law enforcement, every 
state officer in my state had to take an oath to support 
the US Constitution, and for those who may have 
forgotten, the Bill of Rights is a part of our constitution.  
A person used to be considered innocent until proven 
guilty.

Last month in the UK, section 76 of the Counter-
Terrorism Act 2008, became law.  This section now 
makes it illegal to photograph police officers.  Under 
section 76, eliciting, publishing or communicating 
information concerning members of the armed forces, 
intelligence services and police officers which is “likely 

to be useful to a person committing or preparing an 
act of terrorism” will be an offence carrying a maximum 
jail term of 10 years.  I think it’s not hard to guess how 
abused this law will be.  The minister for policing stated 
that photography could be limited “on the grounds of 
national security” in “situations in which the taking 
of photographs may cause or lead to public order 
situations or inflame an already tense situation or 
raise security considerations”, or “to prevent a breach 
of the peace”.  As if a protest or demonstration is not 
tense already with or without photographers. What 
is surprising to me is a statement by a spokeswoman 
for the Home Office who stated that the law was not 
specifically intended for photographers and concerns 
about how it would be used were speculative. It would 
be the job of the police and the courts to interpret the 
law.  I do not know about the UK, but in the US, it is 
not the job of police to interpret the law is the job of 
courts; laws are clear cut and direct, there is no room 
for interpretation by those who enforce the law.  The 

job of police is to enforce 
laws judged constitutional 
by the courts.  

One Britain claimed, “I 
took a picture of an officer 
on my camera phone and he 
walked over and said, ‘you are 
going to delete that’. We’re in 
a public place, he’s in a public 

role and he knew that. They’ve been gearing up for it 
but so far they’ve stopped short of arresting people. 
Now they will have the power to arrest photographers.”  
There are some police officers in the UK who do not 
know what the law actually is and believe that they 
have the power to force a photographer to delete 
images or to make editorial decisions about what can 
and can’t be photographed. The right to take photos in 
a public place used to be a freedom in the UK.

Just what are we to do about these current trends 
against photographers and photography?  You need to 
make sure that you are fully knowledgeable on the rules 
and laws about taking photos at the location you’re 
going to.  I have a one page copy of “Photographer’s 
Rights” in Russian that I carry folded in my camera case.  
If I’m ever stopped, I will show them the law here in 
Moscow.  Ultimately, you are responsible to know the 
law and rules where you will be photographing; if you 
need a permit, then make sure to get it.  You have to 
know the law and rules if you are going to question 
what an officer tells you.  

Some photographers recommend standing up 
for your rights, never back down, even if it leads to 
confrontations and arrest.  Only in very rare occasions 
would I recommend direct confrontation, situations 

Ultimately, you are responsible to know 
the law and rules where you will be 
photographing; if you need a permit, 
then make sure to get it.  You have to 
know the law and rules if you are going 
to question what an officer tells you.
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like these can usually be handled behind the scenes 
and result in stronger and longer lasting actions to 
correct the problem once and for all.  By indirect or 
behind the scenes action I mean several things.  First of 
all, always stay calm and polite, tell the officer you want 
to speak with their superior, usually a superior officer 
knows what truly is what as far as law goes.  Ask for the 
officers badge number and name (by US law all officers 
must provide this information), if they refuse, just look 
at their badge and name tag. If you are going to put 
yourself in a situation where you feel there may be a 
confrontation then make sure you know the laws and 
consult an attorney first.  If things get heated, switch 
on your camera’s movie mode if it has this mode, not to 
shoot a movie, but to record the conversation between 
you and the officer.  Better yet, put your lens cap on 
your camera, turn it on to movie mode and record what 
is being said.  Then if you have to file a complaint with 
the department or have an attorney handle the matter, 
you have good solid proof of 
everything said by you and the 
officer.  Often police officers 
will demand you delete your 
photos or look at your camera.  
In most jurisdictions, officers 
must have a court order or 
search warrant before they can 
look at your photos or camera and as far as I know you 
can not be made to delete your photos, but check with 
an attorney first on this issue to make absolutely sure.

Next depending on whose jurisdiction you’re under 
(for example city property), file a complaint with the 
mayor’s office, tourist’s board, Chamber of Commerce, 
and / or the representative of the district the incident 
happened in.  At the state level, a complaint can be filed 
with the governor, Secretary of State, State Chamber of 
Commerce, and representatives of the state from the 
district the incident occurred in and director of the 
agency stopping you.  It is important to file complaints 
with elected officials because they are the ones who 
write the laws.  Law makers need to know that you’re 
not happy and you will not return to the area or spend 
money in a place with such harassment for innocent 
photographers and you will not vote for them.  In 
order for things to change, you must hold your elected 
officials accountable for the laws they pass; if you do 
not, we all end up paying for it.  If you’re a member of 
a camera club or any club, tell the membership about 
it and have them also contact the elected officials.  
Politicians are frightened of large numbers; the more 
people who raise hell, the quicker the politician will act 
because a contact could mean a few lost votes.    

If you think filing complaints does no good, 
consider this.  New York City passed new photography 
regulations which severally restricted photography, one 

of the new regulations said: Any group of two or more 
people using a camera in a public location for more 
than half an hour, and any group of five or more people 
using a tripod for more than 10 minutes, would have 
needed permits and at least $1 million in insurance.  
People raised hell about this and the regulations were 
changed.  Hand held camera photographers no longer 
need a permit or insurance as long as they are not 
using vehicles or studio lights.  “City officials learned 
from the public outcry, and these new rules assure 
that almost all photographers and filmmakers will be 
free from permit and insurance requirements.”  So see, 
never be afraid to file complaints when you feel you 
have been wronged.  Remember though, there are two 
sides to every story - the officer may have a legit reason 
for stopping you, so think before you act.  You should 
always be aware of the laws and rules which govern 
where you are taking photos and know how you will 
react if you are stopped and questioned.  I personally 

prefer indirect action to direct 
action because I think indirect 
action is more effective and 
changes things for the good 
than direct confrontation, but 
that is only my opinion.  The 
bottom line is to make sure 
that you are informed of the 

laws pertaining to photography in the area you will be 
shooting in, and hopefully your shoot will go without 
incident!

Remember though, there are two 
sides to every story - the officer may 
have a legit reason for stopping you, 
so think before you act.

This article is Copyright © and courtesy of Jon D. Ayres. Please contact the author directly with any questions.

Digital image content © 1997-2007 Hemera Technologies Inc., a wholly 
owned subsidiary of Jupiter Images Corporation. All Rights Reserved
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Photography Around the World
PhotographyBB Online Magazine is pleased to launch our first issue with a 
fabulous and stunning photo-tour of one of the most fascinating cities in 
the world - Moscow. Jon Ayres takes us on a streetwalking tour of the city, 
with some interesting historical facts and of course, amazing photos!

Photography Around the World
Each month, the PhotographyBB Online Magazine takes you around the 
globe for a fascinating photographic exploration of different lands and 
cultures which enrich our beautiful planet. Join us as we travel the world, 
and become inspired by the photographic glory of far away places.

CROAGH PATRICK: DOING “THE CLIMB” - By Kenneth Fagan

Croagh Patrick - Ireland’s most famous mountain; 
although it is subject to debate whether it is 
even a mountain and not jut a big hill! In fact 

some people say there are technically only one or two 
“official” mountains in Ireland. The thing about Croagh 
Patrick is that if it’s not a mountain it almost is.

I won’t go too much into detail about how it 
got its name, but legend has it the Saint Patrick, the 

patron saint of Ireland, was brought as a young man 
to Ireland as a slave from either Wales or France 
(nobody really knows, and those who think they know 
are just pretending). Having been enslaved up on the 
mountain (or hill) to mind sheep, he found God and 
brought Christianity to pagan Ireland, and eventually 
he was named a saint.

There is a Church up on top of the mountain where 
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Saint Patrick himself was buried, and there lies his 
tombstone. Sceptics say that Saint Patrick never even 
existed, but then again, the sceptics don’t really believe 
anything do they? There is about another hours worth 
of telling about Saint Patrick’s history in Ireland, which 
I have elected not to go into if for many reasons such as 
I am not a historian and I wasn’t listening fully in class 
when my teachers were telling us about Saint Patrick. I 
was more interested at the time in the guaranteed day 
off school on the 17th of March and it was the one day 
during Lent that we were allowed eat sweets. That all 
seems so far away, so long ago now, but the legend 
of Saint Patrick continues, even if my Lenten promises 
don’t. 

Croagh Patrick is now a national monument, more 
than just a hill or a mountain, but a symbol of our 
“Irishness.” Every year, thousands of people from every 
corner of Ireland (and the globe for that matter) flock 
to the west coast of Ireland in a large rugged county 
called Mayo for a pilgrimage and to pray to Saint 
Patrick. Of course not everyone, me included, does the 
climb as a pilgrimage; a pilgrimage up Croagh Patrick 
is walking all the way up to the summit in your bare 

feet while praying. That may seem harmless enough 
but the way up the mountain is paved with slippy 
rocks, sharp edges and loose rocks that hurt even in 
hiking boots. Needless to say I did the climb in my 
hiking boots! Almost every Irish person at some stage 
has done or will climb Croagh Patrick like some sort of 
Irishness initiation ceremony. I honestly mainly did it for 
the craic (“craic” meaning sport, fun, entertainment… 
pronounced as “crack”), but you do feel a big sense of 
achievement and fulfilment once you finish the ascent 
and descent.

We set out for the West from the East of Ireland from 
my hometown on a sunny Friday afternoon last August. 
To say sunny wouldn’t be entirely accurate as we were 
having yet another record making wet summer, but 
the sun did make a brief appearance from time to time. 
We were heading to a small town called Westport right 
on the coast, and arrived there around seven o’clock 
that evening. The rain had put our intended climb in 
jeopardy as Croagh Patrick is notoriously slippery in dry 
conditions never mind the wet. Saturday morning’s sky 
was burdened with dark ominous clouds laden with 
water but it did not dampen our spirits. There were six 
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of us for this hike so we were all encouraged by the 
blue dot peeking through a pinhole in the clouds. That 
tiny fragment of blue sky had me convinced that it was 
going to be a dry climb. I was wrong!

Armed with sticks and snacks for the climb we 
started our voyage to the summit at about 10am. I 
soon realized that my fitness levels were a lot less 
than I had imagined them to be, and not long into the 
climb I knew that I would be like jelly by the time it 
was all over. It wasn’t raining at that point but the mist 

of the mountain remained for almost the entire climb, 
penetrating every fibre in my clothes and it wasn’t long 
before I was saturated. The best thing about exercise is 
the fact that once you keep moving you will stay warm, 
and the cooling nature of the mist actually served as a 
mixed blessing. It soaked me to the skin but it kept me 
cool. 

I had assigned my Canon G9 for the climb for its size 
and its performance; no way was I going to lug an SLR 
up the mountain. With such a heavy mist, my camera 
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was at too much risk to expose it to such elements, and 
as a result I only managed to start taking pictures on 
the way back down. 

From my point of view, Croagh Patrick is a 
somewhat like a three section mountain. The first or 
lowest areas are relatively steep but quite doable 
without much of a sweat. The mid section is a mixed 
bag of flattened out areas and steep gradients, enough 
to get that burning feeling in the back of your legs. 
The final section is covered in loose pebbles, rocks 

and boulders, and with one wrong move you could 
easily be left sliding back down the mountain on your 
buttocks. My biggest struggle was the top section. The 
loose rocks played hell on my legs and I had to keep 
stopping and starting every few minutes. I was sapped 
of all my energy and there were some occasions when 
I thought I had nothing left. It may sound dramatic but 
when you are tired, worn out and hungry it’s hard to 
keep the spirits up. 

The last stage of the mountain has the fourteen 
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Stations of the Cross working their way up to the 
summit. They were a good way of telling how far you 
were from the top. At station number one you know 
you have a bit to go yet but once you start hitting 
number 12 or 13 you know you are almost there. 

The final piece of the climb up was definitely the 
toughest, I felt like it was an almost vertical ascent, 
like some sort of joke Saint Patrick had created just to 
annoy his worshipers. It was like he made it relatively 
easy all the way up until the very last stretch where he 
decided to but in a bit of punishment into the mix. Of 
course I don’t mean to offend anyone when I say that 
but sometimes one must find humour in something 
just to make it that bit easier to get through. 

Finally, all six of us made it to the top. The strong 
Atlantic wind had me fearing that I would be blown 
away but luckily enough I was so laden with rainwater 
as it was, I stayed with my feet on the ground. The mist 
was so thick I could barely see beyond my eyelashes. 
My poor camera didn’t get to see the summit at all. I 
was too concerned with it coming to harm due to all 

the moisture. However, thankfully the descent proved 
to have many photo opportunities.

Before we climbed I had heard that the descent 
was twice as difficult as the ascent, and it was. The 
loose rocks proved to be trickier on the way down than 
on the way up, not helped by the fact that my hiking 
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boots were a bit too worn out at the start. The sun was 
starting to make the odd appearance and it was nice 
to feel the slight warmth of it on my back. The mist 
lifted slightly so I got the chance to take some pictures 
although it was still raining in parts. With so much water 
on the mountain, small streams and waterfalls were 
forming everywhere so it was fun jumping over the 
streams and trying to find an easy path down. I fell on 
my behind a few times but that was to be expected, it 
was all in the name of a good time. It was a nice feeling 
when my energy started to come back, like somebody 
had given me a fresh set of batteries. 

About half way down the mountain I felt as fit as I 
did when I began the climb. It all started with one foot 
in front of the other and it all ended with one foot in 
front of the other. It took us about two and a half hours 
to complete the climb which is just about average I 
think, so with that I knew that I had achieved something 
special. Climbing a mountain isn’t really such a big deal 

but climbing a mountain that plays such a big part in 
Irish culture and history to me is a big deal and so I was 
very proud of myself.

We had the whole Saturday to relax, a few drinks 
in the hotel bar, watched a football match on the TV 
and then a big steak for dinner. What more could you 
ask for!

Come Sunday it was time to pack up and head 
for home, and it was actually such a pleasant day that 
we did a bit of west coast sight seeing before we left. 
Although it didn’t take long for the clouds to come in, 
it was a nice way to relax after the adventures of the 
day before. We left the west coast and made our merry 
way home.

I will definitely climb Croagh Patrick again, so if any 
of you out there ever decide to come to Ireland for a 
holiday I recommend you do likewise… 
It’s good craic!

This article and all images contained are Copyright © and courtesy of Kenneth Fagan. Please contact the author directly with any questions.
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This month, Jon Ayres gives us some important tips on photography safety and the dangers that some 
photographers face. Photography safety is an important consideration in this day and age where many amateur 
photographers can afford near-professional gear, and may wish to venture out into places they may not entirely 
be familiar with, just to obtain that “perfect” unique shot. Experience is the best teacher, so lets learn from each 
other’s experiences and take necessary precautions to keep our hobby / profession safe and enjoyable.

How often do we think about safety when we’re 
out taking photos?  Does the thought even 
cross your mind?  In most cases, safety never 

even enters our mind until it’s too late.  Safety while 
out taking photos should be on every photographer’s 
mind before they even step out the door.  Many things 
can happen when you’re out photographing, take it 
from somebody who knows first hand.  In the winter 
of 2007, I was in the woods close to my apartment 
photographing wildlife.  I saw a squirrel’s tail flickering 
behind a tree, so I decided to try and sneak around 
without spooking the squirrel.  I was watching the 
squirrel’s tail instead of watching where I was stepping 
and I slipped on ice.  I ended up breaking my right arm 
right under my shoulder.  I slipped three times before 

I was able to make it back to my apartment.  Why did 
this happen?  Very easily because instead of watching 
where I was stepping, I was watching a squirrel’s tail.  I 
was careless and I paid the price for my carelessness.  
This is why most accidents happen when taking 
photographs; instead of paying attention to what’s 
going on around us, we’re concentrating on getting 
that photo.

Getting carried away with your photography can be 
dangerous.  You should always pay attention to what is 
going on around you and what you are doing.  I know 
it’s very easy to see something you think will make a 
good photograph and your mind goes blank except 
for getting that photograph.  If you’re lucky, nothing 

Photography Safety
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will happen or you may just end up with a broken 
camera, if you not so lucky you could end up losing 
your camera or your life.  Do you cross a busy highway 
right at that spot or do you wait and walk to a street 
crossing to cross the street?  Do you watch the traffic 
around you, both pedestrian and vehicular traffic?   
Here in Moscow, street maintenance vehicles often 
pass close by or on sidewalks.  You could be standing 
on a sidewalk trying to get a shot of an old church and 
not notice that a street cleaning truck is passing by, 
you and your couple of thousand dollar camera could 
end up being soaked and I do mean soaked.  The spray 
of water and chemical are strong and not only knock 
you down, but destroy your camera for good.  

What about watching where you’re stepping, 
you’re looking through your camera’s viewfinder 
stepping forward, backwards or sideways instead of 
watching where you’re stepping.  You could end up 
for a nasty surprise if you step into a hole, gully, ditch, 
stairs or open manhole.  You have to pay attention 
to what you are doing, leave the risks taking to the 
combat photographers.  No photo is worth breaking 
your neck over is it?

What about the people around you, do you pay 
attention to them?  You should, especially if you’re out 
late at night and there are few people on the street.  
Most photography gear is not exactly cheap, some 
cameras and lenses costs a few thousand dollars.  You 
could very well become the target for robbery.  Here 
in Moscow there is a scam that alcoholics like to use, 
they look for tourists and offer to take their photo 
standing in front of a landmark with the tourist’s 
camera.  Sometimes the will take the camera and run, 
often they will demand payment for taking the photo 
before they return your camera.  In the UK another 
common scam is locals dressing as policemen, telling 
tourists that photography is prohibited and they must 
hand over their gear to avoid prosecution. Tourists who 
don’t know any better hand over their gear to these 
scam artists, never to see their camera again. Always 
pay attention to the people around you, know about 
where you are going and stay out of the bad sections 
of town.

Nothing symbolizes tourist more than somebody 
with a camera around their neck.  To many people 
tourist means money and criminals look for tourists 
because they are easy targets with a lot of money.  
Know when to put and keep your camera in its bag.  
How do you carry your camera bag?  Do you carry it 
in a way that somebody can open it and remover your 
camera without you even knowing it?  Professional 
pickpockets know how to open a camera bag without 
you ever being aware of it until you get ready to use 
your camera and find it is gone.  Again, they look 

for easy targets.  Some bags carried on your back or 
shoulder can be easy to open by crooks.  Should bags 
can be snatched and the crook runs away or passes 
it to a passing motorcycle.  Always carry your camera 
bag where you can be aware if anybody tries to open it, 
carry a shoulder bag around your neck or fasten also to 
your belt so it can not be snatched and taken.

You can even be a target on a crowded street.  
Notice who is following you and what they do.  Do they 
stop when you stop, are they watching you, do they 
look as if they are up to no good or might want to cause 
trouble?  If you see a group of young men, maybe three 
or four who seem to be watching you closely I usually 
just pull out my cell phone and pretend I’m making a 
call, while looking directly at each of them, they will 
leave and not give me any trouble.  You should always 
carry a cell phone with you while you’re out taking 
photos.   You never know when you might need help.

When you’re out in nature away from the madding 
crowds, you have to always be aware of what is going 
on and who is around; and by who, I’m talking about 
wildlife.  Wildlife is not always the nice cute creatures 
you see on TV, they often can be dangerous and lethal 
to you.  Many snakes in North America are poisonous 
and will bite if you step on them.  Bees will attack if 
you venture too close to their hive.  Mammals such as 
wolves, mountain lions, bears and wild boars can and 
do attack if provoked.  Many plants are poisonous and 
I’m not talking about eating them, they only have to 
brush up against your skin. This is especially important 
if you have any allergies.  Always know what you need 
to know about any area you are considering venturing 
into for photography. 

Photography is a fun and interesting hobby for 
many and for some photography is even a profession, 
but it can be dangerous if you’re not careful just like 
anything else.  We all take risks; that’s a part of human 
nature, but there is a big difference between taking 
risks and acting stupid.  Do not let yourself get carried 
away with taking photos that you put yourself at 
serious risk.  I have been involved in photography for 
many years and have taken my share of risks, but I have 
also made the mistake of acting stupid to and I ended 
up with a broken arm.  Living in one of the top tourists 
areas in the world, I see many photographers almost 
everyday.  I see the risks that many take along with the 
carelessness of many.

Photography is an enjoyable hobby, but always 
use common sense and follow my number one rule of 
photography, maybe I should say the number one rule 
of life: ‘Always be aware of your surroundings and what 
is going on around you.’  If you do, you’ll avoid a lot of 
the troubles life sometimes throws at you. 

This article is Copyright © and courtesy of Jon D. Ayres. Please contact the author directly with any questions.
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Photography 101
Each issue of PhotographyBB Online Magazine will bring you helpful tips and 
tutorials on how to get the most of your digital camera and equipment. We’ll 
cover camera techniques, principals of photography, digital photography 
issues, and how to get the most from the dreaded manual-mode! 

This article focuses on two important parts of the digital camera system – the lens and the image sensor.  In the 
world of digital photography, there are times when it is important to consider these together, especially when it 
comes to talking about how close you can zoom in on a scene.

When you look at any lens on a camera, the first thing you will 
notice is that it will have a certain focal length (or range of focal lengths 
in the case of a zoom lens).  The principle purpose for changing the 
focal length of a lens is to change the angle of view.  A smaller focal 
length will capture more of the scene (have a greater angle of view) 
than a higher focal length.  However the actual angle captured in 
your final picture is also influenced by the size of the image sensor.  A 
50mm lens will have a wider angle of view on a camera with a large 
image sensor than it will on a camera with a small sensor.  To help 
explain this, take a look at the following picture.

The picture shows the image circle cast by the lens onto the 
focal plane (the back of the camera where the sensor sits).  The red 
rectangle represents the size of a full frame sensor or a frame on 
35mm film.  You can see that this lens has been designed to cast an 
image circle just big enough to cover the whole of the image sensor.

If you put this same lens onto a camera which has a smaller sensor (a typical APS-C sized sensor is represented 
by the blue rectangle), it will only ‘see’ the middle part of the image – you could say it has been cropped compared 
with the image from the full frame sensor camera.

If you print both the images at 6x4 inches (150x100mm) say, you’d get the following two images:

UNDERSTANDING LENSES, FOCAL LENGTHS, CROP FACTORS AND MORE - By Colin Bell

Photo 1 - Image from a full frame camera. Photo 2 - Image from a small sensor camera with the same lens.
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Now normally if I was explaining this concept to someone, I would leave it at that.  However I am writing this for 
a target audience that I’m sure will want the full picture so I am going to complicate matters further by introducing 
another term - magnification.  The magnification of a lens is the same no matter what camera you put it on.  This 
seems to contradict what I mentioned at the beginning about the reach (or angle of view) of a lens being dependent 
on the lenses focal length AND the size of the image sensor.  However magnification is a function of the lens ONLY 
and therefore is not the same as the angle of view.

Confused?  Take a look at the following two images showing how photos 1 and 2 (from the previous page) appear 
on their respective sized sensors.  I’ve drawn a 35mm negative frame around them to give you a scale reference.

The one on the left is full frame, the one on the right is the smaller sensor.  You can see that with the smaller 
sensor, you are getting less of the scene in your final picture (photo 2), but the magnification is the same.  Just 
compare the actual size of the sand buggy in both pictures and you’ll see they are identical.

But when you compare the two final 6x4 prints (photos 1 and 2), there is clearly a difference in magnification.  
The reason for this is that printing the 6x4s involves a greater amount of enlargement for photo 2.  Photo 1 was 
enlarged from a 36x24mm FF sensor up to the 150x100mm print (about 4.2x enlargement) – but the print from 
the smaller sensor camera has been enlarged from a 23.6x15.8mm sensor (about a 6.4x enlargement).  It is only in 
making the print that the magnification changes.

Equivalent Focal Lengths

As 35mm film has been in existence for a long time, photographers got used to what angle of view corresponded 
to a particular focal length – everyone knew a 28mm was a wide angle lens and a 50mm was your ‘normal’ lens.  
Because of this familiarity with the 35mm film format, the crop factor is sometimes known as a focal length multiplier 
(FLM).  I don’t like this term as it assumes that 35mm/full frame is some divine format that everything should be 
referenced to and that the focal length changes depending on the camera the lens is attached to.  In reality, a 50mm 
lens is always a 50mm lens whether it’s on a full frame or crop sensor camera - it’s just the angle of view that changes. 
So the 50mm lens which is your ‘normal’ lens on a film camera becomes a short telephoto lens on a smaller sensor 
camera.

I exclusively use DSLRs with crop sensors and now find it easier to think in terms of actual focal lengths and not 
equivalent 35mm focal lengths.  For example if you own a Canon, Nikon, Sony or Pentax, think of 18mm as wide 
angle, 35mm as your standard lens and 70mm as your portrait lens (and not 28mm, 50mm and 105mm as you might 
have in the days of film).
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With compact cameras however, it is common to talk about the 35mm equivalent zoom range as the physical 
sensor size can vary greatly from one camera to another.  Doing this removes sensor size out of the equation, and 
makes it easier to compare one compact camera to another.  For example a Fuji S9100/S9600 has a focal range of 
6.3mm to 67mm, whereas a Canon SX100 IS has a focal length range of 6.0mm to 60mm.  So does the Canon give the 
wider field of view?  Without knowing the size of the sensor, you just can’t tell.  As it happens the Fuji’s lens is a 28-
300mm equivalent (crop factor of 4.48) and the Canon’s is 36-360mm (crop factor of 6.0 due to very small sensor).

If you must continue to use 35mm equivalents and want to buy a lens for your DSLR which give you what you 
used to know as an x mm lens on your old film SLR, you should divide by your cameras crop factor.  As an example, 
for a Canon EOS 40D with a 1.6× crop factor - if you want a lens the same as your old 24mm ultra-wide film lens, you 
will need a 24mm/1.6 = 15mm lens on a Canon EOS 40D.

Digital Lenses

Another common source of confusion is with digital only lenses (such as Canon’s EF-S range, Nikon’s DX lenses, 
Sigma DC lenses or Tamron Di-II lenses).  Users sometimes think that, as they are designed specifically for smaller 
sensor cameras, you don’t need to multiply it by anything to get the 35mm equivalent focal length.  This is wrong 
– as I stated above the focal length of a lens does not change when you put it on a small-sensor camera.  So for 
example Canon and Sigma both make a 55-200mm lens – the Canon is a full frame lens whereas the Sigma is a digital 
only.  Put them on a crop sensor camera and the zoom capability of both is exactly the same.

So what is the difference between a normal (full frame) lens and a digital only lens?  Well look at these two 
images – the one on the left shows the image cast by a full frame lens, the one on the right by a digital only lens of 
the same focal length.

The red and blue rectangles still represent the full frame and APS-C sensor sizes respectively. You can see that 
with the digital lens, the image circle is much smaller.  It is designed to be just large enough to cover the smaller 
sensor.  If you were to put this on a full frame camera (assuming it would allow you), the resulting image would be a 
circle in the middle of the frame.  In fact, Canon has changed the mount to prevent you from attaching their digital 
lenses onto one of their full frame / film cameras.

The advantage of creating a lens that projects a smaller image circle is that the lens elements can be much 
smaller and therefore lighter, allowing the creation of much more compact and portable lenses.  They are also 
sometimes built to be telecentric – meaning that light hits the image sensor at close to right angles and in theory, 
gives a more even brightness across the frame. {Note: A telecentric lens requires the lens mount must be around twice 
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the size of the image circle and therefore is currently only implemented on the smaller four-thirds type image sensor used 
on all Olympus cameras}

 
Common Sensor sizes and their Crop Factors:

A finishing thought …

If you ever come across any full frame snobs bragging about how APS-C can’t compete with their ‘full-frame’ 
camera, just tell them that they too have a crop-sensor camera when compared with your Hasselblad or Phase One 
medium format camera you have back at the house!

About Colin Bell:

Colin Bell is an enthusiastic amateur photographer that works in the IT business. Colin works as a software developer 
for an environmental research institute and is a specialist in tidal theory and marine software. Colin has had an 
interest in photography since 1984 when he received a Chinon CE-4 one Christmas. In 1991 he upgraded to a Pentax 
P30T and spent a lot of time shooting black & white film and developing it in his loft based darkroom. He bought his 
first digital camera in 1999 (a 0.8 Megapixel Fuji DX-10) and now uses a Canon EOS 350D and 40D.

For more information and digital photography tutorials, techniques and tips, visit Colin Bell at his website at:
http://www.creativephotobook.co.uk

Sensor Size (mm) Name Crop Factor Some Cameras that
use this...

36.0 x 24.0 Full Frame 1.0
Canon EOS 5D, 1Ds
Nikon D3, D3X D700,
Sony a900

28.7 x 19.1 APS-H 1.25 Canon EOS 1D

27.0 x 18.0 Leica 1.33 Leica M8, M8.2

23.6 x 15.8
(approx)

APS-C 1.5
Nearly all Nikon DSLRs, Sony and
Pentax are very similar in size

22.2 x 14.8 APS-C 1.6
Most Canon DSLRs inc. 350D,
400D, 450D, 20D, 30D, 40D, 50D

18.0 x 13.5 Four-Thirds 2.0 All Olympus and Panasonic DSLRs

18.0 x 13.5 Micro Four-Thirds 2.0 Panasonic DMC-G1 and GH1

Various Compact 4.5 - 6.5 Majority of Compact Cameras

This article and photographs contained are Copyright © and courtesy of Colin Bell. Please contact the author directly with any questions.
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Photoshop Retouching
This series of Photoshop tutorials will take you through some basic and 
advanced portrait retouching techniques. We’ll cover topics such as skin 
retouching and smoothing, eye retouching, popular portrait special effects, 
and much more. Techniques will be applicable to both everyday portraits as 
well as professional studio portrait photography.

BLACK AND WHITE CONVERSION USING THE CHANNEL MIXER - By Jennifer Farley

When it comes to retouching photographs, having an effective black and white conversion technique at your 
disposal is essential. There are many ways to convert an image to black and white in Photoshop, and in this article 
we’re going to take a look at a method which will produce stunning, dynamic black and white photographs. The 
method in question uses an adjustment layer and the channel mixer, and it’s really easy.

The Channel Mixer adjustment layer first appeared in 
Photoshop 5, so unless you have a VERY old version 
of Photoshop you will be able to convert your images 
with this technique.

Step 1:

Open your starting colour image in Photoshop. Any 
type of photo will work with this technique be it a 
landscape, architechture, portraiture, etc... 

Step 2: 

Click on the Create New Adjustment Layer icon at the 
bottom of the Layers palette. An adjustment layer will 
allow us to have more control over the effect and is 
non-destructive to your image.

From the pop-up menu choose Channel Mixer. The 
Channel Mixer dialog box opens and you’ll see lots of 
sliders to play with!
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Step 3:

Check the Monochrome box at the bottom left corner 
and your image will immediately be converted to black 
and white. 

By default, when you hit the monochrome checkbox, 
the Red channel is set to 40%, the Green to 40% and 
Blue Channel is set to 20%. Most of the time, the 
conversion will not be the stunning black and white 
you want it to be, so this where we use those sliders to 
make our own adjustments.  

In theory, many Photoshop instructors reckon that 
the percentage values on the sliders should add up to 
100%, but the fact is, every image is different and if the 
numbers don’t add up on the sliders but the print looks 
great, what difference does it make.

Step 4:

To give the image some extra contrast, a formula that 
works well (devised by Photoshop master Scott Kelby) 
is to set the Red channel to about 75%, set the Green 
and Blue channels to 0% and consider this your starting 
point. Now drag the Green and Blue sliders to the right. 
You’ll see a dramatic change in the image as you drag 
to the right and will create a lot of extra contrast. If the 
highlights on the image start to look very blown out 
(i.e. very white), then drag the Green and Blue sliders 
back to the left. 

The other slider to look at here is the Constant slider. 
This adjusts the overall brightness. In this example, 
I darkened the whole image down by dragging the 
Constant slider to the left, to a value of 5%. 

When you’re happy with how your image looks click 
OK. You can see the values I used for this photograph:

Step 5:

The best thing about working with an adjustment layer 
is that you’re not changing or harming ANY pixels in 
your image. A new layer is created and the adjustments 
are applied through a mask. 

If you want to go back and change your black and white 
conversion, simply double-click on the Channel Mixer 
thumbnail (3 circles) on the adjustment layer and the 
dialog box will open again.
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And that’s it! A simple technique which is effective on a variety of photos. Here are my before and after images:

This article and photographs contained are Copyright © and courtesy of Jennifer Farley. Please contact the author directly with any questions.
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This tutorial is purely for fun and might be something you could use for graphic design or personal work – it 
produces quite a cute effect. The idea is create some text that looks like it is covered in fur. The only tools we’ll 
need are the Type tool and the Brush tool.

 MAD FURRY TEXT - By Jennifer Farley

         Photoshop Art Tutorial

Step 1:

Open a new document and let’s assume that this is 
going to print, so set the dpi to 300 and the dimensions 
to 6 inches by 6 inches.

Step 2: 

Select the Type tool and add some text to your 
document.  Choose a large heavy, sans-serif font. I’m 
using Myriad Pro bold. The colour doesn’t matter 
because we’ll be removing the text at the end.

Step 3: 

Create a new layer above your text layer.
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Step 4:

Select the Brush tool and in the options bar at the top, 
click on the drop down brushes menu and choose the 
Dune Grass brush.

Step 5:

The dune grass brush is set up so that it uses both 
the foreground and background colours selected in 
Photoshop. It “scatters” the dune grass as you paint 
and varies the colour of each blade of grass. So, select 
your foreground and background colours to be in a 
similar hue; for example light blue and dark blue. 

Click once on the foreground colour swatch to open 
up the colour picker. I used a foreground colour of 
#0066FF and a background colour of #000033.

Step 6:

Take some time and have a little bit of practice by 
dragging the brush near the letter. You’ll see that by 
dragging backwards and forwards there is a build of 
dune grass.
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Step 7:

Ok, now that you have a feel for the brush, start to drag 
it around the letter. I’ve started at the top. See! It looks 
cute already.

Step 8:

There are two choices now; either to rotate the image 
and keep working around the letter, or to rotate the 
brush. In this example we’re going to rotate the brush. 

Open the brushes palette by choosing Window > 
Brushes or hit F5. Click on the words “Brush Tip Shape” 
(yes this is a button!) at the top left of the brushes 
palette.

Step 9:

On the “Set Brush Direction” preview, click and drag 
the arrow and you will see the dune grass change 
direction. Continue to paint and change the angle so 
that the “fur” follows the angle of the letters:
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Step 10:

Keep on painting and changing the angle until you 
have painted the whole way around the outside of the 
letter, then change the angle again and paint the inside 
of the letter till you end up with a nice furry letter as 
shown here:

Step 11:

The final step is to turn off the visibility on your original 
text layer. And that’s it! Hope you enjoyed making fur 
in Photoshop.

I hope you have enjoyed this month’s Photoshop tutorial series. Join us next month for some more tutorials and 
killer effects which you can add to your Photoshop arsenal of tools. Until then, Happy Photoshopping!

About Jennifer Farley:

Jennifer Farley is a designer and design instructor based in Ireland. Jennifer is the founder of Laughing 
Lion Design - a small design studio offering graphic and web design services, illustration and professional 
training in Photoshop, Illustrator, Dreamweaver and InDesign. 

Visit Jennifer and the Laughing Lion Design website for more information and tutorials:
http://www.laughingliondesign.net

This article and photographs contained are Copyright © and courtesy of Jennifer Farley. Please contact the author directly with any questions.
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 LIGHTROOM’S SLIDESHOW MODULE: TOP TEN TIPS! - By John Ogden

Your images are all processed and you keen to show them off, one of your options is Lightroom’s somewhat under-
rated Slideshow module. Sadly underused by web developers and enthusiastic amateurs alike, the slideshow 
module is sometimes seen as a “bolt-on” to the Lightroom family (Sean McCormack refers to it as the “red haired 
step-child”!). Let’s dive in and see what the Slideshow Module is actually all about!

Adobe Photoshop® Lightroom™
Adobe Photoshop® Lightroom™ 2 is Adobe’s most powerful solution for 
working with camera RAW images, giving the digital photographer all the 
necessary tools to master their digital darkroom developing techniques. This 
series will explore various uses of Lightroom, and the types of processing 
and effects that can be achieved through working with RAW files.

The original vision was to impress studio clients with a slick presentation immediately after the shoot. As an 
educator, I use this module frequently to showcase images for discussion in class. (It still makes me laugh when 
tutors use Windows to show an impromptu slide show and the heads of the whole class drop 90% to the right 
every time a portrait format image comes up un-rotated, cue synchronised head flopping!) Sean uses the slideshow 
module to present at camera clubs and Victoria finds it indispensable when presenting images to friends and family. 
The completed slideshow can be exported as a PDF for display on another computer or even distribution by email.

So without further ado let’s explore some options and overcome some of the shortfalls to get the most from this 
feisty redhead.

Your Slideshow “Tipsters” This Month: On the Web:
Victoria Bampton AKA “The Lightroom Queen”

Victoria is based on the south coast of England and works 
with professional photographers worldwide, particularly 
with raw processing and photo retouching.  She is heavily 
involved with Lightroom and devotes a lot of her time to 
answering questions on a number of specific Lightroom 
forums. She is also author of the book “Adobe Lightroom 
- The Missing FAQ”. See her website for more details

http://www.lightroomqueen.com/

Andrew Rodney AKA “The Digital Dog”

Sean has been involved with Lightroom from its early 
days and made Adobe’s thank you list after working on 
the pre-release version of Lightroom 1. He has produced 
several Lightroom resources including the wonderful LRB 
Portfolio web gallery. Currently he moderates for Adobe on 
the Lightroom Community Help pages and has just been 
recognised as an official “Adobe Community Expert”. Sean 
writes for numerous blogs and magazines and his book on 
Lightroom is due to be published this year. 

http://www.digitaldog.net

-photo by David (The Strobist) Hobby
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Slideshow Module Top Tips:

1. Collections for order

Victoria is a big fan of collections. Create a collection in the library module before making your slideshow. Then you 
can drag and drop images in the filmstrip to change the order of slides. The sort criteria on the tool bar will change 
to “User Order”.

2. Output Creations

Now you can create what Adobe refers to as an “output creation”. This is a special type of collection which becomes 
an option when creating collections from the Left panel in the slideshow module. This new feature saves the details 
of images along with any changes to the template settings in your output module collections. All of your slideshow 
settings including sort order will be saved so you can always come back to it again later. 
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3. Titles

Using Lightroom 2’s new Titles panel, you can add an introduction screen and/or an ending screen to your slideshow. 
This improves presentation no end by hiding the first image until you are ready to show your work. As you are 
working on the title screen it will fade to the first image automatically and you need to toggle the Intro Screen check 
box if you need to work on it further. Text or a graphic is entered via the Identity Plate.

4. Don’t repeat yourself!
 
Switch off “Repeat.” The show loops and repeats by default; 
uncheck the tick box at the bottom of the Playback panel to turn 
this off for more control, and to have a more professional end to 
your presentation.
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5. Add a background image. 

Create a virtual copy of the slideshow image you want to use as a background and drag and drop it onto the 
background image thumbnail in the Backdrop panel. Pop over to the Develop module to try greyscale (V on the 
keyboard) or any other effect. Then, back in the Slideshow module, delete it from the presentation (select the image 
in the filmstrip and press delete on the keyboard). It will still remain as a background image for slideshow. Adjust 
the opacity to taste!

6. Use music
 
Unfortunately music will only play when showing 
directly from Lightroom and will not be included in any 
PDF or JPEG export (there’s one for the Lightroom 3 
wishlist!). Mac users can work directly with iTunes, poor 
old Windows users need to create a folder of MP3s and 
navigate to it from inside the Playback panel.
 

7. Use text
 
Press ‘T’ to bring up the Toolbar and select the ‘ABC’ button. This will allow you to enter a variety of text information 
which can be displayed as the slideshow plays. You can also rotate the text with the rotation arrows on the toolbar. 
Depending on your choices you can display a custom text string about you, or your company, image numbering, 
image name or a selection EXIF data. (See next page for example).
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8. Include text only slides

If you want text only during the show in addition to the title and end slides, Sean has a work around. Create a black 
slide by shooting with the cap on and use Virtual Copies of this to create blank points in your slideshow. You can use 
the ABC button again or cheat and use Metadata fields like Instructions or Job Identifier to add text to these slides.

9. Star rating “on the fly”

Modify or set the star rating of your images whilst the slideshow is running. When the slide is shown, press the 1-5 
number keys on the keyboard to assign a star rating. The new rating briefly appears at the bottom left of the screen 
for each image: very handy for picking favourites when reviewing with the client after the shoot
 
10. Export as JPEG

 
Ever wished you could print with a different coloured background to white? By composing in the Slideshow and 
exporting as a JPEG you can layout a variety of new compositions and include coloured backgrounds, colour wash, 
drop shadow or even a background image.

Make sure you come back next month when output goes global with the wild wicked web, happy Lightrooming! 
John Ogden: john@csace.co.uk    URL: http://www.csace.co.uk

This article and all images contained are Copyright © and courtesy of John Ogden. Please contact the author directly with any questions.
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PBB: Welcome to PhotographyBB, and thank you so 
much for joining us today. Let’s dive in and get to 
know you better - tell us about yourself Dean!

Thanks Dave. First, I have thoroughly enjoyed your 
website since I joined about year ago. I recommend 
it to all my photography friends and it has been well 
received.

About me, well I am a 35 year old, single graphic 
designer working eight hours a day, five days a week 
for a multimedia communications company that was 
formerly a newspaper. I realize this may sound a bit odd 
but that is how the industry has evolved. Newsprint 

is dying and the company had to branch out to stay 
in business which means they now produce online 
media, direct mail, and more. Having a broad set of 
skills, I managed to avoid several rounds of lay-offs. 
However as part of a cost-saving consolidation process, 
my position was moved to a nearby city.

When I am not at the office, I’m customizing 
my SV650s motorcycle or out shooting photos. In 
the off season, I work on the bike. Last fall I took my 
bike apart to have it powder coated. Now that the 
weather is warming up, I’m looking forward to getting 
it back together and on the road. My favorite stress 
relief is hitting the back roads on my bike with my 

PhotographyBB is very pleased to welcome a talented photographer and active member of our community into 
the spotlight this month. Dean Neitman (aka: Synthetic Tone) has been known around the forums for his valued 
participation in discussions, stunning HDR images, as well as his signature style black and white photography.

 THIS MONTH’S SPOTLIGHT INTERVIEW: Dean Neitman

Member in the Spotlight
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camera combining my passion for motorcycling and 
photography. Both require a certain level of focus that 
is great for leaving life’s troubles behind.

Oh, I also enjoy freelancing for extra income and 
the experience. I recently completed a photo shoot 
for a local limousine company and used the images to 
create a website, promotional brochure, and business 
cards. The extra money I earn typically goes to buy 
parts for my bike and more camera equipment.

I tend to get interested in anything that can be a 
creative outlet. I don’t feel as if I have mastered any 

“one” thing well enough to be an expert—which I do 
regret sometimes—but I like knowing a little about 
everything and being able to say, “I can do that”. 
For example, I got involved with airbrushing a few 
years back. After learning the basics, I found myself 
airbrushing a mural, a jacket, my motorcycle, and then 
custom painting a friend’s motorcycle. With an interest 
in music, I learned to play several instruments including 
an electric keyboard. I even had a solo music act once 
playing a variety of electronic music. This musical 
interest is where the moniker of Synthetic Tone for my 
web site came from. I played with a heavy metal band 
for a bit, did some music production with a small (and 
very modest) home music studio. I also got into 3-D 
modeling, done a little movie editing and have been 
thinking about getting into metal sculpture. Yes, my 
interests are all over the map.

PBB: What photography equipment do you use? Is 
there any particular piece of gear you ALWAYS bring 
with you to a shoot?
 

Right now, I am using a Nikon D200 body with 
MB-200 battery grip which I love. A coworker who had 
been using this camera and recommended it to me 
when I mentioned wanting to upgrade my camera. At 
the time, used D200’s were dropping in price thanks to 
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the D300 introduction so I was able to pick one up for 
a reasonable price. I am glad I listened because I love 
the D200 thanks to its four banks of memory presets, 
its bracketing capabilities which help with HDR’s, the 
better auto-focus options and the flash commander 
ability.

I started out with the AF-S DX Zoom-NIKKOR 18-
55mm f/3.5-5.6G ED II kit lens that came with the D40. 
I soon picked up the AF-S DX VR Zoom - NIKKOR 55-
200mm f/4-5.6G IF-ED for extra reach. I also have a 
Vivitar Series 1 70-210mm—an impulsive purchase 
because it was cheap. This lens is big, heavy and doesn’t 
lock on the mount but, it does have nice silky smooth 
bokeh when opened up and a smoothness that may 
work well for portraits so I have kept it. My last lens is 
my favorite and most expensive too. It’s the AF-S DX 
Zoom- NIKKOR 17-55mm f/2.8G IF-ED which is big and 
heavy, but it works so smoothly and with such great 
detail and fast speed that I forget about its negatives. 
Since its purchase, I use it 95% of time now. I am spoiled 
by its sharpness and its constant 2.8 aperture, plus I 
like to shoot in late evenings with a circular polarizer 
while hiking and it’s amazing how much detail I still get 
when shooting with a brighter, wider aperture.

I usually carry a backpack with me everywhere 

these days. In it I have my D200, the 17-55 attached, 
the 55-200VR, an external SB-600 flash I can use as 
remote if needed. This all goes into work with me and 
I have a small carbon fiber Flashpoint tripod and ball-
head I leave in my vehicle just in case I want to do a 
panoramic, HDR, or just want to keep ISO low as possible 
in the evenings under low light. Otherwise, I prefer to 
handhold the camera for mobility and quickness.

PBB: What software do you use for post processing?

I have primarily relied on Photoshop from version 
2.5 up to CS3 through the years and more recently 
added Lightroom to my software toolbox. I have a few 
plug-ins I use on occasion such as Nik SilverEfex and 
ColorEfex as well as Topaz Adjust from Topaz Labs. I 
don’t use them often, only when trying for an unusual 
style. I also use Photomatix Pro for HDR processing and 
tone mapping. I probably use Lightroom a lot more 
than any of them though these days when it comes 
to correcting my RAW photos but if I need a series 
edit or want to use a certain plug-in I will go back to 
Photoshop. I was comfortable with using Bridge and 
Adobe Camera Raw workflow for RAW shots but, I 
found Lightroom just to be a bit more faster having 
most of what I needed like organization with excellent 
output options.
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PBB: How long have you been into photography, and 
can you recall what first got you into photography? 
What is your artistic/photographic background (ie. 
Self-taught, formal training/schooling)?

I have always had a camera since childhood. I 
think a Kodak disc camera was first owned as a young 
boy. I still remember the trip to Florida where I visited 
Coco Beach with grandparents and took a photo of a 
submarine going through a channel a couple hundred 
yards from beach. Funny thing, all of the other photos 
on the disc were fine but that shot never made it. 

I suspect it was a D40 I purchased a couple years 

ago that truly stimulated my interest in photography 
which has been my passion since. I just kept taking the 
D40 anywhere I could shoot something interesting like 
my vacation, a park, a hike, around work... then it was 
everywhere!

I am self-taught when it comes to using the 
camera. I really never fully understood the ISO, 
aperture, and shutter speed relationship until I went 
digital though. That instant feedback on the little LCD 
is great and when added to the histogram, it’s a like 
having all my questions answered. I have done lots of 
research on different techniques further enhancing my 



Pa
ge

 36

PhotographyBB Online Magazine

understanding. I took a few lessons from Scott Kelby’s 
online course after attending Photoshop World a year 
ago. Learning from the masters like Scott and Moose 
Peterson has really opened my eyes to “styling” photos, 
gave me a basis for a look I like and a foundation for my 
personal preferences regarding color and contrast. This 
learning process was definitely a confidence booster 
for my photography.

With encouragement from my father, I eventually 
got into the art field. I always did pretty well in art 
through school but never really considered it as a career 
option. During high school, I was more interested in 
computers and electronics and considered becoming 
an electrical engineer. But once I got into trigonometry, 
I realized just how much I hated math. After this 
realization, I began putting my interest in computers 
and art together taking some course work in art at a 
local college.

After securing a commercial art degree, I ended up 
working for the same newspaper my father started his 
career at. I started working in the prepress department 
first where I learned about etching plates from 
negatives for the offset printing process. I also learned 
a little about cameras then too. We had a large-format 
camera used to shoot full-size newspaper pages that 
were pasted together by another department. Not long 
after I started working for the newspaper, I managed to 
get a little training on scanning and color correcting 
images for newsprint and CMYK reproduction. All 
in all, it was a great foundation for my interest in 
photography.

I jumped from the imaging department as soon 
as I learned there was an artist position opening in 
the advertising department. That was my true career 
interest—to design and create. I have been with the 
advertising department for about nine years and seen 
the business go through many changes. It’s funny 
to think about how this business has evolved since 
my father worked at the newspaper. He was more 
of a traditional artist, rendering advertising layouts 
primarily with pen, ink and markers. These days, all 
work is done on the computer and rarely is anything 
drawn by hand. It’s been great for experience. I get 
work with a variety of media and a chance to design 
advertising, inserts, billboards, posters, product wraps, 
race cars, t-shirts, online animations and more.
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PBB: I’ve noticed in the forums and on your 
photoblog that you have developed your own 
unique style for both your black and white images 
as well as your HDR images. Where do you find your 
inspiration for these types of artistic shots? What is 
your favourite photographic discipline in general?

I have been experimenting with various techniques 
to develop a style of my own that I really like and 
use consistently. Many times my approach to these 
styles comes from researching the work of others and 
adopting aspects into my work. For instance, I love rich 
blacks. A good solid black point just seems to richen 
up many other colors in an image and expands the 
dynamic range. I picked up this idea from Scott Kelby 
and have been working to make it my own. My previous 
photo image correction training indicated a solid black 
was not a photo but art so I never clipped blacks or 
shadows in histograms or levels adjustments. But now, 
I am addicted to having that solid black point in most 
shots. I use this as a basis for most any color or style of 
photo I create. Some of the other characteristics I use 
are typically the result of experimenting with presets 
and tweaking them.

I prefer nature and landscape photography the 
most. I love to get out of the house to get some fresh 
air, exercise, and an opportunity to see new things. I 
like to head out to a local reservoir with a backpack 
full of camera equipment. I can shoot everything from 

ducks and geese to rolling hills and water reflecting 
a sunset. Fortunately my outdoor photography has 
earned me a little extra income to help offset the 
money I spend on equipment and software. I often feel 
like I am creating shots likely to be on a wall than used 
for a story or advertisement. I can relate to the quote, 
“Every photographer desires to be a painter”.

I intend to start shooting more people shots 
eventually... especially if I ever decide to look into 
photography as my main source of income. I am a bit of 
an introvert and shooting people has always been a bit 
tough for me. I find that photographers who possess 
an outgoing personality are often best suited to work 
with people. However, I do enjoy taking candid people 
photos. These shots capture more honest and genuine 
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expressions showing more personality than a posed 
photo in my humble opinion.

PBB: Do you have any particular photographic 
achievement which you are most proud of?

I volunteered to attend a local festival to shoot 
photos of fair attendees for use on my employer’s web 
site. The photos tend to draw traffic to the site. I had 
done this once before for another festival and got some 
positive feedback from newsroom managers and staff 
photographers. This must have made an impression 
because I was later asked to shoot a couple of feature 
photos for the front page of the newspaper. I was 
honored and pleased to have the opportunity—not to 
mention the exposure.

I spent hours at the fair thoroughly enjoying myself 
shooting pictures and sampling fair food. I even forced 
myself to approach people and talk with them to secure 
the public release information required for feature 
photos submitted for publication. I got a couple great 
shots—one of a little girl in custom built, high-rise jeep 
wagon and another of a boy riding a little fire-truck 
and waving. I sent the photos to our newsroom Editor 
who decided they only had room for one. My fair photo 
ran the next day with my name for a photo credit and 
a special thank you from the Editor. Later that same 
week the Editor dropped by to let me know my candid 
shots uploaded to the website had received a record 

amount of hits. Sadly, this record was broken about a 
week later after we experienced very nasty wind storm 
and people went to the web site looking at the storm 
damage photos. Apparently it took a natural disaster 
to beat me LOL!

PBB: It’s obvious that you have a great deal of 
experience behind the camera as well as in your post 
processing techniques, and you clearly demonstrate 
the best of both worlds in your work by the way. How 
do you feel about image post processing vs. getting 
the shot done “right” in-camera?

Thanks for the compliment Dave—that really 
means a lot to me. I only have a couple of recent years 
of serious camera use beyond my image processing 
experience. I started working photos back during 
the days of Photoshop 2.5 in college. I went about 
photography a bit in reverse of most people who learn 
photography and the camera first and post processing 
later. That might also account for why I don’t mind 
spending time tweaking my images in post-processing. 
I know many photographers find this annoying waste 
of time that could be spent shooting but I rather enjoy 
it. For me, it’s like digging a gem out of the lump of 
coal sometimes or just polishing that gem so it really 
shines and catches the eye. Often, I will be out on a 
shoot and can’t wait to get home to process a certain 
photo because I felt it was something special, it can be 
exciting sometimes.
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Personally, I believe any photo can be enhanced 
through post processing techniques. Does every photo 
need it though? No, not really. It all depends on what 
is expected from the photo. Considering the limited 
dynamic range of most DSLR sensors compared to 
our eyes, I find it very hard to capture detail as I see 
it—especially in dynamic lighting without a little post 
processing. I have also grown to love using graduated 
filters on my skies in post as well. Sure, I could accomplish 
similar or the same effect with a traditional lens filter 
but it’s not as flexible in placement or exposure value.

Shooting only RAW format, I can focus on getting 
sharp and well composed shots and be less concerned 
with the white balance or the exposure. I do try to get 
my exposure in the ball park and not clip but always 
adjust images in post to achieve visually pleasing 
white balance. This really helps simplify the whole 
shot process letting me quickly get my shots since the 
nature’s lighting can change in an instant.

PBB: Thank you so much for being our guest this 
month in our “Member Spotlight.” Before we 
conclude, I always like to ask: What advice do you 
have for our readers who are either beginners, or 
those aspiring to become better photographers?

In my relatively brief experience, I have found one 
of the biggest obstacles to understanding photography 
is the ISO, aperture, and shutter speed relationship. If 
you take the time to learn this, everything else will fall 
in place. Using a DSLR with histogram really helps with 
this learning process. Once you quit worrying about 
settings, you can focus more on things like lighting and 
composition that help take a photo from just another 
snapshot to something special. Always keep your eyes 
open. Force yourself to look past the obvious for those 
rare shots. As another suggestion, use the RAW mode 
on your camera. RAW allows more flexibility for making 
natural looking quick edits to fix blown highlights, 

lack of fill light, color casts in white balance, and more 
control of the complete tonal range where you might 
want more detail in the shadows or mid-tones etc. 
Finally, just get out and shoot. The more comfortable 
you are with your camera, the more you can focus on 
your subjects and the scene and the better your photos 
will be.

Thanks again for this opportunity to be part of 
online magazine. It’s an honor to be selected from a 
pool of great photographers on the PhotographyBB 
site for this month’s feature.

A special thanks again to Dean for participating 
in this month’s issue. I would like to encourage all 
of our readers to visit Dean’s and galleries at the 
following links:

Dean’s Photo Blog:
http://ineedphoto.net

Dean’s Personal Website:
http://synthetictone-media.com

Dean’s Dreamstime Gallery:
http://www.dreamstime.com/Synthetic_info

If you would like to be one of our featured “Members 
in the Spotlight” please feel free to write us at 
magazine@photographybb.com and let us know all 
about you. We look forward to hearing from  you!

This article and all image contained are Copyright © are courtesy of Dean Neitman. Please contact the author directly with any questions.
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PhotographyBB Forums Updates

If you are currently a member of the PhotographyBB Forums, you’ll surely know that the most active section of 
our forums is without question the Photo Sharing Lounge. Our active members love sharing their photography 
with us, and we in turn love seeing their talent and beautiful photography. The Photo Sharing Lounge is a great 
place to find inspiration broken down into different categories, and if you ever would like more information on 
how a certain photo was taken, our members are more than happy to offer some helpful tips and advice.  
 
We want folks to feel comfortable learning at PhotographyBB, that’s why the whole month of April we are 
going to be making some additional major changes within the forums. There will be an expansion of our 
extremely popular “No Stupid Question” room to include not only interactive help, but a database of tutorials 
for the beginner / intermediate to digital photography and image processing. Additionally, we are launching 
a video tutorial series of our own, also in collaboration with some talented individuals who have expressed 
interest. Since YouTube™ allows the embedding of videos onto other sites, we’ll be launching a Photography 
and Image Processing video center - inside the forums! If you create or find a video tutorial you would like to 
share, members will be able to post videos too.

Social Networking Features

Flickr members, please feel free to join our Flickr group and share your work in our member gallery at:
http://www.flickr.com/groups/photographybb_gallery 

 
In addition to the Flickr site, you may also have noticed our Twitter updates down the right hand side of our 
main page. Twitter lets us connect quickly and easily with our followers, and allows us to post short notes 
which can be viewed on our blog page. If you use Twitter, please “follow” us (and we’ll return the favour) by 
adding your editor’s Twitter link here: http://twitter.com/photographybb

Visit the PhotographyBB Forums and participate today!
http://www.photographybb.com/forum/

What’s Happening at
The PhotographyBB Forums

PHOTOGRAPHYBB FORUMS: PREVIEW OF NEW SECTIONS
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Our 10th Photography Assignment asked our members to go out and photograph something we see almost everyday, and usually 
don’t give them a second look, clouds. There were so many amazing images this time around, that it made a top three selection 
extremely difficult. Please visit the Assignment 10 gallery in our forums to see some truly spectacular photography.

PHOTOGRAPHYBB PHOTO ASSIGNMENTS CHALLENGE #10: CLOUDS

Top: Vancouver fog and clouds - Photo submitted by Brian Hampson (aka DragonSpeed). Bottom left: Photo submitted by Jason Anderson (aka Jason). 
Bottom right: Photo submitted by Rene Matens (aka rene52). 

Photography Assignment Challenge Picks!
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The 11th photography assignment theme was to go out and photograph a fragment of something larger. As photographers we 
often tend to want to see the scene as a whole, but sometimes photographing just a fragment of a scene can lead to some highly 
artistic and interesting photos, leaving the viewer to wonder in appreciation- What is that?

PHOTOGRAPHYBB PHOTO ASSIGNMENTS CHALLENGE #11: FRAGMENTS

Left: Photo submitted by Sue Thompson(aka Sue90). Upper right: Photo submitted by Paul (aka PixelFusion). Middle right: Photo submitted by Phil 
Smith (aka Philipo). Bottom right: Photo submitted by Roger (aka rogleale).

Photography Assignment Challenge Picks!
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Do You Have a 
Great Idea for 

a Photography 
Article?

We are looking for 
talented individuals 
who would like to 
expand their portfolios 
by volunteering to 
contribute articles to 
this e-magazine! If you 
are interested, we’d 
love to hear from you.

Topics of Interest are:

- Photography Techniques
- Photography on Location
- Photoshop Tutorials
- Hardware / Software Reviews
- Camera Equipment
- Member Spotlight
- Plus we’re open to new ideas!

To become either a regular 
contributing author, or even 
just for a one-time article, 
please email us at: 

magazine@photographybb.com

Introduce yourself, share your 
idea, and maybe we’ll see you 
in next month’s issue!

Step into the Spotlight!
Would you like to be featured in the PhotographyBB 
Online Spotlight on Member section? If so, please let 
us know at: magazine@photographybb.com

We’ll feature your photos, a small biography and write-
up about you, as well as links to your web gallery or 
photography related business. We all love photography 
and image editing, so let’s get to know each other!

Been Around the World?
We are looking for talented writers who would like 
to share their experiences in visiting far away places, 
or even your home town for that matter. In our 
Photography Around the World column, we take our 
readers on a photographic journey, and we would like 
you to be our tour guide.

If you would like to share your story and photography 
of a city you have visited, please contact us and share 
your idea with our team. We’d love to hear from you!

RSS Updates Available:
There have been some requests for email notifications  
of upcoming issues of the PhotographyBB Magazine 
Online. You can receive updates on the magazine as 
well as our blog postings through our RSS feed which 
can either be aggregated to your feed reader, or 
emailed to your email address. Any of our readers who 
are interested can subscribe here:
http://feeds2.feedburner.com/photographybb

Discounts for Readers:
For those of you who are interested in getting into HDR 
photography, there simply is no better HDR software 
then HDRsoft’s Photomatix Pro, available as a stand 
alone software and as a Photoshop Plugin. Visit:
http://www.photographybb.com/hdr/
and use the coupon code: photographybb.com 
for a special discount. Also, check out the Shop 
PhotographyBB site for links to some great deals on 
cameras and accessories. Best deals on the web!

Thank you for reading the PhotographyBB Online 
Magazine. We hope  you enjoyed it, and we’d love to 
see you again next month. If you have any questions or 
comments for us regarding this magazine, please feel 
free to email us at: magazine@photographybb.com


