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From The Editor’s Desk

PhotographyBB Online Magazine Issue Twelve: 2009 Year of the Ox

Welcome back to our (late) January Issue number twelve of the PhotographyBB Online 
Magazine! With all of the hustle and bustle of the holiday season and of course - the 
aftermath, we’ve been a bit delayed in publishing this month’s issue. Nevertheless, 

your team of contributors worked extremely hard on this issue to bring yet another spectacular 
magazine to our readers. My sincerest thanks to all the writers who worked tirelessly on this 
month’s articles.

What’s in store for you this month? I’ve wanted to have an editorial column for some time 
now, and my good buddy Ken Fagan has stepped up for this month’s first editorial article entitled 
“Shadowmen.” It’s been a decision of mine to bring a few more “edgy” type photography related 
articles to the magazine, so I do hope you all enjoy this new series. Ken is also going to show 
us how to take better small set (or tabletop) photography using equipment you already have, 
without the need for professional lighting.

Jon Ayres has done an excellent job this month (again) in giving us some really helpful 
tips and techniques for taking better architecture photography. I personally find architecture 
photography to be one of my favourite disciplines, and I found some excellent tips that I had not 
considered before reading this one myself.

Our Lightroom series takes a fantastic new turn as John Ogden gives us his top ten tips for 
using Lightroom’s Library Module. If you haven’t tried Lightroom yet, as a Lightroom user I have 
to recommend it to any photographer shooting in RAW. Not only is Lightroom a powerful RAW 
editor, but as you will see, it also employs a powerhouse file management system which is quite 
easy to use and master.

Social Networking has got to be the Web 2.0’s most successful advent to date. With millions 
of internet users active in at least 2-3 different social networking communities, the potential to 
promote your own work is limitless. In our Photographic Food for Thought series, Jason Anderson 
is back with a fascinating look at how photographers are making use of free social networking 
sites in new ways to promote their work to thousands, and in some cases millions of clients. 

I’d like to give a big thanks to our friend Colin Bell who stepped in at the very last minute to 
participate in our member spotlight this month. Colin runs his own informative site (The Creative 
Photography Book), an online book for digital photographers. Check out his interview to learn 
more about Colin and see his amazing photography.

Last but not least, your humble editor in chief brings you another tutorial for the retouching 
gurus out there, this time on “eye enhancement.”  Enjoy this month’s issue, and to all of our 
Chinese friends, relatives, and neighbours - we wish you a Happy New Year. Gong Hai Fat Choy!

 
Dave Seeram
Editor and Publisher

Dave Seeram is the Editor in Chief for PhotographyBB Online Magazine. As 
the administrator of the PhotographyBB Website and Forums, Dave is also 
an experienced author of several Photoshop® Actions and Tutorials which 
can be found on http://www.PhotographyBB.com
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PhotographyBB Online Website, and the PhotographyBB 
Forums. Dave is also the Editor and Publisher of the 
PhotographyBB Online Magazine. Dave is a digital pho-
tography and Photoshop enthusiast, web and graphic 
designer. 

KENNETH FAGAN is a photographer extraordinaire 
based in Meath, in the Republic of Ireland.  Ken graduat-
ed with a professional Diploma in Photography from the 
Focal Point School for Visual Arts in Vancouver. Ken works 
with many camera formats including, 35mm pro digital 
and film SLRS, medium format, and 4x5 large format. 

JON AYRES is a digital photographer from the United 
States, now living in Moscow since August 2003. He 
enjoys photography, writing, and history. Jon has been 
involved in writing, digital art and photography for over 
thirty years and is a published author having several 
articles and photos published. 
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wizard from southeast Missouri. We’re pleased to have 
Fred with us as a Photoshop tutorial and HDR column 
author. Some of his hobbies other than Photoshop and 
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JOHN OGDEN is an award winning London based 
digital artist and photographer. John lectures on 
Photoshop CS3 and Lightroom to adult learners in 
Further Education, is an Adobe Certified Instructor, 
and member of NAPP. 

JASON ANDERSON is an active photographer, 
shooting primarily with Canon gear. His philosophy 
about photography is learning through the sharing of 
knowledge, and enjoys both the art of photography 
as well as his written pursuits. Jason is also the admin-
istrator CanonBlogger.com
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Colin Bell - PhotographyBB Member in the Spotlight
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Large format press cameras were slow, bulky, and 
you had to change the film cartridge after each 
shot because they used sheets. Photojournalists 

needed a camera that was quicker to set up, smaller in 
size without compromising the quality of the images, 

and could shoot up to eighteen images on one roll 
depending on the film being used.  The majority of 
the folding cameras used a 6x9 format which was the 
great advantage of these cameras because they still 
held onto the large film area similarly obtained from 
4x5 cameras, and you didn’t waste time changing film 
between each shot, instead you just wound on to the 
next frame. 

The folding camera became popular with every 
level of photographer and many of you may remember 
your grandparents having one. Easy to come by they 
haven’t held there value very well but under certain 
conditions they may fetch $100 or more. I have three 
folders in my collection, two ranging from the 1920’s 
and one from the late 1930’s. The first folder I added 
to my collection was the Kodak Hawkeye camera from 
around 1925. It is a fairly basic camera that was popular 
among photo enthusiasts and amateurs for its ease of 
use and small dimensions. It used 120 roll film in 6x9 
format and was part of the very popular Hawkeye 
range of Eastmann Kodak in that era. 

Another camera from the same era, and perhaps 
one of the more precious cameras of my collection 
is another Eastmann Kodak, the No1 folding camera. 
The No.1 was an autographic camera which allowed 
the photographer to etch detail onto the film using 
a needle like etcher which came with the camera. 
Finding a camera today complete with the etcher is 
very rare but fortunately I was lucky enough to get one 
complete. This was a great find with some great history 
attached to it. This camera was purchased in New York 

Before There Was Digital...
They say you cannot know where you are going, if you don’t know from 
whence you came. In our “Before There was Digital...” series, we’ll journey 
back through time to take a look at photography before the digital age, 
from topics like film processing, to darkrooms, to antique cameras.

DUSTING OFF THE ANTIQUES: THE FOLDING CAMERAS - By Kenneth Fagan

The folding camera was the choice of many photographers from the very early 1900’s up to around the 1950’s and 
60’s. Like today’s compact cameras they came in many different makes, models and specifications. Some were 
just a basic system with a simple lens and a limited number of aperture settings, while others were much more 
advanced with a wider range of aperture settings and a better choice of shutter speeds. Of course as the years 
progressed the cameras became even more advanced and quickly started to be the choice of professionals. 

The Eastmann Kodak Hawkeye Folding Camera
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City in 1921 by a lady in the Bahamas who was moving 
to the United Kingdom to be married. Such history 
actually adds value to a camera and besides that it is 
nice to know the background story of such a piece.

The third camera is from the WWII era made by 
Agfa in the late 1930’s and was a very popular camera 
among journalists. With more technical specifications 
such as a shutter speed ranging form Bulb to 1/250th 
sec and apertures from f4.5 down to f32 it was an 
excellent choice for the photographer on the go. (See 
bottom right photo).

Folding cameras are uncomplicated and beautifully 
made. The film back acts as a storage compartment for 
the bellows and lens of the camera when not in use. 
Each camera has a small viewfinder positioned above 
the lens for lining up the subject but it does not assist in 
focussing, instead on the base of the camera is a range 
finder for estimating the distance between the camera 
and the subject for focus. Focussing the lens was either 
undertaken by a small thumbwheel or a lever which 
allowed the lens to be moved forward or backwards on 
a track. A shutter release cable was used for the actual 
taking of the picture but it was still possible to shoot 
without one.

The folding cameras were used at waist level hand 
held but some had a threaded socked for tripod mount. 
Overall folding cameras are great to look at and I know 
that they were a fantastic camera of their time. For me 
they make fantastic bookends and they look great 
on your mantle piece. I have occasionally used these 
cameras and I must be honest that I don’t get much 
fun out of using them. I have big hands and so I find 
adjusting the settings and compressing the shutter 
without a cable rather fiddly. Another issue I found is 
the fact that it was so easy to forget to advance the film, 
after lining up a great shot, you take it then you realize 
one shot later you didn’t advance the film; not good if 
you have only a few frames left on your last roll of film. 
I guess that if I were a photographer in the 1930’s using 
one of these cameras I would have been fired after a 
week for double exposures and wasting film!

The folding camera is a fantastic addition to your 
collection. You will find that many of them can be 
found at a very good price compared to other antique 
cameras, so all in all, a folding camera is one of the best 
cameras to start your antique collection with.

The Kodak Hawkeye (the first camera I purchased 
for my collection), I picked up at a camera fair for about 
$20 and from there I built on my collection. Today I 
am still building but it is nice to remember where it all 
started.

The Eastmann Kodak No. 1 Folding Camera

Agfa’s Folding Camera from the late 1930’s.

This article and photographs contained are Copyright © and courtesy of Kenneth Fagan. Please contact the author directly with any questions.
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The Shadowmen
      “Over the Shoulder” Photographers

Have you ever looked at a batch of 
wedding photographs and said ‘hey, 
they look as good as the ones in the 

album’. Well there is quite a possibility that 
most of you have. But have you ever thought 
of why they might look the same, perhaps 
your brother-in-law is a dab hand with the old 
compact or your uncle has an SLR he got for 
Christmas but never uses. We all know these 
people but they are the type of person that 
the professional photographer would rather 
not become acquainted with on the day of 
their clients wedding.

I know them myself and I can almost smell 
them as they drive to the church, camera in 
one hand and money for beer for the after 
party. These are the suckers that deprive the 
already poorly paid photographers of money 
by dishing out prints free so that the bride and 
groom will not have to pay their professional 
photographer for extra prints. They never 
stray far from you as they pick up the scent 
of your camera, and like a puppet on a string 
they hang in there and echo your every move. 
My latest experience was possibly my most 
frustrating, on any day of the week I would 
be a somewhat honored to be stalked, like a 
celebrity or something. Not on the day of a 
wedding though, oh no, not me especially the 
stalkers with cameras! I don’t mind so much 
the tiny compacts and the mobile phones, 
those are mere ants in a field, but it’s the SLR, 
the lion of the camera world that is the threat. 
I don’t fear other photographers…I just don’t 
like them at my weddings, mainly because I 
can’t help thinking about all the money I lose 
every time Doctor Leech presses that shutter 
button. I estimate that every time a secondary 
photographer takes a photograph, the hired 
photographer is set to lose between $15 and 
$50 a go, depending on how many prints he or 
she decides to spread around. The last wedding 
I was hired for had such a photographer. He 
spotted me before the ceremony, he talked of 

his love for photography and how he hoped 
to learn some stuff from me that day. This was 
fine but I probably should have mentioned 
a fee for tutoring him on composition and 
professional lighting setup, but before I got 
the chance, the bride arrived in a white 1970’s 
Rolls Royce so he got lucky. The church was an 
odd shape…perfect for wedding photography 
because you had plenty of time to prepare 
for the bride as you could get her from every 
angle (no pun intended).

The ‘other’ photographer mirrored me 
in the church, as if my camera was triggering 
his shutter. After the ceremony my shoulder 
was weighted by a heavy shadow of a lens, 
funnily enough it was the unofficial ‘other’ 
photographer just behind me. His lens almost 
touching my right ear ( not quite) he took the 
exact same shots as I did, every single one. I had 
a trusty assistant with me that day to look after 
my gear, such as lenses and a stepladder (which 
is very handy for group shots!) so everything 
was running smoothly on my end. My assistant 
wound up talking to my string puppet who was 
telling my assistant how much he had learned, 
that he got some really nice shots, and that he 
can take away a lot from his wedding shoot 
experience. Well, I am delighted for him still 
that he got to learn something from me, I love 
it when somebody makes use of my knowledge 
but really is it necessary for them to cling to a 
hired photographer like some sort of parasite 
literally sucking the same blood as you are and 
take the exact same pictures as you are. It may 
be nice for them but for a photographer who 
is trying to earn some money, it’s rude, just 
plain rude. Take your camera to the wedding, 
take as many pictures as you want but please, 
take them when the main photographer is 
finished. When the day comes that everyone 
understands that a photographer needs space, 
it will be a very good day for many people!

              - Kenneth Fagan

-An Editorial By Kenneth Fagan
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Great Architecture Photos
One of the things that impress me the most about 

Moscow is the variety of lovely architecture, 
everything from churches built in the 1300’s to 

modern high rise skyscrapers.   Photographing architecture 
is an art form in it-self; learning how to see a building 
and isolate its most interesting characteristics is a skill 
that is learned over time by architectural photographers.  
Sometimes it’s the whole building that is interesting and 
sometimes something as simple as a lamp post on the front 
steps of the entrance way or windowsills. Frederick H. Evans, 
one of the first architecture photographers was famous for 
isolating parts of a building into photographic art.  Take his 
‘The Sea of Steps,’ which showed the entrance way of Wells 
Cathedral, taken in 1903.  This photograph of the steps of 
Wells Cathedral is a fine example of how isolating part of a 
building can result in a beautiful photograph.  Some of the 
best architectural photography can appear to the untrained 
eye as deceptively simple and uninteresting.  Architectural 
photography at its best will convey the experience of being 
in and around a building, which can give off both good 
and bad emotions to the viewer depending on what the 
photographer is trying to express.

Architecture has been photographed since the 
beginning of photography through to the present digital 
photos of today.  Through professional architectural 
photography remains a film standard since interior shots 
require low ISO and long exposures, digital photography is 
gaining in strength every year as digital cameras improve.  
I will not get into the argument of which camera is best as 
any camera can be good in the proper hands.  The better 
camera you have will give you more options to capture the 
image you want, but let’s face it; a person who knows how 
to use a camera can get better photos with a disposable 
camera than an inexperienced person can with a DSLR.  If 
you’re going to try architectural photography, learn how to 
use your camera to its fullest.  It really makes no difference 
whether it is a point and shoot, bridge or DSLR camera, 
as long as you know how to use it and its features to their 
fullest.

One of the must-have pieces of photographic gear for 
architecture photography in my opinion is a wide angle 
lens.  Often times you will find yourself working in small 
cramped areas and limited spaces, whether on a narrow 

An exploration of architectural photography techniques and tips - by Jon D. Ayres

How to take
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street or inside a dark hallway inside a building.  The 
wider angle you have will open things up for you and 
the more options you have the better.  I would consider 
28mm the absolute minimal and anything wider is 
better.  Generally, using a wide angle will require 
some post processing to correct the lens distortions 
caused by using a wide angle.  You my want to leave 
the distortions as part of your art work, but generally it 
is best to correct the lens distortions. Image distortion 
occurs when we choose the wrong point to take our 
picture. Also a good telephoto lens comes in handy for 
isolating certain aspects of the building like windows, 
doorways, stairways, moldings, lamps and statues. 

Some photographers prefer to use a 
tripod, but I do not.  Setting up a tripod on 
a busy street just is not practical and often 
is not allowed like when you go inside a 
palace or mansion.  Therefore,  I have 
learned not to rely on tripods, because you 
sometimes just can not use one.  When I am 
out taking photos, I prefer to draw as little 
attention to myself as possible, setting 
up and using a tripod is like waving a big 
red flag in front of a mad bull, not always 
a very smart thing to do.  It maybe OK to 
use a tripod when you are the only one in 
a building or square, but when there are 
other people around, sometimes many 
people, its really not practical and more of 
a hindrance trying to use a tripod. 

If you are photographing a tall building, 
don’t shoot too near to the front bottom 
of the building. This will make the bottom 
of the building look too large compared 
to the top. Find a higher vantage point, if 
possible, to take your photos from.  Do not 
shoot all your architectural images from 
dead straight on. This causes buildings to 
look flat and does not convey their scale 
and size.   Instead, walk around the building 
if possible and experiment with different 
points of view. For example, rather than 
shooting the façade of a building straight 
on, you could capture it from one side to 
give a better idea of its size.  Depending 

on what you want to convey in your photo you can 
step further away from the building. You won’t be able 
to capture the extreme vertical angle that you could if 
you stood at the base of a building, but you will be able 
to convey the building’s true height.

Different light brings out different feelings in a 
building. Just as with all other types of photography, 
the time of day can make a big difference to an image. 
A building that looks plain and boring during the day 
can be magically transformed by the lighting at night. 
Also look out for photos that tell a story, such as an old 
abandoned building, old church, or storefront with a 
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neon light and shoppers coming and going.  The best 
time of day for photographing buildings is usually the 
early morning or evening, as harsh mid-day light tend 
to wash out colors.

Side lighting will create long shadows along the 
front of the building adding more feelings to your image. 
Back lit buildings are extremely difficult to photograph 
and are only really effective as a photograph shot as a 
silhouette.  Shadows played an important part in early 
film making when movies where shot in black and 
white, shadows can also play an important part in your 
photos by adding feelings and mood that otherwise 
would be lost.  

Framing your subject can also help add emotions 
to your architectural photos.  A footpath leading to a 
building naturally draws the viewer deeper into your 
photo.  One of my favorite ways to frame a photo is by 
using the foreground elements like overhanging tree 
branches, a doorway, or an arch-to “frame” my subject. 
To keep both the foreground and background in 
focus, or to deliberately blur either the foreground or 

background for effect, use the Aperture priority mode 
on your digital camera. 

I also like to focus on building details.  For many 
buildings, the beauty is in the details like molding, 
window sills, statures on the building, staircases or 
lamps and lights. Try focusing on a part of your subject, 
not the whole. Photograph just one piece of the larger 
structure, like an elaborately patterned roof.  One of 
my better selling photos was of the Russian Imperial 
double headed eagle found on the Kremlin Senate 
building.  The sunlight was reflecting off of the golden 
eagle and it caught my attention, so I focused on it, 
filled my frame with the eagle and took the shot.  Try 
cropping in tightly on details to create abstract photos 
of buildings by filling your frame with a fantastic 
pattern like a fancy brick design or glass windows. 

Sometimes, including people in your shot can add 
interest.  Tourists staring at a monument can throw an 
otherwise perfectly people-free architecture shot off, 
but their admiration can also add an important part to 
the photo’s story. Adding people to the picture can help 

make a building seem more real and give 
your pictures a sense of scale.  I sometimes 
like to include people in my shots to show 
the true size of the photograph subject 
and add a human element to my photos.

Adding reflections in your architecture 
photos can also add interest; reflections 
from glass, mirrors, water or ice can add 
something of a wonderland effect to your 
photo.

Photographing interiors can be tough 
at times, digital cameras which take 
great photos outside rarely take good 
indoor photos or it seems so.  But there 
are workarounds for you.  A lens with an 
aperture of f/2.0 will work in light that is 1/4 
as bright as that required by a cheap zoom 
lens’s f/4.0 maximum aperture. Going to 
f/1.4 from f/2.0 allows photography in 
light that is half as bright. Going from 
f/1.4 to f/1.0 is another doubling in light-
gathering capability.  By using a fast lens, 
you’re able to take good photos inside 
where tripods and flash are not allowed or 
impractical.  

Interest can be found inside interiors, 
such as staircases, windows and especially 
ceilings of mansions and churches.  Just like 
in outdoor photography, you have to seek 
out and find interesting shots.  Sometimes 
including people in your interior shots can 



Pa
ge

 10

PhotographyBB Online Magazine

add interest, but I tend to prefer trying to leave out 
people in my interior shots. There are (of course) times 
where a person can add interest to an interior photo, 
but I rarely like to include people in my interior photos 
if at all possible.  

You’d be surprised at the demand for architectural 
photos now.  Due to the wide use of architectural 
photos, there is a variety of images which are saleable 
in the expanding list of markets. For example, photos of 
buildings, homes and other structures are commonly 
used in: 

• Real Estate – both interior and exterior photos of 
buildings and residences the company has for sell.  Also 
neighborhood and street scene photos are popular in 
advertisements used in real estate.

• Architectural publications – construction views, 
landscaping, interior and exterior views of buildings 
and residences like towers and bridges are extremely 
popular with architectural publications. 

• Artistic publications – images illustrating the use of 

building materials, ideas and unique  use of colors, 
plants or nature are always popular in art publications.

• Construction documentation – images showing 
unusual construction designs or locations are always 
in demand by construction and building publications. 

• Travel publications – architectural photography 
featuring a region, cultural area or country as well 
as the lifestyle. Hotels and resorts are sometimes 
distinctively-designed structures in many locations 
and are of interest to travel, ad and public relations 
publications. 

•  News – buildings and residences are in focus because 
of their owners, location or other specialized reasons 
such as Olympic Games or other special events being 
held in the city. 

• Religious and Historical publications – often are 
looking for feature architectural photography showing 
a religious element such as churches, cathedrals, 
mosques, meeting halls, or a particular historical or 
archaeological location.
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There is a strong demand for good interesting 
architectural photos and this demand will only rise.  
You do not have to travel to some exotic far away 
location to take good architecture photos, some as an 
old abandoned farmhouse in the country in the setting 
sun can make a photo every bit as good and interesting 
as a photo taken in the Vatican.  Your neighborhood, 
town square, city courthouse, neighborhood school 
house, even your own house or apartment offers you 
opportunities to take good architecture photos.  

Architectural photography is true digital art, you 
experience working with lines, circles and shapes of 
all types in composing your shots.  Once you have 
mastered the art of architectural photography, you 
will find taking other types of photography to be 
something of an ease.  Never be afraid to experiment 
and try new things.  You’ll never know until you try!

This article and all images contained are Copyright © and courtesy of Jon D. Ayres. Please contact the author directly with any questions.
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Photography Around the World
PhotographyBB Online Magazine is pleased to launch our first issue with a 
fabulous and stunning photo-tour of one of the most fascinating cities in 
the world - Moscow. Jon Ayres takes us on a streetwalking tour of the city, 
with some interesting historical facts and of course, amazing photos!

Photography Around the World
Each month, the PhotographyBB Online Magazine takes you around the 
globe for a fascinating photographic exploration of different lands and 
cultures which enrich our beautiful planet. Join us as we travel the world, 
and become inspired by the photographic glory of far away places.

THE ECONOMICALLY IMPERVIOUS “LAS VEGAS” - By Dave Seeram

They say that there is no other place like it on 
Earth, and they are right. Las Vegas has got to be 
one of the most unique places on the planet. A 

place where you can travel from Egypt to Paris, Rome 
to modern day America, all in one small city! If there 
is ANYTHING that you feel like doing, chances are you 
will be able to find at least one place to do it, in Las 
Vegas. Not to mention the great food you can eat, 
from fast food chains to the world’s most illustrious 
high class restaurants you will find it here in Las Vegas. 
Think about it, where else in the world could you eat 
fresh lobster in a desert?

One of the things which always amazes me about 
Las Vegas is the sheer volume of people, but the ability 
to deal with all those people. The Las Vegas McCarran 
International airport certainly isn’t the biggest airport in 
the United States, but I am certain it has got to be one of 
the busiest. Upon picking up our luggage and heading 
outside to face what was expected to be blistering 
heat, we lined up in an approximate 400 person lineup 
for a taxi, which only took about 25 minutes - not bad 
Las Vegas! The only disappointment was the heat, or 
lack thereof. We left the cold of Vancouver in search 
of some good T-shirt and shorts weather only to find 
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that Las Vegas has been experiencing its own climate 
changes. Surprisingly, we needed to wear our jackets 
during most of the days, and especially at night where 
it dipped down to 6 degrees (Celsius). Nevertheless, 
the cold couldn’t stop us one bit from having a great 
time in a city that truly never sleeps.

There is a misconception that Las Vegas is a place 
for the gambler and that if you don’t gamble there 
is simply nothing for you in Vegas. This couldn’t be 
further from the truth. The Las Vegas “Strip” is now a 

modern day Disney style mecca, where the streets and 
hotels are full of vacationing families with toddlers 
and strollers everywhere you turn. In fact, every time 
we visit Las Vegas, we keep ourselves busy all day long 
with all sorts of fun things to do besides gambling, and 
when we do feel like trying our luck at the tables (or 
slots!) we do so only after 1am or later even!

What can you do in Las Vegas besides gamble? For 
starters, there is world class shopping from the malls 
inside most of the larger hotels, to the multiple outlets 
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just minutes off the strip where the best deals on 
clothing can be found. There are also several of all the 
high end boutique type stores such as Louis Vuitton, 
Gucci, Tiffany & Co, and countless others for the high 
end shopper.

Besides the shopping, my favourite thing to do in 
Las Vegas is eat. I can never get enough when I visit, 
and always wind up planning my every meal before 
we arrive, only to make changes to those plans as we 
wander about finding new restaurants and bistros. I 
have to admit, although it’s not the best thing to do, I 
enjoy the late night (after midnight) steak specials they 
have all over the place, in particular one little french  
restaurant in the Paris Hotel. 

You have probably also heard that Las Vegas is 
famous for their buffets. If you are a buffet lover, then 
you have got to come to Vegas just for the food. If I 
could, I would visit for a weekend - just for the buffets. 
Unlike every other buffet restaurants that I have been 

to with cold or processed food, unworthy of being 
compared to their regular a la carte compliments, 
buffet food in Vegas stacks up to some of the best 
restaurants I’ve been to anywhere. You have to know 
where to find the best buffets though, as not all buffets 

are created equal, even in Vegas. 

The first time I ever went to Las Vegas I had 
heard that the Spice Market Buffet restaurant at 
the Aladdin Hotel (formerly the Tangiers) had 
won all sorts of awards for being the best buffet 
in Vegas year after year. Their reputation did not 
disappoint (even at the $30 USD price per person) 
as this buffet was truly the largest I’ve ever seen. 
Now taken over by Planet Hollywood, the buffet 
has been kept the same, and it still holds its status 
of being one of the best. There are different 
sections by ethnic types of food from Mexican to 
American, Middle Eastern to Italian, to Asian, and 
more... One of the favourites at the Spice Market 
Buffet are the all you can eat Alaskan king crab 
legs. The lines move quickly as there is plenty of 
space to fill your plate, but I was in awe at how 
quickly the food was being replenished. During 
my roughly 2 minutes picking out king crab legs 
from one of the two serving stations, both stations 
had been refilled with fresh crab legs twice! That’s 
how fast they go, and that’s how fast they are 
replaced... talk about fresh!

The other buffet worth mentioning was the 
weekend buffet at the Bellagio Hotel. Another 
fairly expensive buffet, this one had all sorts of 
culinary treats for the food lover. Most notable 
were the Kobe beef steaks which just melt in your 
mouth, and the fresh sushi bar for the adventurous 
eaters.

During the daytime, there are so many things 
to see and do in Las Vegas you’ll be busy for your 
whole trip. Every hotel has the most interesting 
displays in their lobby, from flowers to decor. The 

Atrium in the Bellagio is a constantly updated display 
of flowers which is a sight to see for any visitor. Not to 
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mention the free world famous synchronized fountain 
show which runs every 30 minutes during the day, and 
every 15 minutes at night time. This hotel alone is a 
photographer’s paradise!

Along the Strip, the Coke and M&Ms store will make 
you feel like a kid again with 4 stories of souvenirs and 
candy to tease the senses, and empty your wallets. 

There are countless other free sites to see in Las 
Vegas, such as the newly renovated Volcano show at 
the Mirage Hotel, the Lion sanctuary display at the 
MGM, the pirate show (complete with pirate ships, 
canons, and pirates swinging down the ropes of their 
sales) at Treasure Island, and much more. Some other 
inexpensive sites to see would be the trip to the top of 
the Stratosphere tower where you can look down the 
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strip and get some gorgeous photos of Las Vegas from 
the 1149 foot tower - the tallest free standing tower in 
the United States. The best time to visit this attraction 
would be about an hour before sunset so you could 
take day, dusk, and night shots from the tower. 

Feeling romantic in Vegas? You could also take 
your sweetheart for a gondola ride through the streets 

of Italy in the Venetian Hotel, or stop on over at the 
world famous Madam Tussaud’s wax museum where 
you can find the best wax sculptures of our world’s 
most famous people. The only rule that I know of is no 
shoe throwing at ex-presidents! 

Another attraction to visit would be the Shark Reef 
Aquarium at the Mandalay Bay Hotel where you can 
see some amazing aquatic life and watch as the sharks 
swim all around you while you walk down a glass tube 
walkway UNDER the water! 

If tourist attractions and world class dining are not 
your thing, then perhaps you would enjoy the plethora 
of shows and entertainment that Las Vegas has to 
offer. The most popular of which are currently one of 
3 different Cirque du Soliel shows, along with Celine 
Dion, Elton John, Donny and Marie, and countless 
other big name acts which either reside or travel to 
Vegas often. The best concert type show for the money 
is the American Superstars show at the Stratosphere 
Hotel. Rated every year as the best show in Vegas, this 
one features celebrity impersonators to the best of 
which you’ve ever seen. The show is always changing 
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but the standards are never compromised, and it was 
the highlight of our trip.

Being a lover of magic and good magicians, we were 
also able to see the famous Lance Burton, and David 
Copperfield in Vegas. Two fantastic shows which will 
have you scratching your heads for years trying to figure 
out how some of these illusions were accomplished. On 
our most recent trip we were fortunate enough to see 
the new Criss Angel “Believe” show at the Luxor hotel. 
Criss has teamed up with Cirque du Soliel to create the 
most artistic and enjoyable performance I have seen in 
a long time. The performance is a magic show with an 
underlying story, as Criss lives through a dreamworld 
which only the folks at Cirque du Soliel could create 
- truly worth seeing.

The only downside to our Las Vegas experience is 
one which all newcomers should be warned of. Being 
approached by “hotel staff” with the promise of free 
event tickets (and even cash in some cases) for a “few 
minutes” of our time to check out some of the hotel’s 
newest properties located just off the strip, in the 
hopes that we may stay there at a reduced cost the next 
time we visit. Sounds pretty reasonable, maybe even 
something we would consider. However, once getting 
hooked into listening to a 3 hour sales pitch for time 
share properties, and then spending almost another 
hour trying to convince the barrage of hardcore sales 
staff that we were not interested whatsoever, we were 
completely drained and even the free tickets left a bad 
taste in our mouths. Unless you are interested in time 
share properties, don’t let these people trick you into 
wasting your valuable time in Las Vegas!

Lobby of the MGM Grand Hotel and Casino.

Flowers in the Atrium at the Bellagio Hotel.
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While the rest of the world is going through an 
economic crisis, once again Las Vegas seems impervious 
to the woes of the rest of humanity. CityCenter is the 
latest large scale project development being built at 
the heart of the Strip. This $11 billion development is 
simply stunning to look at in its construction phase, and 
is currently set to open in late 2009. This outstanding 
project will feature a soaring 61-story, 4,004-room 

gaming resort; non-gaming luxury hotels; Veer Towers, 
the development’s only strictly residential buildings; 
approximately 2,400 condominium residences; a 
$40 million Public Fine Art Program; and Crystals, a 
500,000-square-foot retail and entertainment district. 
With new hotels and residences being build all over 
the city, and the stunning spectacle of CityCenter’s 
construction which goes on night and day, rain or 

shine, it would seem as though 
Las Vegas is not affected one bit 
by the global economic downturn. 
Perhaps our banks and financial 
institutions should be hiring some 
of the management staff of these 
venues.

With so much to see in Las 
Vegas, it has become one of our 
favourite destinations for a short 
vacation. There are so many sights 
to see, shops to shop, and food to 
eat, that every visit is a memorable 
one. There is truly something for 
everyone in Vegas, and it should be 
on your list of places to see at least 
once in your life. Oh yeah, I hear they 
even have gambling in Vegas too!

This article and all images contained are Copyright © and courtesy of Dave Seeram. Please contact the author directly with any questions.
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Photographic Food for Thought
Photographers of all genres face various issues from time to time. Sometimes 
they are controversial, sometimes philosophical, and sometimes scientific. 
The Photographic Food for Thought column will explore these various issues, 
giving us all something to think about the next time we are out shooting.

SOCIAL NETWORKING AND PHOTOGRAPHY - By Jason Anderson

Once upon a time the best way to market your photography skills and craft was in radio.  The ones that saw the 
most business were the ones who got the word out on the airwaves.  Then came the television, and the fame 
of Sears® and Olan Mills® were due in no small part to their advertising on televisions across the country.  Then 
came the Internet, and websites became a popular form of marketing.  We are in interesting times now as 
another marketing outlet is coming of age – social networking sites.

It’s no longer just about having a website.  Anyone and everyone can and does have a website to promote their 
craft.  You don’t even have to know how to design one.  Boiler plate templates can be found all over the internet 
with built in Flash and photo galleries, shopping carts, and appointment software.  It’s as simple as the click of a 

button (a.k.a. one-click installs) on any one of a number of hosting providers.  Put simply, a website does not carry 
the weight it used to.

What we are now seeing across the internet are social media outlets where many of the younger generations 
are out there promoting and advertising their crafts.  Whether it’s business consulting, photography, network and 
computer services, design services, or any one of a host of other skills and trades, people are starting to migrate to 

social networks as a means of getting word 
out that they are available for hire, and for 
contract, and to connect with others in 
their trade.

The question that now presents itself 
is:  which social media outlets are worth 
considering?  While most are free, there are 
some that also have subscriptions for more 
advanced features.  There are so many to 
choose from but some of the most popular 
ones include Flickr, Facebook, Myspace, 
LinkedIn, and Twitter.  Each has its upsides 
and downsides but nevertheless are worth 
considering to help promote your work 
and your services.  

Flickr:

By and large, Flickr probably has the largest community of people, and is popular as a means of sharing pictures.  
Free accounts give you 100 megabytes of uploads per month and a total of three categories that you can sort your 
pictures into, while Pro accounts (which go for $25/year) allow for unlimited uploads as well as unlimited categorizing 
of your photos.  You can also get ad-free content delivered, access to original files and statistics on your account.  
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One of the mitigating factors about using Flickr for promoting your work is that metadata is stripped out of all 
images, regardless of whether it’s a free or Pro account.  This means your copyright protection could be at risk.  For 
this reason I would recommend that anyone using Flickr for online photo sharing and networking to upload images 
at the lowest resolution (72 dpi).

Another downside to Flickr is the rather bland interface.  Backgrounds are not customizable, and you are limited 
in what you can do in terms of layouts for how your pictures are displayed.  

Alternatives to Flickr as an online photo-sharing site include Smugmug, Shutterfly, Photobucket and several 
others.  These also have free and paid accounts that offer advanced features as well.  Depending on what your 
preferences, tastes, and budget are, each one of the services offers different layouts, customizations and price 
packages.

Facebook and Myspace:

At the heart of the social network revolution are Facebook and Myspace.  Both found their roots among schools, 
the former on college campuses (you needed an email address from an accredited institution to join initially), and 
the latter in high schools.  While both have since grown to include people from outside education, the more popular 
of the two seems to be Facebook.  It offers more appeal for both students and those interested in marketing to them, 
so that does tip the scales a bit in the favor of Facebook if you are so inclined.  

Each offers a home page of sorts where you can post your picture (or avatar), share pictures, videos, and other 
types of content with friends, family and colleagues.  You can also write tidbits of news to share with others.  Each also 
offers others an opportunity to become your “friend”, and friends or colleagues can share their thoughts with you on 
your page.  The home pages are customizable to a degree, but do have limitations because they are ad-supported.  
Of the two, Myspace offers more customization options with theme-based templates to serve as a backdrop for the 
content you wish to have visible to your network of content.

Because of their roots, they are most widely used by students, recent grads, and people associated with schools.  
(My wife has an account as a means of staying in contact with her students.)  Part of the reason these venues have 
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become so large is likely due to the fact that students 
who open accounts continue to maintain after they’ve 
left school to both stay in touch with old friends as 
well as to make new ones.  The bottom line with both 
Facebook and Myspace is that the younger generation 
has found these resources to be valuable as a means of 
networking both with existing contacts and to develop 
new relationships.  If this age group is within your 
desired demographic, then you may want to consider 
setting up a page.  

One major downside to using to Myspace is the 
preponderance of ads that are used.  Perhaps the 

younger generation is more immune to it than I am, 
but I’d rather not have my content competing with ads 
for the attention of my friends, family, and colleagues.  
The goal is to share my content, not be an advertising 
billboard for a mindless company.

Facebook has fewer ads and when they do exist, 
they are not as obtrusive or “in-your-face” as the 
Myspace layout.  In the interests of full disclosure, I am 
not a regular user of either Facebook or Myspace, but 
of the two, Facebook seems to have more appeal.  If I 
had to nitpick on a downside for Facebook, it would 
have to be the inability to customize my background, 
and positioning of the information tabs in an order 
that makes sense to me.  

LinkedIn:

Similar in concept to the idea of networking with 
people of a similar background and interests, LinkedIn 
offers a means for people to network with others in 
similar work fields.  More oriented toward working 
professionals, you can post your resume, search for jobs, 
attach references, and even make recommendations 
for others.  One of the strengths of LinkedIn is its ability 
to scan your email account for others that are already in 
LinkedIn.  Part of the premise of LinkedIn is that you can 
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build and extend your network based on your existing 
connections.  Say, for instance, you have a college 
friend in your email account that works for company 
XYZ.  Well, because they work for company XYZ, they 
are automatically connected with everyone else from 
XYZ that has a LinkedIn account.  So, if you find out 
that XYZ is hiring for a position that you are interested 
in, you can see if your friend is connected to someone 
from that department and ask for an introduction.  
The whole idea is that employers are more likely to 
hire someone from the inside (promote from within), 
and if not from within then someone who already 
has connections to employees.  The recommendation 
of a current employee will usually have more weight 
than a reference from someone unknown that has no 
affiliation with the company.

The downsides of LinkedIn are similar to those of 
Myspace and Facebook – advertising.  While the ads are 
less intrusive and visually detracting, their presence is 
more of a distraction than a benefit.  Additionally, you 
can only make connections to people if they are in your 
address book, or if you have an invite to give to them.  
With an initial allotment of five invites, the ability to 
truly network using this site is limited.  

Twitter:

Twitter has become the next big thing in online 
instant messaging.  Similar in concept to AIM (AOL 
Instant Messenger), MSN (Microsoft Messenger), and 
Yahoo Messenger, you can carry on online and up to 
the minute conversations with your friends, family, and 
co-workers.  What makes Twitter different is that you do 
not have to have any client software installed on your 
computer.  It’s all web-based.  Another key difference 
is that you do not have to initiate a conversation with 
anyone.  You can simply share your thoughts with 
whoever may be listening.  You can post comments, 
make announcements, share pictures, and even tie 
in links to other websites.  Every entry is known as a 
“tweet” and is limited to 140 characters, so brevity is 

required.  Abbreviations are common, and lengthy URL 
addresses can be shortened using free services like 
those of www.tinyurl.com. 

You can also customize your Twitter homepage 
with graphics and link to your online web presence.  
Even though part of the appeal of Twitter is the 
transparent approach to communication, you can 
also share direct messages with specific people either 
publicly or privately.  By prefacing a statement with 
the @ symbol, followed by the persons name, you are 
indicating that the particular comment or message 
is directed toward one particular person or group of 
people.  Direct messages can also be sent privately on 
the second tab that offers a similar dialog to that of 
other instant messaging services like AOL, MSN, and 
Yahoo.

One of the major benefits of Twitter is that you can 
find others that share similar interests or are in similar 
fields and follow them to see what they are doing, 
and what they have to say on certain topics.  Not only 
will this help you keep current in the ever-changing 
face of technology, but it may also lead to possible 
professional relationships.  By getting word out about 
your own endeavors you may also find others that are 
looking for work to be done that you are interested 
in.  The freelance opportunities from such a means of 
networking are endless. I personally know of at least a 
dozen people that have landed contract assignments 
for photography-related work through their Twitter 
networking.

Summary

The way we are communicating, networking, and 
working with others is in a state of constant flux.  While 
telephone calls, e-mails, and letters will likely always 
be a part of our means of communication, they are 
becoming less and less the norm, and more and more 
of an alternative approach.

Our grandparents marveled at the 
telephone, and our parents marveled at 
email.  We are now marveling at the instant 
messaging methods that the younger 
generation is using to communicate and 
stay in touch.  Since video has already 
been used as a means of communication, 
the high definition variety is likely to be 
the next big thing (or something similar).  I 
can see it now, future generations will look 
at us and our kids and smile as we use such 
old school methods of communicating as 
text and audio. Likely, they will be thinking 
“Text and audio?  How quaint.”

This article and photographs contained are Copyright © and courtesy of Jason Anderson. Please contact the author directly with any questions.



Pa
ge

 23

PhotographyBB Online Magazine

Photography 101
Each issue of PhotographyBB Online Magazine will bring you helpful tips and 
tutorials on how to get the most of your digital camera and equipment. We’ll 
cover camera techniques, principals of photography, digital photography 
issues, and how to get the most from the dreaded manual-mode! 

You may think that you need A-
grade equipment to get your 
subjects to look great, but the 

truth is quite the opposite in fact. 
You can get quite impressive results 
with the simplest of lighting and 
one or two homemade additions. 
However, if you are lucky enough to 
have a strobe with a softbox you can 
really get a head start on improving 
your small set photography. 

A light tent is an ideal if not 
essential piece of equipment for 
shooting basic white background 
product with little or no props, 
something that you are most likely 
to see in a catalogue where the 
product stands alone with a pure 
white background. 

Light tents can be purchased 
relatively cheap, but if you are not 
prepared to open your wallet for yet 
another piece of photo gear, you an 
easily make your own. Simply make 
a wire frame (in the shape of a cube) 
and cover it with white cloth (not 
cream…snow white) like bed sheet 
material cut to size and tacked to 
the frame on all six sides and cut a 
square hole in the front of it to allow 
your  lens to move around and focus 
on the subject freely. It cannot get 
much simpler than that although 

you could line the base of it with 
some white copy paper so that the 
lines of the thread will not show in 
the final image.

It is well worth a try if you are 
not prepared to spend your money 
on a Light Tent (although you might 
have to count your losses on a bed 
sheet and a few clothes hangers).

Before you read on any further, 
it is important that you realize that 
what you see in the magazines and 
catalogues were more than likely not 
perfect straight from the camera. 
The truth of the matter is that a lot 
of product is heavily worked on in 
Photoshop or similar software so 
don’t feel disillusioned if your flower 
vase looks terrible compared to the 
one you see in the book. It may take 
some time for you to get things 
turning out a little better than they 
did before but the end results are 
well worth the time and practice.

The Elusive White Background

The first issue with a white 
background is that the likelihood is 
that no matter how hard you try to 
get the background looking white 
it will end up grey (or sometimes 

SMALL STUFF: A GUIDE TO BASIC  TABLETOP PHOTOGRAPHY - By Kenneth Fagan

Have you ever tried to get a shot just like the one in a magazine or some nice shots to sell your stuff on the net, 
but each time you got a dirty grey background or a product that looked flat and boring? Help is at hand! This 
month I’ll introduce you to basic tabletop photography where you can improve your skills to get better results.
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colour cast). The reason it ends up grey is because the 
camera becomes fooled into thinking that the white 
area is over exposed so it under exposes the white, 
making it appear to be grey. Similarly, when you are 
using a black background, the camera over exposes 
the black and it ends up a dark grey instead of a more 
solid black. 

All cameras are calibrated to find the average light 
reflecting off a scene; an average scene will reflect 
approximately 18% of the light hitting it. The easiest 
way to gauge the average light of a scene is to use an 
18% grey card. Gray cards are similar to the average light 
reflected off any given scene. Using a grey card to set 
your exposure will give you an average light exposure 
reading so then the white background should end up 
completely white. I have given a further explanation of 
the grey card later in this article.

If you do not happen to have a grey card there are 
other means of achieving a proper white background 
without compromising the exposure on your product. 
You can expose the white background by +1 stop to 
correct it but be sure not to cause your whole image to 
become over exposed or you will begin to loose detail, 
which unless you are shooting RAW (recommended), 
will be lost for good. 

 
The major benefit of using a light tent is that the 

light is always nice and even because the light bounces 
off all four internal walls of the tent provided the light 
source(s) have been positioned correctly. Strobes are 
Ideal but you can as easily achieve the results you want 
with some simple desk lamps. 

Using Desk Lamps for Light

Desk lamps are a handy, cheap alternative to 
strobes; you do not need much space for them yet they 
can yield some rather impressive results. Because the 
light from a desk lamp is continuous, you will be able to 
see exactly how the light looks on the subject as soon 
as you have them in place. Ideally, you need at least one 
lamp on either side of the light tent, pointing towards 
the front of the subject, an additional third lamp would 
also be advantageous but you can manage with two. I 
metered the light inside the tent and opened up the 
lens by one stop to prevent the camera from under 
exposing the white background. The type of bulbs you 
have in the lamps will have an effect on the exposure 
time (using a 40w bulb will need a longer exposure 
than a 100w).

Some energy efficient bulbs give off a whiter (and 
sometimes brighter) light than the standard tungsten 
ones so those would be something worth investing 

in. However, for simplicity’s sake, in the images shown 
here I have used two 40w tungsten light bulbs. With 
the tungsten light there is the problem of a yellowish 
cast. The white balance settings on your camera won’t 
necessarily solve the problem but if you follow the 
steps below you can easily rectify the problem simply 
and quickly in Photoshop. 

Removing a Yellow Cast from Tungsten Light
 

Here is a simple, quick way I use for removing the 
yellow cast caused by tungsten lighting. In this example 
I am using Photoshop, but if you are shooting RAW you 
should always do your adjusting in the images RAW 
state. 

This is the method which I use for removing a yellowish 
cast on an image: 

Step 1:
Open the curves dialog box either by using a curves 
adjustment layer (non-destructive!) or by going to the 
menu: Image>Adjustments>Curves... 

Step 2:
Select the shadow Eyedropper and click it over the 
darkest area of the image, then click over the lightest 
part of the image using the highlights dropper. Doing 
this will adjust the darkest and lightest area of the 
image to get a more balanced colour removing most 
or all of the yellow cast. 

Step 3: (optional)
Move the centre of the curve line up or down until you 
are satisfied with the adjustment. 

Check out the screenshot on the following page for a 
visual example of this process, and where I selected my 
white and black points with the eyedroppers.
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Here is a before and after shot for easy comparison. 
Notice how much better the right half looks with the 
yellow cast removed.

Here is another image that was taken using 
ordinary desk lamps, except this time the adjustments 
were made while in its RAW state. Adjusting in RAW 

gives you much more scope with the image and allows 
for more specific editing. Here I adjusted the colour 
temperature to remove the yellow cast.
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Using Strobes

Setting up your strobes is not much different 
from setting up the desk lamps. In this case, I had one 
strobe angled to the side of the light tent; this I used 
as the primary light. With the secondary strobe I used 
a softbox for fill to the left front of the tent. The fill 
light was used to knock out any major shadows and 
to even out the light. Getting the white background 
with strobes is somewhat easier than desk lamps since 
there are no issues with yellow cast in your final images 
and you also have more control over the light (if you 
use strobes that can be adjusted). Whether using desk 
lamps or strobes, a tripod is a rather useful because it 
allows you to keep your angles perfect while you set 
up your lights and your set.

Using an 18% Grey Card

A grey card may sound like something that only 
complicates the whole process; in fact, the opposite of 
this is true. A grey card is very useful as an exposure 
aid and is rather beneficial to your photography. As 
I mentioned earlier they can be done without, but 
once you have one you will find yourself using it for 
pretty much everything you can use it for, especially 
portraitures etc… 

If you have invested in a grey card, you will find 
it a lot easier to achieve that clean white background 
you have been looking for. To elaborate on what I 
mentioned earlier about the grey card, it can be used 
to get an average light reading of the whole scene as 
18% is the average amount of light generally reflected 
from a scene. Getting the right exposure using a grey 
card ensures that your camera won’t trick itself into 
thinking that the white background is an over exposed 
area of a scene.

After you determine your exposure using the grey 
card, the whites of the subject should be white, not 
necessarily over exposed but just a clean, crisp white. 
If you look at the two images (below) of the red truck, 
the image on the left shows the results when using the 
grey card to set the exposure where as the image on 
the right shows the results when the truck is metered 
without using a grey card. Notice how the left (grey 
card) image has a white background; the image on 
the right (no grey card) has a greyish background. It 
is interesting to point out that the grey card exposure 
measured f22 while the other measured f25, which is 
1/3 of a stop under exposed. It may not seem significant 
but it could be the difference between a good shot 
and a bad one. Of course, the grey card is not going 
to give you the results you want 100% of the time. You 
can use exposure compensation to adjust the over all 
exposure if you still are not happy with the results. The 
grey card, as useful a tool as it may be, is not going to 
be the answer to all of your photographic problems. 
When you are metering the light from the grey card, 
place it to the front of the subject where the light is 
even and without shadows, Measure the light directly 
off the grey card either with a handheld light meter or 
with your SLR’s light meter. 

Getting the Right Angle

So you have your white background and a nicely 
lit product, but you are still missing something that 
makes your image stand out from the rest. The first 
thing you look at is the shooting angle. Sometimes 
straight ahead angles are exactly what you want, but 
the rest of the time you need to look outside the box 
and figure out what sort of angle gets the most out 
of the item you are photographing. To get something 
to look great, you do not have to have the whole lot 
of it in the image. Just a small fraction of it may be all 
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you need to bring out the shape and structure of the 
subject without compromising it in any way. Of course, 
this all depends on the reason for photographing your 
subject of choice. If it is for advertising or selling items 
on the internet, you will need to show at least one 
image of the whole product. On the other hand if you 
are just photographing for aesthetic purposes, look 
at the subject as a whole then break it down in your 
mind and visualise what all the different areas would 
look like in a photo. Visualise how the lighting would 
give life to these shapes and where the nicest areas of 
the subject lies. The areas with the most striking detail, 
shapes and curves, use these as the theme for your 
shot; forget about the rest of the product and focus on 
its primary areas. Move your camera around as much 
as you can, as you will not get that killer shot until you 
see it through your lens. In the two images below, I 
focussed in on the areas of the subjects, which had the 
most potential for a great shot at an interesting angle. 

Another factor for small sets is depth of field. Quite 
a lot of tabletop photography is used with a shallow 
depth of field especially with food photography where 
the most appetizing food shots have quite a shallow 
depth of field and shot at a low angle. Depth of field 
choice has a huge part to play in creating aesthetically 
pleasing images; use a shallow DOF for close ups and 
to emphasize a particular area of the subject which is a 
good point of interest. 

The addition of some props that match the theme 
of the product can often make it stand out and be more 
appealing than a product standing alone. Although 
props are great for a final touch, it is important not to 
overdo it. These days simplicity is the thing that yields 
the best results; too much information on an image 
can be overpowering and confusing to look at. 

Have a look at some examples of my tabletop 
photos for further ideas and inspiration, and have fun 
trying out your own small set photography! 
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This article and photographs contained are Copyright © and courtesy of Kenneth Fagan. Please contact the author directly with any questions.



Pa
ge

 29

PhotographyBB Online Magazine

Photoshop Retouching
This series of Photoshop tutorials will take you through some basic and 
advanced portrait retouching techniques. We’ll cover topics such as skin 
retouching and smoothing, eye retouching, popular portrait special effects, 
and much more. Techniques will be applicable to both everyday portraits as 
well as professional studio portrait photography.

BASIC EYE ENHANCEMENT - By Dave Seeram

We’re back with another episode in our photo retouching tutorial series. This month, we’re going to have a 
look at a basic technique for enhancing our subject’s eyes in Photoshop. By doing preforming these simple 
techniques, you’ll be able to see how a slight enhancement to the subject’s eyes can really change the overall 
look of an image and give it some extra life. Open an image of your choice, and follow along with me!

Step 1:

In this tutorial we are going to use this image of a 
young girl as shown here. The photo itself is quite nice 
with a capture of a great expression, but we can add 
more life to it still by applying the following technique 
for bringing out the subject’s eyes. Open your starting 
image and follow along here. 

The first step will be to make a duplicate layer of the 
original image by pressing Control-J (PC) or Command-
J (Mac). Rename this layer and call it “Pupils.”

Step 2: 

Next, we want to add a layer mask which will hide all 
of our image on this particular layer. A quick way of 
doing this is to hold down the Alt key (PC) or Option 
key (Mac) and click on the “Add Layer Mask” icon at the 
bottom of the layers palette. Make sure you are adding 
this layer mask to the layer you have called “Puplis.”

Next, duplicate this layer, and call it “Iris.” 

Lastly, change the blending mode of the Iris layer to 
“Screen”, and turn off its visibility by clicking on the 
eyeball icon. Now click on the Pupils layer to make 
it the active layer and change the blending mode to 
“Multiply”. 

Here is what your layers palette should now look like:
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Step 3:

Zoom in nice and tight on your image now, so that you 
can work on the subject’s eyes more precisely. Here I 
have zoomed in to 300%, but you can zoom in even 
more if necessary.

Ensure you are working on the Pupils layer at this point, 
and click on the black layer mask on this layer in the 
layers palette.

Step 4:

Select the brush tool and choose a nice soft round 
brush to work with. The size of your brush will depend 
on the particular image you are working with, but you 
can change the size easily by pressing the [ or ] (square 
bracket) keys. We want to paint with white on the layer 
mask, over the pupils to darken them. To quickly choose 
the colour white, press D to change the foreground/
background swatches to default, then press X to bring 
white to the front. 

Adjust your brush size so that it covers the whole pupil 
of your subject’s eyes and click once to paint white 
on the layer mask over the pupils, darkening them 
(because the multiply blend mode of this layer darkens 
all of the black parts of the image, while the layer mask 
reveals only the parts that you are painting on).

Step 5:

Now that you have allowed the darker pupils to show 
through on the Pupils layer, the next step is to add a 
slight amount of darkening (on this same layer) to the 
edges of the iris. We don’t want them to appear quite 
as dark as the pupils so instead of using a 100% white 
brush to paint on the layer mask, we’ll lower the brush 
opacity to 50% by simply pressing “5” or by using the 
brush opacity slider at the top of our window.

Decrease the size of your brush, and paint around the 
edges of the iris (painting on your layer mask again) to 
darken the edges of your subject’s iris. Compare this 
image to the one in step 4 to see the differences at this 
point.
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Step 6:

The next step is to click on the Iris layer, and turn it’s 
visibility back on by clicking on the eyeball icon next 
to this layer. Click on the layer mask (on this layer) to 
make it active. 

Again, we’ll now use a 100% white brush to paint over 
the catchlights (the reflections of light) in our subject’s 
eyes. To bring your brush back to 100% simply press “0” 
on the keyboard or use the opacity slider in the brush 
options at the top of your window. Now paint on the 
layer mask, over the catchlights in the eyes to brighten 
them (they will brighten because the layer blend mode 
is set to “Screen”). 

Step 7:

Once again, reduce the brush opacity to 50% by 
pressing the 5 key.

Now you will paint over the iris of the eyes on the layer 
mask with this 50% white brush. The effect of this will 
brighten the iris and bring out some more detail in the 
eyes. Use a soft brush size that stays within the edges 
of the iris, which barely touches the pupils, as shown 
here in this image:

Step 8:

The final step in this process is to zoom back out too 
100% to see your image as a whole. Here you will find 
that some images require a small bit of tweaking on 
these layers which you have been working on. 

Each image will be different, which is why we have 
done our adjustments on two different layers. Now you 
can adjust the opacities of each layer to best suit your 
individual image.

In this example I wound up lowering the Iris layer 
opacity down to 70% and lowered the Pupil layer 
opacity to 80% to decrease the overall effect of the eye 
enhancement, for a more natural look.
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Compare the two images below and you can see how a basic enhancement to the eyes can really breathe life into 
a great photo. By doing these small adjustments, we can draw the viewer’s eyes directly into our subject’s eyes in 

our photographs. Here is a before and 
after comparison to see the dramatic 
effect of such a simple enhancement.

Try combining this technique with the 
skin retouching tutorial we learned 
last month, and you’ll be well on 
your way to some very professional 
retouches using some quick and 
painless techniques!

“Digital image content © 1997-2007 
Hemera Technologies Inc., a wholly 
owned subsidiary of Jupiter Images 
Corporation. All Rights Reserved”.

I hope you have enjoyed this tutorial on eye enhancement. 

Be sure to join us next month where we’ll continue our photo retouching series with a creative and 
popular “dream-like” effect. Until next month, keep practicing your new retouching skills, and above all...  
Happy Photoshopping!

This article is Copyright © and courtesy of Dave Seeram. Please contact the author directly for any questions. Image provided by 1and1.com.
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 LIGHTROOM’S LIBRARY MODULE: TOP TEN TIPS! - John Ogden

January Sales are in full swing so lets pop down to the Lightroom Library Shopping Mall!
Tutors and teachers love to use metaphors to illustrate how processes work. I thought long and hard about this 
one… In the end, I went for a seasonal shopping theme to attempt to explain some aspects of Lightroom’s 
Library module. It soon proved inadequate and I ended up in the Sci-Fi world of DNA cloning, as you will see!

Adobe Photoshop® Lightroom™
Adobe Photoshop® Lightroom™ 2 is Adobe’s most powerful solution for 
working with camera RAW images, giving the digital photographer all the 
necessary tools to master their digital darkroom developing techniques. This 
series will explore various uses of Lightroom, and the types of processing 
and effects that can be achieved through working with RAW files.

At the Lightroom mall the “products” for the 
shops (yes, of course, your images from the 
camera) are delivered. Media Card trucks (arrive 

at the loading bay and deliver the goods directly to the 
Library warehouse, (the folder(s) on your hard drive).

The big difference with Lightroom is that only one 
of each product needs to be delivered, it has its own 
cloning lab in the warehouse to produce a never ending 
supply of stock! Each image arrives pre-packaged with 
a barcode (metadata) and you can add your own 
labels (keywords) to help find items later.

Now, your store (drive) may have a central 
warehouse (folder) with all the products in one place 
or you may have organized it into “aisles” with similar 
products on the warehouse shelves (subfolders). That’s 
entirely up to you and how you want to get organized.

In the front of the store the aisles and shelves only 
display the best items of course (Collections). 

In the new personalized shopping experience 
at the Lightroom mall you may wander in to the 
store looking lost and not really sure where to go. It 
really doesn’t matter because we have personalized 
shoppers who will accompany you on your visit so 
you can find the things you want (filters). There are 
even bright sparks who meet you at the door with 
shopping baskets already filled with the things they 
think you might want! (Smart Collections).

Best of all, no matter how many tins of beans 
you take away, the original tin is still sitting in the 

warehouse where it was stored on delivery. When you 
head for the check out, your shopping basket is full of 
perfect clones!

 
Library Module Top Tips:

 

1. Manage the main folder

When you install Lightroom for the first time it 
creates a folder called “Lightroom” in your “My Pictures” 
folder on the PC. By default your LR catalogue file and 
any pictures you import will go in here. (this is your 
warehouse). Change this location to one that works for 
you and is easy to back up. 

If you are working on a laptop with limited storage 
space - change it to an external drive. That way you will 
also be able to access your catalogue on any machine 
you attach the drive to. Choose the same folder for 



Pa
ge

 34

PhotographyBB Online Magazine

the images and for your catalogue(s) so they can be 
backed up together.

 

2. Don’t import the duds

When importing your images make use of the show 
preview option and uncheck any files that are clearly 
below par. In the example above only the images with 
the ticks will be imported. That way you keep your disk 
real estate to a maximum. This is your first quality check; 
would your store accept faulty goods on delivery?

 

3. Convert to DNG

When importing your RAW files, convert to Adobe’s 
publicly available DNG archiving format. You will find 
this option under File Handling at the top left of the 
import dialogue. Not only does it ensure that your files 
will remain useable in the future, it also saves up to 
25% of your drive space due to its impressive lossless 
compression http://www.adobe.com/dng. Think of it 
as well designed packaging that allows you to store 
more products in the same space. 

4. Back up to a different drive 

Let’s face it; your drive IS going to crash at some 
point. Do yourself a favour and back up your precious 
memories. You can set this to work automatically on 
import by ticking the Backup to check box as shown 
and navigating via the “Choose” button.

5. Add Metadata

Make it a new year’s resolution! Stamp in the main 
keywords as you import and create a preset for your 
copyright information. Then add some more simple 
keywords once your images are in. This simple step will 
save your hours of searching later.

You will find the option to create and populate your 
copyright preset via the Metadata drop down menu.

6. Create Collection Sets

Collections are the organizing tools in the store front. 
Create a structure that works for your photography. If 
you work on weddings have a “weddings” “collection 
set” then inside create a new collection for each event. 
You can label it by date, invoice number or by the 
couple’s surname. Some more examples are shown on 
the following page.

7. Use Collections and Collection Sets. 

From your grid view of the imported images, simply 
drag and drop them into the appropriate collection. 
Think of this as bringing stock from the warehouse 
out back and showing it on the customers shelves (my 
metaphor falls down a little here, Lightroom creates a 
link back to the original instead of physically moving it 



Pa
ge

 35

PhotographyBB Online Magazine

– attack of the clones again!). Below, the three selected photos of 
Laura are being dragged over to the appropriate collection in the 
Models collection set.

  
8. Filter to find images

Use the backslash key to toggle the filter bar on and off. Use the text field to quickly find images by keyword or 
the Metadata field to search by camera used, lens, ISO, F/Stop etc... In this example above, the two images taken at 
f/2.0 with the GX20 have been identified.

9. Use Shortcuts

Fly through Lightroom by using the keyboard 
shortcuts. A comprehensive list is available via the help 
menu. Shortcuts I use all the time include:

G for the grid view
\ for the Filter Bar
L to cycle through the “Lights out” modes 
B to add a selected image to my target collection
X to Flag as rejected
P to Flag as Pick
Shift+Tab+T to hide the panels and tool bar

10. Use two monitors

Dual monitor support allows you to view images 
full size on monitor as you dip into grid view on the 
other. Zoom in to check on sharpness or detail without 
loosing the overall grid view or fine tune your picks 
with the survey/compare modes.

Why not make it a new year’s resolution? 
Understand your tools and maximise your productivity. 
Oh yes, and enjoy shopping for clones!

Check me out at www.csace.co.uk and feel free to 
drop me a line john@csace.co.uk

This article and all images contained are Copyright © and courtesy of John Ogden. Please contact the author directly with any questions.
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PBB: Welcome to PhotographyBB, and thank you so 
much for joining us today. Let’s start by getting to 
know you better - tell us about yourself Colin!

First, can I thank you for asking me to contribute 
to this issue.  I am a keen amateur photographer that, 
despite working on a website about photography, is 
still very much on the never ending learning curve.

Photography is purely a hobby for me.  My 
background is in computer science, and I now work 
in an environmental research laboratory in Liverpool, 
England developing software for the calculation of 
sea conditions (tidal levels, currents etc) based on 
numerical computer simulation of the oceans.  As jobs 
go it is quite challenging and rewarding, but offers 
little in the way of creative opportunities.

Member in the Spotlight
“Spotlights” are not only a great way to get to know each other, but they 
can also be a creative inspiration to all of us. Each month, we feature a 
“Spotlight” on one of our site’s forum members and tell you a little bit about 
who they are, how they got started, what their photographic interests are, 
and display some of their work. 

THIS MONTH’S FEATURE ON MEMBER:  Colin Bell

PhotographyBB is pleased to have Colin Bell joining us in the member spotlight this month. Colin is one of our 
active forum members, and an author of the Creative Photography online book - a resource for aspiring digital 
photographers. Colin can be found answering questions, participating in discussions, and being quite helpful 
towards beginners on the PhotographyBB Forums, and it’s our pleasure to welcome him to the magazine.
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My three passions are my family (I have a lovely 
wife and two children), music (I play piano, bass and 
drums) and photography.

PBB: What photographic equipment do you use? Is 
there any particular piece of gear you ALWAYS bring 
with you to a shoot? What does your post processing 
toolbox consist of? 

I use either an Canon EOS 350D (Digital Rebel XT) 
or an EOS 40D in work.  My other key bits of kit are:

- Sigma 18-50mm kit lens
- Canon 35-135mm USM lens
- Sigma 10-20mm lens
- Sigma 70-300mm lens
- Tripod

- Canon Speedlite 430EX (with the essential 
Stofen Omni-Bounce diffuser, and off camera
 cable).

The one lens I never leave behind is my 10-20mm – 
I just love the flexibility that the ultra-wide angle gives, 
although at it’s widest focal length, it’s a lens that you 
really need to learn how to get the best from due to it’s 
ability to capture such a large area, and hence a very 
wide dynamic range.

All  of my post processing is done in Adobe 
Photoshop – I even prefer to use Adobe Camera Raw 
over Canon’s own conversion software.

PBB: How long have you been into photography, and 
can you recall what first got you into photography? 
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What is your artistic/photographic background (ie. 
Self-taught, formal training/schooling)?

 I got my first serious camera when I was about 13 
years old when my brother gave me his old film SLR 
(a Chinon CE-4).  That lasted me about 4 years, until 
I upgraded to a Pentax P30T (the Chinon used the 
Pentax K-mount so it was a logical choice). For the first 
time ever I also had a zoom lens (35-105 I think!)

I still loved taking pictures but was always 
disappointed in the results when I got them back 
from the developers. I of course used to blame their 
quality control and now of course I realized I was right. 
Because of this, I converted the loft of my house into a 
darkroom, and got into black and white photography.

A good friend of mine was studying photography 
at college so he showed me how to do a lot of the 
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technical stuff, and in exchange I let him use the 
darkroom.

Although this was rewarding as well as educational, 
I eventually bought my first digital camera in 1999 just 
prior to the birth of my first child. Kids already cost 
a fortune so it was handy being able to save money 
on film. It was a 0.7MP Fuji DX-10. Colour noise was 
dreadful, and there was no way it could hold a candle 
to my Pentax, but I loved the thing, and took on average 
200 pictures of month of our newborn. Although every 
few months I would shoot off a roll of film in the Pentax 
just for the quality.

A 2MP Fuji A201 followed which could actually do 
pretty good 6x4 prints, although at the time it was too 
much of a hassle to actually bother with so they all just 
stayed on hard disk. I’ll get round to it one day.

In 2006 I bought a Panasonic Lumix 4MP camera 
- which had a 6 times optical zoom - something I had 
specifically wanted as the Fuji had no zoom at all.  This 
rekindled my interest in more creative photography 
and a decided that I needed something with more 
manual control.  A Fuji S9600 quickly followed and 
then a DSLR about 9 months after that.

I have had no formal training – and I think I am, 
and always will be, on a never ending learning curve.  
In fact for me, learning new ideas and techniques is all 
part of the fun of photography.

PBB: I noticed you have quite a diverse gallery of 
image collections on your Flickr page. What is your 
favourite photographic discipline (ie, landscape, 
nature, people...)? Where do you find your 
photographic inspiration?

I honestly can’t say I have a favourite discipline.  
I actually enjoy the challenge of trying to capture 
different types of image from the abstract to traditional 
portraits and landscapes.  I was lucky enough recently 
to be asked to photograph both a hockey and a lacrosse 
tournament for the university that I work for, and that 
was very challenging and rewarding.

Since starting to work on the Creative Photography 
website, I have also needed to explore and experiment 
with many other styles of photography (such as HDR 
which until recently had not interested me).

Like many people, my early black and white film 
days were heavily influenced by the work of Ansel 
Adams.  I used to develop exceedingly high contrast 
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images (which to some extent I still like to do when 
producing black and white). I also admire people who 
have the nerve to stand in a busy street and capture 
life as it happens.  I tend to shy away from this and hide 
behind a 70-300mm zoom lens.

PBB: You are involved in a very unique project called 
“Creative Photo Book.” Could you tell us a bit about 
this project. What is Creative Photo Book all about?

For some strange reason, I’ve wanted to write a 
book since I was a teenager.  The trouble was I didn’t 
know what it would be about.  I’ve started a couple of 
projects over the past 20 years but none ever made it 
to completion (I’ve got 200+ pages in draft on the rock 
band Queen somewhere!)

The idea for the Creative Photography book came 
about when I found I was always giving advice to people 
I worked with on all matters relating to photography.  I 
also enjoyed responding to questions on photography 
forums.

“Is this yet another opportunity for a book 
project?” I thought to myself.  In fact it started out with 
the aim of becoming a printed book, but as it grew in 
size, I realized the cost of getting it printed would be 
prohibitive (colour pictures on every page), and so it 
evolved into a web site.

I decided to ask a good friend and fellow amateur 
photographer to help me in the hope that this would 
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spur me on to actually complete one of my book 
projects.  Maybe one day it will be.

PBB: The fact that you are offering all of this 
extremely helpful information for free really makes 
your website one of the most valued resources 
on the internet for any photographer who is just 
getting started. What inspired you to start this 
website and take on such a vast and constantly 
evolving project? 

I never started to project as a way of making money.  
As I stated above, it was just this long held ambition to 

be the author of a factual resource.  And what better to 
write about than a hobby that you are also passionate 
about.

I didn’t know how big the ‘book’ would get, but 
from the beginning I had two main aims.  (1) that it 
should put as much weight on the taking of the picture 
(composition, styles etc.) as it did on digital techniques; 
and (2) that it would be comprehensive with all 
the topics being properly explained (i.e. technical 
descriptions where necessary).  It is my nature to not 
only want to know how to do something, but also why 
it works like it does.  So I guess it was inevitable that it 
would become a fairly substantial work.

I hope that people do find it useful, and that I have 
pitched the level of detail about right for the inquisitive 
mind.  I realize that it may be a little too technical for 
some, but I also hope that it will be of use to not only 
beginners, but also more experienced photographers.

PBB: Do you have any particular photographic 
achievement which you are most proud of? What 
are your photographic plans for the future?

I don’t have a single achievement that I can say I 
am most proud of – although if I ever finish the Creative 
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Photography website, then I am sure that will be it.  My 
future plans are to remain an amateur photographer, to 
continue to learn new things, and most of all to enjoy 
photography.  This is one reason why I never what to 
rely on photography for a living. The fun would be lost 
when I can’t do what I want and have to do what others 
want.

PBB: Since you are clearly an experienced 
photographer with a high level of photography 
and digital camera knowledge, I would like to ask 
your thoughts on this: How do you feel about image 
post processing vs. getting the shot done “right” in-
camera?

This is a common question that I see on the forums 
all the time and I love reading peoples views on this.  
However I do have my own strong opinions on this.

Firstly I am certainly not someone who eschews 
post processing. I can’t understand the ‘purist’ view 
that post processing is in some way cheating.  I believe 
that almost every image that comes out of the camera 
can be improved with some form of digital editing.  
Sometimes it might just be a slight crop, a tweak to 
the contrast or the removal of a blemish.  For me, a 
photograph is a piece of artwork.  A fine art painter was 

never restricted in what he painted - it is the end result 
that matters.

Having said that, I feel that often times, not enough 
effort is put into getting the initial picture right.  Every 
style of photography has its own guidelines and 
techniques, and if you can learn these and use them, 
then the images from the camera will be that much 
better, and hopefully only require a small amount of 
post processing.

An analogy for me is hi-fi (another interest of 
mine).  You can have the best hi-fi in the world, but if 
the CD you are playing is rubbish, then that’s what will 
come out of your loudspeakers.  The better your source 
material (the CD, or the image out of the camera), the 
better the end result.

PBB: As you know, I feel it’s important to conclude 
our interviews by asking the question: What advice 
do you have for our readers who are either beginners 
to digital photography, or those aspiring to become 
better photographers?
 

I could quote the usual sort of things here like learn 
how to use your camera, read the right books and take 
lots of pictures – these are all good bits of advice, but 
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I’m going to suggest a few others.

1. Spend some time looking carefully at the work of others – sites like Flickr.com are great for this.  But don’t just flick 
through - really look.  Analyze why you like a picture, or why you don’t.

2. Set yourself some challenges.  Go to a place you’ve been many times before with just one lens and try to get a shot 
different from anything you’ve taken before.  You can even try this around your own house.  Really look and try and 
picture things on a 6x4” piece of glossy paper.

3. If you have the opportunity, go on photo trips with friends or groups of photographers. Learn from your peers.

4. Don’t become obsessed with the gear.  A camera doesn’t take a good picture any more than a word processor 
writes a good novel.

5. Find yourself a good website (see question above

PBB: Thank you again for joining us Colin, it’s been our sincere pleasure to have you with us. I would like to 
encourage all our readers to check out Colin Bell’s photography on his Flickr gallery at:

http://www.flickr.com/photos/wirralbells/

Learn more about digital photography and photographic composition with some fantastic tips at Colin’s 
website: The Creative Photography Book at:

 http://www.creativephotobook.co.uk/

This article and all image contained are Copyright © are courtesy of Colin Bell. Please contact the author directly with any questions.
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PhotographyBB Forums Upgrade

To ring in the new year in style, the PhotographyBB Forums underwent a major systems upgrade and redesign. 
The upgrading procedure went smoothly and launched successfully on January 1st, 2009. The most obvious 
difference is the new theme, layout, and overall feel of the forums which has been well received by the 
members. Although there have been some minor challenges in implementing changes to the forums, we are 
meeting these challenges as the arise and making the necessary modifications.

New Features

The new software which powers the forums has allowed us to add a laundry list of new features and upgrades 
to the site! The major enhancements include a redesigned PM (Private Messages) control panel with more of 
a “Mailbox” type feel. Additionally, the User Control Panel has been redesigned, to allow members to upload 
their own avatar images, and have more control over their own account - even adding their birthdate for a 
special birthday message on that day! Another update is the ability to subscribe to, and bookmark topics, 
which will then be accessible within the member’s user control panel. You can now also click on a small link to 
email individual topics to friends if you feel they would enjoy the posting. Lastly, one of the major updates to 
the site is the ability to now embed YouTube® and Flash content within postings!

Photography Assignments

Photography Assignments are back in full swing now that all update matters have been attended to. Check 
out the Assignments thread every 2-3 weeks for a brand new assignment to inspire and challenge the best of 
us. As with previous assignments, the top 3 images will be chosen and featured in the following issue of the 
PhotographyBB Online Magaizne!

Visit the PhotographyBB Forums and participate today!
http://www.photographybb.com/forum/

What’s Happening on the:

PhotographyBB Forums
PHOTOGRAPHYBB FORUMS: BIG CHANGES, NEW FEATURES, NEW CHALLENGES!



Pa
ge

 45

PhotographyBB Online Magazine

This was by far one of our most challenging assignments. Our members were challenged to capture the theme of 
“Love” by any creative means. We had some diverse interpretations of the theme of “Love”, and here are the 3 images 
we chose as the assignment’s top picks for this challenge.

Photography Assignments
Challenge Winners!
PHOTOGRAPHYBB PHOTO ASSIGNMENTS CHALLENGE #8: “LOVE”

“Our Love of Animals -  Photo submitted by Rik (Zeus1)

“Best Friends” -  Photo submitted by GregM“The Two I Most Love” -  Photo submitted by member Rob214
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Have a Great 
Idea for a 

Photography 
Article?

We are looking for 
talented individuals 

who would like to 
expand their portfolios 

by volunteering to 
contribute articles to 

this e-magazine! If you 
are interested, we’d 

love to hear from you.

Topics of Interest are:

- Photography Techniques
- Photography on Location
- Photoshop Tutorials
- Hardware / Software Reviews
- Camera Equipment
- Member Spotlight
- Plus we’re open to new ideas!

To become either a regular 
contributing author, or even 
just for a one-time article, 
please email us at: 

magazine@photographybb.com

Introduce yourself, share your 
idea, and maybe we’ll see you 
in next month’s issue!

Step into the Spotlight!
Would you like to be featured in the PhotographyBB 
Online Spotlight on Member section? If so, please let 
us know at: magazine@photographybb.com

We’ll feature your photos, a small biography and write-
up about you, as well as links to your web gallery or 
photography related business. We all love photography 
and image editing, so let’s get to know each other!

Next Month’s Issue:
Next month we’ll be continuing our series on photo 
retouching techniques, with a look at a popular 
retouching effect on wedding photos. Our retouching 
series will continue with new Photoshop tutorials 
every month, covering the most popular techniques 
for enhancing portraits.

Additionally, we’ll be including more how-to style 
articles for both photography, Photoshop, and 
Lightroom. Stay tuned for some exciting tutorials.

Lastly, next month marks our 1 Year Anniversary for 
PhotographyBB Magazine! You won’t want to miss 
some of the great new columns we have in store for 
you, as we have a couple of surprises up our sleeves 
for 2009.

Discounts for Readers:
For those of you who are interested in getting into HDR 
photography, there simply is no better HDR software 
then HDRsoft’s Photomatix Pro, available as a stand 
alone software and as a Photoshop Plugin. 

http://www.photographybb.com/hdr/

and use the coupon code: photographybb.com 
for a special discount. Also, check out the Shop 
PhotographyBB site for links to some great deals on 
cameras and accessories. Best deals on the web!

Thank you for reading the PhotographyBB Online 
Magazine. We hope  you enjoyed it, and we’d love to 
see you again next month. If you have any questions or 
comments for us regarding this magazine, please feel 
free to email us at:

magazine@photographybb.com


